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*FIRE 	Original Songs In Concert 
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$9.00 each 	Includes Postage & Handling (Check or 
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FROM THE 
MDR 
Letters of interest to readers 

appear in this section. Send 

your comments to the editor 

giving full name and address. 

Unsigned letters are ignored. 

Dear Editor: 
We have been dancing for 23 years and 

calling for 18 and now our son, Mike, is follow- 
ing in his Dad's footsteps as a caller. We feel 
your magazine is an indispensible aid to all 
callers so we are starting him out right with a 
gift subscription to SQUARE DANCING. 

Bob and Mary Brennan 
Livonia, Michigan 

Dear Editor: 
Greetings from the other side of the ocean. 

Thanks to your magazine, my square dance 
club welcomed a couple from Clementon, 
New Jersey, last May. They had read our ear- 
lier letter in SQUARE DANCING. Through 
the magazine we met each other as friends. It 
kept these people away from loneliness as 
being far away from home and of being in the 
middle of a quite different culture and society.  

They will stay here two-and-a-half years on a 
commercial visa. Hopefully they will have 
made lots of friends through square dancing 
by the time they leave Japan. Thanks for giv- 
ing us the opportunity to meet our new 
friends. 	 Mitsuru Higaki 

Gifu, Japan 
Dear Editor: 

You are to be commended for your scholar- 
ship program. I am greatly appreciative of 
your granting me a scholarship which made 
attendance at the Midwest Caller College 
under Stan Burdick and Don Taylor possible. 
It is my hope that all the others who have been 
granted aid by the SIOASDS derive as much 
benefit as I feel I have gotten. I have no doubt 
that in the long run these grants will be of 
great benefit to all of square dancing. I hope 
that you will continue this program. 

Tony McUmber 
Hannibal, Missouri 

Dear Editor: 
As callers, many of us have for years been 

complaining and trying to do something about 
the shortness of time for teaching the Basic 
Program, let alone Mainstream. Now in the 
July edition of your magazine (Roundance 
Module) we have the round dancer advocating 
round dances taught at the same time. They 
suggest one tip per night. In a course of 30 
lessons, this is 30 tips or 41/2 hours of rounds, 

Please see LETTERS, page 6.5 
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HAWKINS RECORD CASES 
RC 700 Wood Case, 120 records 	  $28.95 
RC 710 Wood Case, 120 records with mike compartment 	 $35.95 

ASHTON RECORD CASES 
RC-4 Metal record case, holds 120 records/mike compartment 	$33.54 
RC-5 Metal record case, holds 150 records/no mike compartment 	$33.54 
RC-4 Wood record case, holds 120 records/mike compartment 	 $47.96 
RC-5 Wood record case, holds 150 records/no mike compartment 	 $47.96 

Record Case Shipping — $5.00/ Metal—$6.00/Wood 

PLASTIC QUICK 
LOAD 45 RPM 
ADAPTER $7.50 
+ $1.00 shipping 

CAR CADDY—A new concept in a hand 
truck. Carries up to 100 lbs., 40" folds to 20". 
Tubular steel, weighs 7 lbs. Collapsible, 
designed to be used for sound equipment, 
luggage, etc. $31.95 plus $4.00 shipping. 
Shock cord for Caddy, $2.00 each plus 
$1.00 shipping. 

ALL shipping charges quoted are for U.S. ONLY! 

CALIFONE PA SETS 
1925-03, One speaker in lid. 40-60 watts 	 $375.75 
1925-04, 2 separate speakers in case. 60-100 watts . $460.70 
1155K-12, 2 speakers in case, stereo 5-9 watts/channel $450.90 
2155-04, 2 speakers in case, stereo 40-60 watts/channel $551.90 
1925-00, amplifier only   $322.75 

ASHTON PA SETS 
100 watts (pictured) .. $818.01 
plus $147.00 for digital speed 
control. Other models available. 

PLUS FREIGHT ON ALL ABOVE PRICES 

YAK STACKS . $420.00 Ea. 
YAK STANDS . 95.00 Ea. 
ASHTON SP820 

SPEAKERS . 145.00 Ea. 
(Plus shipping) 

SLOWDOWN .. $5.00 Per Can 
+ $.50 shipping each 

MIKE COZY 
$11.80 

plus $1.25 
shipping 

LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR RECORD RELEASES 
2289 —Frosty The Snowman, Caller, Johnnie 

Wykoff, Flip Inst 
2288 —Sugar Blues, Caller; Johnnie Wykoff, Flip 

Inst 
2287 —My Ideal, Caller: Al (Tex) Brownlee, Flip 

Inst 
2286 — HI Be Home With Bells On. Caller; 

Johnnie Wykoff, Flip Inst 
2285 —Dusty Dixie Road, Caller; Andy Petrere, 

Flip Inst 
2284 —Lets Get It While The Gettin's Good, 

Caller; Johnnie Wykoff, Flip Inst 
2283 — Blue Bayou, Caller: Glenn Zeno, Flip Inst 
2282 —My Toot Toot, Caller: Lem Gravelle, Flip 

Inst 

BOGAN RELEASES 
1357 —April On My Mind, Caller, John Aden, Flip 

Inst 

LORE RELEASES 
1221 —Fond Affection, Caller; Johnny Creel Flip 

Inst 
1220 —You Can't Judge A Book By Its Cover, 

Caller, Murry Beasley, Flip Inst 
1219 —Baby i'm in Love vdiii l You, Caller, Bob 

Graham, Flip Inst 
1218 —Carlena and Jose Gomez, Murry 

Beasley Caller, Flip Inst 
ROCKIN A RELEASES 
204 —Jo. Key A, Sundown, Key G, 2 Hoedowns 
203 —Over Yonder, Rockin Mama, 2 Hoedowns 
BEE SHARP RELEASES 
124 — Beautiful  Baby, Caller; Wayne Spraggins, 

Flip Inst 
E-Z RELEASES 
731 —Sweet Georgia Brown, Cued by Kay 

O'Connell, Flip Inst 
730 —Grand Square, Caller; Johnnie Wykoff, 

Flip Inst 

729 —Little Red Wagon, Caller, Johnnie Wykoff, 
Flip Inst 

LIST OF CHRISTMAS RECORDS ON OUR 
LABELS 
1637 —BL Star, Jingle Bells, Caller; Andy Andrus, 

Flip w. 
2146 2146 —BL Star, Christmas Medley, Caller, 

Johnnie Wykoff, Flip Inst 
2147 —BL Star, Christmas Time Acoming, Caller; 

Johnnie Wykoff, Flip Inst 
2286 —BL Star, I'll Be Home With Bells On, Caller: 

Johnnie Wykoff, Flip Inst 
2289 —BL Star, Frosty The Snowman, Caller; 

Johnnie Wykoff, Flip Inst 
664 —Dance Ranch, Melekalikimaki, Al 

Stevens, Flip Inst 
1336 —Bogan, Jingle Bell Rock, Caller; Tim 

Ploch, Flip Inst 
1003 —Magic, Jingle Bells, With Charley and The 

Chipmunks, Flip Inst 

We carry all square dance labels. Dealers: Please write for your inquires concering starting a dealership to: 

MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 
323 W. 14th — Houston, Texas 77008 — (713) 862-7077 
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BERYL MAIN 

* 
JERRY 
HAAG 

MARSHALL 	 SCOTT 
FLIPPO 	 SMITH 

GARY 
SHOEMAKE 

NEW RELEASES 
C-111 Hand Picked/Ida Red (Hoedown) 
C-112 Chinese Breakdown/Fancy Sticks 
C-515 Joy To World—Ken 
C-516 Mountain Pass—Ken 
C-3513 Hello Mary Lou—Ken & Gary 
C-608 Something In My Heart—John & Wanda 

LATEST RELEASES 
C-210 Sweet Country Music—Jerry 
C-316 I'm Satisfied With You—Gary 
C-411 Your Sweet Love—Beryl 
C-407 If It Ain't Love—Beryl 

C-703 If You're Gonna Play in Texas—
Marshall 

C-803 Cherokee Maiden—Scott 
CAL-7007 Traditions by Chaparral 

LP & Cassettes 

CHAPARRAL RECORDS, INC. 
1425 Oakhill Drive, Plano, TX 75075 

(214) 423-7389 

* * 
* ."•:A * 

Chaparraiy  
RECORDS Mow AdrimArigrifforter Atairow,dor■rArr■• 
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Our job is to please you whether it's a trip for you, 
alone, or for a whole plane-load of happy dancers. 

Where in 
the World 

Would You 
Like to Go? 

LET US TAILOR-MAKE A TOUR FOR YOU 
We're in the business of planning great trips for square dancers. If you are 

interested in seeing the world — flying to Europe, visiting the lands "down under," 
touring the Orient, vacationing in fabulous Hawaii, cruising to Alaska or the 
Caribbean or discovering more of North America, let us help you with the plan- 
ning. A trip for two is fun. A travel package for your club or association can cut the 
costs and even earn a free ticket when you help with the recruiting. Write us for 
details and let us know where your interests lie. We'll take it from there. 

We Have Square Dance Tours Already in the Planning Stages. 

Travel Fun is amplified when you go with square dancers. There's always the excitement 
of a dance or two in another part of the world or on board ship. Write us if you're interested 
in learning what tours are being planned and we'll be happy to send you the information. 

Is there a Trip at 
The End of Your Rainbow? 

RA111140W TOURS and ACRAVii 
2500 WILSHIRE BOULEVARD • Penthouse F • LOS ANGELES, CALIFORNIA 90057 

(213) 382-1181 	 CABLE ADDRESS: RAINBOTURS 
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Recordings 

Greg Edison Bobby Hilliard Bob Householter 	Don Van Veldhuizen Dennis Levitt 

Gary Bible 
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Renny Mann 	Johnnie Scott 	Chuck Donahue Singing Sam Mitchell 

BRAND NEW PR 1083 I Fell In Love Again Last Night by Al, Forester Sisters 
PR 1082 Open Up Your Heart by Ron Everhart 

PRAIRIE 
PR 1081 Dixie Road by Al, Lee Greenwood #1 
PR 1079 Hallelujah I Love You by Grace & Al, Geo. Jones #1 
PR 1076 North To Alaska by Chuck, Johnny Horton #1 

Recordings 	PR 1074 My First Country Song by Renny, Dean Martin Hit 

Music by PRAIRIE RECENT RELEASES 
PR 1075 Missin' Mississippi by Al 
PR 1073 Wakin' Up To Sunshine by Johnnie 
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Al Horn 
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Ron Everhart 
Sweepstakes Winner 

Tom Trainor Vern Weese 	Phil Kozlowski 	Kim Hohnholt 
BRAND NEW MR 49 Blue Eyes to Jeans by Phil, Conway Hit 

MR 48 Old Hippie by Vern, Bellamy Bros. 
MR 46 Think I'm In Love by Kim, Hag Hit 
MR 45 Strong Long Enough by Mark, Conway & Loretta 
RECENT RELEASES 
MR 47 Mamma Warned You by Phil 
MR 44 Storms Never Last by Tom 
MR 43 Chase Each Other by Kim 

BRAND NEW 
DR 23 Smokin' In Tupelo by Hal, oldie 
DR 22 Singin' The Blues by Troy, CW Hit 
DR 21 High Horse by Hal, Dirt Band Hit 
DR 20 Good Things, oldie by Troy 
DR 19 Legend In My Time by Bill, Don Gibson Hit 
DR 18 Cotton Pickin' Time by Bill, Don Gibson Hit 

BRAND NEW OR 20 Walk On By by Gary, Leroy VanDyke #1 
OR 19 The Old Red Barn by Dennis, Oldie 
OR 18 Close Enuf To Perfect by Greg, Alabama Hit 
OR 17 Singin' On The Mountain by Grace, Dolly Hit 
OR 16 Don't It Make You Wanna Go Home by Dave 

P-M-D-O RECORDINGS & HORNET'S NEST STUDIOS 
1170 2nd St., Penrose, Colorado 81240 

Owner/Producer Donna Horn (303) 372-6879 

Ofu- A 

 

Recordings 
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I'm Interested in Learning to Call 

  

   

   

177 
L 	IVVould Like to be a Better Caller 
There are two outstanding volumes designed to help you whether you're starting out or 
reaching the point where you would like to improve your skills. The CALLERTEXT is 
designed to teach you how to call. The CALLER/TEACHER MANUAL, will prepare you to 
teach others how to dance. Both are quality editions, loose-leaf bound in heavy duty 
three-ring binders. The Manual contains 320 pages and covers all of the Mainstream basics. 
The Text is 640 pages with articles by 120 authors whose names read like a Who's Who of 
square dancing. The two companion volumes will be worth their weight in gold as you set out 
to teach and call. Ask a caller who owns them. 

MINIIIIMINIM111111•11=111MIIIMINII=IIIMMO11111•1=1•111 	 =MIMI 

Please send me 
The new Caller/Text — $49.95 per copy plus $7 shipping and handling* 

ri  The Caller/Teacher Manual for the Mainstream Program of Square Dancing 
$29.95 per copy plus $4 shipping and handling* 

(Californians please add 6% sales tax) 
	

*Note: Foreign shipments will be charged at cost. 

Send to: 	  

Address: 	  

City, State, Zip: 	  

Amount Enclosed: I 
The Sets in Order American Square Dance Society 
462 North Robertson Blvd., Los Angeles, CA 90048 

ORDER FORM 



bob osgood 

THERE WILL BE ONLY TWO (2) ISSUES OF *ism NAM 
( 	eit ) MAGAZINE AFTER THIS ONE 

SQUARE DANCING Magazine will stop publication fol- 
lowing the December, 1985, issue. It's not a case of 
economics and its not a case of our losing interest — we 
haven't. It's a case of wanting to slow down a bit — both 
Becky and I have been putting in 12-hour days and 7-day 
weeks for quite some time and we feel we've said our 
piece and we're ready to cut back. 

ll
HE AMERICAN SQUARE DANCE SOCIETY will continue and even expand its 
effectiveness, operating out of the same address with the Hall of 
Fame, the Silver Spur Awards, participation in Callerlab and Legacy, 
and developing our library and archives. We'll continue to operate our 

twice-yearly Asilomar Vacation Institutes. We'll continue our annual Scholar- 
ship program. We'll continue to sell and make available our Caller/Teacher 
Manual, our CallerText, our Mainstream and Plus Handbooks, the Indoctrina- 
tion Handbook and other publications and items we have produced. 

GOOD NEWS: Those of you who over the years have become accustomed to 
keeping up with the square dance news around the world will be pleased to 
know that the editors of American Squaredance Magazine , the oldest continu- 
ing monthly square dance publication, will honor your subscription to 
SQUARE DANCING Magazine and see to it that you get a copy of their 
excellent publication for as many months as your subscription runs with us. And 
if you already subscribe to ASD you know what a fine publication it is. In this 
event, the number of issues that you have coming from us, starting with the 
January, 1986, issue, will be added on to the end of your subscription with 
them. In this way, there'll be no duplication. Stan and Cathie Burdick, the 
co-editors of ASD, are dedicated to this activity and we have no hesitancy in 
putting you in their hands. The advertising of our products will appear monthly 
in the coming issues of ASD. 

SQUARE DANCING, October, 1985 	 9 



A PERSONAL NOTE TO ALL OUR READERS: Publishing SQUARE 
DANCING Magazine (Sets in Order) for the past 37 years has been a great joy for 
us and we've ten our association with our subscribers as a responsibility and 
privilege. That's why, when it came to making the decision to cease publication, 
we decided not to transfer the publication to someone else. It's become too 
much a part of us and too close an entity to relinquish to anyone. It's not a case of 
feeling that another editor might do a lesser job. We've never felt that. We 
know it would be different and because there is already a fine publication 
available in American Squaredance , we much prefer simply bowing out. In the 
November and December issues we'll be sharing more about our plans for the 
future. 

A Few Random Thoughts That Go With Change 
TT MIGHT SURPRISE YOU — and again it might 

not — that back in November, 1948, when 
the first issue of Sets in Order (SQUARE 
DANCING) was just coming off the press we 

12 The Changing Scene 
16 What Simple Dances Teach 
20 Catch Up With Al Brundage 
21 Exhibitions 
23 Quarterly Movement Report 
23 Experimental Notes by Ray Rose 
24 Myth Versus Reality by Ted Sannella 
26 Surveying Square Dancing by Launor Carter 
27 Leadership 
28 Ladies On The Square 
30 Advanced by Bill Davis 
31 Mostly Modular by Cal Campbell 
32 A Package of Square Dancing Fun 
3d The Dancers Walkthru 
36 Traditional Treasury by Ed Butenhof 
37 Roundancer Module 
38 Paging the Round Dancers: 

Bill and Martha Buck 
39 The Callers Notebook: Does It Fit? 

by Bob Van Antwerp 
42 StyleLab: Riptide Rides Again 
46 35th National Convention 
47 Round the World 
51 Workshop: Lead by Jack Lasry 
64 Caller of the Month: Renny Mann 
73 On The Record 
76 Current Releases 

106 The Advertisers 
110 Fashion Feature  

thought an announcement such as the one you 
just read would appear before we had reached 
our third anniversary. "Square dancing is just 
a fad, a passing fancy, something that won't 
last more than a year or so." This is what some 
folks were saying, and this is what we were 
almost led to believe soon after the magazine 
started. Then we got involved. I mean really 
involved. Where at first we felt we would be 
lucky to come up with enough to write for just 
a year or two, we soon began to realize that 
there wasn't space in our 48 pages for all that 
had to be said. 

Little did we know that the floodgates of 
this activity were just beginning to open. Soon 
we realized square dancing was people and 
people came in all sizes and shapes with all 
types of philosophies and ideas and with all 
types of virtues and talents. Our task of editing 
and working with wonderful people became 
more of an adventure with every issue. 

Along with monthly magazine publishing 
came the realization that square dancing for us 
was now a full time proposition this was 37 
years ago. Travel calling was brand new. Most 
places we visited were dancing to the first 
caller from outside their area that they had 
ever experienced. Sometimes that's an advan- 
tage, sometimes a distinct disadvantage. 

How can we ever forget the man coming up 
to us following a tip in the Boston area and 
saying, "You called that last one all wrong. 
Following an allemande left you always do a 
right and left grand. Don't you know that? 
Then why did you call a promenade?" 

Or the orchestra leader who looked at us 
with disdain saying something like, "Do you 

SQUARE DANCING, October, 1985 



know that you just called Arkansas Traveler to 
the tune Chinese Breakdown? That's simply 
not done!" 

As important as the caller was, (and what he 
called was of equal importance) what he wore 
and what his wife wore were sometimes most 
important of all. It wasn't unusual to see 25 or 
more of the local ladies surrounding the trav- 
eling caller's wife, checking to see how many 
petticoats or hoops were under the full skirt 
and whether pantaloons or pantalets were the 
latest in milady's fashions. 

Those early times were always exciting 
mainly because of the newness of the activity. 
Doing our first travel calling to the Dutch 
West Indies in 1953 and teaching the natives 
of that small island how to call, traveling to the 
military bases scattered throughout Europe in 
1957 to call, to teach calling and to learn how 
important this activity was to those stationed 
so far from home rate high in our book of 
memories. 

WORKING THE FILMS 
And the movies. How many times, we've 

mentioned the pleasure of working with Judy 
Garland and Gene Kelly, Elizabeth Taylor, 
Rock Hudson and James Dean and.  with jell 	y 

Lewis and Dean Martin. Occasionally on one 
of the late, late, late shows, one of these clas- 
sics will pop up on the screen only to rekindle 
the same feelings of excitement as when we 
worked on the sets of these great studios with 
such outstanding actors. 

Not long ago coming home in the early 
hours of the morning, I turned on the televi- 
sion for no reason at all, went into the other 
room to get ready for bed, then heard, loud 
and clear, my own voice coming from the set. 
It was a dubbed in call I had done for a docu- 
mentary, "The Cowboy," directed by Elmo 
Williams (Tora, Tora, Tora) and this was the 
first time I had heard the finished product. 

It would be difficult for me to repeat these 
adventures. They apparently occurred, as 
they should have, at the right place and at the 
right time. Having made the decision to slow 
things down a bit, I'm discovering that dead- 
lines over the years have come and gone so 
rapidly that we ve barely finished one project 
before the next one was due. It may seem 
strange, but I have shepherded each one of 
the 442 issues of the magazine as a personal 
delight, from the initial concept, through 

dummy paste-up to the finished magazine. 
That isn't to say that lots of other people 
weren't involved, for they certainly were. It 
does mean, however, that each magazine has 
been a personal involvement that somehow 
was accomplished in the midst of a trip to 
Australia or New Zealand, to Costa Rica or 
Guatemala or to Europe, Africa or Asia and 
deadlines had to be moved up or back a bit to 
fit the schedules. 

And the books. Everything from the dozen 
Or so handbooks to the various manuals and 
texts have meant personal involvement, 
deadlines and tight schedules, but I've 
enjoyed all of them and in some respects, I'll 
miss them. What I've enjoyed most has been 
working with those here in the office and you, 
out there in the front lines of square dancing 
whom I've had the chance to know and 
appreciate. 

With the oft delayed publication of the 
CallerText this past summer, I feel as though 
I've just about finished what I set out to say. 
And, with the December issue in just two 
more months, I like to think that we in the 
office have put the final touches on thoughts 
we've had regarding the activity and its 
future. 

Please be patient with us in the publication 
time that remains because we have many 
thanks to convey to many, many wonderful 
people, many memories to run by one more 
time — and so much, so very much to do. 

National Convention News Notes 

rir HE RECENT BIG ONE that hit Birmingham, 
1 Alabama, last June attracted a total of 

some 18,500 participants from all parts of the 
square dance world. No longer a guessing 
game as to whether each Convention will 
gather large crowds or not, the folks in Ala- 
bama received many compliments for a job 
well done. With future Convention sites al- 
ready assigned for 1986 (Indianapolis, Indi- 
ana), 1987 (Houston, Texas), 1988 (Anaheim, 
California), the nod was given to Oklahoma for 
1989, with veterans Chet and Billie Ferguson 
at the helm as general chairmen and, if there is 
concern about the future after that, eight cit- 
ies have already indicated their interest in 

Please see NATIONAL, page 68 
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[THE CHANGING SCENE 

The "Foundation" Program 
The pieces begin to fall into place 

a workable plan for the future 

We're coming down to the wire now in the 
publishing of our "white paper." We have 
taken a close look at the activity over the years 
and with all the discussions going on about 
producing a new "unbeatable basics list," we 
wonder, because there are so many lists being 
circulated, if callers realize how much time 
and effort is called for before such a list is 
developed, tested, approved, put on a trial 
basis, and changed again before it can be fully 
accepted. Our feeling is that the activity can't 
wait. 

Perhaps the largest question mark lies in the 
concern of whether the callers who have, up to 
recently, operated independent of each other, 
will sense the significance of working as a 
team, discovering that by cooperating they 
can accomplish so much more than by working 
alone. 

Truly, if good results are to be realized, 
they will come about by leaders playing down 
their personal preferences and pitching in and 
working together for the good of all. 

()

NE DOESN'T GO BACKWARD in order to get 
ahead. However, it would be foolish not 

to learn lessons from the past. One person, 
speaking for the activity as a whole, recently 
said, "Certainly not all that is new is good 
simply because of its newness; neither is 
everything that is old, bad, just because it is 
old.' Today's square dancing is built on some 
things old and some things new, and we need 
to be able to recognize the worth in both 
areas. 

Some people claim that without change, 
there's a chance of stagnation. That's not al- 
ways the case, for change, in itself, is not 
necessarily improvement. Let's compare call- 

ing to cooking. Essential cooking ingredients 
are pretty much the same today as they were 
25 or 50 years ago. From the staples — flour, 
sugar, shortening, favorite spices — come not 
only familiar creations that have enticed ap- 
petites petites for years, but also a constant flow of 
new recipes. 

Here's the comparison: We have a set list of 
proven ingredients (basic movements) in 
every kitchen cupboard (caller's repetoire), 
some used currently, some left on the shelf 
ready for the time they're needed. The fact 
that cinnamon is not used in every recipe 
wouldn't be a reason to throw the can away or 
to replace it with some recently touted addi- 
tive that may make a brief appearance, be 
talked about, then disappear. 

Unlimited Variety with Few Basics 
Taking the supposition a step further 

just as the talented cook or chef can come up 
with endless creations using existing condi- 
ments, so the caller, skilled in the art of creat- 
ing choreography, can come up with unlim- 
ited dances drawing only on the limited 
proven ingredients. The products on the shelf 
test the cook's ingenuity and prove his ability. 
So it is with the caller. 

But what of the individual not inclined to 
invent original, palatable offerings? He or she 
turns to the cookbooks — the encyclopedias of 
proven recipes created by knowledgeable 
cooks and chefs over the years. In like man- 
ner, the caller will go to the reference books, 
caller's notes and magazines, select what he 
wants, put it in a form he can use and add it to 
his collection of program material. 

What we're driving at, of course, is that the 
cook doesn't need to change his basic list of 
ingredients in order to keep the diners inter- 
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ested. He learns how to use what he has dif- 
ferently and effectively. The caller who is suc- 
cessful, studies, works with his ingredients, 
learns from mistakes and retains some of the 
recipes (dances) while discarding others. 

In recent years when searching for solu- 
tions to the trials that square dancing is going 
through, various leaders have said, We enjoy 
a tremendous vantage spot today. We can pick 
the best of all that has gone before us and make 
certain decisions regarding our future 
direction." 

Dancers Must Come First 
This is fine as long as we keep our values in 

proper perspective. In order to get on track, 
callers, teachers, cuers, all leaders of the ac- 
tivity need to put personal preferences aside 
in the realization that the dancer must come 
first! 

The wise leader knows there are certain 
things which need to be understood if the 
average potential dancer is to remain a part of 
the activity. The length of time an individual is 
willing to spend in learning how to dance, the 
frequency of dancing, the limits of responsi- 
bility and involvement — all must be consid- 
ered if we are to retain the dancers. 

We'll cover more about the responsibilities 
of the callers before we're through, but per- 
haps of first importance is the program itself. 
What are we dancing? The initial period of 
square dancing is a dancer's educational foun- 
dation. Every dancer needs this time not only 
to learn what to dance but how to dance, how 
to move to the music, how to act and think like 
a square dancer, how to respect those with 
whom he or she dances. This is the one and 
only time much of this material can success- 
fully be passed along to the newcomer. When 
this opportunity is overlooked, classes simply 
are not doing the job they should. 

A Program Ready and Waiting 
The perimeters of a foundation program 

have been established. Callerlab suggests 29 
weeks. The Sets In Order 75 Basics Program 
suggested 30. Both agree that within this time 
block of approximately 75 hours of instruction, 
a caller/teacher would have ample opportu- 
nity to teach, reteach, review and drill the 
basics in an interesting manner, until the 
dancers are able to react automatically. Such a 
program does exist and is available today.  

A POSITIVE APPROACH 
We can almost hear those who will say, 

"You're about to set square dancing back 20 
years." That's not our intention. We stand 
at a point today where we are concerned 
about the direction the activity is taking. 
We can, through personal experience or 
through what we have learned from the 
past, take the best to shape a workable 
activity. 

We are not overlooking any phase of 
today's activity which is important to those 
who call and teach or to those who dance. 
We do underline the obvious fact that if 
these "extremity programs" are to con- 
tinue, they must draw from a successful 
foundation program. It is this foundation 
program, designed for the average dancer, 
that is our true Mainstream. Limiting the 
number of basics, the program has a high 
potential for providing variety and fun for 
dancers of the future, without depriving 
the caller of any personal joy, sense of satis- 
faction or financial income that he or she 
may derive from it. 

The following list of 71 basics is no fly-by- 
night collection of calls. Stemming originally 
from a 75 basic course established by this 
publication, it has been revised over a period 
of 10 years and endless hours of committee 
work by many members of Callerlab who have 
felt strongly that this represents the "founda- 
tion" dance material of American Square 
Dancing. 

Here, then, is what we suggest — the exist- 
ing Callerlab Basic Program. It will work, but 
only with a positive approach by the callers 
and complete support by the dancers. The 
numbers following the Basic identification are 
the family grouping identifications used by 
Callerlab. The bold face numbers preceding 
each movement are a suggested order of 
teaching. Individual callers may prefer to 
present these basics in a different order, or on 
occasion to change the order of teaching 
slightly. The object, of course, is to include all 
the movements on the list in either the 29 
sessions suggested by Callerlab or in whatever 
longer time span seems necessary by the 
caller/teacher to move the entire class com- 
fortably through the basics with the result that 
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they are dancing smoothly and reacting auto- and learning cannot be rushed to be success- 
matically to the calls. Remember, teaching fill. Take a look at the program. 

Square Dancing 

 

ThP Foundation 

 

1—Circle Left and Right (la, b) 
2—Forward and Back (2) 
3—Do Sa Do (3) 
4—Swing (4) 
5—Couple Promenade (5a) 
6—Single File Promenade (5b) 
7—Allemande Left/Right (6a, b) 
8—Arm Turns, Left/Right (6c, d) 
9—Right and Left Grand (7a) 

10—Weave the Ring (7b) 
11—Star Right/Left (8a, b) 
12—Star Promenade (9) 
13—Pass Thru (10) 
14—Split the Couple (11 a) Split the Ring 

(one couple) (11b) 
15—Rollaway Half Sashay (12b) 
16—U Turn Back (13a) 
17—Separate/Divide 14a, b) 
18—Wrong Way Grand (7c) 
19—Courtesy Turn (15) 
20—Two/Four Ladies Chain (16a, b) 
21—Do Paso (17) 
22—Lead Right (18) 
23—Right and Left Thru (19) 
24—Star Thru (21) 
25—Circle to a Line (22) 
26—Bend the Line (23) 
27—All Around the Left Hand Lady (24) 
28—See Saw (25) 
29—Grand Square (20) 
30—Square Thru (26a) 
31—California Twirl (27) 
32—Dive Thru (28) 
33—Half Sashay (12a) 
34—Cross Trail Thru (29) 
35—Wheel Around (30) 
36—Wrong Way Promenade (5c) 
37— Ladies Three Quarter Chain (16a, b) 
38 Promenade Half/Three Quarters (5) 

39 Left Square Thru (26b) 
40 Ladies In, Men Sashay (12c) 
41 Allemande Thar (31a) 
42 Shoot the Star (32) 
43—Slip the Clutch (33) 
44—Box the Gnat (34) 
45—Wrong Way Thar 
46 Gents or Ladies Backtrack (13b) 
47 Right Hand Ocean Wave (35a) 
48 Ocean Wave Balance (35d) 
49 Pass the Ocean (36) 
50— Swing Thru (37a) 
51—Run (boys, girls, ends, centers) (38a, 

b. c, d) 
52—Alamo Style Wave (35c) 
53—Alamo Swing Thru (37b) 
54—Trade (boys, girls, ends, centers, cou- 

ples, partner) (39) 
55—Wheel and Deal (lines of four and two- 

faced lines) (40a, b) 
56—Double Pass Thru (41) 
57—Zoom (42a) 
58—Flutterwheel (43a) 
59 Veer Left (45a) 
60 Veer Right (45b) 
61 Trade By (46) 
62 Touch One Quarter (47) 

Cross Run (38e) 
64—Circulate (boys, girls, all eight, ends, 

centers, couples) (48a, b, c, d, e, f) 
65—Ferris 'Wheel (49) 
66—Box Circulate (48g) 
67—Single File Circulate (48h) 
68—Reverse Flutterwheel (43b) 
69—Left Hand Ocean Wave (35b) 
70—Left Swing Thru (37c) 
71—Split Circulate 48i) 

At this point, we can imagine a lot of hands 
raised among callers as well as among the 
dancer/leaders. Many have their own solu- 
tions for what such a program should contain. 
If we were to accept the fact that each individ- 

ual, working with his own individual interpre- 
tation, or groups within one area would stand- 
ardize their own list, we would be right back 
where we started almost three decades ago. 
You can be sure of one thing. A caller, if he 
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were to make a complete list of his own, would 
rarely agree completely with lists of other 
callers. The only way any list of this type can 
be successful is to respect the importance of 
give-and-take and know that what is here will 
work — this has been proven. 

There may be a temptation to determine 
what has been left out of this program. We 
suggest that instead of looking for what is not 
present, you note carefully what is included. 
Then look at the endless possibilities for chor- 
eography that can be created with just these 
movements. 

What Will Be The Title? 
What would we call such a program? It 

should be a title of prestige. It needs to be 
something that dancers could accept with 
pride knowing that they are an essential part 
of an activity and not considered a less valued 
part than any one else. We have had connota- 
tions such as high level, low level, intermedi- 
ate level, club level, fun level, easy level, etc. 
As a matter of record, it seems that every form 
has been referred to as some "level." 

It was only recently that levels in Callerlab 
jargon (Basic, Mainstream, Plus, Advanced, 
Challenge, etc.) were changed to Programs. 
But whatever the name, the meaning was al- 
ways the same — they were levels, pure and 

If you haven't read the preceding chap- 
ters of this "White Paper" which started 
early in 1985 in this magazine, we suggest 
that you read them now. If you have read 
them, perhaps you would like to refresh 
your memory and check them again. The 
next two issues, will conclude this series 
when we lay out some guidelines for 
teachers, callers, cuers and prompters. 

sometimes simple. The inference was, the 
more basics you knew, the higher the level. 

One time, a group of us were looking for a 
name that would readily identify the program 
we were talking about. We had tossed around 
all the old, familiar monikers when partly in 
jest but also in dead earnest, someone came 
up with an answer, "Why don't you call it 
Square Dancing?" 

Why not, indeed? 

NEXT MONTH — Our 37th Anniversary 
issue takes a look at square dancing in the 
year 2000. If we are to thrive as an activity, 
what will the dancing be like as we enter the 
21st century? Our prognostications in the 
November issue. 

DEALERS SUPPLIES WILL CONTINUE 
TO BE AVAILABLE 

The various products created and published by The American Square Dance Society 
and publicized through this magazine may continue to be ordered from us at our same 
address now and in the future. We will continue to advertise them all in American 
Squaredance Magazine and in a number of the fine area publications. Stores and 
individuals interested in handling The Basic/Mainstream, Plus, Indoctrination and 
other Handbooks may write for quantity discounts and dealer's prices. 

The fabulous CallerText and the equally amazing Caller/Teacher Manual are now 
both available. Sales are going very well and dealers of square dance clothing, records, 
sound systems, etc,,, will want to share in the profits by making these publications 
available to their customers. 

For orders or information please write 

Dealer Information: The American Square Dance Society 
462 North Robertson Blvd. Los Angeles, CA 90048 
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What the 
Simple Dances 
Teach Us 

ITH THE INCREASING challenge of trying to 
V V instruct newcomers what now should be 

taught correctly in 41 lessons, in little more 
than half of that time, we are beginning to hear 
a number of "solution" suggestions that if we 
drop certain of the early, easy basics we'll be 
able to concentrate on meaningful movements 
and the dancer will be able to progress more 
rapidly past the Basic, Mainstream and Plus 
programs into Advanced dancing. Some- 
where along the line our priorities seem to 
have become confused. If the goal is to turn 
every newcomer into an Advanced dancer as 
quickly as possible, then we are dooming a 
large percentage of men and women, who join 
classes each year, to the ranks of dropouts. 

Ask someone the purpose of beginner les- 
sons and he or she may tell you that it's to 
learn the basics. While this is part of it, if we 
get the feeling that the sole reason for class is 
to cram into the newcomer's head some 60 or 

The most simple dances 
teach valuable lessons that 
will remain with each 
student for a dancing 
lifetime. 

70 movements and nothing else, then we are 
missing the point. 

The learning period is far more important 
than that. The first phase, the initial lessons 
that cover the Basic course, forms the founda- 
tion of square dancing. How interesting and 
how enjoyable this phase is made to be de- 
termines, to a large degree, the square dance 
life-expectancy of the dancer. 

The first course of lessons the new dancer 
receives is designed to teach him far more 
than just movements. In the brief period of 
time that we have him in class he is learning 
body mechanics and reaction skills that he will 
be taught at no other time. If he learns them 
well they will stand him in good stead for as 
long as he dances. If the dancers are taught 
how to move comfortably to the music, how to 
play the counterrole in such movements as 
swing, allemande left, box the gnat, etc., then 
these lessons will serve him well for the dura- 
tion of his dancing experience. 

Are They Necessary? 
Sometimes we look at the simple dances 

taught during the early stages of a new class 
and ask ourselves, "Are these dances neces- 
sary?" The answer is "yes!" "Will they ever be 
danced again once the newcomer has finished 
his lessons?" Possibly not. "Then why bother 
with them? Why not concentrate on dances 
that the dancer will be faced with in club 
dancing?" The answer is obvious. The dancer 
needs to walk before he runs. The simplest of 
dances provide excellent opportunities for a 
dancer to gain confidence, to follow the calls, 
to learn to dance to the music, to gain the 
confidence of working cooperatively with 
seven others in the square. It has been said 
that during the process of early lessons the 
actual dance examples are not nearly so im- 
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Some Dancer And Caller Aids 
Remember that every newcomer to the 

activity is facing a brand new language. 
What to the seasoned dancer is simple ma- 
terial, sounds extremely complex to the 
person just coming into class. For that rea- 
son, The American Square Dance Society 
has made available two handbooks de- 
signed to help the newcomers. The first is 
the 64-page Basic and Mainstream Hand- 
book that contains all the definitions with 
styling and timing notes plus 450 photo- 
graphs and illustrations. The second is the 
Indoctrination Handbook which intro- 
duces  the new dancer to the do's and don't's 
of square dancing, along with some back- 
ground, information on what to wear, etc. 
The cost of these booklets is minimal (750 
for the Basic/Mainstream Handbook and 
35¢ for the Indoctrination Handbook) but 
their true value, as a means of helping to 
retain the dancers, is beyond dollars and 
cents. 

For the individual about to embark on 
teaching and calling for the new dancers, 
we recommend the Caller/Teacher Man- 
ual published by this magazine. 320 pages 
covering every phase of teaching the Basic 
and Mainstream material is loaded with 
dance drills, presented in a suggested 
teaching order. This looseleaf guide to 
teaching will never be out of date. 

For information on all these books, 
please see the order form on page 109. 

portant as they will be later on. It's the learn- 
ing how to dance and how to "listen" and how 
to "think" like a dancer that is important. 

Let's take a very simple dance, something 
that new dancers might catch on their first or 
second night and see what lessons are learned. 
This particular drill has a name. It's the Texas 
Star, a traditional pattern, and one that illus- 
trates aptly some of the essential knowledge 
every new dancer must learn. 

Setting up a square that isn't too large or too 
tight is where it all begins (1). Let's work on 
timing and figure that it takes four steps to go 
forward (2) into the center (3), then four steps 
to back out (2) to end up squared, once again 
(1). Lesson learned — moving forward and 
back timed to the phrase of the music. 

There's more next page 
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In doing the Texas Star pattern, there is 
more than one way for the ladies to travel "to 
the center and back to the bar." For instance, 
starting once again from a square (1), the la- 
dies move in (2) and on the count of four, make 
a left face turn (4), then return to their place in 
the square, do another left-face turn for a total 
of eight steps (5). Lesson learned — how to 
do a U-turn back without spinning, by turning 
step-by-step on the beat of the music. 

There is yet a third way for the ladies to 
move into the middle and back to place. This, 

starting once again from the square (1), in- 
volves retention of the partner's near hand as 
the ladies move into the center (6), in four 
steps, then turning left-face under their part- 
ner's raised arm (7) to once again end in the 
square (1). Lesson learned — an introduc- 
tion to the turn-unders which show up over 
and over again in star thrus, curliques, Cali- 
fornia twirls, box the gnats, etc. 

Scarcely a Mainstream dance is called 
today without a good assortment of star fig- 
ures, so here on the first night of beginner 
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class, the new dancers dance their first star 
figures. From a square (1) the men move into 
the center, touch right hands and turn their 
star clockwise (8). Reversing into a left-hand 
star (9), they pass by their own partner, and, 
without releasing the star, they pick up the 
next (10). Lesson learned — the turning star 
and a star promenade. 

From this "the men back out, the girls go 
in" (11). Lesson learned — the couple wheel 
around will become more and more familiar 
for as long as the individuals dance.  

Using the Texas Star as one example, it 
should be clear to see that most introductory 
dances used throughout beginner lessons will 
serve their purpose and teach fundamentals 
far beyond learning a number of traffic pat- 
terns. Learning to react automatically without 
rushing, to determine for oneself which is left 
and which is right, how to counterbalance 
one's partner in a swing or an arm turn and 
how to execute a simple forward and back are 
all essential and can be learned in this way 
from the start of class time. 	 ❑ 
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Time to Update 

Let's Catch Up 
with 

Al Brundage 
HOW MANY CALLERS do you know who are 

totally involved in square dancing and 
have been active for half a century? There may 
be some of you still dancing today who can 
remember back to the summer of 1935, when 
a young Connecticut caller, megaphone in 
hand, took his place in front of the band and 
took his initial crack at calling—an activity that 
he would continue almost non-stop through 
five decades. There's little question that Al 
Brundage is a dedicated leader. From his 
early beginnings, Al's reputation grew right 
along with the activity. 

Coming from a square dance family where 
his mother played piano for a square dance 
band and his father and brother, Bob, were 
both accomplished callers, Al eventually rose 
to become one of the country's first and most 
prolific recording callers. His early recordings 
were on the Folkcraft label and over the years, 
his melodic calling voice was heard on a num- 
ber of different labels. His most recent re- 
leases, both squares and contras, appear on 
the TNT label out of New England. 

True Versatility 
Bridging the gap from early-style eastern 

calling to the more contemporary and able to 
handle quadrilles and contras as equally as the 
latest methods of sight calling, Al has long 
been a teacher of other callers, a publisher of 
note services and books. He has managed to 
stay very much in the forefront of square danc- 
ing through its many changes. A founding 
member of Callerlab, a member of the Hall of 
Fame and recipient of Callerlab's Milestone 
award, Al's accolades are many. 

Earlier this year when Al and his wife, Bea, 
traveled to China, he had the first of a pair of 
remarkable experiences. Having called his 

The great 

Al Brundage 

on the 

Great Wall 

of China 

1985 

first tip 50 years ago without the aid of the 
modern miracle of sound equipment, he once 
again reverted to a hand-held megaphone 
this time calling for square dancers on the 
Great Wall of China. The second event this 
past summer was a reunion of Al with his 
original band of 50 years ago when he called a 
50th anniversary dance in Connecticut. 

Moving from their home in Connecticut to 
Florida a few years ago, Al and Bea continue to 
keep busy with home groups. Al teaches at a 
number of caller's schools and is just as excited 
today, if not more so, than he was that July day 
in 1935, when it all began. 

Just in case you're interested, here's how to 
reach the busy Brundages: P. O. Box 125, Jen- 
sen Beach, Florida 33457. 

1935 — Al Brundage (1) together with his brother Bob 
(2) and his mother (at the piano) started a career that 
would span half a century. Without the help of modern 
sound equipment, Al would do the calling using a hand-
held megaphone, a fete that he would duplicate earlier 
this year on China's Great Wail. 
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EXHIBITIONS 
A Showcase 
For Square Dancing 

Last month in these pages we talked a bit 
about demonstrations of square dancing and 
the part they play in the activity. In our defi- 
nition, a demonstration is a display of the 
activity by those who know how to square 
dance and can perform in a more or less unre- 
hearsed or adlib situation. A demonstration 
might simply be picking four couples at ran- 
dom from a large group to show or demon- 
strate a particular phase of the activity. This 
demonstration may be presented before a class 
as a means of getting across the traffic pattern 
of a new movement or it can be a performance 
by one or more squares at a shopping mail with 
the dancers reacting to the adlib calls of their 
caller just as they might dance at a regular 
club meeting. On the other hand, a demon- 
stration might be eight or ten squares of expe- 
rienced dancers coining together for the first 
time to dance in the forecourt of the American 
Pavilion at the Brussels World Fair as they did 
a number of years ago. Mostly unrehearsed 
they demonstrated for viewers from all parts 
of the world what it is like to join in this 
folk dance of America. For the most part 
unrehearsed, how else do they differ from 
exhibitions? 

rr HE VOICE of the Master of Ceremonies is 
heard loudly and clearly over the public 

address system, "And now ladies and gen- 
tlemen, it gives me great pleasure to intro- 
duce the Boots & Belles from Ardmore, Okla- 
homa." Even as he is speaking, hoedown 
music in the background starts softly and then 
builds as four columns of dancers, moving in 
time to the music, enter the arena from the 
corners of the vast hall. Their caller is at the 
microphone and just at the precise moment, 
the columns move to a giant circle and then 
into four squares. 

There is no question in the minds of the 
viewers that the dancers have been well re- 
hearsed for how else would they move with 
perfect timing from one square to another, 

from squares to circles, then to lines and then 
into squares again? 

While many of the patterns done by these 
performers are recognizable to the viewers 
(who in this instance are also dancers them- 
selves), the intricacy with which the various 
patterns have been woven retains the interest 
of everyone in the vast auditorium and, fi- 
nally, once the performance has been com- 
pleted and the dancers have moved out of the 
arena, the applause of the viewers is a sign of 
well-deserved appreciation. 

* * 
The scene just described is a familiar one to 

convention-goers over the years, for ex- 
hibitions, whether of young adults, teens, old 
smoothies, special groups in wheelchairs or 
cloggers have entranced audiences since the 
beginnings of contemporary square dancing. 

Early exhibitions, which in the light of to- 
day's complex dancing would appear to be 
oversimplified, have served many purposes. 
Exhibitions in the late 1940's and early 1950's 
did much to set the standards of styling for 
dancing. Many of the patterns, such as an 
allemande thar, the wagon wheel, Alamo style 
and sashay partners halfway 'round, first 
turned up in exhibitions. Styling trends were 
frequently initiated within an exhibition 
group, then picked up by the dancers at large 
who watched the experts do them before add- 
ing them to their own dancing. 

Instances like this sometimes caused prob- 
lems. Well-rehearsed exhibitions were often 
done by young, slim and trim dancers. When 
imitated by the older, not so slim and not 
necessarily trim, the figures frequently 
suffered. 

Exhibitions started out as something dif- 
ferent. The most effective groups were those 
obviously following the calls of the caller (and 
not dancing as robots to a memorized pattern, 
with the caller sometimes trailing rather than 
leading). An occasional blunder on the part of 
a dancer was quickly covered up as performers 
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laughed it off and, as a matter of fact, the 
joyful, natural reactions of the groups added 
purpose to the performances. How the 
dancers moved to the music, what type of 
styling they used, their costumes, etc. , influ- 
enced the dancing in general in the commu- 
nity. Smooth dancing, conformity in style, 
good taste and attractive costumes were posi- 
tive influences. 

Among the most memorable early exhibi- 
tion groups were those who sometimes would 
interject a bit of humor, creating a long line of 
eight or sixteen dancers revolving in a 
weather-vane type figure with one individual 
missing the line then moving quickly to catch 
up (a la the Ice Capades). 

Keep Them Wanting More 
While a group of exhibition dancers might 

rehearse their patterns for months prior to a 
performance, the successful ones soon dis- 
covered that the tighter and shorter the 
performance, the better the audience accept- 
ance. The fact that the group had spent end- 
less hours in rehearsal was no criteria for a 
lengthy performance which would quickly 
wear out its welcome. 

Exhibition groups soon realized that there 
is a great sameness in many of today's basics 
and variety does not come simply by piling on 
one movement after another. True attention- 
getting dancing depends upon a degree of 
imagination in putting patterns together and 
of using music that is pleasing to the ear. This 
is especially true when performing before 
non-dancing audiences. A recognizable tune 
for a singing call or a good melodic hoedown 
will add immeasurably to the success of a per- 
formance. Requirements for an exhibition 
vary greatly and while sometimes a confer- 
ence of non-square dancing business people 
may only allow seven or eight minutes for a 
performance, others may be looking for a 
half-hour "show." 

A number of years ago, a national conven- 
tion of the members of Health Physical Edu- 
cation and Recreation leaders were treated to 
a 20-minute performance of square dancing. 
Analyzing the sponsoring group's interest, an 
exhibition was put together using eight 
squares of dancers —one square of young 
married dancers, one of teenagers, another of 
preteens, and a fourth made up entirely of 
grandparents and great-grandparents. 

Dancers in wheel chairs provided the fifth 
square, all blind dancers were in the sixth and 
the seventh square was composed of persons 
who were deaf. The final group of dancers 
were mentally handicapped. 

. Starting with the first four squares, the 
additional dancers were added one group at a 
time, until all eight squares were dancing 
simultaneously to the same caller. Standing 
close beside the group of hearing-impaired 
dancers was a lady translating the calls into 
sign language. While in one respect this 
might have been considered a demonstration, 
for it told the audience of recreation leaders 
that square dancing knew no age or handi- 
cap, it was, however, well planned and par- 
tially rehearsed in advance. Needless to 
say, it was one exhibition that was not 
quickly forgotten by the audience, many of 
whom watched through tears and marveled at 
the participation. 

Look For The Unusual 
There often appears to be a great sameness 

in many of today's exhibitions, yet it is the 
unusual, the true variety, that captures the 
interest of viewers. In at least two instances in 
the past, (Denver in 1959 and Anaheim ill 
1976), exhibitions were given the grand treat- 
ment. At the Colorado Convention, the late 
Dorothy Shaw put together a cavalcade which 
traced the roots of square dancing from early 
days of the American Colonies through the 
running sets and big circle dances to the 
stately quadrilles and the dancing done by the 
Mormons in their trek west many years ago. 
Included were contras, dances around the 
campfire and finally, all the members of the 
large cast recreating the American square 
dance participation at the Brussels World's 
Fair. 

In a similar grand manner, the pageant in 
California enticed dance groups from all part 
of the country to recreate for viewers their 
heritage of the dance. In both these instances 
the square dance viewers were not only enter- 
tained but they became better informed about 
the activity they shared. 

In a lesser scale, there have been square 
dance groups, clubs, perhaps, who have taken 
on a project of a mini-cavalcade for some local 
production. A club in Natchez, Mississippi, 
takes part in the annual spring pilgrimage in 
their area and as part of an antebellum pageant 
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that portrays life as it was prior to the Civil 
War, the dancers have an opportunity to 
demonstrate square dancing as it might have 
been in the early to mid-1800's. Another club 
spent the better part of a year in preparing for 
a half-hour summer performance in an open 
amphitheater. This group of dancers did a 
Lancers, a large circle dance, a brace of con- 
tras, some early cowboy dances and a variety 
of traditional rounds to the delight of the 
viewers, virtually stealing the show as their 
contribution to the program. 

There are a few general rules to remember 
if you and your friends are about to embark on 

an exhibition project. Keep the performance 
light. Keep it fun. Avoid the appearance of a 
close-order-drill. Let the caller have fun with 
you and possibly interject brief comments to 
the viewers of what the group is doing as the 
dancing moves along. Avoid stereo-typed re- 
hearsed patterns that cannot be changed. In 
its place, look for a spontaneity that will give a 
natural appearance to your performance. 
Make it look as though you are following the 
calls of the caller. Reach out for variety in what 
you do and, above all, if you are saying to 
others, "Square Dancing is Fun," then 
show it. 

THE QUARTERLY MOVEMENT REPORT 
NOVEMBER 	-- 	DECEMBER 

PD 
MAINSTREAM 

lITOR THE QUARTER beginning October 1, 
.1.1  1985, Daryl Clendenin, Chairman of the 
Callerlab Mainstream Quarterly Selection 
Committee, has announced the selection of 
SPIN THE NET. The author is Don Beck. 

The Starting Formation(s): Parallel ocean 
waves or eight chain thru. 

Definition: From parallel ocean waves, all 
spin the top to form a momentary tidal wave. 
Without stopping, the very center four 
dancers, in their own wave, do another spin 

the top, while the other four dancers cast off 
three quarters and the outfacers will run. 

Ending Formation: Quarter tag 
Timing: 16 beats 
Those who have used this call find good 

dancer reaction along with a reasonably quick 
teach. Don informs us that if started from 
normal waves (right hand waves with men on 
the ends, ladies in the center), you swing thru 
and then SPIN THE NET; the spin the top 
actions will be from the most common posi- 
tions and will end in a quarter tag with a 
normal wave in the center and normal couples 
on the outside. 

EXPERIMENTAL NOTES 
Compiled by Ray Rose, Van Nuys, California 

STOP THE CLOCK : From a wave, two-faced line or a diamond. The action is centers trade 
and turn back while the ends move as in fan the top. 

From a static square. 
Head leads right . . . circle to a line 
Right and left thru ... star thru 
Pass the ocean .. . girls hinge .. . diamond circulate 
STOP THE CLOCK ... promenade 
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A closer look at 
the meaning of "Contemporary" 

MYTH VERSUS REALITY 
by Ted Sannella, Wellesley Hills, Massachusetts 

W HY IS IT that contemporary square danc-
ing is equated with western club danc-

ing? According to the dictionary, contempo- 
rary means that which is current or modern. 
Therefore, shouldn't it make sense to say that 
the large number of enthusiastic dancers that 
regularly enjoy dancing contras and tradi- 
tional squares in this day and age are just as 
much a part of the contemporary scene as 
those who prefer western club dancing? 
Again, referring to the dictionary, we learn 
that "a myth is a notion based more on tradi- 
tion or convenience than on fact." Aren't we 
perpetuating a myth when we say that tradi- 
tional dancing is old-fashioned and out-of- 
date? Let's have a look at the facts. 

Frequent reference is made to the tradi- 
tional dances of our forebears, the refined 
longways brought to our shores by the English 
and Scots and the elegant quadrilles intro- 
duced by the French dancing masters. As the 
story goes, from these beginnings came the 
development of square dancing to the form as 
it was known to our westward-moving pio- 
neers. It was a rustic, sometimes vigorous, 
very social dance form that was "discovered" 
by Henry Ford and Lloyd Shaw in the 1920s 
and 1930s. 

With the publication of Good Morning by 
Ford and Cowboy Dances by Shaw and the 
subsequent propagation of this material 
through the immense influence of these two 
vibrant promoters, these early square dances 
became quite popular from coast to coast. As 
the tale continues, during the 1940s and 
1950s, many new movements were intro- 
duced and, because of the resulting complex- 
ity, it became necessary to hold classes. These 
classes became clubs, local and area-wide or- 
ganizations were formed, callers grouped to- 
gether into associations, standardization of 
movements followed, etc. The "western club 
movement" was born. 

It has been observed, and correctly so, that 
in the '40s and '50s there were many dancers 
and leaders who chose not to jump on the club 
bandwagon. These people were happy with 
the square dance scene as they knew it; every 
dance was a social occasion and open to the 
public. Live music dominated; all ages had fun 
dancing together and they had no need for 
added complexity or classes. They did a 
goodly number of visiting couple squares and 
other dances that had become indigenous to 
their area — contra dances in the northeast, 
big circle dances in the south, etc. They used 
their local handholds, observed their own cus- 
toms, and knew little and cared less of how 
and what was being danced elsewhere. These 
are the people that became known as "tradi- 
tional square dancers." 

The Myth Appears 
Here is where the myth originated. Since 

the traditional dancers chose to go their own 
way and henceforth felt no need to keep com- 
munication lines open between themselves 
and the club movement, very little is known 
by others of their progress. It is generally 
believed by club dancers and leaders that 
traditional dancing has remained unchanged. 
The thought has been that, since these 
dancers have not adopted the Callerlab lists of 
basics, they must still be doing the same old- 
fashioned dances today that they did in the 
'40s and '50s. 

This common perception that traditional 
dancing is frozen in time, as in a "Brigadoon- 
like" state, is a myth which needs to be dis- 
pelled. The truth is that traditional square 
dancing is very much a vigorous, growing and 
ever-changing activity with more supporters 
throughout this country and abroad than ever 
before. Their numbers are impossible to 
count since they tend to avoid formal organi- 
zation into "clubs" or "associations." Their 
dances are generally well-attended by folks 
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who usually dance very well and with great 
enthusiasm. 

Traditional dancing takes on many forms 
and runs the gamut from rural town hall 
dances which attract entire families to the 
urban church-sponsored or college-run 
dances which tend to appeal to the young 
adult crowd. It's a safe bet that most tradi- 
tional dancers take part in their activity spo- 
radically. (They have no club commitment or 
fear of falling behind if they don't attend regu- 
larly.) However, they tend to have a long- 
lasting interest in square dancing. It is not at 
all unusual to find that at least half the dancers 
in a hall have been dancing 10 or more years. 

Who Runs the Dances 
The dance is usually held on a regular 

schedule, perhaps weekly, monthly or semi- 
monthly. It may be sponsored by a church or 
community organization, but most commonly 
it is run by a committee, a caller or a dance 
band. All dances are open to the public, and 
that is the fact that makes it a true social occa- 
sion. In attendance at any dance will be some 
who will be square dancing for the first time, 
some who have been at it for 20 years, and 
those with all levels of expo 	in between. 

The caller will begin the evening with easy 
dances and progress gradually to more de- 
manding material while knowing that the bet- 
ter dancers will take the newcomers in hand 
and direct them through the figures as they 
themselves were led at their first dance. Sure, 
he has to keep an eye out for problems. His job 
is to give everyone a good time and he has to 
be a diplomat to keep everybody happy. 
Sometimes he has to remind the better 
dancers of their responsibility with an appro- 
priate comment to the newcomers, "If you're 
having trouble, just keep on smiling and trust 
your neighbor to help out." Usually he makes 
a statement early in the evening such as, "It's 
the custom here to change partners frequently 
and to dance several dances with those you 
don't know." 

Always Live Music 
Live music is by far the norm for traditional 

dancing and many callers don't even have 
turntables with their P.A. systems. The type 
of music varies with the location but the most 
used tunes are the reels, jigs, hornpipes, 
polkas and marches that have come to us from 
England, Scotland, Ireland and the French- 

Canadian provinces. The tunes used for sing- 
ing calls tend to be the old favorites, not the 
current pop tunes, and acoustic music is much 
preferred over that which is electronic. 

Since traditional dancers are part of the 
American mainstream, they do not lack com- 
munication skills. Even though magazines 
and newsletters carrying news of their activity 
are rare, there is a network which spreads the 
word when a visiting caller or musical group is 
coming to town. The dancers know of places to 
go to enjoy their favorite kind of square danc- 
ing — local dances, out-of-town parties, spe- 
cial weekends, festivals, dance camps, etc. 
Most dances are advertised by word of mouth 
and by flyers which are set out in piles at other 
dances. 

The choreography of traditional dancing is 
one of the main factors that sets it apart from 
club dancing. The building blocks used to 
create the dances are the basics just as in club 
dancing. However, the traditional caller uses 
no more than 25 or 30 basics in his choreogra- 
phy and that holds true for contras and circle 
dances as well as squares. He finds that a large 
variety of interesting and enjoyable dances 
can be constructed by taking a small number 
of basics and arranging them in unusual ways. 
Many an exciting new dance, on close in- 
spection, proves to be composed of the same 
familiar movements put together in a way no- 
body ever thought of before. 

Variety Typifies the Squares 
Although a few of the old favorites of the 

visiting couple variety are still seen occasion- 
ally, most of the squares found in an average 
traditional program today will involve either 
all of the dancers moving simultaneously or 
half of them dancing at once, followed by the 
other half in short order. Circles, stars, facing 
lines, waves and columns appear often as the 
heads and then the sides initiate a figure or, 
perhaps, all four ladies (gents) will be told to 
move at once. In almost every case, a set 
sequence will be danced and then repeated a 
number of times until either everyone has had 
a chance to lead the figure or the set is re- 
solved and all are back to home place. 

An important feature found in traditional 
dancing, one that enables newcomers to be on 
an equal footing with old-timers, is the inevi- 
table walk-thru. Just before the musicians 

Please see MYTH, page 69 
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RVEYIN 
SQUARE DANCING 

by Launor Carter, Pacific Palisades, California 

ir VERY TWO YEARS Legacy surveys square 
11.4 dancers about their interests and dancing 
practices. Many state associations as well as 
local groups also conduct polls to sample atti- 
tudes in their area. Thus it might be worth- 
while to make a few comments about the 
methods of conducting surveys. Profession- 
ally conducted surveys can be very accurate 
and informative, but costly. Surveys con- 
ducted by nonprofessionals can be well done 
but frequently are not carried out too well and 
can lead, to wrong conclusions. Here are some 
things to consider when undertaking a survey. 

What is the purpose of the survey? Surveys 
conducted without a specific purpose can be 
disappointing. Try to think carefully about 
what you want to learn. Do you want to know 
if the level of your club dance is right? Do you 
want to know the opinions of dancers about 
the caller's program, or whether you should 
have workshops, or whether refreshments 
should be at the end of the dance or in the 
middle, or whether recently recruited mem- 
bers are able to keep up with older members, 
or what other activities the club members 
would like to participate in or any number of 
other questions? 

ABOUT THE AUTHOR — Launor Carter, a 
Ph. D. in Psychology, has been an officer in 
the American Psychological Association as 
well as the Society for Applied Social Re- 
search. He was Vice-President for Research 
and Development at the System Develop- 
ment Corporation and, just before retiring, 
directed a study of elementary and compen- 
satory education, which involved a nation- 
wide home interview survey of 10,000 par- 
ents of children in elementary schools. 
Launor and his wife, Mary Ann, have been 
square dancers for 35 years. — Editor  

The main point is that before conducting a 
survey, the sponsors should be clear about 
what they hope to find out. 

Careful Wording 
Word the questions carefully. This seems 

perfectly obvious but any number of surveys 
contain questions which are ambiguous or can 
be answered in more than one way. Don't 
word questions in such a way that there can be 
several possible answers, when only one is 
desired. For example, a question might be, 
"Which one of the following dance activities 
do you most enjoy: Lessons — Open club 
dances — Closed club dances — Festivals/ 
conventions — Dancing vacations/weekends 
— Rounds — Workshops — Clogging?" Only 
one response is allowed but the possible re- 
sponses form a mixed class. That is, "lessons, 
workshops, etc." are a different class of re- 
sponses than "rounds, clogging." If one wants 
to know the preference for square dancing, 
rounds or clogging, then one should ask ques- 
tions about that class of activities and not mix 
them in with "setting" activities such as les- 
sons, workshops, etc. 

Wording questions is an art that can be 
checked by the next procedure discussed. 

Pretesting 
Before the survey is administered, it must 

always be pretested. The purpose of the pre- 
test is to get the bugs out. Problems such as 
poorly-worded questions, terms which are not 
understood by respondents, questionnaires 
that take too long, questions that respondents 
are reluctant to answer, questions which are 
so complex that the respondents have diffi- 
culty understanding, etc., should be 
corrected. 

Pretesting should be done by personal 
interviewing. First the respondent should 
complete the questionnaire in the manner in 
which it is to be administered in the regular 
survey, and then the interviewer should go 
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over each question with the respondent to see 
if the question was understood and the re- 
sponse truly reflects the respondent's opin- 
ion. Then the survey should be revised and, 
preferably, run through another pretest. 

Decide how the survey will be adminis- 
tered. Surveys are usually conducted through 
personal interviews, by filling out a question- 
naire or by telephone. Using modern tech- 
niques, each of these methods can give good 
results. Personal interviewing is usually pre- 
ferred but it is expensive and time consuming. 
Written surveys are used frequently and, if 
they are well constructed and the sample is 
carefully selected, can give good results. 
Telephone surveys need to be kept fairly short 
and often have serious sampling problems. 

Sampling 
One of the biggest problems in survey work 

is the drawing of the sample from the popula- 
tion to be studied. If one wants information 
about the reaction of beginners, one must 
sample beginners. If one wants information 
about dancers in general, then one must 
sample the population of general dancers. It is 
always better to have a small, well-defined 
random sample of a specified population than 
one drawn in an unspecified way from a poorly 
defined population. 

One of the most famous examples of wrong 
predictions being made from poll respondents 
was the Literary Digest survey of the 1936 
elections. The final result of that poll showed 
Landon with 1,293,669 votes and Roosevelt 
with 972,897. Of course, Roosevelt won the 
1936 election by a landslide. In the 1984 elec- 
tion, the polls were extremely accurate be- 
cause technical methods, and particularly 
sample procedures, have been greatly 
refined.  

One must define exactly the population 
about which you wish to generalize. Do you 
want to know about your club, about dancers 
in your city, about dancers in the Southwest, 
about dancers nationally? Do you wish to 
know about beginners, about experienced 
dancers, about callers? In other words, you 
must carefully define the population about 
which you wish information. Then you must 
specify the sampling scheme to be used. 

There are many different samples that can 
be drawn — random samples, stratified sam- 
ples, longitudinal samples, area samples, etc. 
But the main point is that you must specify the 
sample and then indicate the sampling tech- 
nique to be used. If the sampling is poor, the 
results are guaranteed to be poor. Sampling is 
where expert help can be most useful. 

Analysis of Results 
With modern data processing equipment, 

the mechanical aspects of obtaining survey 
results can be fast and inexpensive. There are 
coding tricks and survey formating methods 
which help in data analysis. However, the 
important part of data analysis is the interpre- 
tation of results. Here two factors are helpful. 
One is knowledge of the activity being stud- 
ied, in our case square dancing; the other is 
experience with research methods. Usually 
survey researchers, social psychologists, and 
sociologists have such experience. 

If all this sounds a bit complex and time 
consuming, it is, but well-conducted surveys 
can be very useful. More information about 
how to conduct surveys can be found in many 
books on survey methods, such as Research 
Methods in the Behavioral Sciences by 
Festinger and Katz or the Handbook of Eval- 
uation Research, edited by Struening and 
Brewer. 

LEADERSHIP 
Mini Legacies Provide Leadership Development 
Programs At the Local Level 

Fly HERE WAS A TIME when square dancing op- 
erated with virtually no obvious leader- 

ship other than that provided by the caller/ 
teacher. This individual and his or her hus- 

band or wife would bear the total responsibil- 
ity for the square dance program. The hail 
would be reserved, promotional material sent 
out, refreshments planned for, and the entire 
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program presented by this single individual or 
couple. No fuss, no muss, no complications to 
speak of. 

With the passage of time, many things 
changed. The burgeoning popularity of 
square dancing with its increased complexi- 
ties and the advent of classes turned many a 
caller's role into a full-time proposition, open- 
ing the door to dancer-run clubs and club- 
sponsored classes. With the caller/teacher 
becoming a specialist he frequently had little 
or no time available for providing club 
leadership. 

With this change the visible leaders in the 
activity became the non-calling, non-teaching 
individuals, the dancers themselves. With 
this came the formation of dancer/leadership 
organizations or associations. It was to these 
groups and in this way that the responsibility 
of dancer-leadership training fell. 

A Good Question 
How important is it for a club to retain 

continuity in its own-going programs? How 
does a person "learn" to be an effective club 
administrator? How does one communicate 
with club members and with the caller/ 
teacher? How do clubs successfully promote 
new classes and then absorb the class gradu- 
ates once class has been completed? If each 
individual about to take over the reins of club 
government had to discover the answers to 
these things by himself it would be an exhaust- 
ing responsibility. The exchange of ideas and 

experiences, of successes and of failures, pro- 
vide the guidelines for training courses where 
everything from tax and insurance problems, 
to the sensitivity requirements of leadership 
have been covered. 

An Organization of Leaders 
With the advent of the Legacy communi- 

cations' organization in the mid-1970's came a 
broadening of dancer leadership programs. 
Legacy, which is itself formed of leaders from 
virtually every segment of the square dance 
activity, has established guidelines for leader- 
ship programs that stretch further than local 
boundaries, taking advantages of leadership 
experience on a broad basis. While Legacy 
itself looks at the wide spectrum of square 
dancing with no geographic barriers, it pat- 
terned Mini-Legacies as area training courses, 
recommending a list of its trustees who are 
qualified to step into a local leadership semi- 
nar and provide guidance. 

Today well over a dozen communities have 
taken on Mini-Legacies, some of which uti- 
lized hotel and conference centers for a period 
of up to three days. These sessions generally 
cover in detail many of the major challenges 
and touch in less detail virtually everything 
that the dancer-leader needs to know. For a 
list of guidelines and names of leaders who 
have had experience in conducting Mini- 
Legacies, write to: Legacy, c/o Executive 
Secretary, Vera Chestnut, 2149 Dahlk Circle, 
Madison, Wisconsin 53593. 

!AMES 1111 THE SQUARE 
SEWING IDEAS 

y NTERESTED IN ADDING a sash to a square dance 
dress? Here's a suggestions on how-to-do-it 

from Joanne Shaw, writing in Pen-Del FED- 
FAX. Her suggestions come from a trial and 
error pethod of making a prom dress with a 
bow for her daughter's senior prom. Finding 

the pattern too bulky, she invented her own. 
Lay out a man's bow tie (not the pretied 

kind) and note its shape. This represents a 
mini-version of the sash. Make the propor- 
tions to fit your waist, instead of his neck. A 
sash will result that is not too bulky and yet has 
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The dress — Then and 

a big bow with a "splash" required for this type 
of waistline treatment. 

The idea can be modified and applied to 
any sash. The portion that encircles the waist 
is narrower;  the portion that is tied or hangs 
straight is wider. These proportions vary 
depending on the design effect desired. 

Here are a few sketches of my "bowtie 
sash" along with a few variations. 

Reusing a Wedding Dress 
jim and Kathy Oliver were married 25 

years ago and as the past four years have been 
spent enjoying square dancing, they decided 
to celebrate their Silver Anniversary with a 
square dance. Out came her wedding dress 

Now 

(stored in a sealed box all these years). Her 
former 18" waist needed some adjusting. This 
was accomplished by removing the bottom 
ruffle from the full-length gown and using it to 
make a new bodice and sleeves identical to the 
original dress. The silk chantilly lace over 
bridal satin made an elegant dance dress. Jim 
opted for a ruffled western shirt rather than a 
suit as the celebration took place in Texas in 
July! Friends, family and the Olivers enjoyed 
the event to the fullest. 

To Make Cording 
Marg Johnston, Santa Barbara, California 

(see this month's Feature Fashion) offers this 
hint for making cording. Cut bias stripes, 
about 1". Buy cotton cording (your choice of 
size); wash cording for shrinkage. 

Put two edges of bias strips over the cord- 
ing and baste it (right side out). Lay right side 
of piping to right side of dress (collar, waist, 
etc.).. Machine haste close to cording with zip- 
per foot. Lay lining on top, turn over and 

Please see LADIES, page 71 

CORRECTION TO 
QUAKER STITCH CAPE 

The knitting instructions for this cape ap- 
peared in the June, 1985, issue of SQUARE 
DANCING Magazine. Unfortunately the in- 
structions omitted the "repeats" on the odd 
numbered rows also; to start you should cast 
on 56 stitches (not 66). 
Row 1 : (Right side) Knit 10 sts (collar), place 

marker. Knit 28 sts (body of cape), 
place marker. Lace Trim: Knit 1, * YO, 
K2tog; repeat from * across row, end 
with YO, Kl. (There are now 19 sts. in 
Lace Trim Section.) 

Row 3 : Knit 28 sts; K2, * YO, K2tog, repeat from 
* across row, end with YO, K1. (20 sts) 

Row 5 : Knit 28 sts, * YO, K2tog, repeat from * 
across row, end with YO, K1. (21 sts) 

Row 7 : Knit 10 collar sts, purl 28 sts, K2, * YO, 
K2tog, repeat from * across row, end 
with YO, Kl. (22 sts) 

Row 9 : Purl 28 sts, K1, * YO, K2tog, repeat 
from * across row, end with YO, Kl. (23 
sts) 

Row 11: Purl 28 sts, K2, * YO, K2tog, repeat 
from * across row, end with YO, Kl. (24 
sts) 
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ADVANCED DANCING 
by Bill Davis, Sunnyvale, Calfornia 

Would You Like An Introduction? 
TN TIMES PAST I was a great advocate and sup- 

porter of Introduction to Challenge and, 
later, Introduction to Advanced sessions at 
weekend festivals. I have changed my opinion 
of late. I recognize two major reasons for this 
change in thinking. First, I don't believe that 
dancers really need an introduction in the 
same sense that they once did. Five to ten 
years ago the Challenge and Advanced pro- 
grams had a very small circle of acquaintance. 
Many dancers really had little, if any, idea of 
what the programs were all about. Chances 
were that there was not even an Advanced or 
Challenge program in their home area. Ques- 
tions included: Does it mean faster dancing? 
Does it mean more APD? Does it mean more 
calls? If so, how many? Is it fun? Would I have 
fun dong it? Can I do it? 

Today's potential "intro" dancer may not 
know the answers to all those questions, but 
the chances are they know most of them. Fur- 
thermore, if they don't, there are many 
sources ready and eager to provide answers. 
There are magazine articles. Callerlab has a 
booklet on Advanced dancing. Most commu- 
nities with 20 or more squares of dancers have 
an Advanced club or workshop with members 
and callers very willing to explain the re- 
quirements, concepts, and benefits. As a re- 
sult, most dancers who are seriously inter- 
ested in learning Advanced and Challenge 
dancing are already involved in the programs. 
In addition to the current prevalence of read- 
ily available information, there is the simple 
fact that really getting into the Advanced or 
Challenge program requires an extensive, 
progressive training period. Even if an entire 
weekend were devoted to an Intro program, 
the average dancer would not come close to 
assimilating a working knowledge of the pro- 
gram. Thus, I don't see the program as 
"needed" for the success of a weekend. I sense 
that many program chairmen feel, however, 
that they must schedule programatic variety 

in order to demonstrate enlightenment; and 
they see Intro programs as a prima facia way of 
providing variety. 

But I Would Rather Just Dance 
Yes I would. I would rather dance Al than 

walk around through an Intro to A2, Cl, C2, 
or whatever. The chances are that the caller 
has some things to say and do at a bonafide 
dance level that are different from what I have 
previously seen at that level. Even if I have 
danced to him before, a well-prepared caller 
will have something new to offer. I would like 
him to have an opportunity to do it for me. 

Even in areas where Advanced and Chal- 
lenge clubs or workshops exist there are still 
very few open Advanced. or Challenge  dances. 
Thus, most dancers look forward to going to a 
festival/weekend and simply doing their 
thing, that is, dancing at their current desti- 
nation level. Many do not get any chance to 
just dance to someone other than their own 
caller/teacher. And since that environment is 
often dominated by teaches, walk throughs, 
and various means of instruction, they really 
are not looking for more of the same. I think 
they just want to dance. 

Now, this is not to say that there are not 
callers out there that can put on an interesting 
and viable program of an Introduction nature. 
I know many who can certainly do that in a 
most entertaining way. But if a caller feels 
Intro is his forte and wishes to do something 
along those lines, he can still do it within the 
framework of his own programming judgment 
since the buck always stops with the caller on 
the stage anyway. The big benefit of not offi- 
cially programing an Intro session is to the 
dancers who might otherwise be subjected to 
a caller who really can not do justice to a one 
hour, or sometimes one-half hour, Intro 
program. 

Programmers Hear This 
Thus, my plea to festival programmers is: 

(1) Hire competent callers. (2) Provide time 
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Slide thru 
Ends the box the gnat 
Everybody square 

thru 
Centers square thru 
Centers in 
Cast off three 

quarters 
Box the gnat 
Right and left thru 
Slide thru 

Flutterwheel 
Ends box the gnat 
Everbody pass thru 
Wheel and deal 
Men square thru 

three quarters 
Slide thru 
Ends circulate twice 
Bend the line 

Right and left thru 
Touch a quarter 
Swing thru 
Centers run 
Couples circulate 
Ferris wheel 
Men square thru 

three quarters 
Left allemande 

Pass the ocean 
Girls circulate 
Hinge a quarter 
Ends trade 
Centers run 
Ferris wheel 
Girls square thru 

three quarters 
Left allemande 

for all viable levels for your event. (3) Let each 
session be an advertised dance session (No 
Intros or A2/C1/C2 Workshops, whatever 
those are supposed to be), and let the caller 
decide what to do for those dancers present at 
that time in the program. Variety will auto- 
matically follow from having more than one 
caller do his thing at each level at which he is 
capable. I dislike nothing more than going to a 
festival with three or four callers and not get- 
ting a chance to have each one "do it for me," 
especially if this lack of opportunity is caused 
by programming that has the caller doing an 
Intro program at the expense of a dance at a 
level at which he is qualified to call and I am 
qualified to dance. 

MOSTLY 
MODULAR 

by Cal Campbell, Ft. Collins, Colorado 

MOST OF THE PEOPLE in your square dance 
clubs at this point in the year have at 

least a year's dancing experience. If they were 
taught properly, and have had the chance to 
dance to thoughtful callers, the following 
modules, built around unusual square thrus, 
should spice up a tip or two. The two setups 
start out fairly easy with only two couples 
taking part in the action. This should allow the 
caller to spot any couples having problems and 
to help them through. 

ZS-ZB 	 ZS-ZL 

Four ladies chain 	I Four ladies chain 
Roll away half sashay three quarters 
Heads square thru 	Roll away half sashay 
Box the gnat 	Heads square thru 

Split the outside two 
Around one to a line 

The following zeros get a bit more in- 

volved. Notice the gimmick of having the ends 
of a line box the gnat in order to get two boys 
and two girls together early in the module. 
After that watch out. In the ZB-ZB module 
you can expect some couples to have a prob- 
lem with the square thru from two facing lines 
and often the people facing out will not want to 
stand in place while the centers square thru 
three-quarters. In the ZL-ZL module the 
slide thru, after the men square thru three 
quarters, sets up a two-faced line. It is very 
smooth but sometimes the man on the right 
coming out of the square thru three quarters 
thinks he should be turning a different way. 
ZB-ZB 	 ZL-ZL 

The following getouts are each designed to 
work from a same sex ferris wheel followed by 
a same sex square thru three quarters. At the 
end of the square thru three quarters every- 
one is looking straight at the corner so you 
should have no problems there. Some dancers 
will not realize that they are already headed in 
the proper direction to do a right and left 
grand. An extra prompt to look for the partner 
helps avoid any confusion. 
ZB-AL 	 ZL-AL 

If your dancers can dance these modules 
with no problems, you should give yourself a 
pat on the back. You have done a good job of 
teaching square thru and given the dancers 
enough practice. 
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A PACKAGE 
of SQUARE 

DANCING 
FUN 

HERE WAS A TIME when almost the only 
1 source of square dance information came 

from the lips of a single individual, a school 
teacher in Colorado Springs. Alerting the na- 
tion to the joys of square dancing in the mid- 
1930's, Dr. Lloyd Shaw was truly an evangel- 
ist for this American tradition— square danc- 
ing. For a decade after the end of World War 
II, callers and teachers flocked to the small 
schoolhouse under the shadow of Cheyenne 
Mountain, in Colorado Springs, to listen to 
"Poppy," to learn from his lectures and to try 
out their calling and teaching skills. 

Much has happened and many years have 
gone by since those days but the activity has 
continued to grow and from his teachings, 
many other young callers have started out on 
the right foot. From Shaw's early summer 
leadership courses, came callers who would in 
time conduct their own caller's schools. From 
these schools would come other generations of 
callers. To one degree or another, each suc- 
ceeding caller has been influenced by the pio- 
neering Lloyd Shaw and his wife, Dorothy. 
Although Lloyd Shaw passed away in 1958 and 
Dorothy earlier this year, what they have 
given to the world has been kept alive through 
the Foundation that bears "Poppy's" name. 

Today, the Lloyd Shaw Foundation is led 
by their president, Enid Cocke (Lloyd and 
Dorothy's granddaughter) and its regular 
meetings are held both in Gramby, Colorado 
and at Copecrest, Georgia. Over the years, 
the Foundation has done wonders with special 
University clinics for school teachers needing 
training in order to provide dance programs 
for their students. As part of their on-going 
activities, members of the Foundation have 
produced a recreational dance program con- 

taming simple American dances, as well as 
folk dances from other countries. 

Recently, under the leadership of Don and 
Marie Armstrong, a new kit containing a 
number of records with and without calls 
(some specially recorded in Europe and 
others gleaned from the vast inventories of 
recorded dance music in the United States) 
has been produced by the Foundation. 

A manual, edited by Marie Armstrong, de- 
tailing the project and explaining the dances, 
is a vital part of the collection. This book takes 
nothing for granted, explaining to the leader 
how to present the material and how to 
prompt and cue the dances. Of particular 
value is the fact that the records which accom- 
pany the program contain both a voice-over- 
music track and music only which serves the 
double purpose of making it possible for the 
teacher to instruct the dances and then put on 
the with-calls record tracks or, by listening to 
the with-calls sections, learn the necessary 
timing and techniques of prompting the dance 
over the music-only segments. The collection 
is a dedicated work by talented artists. If 
you're interested in learning more about this 
and other Lloyd  Shaw Foundation kits 'Irv] 
programs, you may write directly to the Lloyd 
Shaw Foundation, Sales Division, 12225 
Saddle Strap Row, Hudson, Florida 33567 
(telephone — 813/862-1014). 

The Lloyd Shaw Foundation conducts sev- 
eral week and week-end dance camps during 
the year. For information, write to Don 
Armstrong, 7512 Clanton Trail, Hudson, 
Florida 33567. To contact the president of the 
Lloyd Shaw Foundation, write Enid Cocke, 
2217 Cedar Acres Drive, Manhattan, Kansas 
66502. 	 ❑ ❑ 
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The Dancers LOapAtilvitit  

THE ART OF LISTENING 
by Wade Dill, Cleveland, Ohio 

TLIKEN THE 68 Mainstream moves of Western 
1style square dancing to the 68 steps of hap- 
piness. They say learning is hard work but 
learning to square dance is somehow differ- 
ent. Of course it requires concentrated listen- 
ing to the caller's directions and listening is an 
art which, sadly, too many of us have neg- 
lected. No more! A non-listener will never be 
able to enjoy the challenge and delight of 
climbing those 68 steps up the Mainstream 
ladder of square dancing. 

If I never got anything else from square 
dancing, my gradually increasing ability to 
really listen is worth all the effort. Add to this 
the sport of the dance and the "reach out and 
touch someone's hand" friendliness and I have 
a glow even before I get to the dance. 

Of course mistakes are going to be made 
along the way. Just as you think you have an 
automatic reaction down pat, along come the 
moves in different sequential combinations. 
This constant variety keeps the learning pro- 
cess fascinating and challenging. Most 
dancers have fun learning this automatic con- 
ditioning of the mind along with arm and leg 
movements. 

I'm in my late 70's; my wife is 10 years 
younger. We have physical problems but 
when we dance we slough off 20 years. 

Authorities on the subject of listening say 
that one third of divorces are caused by the 
failure to really listen to one's spouse. Addi- 
tional authorities refer to the loss of business 
and mistakes made by failure to listen. Dr. 
Lyman K. Steil, noted author in the field of 
listening, states, ". . . the best listeners are 
usually the most active listeners." i.e., it is 
something developed through study and 
practice, not turned on at will. He also says,  

"Don't jump to conclusions." This would 
tie-in with not anticipating the caller. And 
"listening is surely central to any genuine 
meeting of minds and hearts" (and I might add 
to becoming a good square dancer). 

So, brush up on your listening. You'll find a 
fountain of youth bubbling up through your 
square dancing. 

BADGE OF THE MONTH 

When this class was organized in 
Bracken County, Kentucky, there were no 
angels to assist the caller. Everything was 
brand new. When things became so con- 
fused that the caller could not get the 
dancers back home, he would call out "air 
raid." This meant "everyone go back to 
home position." 

When it came time to organize a club 
from the class and choose a name, Bracken 
Air Raiders was a natural. This very unu- 
sual badge is in the shape of an airplane. 
The background is blue; the writing in 
white. 

The club dances on the second and 
fourth Fridays at the Watson Community 
Building in Brooksville, Kentucky. Stop by 
and see what your reaction is to "air raid!"  
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A Party With More 
Than Just Dancing 

ONE OF THE OLDEST continuously active 
square dance clubs in the Cleveland area, 

the JCC Squares, held its 24th Anniversary 
dance this year. It's founder and teacher/ 
caller, Elsie Jaffe, is still behind the mike 
guiding the members. 

This year's party was planned as a celebra- 
tion to include not only the active club mem- 
bers, but also past members, prospective 
members and friends. With this in mind, the 
evening was filled with more than just danc- 
ing, in order that everyone could participate. 
Following a catered dinner and a witty after- 
dinner speech about the history and reasons 
for after-dinner speeches, a game of charades 
based on square dance calls brought out the 
"ham" in everyone present. Next came a se- 
ries of planned limericks, poems and prose. 
Elsie Jaffe then called some simple mixers, 
round dances and squares and a club member 

made her debut as a caller presenting one tip. 
Various members entertained with folk 
dances, a piano solo and a vocal quartet. This 
all gave variety to the six-hour evening, with 
not one person leaving early! 

Elsie suggests that this type of evening 
conveys the many facets surrounding a square 
dance club — more than just dancing. When a 
small group of members (usually the club offi- 
cers) lead the way by planning for an event 
where the program structure includes food, 
music and a dance floor, the results can be 
outstanding. 

A Square Dance Blessing 
Prior to dinner, Gene Bahniuk, Vice- 

president of The Jewish Community Center 
Squares, gave the following blessing which he 
had written. He offers it to any other group 
who might wish to use it. 

If this is the best of all possible worlds, 

The doll decorations are shown flat and standing up with "two 
couples" circling left. 
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It is an imperfect world. 
In the midst of this imperfection 
We have much to be thankful for. 
We have teachers who show us more than 

the mechanics of dancing. 
We have leaders who have made our group 

a family. 
Most of all we have members who give us 

joy, just by their presence. 
Let us pause to give thanks — each in our 

own way — not only for the food we are about 
to receive. 

But also for the bountiful gifts of fellowship 
we have received. 

Table Decorations 
Colorful "dancing dollies" were used as 

centerpieces on each table with a long row of 
them also lined up on the dessert table. The 
materials needed are construction paper, 
wallpaper books (outdated books are usually 
easily obtainable at stores) and snips of ribbon 
and yarn. 

The WALKTH 

Make a paper pattern, outlining the doll's 
shape. The JCC dolls were approximately 5" 
tall. Trace this on a variety of wallpaper and 
construction paper, the wallpaper being the 
front of the dolls, the construction paper glued 
to the back. Four dolls are joined together at 
the arms with Scotch tape. This allows them to 
stand in a square. Bits of yarn or ribbon are 
attached to the head of two (idle dolls in each 
square representing the ladies. Ribbon ties or 
paper hearts are glued to the neck of the other 
two dolls, representing the gentlemen. 

Each foursome folds flat for easy storage 
(allowing the decorations to be made well in 
advance of any party) and for easy carrying to 
the dance. They can be given away as favors to 
those attending or boxed up to be used at 
some future event. 

Murphy Goes Clogging 
F YOUR CLUB has ever put on an exhibition or 

'demonstration, you may find the following 
list seems familiar. Written by Jerry Johnson, 
it is reprinted from The Flop- Eared Mule and, 
while it was directed at doggers, it also could 
apply to a square dance club, a round dance 
club — in fact, just about any club! 

"Everyone knows Murphy's Law — any- 
thing that can go wrong will! And a lot of 
people know Rohlm's Corollary — Murphy 
was an optimist! What better fertile ground for 
Murphy to practice his tricks than clogging? 
So, with this in mind, I have listed several 
observations of Murphy at work. 

Check These 
(1) If you are to meet the rest of the team to 

caravan to a location that you couldn't possibly 
find, everyone else will be late. They will only 
show up after you have gone to look for them 
and then decide you aren't coming and leave 
without you. 

(2) If you carry an extra crinoline for the 
team, two people will forget theirs. If you 
carry two extra crinolines, three people will 
forget theirs, etc., etc. 

(3) The more time and effort you put into 
your hair-do, the harder the wind will be 
blowing. 

(4) If you went to a beauty parlor just to get 
your hair fixed for a special performance, rain 
is assured. 

(5) The larger the crowd watching, the 
more likely you are to fall. The larger the 
crowd, the more spectacular the fall will be. 

(6) The hotter the weather, the more likely 
the person in charge of bringing water will 
forget. 

(7) The bigger the introduction the emcee 
gives your team, the worse the performance 
will be. If you are introduced as the best team 
that's ever danced, total failure is assured. 

(8) If your taps are old and worn, they will 
come off during a performance. 

(9) If your taps are newly installed and have 
never been danced on before, they will come 
off during a performance. 

(10) If your taps have finally reached that 
comfortable stage where everything fits and 
feels good, they will come off during a per- 
formance. 
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crraOitionatcrrea8ury 
By Ed Butenhof, Rochester, New York 

NE DANCE OFTEN SEEMS to lead to another. 
An idea for a movement seems to spark 

another idea which modifies the movement or 
builds on it. In that way, traditional dancing 
has changed, grown and spread over the 
years. Some variations live and become stan- 
dards and others, of course, just fade away. 

The dances presented today grew in just 
that way. The innovators are unremembered 
as the dances get passed from hand to hand. 
They are given to you now with the thought 
that you can either use them as they are or 
continue the creative process yourself, or 
both. 

The first came from Brad Foster, a Califor- 
nia traditional caller (who also plays piano and 
accordian), who is presently the Executive 
Director of the Country Dance and Song So- 
ciety, a group which seeks to preserve tradi- 
tional dancing, both English and American. 
Brad says he did not originate the dance but 
he's not sure where he got it from either. He 
thinks it was probably somewhere in New 
England where he first danced it, but not 
necessarily in the exact form that he now calls 
it. Brad had no name for it, so I'll simply call it: 

BRAD'S DANCE 
Music: Any hoedown, phrasing is not critical 

Break: 
Anernmnria !aft and the 	ctar (right) 
Gents walk around but not too far 
Allemande left and the gentlemen star (right) 
Ladies walk around but not too far 
Allemande left and partner balance 
Swing (two count swing) 
Promenade 

This is the triple allemande figure which many 
will recognize as such. While the ladies star, the 
men walk around the outside in the opposite di- 
rection and vice versa. 

Figure: 
First couple lead right and circle left 
Leave lady there and circle three 

Man goes to the third couple and circles three 

Take the man and circle four 
Man takes the other man (Surprise!) on to 

couple four and circles four. 
Leave him there go home alone 
Six to the center and back you go 
Two lone people do sa do 
Those two swing while six circle round 

The six join hands and circle left all the way 
around to place. 
Allemande left (original corner) 
Grand right and left 
Meet partner, promenade home 

When Bob Dalsemer, a caller in Baltimore, 
saw my May column he was reminded of an- 
other variation on The Route, also with a diag- 
onal chain. He says he found it in Rod Lin- 
nell's Square Dances From a Yankee Caller's 
Clipboard collected by Louise Winston, and 
this is his modification: 

ROD'S DONEGAL 
Music: Windsor 7130 Back To Donegal 

Head two lead to the right 
And circle to a line 
The head two ladies chain across 
The sides go any old time 

The ladies chain diagonally in each case 
Head two ladies chain right back 
The sides go back in time 

Both chains still diagonally 
Then down the line you turn 
And chain the ladies one more time 
Across the set do a right and left thru 
And turn that girl you do 
Now down the line you pass thru 
And swing the one that came with you 
You allemande left your corners 
Promenade your partners all 
And promenade back home again 
To dear old Donegal 

Bob adds: "It's important to call the figure 
once for heads, then once for sides, again for 
heads and again for sides with an ad lib 
opener, break and ending. It's not an easy 
dance, so be sure there's solid preparation in 
the program first!" 
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Gems of the Past 
Stand Fast 

ROUNDANCER 

MODULE 

 

THE FUTURE OF ROUND DANCING depends 
upon the caller, leader and teacher. The 

goal of any recreational activity is enjoyment 
through mass participation. The function of a 
leader is two-fold: to teach and to guide. By 
setting a wholesome and spirited example and 
providing a program in line with the best cur- 
rent thinking in the field, one can best help 
more people have more fun round dancing. 

These words, written by Dena Fresh, 
Wichita, Kansas, stand as strongly now as 
they did when submitted to SQUARE DANC- 
ING Magazine in 1959. It's interesting to note 
that when it comes to leadership very few of 
the basic rules ever change. Here are further 
excerpts with regard to the requirements of 
a round dance teacher as presented in Dena's 
article 26 years ago. 

First of all, the potential teacher should 
have a good sense of rhythm and timing even 
though he lacks professional musical training. 
He should recognize easily and quickly the 
basic 2/4 and 3/4 rhythms and stay on the beat 
as he teaches. Even though his dance back- 
ground has been in ballroom, square or folk 
dancing, he should possess a working vocabu- 
lary and understanding of accepted round 
dance terminology. Leaders in the field now 
offer booklets explaining these in detail. 

Familiarity with the best of the older but 
ever-lasting rounds is beneficial in spite of the 
fact he may now be stressing the current popu- 
lar hits. An awareness of the importance of 
keeping the round dance class within the 
reach of dancers of average ability and reason- 
able able willingness to learn, assures the leader of 
a definite teaching future. He should never 
allow his own dancing skill and enthusiasm to 
tempt him to set too fast a pace or teach too 
many difficult routines. 

Kind — But Firm! 
Today's round dance teacher doesn't par- 

ticularly need training in educational tech- 

nique or philosophy to be able to diagnose and 
cope with individual or class problems. He 
needs but to test his character on the 
trouble-maker by being kind, but firm — and 
the more self control he exhibits in a tedious 
situation, the better he is! 

The flourishing round dance class and 
teacher are the ones who have FUN together. 
The teacher must make the dancers feel wel- 
come and that they are making astonishing 
progress. He should not overstress technical 
points or focus on mistakes. He should teach 
his dancers to dance rather than too many new 
routines. And he should he sure they can exe- 
cute correctly and easily the fundamentals or 
basic steps used in all round dances. 

Important as technical methods may be, 
the dancers will be influenced by the teacher's 
attitude and dancing example, reflecting his 
social philosophy and copying every manner- 
ism. A successful teacher is one who is laden 
with simplicity and sincereness; one who stays 
humble so he can climb. 

-A-  -A. 

 

SURVEY SAYS SAYS 
THE OPINIONS CONTAINED in 3,241 surveys, 

returned to Roundalab from round 
dancers all over the world, have been tabu- 
lated as a valuable guide for the future. The 
average round dancer answering the survey 
had square danced over ten years and been 
round dancing for almost eight years. The ma- 
jority are in the 50 to 65 age group and over 
92% have square danced. 80% belong to a 
round dance club with 79% dancing the easy 
intermediates, 57% at intermediate and al- 
most 26% at high intermediate. 

While over 28% learned the basics of round 
dancing at a square dance club, 74% also at- 
tended a basic class of round dance instruc- 
tion. Over half attended an intermediate class 
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and slightly over 35% had taken some form of 
ballroom instruction. Dancers showed a 
strong dislike for round dancing to tapes and 
cued records and a mild dislike for records 
with vocals as well as memorizing sequences. 
Many commented vocals are too loud and they 
find it difficult to listen to two or more voices 
simultaneously. 

The round dancers greatest pleasure, be- 
sides the enjoyment of round dancing itself, 
was being with friends and leaders cueing 
rounds. Pleasure was expressed in the learn- 
ing of new figures, the exercise, learning new 
rhythms and just plain getting out. Mild 
pleasure was new acquaintances, the chal- 
lenge of rounds, cost and clothes. 

Most comments on the surveys dealt with 
new dances and level of dances. It was the 
feeling of most that there are too many new 

dances and that most of the new ones did not 
stay around very long. Some suggested that 
classics should be taught, that a better quality 
of dances at lower levels is needed and that 
more different rhythms should be used. 
Comments also pointed out that the level is 
too high for the length of time a dance stays 
around. 

There were other comments dealing with 
standards, teaching techniques, etc. , too nu- 
merous to be noted here. However, anyone 
desiring a more complete copy of the compi- 
lations (by state) may write the Roundalab 
office, 3 Churchill Rd., Cresskill, NJ 07626. A 
large measure of praise goes to Cliff and Pam 
Gordon, Survey Chairman, for handling the 
computer entries, compilation and evaluation 
and Roundalab thanks all who took the time to 
answer the survey. 

Bill and Martha Buck, Shreveport, LA 
IIE REALIZATION that they wanted to be- 
come more than casually involved in the 

round dance activity came to the Bucks while 
taking square dance lessons. This was in 1977 
and they certainly took fast action in turning 
hopes and expectations to reality, for within 
three years Bill and Martha were teaching 
their first round dance class. Now, they teach 
a basic class, have an easy intermediate club 
and are leaders of National Carousel Club 
Number 157. The Bucks are members of 
Roundalab, URDC, the Dixie Round Dance 
Council and are currently serving as president 
of the Louisiana Round Dance Teachers As- 
sociation. Bill is the instructor and Martha the 
partner. Bill cues for two square dance clubs 
kind they have hen featured instructors at 
festivals in Arkansas, Texas, Alaska and 
Louisiana. On the 11th and 12th of October 

they will be leading the rounds at the 36th 
Arkansas Square Dance Federation's South- 
ern Jubilee in Pine Bluff. 

Bill and Martha believe it is important to 
provide dancing programs for every dancer 
from the newest to the most experienced. 
They back this up every month by holding an 
"All Level Round Dance." Everyone attends 
from the new graduate to the more advanced 
dancer. All levels of dances are cued and a 
special bond of caring and acceptance is 
shared from dancing Mexicali Rose to Lovely 
Lady. 

Just recently, this energetic couple tried 
their hand at choreography and, true to form, 
their efforts were not in vain — one of their 
earliest, Am I Blue, will scion be released on 
the Merry-Go-Round label. 

They are totally committed to a continuing 
program of self-education — vacation, 1985, 
for the Bucks meant attending the Procter's 
Dance Improvement Clinic and square danc- 
ing with Frank Lane at Estes Park. Ask these 
round dance leaders about their personal phi- 
losophy and they'll tell you, "We feel that 
patience is one of the most desired qualities of 
an instructor. Equally important is the wil- 
lingness of the instructor couple to continue to 
learn and broaden their knowledge by attend- 
ing festivals, clinics and teacher-training 
sessions. 
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A Municipal Recreation Program 
Which Includes Square and Round Dancing 
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DOES IT FIT? 
by Bob Van Antwerp, Stateline, Nevada 

Quite a number of you who are reading this article may have had your 
baptism of square dancing under the auspices of your local parks and recrea- 
tion organization. This would not be strange for many communities have found 
that square dance programs attract some of the largest local attendances which 
means that the citizen's tax dollars are being redirected to the residents of the 
community. A leader in the field of recreation, who has many years of experi- 
ence not only in calling and teaching but in actual recreational leadership 
within one of California's largest communities, takes a look at the activity. D  

URING MY 30 YEARS in the municipal recreation field many things have 
passed by me that I thought might be of some interest to you square and 
round dance friends. Just what in your own mind does square and round 

dancing do for the recreation-minded public? First, both squares and rounds 
are important facets of recreation in today's society. To some people square and 
round dancing is relaxation. To others, it is an escape. And to still others, it is 
making new friends or developing new skills. The true strength of a basically 
sound square and round dance program is the variety of benefits derived by all 
ages — children, teenagers, young adults, adults and senior citizens. The 
individual is the community's concern as it plans recreation programs to enable 
people to enhance their development of capabilities, through experience in a 
program of recreation devoted to simple mixers, beginner's instruction classes 
in rounds and squares and a follow-up program for placing these people in 
clubs. 

Planning for All 
There is a definite need for proper planning to meet the needs of all of the 

ages for adequate advance planning. These segments include proper timing 
and knowing when to start a program or an idea in order to have it receive 
acceptance; doing a good job with good leadership and proper degrees of 
instruction;  using existing facilities before trying to get new ones; making full 
use and cooperation of the schools; making use of special fees and charges to 
assist in financing; developing good working relationships with other instruc- 
tors and callers; keeping the public informed of the outlined dance programs; 
using the press, when available, on special occasions for special features on the 
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square and your dance program and developing and producing dancers who 
heartily approve of the program and who because of their satisfaction will be 
able to help sell the activity to others. 

ABOUT THE AUTHOR: Bob Van Antwerp, who last April finished his second 
term as chairman of Callerlab — the International Association of Square Dance 
Callers, retired a few years ago as Director of the Long Beach, California, 
Recreation Department. This puts Bob in the rare position of understanding 
the part square dancing can play in filling the needs of the community's 
citizens. It would be remiss, in saluting this author, not to say that he has been 
of extreme value to this publication over many years. He has served on our staff 
at Asilomar for more than 27 years, has been a mainstay in working with us on 
the creation of Callerlab, has traveled with us on more than a dozen tours to 
almost 50 countries around the world. Bob's many contributions to this activ- 
ity, to this publication, The American Square Dance Society, together with the 
friendship of both Roberta and Bob Van Antwerp are especially meaningful to 
those of us who have had the pleasure of publishing this magazine. 

It is our duty to do a better job of teaching and instructing in our classes and 
improve our efficiency and leadership. Too many instructors are driving peo- 
ple back to their TV sets by lack of proper planning and by rushing too soon into 
teaching before proper indoctrination. The beginner-instructor in squares and 
rounds must seek self-improvement. After once achieving an established 
following and reputation, the work has just begun. From here, the job is 
holding the following and maintaining the reputation. Leaders cannot rest on 
past achievements. 

Our selection of instructors in the recreation program was usually based on 
leadership traits, personality, ability, along with many other things that we 
focused on for our final acceptance. Some of these were: 

Confidence — People follow a confident leader without hesitation but they 
rarely follow a leader who does not seem sure of himself. The person who does 
not exhibit confidence is often not a leader. 

Technical Skill — The fluffer, the "hot air artist" with no real knowledge of 
teaching and calling may make a good first impression and obtain a high degree 
of acceptance at first, but this will seldom last. He will never be respected by 
those who participate with him and know him best. 

Communication — The leader who cannot communicate to his dancers is 
lost. The leader must be able to use established tools of speech and have the 
ability to reach those he leads. 

Frankness and Honesty — Being tactful does not imply being cowardly or 
dishonest in one's convictions. The leader who straddles the fence on issues, 
hesitating to speak out frankly and honestly when his opinion is asked, is not a 
true leader. 

Courage — Leadership is at a premium because so many people are loath to 
make decisions, are lacking in enthusiasm, timid in their faith in themselves, 
afraid of the burden of responsibility and undecided about their direction. 

We did have in our activity many capable and dedicated leaders who worked 
diligently to put square and round dancing on a sound and lasting foundation. 
They were always striving to attract more and more people to the activity and 
trying to make the activity so enjoyable that it would continue to grow year 
after year. Wouldn't it be wonderful if we were to all keep this in mind? 



This reminds me of the story of the three stonemasons — all three of them 
were cutting stone, but when asked individually what they were doing, here 
were their answers: 

1st Stonemason: "Obviously, I am cutting stone." 
2nd Stonemason: "Don't bother me, I am earning a living." 
3rd Stonemason: The last one, lifting his eyes, said with a smile, "I am 

building a cathedral." 
Actually, all three were doing the same kind of work, but their reactions 

were a matter of attitude . . . to one, the task was boring, to another, just a job, 
but to the third, the same task was thrilling. He had a creative purpose. 

Here are some of the essentials a recreation department must possess if it is 
to have a successful program of square and round dancing. 

• Top leadership • Avoid rushing into the selection of instructors • Observe 
how potential instructors teach prior to hiring them • Demand good, qualified 
supervision of classes • Be sure the instructors know what is expected of them 
in the recreation department, i.e., a planned promotion (starting dates of 
classes should be listed for one year). • Realize that enthusiasm is necessary in 
promoting any on-going activity • Plan classes and advertise well in advance — 
months and even a year is not too long • Evaluate the program periodically 
• One person should be in charge of both square dance and round dance 
programs for proper coordination • Be consistent with teaching methods for all 
instructors • Plan a program for graduates into club activities when possible. 

Shopping List of Possible Problems 
Here are some of the problems that may be encountered: 
A decision must be made whether to sponsor a square dance after partici- 

pants graduate from instructional classes. The Long Beach Recreation De- 
partment does not sponsor clubs, but allows use of recreation halls on a charge 
basis to organized clubs. 

There is a problem of keeping top leadership in the instructional field in a 
tax-supported program. 

Halls must be adequate in regard to size, heating, ventilation, floor quality 
and cost. 

A decision must be reached regarding establishment of a charge for the 
participants. There is quite a variance in fees for instruction throughout the 
country. 

In some areas a gradual buildup is needed in the inauguration of a square 
dance and round dance program. 

Recreation department ad.ministrators should insist on keeping the square 
dancing on a recreational basis and not allow the instructors to promote 
themselves for outside interests. 

Planned support by Municipal Recreation Departments of a sound square 
and round dance program can be an asset in many respects — as a fringe benefit 
it can offer an opportunity to publicize other programs, as well as provide a 
financial return to the Recreation Department. Many cities do not consider 
this type of dance program a good investment, due to the lack of proper 
planning with staff and selected instructors before launching the program. 
Through proven results, a basically good square and round dance program can 
be very successful and we, in Long Beach, felt it was one ofthe highlights of our 
Municipal Recreation Department. To answer the heading of this article 
Yes, it definitely fits! 



An Example of 
Old Style Challenge 

"RIPTIDE" 
RIDES AGAIN 

MIHOSE WHOSE participation, in square danc- 
ing runs lack a number of generations find 

it difficult to forget some of the older patterns 
that formed the nucleus for the program when 
contemporary square dancing was just getting 
off the ground. 

Anyone who thought that all dancing was 
restricted to the very simple because it was 
limited in the number of basics used, would 
be in for a surprise. As a matter of fact, be- 
cause of the change of style of dancing, many 
of today's dancers, if not all, would find it 
difficult if not impossible to do a dance such as 

CHECK THE BASICS 

It's not that this dance, written by Bob 
Hall in the 50's, would fit in to today's 
dancing but it is one of many examples of a 
challenging pattern using a limited number 
of basics. Count them: Forward and back, 
right/left hand stars, arm and hand turns, 
box the gnat (and flea), do sa do and see 
saw, balance and allemande left. We count 
fewer than a dozen. 

Rip Tide. Let's go through the calls, number- 
ing the points illustrated by the photos, and 
count the number of basics as you go along. 
Starting with the square (1 ) here, essentially, 
is the call. 

First and third go forward (2) and back (3) 
Star by the right on the inside track (4) 
Turn your corner with a left arm swing (5) 
Actives box the gnat with your partner (6) 

in the center of the ring 
Pull by (7), head right back 

to the sides of the town 
And do sa do go ail the way around (8) 
To an ocean wave and you hang on tight 
Rock forward (9) and back 
Now turn by the right 
Heads star by the left (10) 

in the center of the ring (11) 
To the opposite shore 

with the right arm swing (12) 
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Don't let the call "opposite shore" which would 
be unfamiliar in today's jargon, throw you. It sim- 
ply means the dancers would star approximately 
180° to work with the inactive couples that were 
across from the ones with whom they just worked. 

Into the center and swat the flea (13) 

An oldtimer will know that swat the flea or box 
the flea is the same as boxing the gnat only with 
left hands. In this instance, the active (head cou- 
ples) would return to the center and with their own 
partner do a left handed box the gnat. 

Pull by (14) 
Head right back to the sides of the sea 
And see saw, left shoulder 

go all the way around (15)  

To an ocean wave (16) . 
rock forward and back 

Then turn by the left 
Active couples star by the right 
In the center of the land (17) 
Head for your corner left allemande (18) 

This is an illustration of just one type of 
calling that can be done without an unlimited 
language of new terminology. As in previous 
years when this form of calling and dancing 
was in vogue, callers limbered up their chore- 
ographic muscles in the unlimited number of 
patterns that could be created in this manner. 
The rules for the dancers were few, the pleas- 
ure for the callers, many. 
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IT'S 
GETTING 
CLOSER 

35TH NATIONAL SQUARE DANCE CONVENTION® 
JUNE 26, 27, 28, 1986 

Indianapolis Convention Center & Hoosier Dome 

WF., ARE OUT of THE PARADE LAP and into the be provided each camper upon confirmation 
pace lap for the 35th National Square of registration. All campers must be regis-

Dance Convention and it's time to start mak- tered in advance and for your convenience, 
ing serious plans to attend. When we shifted registration packets, badges, etc. , may be 
gears and left Birmingham for the return trip picked up at the camp office located on the 
to Indianapolis, over 9,600 people had regis- fairgrounds. 
tered for 1986 and we also have another 1,000 	A camping fee of $60.00 covers camping 
plus who purchased early birds and have not from 9 AM Wednesday until noon Sunday. 
rolled them over to actual registrations yet. 	This is a flat fee with no extra charge for addi- 

, We are rapidly approaching the finalization tional persons per unit. Early parking availa- 
of plans for the §quare dance extravaganza and ble Monday and Tuesday at $5.00 per day. 
you will be interested to know that we will be There are 2,000 spaces some on grass, some 
able to house a 40,000 person Convention on asphalt. Units will be parked as they arrive, 
with no more than 20 minutes travel time to on a first-come, first-serve basis. There will 
the farthest hotel or motel. A convention be no reserved spaces, nor may one camper 
campground has been arranged for 2,200 "hold" space for another. There will be no 
camp sites, 1,800 of which will have electrical exceptions so remember, to camp together, 
hookups. There are presently 19,000 garage arrive together! 
parking spaces available and many more new 	For your convenience, there will be an 
spaces are planned by Convention time. It is a on-site restaurant, ice station, pay tele- 
certainty that you will discover Hoosier Hos- phones, postal pick up service, first aid sta- 
pitality is no accident when you attend the tion, RV parts and service store. There is 
1986 Convention in Indianapolis. 	 around the clock security by fairgrounds pa- 

All of this does not, nor can it happen, trol and our volunteers. Pets are welcome but 
without many dedicated people who are will- must not be allowed to run loose. Metro 
ing to donate their time and energy doing transportation •will be proyirleri to thr. cnn- 
whatever is necessary to improve square danc- vention Center at nominal cost and an air- 
ing in Indiana. The Indiana Dancers Associa- conditioned hall will be available for trail end 
tion has great numbers of these people in its and after party dancing. The 35th National 
membership who are determined to prove to Convention Camping Committee is makin 
you that Indianapolis is the crossroads of every possible effort to provide adequate an 
America and they will see that you are wel- comfortable facilities, but please keep in mind 
corned "Back Home Again in Indiana!" 	this is not a conventional campground. Those 

wishing to use these facilities rather than 

ATTENTION 	rough it at a hotel" must expect a few incon- 
veniences (such as limited shower facilities) 

CAMPERS unless your RV is self-contained. However, 
we guarantee that what we may lack in physi- 
cal amenities will be compensated for through 
good old fashioned Hoosier Hospitality. We 
look forward to seeing you in 1986. 

The Indiana State Fairgrounds is located at 
1201 East 38th Street, easily accessible from 
the interstate system. A directional map will 
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of SQUARE DANCING 

Those with items of special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 

Germany 
At a benefit dance held in Heilbronn in 

June, a world record was set for the longest 
contra line. Heiner Fischle taught contra 
dancing to those on hand and later 452 dancers 
took part in one contra line (out-of-doors of 
course). An absolute world record was 
achieved and television cameras were busy 
filming the event (for proof). 

EAASDC Bulletin 
Virginia 

The Buckingham Happy Squares will hold 
their annual festival on Saturday, October 
19th. A Mainstream workshop program will 
be presented in the afternoon, beginning at 
2:00 o'clock. The evening dance from 8:00 
until 11:00 will include a Plus and Mainstream 
program. Harry McColgan will be the fea- 
tured caller; Jim Harlow will represent the 
Happy Squares. The hall is located in Dillwyn 
at the intersection of US 60 and US 15. For 
information and reservations write Henry 
Thomas, PO Box 327, Dillwyn 23936. 

Georgia 
The Atlanta Extravaganza to be held in Col- 

lege Park at the Georgia International Con- 
vention and Trade Center on October 25 and 
26 will feature the calling of Chris Vear and 
Tony Oxendine in the Mainstream and Plus 
halls, Ray Massey and Buddy Allison on the 
Advanced program, Mike Jacobs handling the 
Challenge dancing, Barbara and Vonnie 
Barnes with clogging and the Blackfords and 

the Pierces presenting the rounds. In addition 
to this complete dancing program there will 
be a sewing clinic, exhibitions, a fashion show 
and exhibitors booths. Further information 
may be obtained by contacting Ben & Lulline 
Cotton, MASDA Presidents, 2751 Hogan 
Rd. , East Point 30344 (404) 344-1073. 

New York 
Through the efforts of Al Cappetti, past 

president of the New York State Capitol Dis- 
trict Callers and Round Dance Leaders Asso- 
ciation, New York joined its neighbors in rec- 
ognizing September as National Square 
Dance Month. Governor Mario M. Cuomo 
issued a proclamation to this effect for the first 
time in New York. The activity has blossomed 
throughout the state for the past 40 years due 
to the efforts of many selfless people. It will 
continue to thrive as long as people are willing 
to give of their time and talents. The procla- 
mation read in part: "Currently thousands of 

Al Cappetti holds the proclamation issued by New York 
Governor Mario Cuomo (shown in the inset). 
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dancers in more than 500 Western square 
dance clubs across our great state enjoy regu- 
lar healthy, wholesome, physical exercise and 
social contact through this activity. Encour- 
agement and continuation of square dancing 
also helps preserve our unique American her- 
itage . . ." 

California 
Beautiful Balboa Park in San Diego is the 

setting for the 35th Annual Fiesta de la Cuad- 
rilla. Callers will be Daryl Clendenin, Joe 
Saltel and Bob Gambell; rounds by Silky Grif- 
fith; clogging with Dawn Farmer and an after 
party with Phil Farmer. A great many local 
callers, cuers, clogging and contra leaders will 
also be on hand. The weekend, November 
1-3, will also include a fashion show, com- 
mercial booths and a continental brunch. The 

Pennsylvania 
Buck and Edna Fish receive a certificate of appreciation 
from the Buckaroo Square Dance Club on the occasion 
of calling his 300th dance for the group. In addition to 
this club, Buck travels extensively and is the caller for 
three other local clubs. 

level: 34 Basics (newer dancers) through Ad- 
vanced. Contact John and Wanda Oliver, 
6992 Glidden St., San Diego 92111 (619) 
277-6861 evenings for additional facts. 

October 25-27 are the dates. The Placer 
Country Fairgrounds is the place. Melton 
Luttrell, Jack Murtha, Johnny Preston, Skip 
Stanley and Jack and Iona Kerns are the staff. 
All that's needed is you — the dancers — to 
enjoy the 26th Annual Harvest Hoedown. 
There's something for everyone from new 
dancers through Advanced, and of course 
round dancing as well. RV parking available. 
Information on the package or individual ses- 
sions from Dorene Aday, 5821 Auburn Blvd. 
#5, Sacramento 95841. Pre-registration 
deadline is October 15th. 

Square dancing was one of the events in the 
entertainment portion at the opening day cer- 
emonies of the Special World Olympics of the 
Deaf. Members of the Double C's, Culver 
City, the Swinging Saints and Red Ribbons, 
Santa Monica, and the Del Rey Squares, Del 
Rey, made up five squares and danced before 
an audience of 7,000 in Drake Stadium at 
U. C. L. A. Bob Duval organized and called for 
the dancing. "I love you," in sign language 
flowed back and forth between the dancers 
and the athletes. It truly was a time of love and 
friendship between nations. 

Arkansas 
The 36th Annual State Federation "South- 

ern Jubilee" takes place October 11-12 at the 
Pine Bluff Convention Center. Friday night 
will find state and guest callers and cuers 
handling the dancing. Saturday will feature 
Don Williamson on squares and Bill and 
Martha Buck on rounds. The annual Federa- 
tion business meeting, including election of 
officers, will be held Saturday afternoon. The 
after party for Saturday night will feature the 
Cotton Country Cloggers. Need more infor- 
mation? Write Raymond and Juanice Jones, 
Rt. 4, Box 997, Pine Bluff 71602. 

South Dakota 
Here's the lineup for the staff of the Sioux 

Empire Hoedown, November 1-2: Jerry Mur- 
ray, Jerry Junck, Mike Goan, Dwayne Ander- 
son (callers), Bud and Wilda Schmidt (cuers). 
The Ramada Inn in Sioux Falls is the location. 
Additional information may be obtained from 
Kevin & Guyla Hohn, 2408 Judy Ave., Sioux 
Falls 57103 (605) 332-6528. 

ROUND 
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ASSOCIATION  

The banner for the Dixie Plus Dancers is elegant in its design and execution. 

Alabama 
The Dixie Plus Dancers say it all in their 

club name. They are a Plus club, formed two 
years ago, who love to square dance, have a 
good time, and enjoy welcoming visitors to 
their midst. An elegant club banner dupli- 
cates the club badge and is worked in light and 
royal blue and silver. They say, "Come to 
Alabama; come to Montgomery; come to the 
Dixie Plus Dancers; we dance every Tuesday 
evening at our Square Dance Building and 
each fifth Tuesday we schedule a special Plus 
dance with an out-of-town caller." You can 
reach our presidents, Charles and Betty 
Cline, at PO Box 11506, Montgomery 36111. 

Libya 
You may be interested to know that square 

dancing is still flourishing in Libya, both in 
Tripoli and in Benghazi. We have "turned 
out" dancers of various nationalities, i.e., 
British, Canadian, Swedish, Italian, German, 
Turkish and French. Many have now left 
Libya but we hope that they will continue to 
enjoy square dancing wherever they go. They 
certainly enjoyed it here. At present our 
leader is a New Zealander, so you can see 

we're an international group. 	Maureen 
Love 

Australia 
The Victorian Square Dancing Association 

held its 16th State Convention over the 
Queen's Birthday weekend in June. Over 750 
dancers attended the sessions including a Plus 
session, round dancing and contras. The 
callers provided some wonderful entertain- 
ment on the Sunday night, which was entitled 
"Funday" Evening Frolics. These Conven- 
tions get better every year. We are already 
looking forward to next year's. 

Cindy Maddison 

Emblem of the 
Victorian Square 
Dancing 
Association of 
Australia 
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MONITOR CifirCUIT SPEI0 •CONTROL AND RESET DEVICE PAT6NTE0 

SOUND BY HILTON 

THE AC-300B. 
ONLY THE AC-300B HAS ALL OF THESE; 

• Jacks for connecting an equalizer for voice and music 

• LED meters, one for voice, the other for music 
• Stereo taping and playback capability 
• Tone arm reset with digital readout 
• 220 volt, 50 cycle modification available 

• EVEN BETTER SOUND QUALITY! 

For complete information, write or phone: 

HILTON AUDIO PRODUCTS 
1033-E Shary Circle • Concord, CA 94518 • (415) 682-8390 



M 
FOR LEADERS IN SQUARE AND ROUND DANCING 

October, /985 

GETTING ACQUAINTED 
WITH POINT TO POINT 

DIAMONDS 
by Jack Lasry, Hollywood, Florida 

The point to point diamond formation will 
require a little reminder to the dancers about 
just what makes up a diamond formation. The 
standard parallel diamond formation is often 
broken down to the "points" of the diamonds 
and the wave dancers as the centers of the 
diamond. The point to point setup will reverse 
this thinking so it will help to refer to the 
centers of the diamond as the two dancers 
touching hands and the others as the points. 
In the point to point setup you can also relate 
to having end to end two-faced lines vs. paral- 
lel two-faced lines or a tidal wave vs. parallel 
waves. 

Setting Up Point To Point Diamonds 
Zero box 
Right and left thru ... veer left 
Couples hinge .. . (point to point diamonds with 
girls as centers, boys as points — if you flip the 
diamond you will have end to end waves as in a 
tidal wave — one diamond circulate will place the 
boys as centers and girls as the points) 
Diamond circulate 	flip the diamond 
Recycle and sweep one quarter 
Left allemande (zero box) 

Zero box 
Right and left thru ... veer left 
Couples circulate ... couples hinge 
Girls hinge (check point to point diamonds) 
Diamond circulate ... flip the diamond 
Explode the wave ... trade by star thru 
Pass thru 	U turn back ... left allemande 

Zero line 
Pass the ocean ... recycle ... veer left 
Couples hinge ... triple trade 
Girls cross run ... boys hing e 

 

Point to point diamonds circulate 
Flip the diamonds ... spin the top 
Recycle ... left allemande 

Point to Point Facing Diamonds 
Zero box 
Pass the ocean ... girls single hinge 
(facing point to point diamonds) 
Diamond circulate ... boys single hinge 
Trade each wave 
Recycle and sweep one quarter 
Left allemande 

Zero line 
Pass the ocean ... fan the top 
Grand swing thru ... boys single hinge 
Diamond circulate 
Girls cast off three quarters .. . girls run 
Wheel and deal . sweep one quarter more 
Pass to the center 
Square thru three quarters .. . left allemande 

Using Triple Trade from 
Point to Point Diamonds 

Let's set up a point to point diamond for- 
mation and look at how the triple trade can 
work. 

Zero box 
Right and left thru ... veer left 
Couples hinge ... girls hinge 
(Now see that the three adjacent pairs who can 
trade are the two sets of girls who are the centers 
of each diamond and the very center two boys 
who are the inside points) 

But first let's do a — 
Diamond circulate ... triple trade 
Flip the diamonds . . . fan the top . . . swing thru 
Girls circulate ... boys trade ... boys run 
Ferris wheel ... square thru three quarters 
Left allemande 

Zero line 
Pass the ocean ... recycle .. . veer left 
Couples circulate . couples hinge 
Triple trade ... girls hinge 
Diamond circulate ... triple trade 
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Flip the diamond 
(1) Recycle ... left allemande 
(2) Fan the top ... box the gnat 

Grand right and left 
(3) Spin the top 

Grand right and left 

The enthe pi ogtam of point to point action 
makes for a nice workshop program for the 
plus dancers who have a bit of experience. So 
if you have the right group who likes to ex- 
plore the basics, give it a try. 

THE ADVANCED I PROGRAM 
Working with Split Square Thru with a 

little different twist. 
Heads pass thru 
Separate around one to a line 	pass thru 
Partner trade and boys roll 
Boys start the split square thru 
(The action of the split square thru started by 
facing boys will continue thru the basic action 
with the girls beside them. The action will end in 
lines of four facing out.) 
Turn and deal 
Girls square thru three quarters . . . star thru 
Boys trade ... boys run ... recycle 
Left allemande 

Zero line 
Pass thru 	wheel and deal and spread 
Pass thru ... partner trade and the girls roll 
Girls start the split square thru 
Wheel and deal ... girls pass thru 
All pass thru ... right roll to an ocean wave 
Boys run ... right and left thru 
Pass the ocean ... swing thru 
Grand right and left 

Zero line 
Pass thru ... wheel and deal 
Double pass thru ... centers in 
Explode the line . . partner trade . . boys roll 
Boys start a split square thru three quarters 
(Ends in trade by formation) 
Clover and star thru ... pass the ocean 
Lock it ... recycle and veer left 
Acey deucy 	wheel and deal 
Left allemande 

Zero line 
Pass thru 	wheel and deal 
Double pass thru 
Peel off and bend the line 
Square thru three quarters ... partner trade 
Girls roll 	split square thru three quarters 
Right rOii tu of 	aare.w  

 ... centers trade  

Girls trade ... crosstrail thru 
Left allemande 

SOME TURN & DEAL & ROLL FIGURES 
Heads pass thru ... around one to a line 
Pass thru 
Turn and deal and the boys roll 
Girls touch one quarter 
All left swing thru 
Boys cross run . . recycle ... left allemande 

Zero line 
Pass thru ... wheel and deal and spread 
Pass thru ... tag the line left 
Couples circulate ... turn and deal 
Boys roll ... girls left touch a quarter 
Couples circulate . . girls run . . . acey deucy 
Boys run ... turn and deal ... pass thru 
Grand right and left 

Zero box 
Right and left thru ... veer left 
Crossover circulate 
Turn and deal and roll ... trade the wave 
Quarter thru ... recycle ... pass thru 
Trade by ... left allemande 

Heads pass thru 
Separate around one to a line 
Pass thru ... tag the line right 
Crossover circulate ... turn and deal 
Girls roll 
Girls follow your neighbor and spread 
Girls lock it to a single hinge and spread 
(Boys squeeze in) 
Boys pass the ocean ... flip the diamond 
Girls trade ... explode and slide thru 
Left allemande 

Heads double star thru 
Separate around one to a line 
Pass thru ... wheel and deal and spread 
Pass thru 	turn and deal ... boys roll 
Girls pass in (3 and 1 lines) 
Girls pass the ocean ... (facing diamonds) 
Diamond circulate ... boys trade the wave 
Girls circulate one spot ... flip the diamond 
Acey deucy . . . all eight circulate . . . girls run 
Bend the line ... left allemande 

DANCING MAINSTREAM 
MODERATE POSITIONING 

Zero Line 
Pass thru ... boys trade ... girls trade 
All box the gnat ... right and left thru 
Dixie style to a wave ... hrlye trnria 
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Left swing thru... boys trade . . . girls trade 
Girls cross run . . . turn thru 	. left allemande ROUND DANCES 
Zero Box 
Do sa do to a wave .. . scoot back 
Girls circulate 
Boys trade . . . boys run right . . . wheel and deal 
Pass thru... U turn back 
Touch a quarter . . . split circulate 
Walk and dodge . . . partner trade 
Crosstrail thru... left allemande 

Zero line 
Pass the ocean . . . swing thru . . . spin the top 
Very center boys run right 
Center four . . . wheel and deal 
Then square thru four 
Ends single hinge and the girl U turn back 
Do sa do to a wave . . . recycle 
Pass to the center . . . square thru four 
Cloverleaf . . double pass thru 
Leads partner trade . . . left allemande 

Zero Line 
Pass thru . . . wheel and deal 
Double pass thru 
Peel off . . . star thru . . . centers in 
Cast off three quarters 
Center four pass the ocean and recycle 
Ends star thru . . . double pass thru 
Cloverleaf . . . square thru three quarters 
Left allemande 

Zero Line 
Pass thru . . . wheel and deal 
Double pass thru 
Peel off . . . bend the line 
Pass thru . wheel and deal 
Double pass thru . cloverleaf 
Girls square thru three quarter . . . pass thru 
U turn back . . . star thru . couples circulate 
Half tag . . . walk and dodge 
Partner trade (zero line) 
Pass the ocean . . . fan the top . . . spin the top 
Turn thru . . . left allemande 

A Nice Getout From a Zero Line 
Pass the ocean ... fan the top 
Spin the top 
Grand right and left 

A TIP OF THE HAT 
To Gene Trimmer, Bill Peters and Jack 

Lasry, our intrepid trio, who for quite some 
time have been contributing wholeheartedly 
to the lead-offsection ofThe Workshop series. 
our continued thanks — Editor.  

STARDUST - Belco 330 
Choreographers: Richard and Jo Anne Lawson 
Comment: Not a difficult two-step and very 

danceable music. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 
(Twirl) Side, -, XIB, -; SEMI-CLOSED 
face LOD Walk, -, 2, -; 

PART A 
1-4 Fwd Two-Step; Fwd Two-Step; Fwd, 

Pickup to CLOSED, -; Run, 2, 3, 4; 
5-8 Walk, -, 2 BANJO, -; Fishtail; Fwd, 

Close, Bk, Close; Fwd, 	114 R Turn M 
face WALL, -; 

9-12 Side, Close, Side, Flare; Behind Side, 
Thru, -; Basketball Turn, -, 2, -; 
4 end CLOSED, -; 

13-16 Side, Close, Fwd, -; Side, Close, Thru, 
-; Side, Close, Side, Close end SEMI- 
CLOSED facing LOD. Walk, -, 2, -; 

PART B 
1-4 BUTTERFLY M face WALL Side, XIB, 

Side, Brush end OPEN; Fwd, Lock, Fwd, 
-; Fwd, Lock, Fwd, Lock; Walk, -, 
Flare, -; 

5-8 BUTTERFLY XIF, Side, XIF, Flare; XIF, 
Side, XIF, Flare; Side, XIB, Side, XIF; 
Walk, -, Pickup to CLOSED M facing 
LOD, -; 

9-12 Rock Side, -, Recov to SIDECAR, -, 
Fwd Two-Step; Rock Side, -, Recov to 
BANJO, -; Fwd Two-Step; 

13-16 Fwd, Close, Bk, - 7 Bk. Close, Fwd end 
SEMI-CLOSED, -; (Twirl) Side, -, XIB 
end SEMI-CLOSED. -; Walk, -, 2, -; 

SEQUENCE: A 	 B- A- B- A except last 
time thru meas 8 Step Apart and Point. 

FIFTY YEAR AGO WALTZ Belco 330 
Choreographers: Vaughn and Jean Parrish 
Comment: This is not a difficult waltz and the 

music is adequate. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, Point, 
; Together, Touch, -; 

PART A 
1-4 Waltz Away; Waltz Together; Solo Roll 

Lod, 2, 3; Thru, Side, Close M facing 
WALL in CLOSED; 

I 	SPECIAL WORKSHOP EDITORS 
Ray Rose   Workshop Editor 
Joy Cramlet 	 I Round Da! 

	1 
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5-8 Fwd Turning 1/4 L, Side, Close; Bk 
Turning 1/4 L, Side, Close; Fwd Turn- 
ing 1/4 L, Side, Close; Bk Turning 1/4 L, 
Side, Close; 

9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A: 

PART B 
17-20 Waltz Balance L, 2, 3; Waltz Balance R, 

2, 3; (Twirl) Vine, 2, 3; Pickup, 2, 3 M face 
LOD in CLOSED; 

21-24 Progressive Twinkle, 2, 3 SIDECAR; 
Progressive Twinkle, 2, 3 BANJO; Pro- 
gressive Twinkle, 2, 3 SIDECAR: Thru, 
Side, Close; 

25-28 Repeat action meas 17-20 Part B: 
29-32 Repeat action meas 21-24 Part B: 
SEQUENCE: Dance goes thru twice except sec- 

ond time thru omit meas 30 and 31. As music 
retards add a Twirl Vine change hands and 
ACK. DO NOT omit meas 32 of dance second 
time thru. 

STREET FAIR — Grenn 17084 
Choreographers: Paul and Laura Merola 
Comment: An active two-step with real peppy 

music. Cues on one side of record. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 
Roll LOD, —, 2 end SEMI-CLOSED fac- 
ing LOD, —; Walk, —, 2, —; 

PART A 
1-4 Fwd Two-Step; Fwd Two-Step end 

CLOSED M face WALL; Turn Two-Step; 
Turn Two-Step end OPEN face LOD: 

5-8 Fwd, —, 2, —; 3, 	Kick change hands 
and face RLOD, —; Fwd, —, 2, —; 3, —, 
Kick, —; 

9-12 (Twirl) Bk, 	Bk, —; Side, 	Manuv, 
; Pivot, 	2 end face LOD in SEMI- 

CLOSED, —; Walk, —, 2, —; 
13-16 Repeat action meas 1-4 Part A: 

PART B 
1-4 Fwd, — 5  9, —; 3, —, 1/A 	M fae%e 

WALL, —; Side, 	Close, —; Side, 
XIB, 	9 • 

5-8 Side, 	Front, —; Heel, —, Toe, 	S 

Fwd, 	Close, —; Bk, —, Close, 
9-12 Repeat action meas 1-4 Part B: 

13-18 Side, —, Front, —; Heel, —, Toe, 
Fwd, —, Close, —; Bk, —, Close, —; 
(Twirl) Walk, —, 2, —; 3, —, 4 SEMI- 
CLOSED, —; 

	

SEQUENCE: A 	 B A 	 B 	 A— A plus 
Ending. 

Ending: 
1-4 Fwd Two-Step; Fwd Two-Step end 

CLOSED; Turn Two-Step; Turn Two- 

Step end M face WALL BUTTERFLY; 
5-8 Face to Face Two-Step; Bk to Bk 

Two-Step; Face to Face Two-Step; Bk to 
Bk Two-Step;  

9-12 Repeat action meas 5-8 of ending: 
13-14 Side, XIB, —; Apart, —, Point, 

SOME ENCHANTED EVENING — 
River Boat 1002 

Choreographers: Leila Pennell and Lambert 
Knox 

Comment: This two-step is not difficult and the 
music is pleasant. Cues on one side of record. 

INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 

Point, —; Pickup to CLOSED M face 
LOD, —, Touch, —; 

PART A 
1-4 Progressive Scissors; Progressive 

Scissors; Fishtail; Fwd, —, 1/4 R Turn 
M face WALL, —; 

5-8 Turn Two-Step; Turn Two-Step; (Twirl) 
Side, XIB, Side, Touch; (Reverse Twirl) 
Side, XIB, Side to face RLOD in LEFT- 
OPEN, —; 

9-12 Run, 2, 3, Flair end SEMI-CLOSED; Run, 
2, 3 end M face WALL in CLOSED, —; 
Side, Close, Fwd, —; Rock Fwd, —, Re- 
coy, —; 

13-16 Side, Close, Bk, —; Rock Bk, 	Recov, 
—; Twisty Vine, —, 2, —; 3, —, 4, —; 

PART B 
1-6 Side, Close, Fwd, Close; Side, Close, 

Fwd, Close; Side, Touch, Side, Touch; 
Side, XIB, Side, XIF; Pivot, —, 2, —; 3, 
— 5  4 end M face LOD, —; 

SEQUENCE: A — A — B A— B Step Apart. 

FOUR WALLS Merry-Go-Round 006 
Choreographers: Vernon and Sandy Porter 
Comment: Enjoyable waltz routine with equally 

enjoyable music. 
INTRODUCTION 

DI ITTEDCI V t...I:•.1641.. 	 11A11...;4• 11111111.,,:e. 
L.) I I n L. 1 koleyl luy Lietcti, 'wait, v•an, 

Fwd Lift, Point, —; Side, Draw, — 

PART A 
1-4 (Twirl) Side, XIB, Side; Pickup to SIDE- 

CAR. 2, 3 M face LOD; Progressive 
Twinkle, 2, 3, BANJO; Progressive 
Twinkle, 2, 3 end in CLOSED M facing 
LOD; 

5-8 1/8 Fwd L Turn, Touch, —; 1/8 Bk L 
Turn M face COH, Touch, —; Side, 
Draw, Close; Side, Draw, Close; 

9-12 Starting RLOD repeat action meas 1-4 
Part A: 

ROUNDS, continued on page 59 

1 A 
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HOTEL/MOTEL SELECTIONS 

ENTER FOUR CHOICES ON FRONT 
$1 per room per night surcharge 

All Rates Subject to Change 

DRIVING 
BLE DBL-DBL SUITE 	TIME 

MINUTES 

(D) 

	

0 	78 120-180 Walk 

	

0 	 Walk 

	

2 	69 	 Walk 
85-105 Walk 

	

0 	80 150-175 Waik 

	

6 	50 	 Walk 

	

,3 	65 	 Walk 

	

• 6 	72 	 Walk 

Walk 
48 	 Walk 

M) 

40 
	

20 

	

38 	38 
	

85-125 
	

10 

	

53-73 
	

10 

J) 

55 	 90 	25 
57 	67 	90-115 	20 
58 	66 	 25 
33 	35 	 20 

45 	 20 

h East  (C) 

70 	90 
	

20 

45 
	

20 

) 
48 
	

15 
30 	35 
	

20 
29 
	

20 
23-32 
	

15 

5-30 	35 
	

15 
40 
	

10 
26 
	

20 
53 	63 
	

15 

44 	48 
	

20 
6-80 
	

15 

24 	29 	 20 
34 	44 	 15 
9-54 49-54 70-90 	15 

EAST  (Continued) 

E14 Sheraton East Hotel 41 51 
E15 Signature Inn-East 40 
E16 Susse Chalet 

Motor Lodge 21 27 

SOUTH  (S) 

S01 	Comfort Inn 	 31 	 10 
SO2 Days Inn South 	 37 	 10 
S03 Holiday Inn South 	50 	50 	60 	 15 
SO4 Holiday Inn 

Southeast 	 39 	44 	48 	96 	10 
S05 Howard Johnson's 

South 	 39 	 15 
S06 Parke Hotel 	 45 	100 	10 
S07 Quality Inn South 	 39 	49 	60-100 	20 
S08 Red Roof Inn South 	 33 	 15 
S09 Signature Inn South 	40 	 45 	 15 
S10 Wishing Well Motel 	 21 	28 	 20 

WEST & AIRPORT COMPLEX  (W) 

W01 Adam's Mark Hotel 60 66 72 90-325 15 
W02 Airport Hilton Inn 62 76 15 
W03 Ashley Motel 22 25 27-30 20 
W04 Dillon Inn 34-41 41-53 25 
W05 Howard Johnson's 

Speedway 40 44 20 
W06 Holiday Inn-Airport 55-60 54-59 — 15 
W07 LaQuinta Motor Inn 31 36 46 — 15 
W08 Midway Motor Lodge — 65 25 
W09 Best Western-Airport — 51 41 85 15 
W10 Ramada Inn-Airport 56 62 90 15 
W11 Ramada Inn- 

Northwest 42 — 20 
W12 Red Roof Inn- 

Speedway 27 31 — 20 
W13 Regal 8 Inn- 

Airport 26 31 36 15 
W14 Rodeway Inn-Airport 39 45 69 100 15 
W15 Signature Inn West 40 45 20 
W16 Speedway Motel 39 — 45-57 — 20 
W17 Classic Motor Inn 20 24 — 20 

Thirty-Fifth 

National Square Dance Convention' 
P.O. Box 1986 

Trafalgar, Indiana 46181 

61 	 15 
45 	 15 

20 

DRIVING 
Code Numbers 
	

SINGLE DOUBLE DBL-DBL SUITE 	TIME 
MINUTES 

70 	70 	 15 
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HIS 

HERS 

CHILD 

CHILD 

CHILD 

CHILD 

NOTE REPLACEMENT BADGES SUBJECT TO CHARGE 

.■■■1/1.1 

1•••■•=.11■. 

SUB-TOTAL S 

June 1986 

Sha TWT F S 

1 2 3 4 5 6 
8 9 10 11 12 13 14 

15 16 17 18 19 20 21 
22 23 24 25 26 27 28 
29 30 

"THE WORLD" 

NATIONAL SQL 
35TH JUN 

INDIA 

Riverside 52 - Kansas City 53 - Dallas 54 - Oklahoma City 55 - San D 
PLEASE PRINT CLEARLY IN BLACK (PEN OR PENCIL) 

PLACING ONE CAPITAL LETTER OR NUMBER IN EACH BOX 

-- FIE  NO 
LAST NAME ONLY 
	

PAST 
	

FEE 

	

CONY. 	$16.00/ 
FIRST NAME FOR BADGE 

	
AGE SOLO ATTD. 
	PERSON 

ADDRESS 

I 	I   	EITTITT1 
CITY 

• 1111111111111111111 
STATE 
	

ZIP 

1 

AREA CODE AND TELEPHONE NUMBER 

*SEE LISTING IN BORDER 

FEES 

Registration Fee Per Delegate 

In Advance -- $16.00 per Delegate 

After May 1, 1986 -- $18.00 per Delegate 

(Applicable tax and badge included) 

Under 
2 

Years 
of 

Age 
FREE 

DEADLINE FOR CANCELLATIONS FOR REFUNDS 	 May 1,1986 
($1.00 charge per person for each cancellation) 

NO REGISTRATION WILL BE CONFIRMED AFTER 	 May 1,1986 

Quantity 	 Sub Total 
11 Convention program book 	 @ $2.00 

ri  "NATIONAL SQUARES" MAGAZINE* 	@ $4.00 

I I COOKBOOKS 	 @ $7.50 

RV RESERVATION (4 days only) 	 @ $60.00 

TOTAL AMOUNT ENCLOSED (U.S. FUNDS ONLY) $ 

The National Squares magazine is published in the interest of the National Square Dance Convention 

Louisville 70 - New Orleans 71 - Des Moines 72 - Salt Lake City 

•	 

•	 



Check nights rooms are needed. 

HOUSING PREFERENCE 
Insert Code Numbers from Reverse 

Mon. 
6123 

n 
Tue. Wed. 
6124 6/25 

[1 	n  

Thu. 	Fri. 	Sat. 	Sun. 
6126 6/27 6128 

Sun. 
6/22 6/29 

Arrival: 
day 

Available: 
	

Thur. 
I am: ❑ Adult 
Area: 	 Basic 

[1  Advanced 
❑ Workshops 

rontrn 
Education 

a.m. 
date 	time p.m. 

Mainstream 
Challenge 
Round Dancing 

n  ringging 
Exhibition 

❑ Youth Hall Calling Preference: ri Adults 
Exhibition Group 

group name 

	

I am the leader: ri  Yes 	] No 
I would like housing with other exhibition groups: 

	

Yes 	1 No 
Are any members of your exhibition group re-
questing programming in other  areas: 

Yes 	No 

Fri. 	] Sat. 
Youth 	I Male Female 

Plus ] 

LD'S GREATEST SQUARE DANCE EVENT" 

DUARE DANCE CONVENTION® 
JNE 26, 27, 28, 1986 
)IANAPOLIS, INDIANA 

  

ADVANCE REGISTRATION NO .  

 

S 

 

OFFICE USE ONLY 

 

111111111111M•M=IMMINININIIMMI■MY 	 

   

    

J.) Diego 56 - St Louis 57 - Louisville 58 

HOUSING 

Directions for completing the housing request below are given on 
the back of this form. If you do not desire housing, please check 
NO HOUSING REQUIRED fl.  

I 

1st 	2nd 	3rd 	4th 
Hotel/Motel 

Number and type of room(s) needed: 

Room(s) with one double bed—two persons (dbl) 
	 Room(s) with two double beds-2, 3, 4 persons (dbl-dbl) 
J Room(s) with full-size bed for one person (si) 
	 Suite(s) with one bedroom (su) 
[1  Campus Housing (one or two beds per room) (ca) 

Number of children and ages 
If Housing Request is for a Group of Dancers (under 25 rooms) 

give name of group leader,_ 	  

Telephone No. 

ANY CHANGES FROM YOUR ORIGINAL REGISTRATION 
WILL INCUR $2r SERVICE CHARGE PER REGISTRANT. 

I-1 ("Hartz fnr (nfinnnl Trm it I nfrwmatinn 

Save Time And Money. Many registration forms must be re- 
turned because of errors 	double check your form for accu- 
racy and completeness. 

	■••••111 

Make check or money order payable to: 
35th NATIONAL SQUARE DANCE CONVENTION 

Return Form To: 
ADVANCE REGISTRATION DIRECTOR 

13.0. BOX 1986 
TRAFALGAR, INDIANA 46181 

PROPER SQUARE DANCE ATTIRE IS 
REQUIRED AT ALL. NATIONAL SQUARE 
DANCE CONVENTION ACTIVITIES 

Arriving By (circle one) 	Air 	Bus 	Auto 

Will Arrive  	 AM/PM 
Day 	Date 

RECREATIONAL VEHICLE PARKING 

-
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DANCERS PLANNING TO CAMP TOGETHER 
MUST BE REGISTERED AND 

ARRIVE  TOGETHER 
Travel Trailer Hi Pop-up Trailer [–I  Tent 
Pick-up Campers Motor Home 
Generator Yes fl No 
Length of Unit 	ft. 

PLEASE SEND INFORMATION ON 
COMMERCIAL TRAILER PARKS AND 
CAMPING AREAS 

(No Hook-ups) 
CAMPING WED. TILL NOON SUN. 

Please send $60.00 (for 4-day Camp Reserva-
tion only) with this registration and include in total 
fees. 
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ADMISSION TO ALL DANCING AREAS 
VVILL BE TO REGISTERED DANCERS 

ONLY 

Denver 59 - Des Moines 60 - Detroit 61 - Miami Beach 62 

PROGRAMMING 
(Callers, Leaders and Prompters ONLY) 

Feb. 1, 1986  is the DEADLINE 

.3ity 73 - San Antonio 74 - Kansas City 75 - Anaheim 76 - Atlantic City 77 - Oklahoma City 78 



Indianapolis Metropolitan Area 

36th 

• 
intii.111,1r1111• 
me I-  kill Wild I 

Airport 

Convention 
Center 

North 
CastIeton 

oh; 

State 
Fanrounds 

ago 

38tli St. 

liglik 	-4. .%- --. -...L  

30th St. 

Stn 5t- 
Lnct anal:1.011s 	 611117M i d tow  n 

Motor Speedway 
1 ALP NED  	

6th s ...6 _. 
• Bush 
Stadium 

St 
AdVacitIvri 	 

tie 

Cuicln.nat) 

to.," 

St. Lows 
South tc, 

Lowsville 

10 

21st St. 

_ as 

to  
Dayton 

w 
Detroit 

E 

MO1 
M02 
M03 
M04 

50 	60 
80 	90 
49 	62 

Atkinson Hotel 
Canterbury Hotel 
Columbia Club 
Embassy Suites 
Hilton-Circle 
Howard Johnson's 

Downtown 
Indpls Athletic Club 
Inn of Indianapolis 
Inn Towner 
Motor Inn 

Travelodge West 

Econo Lodge 
North Meridian Inn 
Riverpointe Suites 
Sheraton Meridian 
Hotel 

Code Numbers 
	

SINGLE DOUBLI 

DOWNTOWN  (0 

DO1 
D02 
D03 
D04 
DO5 
D06 

D07 
D08 
D09 

D10 

65 
	

80 

42 
	

46 
47 
	

53 
36 

40 
	

45 
42 
	

42 

28 
	

38 

60 
	

70 

MIDTOWN  (M) 

NORTH  (N) 

NW Brock Residence Inn 
	

65 
NO2 Holiday Inn-Pyramids 57 	67 
NO3 Marten House 
	

58 
N04 Red Roof Inn-North 

	
33 

N05 	Signature Inn-North 	40 

SAVE TIME AND MONEY 

Marty Registration Forms must he re- 
turned because of errors. Double-check  
your form for accuracy and completeness. 

BE SURE YOU HAVE: 
1. Printed legibly all names. address, 

city, state. zip code, telephone number 
and age(s) of child for registration and 
for housing, if requested. 

2. Correctly entered all amounts in FEE 
column, including $18 Registration 
Fee for each  dancer and amounts for 
all other materials. Also included RV 
Reservation Fee, if reserving space in 
RV Parking. 

3. Correctly completed SUB-TOTAL and 
TOTAL AMOUNT ENCLOSED and in-
cluded check or money order with the 
Registration Form. 

4. Checked NO HOUSING REQUIRED 
if not requesting housing. 

5. Checked DATES for which rooms are 
needed. 

6. Enclosed Registration Forms for ALL 
persons in a group if the group wishes 
rooms in the same HotelVotel; also 

included Name of Group or Group 
Leader. 

7. Chec.ked n A VC! 
Lin I 	

"%N MI /1.1-kLP if ynii 

wish to call, cue, prompt, or direct 
dancing. 

8. Enclosed ALL Registration Forms and 
Fees for all units if you wish to camp 
as a group. 

Indicate your choice of Hotel.'Motel noting 
code number above and place numbers 
of selected accommodations on reverse 
side. Be sure to indicate type  of room and 
dates  needed. One of your choices will 
be honored if at all possible; otherwise 
comparable rooms will be assigned. 
Hotels Motels will not make reservations 
direct----only through the Housing Com-
mittee will reservations be approved. 
Telephone requests  will  not be honored. 
Please do NOT send a room deposit with 
this registration form Hotei, Motel will 
confirm later and advise deposit required. 
PERSONS WISHING TO ROOM TO-
GETHER SHOULD SEND IN REGIS-
TRATION FORMS TOGETHER. 

CASTLETON-North E 

C01 	Radisson Plaza 
	

70 
CO2 Signature Inn- 

Castleton 
	

40 

EAST (E) 
E01 Accent East Motel 36 48 
E02 Admiral Motel 20 30 
E03 Basic Inn Motel 25 29 
E04 Budget Inn 
E05 Camel-ot & 

Cloverleaf Inn 20 25-c 
E06 Chief Motel 26 4C 
E07 Fort Motel 22 2E 
E08 Holiday Inn I-70 East 47 
[09 Howard Johnson's 

East 40 4=1. 
El0 Indianapolis Marriott 59 
El 1 Indianapolis Motor 

8 Inn 24 
El 2 LaQuinta Inn-East 3. 
El3 Rodeway Inn-East 43-46 49- 



ROUNDS, continued 

13-16 Repeat action meas 5-8 Part A end M 
facing WALL: 

PART B 
1-4 1/4 L Turn, Side, Close; 1/4 L Turn M 

face COH, Side, Close; Solo Roll LOD, 
2, 3 end LEFT-OPEN face LOD: Bk, 1/4 L 
Turn M face COH in CLOSED, Close; 

5-8 With M facing COH repeat action meas 
1-4 Part B to end in BUTTERFLY M facing 
WALL: 

9-12 Waltz Away, 2, 3; Turn In, Side, Bk fac- 
ing RLOD in LEFT-OPEN; Bk Up Waltz, 2, 
3; Bk, 1/4 L Turn end M face WALL in 
CLOSED, Close; 

13-16 Dip Bk, 	"'"" Manuv, 2, 3 M face RLOD; 
Pivot, 2, 3 end SEMI-CLOSED face LOD; 
Thru, 1/4 R Turn face WALL in CLOSED, 
Close; 

SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 

1-2 Side, Draw, Close; Dip Bk, Twist, —. 

WAY DOWN YONDER IN NEW ORLEANS — 
Merry-Go-Round 006 

Choreographers: Pete and Carol Metzger 
Comment: This two-step keeps you moving. The 

music is good ragtime sounding music. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED 
face LOD, —, Touch, —; 

DANCE 
1-4 Fwd Two-Step; Fwd Two-Step; Cut Bk, 

2, 3, 4; Dip Bk, 	Recov to CLOSED M 
face WALL; 

5-8 Side, Close, Fwd, —; Side, Close, Bk, 
—; Side, Close, Side, Close end SEMI- 
CLOSED: Walk Fwd, —, Pickup to 
CLOSED, —; 

9-12 Fwd Two-Step; Fwd Two-Step; Pro- 
gressive Scissors end SIDECAR Pro- 
gressive Scissors end BANJO; 

io 
I Li-  I ki Fwd, — 9  Check, —; Fishtail; Fwd, — 9  1/4 

R Turn M face WALL in CLOSED, —; 
Twisty Vine, 2, 3, 4 end in BANJO; 

17-20 Fwd, —, Check, —; Fishtail; Fwd, Close, 
Bk, Close; Walk, 	1/4 R Turn M face 
WALL in CLOSED, —; 

21-24 Side, Close, Fwd, —; RLOD Walk, —, 2 
end M face WALL, —; Side, Close, Bk, 
—; LOD Walk, — 5 2 end M face WALL, —; 

25-28 Turn Two-Step; Turn Two-Step end 
SEMI-CLOSED: (Twirl) Fwd, —, 2, —; 
Walk, —, 2, —; 

SEQUENCE: Dance goes thru twice except sec- 
ond time thru omit meas 27 and 28 and Vine, 2. 
3, 4 to end HALF-OPEN Step Fwd and Point.  

A LOOK AT SOME OLDIES 
Since we started talking about the different 

forms of calling and dancing that were being 
enjoyed prior to the great changes of the late 
60's and 70's, we've been receiving a quantity 
of mail and questions. What do you mean by 
limited basics and memorized calling? The 
best way to answer this is to give you some 
samples of the types of dances that were excit- 
ing the dancers some 25 years or more ago. 

Going 'way back to the first five years of 
Sets in Order we found the dances alright, but 
the method of writing them up left a bit to be 
desired. Then we checked out some of our 
early 1960's issues and came up with a collec- 
tion of"oldies" as choreographed by Southern 
California's George Elliot. Even though some 
of the terminology may still seem rather 
strange, a few of the ragged corners have been 
cut and you'll be able to get the idea. 

LADIES THREE-QUARTER CHAIN 
Four ladies of the town chain three-quarter 
Gents promenade one-quarter round 
Same girl 
Send her in to a three-quarter chain 
Gents promenade one-quarter again 
Same girl 
Send her in to a three-quarter chain 
Gents promenade one-quarter again 
Same girl 
Send her in to a three-quarter chain 
Gents promenade one-quarter again 
Turn your own an arm around 
Circle up eight when you come down 

Comparing the style in which these dances 
are written with today's write-ups, one notes a 
major difference in the use of rhyming patter, 
interjected wherever possible. Some of the 
words may appear to have been used for 
cuteness" but actually they served a purpose 

of timing and much of the wording encour- 
aged the caller to utilize rhythm that pro- 
moted a correct manner of (lancing to the 
music. 

ALLEMANDE THAR BREAK 
Allemande left and an allemande thar 
Go right and left and you form a star 
Boys in the middle make an allemande thar 
Back 'ern up boys — not too far 
Shoot that star, go down the lane 
Go right and left with a full turn around 
And the ladies chain 
Four ladies chain across the star 
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Turn the opposite gent to a ladies thar 
Girls back up in a right hand star 
Shoot that star with a full turn around 
Go down the lane 
A right and left and the gentlemen chain 
Four gents star across you go 
Opposite lady left elbow 
Corner by the right and pull her thru 
Then allemande left is what you do 
Go right and left grand 

Dancers, as individuals, were little differ- 
ent in the 50's and 60's than they are today. 
The great differences arose in what was of- 
fered to them. Certainly a caller could keep 
his dancers on their toes and exuberant about 
dancing as long as he or she did their home- 
work. This meant more work for the caller in 
learning new dance patterns, but because the 
list of basic movements wasn't continually 
changing, the dancers weren't faced with arti-  

hazzards and the restrictive necessity of 
uninterrupted attendance in order to avoid 
missing the new basics as they were intro- 
duced. Once they had thoroughly learned the 
basics in class, dancers did not need to worry 
about what would happen to them following a 
reasonable absence from club dancing. Here 
are some more typical patter calls: 

FOR FUN 
Ladies to the center and back to the bar 
Gents to the center for a right hand star 
A right hand star in the middle of the hall 
Back by the left to your partners all 
Pick up your partner arm around 
And star promenade go round the town 
Bend the lines go right and left grand 

ANOTHER RING DANCE 
Circle to the left and around you go 
Corners all do paso 
Her by the left go all the way around 
New corner by the right as you come down 
Back to our own a left hand around 
A right to your corner pull her by 
Left to the next, an elbow swing 
Gents star right go 'cross the ring 
There's old corner, do paso 
Her by the left go all the way around 
New corner by the right as you come down 
Back to your own a left hand swing 
Four ladies star go 'cross the ring 
An elbow swing with your left hand 
Go once and a half 
Gents star right go 'cross the land 
And there's old corner a left allemande 

TRIPLE ALLEMANDE VARIATIONS 
Allemande left and the ladies star 
Gents promenade but not too far •• 
Reverse the star, reverse the ring 
Meet your partner, right elbow swing 
Go all the way around 
Allemande left and the gentlemen star 
Girls promenade but not too far 
Reverse the star, reverse the ring 
Meet your own, with a right arm swing 
Find old corner left allemande 

Allemande left and the ladies star 
Gents promenade not too far 
Same girl 
Left allemande the gentlemen star 
Girls promenade not too far 
Same girl an allemande thar 
Boys back up, right hand star 
Throw out the clutch in the middle of the land 
Pass her once go round the land 
Same girl left allemande 

Allemande left and the ladies star 
Gents promenade not too far 
Allemande left and the gentlemen star 
Girls promenade not too far 
Allemande left the same little girl 
Allemande right your own little pearl 
And the ladies star 
Gents promenade not too far 
Allemande right and the gentlemen star 
Girls promenade not too far 
Allemande right your own little pearl 
Then a!!emnrica loft the corner girl 
Go right and left grand 

WESTWOOD WIGGLE 
Forward eight and back like that 
Four ladies chain on the inside track 
First couple only go forward and back 
Split that couple across the floor 
Go round just one and line up four 
Forward four and back to the bar 
Side couples center a right hand star 
A right hand star in the middle of the hall 
Then back by the left to your corners all 
Number four lady first 
All pick up your corners on the end of the line 
Star promenade and keep in time 
Outside in and inside out 
Turn that big ole star about 
And star promenade 
Outside four roll right back 
Go twice around the outside track 
Pass 'em once 
Turn 'em by the left the second time around 
And promenade the corner 
As she comes down 
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PASS THRU TRAVELER 
First and third go forward and back 
Go down the middle, pass thru 
Split the ring go round two 
Side two 
Turn the opposite lady right hand round 
Partners all a left hand round 
And promenade the corner 
Aas she comes down 

TEXAN WHIRL 
Ladies center and make a ring 
Circle once you pretty little thing 
Gents star right in front of your girl 
Here we go with a Texan whirl 
Gals leave the ring, roll back one 
Star by the right when you get done 
Leave the star, roll once more 
Then star by the right and don't get sore 
Leave the star, roll again 
Star by the right in the middle of the pen 
Roll once more to the rhythm of the band 
That's your corner left allemande 

FOR FUN BREAK 
Head two pass thru, turn back 
Side two pass thru, turn back 
A right to your corner, pull her by 
Then allemande left and don't be shy 
It's right to your own go right and left grand 

AUSTRALIAN WHIRLAWAY 
First couple only go forward and back 
Face your corner box the gnat 
Two head couples go forward and back 
Down the middle cross trail thru 
Separate go round two 
Round two make an eight hand ring 
Circle to the left with the dear little thing 
One lady who can whirlaway 
Two ladies who can whirlaway 
With a half sashay 
Three ladies who can whirlaway 
Corners all whirlaway with a half sashay 
Now go to the left, a left allemande 

ANGLE WORM WIGGLE 
Allemande left with your left hand 
Away we go — right and left grand 
Hand over hand and don't be late 
Meet your honey and catch all eight 
*With a right hand half way round 
Back by the left hand, all the way round 
Corner lady right hand round 
Back to your own left hand whirl 
All the way round to the right hand girl 
And catch all eight 
*Repeat three more times to a right and left 

grand.  

MERRY GO ROUND 
First and third go forward and back 
Star by the right on the inside track 
One full turn go round the ring 
Corners all a left arm swing once and a half 
The sides go in a right hand star 
One full turn go round the ring 
Back to the corner left arm wing 
Once and a half 
Heads go in to a right hand star 
A right hand star in the middle of the hall 
Back by the left to your corners all 
Corners all a right elbow 
One full turn to your partners go 
And do paso 

Caller's choice from here. 

IT'S ALL IN THE VERSE 
Rhyming patter — even though it was be- 

ginning to disappear from the scene in the 
60's, many of the callers continued to use it 
when calling and others, when writing up a 
dance, would include the patter as a part of the 
writeup. 

You'll find words that were invented to 
rhyme that otherwise had no special meaning 
of' their own. Taw rhymed with Pa, and that 
was that. Thar, like in allemande thar, was 
created because it rhymed with star. When 
the caller used the word track, you could al- 
most bet that the word back would follow. 

As callers started to create choreography on 
the spot, the quality of their rhymes varied 
greatly and sometimes the calls failed to 
rhyme at all. But it was the experts like Terry 
Golden who kept the art of calling-poetry a 
fine science and even today, in looking back at 
some of the old calls, one has to chuckle a bit at 
the ingenuity. 

SINGING CALLS 

KATY 
By Jeanne Briscoe, Salinas, California 

Record: Sunny Hills #5002, Flip Instrumental 
with Jeanne Briscoe 

OPENER, MIDDLE BREAK, ENDING 
Walk around corner come back do paso 
Its partner left corner right and a 
Partner left you know 
Make an allemande thar 
Boy's back in you got a star slip the clutch 
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Left allemande come back and weave the ring 
Weave it in and out 
And when you meet your maid 
Swing her once and then you promenade 
Promenade with Katy 
Go walkin' round the ring 
Take that lady right on home and swing 
FIGURE: 
One and three square thru 
Four hands around you go 
With the sides slide thru you know 
Curlique then coordinate my friend 
When you're straight girls you circulate 
Boys trade wheel and deal 
Swing the corner maid 
Left allemande come back and promenade 
Promenade with Katy 
Go walkin' round the ring 
Take her home and the you swing 
SEQUENCE. Opener, Figure twice, Middle 

break, Figure twice, Ending. 

ALABAMA JUBILEE 
By Eddie Milian, Jacksonville, Florida 

Record: Cloverleaf #4, Flip Instrumental with 
Eddie Milian 

OPENER, MIDDLE BREAK, ENDING 
Walk around corner see saw your own 
Men star right turn it once and go 
An arm round your maid 
With a star promenade 
The girls roll back left allemande 
And weave the ring 
You ought to see Deacon Jones 
When he rattles those bones 
Swing your girl promenade on home 
Singing hail hail the gangs all here 
For the Alabama Jubilee 
FIGURE: 
Four ladies chain straight across you know 
Turn the girl the heads square thru four 
Four hands around and swing thru then 
Spin chain thru boys circulate once 
Recycle and go pass thru left allemande 
Promenade a new beau 
Singing hail hail the gangs all here 
For the Alabama Jubilee 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

BEAUTIFUL BABY 
By Wayne Spraggins, Glendale, Arizona 

Record: Bee Sharp #124, Flip Instrumental with 
Wayne Spraggins 

OPENER, ENDING 
Heads in grand parade 
You must have been a beautiful baby 
You must have been a wonderful child 

When you were only startin' 
To go to kindergarten 
I'll bet you drove the little boys wild 
And when it came to winning blue ribbons 
You must have shown the other kids how 
I can see the judge's eyes 
As they handed you the prize 
I bet you made the cutest bow promenade 
You must have been a beautiful baby 
Cause baby look at you now 
FIGURE: 
Now those heads promenade halfway around 
Down the middle right and left thru 
Square thru go four hands you know 
Do sa do the outside two 
Well you swing thru and now 
Boys run right couples circulate 
Move up chain 'em down the line 
When you're thru pass thru partner tag 
Trade by swing that corner promenade 
You must have been a beautiful baby 
Cause baby look at you now 
TAG: 
Swing cause baby look at you now 
SEQUENCE: Opener, Figure four times, Ending, 

Tag 

ROLL OUT THE BARREL 
By Jerry Rash, Harlengin, Texas 

Record: Roofers: #126, Flip Instrumental with 
Jerry Rash 

OPENER, MIDDLE BREAK, ENDING 
Circle left roll out the barrel 
We'll have a barrel of fun 
Left ailemande the corner do SP. do 
Left allemande and weave the ring 
Weave in and out around the ring 
Swing your girl and promenade 
Everybody roll a barrel 
Because the gangs all here 
FIGURE: 
Heads promenade halfway around the ring 
Down the middle do a right and left thru 
Rollaway star thru do sa do one time around 
Swing thru boys run half tag trade and roll 
Pass thru trade by swing your corner 
Promenade everybody roll a barrel 
Because the gangs all here 
ALTERNATE FIGURE: 
Heads right and left thru then you rollaway 
(Do the centers part of load the boat) 
Swing thru boys run ferris wheel 
Centers square thru three quarters 
Swing corner promenade 
Everybody roll a barrel 
Because the gangs all here 
SEQUENCE Opener, Figure twice, Middle 

break. Figure twice, Ending. 
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PROFESSIONAL 

SOUND EQUIPMENT 

OUR 
NEW LITTLE 

LIGHT WEIGHT 
POWERHOUSE 

Exceptional 
reliability 
proven by 

square dance 
callers 

world-wide. 

Toll free: 1-800-227-1139 	 Master Card/Visa accepted 
In Connecticut: 877-2871 	 Call or write for brochure 

MilTech, Inc. manufacturers of Clinton Sound Systems 
51 High St., Milford, Connecticut 06460 



SINGLE? ENTHUSIASTIC? 
Interested in starting a SINGLES' 
Square Dance Club? LET US HELP! 

Become affiliated with the largest 
Singles' Square Dance Club in the 
World! 

WRITE FOR INFORMATION NOW! 
BACHELORS 'N' BACHELORETTES 

INTERNATIONAL, INC. 
dio RALPH OSBORNE, International President 

P.O. Box 1214 
South Gate, CA 90280 

"It's here" 
the 

Capezio 

#550 

ALL LEATHER 
BLK- 
RED- 
WHT- — LEATHER SOLE 

N-M-W 
WIDTHS 

• State Style # — BLK - TAN 
with order - WHT - RED 

Mike and Barb's 
SHOE SHOP 

MAIL TO: 7433 Thunderbird Rd. 
(315) 451-2343 	Liverpool, NY 13088 

• Add $2.00 for 
postage and 
handling 

CALLER 
of the 

MONTH 
Renny Mann, Ogden, Utah 

Bill Crowson 

Francis Zeller 

WHEN RENNY MANN AND FELLOW recording 
artists, Johnny Scott, Yucaipa, Califor-

nia, and Chuck Donahue, Mt. Sterling, Ken- 
tucky, of Prairie, Mountain, Desert, Ocean 
Recording Company, were awarded Gold 
Records in June of this year at the 34th Na- 
tional, there was a lot of emotion going around 
along with a great sense of pride. Understand- 
ably so, since in this case it took the sale of 
25,000 records to warrant each Gold Record 
Award. For the three honorees it was the 
celebration of a combined 75,000! 

Renny started calling shortly after his in- 
troduction to square dancing in 1955. Three 
years later he formed the Jubilee Ramblers 
and became more seriously involved. The 
club is still going strong and Renny must be 
doing something very right, for he is still their 
one and only caller and 27 years represents a 
lot of staying power. The Mann's current 
schedule includes three other clubs in the 
area: The Quarter Promenaders, The Bear 
River Squares and The Ogden Singles. He 
and his wife, Colleen, also teach square danc- 
ing to several hundred students in the Ogden 
elementary schools and they travel regularly 
throughout the western states. 

Renny was the first caller to be under con- 

John Saunders 

Guy Poland 

KALOXim Seize-Longhorn 
New on Kalox 
K-1307 Alabam Hoedown/Flip by Harry Lackey 
K-1306 Blue Kentucky Girl Flip/Inst. 
by Harry Lackey 
K-1303 Maggie Flip/Inst. by Jon Jones 
K-1302 Flat Top Guitar Blues Hoedown/Flip by Harold Davis 
Recent Releases 
K-1301 Mr. Sandman Flip/Inst. by Jon Jones 
K-1299 MMexican Joe Flip/Inst. by John Saunders 
Recent Releases on Longhorn 
LH-1043 Highway to Nowhere Flip-Inst. by Francis Zeller 
LH-1042 Betcha My Heart Flip-Inst. 

by Francis Zeller 
LH-1041 I'm Only In It For The Love Flip-Inst. 

by Mike Bramlett 

2832 Live Oak Dr., Mesquite, TX 75150 (214) 270-0616 

New on Belco 
13-334-A Velvet Gloves Two-step by Jack & 

Lee Ervin; 1st, music only; 2nd, cues 
by Charlie Proctor 

B-334-B Moonlight Bay Two-step by Richard & 
JoAnne Lawson; 1st, music only; 2nd, 
cues by Richard Lawson 

B-333-A Pure Love Two-step by Woody & 
Kay Woodward; 1st, music only; 
2nd, cues by Woody Woodward 

B-333-B Take Time Out Two-step by Art & 
Evelyn Johnson; 1st, music only; 
2nd, cues by C.O. Guest 
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L OVE IS r HE 

SWEETHEART BALL 
UPI 14. 1981 - ACTOr, 

* BADGES * 

FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 

OUR SAMPLE & QUOTATION 

Write for free literature and order forms. 

* SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25.00 per 100 

* FUN 	* CONVENTION 
BADGES 	BADGES 

I DENVER, COLORADO 

Plastic Bar 
Metal Bar 

(Cal. Residents) 
Sales Tax 6% 

Single Rover 
Emblem 	1.50 
Double Rover 
Emblem 	2.50 

Postage & Handling Chq — $1.75 per order 

Have you square danced 1000 miles or more from 
home? 

If so—YOU can become a "ROVER." A caller's OK will 
qualify a couple if they have completed the mileage 
requirement. Hang your Rover Emblem on a Bar en-
graved with the Town and State where you visited and 
danced. 

BLUE ENGRAVERS 
P.O. Box 1U/0 
San Pedro, CA 90731 

(213) 
833-1581 

"ORIGINALS IN SQUARE DANCE BADGES" 
For Over 30 Years 

tract to Prairie Records. That was 1978. Of the 
records he has pressed, Small Small World 
was his top selling record and after three years 
on the market, it is still doing well. Others 
include Perfect Mountain, They Don't Make 
Them Like My Daddy Anymore, Marry Me, 
Fool Such As I, Everything's A Waltz, Texas 
Cowboy Night, Nickelodeon Rag, Hangin' Up 
My Travelin Shoes, and My First Country 
Song. In August, Rennie shared the calling 
honors with Al Horn and Johnnie Scott at the 
Annual Square Dance Ball in Big Bear Lake, 
California and they are already committed to a 
repeat performance in August of next year. 

Renny is a natural tenor and has the kind of 
singing voice that is considered to be a crowd 
pleaser, but the quality that is most referred to 
when dancers are asked what appeals to them 
the most about Renny Mann, is "his patient, 
pleasing manner." A fine reference, indeed! 

LETTERS, continued from page 3 

about two complete sessions out of an already 
too meager teaching program. I agree with the 
idea that rounds help with rhythm, poise, bal- 
ance, etc. but the basic class is not the place 
for it. However my wife and I have a solution, 
After Christmas break we start our class one 
half hour early and spend that time on round 
dance basics, at no extra charge. In this way 
the square dance class is not interrupted. 

Stu Lennie 
Cambridge, Ontario 

Dear Editor: 
A note of appreciation for your August Di- 

rectory that led us to a most enjoyable square 
dance experience in Hawaii. I picked the 
name of Ted Lyons on Kailua and wrote con- 
cerning information on square dancing in the 

NEW LABEL 
	

NEW SOUND 
NEW ARTISTS 

New Releases 
C-101 BAD BAD LeROY BROWN 
C-102 THE PARTY'S OVER 
C-401 RENO 

Gerald McWhirter 	Phone (405) 942-4435 
4021 N.W. 61st 	Oklahoma City, OK 73112 
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THE 

#521 
White Blouse 
with White Lace 
Trim, Adjustable 
Drawstring 
S/M/UXL $16.98 

• 1 • 

GEORGEOUS 
GINGHAM 

to thrill 
with Eyelet Trim 

Sm to XLg $44.98 
Lilac, Red, 

Royal, Wine 
Peasant BLOUSE 

to match $12.98 
Man's SHIRT 

to match $19.98 
S/M/L/XL 

 

MI MR OW Wig 

 

Patterns now available! 
Display your favorite hobby by making 
a reversible Bermuda Handbag Cover. 

+ Compliment your wardrobe! 
+ Reusable pattern pieces along with easy-to-follow instructions! 
+ Full lining! 
+ Easy sewing machine construction! 	 $3.00 per pattern 
+ Ideal for counted-cross stitch designs and monograms! 
+ Great gift idea for friends, parties, and graduations! + $1.00 postage & handling 

Bermuda Handbage Handles (wood) 

$14.00 each + $1.75 shipping 

— Dealer Inquiries Invited — 
alimmos ammor 

	
MIMI! 	 6111■0110 	 MENNIIIM 1111111111.141111110 	•••••••jr 	amommim 	•miwomir 	 11111■11111111. 	 ■111•11•1• 

Bonnie's Custom Boutique 
Department CB 
P.O. Box 24025 
Cincinnati, Ohio 45224 

.i•111111..• 

islands. He was kind enough to send me a 
complete listing of square dancing clubs on all 
the islands, a listing of dates, contact phone 
numbers, etc. Thanks to their directions, we 
danced with the Waikiki Plus Squares at 
Kapiolani Park Bandstand in Oahu. The caller 
was Naaman Moorehouse; the cuer Mary Jane 
Falk. I think we could have gone dancing 
every night of the week, if we had been so 
inclined. Although we did not meet the 
Lyons, we did call to thank them. It was an 
extra fillip for us that we could join others in a 

common activity. We never travel without an 
August Directory. 

Harold and Nettie Frishman 
North Hollywood, California 

Dear Editor: 
Some 230 dancers representing 26 clubs 

came to honor Joe Lewis at a special dance 
July 16th. Rocky Strickland, Eddie Fulps, 
Harold Davis, Jerry Kelly, Dave Vieira, Walt 
McNeel and Jon Jones called along with Joe 
and his accordion. This "Thank You, Joe 
Lewis" dance was to let Joic,  know how much 

FLUTTER WHEEL Skirt 

An 8 gore, lace trimmed favorite with 2" 
elastic waistband. Cranberry/Pink, 
Brown/Beige, Navy/Med. Blue, 
Purple/Lavender, or Checked Gingham 
with solid in Black, Red or Brown 
Sm, Med, Lg or X Lg $27.98 P 

HOURS: 
Mon. thru Sat. 

11 a.m. - 5 p.m. 
Other times by 

appointment 

Summer Hours: 
June-July-August 

Fri. - Sat. 
11 a.m. - 5 p.m. 

SAP 

S9010:% 510 
3. 	

1.-1GS 5.50 ea.e, 

State color 

RUTH & REUEL deTURK 
1606 Hopmeadow Street 
Simsbury, Conn. 06070 

Routes 10 — 202 
Opp. Bowling Lanes at the 

GRANBY LINE 
Send for FREE MAIL ORDER CATALOG 

Phone: 203-658-9417 

Shipping chg. Single item $3.00 
2 or 3 items $4.00 

"TrakShun" for slippery floors $4.50/ can + $1.50 UPS 
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LEE KOPMAN 
• Newly revised Al and A2, & C-1 and C-2 Instructional Set 
• Now Available on Reel or Cassette 

INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2, and C-3 levels of dancing 

• Minus a couple to make up a square? 
Try our (5) Two-Couple Tapes geared to Approved Callerlab level lists 
Mainstream — Advanced Level — 
C-1 Level — C-2 Level — C-3 Level 

• Also Available — Glossary of S/D Calls 
• Workshop Tapes 

Advanced to C-3 Level For Details, Write to LEE KOPMAN 
2695 Campbell Ave., Wantagh, NY 11793 

he is appreciated and also to tell him how 
pleased everyone was that his recent major 
surgery was a complete success. Joe has called 
for the Double Stars for nearly forty years. 

Gerda Isely 
Dallas, Texas 

Dear Editor: 
The members of our wheelchair square 

dance club wish to express a sincere and grate- 
ful thanks to you for publishing our club story 
and photograph in the July issue of SQUARE 
DANCING Magazine. It was a great honor for 
••■••••■■••■••■■■•■•••••••■•■■•■• 	 

us to read about our club in a national 
magazine. 

The Spinning Wheels 
Fargo, North Dakota 

Dear Editor: 
The last two years we have traveled around 

so much we didn't renew our magazine, but 
we really miss SQUARE DANCING. En- 
closed is our check to start it again. 

John and Vivian Baker 
Abilene, Texas 

Welcome back! — Editor 

THE BILL PETERS 
CALLER'S GUIDEBOOK SERIES 

PRESENTATION TECHNIQUES 	 BOOK lA 
In-depth coverage of all patter calling presentation techniques including music, timing, body flow, voice and 
command techniques, showmanship, etc. The perfect guidebook for the beginning caller 	 $7.95 

SINGING eALL TECHNIQUES 	 BOOK 2 
The most complete ,hco.486-do-it book on singing calls ever published. The choreography section includes instruc- 
tions for changing; "improvising and "hashing-up" singing calls plus more than 150 singing call dances listed by 
Callerlalyp14.terfSus (thru Plus 2) 	 $7.95 

THE BUSINESS SIDE OF CALLING 	 BOOK 3 
Covers the skills a working caller uses in the profitable operation of his business affairs with special emphasis on 
calling fees and contracts, financial records, tax accounting, sales promotion and public relations, plus many other 
business-connected activities   	$9.95 

THE ART OF PROGRAMMING 	 BOOK 4 
Offers detailed descriptions of a modern caller's day-to-day programming responsibilities including all program 
planning techniques and tips for programming a complete season, an individual dance, a tip or a single routine or 
figure 	 $7.95 

ALSO AVAILABLE 
SIGHT CALLING MADE EASY (Book 1C) 	 $7.95 
THE MIGHTY MODULE (Book 1B) 	 $6.95 
MODULES GALORE (1000+ Zeros and equivalents) 	 $5.95 

HOW TO ORDER — Order postpaid by sending check or money order to: 

BILL PETERS • 5046 Amondo Drive • San Jose, California 95129 
Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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ge 
Rick Hampton 

PATTERN 
No. 322 

$4 . 50 

-;* 	:••)c 
• 

r "fr 

P.O. Box 574, Kingsbury, CA 93631 
Owners/producers 

Jay Henderson 	Rick Hampton 
(209) 224-5256 	(209) 896-3816 

CURRENT RELEASES 
FT-CG-5001 Farmer's Fiddle — Clogger by Dawn Farmer 
FT-CG-5002 Old Fashioned Love Song — Clogger by Dawn Farmer 
FT-RD-1001 Lovesick Blues — RID by Leonard & Dorothy Row 
FT-112-1001 Heartbreak Hotel — by Jet Roberts 

	

FT-115 	Houston (Means I Am One Day Closer To You) by Vic 

	

FT-114 	There Must Be Something About Me That She Loves by Rick 

	

FT-113 	Crocodile Rock by Phil 

c4i 
Jay Henderson 

SHARPSHOOTER RECORDS 
SS 101 Hey Good Lookin' by Norm Crawshaw 

NEW DANCERS 
Don't forget practice hoedowns- 
FT-104 Snipe Romp — 34 Basics by Rick 
FT-109 Tune Up — 48 Basics by Rick 
FT-110 Love Sick Blues — Jay 

NATIONAL, continued from page 11 

submitting a bid for 1990. These include four 
areas that have previously hosted National 
Conventions: Milwaukee, Wisconsin; Mem- 
phis, Tennessee; Salt Lake City, Utah and 
Philadelphia, Pennsylvania. Opting for a first 
crack will be Richmond, Virginia; Chicago, 
Illinois; Atlanta, Georgia and Cincinnatti, 
Ohio. With the interest continuing high, the 
Nationals will be moving into their 40th year 
with increased interest. 

In the next month or so, we'd like to look at 
Nationals of the past. What effect has their 
presence on the scene made for the square 
dance activity? While some of the earlier 
Conventions, and even a few more recent 
ones, have generated little or no surplus to put 
back into the activity, some recent Conven- 
tions have tallied surpluses in excess of 
$100,000 after paying off all expenses. What 
have these monies been used for? Have they 
been plowed back into square dancing and, if 
so, how successful have been these invest- 

SQUARE DANCE PATTERNS 
Multi-Size Pattern 

322 Ladies' Square Dance Dress 
14 Pieces 

Square dance dress has fitted midriff-style bodice with square 
neckline in front and back. Bodice front inset is trimmed with multi-
ple rows of pre-gathered eyelet trim. Elasticized puffed sleeves with 
self-ruffles are accented with bows. The gathered, gored skirt has 
two rows of ruffles. Four skirt gores are pieced, with upper skirt 
of self-fabric and lower skirt of contrasting fabric. Upper ruffle is 
scalloped to reveal skirt contrast; bows accent scallops. 

Multi-Size: 	5-7-9 6-8-10 	12-14-16 	18-20-40 

Dealer inquiries welcome. 

Mail to: AUTHENTIC PATTERNS, INC. 
P.O. Box 170119 
Arlington, Texas 76003 

Pattern #322 	Ei $4. 50 Size(s) 	 
TOTAL AMOUNT ENCLOSED S 

Name 

Address 

City_ 	 _State 	 Zip 	 

Add for 	 1 Pattern — 31.25 3 Patterns — 32.55 

postage & handling: 2 Patterns — $2.00 4 Patterns — 32.90 
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Bob 
Bennett 

%I& 
Chuck 

Mashburn 

Chuck 
Myers 

Gabby 
Baker 

Bud 
Whitten 

Tommy 
Russell 

Jack & Muriel 
Raye 

Marketing Test 
60 YARD SUPER SHEER NYLON 
PETTICOAT CRISP DOUBLE SKIRTED 

white, black, natural, maize, light pink, red, 
wine, lilac, purple, light blue, royal, navy, 
aqua and brown 

P—S—M—L 	 JP in white and red 

THE CATCHALL q) REGALIA 
1813 NINTH WICHITA FALLS, TEXAS 76301 

ments? We hope to come up with some inter- 
esting facts and figures. 

MYTH, continued from. page 25 
start to play, the main sequence of a dance is 
explained by the caller as the dancers move 
through the figures. Special emphasis is 
placed on unusual or "tricky" movements and 
the caller may come onto the floor to demon- 
strate anything that he perceives to be a prob- 
lem. Although the dance is "learned," the 
caller manages to keep the dancers on their 

MM592 regularly 47.95 

this month ONLY 

$36.10 
Texas add tax 

POSTAGE 
PAID 

toes by varying the breaks that he scatters 
throughout the dance. 

Occasionally a hash dance will be called 
without a walk-thru, but only late in the pro- 
gram when everyone is comfortable with the 
limited number of basics that have been used. 
Traditional callers do their best to come up 
with dances that are fun while being interest- 
ing and appropriate for the moment. They 
know that the dancers came to socialize and 
enjoy the music and that the dance is a means 
to that end. The most successful callers are 

  

104D E Re% 

 

BOB & VIVIAN BENNETT 
Owners & Executive Directors 

2111 Hillcrest Drive 
Valdosta, GA 31602 

(912) 242-7321 

Carlene 
Bohannon 

Singing Calls 
TB-237 Little Red Wagon by Bud 
TB-238 Gonna Go Huntin' Tonight 

by Bob 
TB-239 Good Ole Days Are Right Now 

by Chuck & Gabby 
TB-240 Food On The Table by Tommy 
TB-241 Head Over Heels in Love by Chuck 

New Line Dance 
TR-3001 Walkin' After Midnight by Hal & 

Helen Petschke 

Hoedowns 
TH-530 Under The Double Eagle/The 

Poor Hobo 

TH-531 East Texas Sunday Matinee/Feudin' 
TH-532 Rock-A-Billy Fever/Warning Sing 
Rounds 
TR-3003 Over Again by Carlene & 

Steve Bohannon 
Ask about our Clogging Routines— 
we have many.—New clogging routine to 

TH-518 Southland/Betty Kent 
TH-523 Thunderbird Jump/Jane Grove 
TH-531 East Texas Sunday Matinee/ 

Janice Lowe 
TB-204 Muddy Boggy Banjo Man/ 

Vivian Bennett 
TR-3001 Walkin' After Midnight/ 

Vivian Bennett 

THUNDERBIRD RECORDS ASSOCIATE LABEL "FALCON RECORDS" ANNOUNCES-ALL 
CALLERS INTERESTED IN RECORDING A DREAM COME TRUE — NOW IS YOUR CHANCE, 

LIMITED OPPORTUNITY BEST RATES AND SUPER MUSIC. CONTACT THUNDERBIRD 
RECORDS, 2111 HILLCREST DR., VALDOSTA, GA 31602 or call 912-242-7321 
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QUALITY NAME BADGES 
NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever, 
etc.) 
PANIC BUTTONS — flag with square 
dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 
Snuggle Bunny, Glow Worm, Turtles, KK 

*Write or call for more info* 
A to Z Engraving, Co., Inc. 

1150 Brown Street, Wauconda, IL 60084 
312/526-7396 

A Custom Service Since 1956 

GLENVIEW, 

BREAKFAST 
JUNE 24.!972 

DES MOINES 

NATIONAL qt. 

those who choose their words carefully so that 
by using them sparingly during the walk-thru 
and while prompting the calls, they allow the 
dancers to maximize their dancing enjoy- 
ment. 

In recent years, the contra dance has in- 
creased in popularity to the point that this 
dance form, once the exclusive property of 
New Englanders, is now being enjoyed by 
traditional dancers everywhere, usually on 
the same program with their own regional 
squares. In fact, there are places where an 

The Leader in 
Sewing Supplies by Mail 
The most complete selection of 
SNAP FASTENERS • BUTTONS 
WESTERN TRIMS • ZIPPERS 
LACES • TRIMS • THREADS • NOTIONS 

FREE CATALOG 

The CBee cyCee Company 

P.O. Box 36108-SD 
Dallas, Texas 75235 

evening of only contra dances is not unusual. 
A relatively new phenomenon is the use of the 
words contra dance to indicate an evening of 
New England-style squares and contras, even 
if the squares are more prevalent on the pro- 
gram. Instead of the time-honored expres- 
sion, "Let's go to the square dance," now we 
are hearing, "How about going contra dancing 
tonight?" 

With contras, as with squares, everyone is 
welcome and the easiest dances are done early 
in the evening to enable the new dancers to 

I 
I 
I 
I 
I 

I 
I 
I 
I 

DANCER/CALLER HANDY FLIP-CARD SYSTEM (In 4 sets: MS, +, A1&2, C1) 
An original from Bill & John Sybalsky. One card for each call. Available in three categories to fit your needs. A) With 
definitions on flip side for dancers and callers to use as 'flash cards' for learning or reviewing the calls. B) With 
get-outs on the flip side for Sight & Module Callers. C) Blank on the flip side for recording your own goodies or singing 
call. Each card has call name, starting & ending formation on front. Price per set (A+B+C): MS, Al , A2, Cl $10 ea; 
Plus $5. Full system (290 cards) $30. Quotes available for individual categories or quantity orders. 

THE SIGHT CALLER'S TEXTBOOK Second Edition 	 $12.95 
The most complete how-to-do-it book ever published on sight calling. Fully illustrated and geared for self-teaching. 
Learn from scratch, or improve current skills. Chapters on Resolution, Formation Awareness, Snapshot Get-outs, 
Programing, and 10 other topics plus Callerlab (APD) Arrangements and symbols. 

TOP TEN 1983 	 $6.95 
All new product of a first-time collaboration of Bill with John Sybalsky. Features FIVE complete dictionaries of square 
dance calls for all Callerlab levels (MS, Plus, Al&A2, Cl , C2). Illustrations, definitions & chorea for all Quarterly 
Selections. Descriptions & explanations of new concepts & ideas. Sections on Formations, Arrangements, a 
number system for mixing dancers, and suggested teaching orders. In-depth analysis of selected new calls (THE 
TOP TEN). 

SCV CALLER'S NOTE SERVICE . • . Notes only 	 $12.50 per year. 
With $1 million liability insurance: $22.50/yr. The most complete listing of ALL new calls and concepts; choreo 
analysis and figures MS thru A2. Equipment insurance & rented premises insurance also available. BI-MONTHLY; 
CALENDAR YEAR. 

DANCER'S NOTE SERVICE (Bi-monthly) 	 $6.50/calendar yr. 
Definitions of ALL new calls & concepts. Supplements the annual TOP TEN book. 

ORDER postpaid by sending check or money order (US funds) to: 
BILL DAVIS. 1359 BELLEVILLE WAY, SUNNYVALE, CA 94087. Add $3.00 for air mail. 

BILL DAVIS' DANCER/CALLER SERVICES & SYSTEMS 40k 

70 	 SQUARE DANCING, October, 1985 



Joe 	Bob 
Saltel 
	

Stutevoss 

Dan 
Nordbye 

Order Direct or 

Bill 	Gordon 
Peters 	Sutton 

17-Day Tour 
Leaving April 21, 1986 

Plus 
Additional 6-Day OPTIONAL TOUR to JAPAN 

Personally Escorted by Al & Bea Brundage 

• Six Cities including Xi'an & Beijing — The Great Wall, 
Terra Cotta Warriors, Forbidden City 

• Several nights of Square Dancing with the Chinese Dancers 
For full information write to: 
AL & BEA BRUNDAGE, P.O. Box 125, JENSEN BEACH, FL 33457 

join in more readily,. Every dance is walked 
through once, maximum involvement of the 
dancers is strived for, and the caller does as 
little calling as possible. A feature unique to 
contras is that the caller can (and should) stop 
calling completely while the dancers continue 
to dance. In contras the same sequence is 
repeated throughout so that, once it is 
learned, the caller is not needed and the 
dancers can enjoy the dance, their partners 
and the music without the interruption of 
microphone chatter. 

This generalized overview of the traditional 
dance scene has been an attempt to dispel the 
mistaken notion that this type of square danc- 
ing is antiquated and behind the times. Rest 
assured, traditional square dancing is very 
much a vital part of today's contemporary 
square dance movement! 

LADIES, continued from page 29 

stitch inside earlier stitching. 
Cutting Patterns 

Again from Marg Johnston, this suggestion. 

ra 

I IL? 
RECORDS 

NEW ON CHINOOK LABEL 
CK-068 GREEN RIVER by Bill 
CK-067 DIXIE DREAMIN' by Dan 
CK-066 I'LL NEVER NEED ANOTHER YOU by Joe 
CK-065 SWEET THANG by Daryl 
CK-064 LOVIN WHAT YOUR LOVIN DOES TO ME by Daryl 
CK-063 ABILENE by Gordon 
RECENT RELEASES ON CHINOOK 
CK-062 BLUE MONDAY by Dan 
C-061 SAN FRANCISCO BAY by Bill 
C-^80 HEART TC? HEART by Desy! 
C-059 LITTLE THINGS MEAN A LOT by Daryl 
C-058 I CAN LOVE YOU by Jim 
C-057 JUST BECAUSE by Daryl 
HOEDOWNS 
CK-510 THINGAMAJIG / THUMBS UP 
C-509 TAG ALONG by Jim 
C-508 "D's" RHYTHM by Daryl 
HOEDOWNER LABEL 
H-113 IF YOU CAN'T FIND LOVE by Bob 
"SO YOU WANT TO SING" by Pauline Jensen . . 
VOICE LESSONS ON TAPE. Designed for callers that have no access to 
professional instruction in proper breath and voice techniques. Complete 
with step by step instruction booklet and exercise tape. 
$29.95 plus $1.75 handling and postage. Order direct from: CLENDENIN 
ENTERPRISES, 7915 N. CLARENDON, PORTLAND, OR 97203. 

ss- 

 

Daryl 
Clendenin 

Jim 
Hattrick 

from your nearest 
Record Dealer 
PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 

	.1d11•11•111■•■•■•■■•••• 
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To match pieces of your dress pattern, lay the 
fabric on the floor. Put the pattern pieces on 
top. Stand back and give it a good look. You 
have only one chance when you start to cut. 

For Narrow Shoulders 
Bonnie Washburn, Santa Barbara, Cali- 

fornia, says that she is narrow between the 
shoulders across the front. If you are built 
similarly, you may have had trouble with 
scoop necks gaping or not fitting 'properly. 
Bonnie suggests taking several 1/4" darts in the 
neckline and any facing material before sew- 

ing the bodice together. This will give you a 
better fit. These darts can be embellished 
with decorative stitching or ribbon, if desired. 

Padding for Puffed Sleeves 
Beth Chasin, Los Angeles, California, 

writes that she adds padding for her square 
dance puff sleeves. Using the sleeve pattern 
and heavy pellon, cut 11/2" to 2" deep, gather 
the same as for the sleeve. Attach this inside at 
the top of the sleeve seam. If necessary, use 
extra sleeve fabric of your dress to cover the 
pellon. This holds the puff out nicely. 

laBEIth DEALERS 
Stores handling square dance records and 

books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Blvd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mgr. 

* CALIFORNIA 
ROBERTSON DANCE SUPPLIES 

3600-33rd Avenue, Sacramento 95824 

* CANADA 
GLAMAR DANCE CRAFT LTD. 

3584 E. Hastings. Vancouver, B.C. V5K-207 

THOMASSON SA) SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 

R2M 2A8 

* COLORADO 
SQUARE DANCE RECORD ROUNDUP 

957 Sheridan Boulevard, Denver 80214 

* ENGLAND 
HOWARD MARKS Phone 01.539-7967 

1, Ivy Rd., London, E.17 England 

* FLORIDA 
ROCKIN' RHYTHMS/LISTENING POST 

1894 Drew St., Clearwater, 33575 
(813) 461-1879 

* MINNESOTA 
FAIR 'N SQUARE RECORDS (PALOMINO) 

816 Forest Hills Dr. SW, Rochester 55902 
Order Toll Free 1-800-328-3800 

D & L RECORDS 
6199 43rd St., N., 
Oakdale, 55109 (612) 777-1280 

* MISSOURI 

GATEWAY SQUARE & ROUND DANCE 
ENTERPRISES 
740 Heman Ave., St. Louis 63130 
(314) 727-9108 

* NEW JERSEY 
CALLERS'-CUERS' CORNER/SUPREME AUDIO 

271 Greenway Rd., Ridgewood 07450 
(201) 445-7398 Free Catalog 

* NORTH CAROLINA 
BIG BOB'S RECORD WORLD 

2304 Maywood St., Greensboro 27403 

* OHIO 
CLAWSON ENTERPRISES 

3780 Thornton Dr., Cincinnati 45236 
F & S WESTERN SHOP 

1553 Western Avenue, Toledo 43609 

* OREGON 
PROMENADE SHOP 

11913 N.E. Halsey, Portland 97220 

* TEXAS 

EDDIE'S & BOBBIE'S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
Phone (214) 398-7508 

* WASHINGTON 
PROMENADE DANCE CENTER & SHOP 
149 S 140th, Seattle 98168 
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ON THE 
RECORD 

and 

You simply sew the side seam and 
finish the casing for a perfect fit! 

ANNGENE FLUFF AG-101 SLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 

COLORS: white, red, black, orange, yellow. aqua, 
blue, royal, candy pink, purple, orchid, 
kelly and fluor. orange, pink and lime. 

SWEEP: 40 YD* 80 YD** 120 YD*** 

DIAMOND FLUFF AG-301 CRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 

COLORS: white, red, yellow, blue and pink 

SWEEP: 40 YD* 80 YD** 120 YD*** 

DIAMOND MAGIC AG-501 CRISP NYLON DIAMOND 
WEAVE TIERS, NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 

COLORS: white, red, yellow, blue and pink 

SWEEP: 20 YD* 40 YD** 60 YD*** 

FULLNESS 
NOT TOO FULL * 
FULL LOOK 
	** 

EXTRA FULL 

KIT 
$16.95 
$25.95 
$34.95 

CUSTOM MADE 
PETTICOAT 

$24.95 

$34.95 
$44.95 

STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 

PLEASE INCLUDE $2.00 PER KIT FOR HANDLING 

SPECIAL DISCOUNT 
$1 .00 PER KIT FOR TWO OR MORE KITS PER ORDER 

* ******** *** ************************** 

PETTICOAT LAYERS 

A NEW AND EXCITING WAY TO RESTORE THE 

FULLNESS AND BEAUTY TO OUR OLD PETTICOATS 

THE LAYERS ARE COMPLETELY GATHERED AND SEWN 
WITH FUSIBLE WEBBING ATTACHED TO A SHORT 
COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS. 

FOR MORE INFORMATION PLEASE WRITE 

SEWING SPECIALTIES 
7429 4TH AVE SO RICHFIELD, MN 55423 

612-869-2650 

SINGING CALLS 

ALABAMA JUBILEE — Cloverleaf 4 
Key: C 	Tempo: 130 	Range: HE 
Caller: Eddie Milian 	 LD 
Synopsis: Complete call printed in Workshop. 
Comment: This is a good release. It is one of the 

better versions of this tune. Music is solid with 
good instrumental balance. Figure is average 
but most adequate. Overall a very clear cut 
record. Rating: **** 

CRUISING DOWN THE RIVER 
Roofers TRR 117 

Key: G 	Tempo: 128 	Range: HD 
Caller: Jerry Rash 	 LD 
Synopsis: (Break) Four ladies chain 	rollaway 

circle left -- four ladies rollaway 	circle 
left 	 allemande corner — weave ring 	 
swing 	 promenade (Figure) Heads square 
thru four hands -- do sa do corner 	swing 
thru two by two   boys run -- couples ferris 
wheel -- centers curlique --- make right hand 
star — swing corner - promenade. 

HOW TO USE THE RECORD REPORT 
All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record-
ing quality, instrumentation, clarity of commands, pre-
sentation, bnriy mechanics, flow of dance and choreog-
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract-
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ-
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re-
viewer's comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
* to *****, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 
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$25.00 Add $2.50 
for postage 8, handling 

Send for Free Brochure Cie 

 

DIXIE 
STILES 

DOWNTOWN, U.S.A. 

Catalog $1.50 

NEW: 

cYetti-c 

Holds up to 
6 petticoats. 
Use for traveling or 
storage. Lightweight 
nylon. Sturdy. Secure. 
Water & Dirt Repellent. Dealer Inquiries Welcome 
New York State res. add 81/2% tax. 
30-day Unconditional Money Back Guarantee 

A STITCH IN TIME SEWING MACHINE CO. 
100 W. 25th St., New York, NY 10001 212-243-8059 

Orwm■rel.. 	 

1 line Slim Jim $1.25 
Name only, 

regular size $1.25 
Name and town 
OR design $1.50 
Name and town 
and design $1.75 

Name, town, design 
and club name $2.00 

State shape $2.50 and up 

ANY STATE SHAPE $2.50 & UP EACH 
$5.00 Minimum Order -- We Design Club Badges 

Order Any Badge in Any 	Blue. Green. Brown, Red. 

	

Color--.Black, White, 	 Yellow, Walnut. 
Please Send Check With Order 

Add 15c per badge for postage and handling 

MICRO PLASTICS 

	

Box 847 Rifle, Colo. 81650 	 Phone (303) 825-1718 

GERMANYS FIRST INTERNATIONAL OPERATING SO /ID LABEL 

Square-Dance 
RECORDS 

CW-2001 I'VE TRIED TO FIND A PARTNER, by Holger (Germany) 
CW-2002 I LOVE TO HEAR DAVE DUDLEY, by Dave Criskcy &SA) 
CW-2003 GYPSY WOMAN, by Dave Crissey (USA) 
Distributed by TweIGRENN, Inc., PO Box 216, Bath, OH 44210 
and A-S-T-E-C Record Distributors, Ft. Meyers, FL 33905 
Owners & Producers: 
HOLGER & PETRA WILLM Post Box 1105 
D-6104 Seeheim-Jugenheim, West Germany 

Comment: A tune that is probably known by all. 
The figure is Mainstream with a little different 
move to find corner and swing. The music is 
above average but the recording does not 
seem as clear as other releases. Seems to 
have more bass quality in the music. 

Rating: **** 

BIG BOSS MAN — Roofers TRR-125 
Key F & G 	Tempo: 130 	Range: HD 
Caller: Gerald McWhirter 	 LC 
Synopsis: (Break) Four ladies chain -- chain 

back home — join hands circle — left al- 
lemande — weave ring — do sa do — prome- 
nade (Figure) Heads promenade halway — 
sides right and left thru — square thru four 
hands do sa do — eight chain four — swing 
corner 	promenade — sides square thru 
four — make right hand star with outside two 
—sides star left 	 same two right and left thru 
—rollaway — swing thru 	 girls trade -- boys 
run --- promenade. 

Comment: A Mainstream figure put to above 
average music with a strong beat. The timing 
is good and the melody is not hard for callers 
to follow. Another reissue that was due for 
consideration. The Mainstream movement 
eight chain four is the most difficult. A key 
change adds enjoyment. 	Rating: **** 

REVIEWER'S COMMENTS 
Many good releases this month with fine 
instrumental background. Overall an 
above average group of records were re- 
viewed. Unusual number of hoedowns 
came in this month. 

KATY — Sunny Hills 5002 
Key: C 	Tempo: 130 	Range: HC 
Caller: Jeanne Briscoe 	 LD 
Synopsis: Complete call printed in Workshop. 
Comment: Good music on this Sunny Hills label 

PRESENTS 
INTERNATIONAL 

CALLERS 

ke/ 
Pattern Co. 
Box 23 
Hamlin, Texas 79520 

plus 500 postag-e & handling 
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Paul Marcum 

Larry Letson 

Jim & Dottie McCord 

Elmer Sheffield, Jr. 

Bob Newman 

BADGES BY PROFESSIONALS 
fluEST 

VISITATION BADGES 

Over 
"rt zu 	S Of ear 

Service to 
Square Dancers 

CLUB AND 

FUN BADGES 

*Send CLUB BADGE With Order for Design 
*$40.00 per 100 Minimum 
Plus $25.00 One Time Die Charge 

*All orders Prepaid with $1.00 postage 

with a fine blend of instruments providing a 
nice western feeling. The figure is well timed 
and it has enough variety in the moves to make 
it interesting. Dancers showed approval with a 
good rating. 	 Rating: **** 

RED SAILS IN THE SUNSET — River Boat 224 
Key: E 	Tempo: 130 	Range: HB 
Caller: Nate Bliss 	 LB 
Synopsis: (Intro) Sides face grand square — 

four ladies chain — chain back — promenade 
(Break & end) Grand parade heads in — 
(Figure) Heads promenade halfway 	 square 
thru four — do sa do outside two — right and  

*New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate 

P.O. Box 364, Lemon Grove, Calif. 92045 
(619) 469-2109 

left thru — veer left — couples circulate 	half 
tag the line -- scoot back — swing corner 
promenade. 

Comment: A nice figure, choreographically, with 
clear calling by Nate. It has a good sound, the 
melody is known and easy to call. The use of 
grand parade adds to the release. The rhythm 
change also adds variety. Rating: **** 

FOND AFFECTION — Lore 1221 
Key: G 	Tempo: 132 	Range: HB 
Caller: Johnny Creel 	 LB Flat 
Synopsis: (Break) Four ladies chain — chain 

back home --- join hands circle left 	 left 

Delron's of DELLS 
• 

ESP 004 
ESP 003 
ESP 002 
ESP 132 
ESP 131 
ESP 130 
ESP 134 
ESP 209 
ESP 208 
ESP 207 
ESP 314 
ESP 313 
ESP 315 
ESP 403 
ESP 510 
ESP 509 
ESP 607 
ESP 608 

Home So Fine (Round) cued by Jim 
Carousel Waltz (Round) cued by Jim 
Elmer's Two Step (Round) cued by Jim 
Wait Till The Sunshines Nellie by Elmer and Tony 0. 
Don't Call Him a Cowboy by Elmer 
Maggie by Elmer 
This Old Heart Is Going To Rise Again by Elmer 
Alabamy Bound by Elmer, Paul & Daryl McMillan 
You Are My Sunshine by Elmer & Bob 
On The Road Again by Elmer & Larry 
My Baby's Got Good Timin' by Paul 
That's The Way Love Goes by Paul 
Forty Hour Week by Paul 
Ho-Down, (Hoedown), plus calls by Larry 
Biloxi Lady by Bob 
Before I Met You by Bob 
I'm An 01' Rock 'N Roller by Larry 
I'm For Love by Larry 

For distribution information contact: Elmer Sheffield Productions, Inc. 
3765 Lakeview Dr., Tallahassee, Fla. 32304 
904 576-4088/681-3634 
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INSIDE 

S4'.1  YOU 
Th114M 

HOPE YOU START 
Atr' 

WHEN YOU SHOULD'VE 
.. 	 or 
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1.7 	 FT, 
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k 

SOON!! 

FRONT 

CURRENT t1Ej OCTOBER, 1985 

T1111114 
"SPIN THE Tilt" 

OVER THESE CARDS 
-FOUR CARDS PER SET- 

G=GET WELL 	C=CHRISTMAS* 
13=BIRTHDAY 	S=SEASON GREETING* 
A=ANNIVERSARY 	P=PARTY INVITATION' 
N=NOTE CARD* 	'SAME DESIGN 

ONLY $3.25 PER SET 

GREETING 
CAMS 

■ ■■•■ MEM 	 IMO MOM =Nib WEN= 	 mMI,  =NMI ••=1,  

No. /Sets @ $3.25 E. 
6 

A 

C 

S 

SHP & HNDL6 1.00 
TOTAL.... 	 
Calif. Tax Included 

SEND CHECK OR MONEY ORDER TO: 

INSTRUMENTAL 
Beat The Cabbage/St. Ann Reel 	TNT 	232 
FLIPS 
Ain't Nothin' Shakin' — B. Terrill 	RH 	308 
Bad Bad Le Roy Brown 	 CIM 	101 
Beioxi Lady — B. Newman 	ESP 	510 
Before I Met You — B. Newman 	ESP 

2250839  Blue Bayou — G. Zeno 	 BS 
Cindy (hoedown) — D. Williamson 	RB 	317 
Country Is — D. Loos 	 UR 	501 
Forty Hour Week — P. Marcum 	ESP 	315 
Green River — B. Peters 	 CHNK 	068 
Heartbreak Hotel — J. Roberts 	FT 	112 
Hey Good Lookin' — N. Crawshaw 	SS 	101 
Hoop De Doo — A. Brundage 	TNT 	233 
Ho Down (hoedc.nAln) — I Letson 	ESP 	403 
Hot Test X in Texas — J. Briscoe 	BM 	067 
If It Ain't Love — D. McMillan 	RH 	218 
I'm For Love — L. Letson 	ESP 	608 
I'm For Love — E. Kinney 	HH 	5079 
Leona — J. Marshall 	 RB 	3000 
Listen To The Mocking Bird — 

J. Mayo 	 TNT 	237 
Mountain Pass — K. Bower 	CH 	516 
My TootToot — L. Gravelle 	BS 	2282 
One Horse Reel (contra line) — 

B. Howell 	 GR 	16017 
Red Dancing Shoes — T. Oxendine 	RH 

58 
Reno 	 CIM 

'12429  01  Singin' The Blues — H. Bates 	RBS 
The Race Is On — B. Ruff 	WW 	928 
The Party's Over 	 CIM 	102 
This Old Heart's Gonna Rise — 

E. Sheffield 	 ESP 	134 
Trail Of The Lonesome Pine — 

A. Brundage 	 TNT 	239 
Wabash Cannonball — J. O'Leary 	RBS 	1277 
Wait Til The Sun Shines Nellie — 

E. Sheffield 	 ESP 
Walkin' The Floor Over You — 

R. Mineau 	 BM 
Your Sweet Love — G. Cooksey 	TNT 
ROUNDS 
Am I Blue/cues 	 MGR 
Evening Star/cues 	 GR 
I'd Say You/cues 	 RB 
Snappy Time/Until It's Time 	HH 

132 

068 
238 

008 
17081 

911 
898 

Calling Card Enterprises 
li 	Dept. 0, 20334 Hiawatha St. 
\,..2 	Chatsworth, CA. 91311 

NAME 
ADDRESS 
CITY 	 
STATE 11P 

4111111LAMMIlmommimmen—fa 
The Original Fun Club Badges 

Send for list 

ARMETA7  Dept. M 

Money back guarantee if returned in 10 days 
Please allow 2-3 weeks for delivery 	

cloy
, 
	69,6 

Canby, Oregon 97013 
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Lead 
Right 
Callers 
Notes 

Don 
Malcom 
Sheldon, MO 

Walt 
Cole 
Ogden, UT 

=4  

[Mc's t

eg C 

Stan 
Burdick 
Huron, Oh 

BE A DOUBLE-BARRELED WINNER! 

Sound by 	Callers Notes from 
Hilton 	"Lead Right" 

Today's Fastest Growing Callers Aid 

WIN A NEW HILTON MICRO 75 FREE 
All new subs via this special offer only $12.50 US funds 
That's $6.00 off our reg. price 
Don't be left out—this fantastic offer will expire with sub's #500 
Plus supplement add $7.50 
Foreign postage extra 

MAVERICK ENTERPRISES, RR2, Box 20, Sheldon, MO 64784 

allemande — weave ring 	 do sa do 	prom- 
enade (Figure) Heads promenade halfway 
sides right and left thru 	 square thru four 
hands -- do sa do 	eight chain four swing 
corner 	 promenade. 

Comment: A little slowing of this record makes 
for more comfortable dancing. This was due 
for a reissue from the Joe Lewis recording. 
Music is average and figure is Mainstream. 

Rating: *** 

LISTEN TO THE MUSIC River Boat 229 
Key: F 	Tempo: 130 	Range: HC 
Caller: Jerry Jestin 	 LD  

Synopsis: (Intro) Four ladies promenade 
come back swing at home — join hands — 
circle left 	 left allemande 	 weave ring — 
swing 	 promenade (Break) Sides face 
grand square 	 circle lett 	 lett allemande 
promenade (End) Circle left 	 men star right 
	 left allemande 	 weave ring 	swing 
promenade (Tag) Sides face grand square 
(Figure) Heads square thru four — right and 
left thru 	 veer left — boys circulate 	 girls 
trade 	 bend the line 	 right and left thru 
square thru four 	 swing corner — prome- 
nade. 

Comment: A release that could offer some prob- 

"The Best Little Square Dance Store Around" 

Open Daily 10-6 p.m. 
Open Friday 10-Q p.m. 
Closed Sunday 

"Sheer Delight" 

Wear this anywhere, but it was designed for 
dancing! Bodice and collar are white sheer 
over white lace over lining. Cuffs match the 
bodice. Sleeves are in White sheer. Skirt is of 
a wonderful woven, full bodied embossed 
check. Washable. 

Colors: Black Check, Navy Check, 
Red Check and Lilac check. 

Sizes: 4 	20 	#S-375 578.00 

Send with order 
Style, Color Size and Price — Your Name Address.  
City State and Zip For Charge' Card Number and 
Expiration Date 
Add $3 50 for postage & handling Virginia residents 
add 4% tax Check. Visa MasterCard and Choice 
accepted 

Please allow 3-4 weeks for delivery 

Send $2 00 for a copy of our Square Dance Apparel 
Catalog Will be refunded with your first order 

250 West Broad Street (Route 7) Falls Church, VA 22046 
(703) 534-7273 
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Teach the GRAND SQUARE 
with this record 

THE RACE IS ON (Wagon Wheel 928) 
A NEW RELEASE 

45 rpm flip/instrumental. Calling by 
BOB RUFF 

Calls limited to Callerlab Basics 1-28 
L.P.Releases for Schools & New Dancers 

WW 1001 Square Dance Party, No. 1 
WW 1002 Square Dance Party, No. 2 

Calling by BOB RUFF 

New 1985 Catalog Lists records in a teaching order for the Basic 
& Mainstream program. Free on request. 

WAGON WHEEL RECORDS AND BOOKS 
8459 Edmaru Ave., Whittier, CA 90605 Tel. (213) 693-5976 

MAIL ORDER 
R
T
A
M

OTC
A
D  RECORD  SERVICE 

Telephone 
t (602) 997-5355 

Square and Round Dance 

P.O. Box 37676 
	

Phoenix, AZ 85069 

24K Gold-Plated Enameled 

swat :An: 1:v7:Ln? 
P. Earrings or Pendant $3.95 
Both for only $6.95 
plus $1.00 ship. & handling 
Calif. res. add 50/c sales tax) 

When ordering specify dress color 
red. blue. or black. 
Send check or money order tcY 

Charmz-Reaction 
P.O. Box 652 

Woodland Hills. CA 91365 

lems in melody-line comfort. Callers will have 
to listen to determine personal acceptance. 
The figure is average and the music is above 
average with a good beat. 	Rating: *** 

MISSISSIPPI SQUIRREL REVIVAL 
Kalox 1305 

Key: C 	Tempo: 136 	Range: HE 
Caller: John Saunders 	 LG 
Synopsis: (Break) Four ladies promenade 

swing at home — join hands circle left — left 
allemande — weave ring — swing 	 prome- 
nade (Figure) Heads square thru four hands 

corner do sa do — swing thru — men run 
right 	 bend the line 	right and left thru 
pass the ocean — ladies trade — half square 
thru 	 swing corner — promenade. 

Comment: A very good and lively piece of music 
that is well recorded but by far too fast for 
dancing comfort. The dancers felt the move- 
ment of pass the ocean, ladies trade and a half 
square thru was not danceable wth ease 
John does a nice job on the calling. The words 
are comical. 	 Rating: *** 

BEAUTIFUL BABY — Bee Sharp 124 
Key: C 	Tempo: 128 	Range: HD 
Caller: Wayne Spraggins 	 LA 
Synopsis: Complete call printed in Workshop. 
Comment: Nice music with a melody that most 

will remember. The figure is a little different 
using a partner tag. The dancers seemed to 
enjoy dancing this old favorite. The clarity on 
music and voice plus a nice tempo combine 
for a good release. 	Rating: **** 

CARLENA AND JOSE GOMEZ — Lore 1218 
Key: D Tempo: 130 	Range: HC Sharp 
Caller: Murry Beasley 	 LA 
Synopsis: (Intro & break) Circle left — left al- 

lemande 	 do sa do — left allemande — 
weave the ring — swing - - promenade (End) 
Sides face grand square 	 circle left 	 left 
allemande — promenade (Figure) Heads 

THE 

YELLOW ROCK SHOPPE 
SQUARE DANCE APPAREL 

AND ACCESSORIES 

NASHVILLE SOUND & YOU LP'S 

FASHIONS BY MARILEE 

SKIRTS AND BLOUSES 

TO MIX AND MATCH 

      

  

VISA Catalog Upon Request 
1604 So. Buckner Blvd., Dallas, TX 75217, 214/391-7040 
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THE PROFESSIONAL SOURCE 
FOR DANCE EQUIPMENT 

Supreme 
S 40 

Sound 
Colurnn 

1> 

2 
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I 	j 
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CALLERS' — CUERS' CORNER 
Bill and Peggy Heyman 
271 Greenway Road 
Ridgewood, N.J. 07450 
201-445-7398 

14A I POPIAI AS SO f 1 A ' • ".... 
1% SOW041 P. w nire , 

()AMU. SLIF.Pi If 14', 

Mi 

 

LVIEM ER 

 

 

_ 	 _ 
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EDCOR -- 	CALLERS' CHOICE  

 

x 0 N 

CS)  
z 

The Home Of SUPREME AUDIO 
The Best Sound Column You Can Buy! 

SEND FOR OUR 
FREE CATALOG! 

---- SUPREME __ 

Bill and Peggy Heyman 
WE GUARANTEE YOUR SATISFACTION 

BOGEN- 	CALI FONE 

N 

Supreme Sound Columns give you extreme 
clarity, full range sound with wide angle 
dispersion. Construction is sturdy vvood 
with formica veneer. A complete range of 
sizes to meet all professional dance needs. 
Supreme Mini. Power packed 9 lb. column 
is only 11" tall. 50 watt peak. Great for 
class! 

5-40 Sound Column. Two 6x9" speakers 
with 100 watt (4 ohms) peak. What a 
performer! 
S-80 Sound Column. Four 6x9" speakers, 
200 watt (8 ohm) peak to fill big halls. 
S-80 II Folding Sound Column. Four 
powerful 6x9" speakers designed for flexi-
bility. Use as 42" column, or two 21" units. 
Supreme Stands. Sturdy, lightweight alu-
minum, (Just 6 lbs.) Fits all Supreme 
Columns and other brands with 1" inserts. 
Supreme Cords. Heavy duty 18 gauge 
stranded wire. 15 or 25 foot lengths. 
Supreme Vinyl Covers For Extra Protection. 
Clinton P-400 "Boss" Sound System. 
120 watts packed in only 17 lbs. Plays 33, 
45 & 78 RPM. 

Ashton and Califone Sound Systems. 
Replacement Needles for Hilton and Clinton. 
Marantz, Sony and Soundpacer Variable 

I iur cr I 1 	 t 114 Cot 4. gel! I Is Yoirr Nppoc. 

The Switch. Pocket Size Wireless Remote 
Control turns tape recorders on-off from 

the dance floor. 
Callers' Choice TM  Record Cases. L igh t-

vveight yet super strong. Weigh less than 

4 1/w lbs. Steel reinforced handles can't pull 

out. Triple hinged lids form a sturdy easel. 

Model 3. Three compartments hold 150 

records plus mike and accessories. 

Model 2. Two compartments hold 200 

records. 
Record Dealers 	Ask About Our New 
500 Record Display Case — Designed To 

Sell! 
Stevens Stompers Clogging Taps. 

Now Available . 	. New Callers' Choice 
Carrying Cases to fit Supreme Sound 
Columns, Hilton 75A and 300 series, 

Clinton, TOA and Edcor. 
Plastic 	Record 	Sleeves. 	Heavy 	Duty 

Protection. 
Microphones. A Complete Line Of Profes-
sional Quality Mikes. Ask for our NO RISK 

TRIAL! 
Wireless Microphones. Perfect for teaching. 

Edcor, TOA ,Nally Systems in stock. Check 
Out The Details On Our EDCOR INSTRUC-
TOR'S PACKAGE. 

Platinum Records. A Complete Line Of 
"Sing-A-Long" Instrumental LP's. atiVISLI 

ALL ITEMS IN STOCK FOR IMMEDIATE SHIPMENT 

UI 

0 
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To be released in 
September, 1985 

50 

$
.7  

I 	each 
Utah residents 
add 534% 
Sales tax. 

Postage 
1 $2.50 
2 3.00 
3 3.50 

4 or more $4.00 

Send orders to 

Records in Print 
722 S. State 

Salt Lake City, UT 84111 

(801) 532-3213 

(Dealers write or phone) 

MOTHER OF PEARL 
	

9.00 10.00 
	

5.00 
	

8.00 

BLACK ONYX 
	

11 00 12.00 
	

7.00 
	

8.00 

BLUE ONYX 
	

11.00 12.00 
	

8.00 
	

10.00 

TIGER EYE 
	

16.00 18,00 
	

9.00 
	

12.00 

SPECIAL - AS 

2 Piece Set - Deduct $2.00 

3 Piece Set - Deduct $4.00 

4 Piece Set - Deduct $6.00 

$24.00 
per per set 

These delightful sets come in four styles: 
BLUE ROSE - RED ROSE - YELLOW ROSE 

Roses on Black 

AND 	FOR YOUR PARTNER 

• 
MOTHER OF PEARL 

	
6.00 

BLACK ONYX 
	

9.00 

BLUE ONYX 
	

8.00 

TIGER EYE 
	

15.00 

	

5.00 
	

4.00 
	

6.00 

	

7.00 
	

6.00 
	

8.00 

	

6.00 
	

5.00 
	

8.00 

	

9.00 
	

6.00 
	

10.00 

A Bouquet set for 
Square and Round Dancers 
Buckle - Bola - Collar Tips 

SQUARE UP WITH THESE ALWAYS POPULAR 
AUTHENTIC GEMSTONES 

BOLA BUCKLE SCARF SLIDE COLLAR TIP  

HOLLY HILLS ROSES 

Matching Pendants 

Matching Earrings 

$5.00 
$8.00 AND DON'T FORGET YOUR PARTNER ! 

PENDANTS 

40  x 30 25 x 18 18 x 13 EARRINGS 
"POUNDED GOLD" or "POUNDED SILVER" 

Square Dancer Figure Set 

$24.00 set 

"TRACK-2" WHISTLES 

$4.00 each 

= 11411Y killS 
2-G2 Holly Lane 

P.O. Box 233 Tuckerton, N.J. 08087 
(609) 296-1205 

Goldtone Setting Available 

0 Buckles Fit Western 
Snap-on Belts 144 

Gemstone list on request 

Member - NSARDS 
New Jersey residents add 6% 

State Sa es Tax 

Check - VISA - MasterCard 

Add $1.50 for postage 
and handling 

SQUARE AND ROUND DANCE 
RECORDS IN PRINT 

1985-86 
Referencp Catalog compiled by Allan Wardle 

Complete listings for over 100 labels 
Computer Printed and Updated 

Catalog identifies: 
	

Singing calls - Hoedowns 
•level 	•holidays 

	
Round dances - Line dances 

•key 	•R/D rhythms 
	

Clogging - Special events 
•release date ',Mixers 
	

Contra - Quadrille 
•yodel 	•& much more 

	
After-Party L.P. 

promenade halfway 	down the middle 
pass the ocean 	extend the tag - swing thru 
-- spin the top - boys move up and right and 
left thru - square thru three quarters 	 swing 
this lady - 	 promenade. 

Comment: A fairly good release with a certain 
across-the-border flavor. The calling is clear 
enough for floor dancers and the music has a 
nice feel to it. The figure is Mainstream and 
workable for all dancers. 	Rating: **** 

DOWN ON BOURBON STREET - 
Roofers TRR 130 

Key: F 	Tempo: 130 	Range: HD 

Caller: Gerald McWhirter 	 LD 
Synopsis: (Break) Four ladies promenade all the 

way - swing at home 	join hands circle - 
left allemande 	 weave ring 	 swing 
promenade (Figure) One and three prome- 
nade halfway - two and four right and let thru 
- one and three square thru four 	 make 
right hand star with outside two -- heads star 
left same two swing -- promenade 	sides 
promenade halfway - down middle square 
thru four - swing thru 	 boys run right 	 
ferris wheel 	 center four hang on California 
twirl -- swing that corner - promenade. 

Comment: A popular tune a year or so ago that 

80 
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GRENN, INC. 
P.O. BOX 216 

BATH, OHIO 44210 

Latest ROUNDS 
GR 17080 Loveland '85 waltz by Bob & Martha McNutt 
GR 17079 Lisbon Antigua two-step by Charles & 

Dorothy DeMaine 
GR 17075 You're An Old Smoothie two-step 

by Eva Hankins 
GR 17074 Waltzing My Way by Doc & Peg Tirrell 
GR 17073 Napoli Theme two-step by Leo & 

Pat Fiyalko 

Latest ROUND DANCE TEACHING records 
GR 15044 Waltz Ex. 5 Twirl-Thru-Side-Close 

Ex. 6 Box 
GR 15043 Waltz Ex. 3 Waltz Balance 

Ex. 4 Solo Turn 
GR 15042 Waltz Ex. 1 Side-Touch-Hold 

Ex. 2 Waltz Away & Together 

was due for a reissue. Gerald does a nice 
calling job. The music is above average and 
the choreography is Mainstream all the way. A 
quite lively tune for dancers enjoyment. 

Rating: **** 

LET ME CALL YOU SWEETHEART — 
Scope 649 

Key: F &G 	Tempo: 130 	Range: HC 
Caller: Mac McCullar 	 LA 
Synopsis: (Break) Four ladies chain -- chain 

back — join hands circle left — left allemande 
-- weave ring 	 do sa do — promenade 
(Fig Li. ,re), L_Head r rtirjoes 	thrii four -- do  

sa do corner 	 swing thru two by two 	 spin 
the top -- boys move up — right and left thru 

square thru three quarters 	swing corner 
promenade. (Figure) One and three square 

thru four 	 swing thru 	 boys run right — 
ferris wheel 	 pass thru 	 do sa do - touch 
one quarter — scoot back 	 swing corner 
promenade. 

Comment: Good, well recorded music that has 
nice appeal. The melody line should be 
handled by all callers. The figures are not unu- 
sual at all and are in the Mainstream area. A 
key change adds brightness to this good old 
tune. 	 Rating: **** 
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CHAPARRAL PRESENTS "Sea SeAttialittie 
Inviting you to dance in the Caribbean 

aboard the 

THE CUNARD COUNTESS 
* Jerry Haag 
	MAY 31 - JUNE 7, 1986 	* Scott Smith 

* John & Wanda Winter 	* Gary Shoemake 

* Beryl Main 	* Ken Bower 
TOUR COST: $1462 per person Inside $1662 per person Outside 

INCLU DES: 
1. Round trip airfare. 	2. Transfers between airports and ship roundtrip. 

3. Accommodations, meals and entertainment aboard ship. 
4. Square & round dance parties with Chaparral after parties. 

5. Tour escorts from Chaparral and Uphoff's Royal Travel. 

Name   Please send me 	brochure(s) 

Address 	  

 

City 	 State 	Zip 	 

 

  

L  Mail to: Kari Haag-St.Clair, Uphoff's Royal Travel • P.O. Box 3223, Cheyenne, WY 82001 ._ =OEM NEWMIN MON■ 1111■1 
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Pete Hickman's 1) Nancy cit 
• 

Fancy Square and Round Dance 

AIIP 

Sherman      ' e. 

The Prettiest in the Country . . . and the City! 

PETTICOATS 
STORE HOURS: 

Monday—Saturday 
10:00-3:00 

some evenings 

5605 Windsong 
San Antonio, TX 78239 

(512) 656-6442 

Faircrest 

VISIT OUR SHOWROOM 

• Capezio Shoes 
• Coast Shoes 
• Western Shirts 
• Dresses 
• Fabrics & Patterns 
• Skirts & Blouses 
• Pettipants 
• Steppin' Out 

Petticoats (whole- 
sale & group discounts) 

• Catalogs $1.00 
refund with order 

■  	we-    guarantee   shipment.   in   1/4'3   weeks ii   %JUL   reILLIL•Udilb 

or we'll tell you why! 



Unicorn Records 

Unicorn Records 
11897 Beaver Pike 
Jackson, Ohio 45640 

Shag Ulen 
	

Jim Vititoe 

Coming Soon 
UR 201 Country Jim 
UR 202 Susan's Song 

Bill Bumgarner 	 Dick Loos 

UR 101 Unicorn Song 
UR 301 One of Those Wonderful Songs 
UR 302 Puttin' on the Ritz 
UR 401 Sugar, Sugar 
UR 501 Country Is 

Distributed by: Astec, Merrbach, Twelgrenn, Old Timer 
and Jim's Record Shop 

GYPSY River Boat 220 
Key: D Minor 	Tempo: 130 	Range: HC 
Caller: Nate Bliss 	 LA 
Synopsis: (Break) Four ladies promenade 

home box the gnat — swing 	 join hands 
circle - allemande left 	weave ring — swing 
	 promenade (Figure) Heads promenade 
halfway -- down middle right and left thru 	 
flutterwheel --- sweep one quarter more --

pass thru 	 star thru 	right and left thru 
flutterwheel - reverse your flutter   prome-
nade (Alternate figure) Heads promenade 
halfway   sides right and left thru   flut-
terwheel - sweep one quarter more - pass 

thru 	 relay the deucey 	 swing 	prome- 
nade. 

Comment: The music seemed to be a little heavy 
on the balance of the called side on the intro-
duction. Nate does a very decent job on the 
called side to an unusual melody. Mainstream 
and Plus figures are offered. Rating: *** 

ROLL OUT THE BARREL — Roofers TRR 126 
Key: B Flat & C Tempo: 132 Range: HC 
Caller: Jerry Rash 	 LB Flat 
Synopsis: Complete call printed in Workshop. 
Comment: A quick moving dance that has a 

melody line we all certainly know. The figure 

‘114eg Simhins 
119 Allen Street 

Hampden, Mass. 01036 

#p700Nylon Ruffles 

Everything 
for SQUARE DANCERS 

Send $1.00 for Catalog 
(Refunded on first order) 

100 yards of soft Nylon Ruffling are used to trim this 
very fidl three skirt nylon "horsehair" bouffant. 
This is ?tot only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for' comfort and long wear. 

Colors: 
White/White ruffles 
Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: 	Small, medium, large 
cf. ire. is • 	 " 411 " 611"  ILTUI IV(' P. 	1 	L. I 	ilL%i 

Please give waist size & length desired 

$25.00 

Handling 
$2.00 each 

Black/Black ruffles 
Red/Red ruffles 
Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/ Purple ruffles 
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Comment: 1%/vo 

CHOP STICKS 
Key: D 

Flip side to Rubber Dolly 
Tempo: 132 

that will tinkle the 
fancy of most callers. They sound to this re- 

/ lAir Q 
IIVVuvv r  

.6114 

Tom Roper 
Rt. 2 Box 143A 
Omaha IL 62871 

MAGNETIC SoHARE DANCE 
PRACTICE BOARD 

The most simple and understandable method yet 
to work out square dance calls 

White enamelled metal board with plastic magnetic 
figures in four colors and numbers 

May be used in lap or hung on wall 
$9.95 ($12.95 Canadian) plus $1.60 postage 

SQUARE DANCE TEACHING AIDS 
1327 Norfolk Dr., N.W., Calgary, Alta. T2K5L5 Canada (403) 274-2703 

Dealer Inquiries 
Invited 

uses a centers do their part of load the boat on 
the Plus figure. The Mainstream has a half tag 
and roll. Quite a lively dance and enjoyed by 
the dancers. 	 Rating: **** 

FLIP HOEDOWN 

BARBEQUE — River Boat 511 
Key: G 
	

Tempo: 128 
Caller: Jerry Jestin 
Comment: A flip hoedown that is very adequate 

for ri2ncers enjoyment and practice. The fig- 
ures are in the Plus area. The calling is clear 
and the music is average. Please note the 

called side is slightly faster than the instru- 
mental side. 	 Rating: *** 

HOEDOWNS 

RUBBER DOLLY Blue Star 2281 
Key: C 	 Tempo: 130 
Music: Houston Ramblers — Banjo, Celeste, 

Bass, Trumpet .  

Mark Patterson 
182 N. Broadway #4 
Lexington KY 40507 

Golden Oldies 
JP109 See You In My Dreams 
JP105 I Don't Know Why 
JP101 Blue Moon Of Kentucky 
JP111 Nevertheless 
JP106 Heartbreak Mountain 
JP206 I Feel Better All Over 

Hoedowns: 
JP501 Jopat/Jolee Special 
JP502 Country Cat/City Slicker 
JP503 Sunshine/Moonshine 
JP504 Uptown/Downtown 
JP505 Muddy River/Feelin' Good 

Order from: 
Denise Benningtield 

217 Glissade Dr. 
Fairdale, KY 40118 

(502) 368-6376 

New Releases: 
JP1001 Big Sombrero — Joe. Tom, Mark 
JP901 New Selfish — Virg Troxell 
JP219 Oh Lonesome Me — Joe 
JP220 Give My Regards to Broadway — Joe & Bill Peterson 
JP602 New River Train — Mark 
JP801 Yellow Rose of Texas — Tom 
JP802 Hey Good Lookin' — Tom 
JP506 Mama/Rose — Hoedown 

Recent Releases: 
JP218 Bonaparte's Retreat — Joe 
JP217 Love Letters in the Sand — Joe 
JP216 Devil Woman — Joe 
JP601 Gotta Travel On — Mark 
JP403 Morning Dew — Joe & Mark 

Best Sellers: 
JP402 Four In The Morning — Joe 
JP214 Sweet Georgia Brown — 2Joe 
JP215 Little Red Wagon — Joe 
JP114 Yellow Ribbon — B. Vinyard 
JP110 Once In My Life — B Vinyard 
JP108 Matador — B. Vinyard 
JP209 Country Wasn't Cool — Joe 
JP208 Friday Night Blues — Joe 

Owner/Producer 
Joe Porritt 

1616 Gardiner Lane Suite 202 
Louisville KY 40205 

(502) 459-2455 
Rounds: 
JP3O1 All Of Me 
JP302 No Love At All 
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No. 125 
White Blouse with 
White Lace Trim, 
Adjustable Draw-
string, S-M-L-XL, 
$16.50 Additional 

, Color-Cords-50v 

DIXIE DAISY 
THE STORE WHERE SQUARE DANCERS LIKE TO SHOP 

DANCER 
Ideal for Round Dancers; 11/2" Heel, 
All Leather, Cushioned Insole for 
Comfort. 5-10 Narrow; 4.10 Medium; 
5-10 Wide. 
White/Black $33.25 
Red/Navy/Brown $33.25 
Silver/Gold $36.25 WESTERN STYLE SHIRTS 

FOR MEN AND WOMEN 

WESTERN DRESS PANTS 

$28.50 

DRESSES 
PATTERNS 
CRINOLINES 

THE FOUR B'S 

BOOTS 
BELTS 
BUCKLES 
BOLOS 

MAJESTIC 
1" heel, steel shank, glove leather, 
lined, 5 thru 12 Narrow, 4 thru 12 Med. 
5.10 Wide, Half Sizes. 
Black'/2 White $28.75 
Red/Navy/Brown $28.75 
Gold/Silver $30.50 

N-21 	 N-24 
Cotton/Poly 	Nylon 
Mid-thigh length 	Shorty length 

q_m_i _xi 
$10.00 	 $10.00 

$1.85 postage 
& handling 

SCOOP 
3/4" heel, steel shank, glove leather, 
lined, sizes 4 thru 10 Med., 5 thru 10 
Narrow, also Wide, Half Sizes. 
Black/White 
	

$31.00 
Red/Navy/Brown 
	

$31.00 
Gold/Silver 
	

$31.50 

i •1111• 111 .•••• ••••••••••••• •••••••••••••••• •••••••••• •8 111••• •1111111•11 11111 811•11 ••••111111111810 ISIS 

DIXIE DAISY 
1351 Odenton Rd. 
Odenton MD 21113 

NAME 
ADDRESS 
CITY   	 STATE 
NAME & NO. OF ITEMS 

               

               

     

ZIP 	 

 

               

Price 	 
SHIPPING & HANDLING .  

TOTAL 

               

               

Maryland Residents add 5% tax. 

               

                 



Keep 'em Squared up with HI-HAT & BLUE RIBBON DANCE RECORDS rt 
HI 
HAT 
Records 

BRAND NEW ON HI-HAT 
HH 5077 Forgiving You Is Easy by Tom Perry 
NH 50761  Down By The Riverside by Brom Wise 

RECENT RELEASES ON BLUE RIBBON 
BR 239 LTexas Plains by Bobby Lepard 
BR 1004 Jim's O.B. Special flip clogger 

by Marilyn Hansen 

RECENT RELEASES ON HI-HAT 
HH 5076 Natural High — Can Fly by Ernie Kinney 
HH 5075 Washed My Hands In Muddy 

Water by Tom Perry 
HH 651 Lowdown Hoedown 

by Ernie Kinney 
(Plus — 2 cpl.) 

FOR YOUR LISTENING ENJOYMENT THIS FALL OR A GIFT TO A FRIEND OR RELATIVE (Order from the 
Producer) 
ELK 2002 "Movin' West Cowboy Songs as sung by the Hi-Hat Pioneers 
ELK 2001 "Singing About Cowboys" Cowboy Songs as sung by the Hi-Hat Pioneers 

Producer: Ernie Kinney Enterprises-3925 N. Tollhouse Rd.—FRESNO, CA 93726—Phone 209-227-2764 

viewer to be new and not reissues. The in- 
strumentation is great. Rubber Dolly is this 
reviewer's favorite, though they are both good 
hoedowns. 	 Rating: **** 

CHINESE BREAKDOWN — Chaparral 112 
Key: D 	 Tempo: 132 
Music: The Roadrunners 

FANCY STICKS 	 Flip side to Chinese Break- 
down 

Key: A 	 Tempo: 132 
Comment: Two well recorded hoedowns with the 

use of sticks for a resounding good beat. 1 he 

background chord progression on Fancy 
Sticks is good. Chinese Breakdown has nice 
clear instrumentation of an old favorite hoe- 
down tune. Two good hoedowns. 

Rating: **** 

RUBY Sunny Hills 001 
Key: G 	 Tempo: 128 
Music: Sunny Hills West 	Bass, Guitars, 

Drums, Banjo 

ONCE MORE Flip side to Ruby 
Key: D 
	

Tempo: 128 
Comment: This revioutiPr is  not Acquainted with 

THE SKIRT PATTERN YOU'VE ASKED FOR! 
The 3-Ruffled Tiered Square Dance Skirt Pattern 
3 Gathered Ruffled Tiers; shown here with our Round neckline Bodice #4 
Pattern Piece and our Double Flared Sleeve Pattern Piece, and purchased 
grosgrain ribbon; all patterns from the collection of our interchangeable 
Square Dance Pattern Pieces. 

3 Gathered Ruffled Tiered Skirt Pattern . $1.75 
Comes complete with its own 2" wide front waistband; elasticized back; back 
zipper. Sizes S, M, & L; lengths 20" 21" 22" 23" all in one package. 

Bodice #1, 2, 3, 4, Scoop, Vee and Square necklines besides Round 
Shown, in 1 pkg. . $3.50. 
Multisized (8-10-12) (14-16) (18-20) 

Flare & Double Flared Sleeve Pattern . . . 51:N 
1 size fits all. 
SHIRLEY'S SQUARE DANCE SHOPPE 	POSTAGE: 1 patt. $1.00 
Rt. 9-D, Box 423 Dept. #A 	 2 patt. $1.50 
Hunghsonville, NY 12537 	 3 patt. $2.00 
CATALOG L $1.00 refunded on 1st order, contains all our interchangeable pattern pieces, plus Authentic, C&C, and 
F. Burrus S/D Patterns with fabric & trim requirements. Also S/D apparel: skirts, blouses, shirts, ties, towels, discount 
jewelry page, p/coats, p/pants; Beginners discount specials; more! 24 pages 

• •<<> 

A,%<(/ To introduce our catalog to your beginner Class members, we will send as many FREE copies your Club 
requests, if you include 10c per catalog, to help defray postage costs. This catalog is an excellent S/D fashion 

teaching guide. 
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Darryl McMillan Tony Oxendihe 
1 

Keith Rippeto Bill Terrell 

MID-THIGH KNEE LENGTH 

• 

NEW RELEASES 
RH 218 If It Ain't Love by Darryl 
RH 308 Ain't Nothin' Shakin' by Bill 
RH 509 Red Dancing Shoes by Tony 

RECENT RELEASES 
RH 216 Baby's Got Her Blue Jeans On by Darryl 
RH 307 Our Day Will Come by Bill 
RH 508 Eight Days A Week by Tony 
RH 606 Take Me To The River by Darryl & Tony 
RH 704 Diamond In The Dust by Keith 

RANCH HOUSE RECORDS, P.O. Box 880 Lynn Haven, FL 32444, Phone (904) 265-2050 

either of these two hoedowns. They are clearly 
recorded. Ruby's sound seems overly repeti- 
tive. The Once More side is more pleasing to 
this reviewer. 	 Rating: *** 

ROUND DANCE 

SO LONG DEARIE — Belco 332 
Choreographers: Brian and Sharon Bassett 
Comment: Easy and fun to do two-step. Very 

danceable music. Has one band of cues. 

WHEN I TAKE MY SUGAR TO TEA - Flip side 
to So Long Deane  

Choreographers: Lu and Toni Delson 
Comment: This two-step is a reissue of Belco 

243. Has clear toned music and a band of 
cues. 

RAG DOLL — Hi Hat EN-003 
Choreographers: Doug and Vi Hooper 
Comment: A busy but not difficult two-step, with 

great makes-you-want-to-dance music. 

LOST WITHOUT YOU 	 Flip side to Rag Doll 
Choreographers: Lou and Mary Lucius 
Comment: This waltz routine flows nicely with the 

pleasant sounding music. 

B. & S. SQUARE DANCE SHOP 	 Send $1.00 for catalog 

Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491 
	Refunded on first order 

DANCER 
Ideal for round dancers with 
a 11/2 inch heel. Leather up-
pers, cushioned insole for 
comfort. Sizes 5 thru 10 nar-
row; 4 thru 10 medium; 5 
thru 10 wide. Half sizes 
also. Colors: white, black, 
red, navy and brown $31.00 
Silver and gold $33.00 

The shoe most square dancers 
wear. 1/2" heel with elastic bind-
ing around shoe. Strap across 
instep. #22 round toe. 
Black & White $26.00 
Yellow, Navy, 
Red, Hot pink, 
and Orange 
Silver & Gold 	$28.00 
Sizes 4 to 10 — Med. 
and Narrow 

RINGO 

*Black & White Classic available but no guarantee. 
(They will still be the same quality as the original) $20.00 

STRETCH COTTON PETT!  PANTS 
With 11/4" nylon lace. The mid-thigh has 8 rows 
of lace and the knee length has 9 rows of lace. 
These are made for us exclusively and they're 
made true to size. Colors are: white, lime 
green, lilac, black, yellow, blue, pink, red, or-
ange, purple, hot pink, kelly, brown, navy, dark 
purple, multi-color, royal and red, white and 
blue combinations. Order mid-thigh or knee 
length in S-M-L-XL. Sissy Pants-6 rows of 
lace. XS-S-M-L. Shorties-3" legs, 8 rows of 
lace. 
SISSY 	 $6.50 
OTHERS 	$8.00 or 2 pairs for $15.00 

PrIqAgc, $1.00 	Arid 75o 	additional pair. 

MAJESTIC 
Glove tanned leather. Sizes 6 
thru 12 N; 4 thru 12 M half sizes. 
Steel shank for support. Black, 
white, navy, red, bone and 
brown $27.95. Silver and gold 
$30.00. (Available in AAA) & 
wide. Postage $1.75. Add 50v 
each additional pair_ 

Postage $1.75 
add 50e each additional pair 

Scoop — 

Black, White, & Colors 
	

$29.00 
Gold & Silver 
	

$30.00 

INDIANA 
ADD 
5% 

SALES 
TAX 

C.O.D.'s 

tH111111.11 4 11  without notice. 

Prices subject 
to change 
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STRUTTER 
All Season-All Occasion 

Water Repellant 
Button-off Hood 

Reversible 
POPLIN-NYLON 

Basic Colors 

"THE PERFECT GIFT" 

"First in Quality, Design, and Comfort" 

Please include $ 3 • 00 
for postage and handling. 

SATISFACTION 
GUARANTEED 

\\\ 
2) PRINCESS 

Unlined 
Tie Collar 

$49" 

3)ALL- PURPOSE 
Fully Lined 

Zip-out Liner 
Button Hood 

$12 9 9 5  

SIZES: X-Small thru XXX Large 

ANS &RAI ID  
P.O. Box 9597 Knoxville, TN 37920 615/577-0671 

SQUARE 
Ana 

DATE BOOK 
Oct. 4-6 — Sussex by the Sea, Community 

Hall, Sussex, Australia 
Oct. 4-5 — Fall Foliage Festival, Barre- 

Montpelier, VT 
Oct. 4-5 — 10th KRDA Annual Mini-Festival, 

Civic Auditorium, Emporia, KS — 5735 
Sulzen, Merriam 66202 

Oct. 4-5 — NORTEX Round-Up, Dallas, TX 
Oct. 4-6 — 2nd Annual Gold Rush Jamboree, 

Nevada County Fairgrounds, Grass Valley, 
CA — (915) 432-3506 

Oct. 5 — S/D Night at Disneyland, Anaheim, 
CA — 6871 Danvers Dr., Garden Grove 
92645 

Oct. 5 — South District Fall Festival, Audi- 
torium, Ardmore, OK 

Oct. 1142 — 37th Annual ASSDF Fall Festi- 
val, Convention Center, Little Rock, AR 

Oct. 11-12 — 30th Annual Chattanooga Choo 
Choo Festival, New Convention & Trade 
Center, Chattanooga, TN 

Oct. 11-12 — Palmetto Promenade, Green- 
ville, SC — (803) 292-2297 

Oct. 11-12 — 26th Peanut Festival, Civic 
Center, Dothan, AL 

Oct. 11-12 — 13th Annual Coal Dust Stomp, 
Price Elementary School, Price, UT 

NEW RELEASES 
WIN 4777 Dream Waltz/My 
Heart's Desire (two-step) 
Both dances by Al & Emily 

Bennett
—  411)1.10S

••••• 	

0 OP RPM ' S& Home In Indiana/My 
WIN 4779 Back 

Jae,. 	 Best Gal 
-*" FOR DANCIS°  

NEW DANCES TO WINDSOR MUSIC 
WIN 4535 Moonlight Magic (rhumba) by Corky & 

Paulette Pell 
WIN 4544 Anytime (two-step) by Barbara Brown 

Send for our free 1985 round dance catalog. 
312 Monterey Pass Road, Monterey Park, CA 91754 
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ADJUSTABLE LENGTH ...ADJUSTABLE WAIST 

MALCO MODES INTRODUCES 
THE LENGTH-AND-WAIST ADJUSTABLE PETTICOAT 

Do you want to make it 
smaller? Just move button 
over on the elastic. 
Shorter? Just remove tunnel 
elastic and slip into stitching 
one inch or two inches below. 

This revolutionary innovation assures an easy fit, and is now available on the following petti- 
coat styles: No. 507, 511, 580, 582, 582M, 592, and 597. (See color brochure for details). 

Try one on at your favorite store! 

MALCO MODES, INC. 1596 Howard Street, San Francisco, CA 94103. Ph. (415) 621-0840 
Manufacturers of Matching Men's Shirts & Scarf Ties, dresses, jumpers, skirts, blouses, pant-
blouses, stretch belts, pettipants and petticoats. 



Bob Shiver Chuck Bryant 

Chuck Bryant & Mustang Recording Co. 

P.O. Box 735, San Benito, Texas 78586 (512) 399-8797 

Oct. 11-12 	36th Annual Southern Jubilee, 	112, D-1000 Berlin 65 
Convention Center, Pine Bluff, AR 	Oct. 12 — ECCO IV, Stevens Point, WI 

Oct. 11-12 — 3rd Annual Orange Blossom Oct. 12 — 17th Annual Fall Festival, Key- 
Special, Strawberry Square, Plant City, FL 	stone Oaks High School, Pittsburgh, PA - 
- 

	

206 Vine St., Plant City 33566 (813) 	(412) 776-2640 
754-3602 	 Oct. 12 — Star R/D Mini-Festival, Phoenix, 

	

Oct. 11-13 — 29th Annual SCVSDA Jubilee, 	AZ — (602) 846-6196 
County Fairgrounds, Santa Clara, CA 	Oct. 13 — R/D Council 20th Annual Fall 
PO Box 5361, San Jose 95150 (415) 276- 	Workshop, Beech Grove Benedictine Cen- 
6406 	 ter, Beech Grove, IN — (317) 883-5727 

Oct. 11-13 — Crazy Dance '85, Berlin, West Oct. 18-19 — 2nd Annual Intermountain R/D 
Germany 	(Rietzl) Reinichendorfer Str. 	Festival, Square Dance Center, Boise, ID 

Mustang Recordings 
Produced by 

Chuck Bryant & The Mustang Band 
New Releases 

MS 194 A&B Greenback Dollar by Bob Shiver 
MS 193 A&B Guess It Never Hurts to Hurt Sometime 

by Chuck Bryant 
MS 192 A&B Rodeo Romeo by Bob Shiver 
MS 191 A&B All I Ever Need Is You by Chuck Bryant 

Many Previous Releases Now Available 
Call or Write A&S Records, 321 Laurie 
Lane, Warner Robins, GA 31093 
(912) 922-7510 

#811-N 
Squaw 
Dress 

ge.fridtel 
Southwest 
Originals 

Brochure $1.50 
($2.50 Foreign) 

In business since 1949. 

Broomstick Skirts 
Fiesta Square Dance 

Western Dresses 

3103 Central N.E. 
(Richmond & Central) 

Albuquerque, New Mexico 87106 # Seminole 
Phone: (505) 255-8961 
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RINGO 
$27.90 

Add $2.00 for 
Gold or Silver 

Sizes 5 - 11 
N-M-W Widths 

FORMERLY Weberj WESTERN WEAR 

COLORS 
Black 	Brown 
White 	Navy 
Silver 	Red 
Gold 	Bone 

N-M-W Widths VICKI 

GENUINE 
DEERSKIN 

PRANCERS 
FOR MEN - 

"THE MOST 
COMFORTABLE 

SHOE EVER MADE"  

$41.90 

MANDY 
Add $2.00 
for 
Gold or 
Silver 

2" Leather Covered 
Heel — 	Lined 

  

KATEE 

Add $2.00 for 
Gold or Silver 

COLORS 
White 	Brown 
Gold 	Bone 
Silver 	Red 
Navy 	Black 

Sizes 5-11 
N-M-W Widths 

T-STRAP 

Add $2.00 for 
Gold or Silver 

Sizes 5-11 
N-M-W Widths 

Black-
Luggage-
Bone -
White 

REG. $52. COLORS 
White 	Brown 
Gold 	Bone 
Silver 	Red 
Navy 	Black 

STYLE 

B 

Add $2.00 for 
Gold or Silver 

Square Toe — 
1 1/4" Covered Heel 

JODIE  

MISSY 
Beveled Heel 

N-M-W 
WIDTHS 

COLORS 
Black 	Bone 
White 	Navy 
Gold 	Red 
Silver 	Brown 

N-M 
WIDTHS 

STYLE 

A 
N - M - W Widths 

Sizes 7. 14 
$43.90 for 13 & 14 

White 
• Black 
Luggage 

- Brown 
- Bone COLORS 

White 	Navy 
Gold 	Brown 
Silver 	Bone 
Black 	Red 

EVERY ORDER SHALL RECEIVE A 
"FIVE DOLLAR" COUPON TO BE USED TOWARD NEXT PURCHASE! 

MAIL TO: Mike and Barb's SEND WITH ORDER - 

SHOE SHOP 
7433 Thunderbird Road 
Liverpool, NY 13088 
(315) 451-2343 

Style-Color-Size and Width-Heel height-
Name, Address, Zip Code 
Add $2.90 per pair for postage and handling 
Check, VISA, Mastercard accepted 



I have been calling since 1949 and was 
the first Chairman of CALLERLAB. 

In 1986, I will leave my job at the Mass. Institute of 
Technology and become a full-time caller. If you would 
be interested in my calling for a dance or festival or my 
services to conduct a caller training program, I would 
appreciate the opportunity. Please call or write: 
JIM MAYO 	 79 Wash Pond Rd. 
(603) 329-5492 	 Hampstead, NH 03841 
On Tour: Washington, Oregon, No, Calif.—Late Sept/Oct '86 

Los Angeles to Orlando—Late Nov/Dec 1986 

CALLING 
FULL-TIME 

Starting 
JUNE 1986 

it‘it, I IV 4:5.  

1/4 

Lawrence & Marian Foerster 
Rt. 1 Box 14 
Park River, ND 58270 	 Ph. 701 284-7901 
Jewelry, towel holders and metal dancers available. 
Wholesale only. Please include your State sales tax 
number with catalog request. Dancers, please encour-
age your local shop to give us a try. 

ra NATIONAL 
	 SQUARE DANCE 

DIRECTORY 
1985 Edition 

The Directory includes information and contacts on over 10,000 square. 
round, contra and dogging clubs in the U.S., Canada and around the world. 
Also information on major festivals, organizations, publications, products 
and services. 

A MUST FOR EVERY DANCER 

$7.00  Per copy (Plus $2.00 postage) 

Send-to} Plationatliquare Dance Directory 
Box 54055, Jadf$Pin, MS39208 	(601) 825-6831  

— 2700 So. Roosevelt, Boise 83705 (208) 
345-5861 

Oct. 18-19 — 15th Annual London Bridge 
Festival, Lake Havasu City, AZ — (602) 
855-2435 

Oct. 18-19 — Wichita Fall Festival, Wichita, 
KS 

Oct. 18-19 — 2nd Harvest Festival, Conven- 
tion Center, Natchez, MS — (404) 934- 
4090 

Oct. 18-19 — 11th Annual R/D Halloween 
Ball, Shreveport, LA — (318) 686-4037 

Oct. 18-20 — 37th Annual S/D Festival, 
Globe, AZ — (602) 425-6595 

Oct. 18-20 — New England Festival of 
S/R/D, Great Hall, Armidale, Australia — 
4 Dalton Dr. , Armidale 2350 

Oct. 18-20 — 26th Annual Missouri State 
Festival, Parkview High School, Spring- 
field, MO 

Oct. 18-20 — 5th Texas Advance to Challenge 
Convention, Ramada Hotel, Dallas, TX — 
4837 Overland Tr. , Grand Prairie 75052 
(214) 641-8514 

Oct. 19 — Buckingham Happy Squares Festi- 
val, Buctinghann County Tr. High School, 
Dillwyn, VA — (Thomas) PO Box 327, 
Dillwyn 23936 

Oct. 19 — SE District Fall Roundup, Beavers 
Bend, OK 

Oct. 19 — SW District Dance, City Audito- 
rium, Childress, TX 

Oct. 25-26 — Atlanta's 1st Annual Extrava- 
ganza, Georgia International Convention 
& Trade Center, Atlanta, GA — 2244 West 
Lyle Rd. , College Park 30337 

Oct. 25-26 — 1DA's Autumn Leaves Festival, 
Fontana Village, NC — 4346 Angie Dr., 
Tucker, GA 30084 

CALLING 
BY 

JACK 
MURTHA 

New!! 
- SD 009 — Grand Square Six Quadrille 

STILL POPULAR: 
SD 007 When You're Smiling 

(great music) 

Mini Albums — Easy Dances For School Teachers, Dancer Parties 

SD 500 Easy Dances and Mixers #1, (Three 
original mixers, flip recording) 

SD 501 Circle and Square Dances, MS calls 
1-8 (called only) 

SD 502 Promenades and Stars, MS calls 1-8 
(called only) 

DEALERS: Mini Albums are available from ASTEC AND MERRBACH DISTRIBUTORS 

FOR INFORMATION AND CATALOGUE WRITE: 

JACK MURTHA ENTERPRISES • P.O. BOX 3055 (Zip 95992-3055) • 146 CLINTON ST. • YUBA CITY, CA 95991 • (916) 673-1120 
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CHEYENNE RECORDS 

CHY 821 "MONSTER HOLIDAY" 
A Hallowe'en Favorite 

CHY 841 "MERRY CHRISTMAS IN MY HOMETOWN" 
A New Christmas Release 

Both recordings by Chuck Veldhuizen 

Cheyenne Records, PO Box 3225, 
Sioux City, Iowa 51102 (712) 255-5648 

Oct. 25-26 — Clogging Jamboree, Jackson- 
ville, FL — 2758 Hastings St., Jacksonville 
32220 

Oct. 25-27 — Fall Swing, Recreation Com- 
plex, Vernon, BC — Box 7, V1T 6M1 

Oct. 25-27 — 26th Harvest Hoedown, Placer 
County Fiargrounds, Roseville, CA — 
5821 Aubrun Blvd., #5, Sacramento 95841 

Oct. 25-27 — International S/R/D Conven- 
tion, Hagley High School, Christchurch, 
New Zealand — PO Box15-045,Christchurch 

Oct. 26 — 5th Annual Hoedown, Sierra Vista,  

Dancing Fun at Sea! 
Wanted: Group leader to co-ordinate and 

organize cruises - Fun, $$, & free cruises 
Call Dick Madsen, collect, if you think you qualify 

(801) 272-8093 

E 	World Travel 4685 Highland Dr Salt Lake City Utah 84117 

AZ 	(602) 458-2483 
Nov. 1-2 — Sioux Empire Hoedown, Ramada 

Inn, Sioux Falls, SD — 2408 Judy Ave., 
Sioux Falls 57103 (605) 332-6528 

Nov. 1-3 — 35th Annual Fiesta de la Cuad- 
rilla, Balboa Park, San Diego, CA 6992 
Glidden St., San Diego 92111 

Nov. 1-3 — Autumn Adventure, Millstone 
Lodge, Lake of the Ozarks, MO — 1701 W. 
Spruce, Olathe, KS 66061 

Nov. 1-3 — 2nd Annual S/D Festival, 
Wickenburg, AZ 	(602) 846-3408 

Introducing Bite 	ikccorbings 
430 NORTH ST. • MILFORD, CT 06460 • (203) 878-3962 

The NEW sound in Square Dance music! 
Great NEW rhythms 
Great NEW music 

Called by: MICHAEL JOHNSTONE 
OFFER: (expires 11/15/85) Send for 4 different titles @ $3.25 ea. 

vcke (Total $13.00 + $1.00 for 4th class postage), and we will give you 
the other two records (total six), ABSOLUTELY FREE! 

■•■••■•• •••110.■ ..111■1 

Please send me all six of your White Knight releases for the price of only four! 
I enclose $14,00 in U.S. funds ( includes 4th class or surface shipping). First class orders, add $1.00 -Overseas air mail, add $3.00. 

WK 006 HENRY VIII 
Practice your English with 'ENERY the eight! 

WK 005 GET BACK 
A Super-Duper mover! You'll love this Beatles classic. 

WK 004 OB-LA-DI 
A great Beatles hit of the 60's fantastic rhythm. 

City 	 State 	Zip 	WK 003 DING-A-LING 
Our biggest seller, funny, & provocative. 

WK 002 SWITCHED ON SANTA 
"Santa Claus is coming to town" — but with life! 

WK 001 NEXT DOOR TO AN ANGEL 
Amount Enclosed  	Its fun to call — this fifties classic. 

Mail to: WHITE KNIGHT RECORDINGS • 430 NORTH ST., MILFORD, CT 06460 • (203) 878-3962 

Name 	  

Address 

Country 	  Tel. 	  
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John Eubanks 
Joplin, MO 

;45 
Ron Mineau 
Bishop, TX 

Mac McCullar 
San Luis Obispo, CA 

Jeanne Briscoe 
Salinas, CA 

big mac records 
NEW ON SUNNY HILLS 
SH 5004 Blue Ridge Mts. by Mac 
SH 5003 Heartaches By The Numbers by John 

NEW ON BIG MAC 
BM 067 Hottest "X" In Texas by Jeanne 
BM 068 Walking The Floor Over You by Ron 

Ask Us About Teaching Records For Groups 
Who Have No Caller-Teacher 

RECENT RELEASES 
BM 066 Gimme One More Chance by Ron 
BM 065 You Always Hurt The One You Love by John 
BM 064 Rock 'N Roll Shoes by Jeanne 
BM 060 You Don't Care What Happens To Me by Mac 
SH 5002 Katty by Jeanne 
SH 5001 Hello, Hello by Mac 
SC 649 Let me Call You Sweetheart by Mac 
SH 001 Once More/Ruby Hoedowns 

P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 (805) 543-2827 

Nov. 1-3 — Rocket City Round-Up, Von 
Braun Civic Center, Huntsville, AL — 
(Merry Mixers) PO Box 3058, Huntsville 
35810 

Nov. 3 — 31st Annual Fall Festival, Conant 
High School, Hoffman Estates, IL — (312) 
956-1055 

Nov. 8-9 — Almost Heaven, Golden Dome 
Auditorium, Bluefield, WV — (304) 589- 
5505 

Nov. 8-9 — RID Festival, Atlanta, GA — 
(404) 457-2383  

Nov. 8-9 — Great Smoky Mt. Festival, Gat- 
linburg, TN — (615) 693-3661 

Nov. 8-9 — Fall Fun Fest, Lakeland Civic 
Center, Lakeland, FL — 1283 Honeytree 
Lane East, Lakeland 33801 

Nov. 8-9 — 23rd Annual S/R/D Festival, City 
Auditorium, Slidell, LA — (205) 853-4616 

Nov. 8-10 — Autumn Leaves Festival, 
Chandler, AZ — (602) 963-2374 

Nov. 10 — Cornhusker Festival, City Audi- 
torium, Fremont, NE 	2120 Jaynes, 
Fremont 68025 

RUTHAD5  INC. 

PETTICOATS & 
PETTIPANTS 

Nylon Sheen with Velvet Stripe 
Nylon Organza or Nylon Marquette 

Singles 	 Doubles 
35 Yard 	 30/30 Yard 
50 Yard 	 35/35 Yard 
50 Yard 	 40/40 Yard 
60 Yard 	 45/45 Yard 
75 Yard 	 50/50 Yard 

Matching Panties — Cotton with wide lace 
Color swatches on request 

8869 AVIS • DETROIT, MICHIGAN 48209 
TELEPHONE: (313) 841-0586 	Al & Eleanor Muir 
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Cotton Ventilated Sole 
and aerated crotch 

keep your feet COOL 
and comforable! 

* Reinforced Toe 
for long lasting wear' 

* Nude to the Hip 
for that special leg glamour 
that's so desirable! 

* Sheer Support 
of springy lycra and nylon 
that will let your legs dance 
the night away! 

* COOL 

OM 	EN 

INTRODUCING the all NEW 
40T ri 4 rto 

I
spry  

tv,lcotesto e? 
P

fiEviy,v*v 

ANTY HOSE 

e,„ a 

DESIGNED EXCLUSIVELY for the Square Dancer, Round Dancer, Clogger 

‘af 
95 

ONLY 	PR. 
Ask for DANCING LEGS at your favorite square dance store or mail in your order below. 

r- 
Please send me the following Dancing Legs panty hose: 

75% Nylon 
15% Lycra 

10% Cotton ■ml 

In your choice of our 

beautiful shades of 

(5) = SUNTAN (med. tan) 
(B) = BEIGE (taupe beige) 

Size Chart 

P = Petite 
	

4'10"-5'2" 	90-115 lbs. 

M =Medium 
	

5'2"-5'5" 	115-135 lbs. 

T Tall 5'5"-S`8" (or Shirl Queen) 135-170 lbs. 

5'7"-5'11" 	160-200 lbs. 

Sansfaction NAME 	 
Guaranteed 

Decavr5 	i nquires ADDRESS 	 
Welcome 

CITY 	 STATE 

ZIP 	 PHONE 

3.95 pr.,  
	

MAIL TO: 

R & J SPECIALTIES 	DEPT, 11 
1215 Ruberta Ave. Glendale, (A 9)201 

4318, 244-6373  - Queen 

Calif res[dents add sales tax 	.24 pr. 	 

Shipping & Handling 5  

	

AMT. ENCLOSED 		 

PETTICOAT HANG-UP? 
Don't know where to store your petticoats neatly and conven-
iently? Solve your petticoat problems with an all new 

PETTICOAT TREE 
Decorate your room and keep as many as 12 petticoats neat and 
easy to reach. This spring-tension petticoat tree is satin brass 
plated with 12 specially designed hooks to make it easy to 
remove and replace your petticoats. The tree fits snugly between 
floor and ceiling, and can be easily relocated. It fits ceiling heights 
7'10" to 8'3" (special heights on request). 
FlikNIGERS A'VAILABILIE1 94V. 'EA. (WHITE, CREME,  BRVVVN) 

FOR FURTHER INFORMATION CALL (818) 244-6373 

r 
Mail to: R&J SPECIALTIES 	Dept. SO 

1215 Minna Ave., Glendale, CA 91201 

Send Me 	Petticoat Tree{s) 011' $34.50 ea . 	  

Hangers 	 94c ea. 
Plus shipping & handling 	$3.00  

(Write for shipping charges outside USA) 

	

Amount enclosed 	  
Name 	  
Address 	  
City 	  State 	 
Zip 	  Phone 	  

ORDER YOURS 
TODAY 

Only 

$3450  

Satisfaction 
Guaranteed 

Dealer Inquiries 
Welcome 



Grand Square 
Western Wear 

Fall into fashion with our Autumn Dress Special. 
Four flattering dresses, priced right, and a shirt 
to match. All are 65/35 polycotton for easy wash 
& wear. You'll love these latest fashions. We 
guarantee it, or your money back. 

A Incredible detail at a very low price. Eyelet trim is set 
onto the curved gores of the skirt and also accents the 
sweetheart neckline and full puffed sleeves. Colors: 
Brown wlbeige lace, Green w/white lace, Royal w/white 
lace, Wine w/white lace. Suggested retail $45. 
Even sizes 4-20 	  $35 

B Sweet & Pretty. Features a lace & ribbon trimmed belt & 
front plus push up bell sleeves. A nice holiday dress 
available in 4 colors: Navy, Red, Black, Wine. Suggested 
retail $45. 
Even sizes 4-20 	  $35 

TO ORDER write or phone: 
GRAND SQUARE 
WESTERN WEAR 
P.O. Box 3198 
West Columbia, S.C. 29169 
(803) 791-4486 
SEND FOR FREE CATALOG 



Lti 

D & E 

C A cheerful looking dress in 1/8 inch gingham check. 
Inset all-over eyelet bodice with cord edge contrast at 
neckline and around lace on skirt. Gingham colors: Rea 
Navy, Black, Brown. Powder Blue. Suggested retail $55 
Even sizes 4-20 $45 

D A comfortable western shirt of high quality workmanship 
to match dress styles A, B & F. Solid colors: Red, Navy, 
Black, Wine, Brown, Green, Royal, Lilac. 
Sizes: S (14-141/2), M (15-151/2), L (15-161/2), 
XL (17-171/2) . 	. 	. . . $22 

E 	Same great shirt but in 1/8 inch gingham check to 
match dress Style C. Gingham colors: Red, Navy, Black, 
Brown, Powder Blue. Same Size & Price as Style D 
shirt. 

F A knockout! Charming appliqued flowers adorn this sim-
ple frock. Features elastisized waist, back zipper, puffed 
sleeves and a pocket. One of a kind! Colors: Wine, 
Black, Brown. Suggested retail $70. 
Even sizes 4-24 $59 

ORDER INFORMATION 
• Indicate style, color, & size. 
• Add $2.50 for shipping. 
• Check, MasterCard, VISA, American 

Express accepted. (Include credit card 
expiration date. 

• C.O.D. add $2.00. 
• S.C. Residents add 5% sales tax. 
• Dresses are made to order. Please 

allow 3 to 4 weeks delivery. 



HOME OF THE 
DANCING CACTUS 

   

the YAK STACK Sound Column 

Imitated but Never Duplicated! 

• Eliminates sound problems 
Price info: 	lea .ii vrsA 	in bad halls. 
YAK STACK 	 • The choice of professional 
P.O. Box 2223, Vernon CT 06066 	cuers & callers. 
203 649-5144 	 • More sound per pound!! 

 

YAK  
S 
T 
A 
C 
K 

  

INC. 

  

Nov. 10 	1st Annual JoPat Records Jambo- 
ree, Martin Luther School, Louisville, KY 

(502) 459-2455 
Nov. 15-16 — St. Lucie County S/D Festival, 

Civic Center, Ft. Pierce, FL 
Nov. 15-16 — Fall Jubilee, Square Dance 

Center, Boise, ID — 128 Ogden Ave., 
Nampa 83651 (208) 466-2160 

Nov. 15-17 — Fall Festival, Anchorage, AK 
Nov. 16 — Circle E 26th Annual Festival, 

Metairie, LA 
Nov. 17 	Freshman Frolic, Peterborough, 

Ontario — 164 Prince St. , Peterborough 
Nov. 22-23 — 23rd Mid-South S/R/D Festi- 

val, Cook Convention Center, Memphis, 
TN — 6362 Thornfield, Dr., Memphis 
38134 (901) 382-2475 

Nov. 22-23 — 1st Annual Turkey Trot, Lake 
Mirror Auditorium, Lakeland, FL — 9032 
Grosse Pointe Circle, Tampa 33615 (813) 
888-5018 

Nov. 22-23 — Turkey Trot, Phoenix, AZ — 
(602) 897-7800 

Nov. 22-93 	Salina Strut, Bi-Centennial 

SWING & MIX IN '86! 
TUCSO °S, SOUTHER I)/ AR:2VNA 

SQUARE CP IROU 17) DANCE 'PEZMAL 
January 23, 24, 25, 26, 1986 

ALWAYS IN JANUARY 
OUR 38th ANNUAL FESTIVAL 

For additional information, write or call: 
Duncan and Jean Murray 

6509 E. 39th Street - Tucson, Arizona 85710 - (602) 790-1950 

FEATURED CALLERS 	FEATURED ROUND DANCERS 
0 

JERRY STORY KIP GARVEY 
	

BILL & CAROL GOSS 
California 	 Illinois 
	  TEAR OFF HERE 	  

PRE- REGISTRATION FORM 
PER EVENT Per Couple Per Person TOTAL ENCLOSED 
Thursday Evening 	 $7.00 Li $3.50 ❑ 
Friday Morning 	  $6.00 ❑ $3.00 ❑ NAME  
Friday Afternoon 	 $6.00 U $3.00 111 
Friday Evening 	  $7.00 ❑ $3.50 ❑ ADDRESS 
Saturday Morning 	 $6.00 U $3.00 El 
Saturday Afternoon 	 $6.00 ❑ $3.00 LI CITY/STATE/ZIP 
Saturday Evening 	 $7.00 CI $3.50 U 
ALL EVENTS Per Couple Per Person RV PARKING: 	Overnight parking for self-contained units 	is 
Pre-Reg. (Jan. 22 Cutoff)... $30.00 ❑ $15.00 ❑ available. Check with lot attendant for rates. 
At the Door 	  $35.00 ❑ $17.50 11 
Parking Pass (Other than RV) . $ 3.00 Li 
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WOMEN'S STYLE C: 
OYSTER (BONE) 
LUGGAGE TAN 
SIZES: 5-10 	WIDTHS N-M 

THEATRICAL 
ONLY 

9 0 STYLE HH 

VICKI 

BLACK - WHITE 
SIZES: 5-10 
WIDTHS: N-M 

`LEATHER SOLE' REG. $40 

(SAME SIZE) 

ALL COACT COL nRC: whil-FF-Ri AcK-NAVY-RED_RRnwN_RnNF_Gni n Fr SII VFR ADD '2 

STYLE D 
SIZES: 4-10 
WIDTHS: N-M-W 1st QUALITY! 

COLORS: WHITE - NAVY 
BLACK SMOOTH - RED -
BLACK PATENT - BROWN 
GOLD - SILVER - BONE 

COAST RINGO 
ALL LEATHER COAST MISSY ALL LEATHER 

SIZES: 5-10 
WIDTHS: N-M-W 

STYLE E COAST 
MANDY & 
VICKI 

STYLE H 
MANDY 

SQUARE & ROUND DANCING FOOTWEAR 
Genuine 

DEERSKINS 
"The most comfortable shoes for square dancing" 

1st PAIR DISCOUNT PRICE 

2nd PAIR $ 21190 
DISCOUNT PRICE %Alio WOMEN S '31 90 

$ 4 1 9  

•Sizes 13 & 14 $2 more 

WOMEN'S '34.90 

 

Regular '52°°/Pair 

MEN'S-STYLE A 
	

MEN'S-STYLE B 
	

WOMEN'S-STYLE C 

MEN'S STYLE A & B. OYSTER (BONE) 
BROWN-LUGGAGE TAN-BLACK-WHITE 

SIZES 7-14 	WIDTHS: N-M-W 

MAIL TO: 

Rochester Shoe Stores 
K-Mart Plaza, Mattydale, NY 13211 
Syracuse, NY Ph., (315) 455-7334 

Send with order: 
Style • Color • Size • Width • Price 
Your name, address, city, state, zip. 
Add 1.75 per pair for postage & handling. 
Check, Visa, MasterCard Accepted. 



Nov 28,29,30 
1985 

Jan 23.24,25 
1986 

Toots Richardson 
Director/Caller 

SKI 'N SQUARE 
In The Winter Wonderland Of 
RED RIVER, NEW MEXICO 

Red River Community House 

Feb 20,21,22 
1986 

WINTER FESTIVALS 
Thurs, Fri., & Sat. 

Workshop: 6:30 p.m. 
Dance: 8:00 to 10:30 p.m. 

preregistration: $20.00 
(each festival) 
make check or 
money order to:  

Don Fletcher 
Midlothian, TX 

Winter — 
Route 1, Box 42 

Clinton, OK 73601 
(405) 323-5888 

Torn Roper 
	

Garey Smith 
Omaha, IL 
	

Lubbock, TX 

Summer — 
Red River, NM 87558 

(505) 754-2349 

Center, Salina, KS — 2109 Norton, Salina 
67401 

Nov. 22-23 — Turkey Strut, Civic Center, 
Gatlinburg, TN — 318 Lamplighter Rd., 
Zirconia, NC 28790 

Nov. 22-23 — 21st Annual Roanoke Valley 
S/D Festival, Natural Bridge, VA — 1911 
Bridle Lane S.W., Roanoke 24018 

Nov. 22-23 — 4th Annual Snowflake Festival, 
Weber State College, Ogden, UT — 834 
West 3800 South, Ogden 84405 

Nov. 22-24 — 6th Feather Cherokee Hoe- 

down, Cherokee Indian Reservation, 
Cherokee, NC — (Rollins) PO Box 2482, 
Shelby 28150 

Nov. 28-30 — Ski 'N Square Festival, Com- 
munity House, Red River, NM — (405) 
323-5888 

Nov. 28-Dec. 1 — Harvest R/D Holiday, 
Ramada Inn, Dallas, TX — (GuiRory) PO 
Box 97, Lancaster 75146 

Nov. 29-30 — 5th Annual Turkey Strut, Baton 
Rouge, LA — 10464 Mammoth Dr., Baton 
Rouge (504) 926-8373 

SOMETHING NEW! 
SKIRT KITS 

Everything but the stitches! 

Our kits are exclusively designed to save time 
and money and to provide the latest in square 
dance styling. 

Send $1.00 for brochure. 
Refundable with first order. 

NINE 
DIFFERENT 

DESIGNS 

BLOOMERS & THINGS 
4225 MORROW 

WACO, TX. 76710 
PH. (817) 753-4012 

VISA & MASTERCARD 
ACCEPTED 

BLOOMERS and THINGS...EXCLUSIVE KITS FOR SQUARE DANCERS 
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rilhen Order.

SQ„ s"g Video 
or  a ()-feciY Whethco Portztat 	

e r postage & handling 
Add $2.50 for 

Want to learn to clog but can't find a teacher? To learn 
new steps? To learn some fun type line dances? 

Beginner Tape Cat. No. 621 
	

$39.95 

Teaches the 2-step (sometimes called "basic", or "Double-toe-step-rock-step"), the 1-step 
(other-wise called "double-toe-step"), and the Chug 
Tape contains full record-length practice sessions which are gradually stepped up in 
speed to full hoedown speed as your learning progresses. A writeup gives lots of 
additional advice for the beginner such as how to run a club, practice, get 
opportunities to perform, how to choose costumes, shows, taps and much more. 

Intermediate Tape Cat. No. 622 
	

$39.95 
Assumes you have command of the 3 basic steps, and teaches more complex steps 
such as the Mountain step, Pony, Heel-clock, various slip-steps, and others. 

Advanced Tape Cat. No. 623 
	

$49.95 
Teaches 11 of the most beautiful steps you will ever find in clogging. Several are 
original with us and you will find them no where else. Definitely advanced and fun. 
Walks you through very carefully, so you should have little difficulty if you have 
some clogging experience. 

Routines Tape — Cat. No. 624 
	

$59.95 
Contains 4 routines, ranging between intermediate and advanced, plus one excellent 
line dance. Walks you through carefully, demonstrating the steps and the count. This 
is a package and includes the records, so you can perform in public after you have 
learned the routine. 

Catalog No. 625 	$125.00 
One each; beginner, intermediate and 
advanced teaching tape in handsome 
and durable Panasonic Port-a-Case. 

STEVENS STOMPERS, P.O. Box 60, Moorestown, NJ 08057 
(609) 235-9468 or (609) 751-1332 



OUARE DANCE CLOTHIER 
ELP YOU 

You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 
clothing dealers to help you Dress for the Dance. 
STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing. 

* ARIZONA 
BUTLER & SONS 
8028 North 27th Ave 
Phoenix, AZ 85021 
(602) 995-8480 

* CALIFORNIA 
AUNTIE EMM'S S/D APPAREL 
9244 Magnolia Ave 
Riverside, CA 92503 

ELAINE'S OF CALIFORNIA 
11128 Balboa Blvd. 
Granada Hills, CA 91344 

THE JUBILEE S/D SHOP 
73 N. San Tomas Aquino Rd. 
Campbell. CA 95008 

MORRY'S — CLOTHING 
11911 Santa Monica Blvd.  
West Los Angeles, CA 90025 
(213) 478-9595 

BOOT HILL S/D APPAREL 
6357 Hollywood Blvd .  

Hollywood, CA 90028 
(213) 461-5433 

ROMIE'S S/ D& WESTERN 
3827 El Cajon Blvd 
San Diego, Calif. 92105 
Phone (619) 280-2150 

WARD'S WESTERN WEAR 
1045 W. Philadelphia 
Ontario, CA 91761 

CAROL'S COUNTRY CORNER 
7210 Vassar Ave (818)347-1207 
Canoga Park, CA 91303 

* COLORADO 

CHRIS' S/D CORRAL 
2990 Roche Drive South 
Colorado Springs. CO 80918 

SQUARE DANCE REC. ROUNDUP 
957 Sheridan Blvd. 
Denver, CO 80214 

FLORIDA 
ROCKIN RHYTHMS 
1894 Drew Street 
Clearwater, FL 33575 
1-800-282-4198 Wait for tone, dial 1879 

CHEZ BEA S/D CREATIONS 
650 N.E 128th St 
North Miami, FL 33161 

PROMENADE SHOP 
4200F 62ild Ave. N 
Pinellas Park, Fl. 33565 

* GEORGIA 
C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, GA 30340 
Simons Plaza, Columbus, GA 

* ILLINOIS 

SQUARE DANCE ATTIRE 
7215 W Irving Park Rd 
Chicago, IL 60634 

* INDIANA 
B-BAR-B S/D APPAREL 
6315 Rockville Rd., 
Indianapolis, 46224 

* KANSAS 

DOROTHY'S SQ. DANCE SHOP 
3300 Strong Ave. — Catalog $1.00 
Kansas City, KS 66106 

* LOUISIANA 

JANET'S SQUARE DANCE SHOP 
3411 Ryan St. (318) 477-3622 
Lake Charles, LA 70605 

* NEBRASKA 
KERCHIEF AND CALICO 
"On The Square-
Minden. NE 68959 

SQUARE COUNTRY WESTERN 
1232-42 High Street 
Lincoln, NE 68502 

HILLTOP FASHIONS 
6246 Decatur St. 
Omaha. NE 68104 (402) 553-9601 

• NEW HAMPSHIRE 
CALICO HOUSE 
1166 Hookset Rd. 
Manchester, NH 03104 

* NEW JERSEY 

HICKORY HILLS S/D SUPPLIES 
224 Highway i 8 (20i) 828-5000 
East Brunswick, NJ 08816 

THE CORRAL, Trudy Boyles 
10 Pine Street (201) 244-3921 
Tom's River, NJ 08753 
Member NASRDS; Visa & MC 

MADELYN FERRUCCI Creations 
Brewster 8 Lake Rds. 
Newfield, N J 08344 

* NEW MEXICO 

SQUARES AND FLARES 
5517 Central Ave., NE (505)265-8019 
Albuquerque, NM 87108 

* NEW YORK 

ROCHESTER SHOE STORE 
K-Mart Plaza 
Mattydale, NY 13211 

* NORTH CAROLINA 
PEARL'S OF RALEIGH 
2109 Franklin Rd. 
Raleigh, N.C. 27606 

* OHIO 
DART WESTERN SHOPPE 
419 So. Arlington St. 
Akron, Ohio 44306 

F & S WESTERN SHOP 
1553 Western Ave 
Toledo, Ohio 43609 



TERESA S/D APPAREL 
4818 Louisville Ave. 
Lubbock, TX 79413 

TERESA S/D APPAREL 
3204 Uranus Ave. Rt. 4, Box 1560 
Odessa. TX 79763 

* WISCONSIN 

PETTI-PANTS UNLIMITED 
4400 Windsor Road 
Windsor, WI 53598 

* CANADA 

ARLENE'S SQUARE DANCE SHOP LOU-ANN S/D ACCESSORIES  
12348 Fort Road 321 W. 16th  

Amarillo, TX 79101 	 Edmonton, Alberta TSB 3A8 

* TENNESSEE 
MISS MARIE'S FASHIONS 
1506 Old Waynesboro Rd. 
Lawrenceburg, TN 38464 
Catalog $1 00 — Refund with 1st order 

THE ALLEMANDE SHOP 
PO Box 8246, 
Chattanooga, TN 37411 

* TEXAS 
CALICO SQUARE 
2805 S. 14th 
Abilene, TX 79605 

THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx. 76301 

STEPPIN' OUT 
5605 Windsong (512) 656-6442 
San Antonio, 78239 

YELLOW ROCK SHOPPE 
1604 So. Buckner Blvd. 
Dallas, TX 75217 

C BAR S 
11601 Plano Rd. Ste. 102 
Dallas, TX 75243 
(214) 340-0515 

FAWCETT'S S/D SHOP 
412 W. Sam Houston 
Pharr, TX 78577 

* VERMONT 
TONY'S TACK SHOP 
2000 Hinesburg Rd. 
So. Burlington, VT 05401 

VIRGINIA 

LIW WESTERN APPAREL 
Rt 4. Box 19 
Elkton, VA 22827 
Phone (703) 298-8676 

PETTICOAT CORNER 
8816 Hwy. One No , Richmond 
(Mail—Glen Allen, VA 23060) 

TRIPLE R WESTERN WEAR 
250 W. Broad St. (Rt 7) 
Fails Church, VA 22046 

* WASHINGTON 

CIRCLE UP FASHIONS 
8229 South Park 
Tacoma, WA 98408 

PROMENADE DANCE CENTER 
149 S 140th (213) 242-8138 
Seattle, WA 98168 

M & H WESTERN FASHIONS 
13002 Lorain Ave 
Cleveland, Ohio 44111 

SQUARE TOGS 
11757 Hwy. 42 
Sharonville. Ohio 45241 

• OKLAHOMA 

C BAR S TOO, Inc 
4526 N W, 50th St .  

Oklahoma City, OK 73122 

LOWELL'S S/D APPAREL/BADGES 
107 SE 3rd St. (405) 799-5602 
Moore, OK 73160-5207 

* OREGON 

PROMENADE SHOP 
11909 N E Halsey 
Portland, Or 97220 

* PENNSYLVANIA 
FORD'S FLUTTER WHEEL 
1630 Lilac Drive 
W. Middlesex, PA 16159 
(412) 528-2058 

THE BOBBIE SHOPPE 
84 Jackson Avenue (814) 724-1136 
Meadville, PA 16335 

* SOUTH CAROLINA 
GRAND SQUARE WESTERN 

WEAR 
207 Leslie Drive (803) 791-4486 
West Columbia, SC 29169 
Send For Free Catalog 

SQUARE DANCING at Your Fingertips 

BINDERS for your issues of SQUARE DANCING Magazine are 
your assurance that elusive copies are handy when you are 
looking for them. Made in durable bright red vinyl (embossed in 
gold) each binder holds 12 issues and includes rods to hold the 
magazines in place. $5.00 (plus postage: 1 or 2 binders $2.50; 
75v for each additional) Calif. add 6% sales tax. 

The Sets in Order American Square Dance Society 
462 No. Robertson Blvd. 	Los Angeles, Ca 90048 

Order 
from: 

SQUARE DANCING, October, 1985 	 105 



Our Advertisers 
A-Z Engraving, 70 
A Stitch In Time, 74 
Anina's, 94 
Armeta, 76 
Authentic Patterns, 68 
B 'N' B's International, 64 
B & S Square Dance Shop, 89 
Bee Lee Company, 70 
Blue Engravers, 65 
Bloomers & Things, 102 
Bonnie's Custom Boutique, 66 
CW Records, 74 
Calling Card Enterprises, 76 
Callers-Cuers Corner/Supreme 

Audio, 79 
Chaparral Records, 5 
Charmz Reaction, 78 
Cheyenne Records, 95 
China Tour/Brundage, 71 
Chinook Records, 71 
Cimarron Records, 65 
Clinton Sound by Miltech, 63 
Coast Shoes, 85 
Davis, Bill, 70 
Dell Enterprises, 75 
Dixie Daisy, 87 
Dress for the Dance, 104, 105 
E.T. World Travel, 95 
ESP Records, 75 

Fann Burrus Collection, 90 
Fashions by Nita Smith, 111 
Fine Tune Records, 68 
Grand Square Western Wear, 

98, 99 
Grenn Records, 82 
Hi Hat Records, 88 
Hilton Audio, 50 
Holly Hills, 80 
JAMC Western Wear, 81 
Jeanette's Southwest Originals, 92 
JoPat Records, 86 
Kalox Records, 64 
Kopman, Lee — Tapes, 67 
Lamon Records, 106 
Local Dealers, 72 
Mail order Record Service, 78 
Malco Modes Inc., 91 
Maverick Enterprises, 77 
Mayo, Jim, 94 
Merrbach Record Service, 4 
Micro Plastics, 74 
Mike and Barb's Shoe Shop, 64, 93 
Mustang Records, 92 
National Convention 35th, 55-58 
National S/D Directory, 94 
Ox Yoke Shop, 66 
Pheasant Run Resort, 107 
Prairie, Desert, Mountain, 

Ocean, 7 
Peters, Bill, 67  

Rainbow Tours, 6 
Ranch House Records, 89 
Red Boot Productions, 2 
Records In Print/Wardle, 80 
Red River Community House, 102 
R & J Specialties, 97 
Ruthad, Inc., 96 
Rochester Shoe Store, 101 
Royal Travel, page 82 
Sewing Specialties, 73 
Scope-Big Mac Records, 96 
Shirley's Square Dance Shop, 88 
Shopper's Mart, 108, 109 
Simkins, Meg, 84 
Square Dance Teaching Aids, 86 
Square Dance Time/J. Murtha, 94 
Steppin' Out, 83 
Stevens Stompers, 103 
The Catchall, 69 
Thunderbird Records, 69 
Triple R Western Wear, 77 
Tucson's Southern Arizona 

Festival, 100 
Unicorn Records, 84 
Vee Gee, 74 
Wagon Wheel Records and 

Books, 78 
White Knight Recordings, 95 
Windsor Records, 90 
Yak Stack, 100 
Yellow Rock Shoppe, 78 

Producer: 
Dwight L. Moody, Jr. 

Executive Producers: 
Bill Wentz and 
Aaron Lowder 

CliriCA4 
RECORDS 

6870-A Newell/Hickory Grove Rd 
Charlotte, N.C. 28212 
Phone (704-537-0133 

Recorded at Lamon Sound Studio by Staff Musicians... 
Callers! Want to make a Recording? Contact above for rates... 

Singing Calls 
LR 10078 Ya'll Come — Bill Wentz 
LR 10079 Wandering Eyes — Aaron Lowder 
LR 10083 It'll Be Me — Aaron Lowder 
LR 10085 Wooden Horses — Bill Wentz 
LR 10087 I Saw Mommy Kissing Santa — Bruce 

Williamson 
LR 10091 Light In The Window — Grady Humphries 
LR 10092 That's The Way Love Goes — Aaron Lowder 
LR 10093 Cornbread, Beans, Sweet Potato Pie — 

David Moody 
LR 10094 Sentimental Ole You — Bill Wentz 
LR 10095 Easter Parade — Bruce Williamson 
LR 10101 We Go Together — Bruce Williamson 
LR 10106 Master Jack — Sam Rader 
LR 100109 Monster Mash — Bruce Williamson 
LR 10110 Up On The Housetop — Bruce Williamson 
LR 10113 If You're Gonna Play In Texas — Bill Wentz 
LR 10118 Mississippi Squirrel Revival — Bruce 

Williamson 
LR 10119 In The Middle of an Island — Bruce 

Williamson 

DISTRIBUTED BY: Twelgrenn, Lamon Recording Services, 
Old Time Distributors, and Tape Service by 
Hanhurst, Sundance Dist. 

Hoedowns 
LR 10076 Blue Ridge Mountain Memories (Clog) 

B/W Melody Hoedown 
LR 10077 Cotton Eyed Joe (Texas Style) 

B/W Long Journey Home 
LR 10097 Golden Slippers B/W Tennessee Wagner 

(Clog) 
LR 10120 Fire On The Mountain/Soldier Joy 

Line Dance 
LR 10096 Raggae Cowboy/Brown Eyed Girl — 

Carlton Moody and Moody Brothers 
LR 10099 Take A Letter Maria/I Love You — David Moody 
LR 10098 Look What We've Done To Each Other — Ray 

Roberts 
LR 10100 Red Neck Girl — Carlton Moody and Moody 

Brothers 
LR 10104 Amos Moses — Oscar Burr 
LR 10116 Line Dancing — Carlton Moody & The Moody Bros .  

PH 100 Shaking A Heartache — Bill Barnette 
PH 101 Ruin My Bad Reputation — Jim Snyder 
PH 102 Nadine — Gary Stewart 
PH 103 School Days — Gary Stewart 
PH 104 Sweet Country Music — Jim Snyder 
PH 105 Small World — Jimmy Stowe 
PH 106 Rub It In — Gary Stewart 
PH 107 Love Me Tonight — Jimmy Stowe 
PH 108 High Horse Woman — Jim Snyder 
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Pheasant Run is located 
on Rt.64 (North Ave.) 
3 miles east of St. Charles, 
Illinois 	L- :05 

"At 
.4ke ,-4°A 

J .% 

N 

- v\ * Royal Holiday ix* 
SQUARE & ROUND DANCE WEEKENDS 

at 
RESORT 

The Midwest's largest and among the finest . . . anywhere! 

• National Callers 
■ Beautiful, Large Air 

Conditioned Ballroom 
■ Wood Floor 

■$212 per couple ($155 /single) 
includes lodging, 4 meals, 
all dancing, snacks and after 
parties 

Sept. 20, 21, 22 

Ken Bower 
Rounds: Stairwalts 

Sept. 27, 28, 29 

Jelly Haag 
Dale McRoberts 

Rounds: Stairwalts 

Oct. 4, 5, 6 
Ron

Al 
Schneider 

 with A2 
Workshops & Tips 
Rounds: Pereiras 

Oct. 18, 19, 20 

Jelly Story 
Larry Letson 

Rounds: Stairwalts 

Oct. 25, 26, 27 
Bob Fisk 

Dave Taylor 
A2 with Ci 

Workshops & Tips 

Nov. 1, 2, 3 

Darryl McMillan 
Tony Oxendine 

Rounds: Loehrs 

Nov. 8, 9,10 
Johnny Preston 

Al with A2 
Workshops & Tips 

Rounds: Kammerer 

HOLIDAY SPECIAL Nov. 29, 30, Dec.1 
"Rhythm Roundup V" 

Two Separate Halls Plus and A2 

Bob Baler • Kip Garvey 
Rounds: Holmers 

For information and reservations contact: 
ROYAL HOLIDAY, 1257 Franklin Lane, Buffalo Grove, IL 60090 1-312-634-0790 



.M n 

BASIC and MAINSTREAM 
Movement: o' 

A! DAVIE =nom 
SQUARE DANCING •01.0e30:01M }.k0:13 

1 N CTRINABON 
H AN1) t3 00 K !rovis,80) 

tr.g.%; Vinat goo; Rck• 

, 	• 

Ittustrated 
PLUS 
Movermots or 

fkittVig 0.1%11. 

12 

13 

Shopper's Mart 
Amounts in parenthe- 
ses indicate shipping 
and handling charge. 

2. BASIC/MAINSTREAM 
HANDBOOK 

75q per copy 
$60.00 per hundred 

3. PLUS MOVEMENTS 4. INDOCTRINATION 
HANDBOOK 	 HANDBOOK 

35v per copy-$30.00 per hundred 

46 

1 . THE CALLER/TEACHER MANUAL 
thru Mainstream. Expandable Loose- 
leaf edition $29.95 ($4.00) 

7 . THE CALLERTEXT 
Loose-leaf companion piece to the 
CTM (above). A treasure house of 
articles and specia! choreography by 
some of the greats in the activity. 
$49.95 ($7.00) 

     

 

---.+1"11111.1111/ 
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5. ROUND DANCE MANUAL by Hamel 
ton $6-00 (800 

6. CONTRA MANUAL by Armstrong 
$6.00 (80v) 

6A. SIOASDS Wet-mount 
decals $1.25 per dozen 
Min. order (30v/dozen) 

8. SQUARE DANCING Magazine Binders 
-Red with gold imprint; sturdy & attrac- 
tive $5.00 (1 or 2 $2.50; 75 each addi- 
tional) 

9. NON-DANCED PROMOTIONAL FOUR- 
PAGE FLYER $6.50 per 100, Min. order 
($2.30 per 100) 

10 & 11 TEMPORARY NAME TAGS-indicate 
which-$5.00 per 100, Min. order ($1.15 
per 100) 

12. AMERICAN HERITAGE POSTERS (blue 
& red) $1.90 per dozen, Min. order ($1.25 
per dozen) 

13. JOIN IN POSTERS (Black & 
White) $1.40 per dozen, Min. 	/ 
order ($1.25 per dozen) 

14. JOIN IN POST CARDS $4.00 < NEY""IRE's  
per hundred, Min. order ($1.50 i   

9 	per 100) 	 v 

IMPORTANT: Pay the shipping & handling 
charges shown in parentheses ($X.XX) or 
box and we will adjust to the actual charges 

	
11 

and bill or credit you accordingly. 

SPECIAL INTEREST 
HANDBOOK LIBRARY 

$1.00 each or 6 for $5.00 

15. Club Organization 
16. One-Night Stands 
17. Party Fun (Planning) 
18. Square Dance Publicity 
19. The Story of Square 

Dancing by Dorothy Shaw 
20. Youth in Square 

Dancing 

AN AMERICAN HERITAGE! 
1:11.81111107.4011•110•1-  

1111111 



29. 
MIKE 
COZY 
$11.80 
($1.50) 

25 
21. BASIC CHECKLISTS 
22. CLASS ATTENDANCE RECORD 
23. CLASS ROSTER 
24. CLASS LESSON PLAN 

Cost of these forms is $1.U0 per 
dozen, minimum order of 1 dozen of 
one form. (70c per dozen) 

25. BOB RUFF/JACK MURTHA TEACH- 
ING RECORDS 
(with calls and written instructions) 4 
records in this series $8.95 each LP 
6001—Level; LP 6002— Level 2; LP 
6003—Level 3; LP 6501—Party Danc- 
ing to Level 1 (1-2 $1.50; 3-4 $1.70) 

28. PLASTIC RECORD SLEEVES $15.00 per hundred ($3.00) 

Uf,<( i)f:'tin.t <4 $4.(tescu,  t)c /TT< tr.,47 

4./ 

26. SQUARE DANCE DIPLOMAS 
27. ROUND DANCE DIPLOMAS 

15c each, Minimum order 10 

IMPORTANT — SHIPPING COSTS — Please add the following amounts on the items listed: Basic/Mainstream Handbooks 1 to 6 
books 85v; 7 to 12 $1.10; 13-26 $1.70; 27-50 $3.00; 51-100 $3.70. All other Handbooks: 1 book 50V; 2-10 75V; 11-25 $1.15; 26-50 
$1.60; 51-100 $3.00. Diplomas 10 $1.05; 11-20 $1.30; 21-50 $1.75; 51-100 $2.75. Foreign shipments will be charged at cost. If 
shipping via United Parcel , we must have your complete street address, not a post office box number. 

IMPORTANT: Shipping & handling reflects current rates. 

K The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
SUBSCRIPTION AND ORDER FORM 

462 North Robertson Boulevard • Los Angeles, California 90048 • (213) 652-7434 

k I.. 
Ivy. 

e-14. . 
1 	%...ity 

r-,-,.....-....—....---. 
Ldvot...1 iptivi I 

Cost 
C--..-.6 
t-cr....1 I 	I 

-r,...-i 	1 I Li 	4I 

i - 

N 
■1 . 

1-  
11 	 _ 	 _ 	 _ ' 	 ,_ • • 	 _ 
 il 

Cost 
cli..1 L 1 Ole] 

• 1 

Shipping & Handling 

TOTAL ENCLOSED 

Please send SQUARE DANCING 
Magazine for 12 months. Enclosed is 
my membership fee of $10.00 to The 
SETS IN ORDER AMERICAN 
SQUARE DANCE SOCIETY. 
Overseas: Add $3.00 U.S. per year 

New ❑ Renew 

Please include postage. See box above. 

NAME 	  

ADDRPqg 	  

CITY 	  STATE   ZIP 	 

Calif. add 6% Sales Tax (on purchases other than subscriptions) Total (Enclosed) $ 	 
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Oh orb 
eatu  

Autumn is here and what better 
way to exemplify it than with a 
maple-leaf print in all colors of 
varied greens, 	 and yel- 
lows. Margaret Johnston's fabric is 
single poly knit. The cape collar, 
lined with yellow poly lingerie 
knit, is attached to a high round 
neck. It is shorter in front, then 
falls almost to her waist in the 
back, where the collar is split and 

_ * curved. Piping around the waist, 
collar and neckline are in yellow. 
Marg recommends lining the bod- 
ice with lightweight voile for bet- 
ter retention of its shape. 



40 yd sweep .. $39.95 
70 yd sweep .. $54.95 

50 yd sweep 
80 yd sweep 

fP -0u:wantt e:ve 	st 	in 	 
:coat,::ci.mtorri:made::e$ 	o  
	ea[1::us'atl4 )  622-  

CLOUD NINE — Nylon Sh 	za 
The Bouffant everyone h. s been waiting for — it is wonderfully cornforta 
colors — any size. 

Light and airy — brilliant theatricml 

.. $43.95 	 6Wy,fol sweep . $46.95 

.. $61.95 	100 yl sweep . $79.95 
Available in Limited9uantities 
Apple 	Fuchsia 	Lime 
Cerise 	Gold 	Mint 
Flr. Orange 	Kelly 	Orange 
Fir. Cerise 	Lilac 	Peach 

Peacock 
Rust 

Solid Colors 
Aqua 
Beige 
Black 
Blue (it.) 

Brown 
Candy Pink 
Coral 
Hot Pink 

Ivory 
Lavender 
Maize 
Navy 

Pink (It.) 	Royal 
Purple (med.) White 
Purple (dark) Wine 
Red Yellow 



In this special book, 
are hundreds of articles 
written by 120 leaders 
in the field, covering 
every aspect of the 
caller's art. Attitudes, 
philosophy, sound, cho- 
reography, planning, 
history and background 
— taken from 37 years 
of caller-information ar- 
ticles featured in Sets 
in Order — SQUARE 
DANCING Magazine. 

$49.95 per copy plus $7 
shipping and handling 

The 
CallerText 

The Sets in Order American Square Dance Society 
462 North Robertson Blvd., Los Angeles, CA 90048 

GRUNDEEN'S WORLD of SQUARE DANCING 

"I made recordings — That way I can dance too!" 
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