
$1 .25 PER COPY 

1 

rax Miff.12 
MARCH, 1983 

CALLER 

TRAINING 

ISSUE 
(see pages 12, 14, 30 & 39) 

official magazine of The ars AMERIC SQUARE DANC OCIETY 



ortf S 	4,4-4 u  ftWO' FARm 

April 30 & May 1, 1983 grc  : .... a 	 V.74 
e 	 • 	PI 

• 

0 

gf-)&P (7 

Howdy Folks! Come on down for Knott's biggest hoedown of 
the year. A full weekend of Square Dancing, Round Dancing and 

Clog Dancing with some of the best known callers and suers in the country. 

MELTON LUTRELL— Texas • ALLEN TIPTON— Tennessee 
BOB VAN ANTWERP— Nevada • LEE SCHMIDT— California 
BOB BAXTER— California • JOHN REITMAJER— California 

RAY ORME — California • AL DIETRICH— California 
DON STEWART— California • KENNY McNABB— California 

JESS & MAY SASSEEN— California • SHANNA FORBUSH— California 
MARTY BENDER— California • BOB & EDNA FAUDREE— California 

Tickets may be purchased at Knotts 
Exchange Window April 23 thru 
April 29, 1983 by presenting this flyer. 
Event day price will be $9.95. Price 

includes gate admission and unlimited 
use of all Knott's 135 wild rides, shows 
and adventures. Plus all the dancing you 
can stand. See you there! 

Friday, April 29, 6-9 p.m. in Knott's Gold Rush Camp. 
Join your fellow square dancers for a no-host party, 

SPECIAL MAIL ORDER PRICE: $7.00 per person 
Save $2.95 per person (Children 2 & under—Free) 

For cpecia! Discount Mail Oidei 'Coupon, contact: 
Becky Castillo (714) 827-1776 Ext. 427 

In Cooperation With Klig/r0 
FREE RV PARKING 

8039 Beach Boulevard—Buena Park, CA 90620 (714)827-1776 • gio:;•-•  

EVENT HOURS: April 30, 10:00 a.m. to 11:00 p.m. and May 1, 10:00 a.m. to 8:00 p.m. 



the men just sit around talking, which leaves 
	me and other ladies without partners. This is 
not much fun. Who wants to sit out? Because 
of this my husband has started dancing 
each dance with me and others are now calling 
us snobs. Naturally, we are not comfortable. It 
wouldn't help to change clubs, as this same 
policy applies to other clubs in this area. 

Name Withheld on Request 
Sounds like it's time for a good old-fashioned 
talk-session among the club members to air 
the problem and find a mutual solution. 
Square dancing should make friends, not al- 
ienate them. 	Editor 

FROM THE 
MDR 
Letters of interest to readers 

appear in this section. Send 

your comments to the editor 

giving full name and address. 

Unsigned letters are ignored. 

Dear Editor: 

Dear Editor. 
We enjoy doing our Information Volunteer 

job on behalf of SQUARE DANCING Maga- 
zine and showing visitors our country, besides 
having them at our clubs dancing with us. 

Bill and Marion Matthews 
Narraweena, Australia 

We appreciate the work done by all our Infor- 
mation Volunteers. 	Editor 

Dear Editor: 
We really enjoy square dancing but be- 

cause of a conflict with our club, we are about 
to quit. The policy here is to dance the first 
and last dance with your wife and then all the 
dances inbetween, the men ask other women 
to dance. There is nothing wrong with this if it 
worked, but it does not. My husband invites 
other women for each dance, while many of 
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In November our brother, James Payne, 
passed away from a heart attack while dancing 
with the Texhoma Squares of Denison, Texas. 
We have always known that square dancers 
are the friendliest people but the members of 
this club were outstanding in their concern 
and consideration. The comfort they gave to 
all of us will always be remembered. 

Hazel and Jim Smith 
Hemet, California 

Dear Editor: 
A big thank you to you, the staff, the callers 

and all the people who contribute to SQUARE 
DANCING Magazine. It is a splendid effort 
that gives a full year of pleasure in many ways 

Please see LETTERS, page 63 
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Rhythm Records 
and 

The Hawaii State Federation 
Alt,oadly Aie6ent the 

1983 410/f4 STATE CONSENT/ON 
October 24 - 30, 1983 

6talt4tny 

1414-DE DRIVER 	P4T BVIRBOOR 
ifogRAION 6 BETTY ✓ORRITSA14 

al the 4eaatifal new 
Prince Kuhio Hotel 	Honolulu, Hawaii 
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$330.00 PER PERSON  
(Alma 	 aiiia/te flown youi city) 

THIS AMAZING PRICE INCLUDES: 

Three Days of Dancing 
Welcome Cocktail Party 
Prince Kuhio Hotel-Honolulu-7 days 
Beautiful Flower Lei Greeting at Hotel 
Tour Briefing Breakfast 
Pre Registration at Hotel 
Gourmet Inflight Meals 
All Baggage Handling and Porterage 
All Taxes and Charges Included-
NO HIDDEN COSTS 

"Do Your Own Thing" 
You plan the rest of your vacation from 

our extensive list of activities. As much 
or as little as you wish 

non-D11nc€Rs, 
Too! 

For Additional Information, 

Write or Call: 

TORTUGA EXPRESS TOURS 
P.OBOX 4311 - ANAHEIM, CALIFORNIA 92803 

(714) 774-3121 

CALLERS & CUERS 

Om • 
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L:-.1■Npi" 

ipl
.....  

	it Contact Tortuga about the 'Regional Escort Program' 



ADVANCED AND CHALLENGE DANCE WEEKS 
feature 

BOB FISK, Mesa, Arizona and KEITH GULLEY, Kansas City, Kansas 

Sunday, May 22 to Saturday, May 28 
Cl with Star Tips 

Sunday, May 29 to Friday, June 3rd 
A2 with Cl Star Tips 

BOB FISK and JERRY SCHATZER, Los Angeles, California 
Sunday, August 28, to Saturday. September 3 
A2 with Cl Star Tips 

OV 0\1 
 COO° 
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GREAT ACCOMMODATIONS 

Write Square Dance Vacation Mgr. 
KIRKWOOD LODGE—S10 	OR CALL 
Lake Road 54-24 	 314-348-2161 
Osage Beach, Missouri 65065 9-4 DAILY 

115S 	I) I L. KIS F 	 xt 
A Square Dance Vacation is fun! 
	ne aSquare Dance Vacation-with-the-finest water-front facilities on beautiful Lake of 

the Ozarks, vacation paradise of the great mid-west. 

A NEW ADDITION to our exciting dance program. The 1983 schedule includes 



FESTIVAL 
September 12-19, 1983 

With 
Bob & Dee Barnes 

Joe & Carol Prystupa 
Also Available 	Madrid Extension 

Canary Island Extension 

Orient 
with 

JOE & CAROL 
PRYSTUPA 

21 DAY TOUR 
April 30-May 20, 1983 

ITINERARY 
A 21-DAY TRIP 

TOKYO•NIKKO•KAMAKURA•HAKONE 
ATAMI•KYOTO•HONG KONG•BANGKOK 

SINGAPORE•BALI 

Tour Limited to 40 People Only. 

• Sightseeing as per itinerary 
• Transfers - airport/hotel throughout 
• Baggage handling 
• Dinner nightly --BreakfastdAiry 

Air Fare 
from Seattle/West Coast 

Land Cost 
Total Tour Fare 

$1,518.00 

$1,230.00 
$2,748.00 

(p.p.d.o.) 

****A***~tAJA-***I.AtAtlit*tAJ.AJAA*AAALL41A 

2nd ANNUAL SPAIN 
Tour Highlights 

• 6 Nights, 7 Days at the Cervantes in 
Torremolinos, a 4 Star Hotel. 

• Spain Festival Dancing to Bob Barnes, 
and Joe Prystupa. 

• Square & Round Dance workshops 
• Continental Breakfast daily 
• Dinner nightly 
• Gala Farewell Dinner 
• Sightseeing as per itinerary 
• Transfers - airport/hotel throughout 
• Baggage handling 

FOR A BROCHURE PLEASE 
WRITE WITH YOUR NAME 
AND ADDRESS TO 

CataScWorld Travel 
434 Ridge Road • Port Richey, Florida 33568 

(813) 847-2307 • (813) 847-2324 

Tour cost including air from our Gateway Cities are listed below: 

J.F. Kennedy (NYC) to SPAIN 
	

$ 993.00 per person 
Miami Intl (FLA) to SPAIN 

	
$1080.00 per person 

For an inclusive (Air & Land) price from 

your city please contact: CAROL'S WORLD TRAVEL 

Airfare prices are subject to change until 

airline tickets have been purchased. 



March, 1983 

HILE IT'S JUST an idle guess, we 
would imagine that a fair percent- 
age of those of you who square 

dance harbor fantasies of being up on the 
stage, behind the mike. It's reasonable to as- 
sume that the glamour of calling and teaching 
has struck many dance enthusiasts. 

Of those who hold such fantasies, only a 
small percentage take the initial step, ventur- 
ing out to call a tip at a party of friends or 
perhaps accepting the invitation of the local 
Scout leader who asks you to teach a dance or 
two to the members of the troop who are 
working on a merit badge. 

The true jump into callerhood is bigger 
than this. Whatever the reasons, the individ- 
ual contemplating the transition from dancer 
to caller has much to consider. "Am I ready to 
forego some of the pleasure I'm having as a 
dancer and accept the responsibility of becom- 
ing a caller?" Truly there is no magic wand 
that turns an individual into a caller overnight. 

A prerequisite established by some of those 
who instruct the fine art of calling is that a 
potential caller should dance for at least three 
years before making the decision to pick up 
the microphone and start calling. Of course, 
there are the oft repeated exceptions. There's 
the instance of several squares of dancers, 
remote from other established square dance 
communities, where the current caller/ 
teacher must leave the area and no other 
trained caller is available as a replacement. 
Thc group may have only been dancing few  
months but, regardless of this, it's plain to see 
that if someone doesn't step in to fill the 
breach, square dancing may disappear for a 
time or the group will have to make alternate 

arrangements. One choice is to start dancing 
to records and tapes; another, is for someone 
to take the responsibility and do the best he or 
she can to learn some calls and keep the group 
active. 

We've mentioned before in this column the 
time, a number of years ago in Wiesbaden, 
Germany, when a club made up of a dozen or 
so squares was told by the caller that he was 
being transferred out of the area almost im- 
mediately and he would like to introduce the 
caller taking his place. He then explained that 
in his hat were the names of all the club mem- 
bers. Asking one of the ladies to reach in and 
pull 	out a slip of impel , the caller read off the 
name and said, "Congratulations John 
Berkwitz. You are now the club caller!" 

Fortunately, the club did own a public ad- 
dress system and some records. It was up to 
the new appointee to absorb what he could in 
the remaining few hours with the existing 
caller. From that point he would go home and 
study and come back the next week prepared, 
as well as possible, to carry on. 

* * * 

	

__11- 	 T 	Angel ea c 
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specialized in journalism and business admin- 
istration and attracted students from all parts 
of North America. Our student body, there- 
fore, was made up of many individuals who 
knew no one else and it was a lonely atmos- 
phere each semester as classes began. Tradi- 
tionally, the college held what they called a 
"howdy" dance the first afternoon and eve- 
ning of each semester. We'll never forget at- 
tending our first one. 

A few of the more adventuresome souls had 
wandered into the auditorium, most were sit- 
ting alone or in small clusters on the sides and 
corners of the hall. One student was on stage 
spinning Glen Miller, Benny Goodman and 
Artie Shaw records (that should tell you when 
we went to college) and occasionally he would 
urge the others with, "Come on; let's every- 
body dance. 

The students, for the most part, were out- 
side the hall at the several doorways, peering 
in, waiting to see what was going to happen 
then, noting the lack of reaction, they would 
skulk off to other parts of the campus. 

We watched this process during our first 
two semesters, then took the opportunity to 
do something about it. We had had a little 
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experience earlier in junior college and we 
had seen what a few simple mixers, circle 
	dances and squares could do to bring a group 
together. Our big mistake, perhaps, was 
mentioning this to a member of the student 
council who wasted no time in suggesting that 
the job was ours. 

This hadn't been the idea at all. We were 
sure that someone (other than ourselves) was 
qualified to take on the responsibility, but 
apparently it sounded as though we knew 
what we were talking about. The long and the 
short of it was that, with great apprehension, 
we took on the job for the next "howdy" party. 

Armed with six 78 RPM records (a couple of 
11 	. 

polka, a 12" Victor, Blackberry Quadrille, and 
a couple of old Deccas with fiddle tunes that 
must have been recorded at about 150 metro- 
nome beats per minute. Possessed with more 
sheer nerve than brains, we set up and tested 
the equipment, such as it was, at least eight 
hours before the dance was to start. Then, as 
classes ended, we got up onto the stage, 
turned on the music and made ready for the 
big event. 

Nobody showed up. That is at three o'clock 
nobody showed up. By about ten after the 
hour, we could see halfa dozen shadows out in 
the hallway. Five or ten minutes later, there 
were people in several other doorways, ap- 
parently not the least bit interested in coming 
in but just hanging around to see who might 
be foolish enough to go through the door. A 
mild state of panic took over at this point. We 
knew that what we had worked out had a fair 
chance of succeeding but how were we ever 
going to get it off the ground if nobody came 
in? 

About that time, several members of the 
student council, eager to show their support of 
this wild idea they had authorized, wandered 
into the hall. "Aha!" we thought, "if we don't 
get anyone else, let's do something with these 
people." Off came the marathon fiddle rendi- 
tion of Leather Britches, on went Sousa's El 
Capitan. Over the mike we announced with 
conviction, "Okay, let's everybody grand 
march!" Up went the volume. Jumping down 
from the stage, taking the hand of the Com- 
missioner of Student Affairs, we called out to 
the five or six others, "Follow us." 

One circuit of the hall and our motley crew 

generated another couple or two. The people 
at the doorways crowded in a bit making sure 
they didn't step over the invisible goal line 
that would somehow cast them in with the rest 
of us. "We've got to somehow bring them in," 
we thought. Then, turning to our intrepid 
volunteers, we said, "Let's go single file and as 
we pass the doorway, each one of you take one 
of the students standing outside and bring him 
into the march with us." 

There was a bit of confusion at first but it 
worked. Coeds, reluctant at first, held back 
just long enough to put textbooks and 
sweaters on the nearest chair and then joined 
in. The same with the male students. By this 

or o us mov- 
ing around as couples. Another split as we 
neared the doorways and our group doubled 
once more. By the third time around most of 
the stragglers had been corralled. Some were 
skipping and a few, in embarrassment, were 
being pulled by stronger partners. 

What next? We'd already shot our planned 
program. The grand march, which was to have 
been our big finale, had only succeeded in 
bringing us a moderate floorful of participants. 
So, it was up onto the stage, off with Sousa, 
and on with the polka record. "Let's try a 
mixer!" 

Never having directed this sort of thing but 
having danced a simple heel and toe mixer, we 
started out, over the microphone, to tell the 
people what to do. The words didn't work 
right. Next, it was off the stage and onto the 
floor. Picking a partner from the sideline, I 
heard my voice saying, "Look, here's what 
we're going to do. Start with the left foot, like 
this. Go step, close with the right foot, then 
step with the left. Now, step with the right, 
close with the left foot and step with the left 
again. Now, you try it." 

They did. And it worked! 
The two simple parts that followed — in- 

cluding the mixer portion where the girls 
moved back to the next man — came off with- 
out too much of a problem and at this point, 
we discovered something that we would find 
to be true in later years. It's often easier to 
teach a large group, where you're not con- 
scious of individuals, than it is just two or 
three couples where you are tempted to stop 
the action simply because one of the dancers is 
having a problem. 

8 	 SQUARE DANCING. March, '83 



This month's 

LINEUP, 

At any  rate, the mixer worked. We're not 
sure why it worked, but perhaps because we 
knew a smidgeon more than the dancers, they 
had confidence in us and maybe the shock 
treatment of suddenly being told to do some- 
thing paid off. Somehow we got through the 
hour and a half without too many problems. 
We can't remember what square dances we 
did but you can be sure they were simple 
ones. We ended up by doing the Virginia Reel 
at least four times and interjecting the grand 
march twice more and the same mixer at least 
a time or two. We were afraid to stop, thinking 
that if we quit, the crowd would suddenly float 
out the doorways. 

We did have one rather chilling moment. 
In doing the mixer, we found that the crowd 
had grown too big so we had them form three 
circles, one inside the other. All started out 
well. Then we realized that instead of three 
separate circles, we had generated one huge 
serpentine. The outside ring at one point 
joined the middle ring which in turn hooked 
onto the ring in the center of the floor and as a 
result we kept generating extra men dancers 
on the outside and a whole bevy ofgirl dancers 
accumulated in the middle. While it was 
Panicsville at first, we soon realized the 
dancers didn't know the difference and we 
acted as though this was what we had in mind 
all the time. 

* * 
Have you ever been in an automobile acci- 

dent when you amazed yourself by your cool- 
ness and calm immediately after the accident 
only to discover some 15 or 20 minutes later 
that you're shaking like a leaf when the full 
impact of what happened finally hits home? 
This, I'm sure, was our reaction that day, 
years ago. What had ever made us think that 
we could stand up there and for an hour and a 
half, have them eating out of our hand — and 
apparently enjoying it? 

The raves from the members of the student 
council and the compliments from faculty 
members who had expected another dismal 
session were great ego boosters but the reac- 
tion of the crowd was what '  we remember 
most. We were not necessariy the outgoing 
type and receiving applause was basically new 
in our experience, but they not only stuck it 
out to the end, they were whooping, hollering 
and clapping for more. Many were making 

friends at the college for the first time. They  
liked what they had been doing and they were 
thanking us! 

Whatever happened that afternoon set the 
wheels in motion. We had discovered some- 
thing that had intrigued us greatly. Certainly 
if these college students could have a good 
time, so could others. We would see. That was 
more than 40 years ago — and it was a turning 
point in our lives. 

Making the Big Decision 

	DOUBTLESS AS YOU'RE READING this, dozens, 
perhaps hundreds of dancers, are on the 

brink of deciding whether or not to take the 
big step into the field of calling. To them, and 
to the many who have already made the deci- 
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sion and are currently calling 	this issue of 
S UARE DANCING is dedicated. No need 
	totelling you that such a move is relatively—a 
minor one. It isn't! It's a decision that has to be 
made with a great deal of serious thought. It 
may involve a decision on the part of both 
husband and wife, if one of the two is thinking 
of heading in this direction. Certainly there 
will be many plus factors but there will also be 
a considerable number of restrictions. It takes 
a great deal of time to study to become a caller 
and time to practice. This may mean foregoing 
some dancing time. It may mean attending a 
callers school and investing in a sound system 
and records. It is certainly not a decision to be 
taken lightly. 

On the pages that follow, you'll find infor- 
mation about callers' schools. In the Caller's 
Notebook (page 39) we interview Cal Golden, 
the topic: Decisions To Be Made Prior to Be- 
coming a Caller. Whether you ever make the 
leap or not, we know you'll enjoy what Cal has 
to say. Below, he comments on our next sub- 
ject. 

Home Club vs. Traveling Caller 

HOW MANY TIMES have we said that the 
tough job belongs to the club caller? This 

is the person who stays home and 50 times a 
year creates a program that holds the interest 
of the dancers who join him religiously week 

after week. Truly this is a challenging respon- 
sibility. His material must be fresh,  while  at 
the same time providing his 	Followers witli 
enough of their old favorites to keep them 
happy. 

On the other frAnd, it might be said that the 
traveling caller who develops one "perfect" 
program and then calls it every night week 
after week in a different city each night has a 
cinch. To be sure, he must adjust the program 
if the ability or desires of the crowd warrants 
it, but nevertheless, each night he calls his set 
program is the same and should improve as he 
goes along. 

Of course, this isn't true for every traveling 
caller_ Some who are on tour  will move into an 
area and call several nights in a row, some- 
times in the same hall. On these occasions, he 
must, of necessity, be able to come up with a 
different program. For the most part, how- 
ever, it holds that a traveling caller can stick 
pretty much to a set program. Once in a while 
it backfires. 

While on a visit to England, a number of 
dancers and callers told us that things are a bit 
different in their country. The novelty of hav- 
ing an outstanding visiting statewide caller 
come their way is a big event. Dancers will not 
be content with just dancing to the guest caller 
at their home club on Tuesday night but they 
are liable to show up at the next town on 
Wednesday night and then again be a part of 

The Traveling Caller cal golden 
"Right Right now I only know of one caller on the road full time who doesn't also have some kind of 
home program. 

* "Full time means being away from home a large amount of time. The alternative is for the 
family to travel with you." 

* "There's a lot of business involved. It's necessary to book dates in groups so that a certain 
amount of profit can be made." 

* "When traveling without a home program, I felt I was missing something. Even though we 
had numerous friends around the country, I felt I was missing the closeness of a club and the 
opportunity of teaching new dancers." 

* "At any given dance on the road there can be new dancers, those who dance once in a while 
and those who dance every night and want new  material every night. The first thing you 
know you start feeling that you want everybody to be outstanding dancers, and this is not a 
true perspective. It's very important to stay in touch with reality." 
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the crowd 75 miles further on, come Thursday 

One dancer said, "Each night the caller 
called the identical program. By the third 
night we usually knew exactly what he was 
going to call next, not just the singing calls but 
the order of the basics in his patter calls. Usu- 
ally it doesn't matter too much because we 
enjoy dancing to such fine callers. However, 
we imagine that callers are sometimes 
shocked when they recognize that two or 
three squares of us have been following them 
during a great portion of their tour." This is 
just something for the aspiring touring caller 

II de d ■ 	• 

to the glamour trail. 

Dance on Stamps 

ECENTLY WE RECEIVED an unusually inter- 
esting book entitled A Handbook of the 

Dance on Stamps, by William Sherwood, first 
published by the Fine Arts Philatelists (Jewell 
Sonderugger, P.O. Box 1606, Midland, Mich- 
igan 48640). As the introduction explains, 
4 4 

. this handbook covers stamps and sou- 
venir (miniature) sheets on which the subject, 
or some part of the design concerns the dance 
. . . the areas of dance covered include ballet, 
folk dancing, the various forms of theater 
dance throughout the world, gymnastic danc- 
ing and ice dancing (including figure skat- 
ing)." 

Having a dual interest — both as a square 
dancer and as a stamp collector — the book of- 
fers an amazing amount of information of 
which we had previously been unaware. We 
knew from just looking at stamps that the Phil- 
ippines, and a dozen other countries or so 
scattered throughout the world, have com- 
memorated their folk dance on stamps, but 
had no idea how extensive the number of is- 
sues dedicated to dancing, generally, have 
been. Information on the origin of the dances, 
from the familiar Nutcracker to the Warrior 
Folk Dance of the Watusi people is fascinat- 
ing. 

In the same mail came a most commenda- 
ble book for those into Advanced dancing — a 
looseleaf volume that allows for expansion. 
Each Advanced movement is complete with 
starting formation, definition and detailed, 
easy-to-follow diagrams. The copy throughout 
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is meticulously hand lettered — one of the 
neatest jobs we've ever seen. If you're inter- 
ested in more information write Bob Perkins, 
12681 9th Street, Garden Grove, California 
92640. He has done a nice job. 

For Troubled Round Dancers 

J
- UST WHAT THE TEACHER ORDERED is the com-
ment from our long-time friend, Ted Darger, 

who sent in this clipping from his local news-
paper. The claim for the shoes is that "You 

dance as well as your partner immediately, 
regardless of previous experience or sense of 
rhythm. If it's the first time on the floor for 
both partners, you learn together, at the same 
pace." We can't help wonder about the out- 
come of a grapevine not to mention a fishtail 
— visions of entanglements provoke endless 
smiles. It's also suggested that taps are avail- 
able for cloggers. 

evening. 
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Callers Schools 
1983 

T_TERE ARE THE 1983 schools for callers and cuers as known at our March deadline. The name of 
the school or sponsoring caller is shown in bold face with participating staff callers shown in 

parentheses. Please write directly to a school for detailed information. 

Carl Anderson, May 30-June 4, June 27-July 1, Hotsprings, AR (Gene Trimmer); July 11-15, 
Stillwater, OK (Gene Trimmer); July 25-29, Oct. 10-14, Stillwater, OK. Write Anderson, 1904 
West Arrowhead Dr. , Stillwater, OK 74074. 

Dick Barker, July 10-14, Jekyll Island, Georgia (Don Williamson). Write Barker, 2408 East- 
over Dr., Waycross, GA 31501. 

Harold Bausch — August 26-28, Camp Calvin Crest, Fremont, Nebraska. Write Bausch, 2120 
Jaynes, Fremont 68025. 

Stan Burdick, May 2-6, Midwest Basic Caller College, Firelands Campus of Bowling Green 
University; July 14-17, Columbus Ohio; July 14-17, Upper New York and Vermont Caller 
College; Nov, 7-11, Florida Square Sharperner. Write ASD, PO Box 488, Huron, OH 44839. 

Caller and Leadership School, June 6-11, Ashburton Trust Hotel, Christchurch, New Zealand 
(Art and Blanche Shepherd, Geoff Hinton). Write PO Box 2281, Christchurch. 

Caller Coach School, March 24-26, Marriott Hotel, Philadelphia, Pennsylvania (Al Brundage, 
Cal Golden, Frank Lane, Jack Lasry, Jim Mayo, Bill Peters). Write Jim Mayo, 79 Wash Pond 
Rd., Hampstead, NH 03841. 

Callerlab-Coordinated Seminar, June 23-25, National Square Dance Convention, Louisville, 
KY. (Staff of 14 Callerlab members). Write Callerlab, PO Box 679, Pocono Pines, PA 18350. 

Callers School, March 30-31, April 1, Marriott Hotel, Philadelphia (Gloria Roth, Dave Taylor, 
Frank Lane) Write RD3, Box 726C, Stroudsburg, PA 18301 

Ed Foote, July 17-21, Pittsburgh, PA. Write Foote, 140 McCandless Dr., Wexford, PA 15090. 

Earl Johnston and Al Brundage, July 24-27, Holiday of Hartland Hall, Hartland, Michigan 
(Dick Bayer); July 31-August 3, James Madison University, Harrisonburg, Virginia (Sheldon 
Layman); August 15-19, East Hill Farm, Troy, New Hampshire (Clint McLean). Write 
Johnston, PO Box 2223, Vernon, CT 06066. 

John Kaltenthaler and Ralph Trout, August 14-19, Hotel Rickshaw, Cherry Hill, New Jersey. 
Write Trout, 128 W. McNeal, Millville, NJ 08332; September 5-9, Myrtle Beach, South 
Carolina. Write Kaltenthaler, Box 679, McCauley Ave., Pocono Pines, PA 18350. 
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Frank Lanejuly 3-7,  Estes Park, Colorado; August 7-11 (for Round Dance Teachers with Jack 
and Darlene Chffee), Estes Park, CO. Write Dance Ranch, PO Box 1382, Estes Park 80517. 

Dick Leger, July 3-9, Rutland, Vermont; July 31-August 6, Booneville, New York. Write 
Leger, 16 Sandra Dr., Bristol, RI 02809. 

Ozark Callers Academy, May 28-30, Nevada, Missouri (Don Malcom, Stan Burdick). Write 
Malcom, RR 2, Sheldon, MO 64784. 

Bill Peters, July 18-22, Sponsored by Greater New Orleans S/D Callers Association (Sam 
Mayo). Write Joe Hollier, 2112 Metairie Ct., Metairie, LA 70001: August 14-19, Las Vegas, 
Nevada. Write Peters, 5046 Amondo Dr., San Jose, CA 95129. 

Round Dance Institute, July 24-28, Circle 8 Ranch, Cle Elum, Washington (Norma and Wayne 
Wylie). Write Circle 8, Rt. 4, Box 54c, Cle Elum 98922. 

Turkey Run Callers School, July 17-22, Turkey Run State Park, Marshall, Indiana (Dick Han, 
George Amos). Write Han, 513 So. Bluff, Monticello, IN 47960. 

Turkey Run Round Dance Leaders School, July 17-22, Turkey Run State Park, Marshall, 
IN. (Clancy and Betty Mueller). Write Mueller, 112 Hollybrook Dr. , New Whiteland, IN 46184. 

Don Williams and Dave Crissey, July 10-15, Michigan State University, East Lansing, 
MI. Write Callers College, Michigan State Univ., 50 Kellogg Center, East Lansing 48824. 

In addition, the following individuals and/or groups generally offer callers' training. Actual 
dates, where known, are included. If not shown, write directly for schedules: 

Don Beck, 176 W. Acton Rd., Stow, MA 01775 

Daryl Clendenin, 7915 Clarendon, Portland, OR 97203 

Walt Cole, 944 Chatelain Rd., Ogden, UT 84403 (24 lesson tape/correspondence course; also 
24-week school October-April) 

Elsie Jaffe, 3255 Berkeley Rd., Cleveland Heights, OH 44118 (June 14 and June 21) 

Vaughn Parrish, Rt. 2, Parrish Rd., Berthoud, CO 80513 

Bob Ruff, 8459 Edmaru Ave., Whittier, CA 90605 (training for schools) 

Lloyd Shaw Foundation, Enid Cocke, 2217 Cedar Acres Dr., Manhattan, KS 66502 (college 
workshops) 

Lee Schmidt, 648 Wilde Place, Anaheim, CA 92802 

Mike Sikorsky, Box 1151, Reseda, CA 91335 

Square Dance Resort Callers College, Jerry Cope, PO Box 129, Dillard, GA 30537 

Another source for caller training is the local callers association. For example, the Houston 
Callers Association in Texas conducts a year-long program and the Cow Counties Callers 

si-tifct 	rIccr%rtiqfitln Association, California, conducts a 15-week course. Check -your arca LCA. 	 J 

to see what may be offered. 

DANS Square and Round Dance Leadership Course, 1 week in July, Nova Scotia. (Jim 
Alguire, John Essex, Jack MacArthur). Write Essex, RR 4, Amherst, NS B4H 3Y2. 
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OMETIMES CALLERS and clubs get over- 
anxious and move dancers out of a begin- 

ners  class before they are really 
prepared to join a Mainstream club. Over and 
over we hear, "Give them time; let them 
enjoy what they have learned; don't rush 
them." Good advice — but most often not 
heeded. 

What would you think of a course designed 
to teach people how to call and teach, which 

takes three years to complete — and includes 
non-dancers along with those who already 
• 	TT 
	 re • ance. This was the chair- 

lenge presented to John Essex of Amherst, 
Nova Scotia, by Gunter Buchta, Executive 
Director of Dance Nova Scotia (a branch of the 
Provincal Government's Department of Cul- 
ture, Recreation and Fitness) back in 1979. 
John and Fran accepted the assignment. The 
following is John's story of what has happened. 

■■• 	Mt . • 

A 3-YEAR Callers' Course 
.-7-THAT WORKS 

Canadians come up with an ongoing 
program that gets desired results 

We've had our growing pains and the con- 
cept of training a non-dancer in the same class 
with regular dancers to teach and call square 
dancing presented some unique problems. 
The course is based on the premise that a 
group of new dancers does not need all of the 
basics we presently teach them, i.e. , Main- 
stream level, in order to have a season of 
square dance fun. Having used The Sets in 
Order American Square Dance Society's 
Basic Caller/Teacher Manual when it first 
came out, I knew from experience it was ideal 
for teaching a Basic level group. As long as the 
new dancers are not exposed to peer pressure 
by experienced Mainstream d.ancers, they 
will happily dance at that level for a couple of 
years at least. It's been interesting to note that 
in rural areas where there was no previous 
square dancing, the leadership trainees fol- 
lowed the program to the letter. In urban 
areas where there was peer pressure, the 
trainees tried to take their classes through to 
Mainstream level in one year. 

We also felt that the leadership trainee 
should only have to concentrate on a limited 
number of basics while learning to call, thus 

Our sincere thanks to John Essex for this ma- 
terial, some of which appeared either in DANS 
Newsletter or the Canadian Dancers News 
Magazine. — Editor 

developing his or her repertoire in easy stages 
from the bottom up. So often new callers learn 
to call, using the latest and greatest thing hot 
off the press, and have real problems trying to 
present "basic" basics when faced with a new 
class. 

For these reasons we limited the first year 
to the 50 basics, the second year to the 75 
basics and the third year we presented the 
remaining basics to bring them up to the 
Callerlab Mainstream level. We believe 
strongly that square and round dancing be- 
long together, at least until the round dancers 
reach the point where they want to go into 
intermediate or advanced rounds. We have 
our leadership trainees doing mixers the first 
year, commonly used two-step basics the sec- 
ond year, and the commonly used waltz basics 
the third year. We have found that because of 
their understanding of phrasing, after the first 
year they have no real problem picking up 
round dance drill cueing. It fits right in with 
their contra and prompt calling training from 
the first level. 

A great deal of success depends on the staff 
presenting the material. They have to believe 
in what they are teaching, not just because 
they have read it somewhere or it was told to 
them by an eminent authority, but because 
they have the experience behind them to 
know the philosophy to be true. We have 
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been fortunate to have worked with Jack and 
Dolores MacArthur, Jim and Pat Alguire and 
Brundage and Ella MacDonald at different 
times. While we may differ in how we present 
a basic, etc., we all share the same philosophy 
and sense of responsibility to help the new 
caller along the right road. 

The Beginnings 
Under the sponsorship of DANS, the first 

course was held in July, 1979, and included 
social and folk dancing at various levels and 
Level I of square and round dancing. The 
purpose of these courses was to develop re- 
source people for various communities in the 
Province and in particular in those areas that 
were without leadership in any of these disci- 
plines, plus a course suitable for training 
school teachers to teach modern square and 
round dancing to their students. The chal- 
lenge was to turn out leaders who, after one 
concentrated week of instruction, could go 
back to their communities and start up an 
enjoyable square and round dance activity in 
the fall. 

The Course 
It was around this criteria that the course 

was designed. The first two days would have 

to be devoted to training the non-square and 
round dancers to dance. At the same time it 
would provide a show and tell situation for the 
entire class as to how to teach the basics. The 
course was built around the Callerlab curricu- 
lum and The Sets in Order American Square 
Dance Society's teaching manuals which give 
the student a visual as well as a descriptive 
reference for each basic, in addition to plenty 
of patter-calling material to use for drills. 

The course was planned in three levels. 
The first year, Level I would cover the 50 
Basics Program plus at least one contra and 
some simple mixer-type round dances. Fol- . 
owing tflis concell Id e weep et instruction, 
the students were expected to go back to their 
home area and start a group and conduct at 
least 30 class sessions of two hours each. For 
each hour of practical application, they were 
expected to put in at least two-and-a-half 
hours of homework. In other words, the antic- 
ipated workload was 48 hours concentrated 
instruction, 60 hours practical application and 
150 hours preparatory homework for each 
level. Levels 2 and 3 would follow in the next 
two years. 

Needless to say we made mistakes in our 

The 1982 graduates and leaders (John Essex is at far right of second row) 



LEVEL 1 SQUARE & ROUND LEADERSHIP COURSE - '83  

TIME MONDAY -TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 

PAT 	LP1 PAT 	LP7 JACK 	LP13 PAT 	LP19 JIM 	LP25 PAT 	LP31 
9 	- 	10 REVIEW BASICS METHODS OF 
A.M. TEACH BASICS TEACH BASICS CALLING REVIEW BASICS CALLING CALLING 

1 	- 	20 34 	- 	44 1 	- 	50 PRACTICAL PRACTICAL 

PAT 	LP1 PAT 	LP8 JACK 	LP14 PAT 	LP20 JACK ' LP26 JOHN 	LP32 
CONTRA & 

10 	- 	11 TEACH BASICS TEACH BASICS METHODS LEADERSHIP CHOREOGRAPHY ROUNDS 
A.M. 1-20 	(con't) 45 	- 	50 PRACTICAL SEMINAR PRACTICAL 'PRACTICAL 

PAT 	LP3 JOHN 	LP9 JACK 	LP15 PAT 	LP21 JACK 	LP27 PAT & ALL 
STAFF 	LP33 

11 	- 	12 DANCING THE THE MECHANICS CHOREOGRAPHY CALLING CALLING SUMMARY and 
A.M. BASICS OF CALLING THEORY PRACTICAL PRACTICAL WIND-UP 

1:30-2:30 

P.M. 

PAT 	LP4 

TEACH BASICS 
21 	- 	27 

JOHN 	LP10 

MECHANICS 
PRACTICAL 

JACK 	LP16 

CHOREOGRAPHY 
PRACTICAL 

PAT 	LP5 JIM 	LP11 JOHN 	LP17 

2:30-3:30 TEACH BASICS BASIC CONTRAS BASIC ROUNDS 
P.M. 28 - 33 (MIXERS) 

PAT 	LP6 JIM 	LP22 JOHN 	LP18 
3:30-4:30 
P.M. DANCING THE CONTRAS ROUNDS 

BASICS PRACTICAL PRACTICAL 

7 	- 	8 
P.M. 

DEVELOP A ONE 
NIGHT STAND 
PROGRAM 

DEVELOP AN 
ALTERNATE ONE 
NIGHT STAND 
PROGRAM 

PRACTICE 
CALLING 

(STUDENTS 
CHOICE) 

- 	9 
P.M. 

PRACTICE 
CALLING 

ONE NIGHT 
STAND 

CALL ALTERNATE 
ONE NIGHT 
STAND 

PROGRAM 

„  

9 	- 	10 
M.  

DISCUSSION 
PERIOD 

DISCUSSION 
PERIOD 

DISCUSSION 
PERIOD 

JIM 	LP22 

CALLING 
PRACTICAL 

PAT 	LP28 

PROGRAMMING 

JIM 	LP23 

TEACHING 
SEMINAR 

PAT 	LP29 

PRMRAMMTW 

PRACTICAL 

JIM 	LP24 

TEACHING 
PRACTICAL 

PAT 	LP30 
LEADERSHIP - 
STARTING A 
CLASS 

 

PRACTICE 
CALLING 

INSTRUCTOR'S 
CHOICE)  

 

GRADUATION 
BALL 

    

        

        

 

DISCUSSION 
PERIOD 

AFTER PARTY 

   

        

first year, but we learned as we went along and 
made adjustments. The biggest lesson, and 
une 	which really hit home as I have preached 
this for years, was, "Take it easy; don't try to 
cover too much, too fast." When drafting the 
course, I fell into the trap without realizing it. 
That first year we worked our students about 
nine hours a day, which was too heavy a 
schedule for our non-dancer students. From 
constructive criticisms we received from the 
class, the next year we made the evening pe- 
riods flexible, still with dancing and calling, 
but letting the students' questions and prob- 
lems dictate the program. 

By the third year, we were operating two 
levels at the same time.–This past year, our 
fourth, saw the graduation of a Level 3 class, 
all of whom have been operating their own 
home clubs successfully. Two of these clubs 
are in areas of the Province where there was 
no square and round dancing before and an- 
other two are in the school system, so we feel 
our original mandate is being fulfilled. 

We encourage prospective leaders to bring 
their spouses and to include them in all class 
activities, except the actual calling. Though 
not in the limelight, we feel the spouse's role 

is as important as that of the caller in leading 

	

this activity. They need to understand what 		 
the caller is trying to do, and, even more 
important, they need the philosophy sessions, 
as they are the ones who see the trouble spots 
developing; they are the ones whom the club 
member turns to, to pour out his distress, and 
they must be ready with the right advice or 
answer. Because the number of basics for each 
level is limited, we have time to talk philoso- 
phy which, I feel, is as important as the calling 
theory if you want to turn out a well-adjusted 
caller, ready to take on the responsibilities of 
leading the activity. 

The Future 
	-e 	under stand that plans are underway to 
set up three training schools in Canada, one in 
the Western Provinces, one in Central Can- 
ada and one in the Eastern Provinces, under 
the auspices of the Canadian Square and 
Round Dance Society. My final advice to 
those interested in this type of training would 
be: Gather around you a knowledgable, dedi- 
cated, top-notch staff; lay out your program; 
go slow — don't rush them. The material 
you're trying to put across took more than 40 
years to develop. 
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A sample outline of Level 1 giving the full week's very diversified program. 
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SO JARE DANCE 
ASSMATiON. 

ME4 

Leadership Educational Training Seminar  

LETS SEMINAR 
features Sharing • 

Leading • Learning • Caring 
IIE KENTUCKIANA SQUARE DANCE ASSOCIATION, 

having proudly completed its fourth LETS 
Seminar, sent us a Special Report on that 
meeting so other square dance communities 
	 mi ht share and s erha s be encouraged to 

sponsor a mini-Legacy. T e LE program 
came into being through the inspiration of 
LEGACY, the national organization repre- 
sentative of square (lancers throughout the 
world.) 

During the 3 day period there were a num- 
ber of information-type sessions, where topics 
were selected according to importance and the 
effect any decisions would have on the current 
square dance movement. Conclusions were 
reached and recommendations offered. It is 
hoped that keen interest in the following ex- 
cerpts from the report on the LETS 1982 Sem- 
inar will spark the nucleus of a like- 
organization within other dancer associations. 
Etiquette, Dress Code and Styling: Pre- 
sented by Bob Howell, moderated by Juanita 
Bach. "After much discussion on etiquette, it 
was agreed that rudeness is intolerable in any 
form, whether it is dancing in preset squares, 
walking through a square to fill another, fran- 
tically waving someone else into your square 
in order to avoid dancing with someone 
younger, older, handicapped, of another race 
or with less ability. 

"Most dress code problems can be handled 
tactfully at the door by a welcoming commit- 
tee. 

"We discussed styling, the chance of injury 
by rough dancers, and the possibility that 
boredom causes some of these actions. A skit 
was suggested as part of class graduation using 
a square depicting 'clones' (body odor, high 
kickers, rough dancers, sexy attire, hats etc.) 
and a square depicting 'do's' with accepted 
dress and deportment. Among the recom- 
mendations: club members and caller should 
equally share responsibility to continuously 
work together to set standards." 

Cliques — To Be or Not To Be: Presented by 
Virginia Bell, moderated by Bill Rose. "The 
presentation began with the word 'HI' which 
means help and inclusion. 117 questionnaires 
went to KS DA clubs for this report. Re- 
sponses inc Ica e 
a problem — most are made up of working 
cliques. 

'When one hears the word 'clique' it brings 
to mind a snobbish group. Webster defines 
the word as a small select group or to make a 
noise. If you are active in your club, then you 
are already in a clique. Attitude plays a large 
part. People bring their attitudes with them to 
the dance. If anyone goes to a dance to have a 
good time, then they will. People have to 
learn to work together as well as play together. 
Club members, new and old, need to feel 
welcome, wanted and needed. Since we can't 
do away with cliques, why not join them? 

"Conclusion: Cliques are necessary for club 
survival. We have all received a lot from 
square dancing and we should all put some- 
thing back into it. We can make the whole 
club a clique. Each of us should be more un- 
derstanding and involved. We should reach 
out and include all dancers. Recommenda- 
tions: If there is a clique, join it! LETS clique 
together!" 

Other interesting sessions included 
"Square and Rounds Do Go Together" pre- 
sented by Bud Shumate; "Traveling Banner 
and Visitations" presented by Nolan and Dot 
Mattingly and "New Dancers-Whose Re- 
sponsibility?" presented by Gene and Jerry 
Whitehead. In the keynote address "Leader- 
ship Evolves through Sensitivity," Director 
Bob Howell kept coming back to the begin- 
ner, "the lifeblood of the whole movement," 
stressing that the success of a newcomer is up 
to the older or more experienced dancer. We 
need," he says, "to make new dancers feel like 
our friends and include them in all functions. 

Please see LETS, page 82 
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Double Puffed 

IMES On THE SQUARE 
SAUCY STITCHES 

by Sleevus Salone  
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Short Puffed 

Why not start a file of ideas for sewing? 
Simply cut out these pages from Ladies on the 
Square- when  they -appeal or apply to your 
needs and either paste them in a three-holed 
notebook or file them in a folder for handy 
reference. Or better yet, keep your entire 
magazine together, neatly bound in one of our 
attractive red vinyl binders which comfortably 
holds an entire year of SQUARE DANCING. 

LEEVES2FFER a wide variety in changing the 
look of your square dance dresses. A sim- 

ple, well-fitting dress can become quite unu- 
sual, dramatic or clever with a different sleeve 
or sleeve trim. Sleeves lend themselves to 
various decorative effects: Braid, lace, rick 
rack, fancy stitching, complimentary or con- 
trasting fabric, buttons, and so on. Standard 
sleeve patterns can be made to look coin- 

pletely different by opening the sleeve verti- 
cally, by making them two-toned, by adding 
extra ruffles, etc. 

It is important that all sleeves be cut and set 
in so that the straight of the material, or grain, 
falls straight from the center of the shoulder. 
The armseye should fit well up under the arm 
for comfort and freedom of movement. 

When you have the time, go to your neigh- 

Three-Quarter 
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Long 

Leg-o-mutton 

borhood fabric store and study patterns but 
with a special eye to the sleeves. You'll be 
surprised at how many ideas you may gather. 
Or, if you happen to have a museum close by 
which displays costumes from various areas, 
make a field trip there. Styles recur again and 
again over the centuries and you're bound to 
pick up some fashion tips. For example, the 
turn-of-the-century leg-o-mutton sleeve can 

be most effective in a special dress. 
If you only have two sleeve patterns, one 

tailored and one puffed, you can modify these 
in many ways. Change the lengths, make 
them fuller, add a hem or a ruffle. Just varying 
your trim from horizontal to vertical will make 
your dress quite differently to the beholder. 

Here are a few ideas to get you started (with 
thanks to Mary Helsel for sharing them). 

Dropped Shoulder Pinafore 
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Is There a 

CALLERS SCHOOL 
in Your Future? 

By George Mare, Schenectady, New York 

YOU BET YOUR BOTTOM DOLLAR, a beginning 
caller should plan to attend a caller's 

school. There's no question in my mind, no 
doubt at all. Even after years of calling, some 
of my caller associates attend clinics, semi- 
nars, or a full-fledged advanced school if time, 
job and money permits. Almost all schools are 
four or five days in duration. Some limit at- 
tendance to ten callers, others can accommo- 
date up to 30. How can one expect to learn to 
call with one-and-one-half to two hours a day of 
allotted time? You may be "exposed" to a box, 
zero line, eight chain thru formation, a few 
simple modules, etc. , I'll vouch for that. How 
then can you really learn in a school? The 
answer is being "prepared." 

Come Prepared 
Don't misunderstand me, now. Most 

schools are better than excellent, they're ex- 
ceptional. Considering what comes in and 
what goes out, it's really nothing short of a 
miracle. Most instructors are terrific but they 
often work under a handicap. How? Because 
too many who want to learn to call come "un- 
prepared." One school I attended a few years 
ago had a young man in class who had taken 
square dance lessons for only one month and 
was not yet familiar with the Basic list. He had 
one singing call record which, to his credit, he 
did quite well. But he could not participate in 
the teach because he did not know the square 
dance basics. As a result, the instructor spent 
more time with him than the rest of the group 
of ten callers who were in all stages of calling, 
some with a dozen years' experience. By the 
end of the week most who were attending 
were ticked off. 

Another school with an excellent reputa- 
tion had several students who man t even own 
a record but who were excellent Plus dancers. 
They were so frightened when their turn came 
to call that they actually cried or became nau- 

seous. I must add that I had had four years of 
calling experience plus another two years of 
study. What I learned in the way of sight 
calling will always stay with me. It was a truly  
fantastic week for some of us. 

Perhaps you can see what I mean when I 
say that you simply must be "prepared" when 
you attend a caller's school. Let's face it, some 
schools will cost $400.00 or more when you 
include transportation, lodging and food. 
Most schools require at least one year of call- 
ing experience as "preparation" to attend. 
That's as it should be. 

How do you prepare? You should practice 
at home for at least a year. Read books, listen 
to tapes, go to Basic dances just to listen. Take 
along a recorder and tape the hash calling. 
Learn the terminology and what it means 
(hash, patter, set, tip, inversion, conversion, 
zeros, equivalents, modules, etc.). It's an en- 
tirely new and different language. 

Self-Analysis 
Practice your patter calling with really 

simple material. Listen to a tape of yourself. 
How's your pitch, are you in key? Try to follow 
the dancers in your mind's eye (mental image 
is what it's called). Use plenty of memory but 
keep it simple. Stay away from sight calling for 
at least two years until you get the basic calling 
down pat. Avoid any Plus material, no matter 
how tempted you are to use it. Learn about 
Gallerlab. Memorize the Basic and Main- 
stream lists. Learn dance levels so you don't 
bomb out at your first dance. Best of all, latch 
on to an established caller as sort of an under- 
study. Watch, listen and learn but don't inter- 
rupt. Follow the key man in your mind. 
Watch the primary man's partner and his 
corner to judge when they are ready for an 
If this need is expressed to them, their own 
confidence and leadership qualities will 

Please see FUTURE, page 82 
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VOX SALTAT0 R Is • 	 
THE SQUARE DANCER SPEA 

On The Good Old Days 
TM DISAPPOINTED AND DISGUSTED. Until last year I danced three to four times a 

lweek. I have danced across the country. In addition I do Scottish country 
dancing, contra, folk, hold a silver medal for roller skate dancing and a bronze 
medal for ice Aare dancing-An 1948 	I combinett-two-ofthese-by performing in 
an amateur show doing square dancing on roller skates. After jumping the gap 
from old-style directional dancing to modern western, I soon found that 
turmoil and confusion abounds. I thought I could help and I talked and wrote 
letters. I got sympathy but little understanding and very little acceptance. The 
New Englanders hold the line quite well; some oldtimers snort at and ignore 
the national trend, but who acts? Some cynical oldtimers attribute the situation 
to the pressure of the money-making, caller-note services and the record 
makers who would be out of business if sensibility returned to the hobby. No 
one seems to have the guts to say, "A plague on both your houses." Even 
SQUARE DANCING Magazine devotes a section explaining how to do the 
"new stuff' instead of saying, "Stop." There is more than just the problem of all 
the new calls. It is the continuous change that is the biggest barrier to the fun of 
square dancing. There is the social-function situation. Nowadays you cannot 
simply invite a lady to a dance; you have to take her through an entire year of 
lessons. And the cocoon that couples weave around themselves at club dances 
eliminates all socializing. They don't exchange partners anymore and pity the 
poor visitor who attends one of these open dances without a partner. Whatever 
happened to the good-old-days' situation where there would be a public notice: 
Square Dance Tonight Come one, Come all? 

Bruce Lackey, Rockville, Maryland 

On Standardization 
TAM A FIRM BELIEVER in standardization of square dance moves. Standardization 

not only promotes smooth dancing but takes the guesswork out of the moves. 
It is especially important from the woman's point of view. The woman dancer, 
being smaller in size and having less strength, can feel very much at the mercy 
of a man dancer who enjoys bumps, spins, clapping of hands on weave the ring, 
etc. I feel that the callers should be encouraged to teach standardized moves 
and then encourage their dancers to execute them. They have a tremendous 
influence over what their dancers do and how. 

We are doing the "hi de ho" here in West Germany and although it has not 
solved the problem completely, it has at least shown the dancers that what they 
were doing before was not a do sa do. 

Charlene Donaldson, Schoneck, West Germany 

SQUARE DANCING, March, '83 	 21 



On Set Up Squares 

MANY- ARTICLES have been written 	about t le negative aspects of dancers 
having arranged a complete square before they reach the dance floor. 

These articles do a great injustice to dancers who want to dance with friends 
they may not have seen for months. These writers too often show a complete 
lack of understanding of the situation. We offer a possible solution. 

We cannot eliminate the need or the right of dancers to ask others to join 
them in a square. We can, however, ask them to leave one spot open for guests 
from other clubs or from out-of-state. The best sign of welcome to any guest is a 
raised right hand in every square at the start of each tip. And, if a guest couple 
are beginners and need us to "pull them through," let us not forget that we 
might not be dancing today if some skilled dancers had not pulled us through 
and given us encouragement when we started out. 

Let us not place too much emphasis on excellence. That 	is fine for the 
Olympics. Our main objectives are fun, entertainment and fellowship. If on 
occasion we find in our square a slower or less experienced dancer, let us accept 
them as a test of our own skills and an opportunity to give them a hand. No 
problem has ever been solved by inaction. Responsible leadership at the club 
level can assist the caller in preventing the formation of complete "pat" squares 
and make room for our new graduates and our visitors. 

Frank and Nan Habersberger, "Bow Swing," Florida 

On Suggestions to Callerlab 

WE DO NOT UNDERSTAND all the workings of Callerlab but we have some opin-
ions. (1) Callerlab should direct all caller/teachers who are members to 

teach no less than 40 lessons. (2) When we graduated we were not allowed to 
dance at regular dances without verification of graduation. Why then should 
not a caller/teacher also be required to show his qualifications? (3) Callerlab 
decided to standardize the list of calls and to freeze the lists for three years, but 
they should also be more positive about the number of lessons required and 
how long new graduates should dance at Mainstream before moving on. We 
also feel callers should have more control over clubs. We know one caller who 
tried to keep a club from moving on to the Plus level too soon, but the members 
insisted. (4) If it is better for new students to dance at Mainstream for a year, 
why not have at least one club dance a month strictly Mainstream? (5) Encour- 
age the callers not to call too fast. It spoils the beauty and rhythm of the dance. 

Earl and Irene Glass, Genoa, Illinois 

To the Kicker 
TF YOU ACCIDENTALLY cross the foul line in bowling, your friends will laugh and 
'say, "shame, shame." If you insist on doing it on purpose, your friends, who 
think more of the activity, will probably ask you to leave. Insist on four strikes 
instead of three the next time you are up to bat and see what your friends say. 
Drive on the wrong side of the road and see if someone doesn't ask you to move 
over. 

Kicking in a square is also dangerous. If you don't believe it, ask my wife and 
some other people we know who have been injured for life by a kicker in a 
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square. No one puts in something extra without it taking time and someone has 
to give you that time whetter you reJfieit or not: 	The other dancers and the 
caller both have to wait on you. I know, because I have called to you and danced 
with you for 35 years and every time you are in my square, I have to wait on you 
to finish your acrobatics. 

We have a rule book in square dancing now and it was put together by the 
most experienced, dedicated and hard working callers in the world, spending 
their own hard-earned money and time just to put a real meaning to the word 
cooperation." It took Callerlab six years and 13 drafts to come up with this rule 

book. None of us agree 100% with it, but we can all live with it . . . so can you. 
You touch a mighty sore spot when you blatantly say that when it comes to 
dancing properly that you are a maverick and not ashamed of it. 

I don't know if it will help to beg, but I will. Please, please, won't you seek 
help to find out what good, enthusiastic, full dancing is all about and  then  
become part of the solution instead of the problem, which I believe is just about 
the only real problem we have left in this activity we all love so much? 

Vaughn Parrish, Berthoud, Colorado 

On Dancing By Definition 

WELL THEY ARE DOING IT TO US AGAIN. Callerlab decided to push dancing by 
definition. Did they ask the dancers what they want? In our area, dancing 

by definition is being pushed in Mainstream and Plus levels but most of the 
people I ialk to don't like it. They are too timid to say anything, however. They 
think they will be branded as not being able to accept change. 

Does this mean that eventually there will be no man-woman positions? Who 
wants to hold hands with the same sex? Isn't it about time we should stand up 
and tell the callers what we want? After all, we pay them to call; they don't pay 
the dancers. Let those who want change go into Advanced or Challenge 
dancing. 

Don't misunderstand me; I am not anti-callers. They are a great bunch of 
people but let's ask why people are dropping out of square dancing. 

Ed Heldt, Everett, Washington 

On Advanced Level Workshops 

WHEN MANY CLUBS IN A GIVEN AREA devote themselves to Advanced dancing, it 
poses a problem to dancers in older, more traditional clubs. If they enter 

these workshops, they tend to be restricted to sets by themselves where the 
amount of learning that can take place seems to be minimal. Strong dancers do 
not open their sets to give them assistance. We know that people learn at 
different rates. Some dancers can progress from beginners class to Challenge at 
a rapid pace. Others cannot. The average dancer requires considerable experi- 
ence at the Mainstream Plus II level before progressing further. Possibly some 
of these dancers should never aspire to an Advanced level. However it seems 
all dancers want to achieve the dance levels of their friends. Computers help 
but may not solve all the problems. The same is true of mixing sets by callers. 

In the past we have been asked to do things not for ourselves, but for our 
country. Those dancers fortunate enough to have had more and better square 
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dance instruction than some others could make the entire dance activity more 
healthy by sharing their experience. Otherwise levels will tend to divide 
dancers. Let's derive continual satisfaction from applying the Golden Rule. 

Name Withheld on Request, New York 
On Unisex Dancing 

-LIOR YEARS I HAVE OCCASIONALLY TAUGHT square dancing to senior citizens, Girl 
F Scouts and grade schoolers. For the most part these groups have been 
predominently female. It has meant that many females have had to attempt the 
man's part. On occasion I have used a card labelled "man" hung around the 
necks of half the group. Others, I know, ask that the women, taking the men's 
part, wear slacks or long sleeve shirts. 

As many of these ladies do not get to dance once they finish a class, I got to 
thinking about unisex dancing, where we would form squares by individuals 
and not  by  couples. The eight people would be numbered one to eight. There 
would still be heads and sides but all other references would be to odds and 
evens or to individual members. For example, calls might be: 

All four odds chain across 
Evens allemande left (or right) 
Odds allemande left (or right) 
Odds stay put, evens weave the ring 
Evens stay put, odds all find a new square 

The usual circle left and right would work as would into the center and back, all 
face right or left, walk single file, star figures, split the ring, grand square, etc. 

If someone did teach unisex, it would probably work best if kept simple. 
Classes would probably need be only five lessons or 10 at the most. Anyway, it's 
something to think about. 

Charlie Novak, Upper Saddle River, New Jersey 
On Charging Callers 

ECENTLYFIVE CARLOADS OF US, including our club caller, visited another club's 
nregular dance night. We all headed for the table to pay our money and I 
introduced our caller to the person in charge. The lady said, "Hello, that will be 
$3.00." None of us could believe it — charging a caller and his wife to attend a 
regular club dance! We said nothing at the dance, but on the way home we did 
talk and we were all furious. We voted to give our caller an extra $3.00 the next 
week to make up for what he had to pay and I was "elected" to write this open 
letter. 

During the many years that I've been square dancing, none of the clubs I've 
belonged to have ever charged a caller and his wife to dance with us. At a 
special dance, yes, but NEVER at a regular dance. These dedicated people 
work hard to promote square dancing and to provide a good time for the 
dancers. Considering the work they do, the cost of their records today and the 
time they spend preparing, they are sorrowfully underpaid. We are not saying 
that callers are gods with microphones. We are saying that we owe them a little 
something extra once in a while. 

If vour club charges callerc and their wives to dance with you at regular club 
dances, I ask you to consider reversing that policy. Try a "no charge policy" for 
a while and see if your club doesn't gain much more than it loses. 

Name Withheld on Request, Missouri 
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They 
each It 

Through 
Square Dancing 

OCKY'S GANG is a group of 14 students from 
II Shenandoah Junior High School and 
Miami Senior High School, Florida, who 
range in age from 13 to 16. Their science 
teacher and founder of the dance group is 
Morton (Rocky) Raisen and you well might ask 
him how the two subjects 	square dancing 
and science — came together. He would be 
quick to answer. 

An enthusiastic square dancer himself, 
Rocky first added square dancing to his teach- 
ing techniques in the early 1960's. A great 
many Cubans had arriVed in Florida and 
Rocky found his classes with 30 or 40 students 
who spoke no English. He questioned, "How 
can I teach them?" While looking for some 
universal communication, he thought of 
music and dancing. "You can't listen to music 
and talk," he said, "and you can't listen to a 
lesson and talk." The parallel was drawn and 
the first step was to use music to teach the 
students to listen. 

When he brought up the subject of square 

dancing, many of the boys and girls turned up 
their noses, but he prevailed and they soon 
discovered it was great. In fact they liked it so 
much that Rocky offered square dancing with 
a disco beat before school. 

One day while glancing out the classroom 
window at students dancing below, Rocky  
made a surprising discovery. "The patterns 
and configurations were identical to patterns 
atoms take to form molecules," he said and he 
proceeded to use square dance figures as vi- 
sual aids to teach chemistry and biology. A 
grand right and left represent a DNA chain; a 
right hand star is methane gas; all around your 
left hand lady looks like covalent bonding and 
allemande thar star is a dead ringer for 
levulose or sugar. He feels there is no better 
way to teach molecular structure. 

Rocky has found that with disco-square 
dancing he has been able to teach listening, 
chemistry, biology, geometry and English to 
foreign-born students. Certainly this must be 

Please see SCIENCE, page 83 

Rocky's Gang — a young, enthusiastic exhibition group of disco-square dancers. 



Some thoughts on 

Modern Clogging 
"El OR YEARS SQUARE DANCING has steered clear 
r of the clogging scene. Non-dancers view- 
ing a demonstration of cloggers on television 
have been known to remark, "It looks terrific 
— but we could never do it!" For that reason, 
until recently, demonstrations of clogging 
were not a part of the square dance scene at 
conventions or festivals. But things have 
changed. Today you can depend on a large 
number of the exhibitions at a National Con- 
vention being cloggers, not just from the hills 
of Kentucky but from metropolitan areas from 
one coast to the other. 

We remember with great pleasure some of 
the early clogging demonstrations we wit- 
nessed some 30 years ago — girls in gingham 
prints with curls flopping, men in levis. They 
would generate tremendous speed, dancing 
140 metronome beats per minute or more. 
They would be dancing the steps their parents 
and grandparents had danced before them 
and it wasn't necessarily a uniform tap step. 
Some, we discovered, did the clog move- 
ments that had been traditional within their 
own family and while all of them kept the same 
rhythm, their movements varied, making it a 
delight to watch. 

Unlike today's cloggers, these folks did all 
their dancing in squares. They simply used 
the jigging or clogging step as they did their 
allemande lefts, right and left grands and 
promenades and as they went through pat- 
terns of cage the bird, chase the rabbit or dive 
for the oyster. One memorable demonstration 
featured a rather portly caller, sans micro- 
phone, who clogged as he called and in one or 
two instances, danced completely around the 
square he was calling for. It was an electrifying 
exhibition — the youthful dancers doing the 
types of steps they had learned as small chil- 
dren. It was a natural, traditional, fun type of 
square glancing. 

Who's to say that today's cloggers are not 
having a ball? But we wonder from what we 

have seen, if they are square dancing? They 
dance in circles and lines. Sometimes the 
young men toss the girls over their shoulders 
and obviously they are enjoying what they're 
doing. But with no square formation, no caller 
giving the commands, they appear more like a 
Broadway chorus line than like square  
dancers. 

Of course, this brings up another point. In 
watching an exhibition program at a recent 
state festival, we sat through demonstrations 
of squares, rounds and contras which were 
fine but then, intermingled with the rest was 
an Hawaiian number followed by a disco demo 
and a non-square-oriented group of cloggers. 

Seated near us in the stands were several 
non-dancers attracted to this square dancing 
event, possibly even potentials for a future 
square dance class, who must have wondered 
as they watched the dance performances 
"what part this had to do with square dancing 
and what would be expected of them if they 
came into the activity?' 

We've seen some excellent square dance 
demos and exhibitions over the years, and 
have particularly admired the square dance 
groups that were not doing just memorized 
patterns but were obviously following the 
caller. To us, this is square dancing. We enjoy 
watching non-regimented round dancers who 
look like they are enjoying what they are danc- 
ing and we wonder if it's not time to suggest 
that exhibitions stick to those things that are 
part of the square dance activity — the 
rounds, contras, quadrilles and the squares, of 
course, both contemporary and traditional, 
and the clogging as it was danced in years past 
as part of the square dance family. 

WANTED 
We're looking for some qualified individ- 
uals who might like to contribute  occasional 
How-To cloggin articles. Please contact us 
with ideas 	e itor 
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By Ed Butenhof, Rochester, New York 

C INGING CALLS have a firm place in the tradi- 
tional square dance picture. In many 

communities in New York state, traditional 
square dancing consisted of only singing calls 
prior to the revival of contras and New 
England squares. Redwing and Nellie Gray 
and Red River Valley are still among the fa- 
vorite dances in the small towns upstate, along 
with more recent ones like Because, My 
Pretty Girl and Hot Time In The Old Town 
Tonight. 

Goal is Variety 
Since what I strive for in a traditional pro- 

gram is variety rather than historical duplica- 
tion of a time and place, I often include a few 
singing calls in an evening. The simplest fig- 
ures seem transformed when danced to a 
catchy tune. The tunes mentioned generate a 
flavor of the past along with many others and 
recordings are still available if you must use 
records. You are perfectly free, of course, to 
use the latest tune out on a square dance label 
and convert an easy figure to it. The old timers 
did it all the time. It might be a traditional 
figure or simply an easy one that flows with the 
music you use. In my opinion, while a bit of 
challenge is appropriate elsewhere in the pro- 
gram, singing calls should be easy — a chance 
to relax. 

I propose now to share with you several 
sequences that I have researched over the 
years. They are adaptable to almost any 64 
beat singing call you wish to use. Have fun 
with them . Each line is eight counts but of 

course you will have to vary the word meter- 
ing to fit the flow of the tune. 

Head two couples forward and back 
Head men swing the opposites 

Head men cross the square and swing the 
opposite woman and stay there with her. 
Side two couples forward and back 
Side men swing opposites 
Circle to the left halfway 

Everybody join hands and circle halfway 
Swing your corners 
Promenade (sing the tag line — 16 beats) 

Head couples forward and back 
Opposites swing and face the sides 
Left hand star with sides 
Heads star right in the middle 
With corner do sa do 
With corner swing 
Promenade (sing tag line — 16 beats) 

Head couples promenade half 
Side couples right and left thru 
Corner do sa do 
Left shoulder do sa do partner 
Circle left halfway 
Swing corner 
Promenade (sing the tag line 

	
16 beats) 

Head couples forward and back 
Same couples circle left 
Same two left hand star 
With corner allemande left 
Partner do sa do 
Corner promenade (sing tag line - 16 counts) 

Thank You For Your Patience 
We are happy to announce that the NEW CALLER/TEACHER MAN- 

UAL is practically on your doorstep. It has taken a whole year and "a 
quarter more" to complete this in-depth teaching tool, but we know you'll 
agree the waiting has been worthwhile when you receive your edition. The 
CTM contains 320 pages of invaluable teaching information, printed on 
quality stock and bound into a handsome heavy-duty, 3-ring binder. More 
than 1400 copies were sold during the pre-publication period and these will be in the mail by 
mid-March. If you haven't ordered your copy, please refer to Shoppers Mart on page 107. 
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CONTRA g iff144444$414$14 
cast Off 
n011 ACK IN 1959, Cast Off was introduced to the,  
Be square dance world as a "new figure. 
However, Cast Off, a mainstay of contra danc- 
ing, is as old as contra dancing itself. 

Recently, Callerlab chose Zing, a relatively 
new figure, to be the Quarterly Selection in 
square dancing's Plus program. Although 
fairly new to square dancing, it is recognized 
by contra dancers as one of several methods of 	 

a Cast Off. The figure, as done 
in square dancing, is the same except for one 
slight styling point. To accommodate square 
dancing's timing Zing has lost the flow and 
aesthetic value of the contra Cast Off. How- 
ever, the accomplished result is exactly the 
same. Notice this example from 1862. 

BEAUX OF ALBANY 
Formation: One, three, five etc.. not 
crossed 

—, Head two couples balance and 
swing 

—, Both couples down the center  

By Lannie McQuade, Columbus, Ohio 

Other way back and cast off 
—5  With the couple above 

Right hand star 
— , Same couple left hand star 
—, With the couple below 

Right and left 

In the third-tin-el-other-way-toa-  a anciff)-----  
having done a wheel around, both couples return 
up the center with active couples in the lead and 
couple #2 following (same as completed double 
pass thru formation). Lead couple separates, 
turns out and walks in a small loop three quarters 
around. (Same as Zoom three quarters.) Couple 
#2 steps forward into vacated spot and also 
separates, turns out and also makes a small loop 
three quarters around returning to the place from 
which they started the loop. 

In Zing, the trailers step forward into the 
vacated spot and simply turn a quarter to face 
the center of the foursome, omitting the loop- 
ing action. 

CONTRAS AT THE NATIONAL 

Once again, contras will take their place at 
the big showcase in June, when several 
thousands of dancers converge on Louisville, 
Kentucky for the running of the 32nd Annual 
National Square Dance Convention. As in the 
past, there will be a full menu of string or line 
dances and everyone is invited to attend the 
sessions. 

Those who have never seen or been in- 
volved in one of these dances will have an 
opportunity to watch, or, better yet, partici- 
pate. Some of square dancing's most talented 
contra instructors and prompters will be on 
hand with programs scheduled for everyone 
from the absolute beginner to those who have 
been contra dancers for years. You'll find that 
if you know your foundation basics you'll fit 
right in. Here's a great chance to become 
acquainted. 
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More callers and round dance teachers ap- 
pear to be considering the possibility of in- 
cluding contras in their class and club pro- 
grams. If you are one of them, perhaps you're 
looking for the opportunity to try out some of 
the dances personally. The National may be 
your best opportunity to get a first-hand con- 
tra experience. 

Word has reached us during the past year of 
a number of contra clubs entering the scene. 
All it takes to form a contra group is a nucleus 
of enthusiastic square or round dancers who 
would like to try something a bit different. 
The fact that these dances take full cognizance 
of the music and that the emphasis is placed 
less on quantity of material and more on vari- 
ety of pattern and smooth flow appeals to 
many of today's dancers. Perhaps 1983 will be 
your year for contras. 
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ADVANCED DANCING 
by Bill Davis, Sunnyvale, California 

-FN CONNECTION with new calls we frequently 
'hear "Why did they create that call? It has 
the same result as (i.e. , it is equivalent to) a 
call already on the books." 

There are at least two responses to the 
question depending on one's frame of mind. 
One answer is that many authors are not aware 
of the choreographic equivalence of a calf and, 
hence, do not even realize that they have 
created an equivalent to an already existing 
call. Even very experienced and prolific call 
writers can fall into this trap. However, this 
response probably does not address the fun- 
damental question since there are clearly calls 
in frequent use that are equivalents and the 
fact is well known by many callers and 
dancers. 

The better answer isTrobably that some- 
one conceived of a traffic pattern that they 
considered to be interesting or useful, or 
both, and gave the pattern a name. Typically, 
they used the call with a group of dancers and 
found acceptable response. Granting that, 
why would or should that call be accepted if it 
is recognized to be equal or equivalent to 
another call or series of calls? More specifi- 
cally, why should Callerlab consider or pick a 
call that is equivalent to another call (or series 
of calls) for a Quarterly Selection? 

In a word, the answer is dancability. Many 
calls in frequent and regular use today, at all 
levels, have more or less simple equivalents at 
the same level or at another level. In many 
cases a call is simply a combination of two 
calls. In other cases two calls may be equiva- 
lent to one another when done from one for- 
mation or arrangement but not when done 
from another. Both calls may be frequently 
used and their equivalence will not be a factor. 
The virtue of the more complex or compound 
call is usually that it provides a dance experi- 
ence that is satisfying. That is thia pistifioqtion . 

Let's look at a few examples. 
Perhaps the simplest and best known 

equivalence is between star thru and slide 

thru. Star thru is the older call. In four of the 
six possible dancer arrangements the calls are 
exactly equivalent. In the other two (in which 
same-sex dancers are facing) star thru is not 
allowed but slide thru is. Thus slide thru is 
clearly the most versatile call. However, I 
would venture to say that is not the reason that 
it was eerfteetved or acc4i.pt-ecl. 	this_ case  
think that slide thru survived (and perhaps 
even came about) because of two factors. One 
is that slide thru allows either hand to be used 
on the next call and the other is the execution 
for short men facing tall ladies. The reason I 
say that slide thru was not accepted because of 
its being more versatile is that it is rarely used 
at the MS or QS level, when dancers are facing 
the same sex. Slide thru appears to be gaining 
in usage. But I would be against eliminating 
star thru because the hand touch offers secu- 
rity for people just learning. Also the absence 
of hand contact results in an antiseptic dance 
that is, for many, less satisfying. 

Other examples abound. From normal 
lines the ever popular load the boat is equiva- 
lent to star thru. Is it popular because it gives a 
different result from other-than-normal lines 
(including inverted lines)? Certainly not! At 
the Plus level, load the boat is done primarily 
from normal lines. The appeal is in the dancer 
joy in doing the call. That is why I use the call 
and I suspect most callers use it for the same 
reason: The dancers like to do it. 

Relay the deucey is equal to all eight circu- 
late twice. But who would suggest eliminating 
it on that basis? (Also it is a choreographic 
zero) so except for the fun of doing it, it offers 
nothing. Flutterwheel is right and left thru 
plus ladies chain. Who needs it? 

Touch one quarter and curlique offer an 
interesting case study. It is our opinion, sup- 
ported by frequency count statistics, that 
touch one quarter is gaining fast on curlique in 
frequency of use and, indeed, has probably 
passed it by. They are equivalent except when 
followed by, and roll, (especially curlique). 
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Swing thru double 
Linear cycle 
Slide thru 

* Dixie derby 
Cast off 

three quarters 

Pass the ocean 
Ladies trade 
Hinge and flutter 

Spin the top 
Men run 
Chain down the line 

Left swing thru 
Chain down the line 

Ocean wave 
Girls trade 
Hinge and flutter 

That difference is certainly not important. 
That being the case, those who speak against a 
Quarterly Selection because it is equivalent to 
sunreth-ing already on the books would have, 
of course, been against touch one quarter. Yet 
the test of time has shown that the new idea is 
very popular, useful, and may even replace 
the older equivalent. 

Many other examples can be found. Our 
main point is that the virtues of a particular 
call are certainly not tied exclusively to its 
choreographic merit. Many calls are sug- 

gested for Callerlab Quarterly Selections. 
Some are selected for trial on a national basis. 
Those  who wish to participate in the evalua- 
tion process are free to do so. Many calls fail to 
receive acceptance. If equivalence to some 
other call enters into the failure, then so be it. 
Past experience has shown that equivalence 
can work in either direction. Either the old or 
the new can become the preferred. Our ob- 
servation is that the Callerlab QS program 
works pretty well. If a selection is a poor one, 
it dies sooner or later — usually sooner. 

MOSTLY 
MODULAR 

by Cal Campbell, Ft. Collins, Colorado 

ElQUIVALENTS ARE GROUPS of calls that equal 4  

	 any single square dance basic. As an ex- 
ample, it is fairly easy to keep track of what 
happens to the positions of two facing couples 
when they star thru. You can visualize the 
results in your mind. It is much harder to 
follow the action when you have the couples 
swing thru, spin the top and right and left 
thru, but at the end of these three calls the 
couples are in the same position as when they 
finish a star thru. The module composed of 
these three basics becomes equivalent to a 
star thru. 

Equivalent modules could be written for 
almost any square dance basic. This might be 
an interesting challenge, but from a practical 
viewpoint most square dance callers limit 
equivalents to basics that move the dancers in 
an easy to visualize way. In addition to star 
thru equivalents, right and left thru, two la- 
dies chain and pass thru equivalents are popu- 
lar. 

The next question you may be asking is how 
are these used? First, let's setup some equiva- 
lents that use some of the current list of 
Callerlab experimental movements. If you 
want to lead the girls into the Dixie derby 

movements, add a simple little zero of square 
thru three-quarters and courtesy turn at the 
points where I have placed the (*). 

Right and Left Thru 

Star thru = 

Swing thru double 
Linear cycle 

Right and left thru 
Dixie derby 
Ladies trade 
Wheel and deal 

30 	 SQUARE DANCING, March, '83 



Heads star thru 
Pass thru 
Star thru 
Two ladies chain 
Pass thru 
Wheel and deal 
Pass thru 
Right and left thru 

Am. 	 

Two Ladies Chain = 
	

ZS-ZB 
	

ZS-ZL 

Heads right and 
left thru 

Sides lead right 
Right and left thru 
Star thru 
Two ladies chain 
Pass thru 
Bend the line 

As you can see equivalents are another way 
of stretching a routine and adding variety. 
They can be used in any Setup, Zero or Getout 
module with one or two words of caution. You 
need to watch the body flow. Sometimes a 
particular equivalent for a basic won't work as 
well as the basic itself. As with everything else 
in calling, it takes studying choreography. Do 
your homework and it will come out right. 

Callerlab 
Sweepstakes 

Winners 
NTRIES IN THE 1st CALLERLAB/SQUARE 

.E.J DANCING Magazine Sweepstakes 
reached the finishing line on the last day of 
1982. On January 11th, in the Sets In Order 
offices in Los Angeles, Callerlab Chairman 
Dave Taylor and Board member Jerry 
Schatzer were on hand with Bob Osgood and 
the magazine staff for the drawing that 
awarded the first prize of a Hilton Micro 75A 
(valued at $825) to Joe Varrelli of Glendale, 
Arizona. Ron and Joyce Meisner of Powell 
Butte, Oregon were winners of the second 
prize, a Newcomb T-40. Our third prize win- 
ner of the Edcor Wireless Microphone Sys- 
tem, John Walter of Mission Viejo, California, 
also placed second in the Cash Prize contest. 
He earned $300 for submitting the second 
most number of subscriptions to SQUARE 
DANCING Magazine. Chuck Kessler, 
Clearwater, Florida was responsible for the 
largest number and received the top cash 

prize of $500. Wayne Turley, Payson, Utah 
placed third and won $200. Seven other 
Callerlab member participants gained 100 
copies each of the Callerlab-endorsed Basic 
and Mainstream Movements Handbooks and 
fifteen were awarded new or renewal sub- 
scriptions to SQUARE DANCING Magazine. 

The project was designed to boost sub- 
scriptions and at the same time to help finance 
the many Callerlab programs currently 
planned for the advancement of American 
Square Dancing. Participating callers had one 
chance on the draw for each subscription 
submitted and also the opportunity to earn 
credit dollars to be applied to any item pro- 
duced by the SIOAS DS. 

During the course of this first-go-round 
Calle' lab received $272. ".7.  in cash as its share 
for the subscriptions sold by its members. 

Congratulations to the winners and our 
thanks to all who took part. 

Ocean wave 
Linear cycle 
Sweep one quarter 

Swing thru 
Spin the top 
Hinge and flutter 

Slide thru* 
Dixie derby 
Wheel and deal 

Veer left 
Men trade 
Chain down the line 
Slide thru 

Now take the following two simple routines 
and substitute equivalents for any of the star 
thrus,  right 	and left thrus 	ur-t-wcr ladies-ehaitr. 
Don't get too carried away and try to use 
everything in the same dance. See how many 
different routines you can create just substi- 
tuting equivalents. 
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TAKE A GO 
LO a feature for dancers 

'00 
JOE 	BARBARA 

CUTTING IN 
IS FUN 
FOR SOME 

BARBARA: You know, someone cut in on 
our square the other night  and things got a bit 
exciting for a while. 

JOE: We were talking about it on the way 
home from the dance. It must have been five 
years or more since we've seen anyone do any 
cutting in and it took us by surprise. 

BARBARA: As a matter of fact, the man 
who was cut out from the square was a fairly 
new dancer and he had no idea of what to do 
when he suddenly found no one to grand right 
and left with. One of the more playful club 
members cut him out. 

JOE: Cutting into a square used to be quite 
an art. It simply involves a person moving in at 
some appropriate time and taking the place of 
another dancer who then must leave the 
square. In an allemande left, for example, the 
cutter would move in alongside the square 
and, before the cuttee could return to give his 
right hand to his partner, the crafty cutter 
would step in and take his place 

BARBARA: The spirit of the thing would 
call for the cuttee, the person who had been 
eliminated, to move on to another square and 
await his or her chance to be the cutter. We 
remember one of the problems would be that 
the person cut out would sometimes be the 
shy type who would simply slink over to the 
sidelines and look hurt. 

JOE: Or, frequently a person would try 
cutting in without any idea of what he was 
doing. A knowledgeable cutter could sense 
just the right time, during the process of a do 
paso, four ladies chain or something of that 
nature, when partners were separated for a 
moment. At that time it would be a simple 
matter to step in and take over. The unin- 
formed individual wishing to cut out another 
might step into a spin chain the gears hoping 
to steal a partner only to find that the action 
was completely disrupted and nobody ended 

up with a partner. 
BARBARA: There were times whenihe  art 

of cutting in, craftily, became so polished that 
four men might cut in simultaneously, each 
waiting unnoticed at a different corner of the 
square, watching for an allemande left, then 
pouncing in to claim one of the four ladies as a 
partner to start a grand right and left. This 
usually sent the four who were cut out wan- 
dering across the floor muttering. 

JOE: There's probably still a place for cut- 
ting in although, with the complexity of to- 
day's patterns, the opportunity doesn't pres- 
ent itself as often as it did a few years ago. Our 
suggestion would be that you hold up on try- 
ing your cutting skill until you feel it's appro- 
priate, then select a time when the calling is 
smooth and easy, perhaps a singing call. If it 
goes over like a lead balloon, forget it. 

BARBARA: Ifscutting in and out does show 
up in your area, it's not a bad idea for the caller 
to voice an opinion and, if it doesn't disrupt 
the choreography or the dance as a whole, 
perhaps he would like to show the dancers a 
bit about the right and wrong ways of cutting. 
The one thing you don't want to do is to inter- 
fere with what the caller has cooked up in the 
way of smooth dance planning. Every caller 
we know enjoys a bit of fun but he also likes to 
be in control as a means of assuring everyone of 
having a good time. 

JOE: And why did we bring this up in the 
first place? Because we've run into it several 
times following that initial experience in our 
club a few weeks ago and because we do feel 
that there's a right way and a wrong way to 
handle the situation. If you do cut in, know 
what you're doing and choose your time care- 
fully. 

BARBARA: And, if you're the one who's 
cut out — don't pout. Leave the set and seri- 
ously consider being the cutter. 



  

The Dancers 

  

   

    

A SPECIAL DANCE COMMITTEE 
by Margin Dailei  , Bergen, New York 

UR CLUB NEEDED A CHECK LIST 0 t ings to be 
done for a special dance. We came up 

with the following. We have found it very 
helpful and hope other square dance clubs 
might find it of value. 

The Problem: Club officer, are you going 
crazy trying to get everything done for that 
special dance coming up? 

The Solution: Create a special dance com- 
mittee. It will benefit you and your club. Of 
course, alter this suggested list to suit your 
situation. 

Benefits of Special Dance Committee 
1. Frees officers to lead the club, not run it. 
2. Involves more people in the mechanics 

of the dance. 
3. Prepares members for future office. 
4. Makes members feel wanted, needed 

and able to contribute. 
5. Generates enthusiasm. 
6. Enables a lot of extra little touches to be 

done that one person can't think of, much less 
handle alone. Makes for a real special dance. 

7. Gives committee opportunity to try new 
ideas. 

8. Gets everything done well and on time. 
9. Generates pride in the club. 
10. Promotes friendliness as members 

work together and get to know each other. 
11. Promotes better club attendance. 
12. Club members are more likely to ask 

other square dance friends to their special 
dance, therefore more guests. 

Duties of Special Dance Committee 
1. Choose date of special dance. Must not 

conflict with other large dances in area. Caller 
and hall must be available on that date. 

2. Hire caller. 
3. Rent hall.  

4. Promotion. Committee should originate 
and execute as many promotional  ideas as 
possible. Promotion should start at least two 
months ahead with flyers, ads in area publica- 
tions and in-club promotion. Make sure that 
guest caller and club members who travel 
have flyers to pass out. 

5. Originate and execute ideas that will 
make this dance special (with approval of club 
officers). 

6. Refreshments. Contact refreshment 
committee to make any necessary arrange- 
ments. 

7. Decorations. Make sure decoration 
committee understands theme and financial 
limitations, if any. No decorations? Then how 
about a welcome sign? 

8. Hospitality. Arrange a hospitality com- 
mittee to work before the dance as greeters, 
during the dance to make sure all are having a 
good time and are invited to the refreshment 
table and at the end of the dance to thank 
dancers for coming and invite them back. 

9. Clean up. Arrange for efficient and 
knowledgeable clean-up committee. Know 
what to do, when to do it and where equip- 
ment is kept. 

10. Caller. See to caller's housing, trans- 
portation and any other needs. 

11. Club officers. Special dance committee 
chairman should keep club officers informed 
of plans and progress. 

12. Treasurer. Special dance committee 
chairman should arrange for hall and caller 
payment with treasurer. Any change in ad- 
mission price should also be verified. A little 
attention here may eliminate an embarrassing 
situation later. 

13. Reconfirm date one month in advance 
with caller and hall. 
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SQUARE 	 
DANCE 

CALLERS 

NIP Nss 

20. Make sure caller has water, paper and 
pencil, chair and any other items he may 
need. 

14. Arrange for hail to be open before guest 	21. Ask guest caller if there is any informa- 
caller and setup committee arrive. 	 tion that he wishes the president to convey at 

15. Call guest caller one week ahead for announcement time. 
final arrangements, including directions to 	22. Gather VIP information so that guests 
the location of the dance. 	 will be recognized at announcement time. 

16. Class. If class is on the same night and in 	23. Introduce caller (with partner) before 
the same building, prepare them ahead of the dance. Don't leave it up to him to intro- 
time for the event. Make them feel comforta- duce himself. 
ble and as much a part of this dance as possi- 	24. Make sure caller's partner gets VIP 
ble. 

17. Host. Arrange for two couples to host 
guest caller at dinner preceeding dance when 
passible. 

Night of the Dance 
18. Get to hall early to set up and see to any 

last minute preparations. 
19. Meet guest caller at hall to assist with 

equipment. 

treatment. 
25. Make sure caller gets refreshments 

throughout the evening. 
After the Dance 

26. Thank caller for the dance. 
27. Help with caller's equipment. 
28. Make sure hall is cleaner when you 

leave than when you entered. 
29. Send appropriate thank-you notes. 

Get to Know these Organizations: 
the spotlight is on 

r-lONTINUING DAVE SENKO'S research work on 
k.)national square dance organizations, this 
month we take a look at Callerlab — the In- 
ternational Association of Square Dance 
Callers. The 10th Callerlab Convention will 
convene later this month in Philadelphia. 
Membership at that time will increase from its 
1982 size of more than 1,400 caller-members 
from all parts of the world. 

With its beginnings in 1971 of a group of 
caller/leaders, members of the Square Dance 
Hall of Fame, the association's goals have 
been to provide leadership and direction for 
the calling profession while lending strength 
and direction to the square dance movement 
as a whole. 

In its relatively short life, it has accom- 
plished a number of important actions: 

— Standardized the Mainstream Basics 
list. These can be updated yearly but no more 
than three additions or three deletions may be 
made in any one year. 

— Initiated a Mainstream Quarterly Se- 
lection program. No more than two move- 
ments per quarter are selected. 

— Established a Plus list. Established an 
Advanced, a Basic Challenge and an Ex- 
tended Challenge list. 

— Established a system of Caller Accred- 
itation. 

— Developed a Caller's School Curricu- 
lum. 

— Developed a Callerlab Caller-Coach 
Accreditation. 

— Developed a Code of Ethics for callers. 
— Established a Caller Association liaison. 
— Completed a Square Dance Building 

Guidelines report, outlining some important 
considerations when constructing a hall for 
square dancing. (Available from Callerlab for 
$1.75.) 

Membership in Callerlab, which is on a 
personal invitation basis, requires that a per- 
son be actively engaged in calling on the aver- 
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BADGE OF THE MONTH 

The Tug Twirlers were formed in 1978 
and dance every Wednesday night at the 
Welch Moose Lodge in Welch, West Vir- 
ginia. 

The members chose a tugboat as their 
emblem as they all live near the Tugfork 
River. "Lil Toot," as the boat is affection- 
ately referred to, also adorns the club ban- 
ner where it sails down 

dancers  
a whirlpool 

d where full-sized square ancers are danc- 
ing. 

The attractive badge is brown, red, yel- 
low and blue with white lettering. 

of  age 
three most recent years. Information may be 
obtained from the Callerlab office, Box 679, 
Poconono Pines, Pennsylvania 18350. 

All members subscribe to the following 
Code of Ethics: "The professional caller must 
wholeheartedly subscribe to the established 
standards of relationships to accomplish the 
declared purpose and ,objective for callers in 
the square dance profession. 

1. I have an obligation to the dancers; 
therefore, I shall provide information, in- 
struction and leadership to enable and en- 
courage 	the dancer to  develop to full potential 
so that he or she may derive the maximum 
satisfaction and pleasure from the activity. 

2. I have an obligation to club organiza- 
tions; therefore, I shall participate in the de- 
velopment and maintenance of a sound and 
respected club organization and shall en- 
deavor to discharge this obligation to the best 
of my ability and to advise them wisely and 
honestly. 

3. I have an obligation to the profession; 
therefore, I shall respect the dignity of the 
leaders, teachers and callers as persons, and 
shall maintain a good reputation for personal 
integrity. 

4. I have an obligation to the activity as a 
whole; therefore, in my personal, business 
and social contacts, I shall be conscious of its 
heritage and its future and conduct myself 
accordingly. 

5. I have an obligation to continue to work 
for professional growth, to adhere to uniform 
nomenclature, to learn, to lead and to con- 
tribute to the total square dance movement to 
the maximum of my ability. 

6. I have an obligation to all associations 
dealing with the activity; therefore, I shall 
provide a spirit of cooperation between the 
various elements of the association." 

CORRECTION 
The first article in this series which ap- 

peared in the January issue included a list 
of services provided its members by the 
East Texas S/R/D Association. The copy 
should have read "this list gives examples of 
services an Association can provide" rather 
than intimate the Association was already 
doing so. We regret the error.  

A QUICK 
DISPLAY 
by Heiner Fischle, Hannover, West Germany 

rrO DISPLAY flyers and our club calendar, we 
use a special type of doublesided, 

pressure-sensitive tape. It is made by the 3M 
Company under the name of Scotch 561. One 
side will stick to any smooth surface. The 
other side is adhesive but just enough to hold a 
sheet of paper in place. After the dance is 
over, or after a fortnight, you can remove the 
paper without spot or tear. 

This is the most convenient device we have 
found for this purpose. Easy to handle, not 
expensive and no damage. I'm sure the same 
type of tape is available in other countries. 

Give it a try. 
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AN INSTALLATION CEREMONY 
y AST MONTH WE SHARED some of Mary J  
1  Moorehouse's ideas on how to conduct an 
installation of club officers, along with an out- 
line of one suggested ceremony. This creative 
lady from Aiea, Hawaii, has other ideas of 
themes around which an installation might be 
built. It is easy to see how the Hawaiian 
Islands have tickled her imagination. In turn, 
anyone could do the same thing, regardless of 
where they live. Look around you. What is 
native to your area? What items would be 
familiar to your club members? These might 
range from Disney characters (well known to 
those in Southern California and Florida) to 
nature formations, historical figures, constel- 
lations, precious jewels, etc. 

Here are some items Mary has successfully 
used: 

Flowers 
President — orchid — elegance in leadership 

or rose — fidelity to the club 

Vice President — carnation — dignity and 
assistance  

Secretary — iris 	joy of service or any red 
flower — diligence 

Treasurer — chrysanthemum — truth 
or any golden flower — signifies loyalty 

Colors 
President 	purple — leadership 

gold — unity or glory 

orange — power and loyalty 

Vice President blue — truth and wisdom 
green — creative and growth 
silver — purity and valor 

Secretary — red — vigilance and alertness 

Treasurer — white — truthfulness and hon- 
esty; green — growth 

She has also used themes built around signs of 
the zodiac, the rainbow, the hula and the Ha- 
waiian Island Chain. 

So have fun with your next club installa- 
tion. Give yourself enough time to plan and 
make it a special occasion for all the club 
members. 

(EXPERIMEN AL N 

 

Compiled by Ray Rose, Van Nuys, California 
.} 

 

SHIFT (to a Diamond, Hourglass, etc.): From parallel two-faced lines (especially), plus other 
formations where ends can circulate the formation: Centers cross run, and ends circulate in the 
designated formation. (To do a Shift to a line or Shift to a wave, have the ends cross over 
circulate as the centers cross run.) 

From a static square: Heads lead right and veer left .. . Shift to a 
diamond . . . diamond circulate . . . flip the diamond . . . boys trade . . . 
girls trade .. . boys trade 	_ right and left grand. 
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ROUNDANCER 

MODULE 

 

A British Isles 
Beginning 
by Gwen Manning, London, England 

OUTSIDE OF NORTH AMERICA, all as- 
pects of round dancing as a vital part of the 
American square dance scene have enjoyed a 
healthy growth pattern. This amazing phe- 
nomena has come about partly due to the ease 
of travel that allows for friendships to develop 
on a one-to-one basis throughout the world. It 
is also due to the host of square dancing fami- 
lies temporarily posted oveseas through the 
military or overseas branches of big business. 
Few, however, will disagree that the contin- 
ued growth and effervescence of the activity is 
mainly because of the home-grown enthusiasts 
who have become the leaders and good-will 
ambassadors for American rounds within their 
own country. 

Much of our traditional dance heritage 
comes from the British Isles so perhaps it is not 
altogether surprising that many of our dance 
stylings evolving from colonial days have been 
adopted in Great Britain. In this month's 
round dance module, Gwen Manning gives us 
an insight of how the rounds took hold in 
London, England. 

ry1WO DECADES AGO, round dancing as we 
know it today was almost nonexistent in 

England. Almost all we did were a few mixers 
such as American Promenade, White Silver 
Sands and Left Footers One Step. Today we 
have 16 established round dance clubs. The 
first one, Greenwood R. D.C., was formed in 
1966 after regular visits to West Germany and 
watching the round dancing as done at the 
Jamborees, which were at that time mainly 

under the guidance of Lloyd and Maisie Poole 
and later, Bob and Virginia Millican. 

Encouraged by the Millicans, I and my late 
husband, Fred, started our round dance club. 
We started off by teaching the easy square 
dancer's rounds — bearing in mind we had no 
experience of teaching — just dancing a few 
easy rounds. We were not even sure we were 
interpreting the cue sheets correctly and it 
was not until our various visits to Germany, 
where we met Corky and Paulette Pell of San 
Antonio, Texas, that we were able to correct 
our mistakes. With their invaluable help we 
were able to make steady progress. Also, at 
that time, no rounds were danced at Saturday 
night dances. In fact, the very first round 
dance teach was at an Association weekend in 
May, 1965, when Fred and I were invited to 
teach a couple of rounds. 

We were terrified! We had never taught a 
round — where and how do you start? 

We decided to teach Sleepy Time Gal and 
Alley Cat. Rounds were an innovation and 
were received with enthusiasm. From here 
we progressed to other weekend teaches and 
gained confidence. Today, most clubs hosting 
Saturday night dances have rounds between 
the tips. We also have round dance evenings 
hosted by the various round dance clubs and 
they are thoroughly enjoyed by all the partici- 
pants. Most of the teachers now teach up to 
the intermediate stage and beyond that we 
come into the English Ballroom area — and 
that is another category. Round dancing is 
now firmly established and complimentary to 
our square dancing. 
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"Top Draw" in San Antone 
URDC SEVENTH NATIONAL Round Dance 

I Convention is coming up in July and 
(lancers are invited to turn eager thoughts 
toward enjoying the rich heritage of historical 
San Antonio, Texas, while participating in the 
round dance gala that promises to be one of 
the highlights of the year. San Antonio was 
founded in 1691. Seek out the picturesque 
villages of the nearby Hill Country. Stroll San 
Antonio's bustling "River Walk" beside the 
waterway that winds its way through town. 
Explore the Alamo's four sister missions — on 
Sundays, San Jose has a Mariachi Mass open 
to the public. Go to Brackenridge Park where 
you can ride on the world's longest miniature 
train, take a paddleboat on the river or simply 
succumb to a nice quiet picnic in the tree 
shaded park. There's buckhorns a plenty at 

the Lone Star Hall of Horns but if you're more 
intrigued by live animals, be it known that the 
San Antonio Zoo has one of the best collec- 
tions of animals in the United States. It's diffi- 
cult to improve on the idea of a round dance 
convention in an historic vacationland but if 
you need more lore to entice there's a Visitor 
Information Center you may call toll free 
800-531-5700. It's located right across the 
street from the Alamo. 

While doing all this gadding about it might 
be well to set aside some time for the numer- 
ous round  dance clinics, the Die Hard Ball  
and the Prelude Ball as well as Trail End 
dances that follow the July 21 to July 23 Con- 
vention. For more information, contact Herb 
and Harriet Gerry, URDC Publicity, 306 SW 
13 Ave., Boynton Beach, Florida. 

Margaret and Ozzie Ostlund, 

Vienna, Virginia 

OUND DANCING SHOULD RESULT in as much 
fl.fun as possible and require no more work 
or grief than is absolutely necessary. This is the 
doctrine of Margaret and Ozzie Ostlund, who 
believe wholeheartedly that a round dance 
program should provide the maximum 
amount of opportunity for the majority of 
those round dancers in attendance to partici- 
pate most of the time. 

This couple's way of thinking has obviously 
resulted in principles that appeal to students 
and veteran dancers alike, for they maintain 
an incredibly full schedule as leaders. Cur- 
rently, the Ostlunds have six round dance 
clubs and conduct three round dance classes 
for beginners. They also cue and teach rounds 
at three square dance clubs. 

They began dancing together while single 

and carefree at the University of Michigan, 
and have now been married for 36 years. 
While raising a very active, sports-oriented 
family (they boast one daughter, three sons 
and nine grandchildren), Margaret and Ozzie 
continued to dance at every opportunity 
permitted by a seagoing naval career that ne- 
cessitated frequent moves and long separa- 
tions. The Ostlunds joined their first square 
dance club 28 years ago, started round danc- 
ing  eight years later and began teaching round 
dancing in 1970. 

If asked about the main contributions to 
their success, they'll tell you excellent health 
and extreme good luck. They are also quick to 
give credit to the sound advice and assistance 
received from other round dance leaders, es- 
pecially Dottie and Blackie Heatwole and 
they speak of the invaluable cooperation and 
encouragement from great local callers such as 
Howie Shirley, Decko Deck, Mack Parker, 
Chuck Stinchcomb, Sparkey Carlton and Rich 
Pratt . . . And love certainly had something to 
do with it . . . love of round dancing and the 
ability to communicate enthusiasm to the 
dancers. 

In reference to philosophy, Ozzie says, 
"We always take the teaching and cueing as- 
pects of round dancing extremely seriously 
but at the same time, never take ourselves too 
seriously. We strive to be teachers who are 
dancers, rather than dancers who teach." 
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(The CALLERS 

Some Timely Tips 
For Callers 

And Those About To Call 
An interview with Cal Golden, Hot Springs, Arkansas 

these are held (see directory, page 12). With this in mind, we 
buttonholed a true authority in the realm of caller/teaching, Cal Golden, and 
the following question and answer session took place. 

Sets in Order: Cal, can you give us a few reasons why a caller might want to 
take up calling? 
Cal: As you know, there are many reasons. If he is in an isolated area where a 
square dance caller is needed, where the caller has had to move, be retired or 
something of this nature — that would be one. Another reason might be that he 
feels he is an entertainer of sorts and wants to entertain people as a caller. 
Perhaps he simply wants to do something in front of people. Another reason is 
that he might want a full-time career as a professional caller. Another is that he 
may belong to an organization in which the people decide they would like to 
learn to square dance and so they pick somebody who might have the ability to 
call and ask him to teach them. 

SIO: What ways, other than attending a callers school, are there for a person to 
learn to call? 
Cal: One way is self-teaching. I know, when I started calling, the first thing I 
did was learn to dance. I learned all the basic movements — memorized how to 
dance them and how to call them. I listened to other callers, found out basically 
what they were doing and how they were doing it and then I started doing it 
myself. 

SIO : How important is it for a person who is going to call to be a square dancer? 
How long should he be dancing before becoming seriously involved in calling? 
Cal: No matter how we want to say it — no matter what type of caller you're 
going to be, sooner or later you're going to have to teach something and in 
order to teach anyone, anything, you must be able to do it yourself. That's the 
best answer I can give. A person should be sufficiently knowledgeable as a 
dancer before he or she takes up calling. 
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SlO: You mentioned teaching. How important, once a person decides to call, is 
the ability to teach?  
Cal: Teaching is just as important as calling. This is how you're going to get a 
following of dancers. If you want to be a caller and you're in an area where there 
aren't any dancers, then you're going to have to teach the people to dance so 
you'll have some dancers to call to. The majority of callers have had to teach 
people to dance before they could do much calling, so I feel that learning to 
teach is just as important as learning to be a good caller. 

ABOUT THE AUTHOR: Cal Golden has long been a part of the square dance 
scene. We remember him as a young caller, a corporal in the army on duty near 
Colorado Springs, in the late 1940's. Even then his enthusiasm for square 
dancing and for calling was apparent. In the years that followed, Cal became 
an outstanding caller and an effective leader. He strongly influenced the 
beginnings of square dancing in Europe where he was stationed fora number of 
years. Teaching others to call has been one of Cal's greatest contributions to the 
field of square dancing. When he retired from the military he set for himself an 
extremely ambitious program of conducting callers schools, not by centrally 
locating himself in just one area but by taking his callers colleges to many 
locations throughout North America. Hundreds of men and women have 
attended his schools, many coining back for the second and third exposure. 
Many of the fine callers in the activity today were at one time or another 
students in one of Cal's classes. Now, because of health reasons, Cal has 
announced his retirement from calling. He does plan, however, after a good rest, 
to continue in the field of caller education. Our hope, like that of many others, is 
that Cal will fully recover and be back in the front line of calling and teaching 
callers, in short order. In the meantime, we intend to tap his knowledge on the 
art of calling as frequently as possible. 

SIO: When making the decision to call, who else should be involved? 
Cal: If you're young and you want to start calling, you certainly need the 
support of your family. If you're married, you certainly need the support of 
your wife because you have to spend a lot of time in the activity if you're going 
to become competent. You've got to practice and you've got to practice and 
you've got to practice and you have to study. Even as a club caller, the 
responsibility on your shoulders is great because you have to keep up with the 
variety of things in order to keep a club interested in what you're doing and 
certainly if you're going to be a professional, you've got to allow a lot of time. If 
you re single and old enough to have girl friends, it's important that you have a 
girl friend who supports you because you do need support. 

SIC: What are the rewards? 
Cal: The rewards are tremendous. Fundamentally, square dancing is recrea- 
tion. That's what this activity is all about — it's recreation and the rewards are 
great. When you're doing a good job and the dancers are having a good time, 
either in class or in a club or an open dance, there's a great reward in feeling 
you're sharing something of yourself with these people while helping them to 
forget their troubles. 

SlO: What can a callers school provide a caller? 
Cal: There are many dancers who see a caller on stage and think "that looks 



easy." Maybe the caller has worked years to be able to perform with profes- 
sional excellence.  Often when a caller gets  behind the  mike and  does  an 
outstanding job, the dancers say, "Well, he's really enjoying himself' and 
sometimes these people say, "I can do this." Well, to say you can do it is one 
thing but you may find out in going to callers school that there's a lot of work 
attached. You may find that you're not willing to give up the time necessary to 
become a caller. You may learn you have problems of which you were not 
aware. You also may find you have talent of which you were not aware. When 
you go to a professional callers school there are many things you can personally 
learn, that you possibly didn't know. 

SIO: You feel then, that the experience and expertise offered in a callers school 
provide lessons which might take an individual years to learn on his own? 
Cal: Absolutely, this is very true. Also,  he  will learn how to do things the 
correct way. He'll learn how to teach correctly and how to use music correctly. 
He'll learn tact and skill in handling people. There are so many things to learn. 
Somebody asked me one time, Can you tell me what you're going to do in a 
week of callers school?" Well, it would take a week just to tell them. 

SIO: Alright then, what cannot a callers school accomplish? 
Cal : Oh, me. Well, callers schools cannot make you a caller. They can only give 
you the tools to work with that will help you become a caller. They can teach 
you how to practice and show you how to do many things. They cannot actually 
do these things for you. You must do them with their help and no one can 
become a caller in a week. You can, however, get the necessary tools and the 
necessary direction that will help you become a caller. 

SIO You mentioned that one of the reasons a person might come into calling is 
because he might want to make it his vocation and become full-time. In your 
estimation, what kind of percentage would ever reach that point? Would you 
say quite a few people who have attended your schools have gone on to become 
full time callers? 
Cal: I would say probably one percent. 

SIO: I assume the balance have become club callers or part time callers making 
a living from ways other than calling. 
Cal: True. Because the security in the square dance field is not all that great. 
There's no guarantee that you're going to make so much money a month when 
you're full time and the sacrifices can be many, unless you have a substantial 
home program. 

SIO: Are there many women entering the calling field? 
Cal:Yes there are.Many years ago you might get one woman caller out of every 
50 callers. In the past few years, at our schools we have had an average of two 
women callers for every 15 callers attending. 

SIO: How important is attitude and personality? 
Cal: Very important. The dancers a caller teaches and calls for will take on the 
caller's personality and attitude. If the caller is a rough dancer, he can expect 
his dancers will also dance that way. If a caller calls too fast, he can expect the 
dancers to be running instead of dancing. If a caller wants his dancers to be 



enthusiastic, he must be enthused himself. 

SIO: What about callers who have been _calling for years and have never been to- 
a callers school? Is it too late for them to benefit? 
Cal: If a person is self-taught, it doesn't mean that he is not doing an excellent 
job. It does mean that there could be a lot of help a callers school could provide. 
There are always new ideas coming out and there is a need for a caller to keep 
up to to date on different methods that have come from Callerlab and other 
sources. Schools can help almost any caller become a better caller and a more 
successful caller. And here's another point, if you've been trying to call for 
years and been unsuccessful, maybe there's something wrong you're not aware 
of. A callers school may be able to point this out to you. Occasionally, we find 
that a caller will teach classes and be a good teacher and yet when he's through 
with teaching, the dancers will leave him. He cannot hold the dancers. 

SIO: You're saying he can do a good job of teaching but can't retain them as 
dancers. Why? 
Cal: While working with him we may discover what it is that's wrong. This will 
likely show up at callers school and we may be in a position to help. We've 
helped many callers with problems of this type. 

SIO: When do you tell a person he should not try to call square dances? 
Cal : I have never told a person he or she should never become a caller. What I 
have told them is that they should improve their ability and point out what 
these abilities should be, before attempting to get up in front of dancers and 
trying to call. I've had callers come back to our schools two or more times 
before they ever get up before a group to call. 

SIO: How often should a caller attend schools and/or seminars? 
Cal: We only have to look at other professions for the answer. Doctors, 
professors, clergymen, leaders in all fields continue to go to schools to increase 
their learning and proficiency throughout their careers. My recommendation 
is when an individual is accepting money for his performance, he should be 
willing to improve himself on a continuing basis. I have been calling for 35 
years. I am still learning. Nobody ever learns it all. 

SIO: For the person who is planning to go to callers school, what would be the 
routine on determining where to attend. Also, how much is it going to cost? And 
when the school's over, what happens? 
Cal: When you get ready to go to callers school, the more you know about the 
teacher, the better of you'll be. Possibly you'll have met and talked to the 
instructor and feel you are able to relate to this person. It's very important that 
the caller/teacher and the student be able to relate to each other. If you don't 
know the teacher personally you should at least know him through someone 
else or by reputation. With regard to the cost, most all schools charge the same. 
I think most of them now run an average of about $225. 

SIO: That's tuition without board and room? 
Cal: Without board and room. However, some of them include board and 
room and will give a package deal. You can save money sometimes when a 
package deal is offered. 



S10: Does the average, potential caller usually understand the financial impli- 
cations of all this?  
Cal: I'm not sure. Something to keep in mind is that an individual entering the 
calling field must consider the original financial outlay for records and PA 
equipment. This is quite a large investment. What has been happening re- 
cently is that a number of the clubs that are going to benefit from their caller 
going to school, have footed, or at least shared in paying the caller's bill. It's 
expensive by the time you pay tuition and room and board, and I'd say 98% of 
the callers bring their wives or husbands. 

SIO: We, and a few others, offer scholarships but it's our feeling, and I don't 
know whether you share it or not, that if a person makes a sacrifice in order to 
get knowledge, in the long run it's going to mean more to him. 
Cal: I agree If you want to be a successful caller, ask yourself, "What am I 
willing to give up?" You're going to have to give up something because it takes 
money, time, study and work! Presently, if your schedule is full, consider 
carefully what you are willing to give up to be a more successful caller. 

SIO: What suggestions do you make to people as they leave, following a week of 
callers school? 
Cal: We remind them that they need to understand the 68 basics so that they 
know how to call them and teach them. Sometime, they might call something 
that the floor of dancers can't do and the caller may have to stop right there and 
teach it. We request that each of our students set aside so much time a day to 
practice working choreography and to plan the music. If they have never called 
before, we recommend that they continue going to callers school for several 
years. We have had many student callers return for three or four consecutive 
years so their progress can be evaluated and new goals established. We've 
recommended to some who obviously need quite a bit of help, that they go 
home and practice and work on calling for a year, and dance for a year, before 
they get up in front of the public and call. 

S10: What is one danger sign a caller should watch for? 
Cal: The caller should have balance in his life. Many new callers are extremely 
enthused when they start and can easily wind up eating, drinking and sleeping 
square dance calling. This is dangerous. There should be a balance between 
the square dance calling and all other parts of life. 

SIO:You've seen a lot of changes throughout your square dance career, Cal — 
how well do you think we've progressed? 
Cal: Years ago, when I started, we placed importance on people doing two 
things. Number one was dancing to the music — so very, very important. And 
the other thing we did was dance very gracefully. We felt if you danced to the 
music then you danced gracefully. The end product would come from having a 
good time and enjoying yourself. It would seem to me that nowadays there's 
too much emphasis placed on the choreography, what we dance, rather than 
how we dance it. I feel we've lost something. I'm not saying that we don't need 
new things, but I am saying we need to go back and take a good look at some of 
the basic things, such as making sure that when we teach people to dance, they 
dance to the music and learn to dance gracefully. 



The BASIC - MS - PLUS Picture 
From time to time leaders will send__ 

ideas for basics to spotlight in future Style 
Labs. These are always welcome. Most of 
the emphasis in this series is placed on 
Mainstream movements with the idea that 
the first 68 basics form the foundation of 
square dance choreography. Once danc- 
ers have become proficient in these 68, 
they will have reached a destination point 
at which they can remain if they wish or, if 
having danced for a year and wish to do so, 
they may move on to other plateaus. Occa- 
sionally, we will include a Plus movement 
or two, a gimrriick, a contra or something 
else 	of interest. 

Later this month, Callerlab members 
will have their annual convention in Phila- 
delphia and, at that time, may make a defi- 
nite decision on the definitions and move- 
ments that fit into this Plus plateau. Once 
this point has been reached and the Plus 
movements have been "frozen" for a period 
of time, as in the case of the Basic and 
Mainstream programs, then we will make a 
decision regarding an update edition of The 
Illustrated Plus Movements Handbook. 
We'll keep you informed in coming issues. 

And, for those about to complete their 
Mainstream lessons, this is a good time to 
remind them of the value of owning a 
Basic/Mainstream Illustrated Handbook 
(price 750 per copy). Having completed 
class, they will have numerous occasions to 
refer back to basics that they have been 
taught. These handbooks include the 
Callerlab definitions, starting positions, 
styling notes and comments on timing. In 
addition, there are easy-to-follow photo- 
graphs and diagrams for each of the moves. 
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CLOVERLEAF 
A FLOWING 
BASIC 

WITH ITS ROOTS early on the list of basics —
split the ring (11b) and divide (14b) 

cloverleaf and all its various possibilities is an 
extremely smooth-flowing basic. Isolating two 
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couples for a better look (1) we have the four 
	-danccrs pass thru (2) and frana this point_ 
without a stop, blend into the curves that 
carry them away from their partner (3), three 
quarters of a comfortable circle, meet their 
opposite, (4) face into the center of the square, 
taking their opposite's hand (5) ready for the 
next call. 

Let's watch those same two couples (1) as 
heads in a square and have them pass thru (6). 
To do a cloverleaf from here, we need to move 
the side couples out of the picture so, as the 
heads start their cloverleaf (7), the side couples 
start a right and left thru (8). Allowing for 
sufficient room in the square as the sides 
complete their courtesy turn, the heads will 
just have finished their cloverleaf (9) and 
dancers will have ended in a starting double 
pass thru position. (Photo next page.) 

Once again we would like to thank Bruce 
and Mary Johnson and their dancers from 
Santa Barbara, California, and our photog- 
rapher, Ron Kelley, for donating their time 
so that we may have these picture series 
each month — editor 
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Dancers being exposed to the basics in the 
order suggested by Callerlab will have just 
finished their Basic Plateau and cloverleaf will 
be the first basic on the Mainstream list. Bor- 
rowing a page from The Illustrated Basic 
and Mainstream Movements Handbook, here 
is the definition, followed by the styling notes. 

(49) CLOVERLEAF: Starting formation — 
completed double pass thru, or a single 
couple(s) on the outside of the square, facing 
out. The lead dancers separate and move 
away from each other in a three quarter 
(270°) circle. When each lead dancer meets 
another lead dancer from the other side of 
the square, they become partners and step 
forward to the center of the square. Each 
trailing dancer follows the dancer in front of 
him and ends directly behind that same 
dancer. A single couple facing out does the 
lead dancer's part as described. but they 
may not step all the way into the center at the 
end of the call. 

STYLING: Arms are held in natural dance 
position, skirt work optional. It is important to 
move slightly forward before turning away. 
When lead dancers meet and become partners, 
use couple handhold. Trailing dancers should 
follow footsteps of the lead dancers and not 
cut the corners. When trailing dancers become 
partners, use couple handhold. TIMING: 4 
steps is required. 
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Continuing on, in the examples, cloverleaf 
is most frequently encountered from a com- 
pleted double pass thru formation (10). Fol- 
lowing the definition, the lead dancers sepa- 
rate (11) and move away from each other (12) 
in a three quarter circle (13). Note that when 
each lead dancer meets another lead dancer 
from the other side of the square (14), they 
become partners and step toward the center of 
a square (15). At this point, you'll note that 
each trailing dancer follows the dancer in front 
and ends directly behind that same dancer.  

In the styling note you are cautioned to 
move forward a bit before turning away from 
your partner. This allows the trailing dancers 
to move up so they are ready to cloverleaf 
when they reach the outer perimeter of the 
square. Note, too, that the trailing dancers 
make the same wide loop as the leaders. 
Depending upon the available space, dancers 
adjust to slightly wider loops as they become 
more experienced, keeping in mind the 
amount of time allowed to make the 270° cir- 
cle in four steps. 
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Thirty-second National 
Square Dance 
Convention 

Louisville, Kentucky June 23, 24, & 25 1983 
P. 0. Box 1983 Fairdale, KY 40118 

Visit the Showcase of Ideas but Please Don't Pick the Daisies 
i,ou ounkin 

WHEN YOU WALK into the southwest corner 
of the East Wing of the Kentucky Fair 

and Exposition Center, you may have to pinch 
yourself. "But why?" you may ask. Because 
the setting for the ever-popular Showcase of 
Ideas is going to be something else. It will 
have a complete garden setting, landscaped 
with waterfalls, shrubs, flowers and lawn fur- 
niture. The plans even call for carpeting. (It 
was felt carpeting would be better than 
crabgrass!) 

The Showcase of Ideas is a chance for vari- 
ous federations (or whatever they're called in 
your area) to display anything permanent to 
the square dance movement. It's a display of 
what's going on in particular areas. For ex- 
ample: Information on workshops, training 
sessions, badge boards, insurance programs, 
calendar of events, maps of locations of clubs 
in regions, Legacy, histories, blood banks, 
publications — you name it. 

Most of the displays will take only one table 
but some will take up to seven. And then 
there's the photographer from Japan, who 
won't need any table. All he needs is a back- 
drop to show some — but not all — of his 
20,000 to 30,000 square dance pictures. 

If you have any questions about the Show- 
case of Ideas, the people to contact are Menvil 
and Evelyn Butler, Rt. 1, Box 520, Palmyra, 
IN 47164 (812) 967-3578. 

The Youth Hall 
It has been estimated that one of every 25 

square dancers is a youth, 11 to 18 years old. 
That doesn't seem fair. The 25 square dancers 
get together; 24 of them form three squares 

and the other youth is left standing there! 
Not to worry. Youth will be served at the 

32nd National. There will be hundreds, prob- 
ably thousands, of young dancers in attend- 
ance. The Youth Hall has an area of 39,000 
square feet, which is just a little smaller than 
Rhode Island. There'll be square dancing, 
round dancing, clogging, clinics, workshops, 
the whole ball of wax for the young dancers. 
They'll be welcome to dance anywhere they 
want, of course, but the Youth Hall will be 
their home base. 

The youth will also have their own Fashion 
Show Friday morning, June 24, and that night 
they'll stage their own Parade of States. 

For additional information, write Norm 
and Dot Schenck, 9341 Donerail Way, 
Louisville, KY 40272 (502) 937-8471. 

Contra Dancing to Have You Reeling 
Contra is one of the oldest forms of dancing 

we have. The Virginia Reel, for instance, is a 
contra dance and it goes back some 400 years. 
And contra dancing will play a big part in the 
Convention. We'll have 16 hours a day for 
three straight days, from 9:00 AM to 1:00 AM 
(this includes after parties). Thursday and 
Friday's after parties are sponsored by the 
Lloyd Shaw Foundation and the Saturday 
after party is sponsored by Baltimore, the 
hosts of the 33nd National in 1984. 

The East Hall will be the site of contra 
dancing with clinics and workshops held in the 
mornings and early afternoons; late afternoons 
will be the usual contra dancing and the eve- 
nings are set aside for programmed dances. 

Please see CONVENTION, page 86 

48 	 SQUARE DANCING, March, '83 



IsPNVYNOW.:0400010t0Ir: 

ROUND THE 
I Ar n N 

IIVWKLL/ 
of SQUARE DANCING 

Illinois 
Velma Larson of Chicago, founder of the 

Calico Kids and Teens Square Dance Club, 
who have been dancing weekly at the 
Marquette Park Fieldhouse since the mid- 
1950 s, passed away in early December. Al- 
though never a super star during her calling 
career, she devoted her energy to working 
with youngsters and teens and was a gem in 
the eyes of those associated with her. She 
worked with the Club on exhibition appear- 
ances at the National Conventions from 1959 
through 1961. She leaves as a legacy to square 
dancing hundreds of young people, now scat- 
tered throughout the southwestern suburbs, 
who had an opportunity early in life to learn 
the meaning of discipline, cooperation, 
teamwork and respect for one another while 
dancing together in a wholesome, recreational 
activity. — Marvin Labahn 

Oregon 
An advertising campaign to attract visitors 

to Oregon for general vacations as well as 
square dancing has been launched by the 
Oregon Federation of Square and Round 
Dance Clubs. Linking up with state officials, 
the group has allocated funds for ads in two 
national dancing publications and state dancer 

Getting ready for a dance is slowed down when Jigger 
(John and Cherry Dodd's cat) decides to take over 
mlady's petticoat. The Dodds are from Layton, New 
Jersey. 

Those with items of special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
etters wi •e read and appreciated 

although time may not allow the per-
sonal acknowledgment of each one. 
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magazines in Washington and California. The 
campaign is aimed at boosting the Oregon 
economy. Tourism is a leading industry along 
with forestry, agriculture and a fast-growing 
electronics business. With a Chamber of 
Commerce sparkle to his voice, square dance 
State President, Vern Meyer, points to the va- 
riety offered by geographic locations ranging 
from mountains to sandy beaches along the 
Pacific and says, We enjoy our state and Nyill 
be glad to help tourists make the most of an 
Oregon visit." The toll-free number for infor- 
mation is 1-800-547-7842. 

Arizona 
The Bucks and Bows of Scottsdale marked 

the club's 20th year and the 20th anniversary 
of their caller, Ken Ehrhardt with a super 
"Twenti-versary." Callers have been around 

Ken and Gladys Ehrhardt display elegant trophies that 
mark twenty years of square dance leadership. 

for more years, as have clubs, but the combi- 
nation provided a unique celebration. Forty 
squares turned up for the occasion. President 
Bill Janson presented Kenny with a handsome 
platinum record for "twenty years of platinum 
service to Bucks and Bows." Gladys Ehrhardt 
received a warped 45 rpm, a fun reminder of 
the time she "helped" clean the records and 
dryed them in the oven! Both are appreciated 
for making the club what it is — a warm, 
friendly group of people who love to have fun. 

— John Thompson. 
Florida 

Lehigh Resort will be the site of the 21st 
Annual Reunion of Overseas Dancers, August 

4-7. Dancing, swimming, fishing, after par- 
ties, yakking, family entertainment — all are  
on the schedule according to chairpersons, 
Charlie and Phyllis Plimpton. Only members 
of the Overseas Dancer Association are eligi- 
ble to attend. Write Buz and Pat Nocera, 2620 
Hwy. 60E, Lot 24, Valrico 33594. 

A group from the Left Alamanders of St. 
Petersburg are taking our hobby into rest 
homes, nursing homes and retiree clubs and 
entertaining folks who often live a lonely life. 
When possible, we get them to participate. 
Our caller, Leo Fiyalko, goes with us when he 
can. When he can't, we dance to tapes. Our 
audiences range from 10 to over 100 and we 
dance anyplace from large-fee rooms to hall- 
ways. Regardless of the circumstances, we 
enjoy it as much as our audiences. We would 
like to encourage others to get involved in 
similar programs. It's needled and is most re- 
warding. — Howard Gutelius 

California 
The Sierra Squares Springtime Festival 

will be held April 22-24 at the Sonora Fair- 
grounds, where there is ample parking and 
RV space. Featured callers will be Ernie Kin- 
ney, Joe Johnston and Mike Degmetich. Y'all 
come. Information is available from Bev 
Godfrey, 20115 Woodchuck Rd. , Sonora 
95370 (209) 532-8523. 

"Do You Know The Way To San Jose?" This 
is the question being asked by dancers from all 
across California as they plan to attend the 
25th State Convention, April 22-24, at the San 
Jose Convention and Cultural Center and the 
Santa Clara County Fairgrounds. Dancing 
will be from Mainstream to Challenge, with a 
special program for the new dancer. Round 
dance workshops and clinics will be held at all 
levels. A Fashion Show/Brunch will be given 
on Sunday at the Holiday Inn. There will be 
panels and discussion sessions, a complete 
youth program  and a wide variety of exhibi- 
tors. For information contact John and Estelle 
Casey, 2062 Quito Rd., San Jose 95130 (408) 
378-8332. 

The television crew of "Two On The Town" 
recently covered a fund-raising dance put on 
by the Peanut Squares of Hollydale. Tenta- 
tively set for viewing the latter part of January 
the crew interviewed many of the youthful 
dancers as to why they enjoy square dancing 
over disco or rock. They also talked to adult 
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dancers and to Jack Drake, President of the 

California, who covered all aspects of the ac- 
tivity. Some two dozen clubs participated in 
the event which included squares, rounds and 
clogging. 

British Columbia 
A couple who were the prime instigators in 

setting up the British Columbia Square Dance 
Jamboree 30 years ago will be returning to see 
how their child has grown. Jim and Margaret 
Hendry have accepted an invitation to be the 
patrons of this year's 30th Anniversary Jambo- 
ree. Some time ago they left Penticton to take 
up residence in Victoi is and titcli  late- moved  
to London, England. The Jamboree will be 
held in Penticton, August 1-6 and Trevor 
Grey-Dreaper, president of the BCSDJA, 
invites square dancers from all over the world 
to spend a week in one of the finest vacation 
areas and at the same time join in celebrating 
the Jamboree. For information, write Public- 
ity Chairman, BCSDJA, Box 66, Penticton 
V2A 6J9 or Ron and Joyce Keeley c/o Roscoe 
Norton, 24511 No. State St., #150, Hemet, 
CA 92343 (714) 925-5013. — Bert Huggins 

Indiana 
March 13th will be the Indiana Dancers 

Association New Dancer Round-Up with 
some 1,500 dancers present, more than half of 
whom will be recent or soon-to-be graduates. 
The evening program will start with a grand 
march by individual beginner classes. This 
will be the 20th Anniversary of this event. It 
was started by Max and Lovella Forsyth with 
help from Clancy and Betty Mueller. In 1974 
IDA joined these couples in cosponsoring the 
activity. This year's emcee will be Paul Grad- 
ing, long time caller and a charter member of 
the Indiana Square Dance Callers Associa- 
tion. — Clare and Floyd Lively 

North Carolina 
The North Carolina Folk, Round and 

Square Dance Federation's annual Charity 
Dance held in 10 locations across the state 
raised over $25,000 last year for Duke Hospi- 
tal. The money will be used to buy a fellow- 
ship for a student studying cardiology. 

In October the Piedmont Dancers Associ- 
ation was newly formed with the purpose of 
uniting square dance clubs in the area, and 
encouraging fellowship and better coopera- 

Upper photo — Bea and Ken Seal receive the Golden 
Slipper Award, flanked by Garland King, President of 
the North Carolina Folk, Square and Round Dance 
Federation, on the right, and Bill Dobbins, Vice-
President on the left. Below — Garland King and Bill 
Dobbins welcome Ed and Carolyn Raybuck to the North 
Carolina Hall of Fame. 

tion between clubs. The Association will have 
a central booking agency to book dances with 
the aim of fewer dances on the same night. 

In 1982 Ed and Carolyn Raybuck were in- 
ducted into the North Carolina Hall of Fame. 
Round dancer cuers since 1962, they have 
cued for several clubs in the area and in 1970 
formed the Raybuck Rounds. They are chair- 
men of the Round Dance Clinic in North 
Carolina. At the same time, Ken and Bea Seal 
were given the Golden Slipper Award pre- 
sented annually to a deserving couple who 
have danced and supported thc Federation for 
at least 10 years. Bea is Chaplain of the Fed- 
eration and both have served on many com- 
mittees. — Peggy Bradshaw 

r ;iii 

SQUARE DANCING, March, '83 	 51 



MONITOtt (*CLOT SPUD CON1VOL ASO RIVET olvtce MtENTIO 

VOUJM( Mal 

PAUSIC YOKI 

PHONOGRAPH 

OUTPUt *t 

SOUND BY HILTON 

THE AC-300A. 
EVERYTHING THAT THE AC-300 HAD, PLUS ALL OF THESE: 
• Twin meters, one for voice, the other for music 
• Stereo taping and playback capability 
• Tone arm reset with digital readout 
• 78 RPM capability 
• New Styling 
• EVEN BETTER SOUND nuAl !TY! 

For complete information, write or phone: 

HILTON AUDIO PRODUCTS 
1033-E Shary Circle • Concord, CA 9d51R • (415) 682-8390 



FOR LEADERS IN SQUARE AND ROUND DANCING 

March, /983 
LEAD LEFT, ETC. 

by Gene Trimmer, Paragould, Arkansas 

OMETIMES A BASIC MOVEMENT falls into a state 
of limbo, from which it then gets com- 

pletely dropped. That is what happened to the 
basic call "Lead Left." I miss that call because 
its body flow, following right and left thru, 
made a very danceable sequence. We could 
then very easily follow with most any facing 
couple basic and it was excellent to precede 
veer right. Oh well — C'est la vie. We are not 
likely to drop the call Lead Right because it is 
used in conjunction with circle to a line. That, 
however, is certainly not its limitation in pos- 
sible uses. By definition the starting formation 
for this call is Couple — directed couple(s) 
take a step forward, and as a unit, turn to the 
right 90° and move forward. Therefore, when 
we dance by definition, any formation which 
consists of a couple or couples (normal, half 
sashayed or same sex) can be given the call 
lead right. Some very interesting and fun-to- 
do things begin to happen when you really 
take a look at it. Here are a few: 

Heads lead right ... circle to a line 
Forward and back ... lead right ... trade by 
Swing thru . . . swing this girl . . . promenade 

Heads right and left thru ... pass thru 
Partner trade ... reverse flutterwheel 
Lead right . . . star thru . . . right and left thru 
Pass thru . .. partner trade 
Reverse flutterwheel . .. lead right 
Trade by ... allemande left 

Girls U turn back . wheel and deal 
Veer right . .. promenade 

Heads lead right ... pass the ocean 
Right and left thru 	. ladies chain 
Pass thru ... wheel and deal 
Center couples lead right and partner trade 
All eight forward and all eight back 
All four boys run right 
Allemande left 

Side ladies chain and same couples roll away 
Heads lead right ... swing thru ... boys run 
All couples lead right . . . trade by 
Right and left thru . . . allemande left 

Up to this point we have used only basic 
basics in choreography. Let us now move into 
use with Mainstream calls and see what may 
be possible there. 

Sides right and left thru . . . pass thru 
Partner trade . .. reverse flutterwheel 
Lead right .. . veer left . .. couples circulate 
Bend the line . . . pass thru . . . wheel and deal 
Centers lead right . . . cloverleaf .. . zoom 
Centers swing thru . . . turn thru . . . allemande 

Side ladies chain . .. heads lead right 
Slide thru . .. pass the ocean 
Spin chain thru 
Girls circulate — double . . . boys run 
Couples circulate .. . bend the line 
Right and left thru... ladies chain 
Forward and back . . . lead right . . . allemande 

Heads right and left thru ... veer left 
Lead right . . . wrong way promenade halfway 
Sides lead right ... circle to a line 
Pass thru ... wheel and deal 
Centers lead right 
Cloverleaf .. . double pass thru 
Lead couple partner trade ... allemande left 

Using same sex couples 

Heads star thru ... double pass thru 
Centers in 

C ■•"1"rs thri! 	Chan frIrWnrci 

U turn back . heads lead right 

Do sa do — ocean waves .. . swing thru 
Boys run .. . lines forward and back 
Lead right . .. trade by ... swing thru 
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Cast off three quarters . . . pass thru 
Wheel and deal . .. girls lead right 
Cloverleaf 
Boys lead right . .. cloverleaf 
Girls square thru three hands .. . slide thru 
Ferris wheel ... touch one quarter 
Allemande left 

Heads swing thru . single hinge . . . girls run 
Touch one quarter .. . centers run 
Couples circulate ... bend the line 
Lead right 
Girls pass thru . . . centers in 
Cast off three quarters 
Pass thru ... wheel and deal 
Centers lead right . .. cloverleaf 
New centers U turn back . . . box the gnat 
Pass thru . .. trade by . .. allemande left 

Last — if you want to "Stir the bucket" try 
this with all dancers at home position: 

lot. We seldom use veer right because we 
probably haven't taken the trouble to figure it 
into smooth portly flow. it is a good follow-up 
call from parallel right hand two faced lines or 
from a right hand two faced line between two 
couples facing in. Following other basic calls 
such as square thru, wheel and deal, zoom, 
trade by, Ferris wheel, peel offs  to a two faced 
line and fan the top from a two faced lines, it is 
also good for particular uses. It is especially 
good following centers run from right hand 
ocean waves, reverse flutterwheel, also sweep 
one quarter following reverse flutterwheel 
and following a walk and dodge to an eight 
chain thru formation. Many uses are going to 
leave your dancers in left hand two faced lines 
and we don't use those lines enough. There is 
no need to panic — just smoothly lead into and 
out of those formations. Let's try some: 

All four couples lead right . . . California twirl 

You've stirred the bucket. 
Before we completely leave this basic call, 

one more analytical bit is necessary. If there is 
a tendency to think couples lead right from 
parallel two face lines would be the equivalent 
of couples hinge and bring the dancers to a 
tidal two face line, then think again. In a cou- 
ples hinge the pivot point is between the 
couples and no strict forward motion is in- 
volved. In lead right the couples must first 
take a step forward and then lead right. This 
would leave two couples facing and two others 

out away from them — facing the same 
direction as they are. There is no formation 
just like this on the Callerlab list but it could 
still be a utility formation for Plus or more 
utilization. For uses of lead right we are pretty 
much limited to static square, promenade, 
lines facing out or in, a two faced line at right 
angles to and between couples facing in, and a 
double pass thru formation. Anything else 
would place the dancers in the uncomfortable 
circumstance of` trying to identify their place- 
ment as a couple. 

Let's get back into our original ball park 
with some interesting uses of the Veer Fam- 
ily. 

When you really study the Veer Family and 
analyze its possible uses, then interesting 
things begin to take shape. We use veer left a 

Heads pass the ocean 
Swing thru . .. boys run 
Veer right ... all four couples veer right 
Ferris wheel . . . centers veer right . . . veer left 
Right and left thru . .. allemande left 

Sides star thru . .. pass thru ... swing thru 
Girls U turn back 
Ferris wheel ... veer right 
Veer left .. . pass thru 
Trade by .. . swing thru 
Girls U turn back 
Ferris wheel .. . veer right 
Veer left ... dive thru 
Swing thru .. boys run 
Veer right . allemande left 

Heads pass the ocean 
Girls run .. . veer right 
Touch one quarter 
Centers trade .. . boys run 
Reverse flutterwheel 
Pass thru . . . wheel and deal 
Center couples veer right 
Veer left ... swing thru 
Boys trade . . . boys run 
Veer right . . . allemande 

Four ladies chain . .. heads flutterwheel 
Veer left ... veer right 

SPECIAL WORKSHOP EDITORS 
Bob Van Antwerp 	 Workshop Editor 
Joy Crarniet 	 Round Dances 

54 	 SQUARE DANCING, March, '83 



Separate around one lines 
Pass thru ... wheel and deal 
Girls veer right 
Girls veer left . . . star thru . . . wheel and deal 
Veer right ... promenade 

Next is a "gimmick" that is not the best flow 
but is fun for dancers to do. 

Heads lead right . . . circle to a line . . star thru 
Veer left ... veer right ... centers veer right 
Veer left ... first couple go left 
Next couple go right ... pass thru 
Wheel and deal ... zoom 
Center four veer right ... veer left 
Alliour couples veer left .  veer right 
Allemande left 

We've reached the point now to start mov- 
ing into the Mainstream with a few sequences. 

Heads pass thru ... partner trade 
Reverse flutterwheel ... veer right 
Veer left ... cloverleaf ... centers veer left 
Veer right ... swing thru ... turn thru 
Allemande 

Heads pass the ocean ... girls run 
Tag the line — right ... veer right 
All four couples veer right ... ferris wheel 
Veer right ... veer left 
All four couples veer left 
Couples circulate 
Tag the line 	left ... promenade 

Sides right and left thru ... spin the top 
Boys run ... veer right 
Square thru three hands 
Trade by ... star thru ... right and left thru 
Flutterwheel ... sweep one quarter 
Veer left 
Veer right ... trade by ... allemande left 

Heads pass the ocean 
Swing thrli 	boys run 
Veer right ... spin the top 
Cast off three quarters 
Column circulate ... boys run ... veer right 
Couples circulate . . . boys run . . . swing thru 
Boys run 	veer right ... allemande left 

Heads swing thru ... spin the top 
Girls run . . tag the line 	 right . . . 1:Icicar right 
Right and left thru ... veer left 
Couples circulate 
Couples circulate ... boys fold 
Right and left grand  

Following a walk and dodge from a box 
between two couples facing in is a different 
use for veer right and it is also good flow while 
it takes the square to parallel left two faced 
lines. 

Heads touch one quarter . . . walk and dodge 
Couples veer right . .. couples circulate 
Boys run . . . spin chain thru . . . girls circulate 
Girls U turn back ... promenade home 

Heads lead right ... touch one quarter 
Split circulate ... boys run ... pass thru 
Partner trade ... reverse flutterwheel 
Veer right ... long line center couples trade 

boys _run 
Spin chain thru ... boys run 
Wheel and deal ... allemande left 

We can use Veer Left from a left hand two 
faced line between couples facing in and use 
that flow as a lead in to the call Circle to a Line. 

Heads pass the ocean ... girls trade 
Swing thru 
Girls U turn back . . . veer left . ■ . circle to a line 
Pass thru . .. wheel and deal 
Centers pass thru 
Swing thru ... girls U turn back 
Promenade home 

With an ending just a bit different: 

Heads right and left thru . .. pass the ocean 
Boys run ... veer left ... circle to a line 
Pass the ocean ... girls run 
Tag the line right 
Wrong way promenade home 

Perhaps one last word of analysis is in order 
here. By definition the call Single Veer Left or 
Single Veer Right would be a legitimate call 
for facing couples or dancers. Those calls 
would terminate in an ocean wave or iiiini 
wave. Simply calling "step to a wave" is far less 
confusing for dancers and accomplishes the 
same end purpose. In the same vein of 
thought, the call Single Veer Left or Right out 
of ocean waves would be a legitimate call but 
simply calling Step Thru is also easily under- 
stood. As in the preceding examples there are 
many instances where directional calling can 
serve the end purpose much better than using 
a basic call. 

SQUARE DANCING, March, '83 	 55 



FOUR GERMAN IMPORTS 
by Heiner Fischle, W. Germany 

Here are four Singing rails within the "ex- 
tended" Basic level to match any 64 beat melody. 

One and three promenade halfway 
Lead right ... veer left . 	ferris wheel 
Double pass thru 
First couple left . .. next right 
Right and left thru 
Touch a quarter . .. single file circulate 
Men turn back and swing the girl behind you 
Promenade 

ONE FROM GERALD 
by Gerald McWhirter, Oklahoma City,01clahoma 
One and three touch a quarter ... substitute 
Others move in and star thru . .. veer left 
Chain down the line . . same four pass thru 
Those that can star thru 
Others peel off and roll (boys in front of girls) 
Split those two . . . both turn right 
Line up four 
All right and left thru . .. slide thru 
Allemande 

Heads square thru four hands 
Touch a quarter . .. check your wave 
Centers trade ... swing thru 	. girls run 
Star thru . . . California twirl 
Dive thru ... square thru three hands 
Swing your corner 
Left allemande 
Promenade 

Heads square thru four hands 
Touch a quarter 	swing thru 
Swing thru again . . . boys run 
Star thru ... pass thru . .. trade by 
Left allemande . .. do sa do 
Swing that corner ... (=R1--IL) 
Promenade 

Heads lead right and do sa do 
Swing thru ... boys run . . . wheel and deal 
Join hands ... circle four 
Head men break to a line . . . forward and back 
Pass the ocean .. . girls trade 
Swing thru ... men circulate 
Girls turn back 
All promenade 

ONE FROM HAROLD 
by Harold Fleeman, Santa Cruz, California 

Side ladies chain . . . heads touch one quarter 
Spread ... center four pass the ocean 
Diamond circulate ... flip the diamond 
Men run . . step to an ocean wave 
Fan the top . .. single hinge and roll 
Right and left grand 

ONE FROM RON 
by Ron Hunter, Reseda, California 

Sides star thru 	. California twirl 
Do sa do (if you have time) 
Double swing thru 
Fan the top 	right nrtri 	41-- • 

BUIL 

Dixie style to ocean wave 
Left swing thru 
Girls trade . .. boys fold 
Peel off .. . promenade  

ROUND DANCES 
MODERN ONE-NIGHT-STAND SERIES — 

Grenn 15012 
SUMMER COMFORT MIXER and OLE 

SMOOTHY MIXER 
Choreographer: Bob Howell 
Comment: Two easy fun mixers. One side of 

record has cues. 
SUMMER COMFORT MIXER 

INTRODUCTION 
1-2 OPEN-FACING Wait; Point, —, Bow, —; 

DANCE 
1-4 OPEN facing LOD Strut, 2, 3, 4 end BUT- 

TERFLY M face WALL; Side, XIB, Side, 
Touch end facing RLOD; STRUT, 2, 3, 4 
end BUTTERFLY M face WALL, Side, 
XIB, Side, Touch taking R hand star 
position with partner making a con- 
tinuous Alamo style circle M face WALL; 

5-8 Balance Fwd, —, Balance Bk, —; R 
hand star with partner turn 1/2 around 
M face COH, Balance Fwd, —, Balance 
Bk, —; Left hand star 1/4 turn to OPEN 
facing LOD with new partner. 

SEQUENCE: Dance goes thru four times. Fwd 4 
steps Twirl and ACK. 

OLE SMOOTHY MIXER 
DANCE 

1-4 OPEN facing LOD Strut, 2, 3, 4 face 
partner and WALL, Side, Draw, Side, 
Draw face LOD; Strut, 2, 3, 4 face part- 
ner; Side, Draw, Side, Draw face LOD; 

5-8 Side, Touch, Side, Touch; Side, Touch, 
Side, Touch; Do sa do, 2, 3, 4; 5, 6, 7, 8 
sliding slightly to right to new partner. 

SAY WONDERFULTH!NGS TO M 	 
Grenn 17020 

Choreographers: Dave and Jeanne Trowell 
Comment: A smooth waltz and interesting rou- 

tine. Routine and music go well together. 
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Identical footwork throughout. Cues on one 
side. 

INTRODUCTION 
1-4 VARSOUVIANA facing LOD; Both start 

Wait; Wait; Step Fwd to SHADOW, 
Touch, -; Step bk to VARSOUVIANA, 
Touch, -; 

PART A 
1-4 Fwd Waltz, 2, 3; 4, 5, 6; 1/4 L Turn, 29  3; 

1/4 L Turn, 2, 3 end facing RLOD in 
SHADOW; 

5-8 Blend to face COH Side, XIB, Side; 
Twinkle, 2, 3; Twinkle, 2, 3, Step Fwd to 
VARSOUVIANA facing RLOD, Touch, -; 

9-12 Repeat action meas 1-4 Part A twd RLOD: 
13-16 Repeat action meas 5-8 twd LOD end fac- 

ing 	VARSOUVIANA: 
PART B 

1-4 Progressive Twinkle, 2, 3; 4, 5, 6; 7, 8, 9; 
XIF, Touch, -; 

5-8 (Circle L to L hand star) Waltz In Place; 
Balance R, Touch, -; • Vine Side, XIB, 

hand Step Fwd to R and star, Touch, 

9-12 Star Waltz, 2, 3; Star Waltz, 2, 3 end M 
facing LOD, Side, Touch, -; Vine Side, 
XIB, Side end L hand star; 

13-16 Star Waltz, 2, 3; Star Waltz, 2, 3; (Twirl) 
Side, XIB, Side; Step Fwd, Touch end in 
VARSOUVIANA facing LOD, 

SEQUENCE: A- B- A B A and Step Apart 
and Point twd partner. 

JACALYN'S WALTZ - Red Boot 907 
Choreographers: Steve and Jackie Wilhoit 
Comment: A nice easy waltz and pleasant 

music. One side of record is cued. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 
Waltz Balance L, 2, 3; Waltz Balance R, 
2, 3; 

5-8 Solo Turn twd LOD, 2, 3; 4, 5, 6 end 
facing partner; Apart, Point, -; To- 
gether to BUTTERFLY. Touch, -; 

PART A 
1 4 Waltz Away, 2, 3; Together, 2, 3; Step, 

Swing, -; Spin Manuv, 2, 3 end 
CLOSED M face RLOD: 

5-8 (R) Waltz Turn; (R) Waltz Turn end M 
face WALL; Fwd, Side, Close; Bk, Side, 
Close; 
Waltz  Away, 2, 3; Together, 2, 3 M facing 
WALL: (Twirl) Side, XIB, Side; Thru, 
Face, Close in CLOSED; 

13-16 1/4 L Turn, Side, Close; 1/4 L Bk Turn, 
Side, Close; 1/4 L Fwd, Side, Turn; 1/4 
L Bk, Side, Close M facing WALL;  

PART B 	 
1-4 Side, Draw, Cro-s-e; Side, Draw, Close; 

(Twirl) Side, XIB, Side; Thru, Face, 
Close M face WALL; 

5-8 Fwd, Side, Close; Bk, Side, Close; Dip 
Bk, 	-; Recov, Side, Close end 
SIDECAR M facing RLOD; 

9-12 Twinkle to BANJO, 2, 3 M face LOD :  

Twinkle Manuv, 2, 3 end CLOSED M fac- 
ing RLOD: (R) Waltz Turn; (R) Waltz 
Turn end BUTTERFLY M face WALL 

13-16 Waltz Balance L, 2, 3; Waltz Balance R, 
2, 3; (Twirl) Side, XIB, Side; Thru Face, 
Close; 

PART C 
1-4 Waltz  Away, 2,  3; (Wrap) Fwd, Fwd, 

Close; Fwd, Fwd, Close; Pickup to 
CLOSED, 2, 3 M facing LOD. 

5-8 1/2 L Turn, 2, 3 M face RLOD; Bk Up 
Waltz, 2, 3; (R) Waltz Turn; (R) Waltz 
Turn; 

9-12 Repeat action meas 1-4 Part C: 
13-16 Repeat action meas 5-8 Part C: 
SEQUENCE: A 	 B A - C B plus Ending 
Ending: 

1-3 BUTTERFLY M face WALL Waltz Balance 
L, 2, 3; Waltz Balance R, 2, 3; (Twirl) 
Side, XIB, Side; Point side down LOD. 

SINGING CALLS 

I CAN'T SEE TEXAS 
By Paul Marcum. Nashville, Tennessee 

Record: ESP # 308, Flip Instrumental with Paul 
Marcum 

OPENER, ENDING 
Circle left I come and go as I please 
From down here up north and in between 
Walk around corner see saw your own 
Men star by the right around you roam 
You'll do a left allemande 
Come back and swing 
Swing that Texas girl promenade that ring 
If you see me looking down 
I'm trying not to show this frown 
'Cause I can't see Texas from here 
MIDDLE BREAK 
Sides face grand square 
I can't say I don't like Tennessee 
The people here have all been good to me 
Don't take offense if I start to look intense 
It's 'cause I can't see Texas from here 
Four ladies chain turn that girl and then 
You chain 'em right on back 
Turn that Texas girl promenade that track 
So if you see me looking down 
I'm trying not to show this frown 
'Cause I can't see Texas from here 
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FIGURE 
Heads promenade halfway and lead to right 
Do sa do swing thru boys run right do a 
Half tag walk and dodge partner trade 
Touch one quarter all eight circulate 
Boys run right swing the corner promenade 
If you see me looking down 
I'm trying not to show this frown 
'Cause I can't see Texas from here 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

SUMMER RAIN 
By Jerry Hightower, Barstow, California 

Record: Blue Ribbon # 234, Flip Instrumental 
with Jerry Hightower 

OPENER, MIDDLE BREAK, ENDING 
Circle left 
Walkin' hand in hand down a shady lane 
Some place that we've never been 
Left allemande the corner do sa do 
Well the men star left you know 
Turn your partner by the right 
Go left allemande 
Swing your lady round promenade 
Walking with you I'll never be blue 
Walkin' in the summer rain 
FIGURE 
Heads promenade and 
Walk 'em halfway round down the middle 
Do a right and left thru you know 
Square thru count four hands friend 
With the sides right and left thru 
Swing thru twice you sure look nice 
Swing the corner lady promenade 
Walking with you I'll never be blue 
Walkin' in the summer rain 
SEQUENCE. Opener, Figure twice, Middle 

break, Figure twice, Ending.  

FIGURE 
One and three promenade 
Halfway round the ring 
Down the middle with right and left thru 
Star thru square thru three quarters you go 
Do sa do corner iady once around you know 
Hey swing thru two by two boys trade then 
Turn thru allemande left promenade my friend 
If you're ever down in Texas 
Any evening after dark 
You can hear that fiddle play a tune called 
Old Joe Clark 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

HOOKED 	ON COWBOY 	CLOMES-AND 
COUNTRY MUSIC 

By Marshall Flippo, Abilene, Texas 
Record Blue Star # 2186, Flip Instrumental with 

Marshall Flippo 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
I live in Louisiana it borders up from Texas 
Where country music is the latest thing 
Left allemande the corner then do sa do 
Left allemande your gonna weave the ring 
I'm hooked on cowboy clothes 
And country music 
Do sa do and we'll promenade 
I'm hooked on cowboy clothes 
And country music 
Levi jeans and grand old opera stars 
FIGURE: 
Head two couples square thru four hands 
With the corner lady do a do sa do 
Swing thru let the boys run right 
Tag the line face to the right you know 
Wheel and deal turn thru and left allemande 
Come back swing a new lady promenade 
I'm hooked on cowboy clothes 
And country music 
Levi jeans and grand old opera stars 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

TEXAS FIDDLE SONG 
By Torn Perry, Monroe, Louisiana 

Record: Hi-Hat # 5051, Flip Instrumental with 
Tom Perry 

OPENER, MIDDLE BREAK, ENDING 
Why the four little ladies chain across 
You turn that lady then 
Chain the lady right back home do paso friend 
Turn her by the left corner by the right and 
A left hand round the sweetheart 
Head ladies to the center do a tea cup chain 
To the tune called Old Joe Clark (or Boil The 
Cabbage Down or Rose From San Antone) 

TRACKS FROM THE 
1983 PREMIUM Al RIMS 

The BASIC Program 

Frank Lane 
Estes Park, Colorado 

Walk around corner . .. turn partner .eft 
Four ladies chain three quarters 
Four ladies chain ... sides face 
Grand square ... reverse ... left allemande 
Right and left grand .. . promenade home 
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Heads right and left thru 
Two ladies chain .. touch a quarter 
Boys run . . . swing thru 
Boys run right . .. bend the line 
Right and left thru . . . roll away 
Pass thru . . . girls run to the right 
Boys run . . . touch a quarter 
Circulate one place 
Boys run . _ swing thru 
Boys trade . . boys run around this lady 
Couples circulate . . . bend the line 
Pass thru . .. tag this line . . . all face in 
Square thru four .. . look for partner 
Right and left grand .. . promenade 

Four ladies chain .. . sides roll away 
Pass thru ... separate . ..  around two 
Two lines up to the middle . . . pass thru 
Ends trade . .. same ends left square thru 
Centers California twirl . . . same girl roll away 
Box the gnat . . pull her by 
Left allemande . . . promenade 
Do not stop .. . don't slow down 
Sides go single file 
Heads wheel into the middle 
Right and left thru . . . turn a quarter more 
Girls touch hands . . trade . . wheel and deal 
Touch a quarter to an allemande left 
Promenade home .. . side ladies chain 
Head men take the corner girl 
Up the middle and back 
Box the gnat . . . right and left thru 
Same two star thru . . . pass thru 
Circle four with the two you found 
Two girls break to a line 
Pass thru.. bend the line 
Join hands circle up eight 
Boys square thru four .. . swing thru 
Centers run .. . ferris wheel 
Boys touch a quarter . . left allemande 
Promenade home 

The MAINSTREAM Program 

Tony Oxendine 
Sumter, North Carolina 

Circle left 
Walk around corner 
Partner left . do paso . . . allemande thar 
Slip the clutch . .. left allemande 
Promenade home 

Heads square thru . . . touch a quarter 
Scoot back . . . boy fold 
Girls pass thru . .. touch a quarter 
Boys trade .. . boys run 
Bend the line . . . right and left thru  

Pass thru . wheel and deal 
Double pass thru . centers in 
Cast off three quarters . . . star thru 
In the middle pass thru 
Swing thru . .. girls circulate . . . boys trade 
Boys run ... half tag line 
Scoot back . . . boys run 
Everybody star thru . . . pass to the center 
Center two go right and left thru 
Pass thru ... swing thru 
Spin chain thru... boys circulate 
Recycle . .. veer left . 	ferris wheel 
Those in the middle star thru 
Others lead to the right . . . circle up four 
Burst out make a line of four 
Right and left thru . . . star thru 
Pass to the center 
Centers square thru three quarters 
Left allemande . . . grand right and left 
Promenade home 

Four ladies chain . . . side couples star thru 
Pass thru . .. swing thru 
Spin the top . .. slide thru 
Curlique . . . cast off three quarters 
Girls trade . .. boys run 
Boys trade .. . boys fold 
Touch one quarter . . . split circulate 
Boys run . .. right and left thru 
Pass thru ... tag the line 
Face to the center . . . touch a quarter 
Circulate . . . girls run 
Star thru 	. California twirl 
Pass thru . . . wheel and deal 
In the middle go right and left thru 
Pass thru . .. swing thru 
Boys trade . .. boys run 
Couples circulate . . . bend the line 
Star thru pass thru 
Trade by . touch a quarter 
Scoot back . .. boys run 
Slide thru . . . square thru five 
Left allemande . . . grand right and left 
Promenade home 

The PLUS Plateau 

Gaylon Shull 
Dighton, Kansas 

Circle left 
Walk around co rner . .. seesaw partner 
Allemande left . .. do sa do 
Men star left . turn thru 
Left allemande . . . promenade 

Heads star thru . . . pass thru . . . do sa do 
Make a wave . . . spin chain the gears 
Swing thru . .. girls fold 
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Peel the top .. right and left thru 
Star thru ... pass thru 
Trade by . .. swing thru 
Spin your top . . curlique ... coordinate 
Bend the line .. . right and left thru 
Pass the ocean ... spin chain the gears 
Boys run ... boys trade 
Bend the line . . . slide thru . . . step to a wave 
Swing thru ... boys run . .. bend the line 
Touch one quarter . triple scoot back 
Boys run .. . slide thru ... load the boat 
Touch one quarter .. . follow your neighbor 
Trade the wave ... hinge a quarter 
Walk and dodge . . . partner trade 
Slide thru ... swing thru 	. boys run 
Bend the line . .. pass thru ... boys run  
Scoot back . .. boys run 
Pass the ocean . .. relay the deucey 
Boys run . . . couple circulate . . . bend the line 
Flutter wheel ... star thru 
Right and left thru ... couples veer left 
Couples hinge . .. triple trade 
Couples hinge . .. girls hinge 
Diamond circulate ... boys got a wave 
Swing thru ... girls face in ... boys extend 
Boys run .. . pass the ocean . .. swing thru 
Girls fold .. . peel your top 
Right and left thru . 
Pass thru . .. wheel and deal . .. zoom 
Double pass thru ... track II 
Swing thru ... turn thru 	. allemande left 
Grand right and left . .. promenade home 

Walk around the left hand lady 
Turn your partner left 
Head ladies center teacup chain 
Everybody turn the girl 
Allemande the corner 
Come on back ... bow to your partner 

ADVANCED ONE 
Lee Kopman 
Wantagh, New York 

Heads square thru 
Swing thru 	acey deucey 
Right and left grand . . promenade home 
Heads curly cross 
Half breed thru . .. star thru 
Pass thru 	U turn back 
Four in the middle do a right and left thru 
You for Dixie style 
Others star thru and cloverleaf 
In the middle trade your wave and lock it 
Chain reaction . . . swing thru 
Slide thru 	. roll to face 
Pass thru 	right and left grand 
Promenade home  

Sides wheel thru ... star thru ... pass thru 
Tag the line .. . to the right 
Centers trade ... couples circulate 
Cross over circulate ... turn and deal 
Pass thru 	U turn back ... star thru 
Ladies trade . . . bend your line 
Right and left thru 
Lady lead Dixie style . acey deucey 
Left allemande . .. right and left grand 
Promenade home 

Sides star thru . . . double pass thru 
Peel off ... curlique 
Now split transfer the column 
Gentlemen trade 
Girls turn back ... couples circulate 
Boys will trade . . . couples circulate 
Cast a shadow 
Right and left grand . . . promenade home 

Sides star thru ... double pass thru 
Horseshoe turn . . . curlique 	. split circulate 
Quarter thru ... swing thru 
Boys run ... couples circulate 
Boys go twice 
Girls quarter thru in the middle 
Diamond circulate . .. flip the diamond 
Girls trade ... all swing thru 
Extend ... right and left grand 
Promenade home 

Sides wheel thru . .. veer left 
Girls hinge ... six by two acey deucey 
Flip your diamond .. . ladies trade 
Pass the ocean . .. ladies trade 
All eight circulate ... box the gnat 
Right and left grand . . promenade home 

Sides star thru ... right and left thru 
Roll a half sashay ... pass thru 
Half breed thru . .. pass to the center 
Curlique ... girls run . .. pass thru 
U turn back . 	left allemande 
Curlique . boy run right 
Bow to the partner 

THE NEXT YEARBOOK 
The dance material that appears iii the 

Workshop section each month will eventually 
be reprinted in a single volume, complete 
with index. This is an every-other-year project 
and the next yearbook containing the dances 
from the 1982 and '83 issues of SQUARE 
DANCING is scheduled to be released in. De- 
cember, 1983. Note: We said '83. 
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THE P-400 "BOSS" 

UNCHALLENGED AUTHORITY 
Sound any hail with clear distinct voice and music. 
Whether you are bringing dancing  enjoyment to one or 
100 squares, the P-400 system is all you will ever need. 
Write or call today! 

INSTRUMENT CO. 
Box 505, Clinton, Ct. 06413 	

Tel: (203) 669-7548 



DIXIE 
STILES 

DOWNTOWN, U.S.A. 

	.111•11==1. 

WESTERN SNAP BUTTONS 
TECH-PEARL in 10 colors 

Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White, Lt. & Dk. Green 

5 for 50c 

DANCER SILHOUETTES 
Iron-On for shirts, Dresses, Vests 

Red, Black, White-4 inch — 4 for 50V 
2 inch — 6 for 50t  

Zippers, laces, ric-rac available 
Add 60c for handling. Mich. add 4% State Tax 

T & C ENTERPRISES 88 w. Muskegon 
Cedar Springs, Mich. 49319 

The 
ROOFER'S 
RECORDS 

New Releases 
TRR-113 BOBBY MCGEE 
TRR-111 RELEASE ME 
TRR-112 SHEIK OF ARABY 
TRR-202 OLD JO CLARK/ lUST BOBBY (Hoedown) 
COMING SOON 
TRR/114 ONLY TEASIN' YOU 
TRR-115 YOU ARE THE ONE 
Produced By: 
The ROOFER'S RECORDS — 4021 N.W. 61st —
Oklahoma City, OK 73112 — Phone (405) 942-4435 

1 line "Slim Jim" $1.25 
Name only 

regular size $1.25 
Name and town 

OR design $1.50 
Name and town 

and design $1.75 
Name, town, design 
and club name $2.00 

State shape $2.50 and up 

ANY STATE SHAPE $2.50 & UP EACH 
We Design Club Badges 

Order Any Badge in Any 	Blue, Green, Brown, Red, 

	

Color—Black, White, 	 Yellow, Walnut. 
Please Send Check With Order 

Add 15q per badge for postage and handling 

MICRO PLASTICS 

	

Box 847 Rifle, Colo. 81650 	 Phone (303) 625-1718  

Bud Whitten, Rex, Georgia 

WHEN THUNDERBIRD ROMP gets underway 
this month in Valdosta, Georgia, Bud 

Whitten will be up there on stage sharing the 
calling honors with fellow recording artists. 
Bud has turned out close to 20 records for 
Thunderbird, the most recent being Texas Tea. 

The future includes the possibility of' Bud 
calling on a full time basis, allowing more time 
and energy for special events. A Caribbean 
Tour is now being scheduled for 1984 and the 
years will mark the Whittens' 20th in the activ- 
ity. Bud and Alice were introduced to square 
dancing in California. Neighbors invited them 
to their graduation and they were so fasci- 
nated by the music and Earl Johnston's calling, 
they signed up for lessons. It was at an after- 
lesson party that Bud tried out a favorite sing- 
ing call (by himself, in the garage, where, by 
chance, there was a practice calling rig). What 
happened? Right! He'd been overheard and at 
the next dance was asked to call one . . . all of 
which ignited a firm desire to become a good 
caller. 

Caller school followed and Bud cites Bob 
Van Antwerp's way of instruction and code of 
ethics as providing a hard guideline that has 
since saved many a situation. He fondly recalls 

CALLER 
of the 

MONTH 

aon Nyr-mmt, RECORDS 

Announcing a NEW CATALOG for selecting records for specific needs. 
Contains the most difficult movement in each record, the corresponding 
CALLERLAB NUMBER, and explanations of how each record fits in the 
teaching sequence of "THE FUNDAMENTALS OF SQUARE DANCING, 
LEVELS 1-3", calling by BOB RUFF, produced by SIOASDS. 

Ideal for the caller/teacher, for dancer practice, and for the school teacher. 
Catalog may be obtained without cost by writing to: Wagon wheel Records, 
8459 Edmaru Avenue, Whittier, California 90605. 

Bob 
Ruff 

Wagon Wheel Records available from your record dealer or write directly to: 
Bob Ruff Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976 
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LOVE IS THE 

* BADGES * 

FREE SAMPLES FOR CLUB BADGES 

SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 

Write for free literature and order forms. 

* SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25,00 per 100 

* FUN 	* CONVENTION 
BADGES 	BADGES 

Plastic Bar 
Metal Bar 

(Cal. Residents) 
Sales Tax 6% 

Single Rover 
Emblem 	1.50 
Double Rover 
Emblem 	2.50 

Postage & Handling Chg — $1.75 per order 

Have you square danced 1000 miles or more 
from home? 

If so—YOU can become a "ROVER." A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 

BLUE ENGRAVERS 
P.O. Box 1070 	 (213) 
San Pedro, CA 90731 	833-1581 
"ORIGINALS IN SQUARE DANCE BADGES" 

For Over 30 Years 

SWEETHEART BALL 
FEB 14. 19 81- ACTON 

the help and support of Chuck Raley, and does 
not hesitate to give top credit to his wife 	for 
any acquired success because she was always 
there when needed — "Alice put me together 
and got me to the dance more times than I care 
to recall." 

Bud has taught thousands to dance and as- 
sisted some to become callers. Working for 
the Telephone Co. necessitated a number of 
job transfers which did not, however, deter 
his calling career. In Illinois, Bud was caller 
for five clubs. Another change, to New Eng- 
land, included a callers clinic to absorb the 
techniques of more advanced levels of calling 
with the help of Lee Kopman, Earl Johnston 
and Al Brundage. Among three clubs called 
for in this area was the Town Howlers, the 
oldest club in Rhode Island, started by Dick 
Leger over 30 years ago. In '79 it was off to the 
Atlanta area where the Whittens hope to stay. 
Currently, Bud calls for the Rebel Reelers in 
East Point and the South Cobb Yellow Rocks 
in Mabelton. 

Bud Whitten's outlook on the square dance 
world as it is today has not changed since the 
early years. He says, "We love it — nothing 
can hurt an activity made up of such fine peo- 
ple. The only ones who could spoil square 
dancing don't make it through the lessons." 

LETTERS, continued from page 3 
and is very much appreciated in this corner of 
the world. I'd also like to thank the Americans 
and Canadians who attended the 12th Com- 
monwealth Games Jamboree in Brisbane. 
What a treat it was to see quite a band of them 
at our club in Lewantin the following Saturday 
night. 

Rita Stewart 
Noosa Heads, Queensland, Australia 

NATIONAL 
SQUARE DANCE 

DIRECTORY 

1983 Edition lists over 9,000 square, round, contra and clogging 
clubs in the U.S., Canada and around the world. Includes type of 
club, level of dancing, when and where to dance and a person to 
contact concerning the club. The new edition includes a Direc-
tory of Festivals section. 

$6.00 per copy (plus $2.00 postage) 
Allow 2 to 4 weeks delivery 

Send to: National Square Dance Directory 
P.O. Box 54055, Jackson, MS 39208 	(601) 825-6831 
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QUALITY NAME BADGES 
NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
nimmick badges, charms (including 
ROVER, Square Angels, Retriever, 
etc.) 
PANIC BUTTONS — flag with square 
dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 
Snuggle Bunny, Glow Worm, Turtles, KK 

*Write or call for more info* 

A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 

312/526-7396 
A Custom Service Since 1956 

CALLER COLLEGES 

Presented by Carl Anderson, 
Callerlab accredited Caller Education 
Specialist 

May 30—June 4 — Carl & Gene Trimmer, 
Hot Springs, AR 

June 27—July 1 — Carl & Gene Trimmer, 
Hot Springs, AR 

(for callers with 3 or more years experience, 
who have attended a Callers College) 

July 11-15 — Carl & Gene Trimmer, Stillwater, OK 
July 25-29 — Stillwater, OK (specializing in 

sightcalling) 
October 10-14 — Stillwater, OK (for new callers) 

For information write 1904 West Arrowhead Dr., 
Stillwater, OK 74074 (405) 377-4073 

GOLD STAR RECORDS 
Carl Anderson, Owner, Producer, 

Recording Artist 
Watch for new release: Bouquet of Roses  

Dear Editor: 
In our West Texas area, population is scat- 

tered and people sometimes drive for 150 
miles to a good square dance. We did this in 
December. When we arrived, the caller (a 
professional from a metropolitan area) called a 
"gimmick dance." Not a single tip was just 
plain, good square dancing. Every tip had 
such things as progressive squares, scatter 
promenade, squares of six couples, etc. Need- 
less to say, we left early, feeling we had wasted 
our time and money. We have run into similar 
situations before. Could we not urge the clubs 
or the callers to advertise the kind of dance 

ey 
Then a person could decide ahead of time 
whether he wanted to go or not. 

Mel and Coleen Palmer 
Colorado City, Texas 

Dear Editor: 
I've been receiving your magazine since 

the 60's. I was a caller but since my retirement 
six years ago, am doing only charity work with 
senior citizen centers, etc. , in Florida. I 
wouldn't miss a single month of your maga- 
zine. I do have one gripe. I recently bought 
$60 worth of round dance records. Nearly 
forty percent were reissues with a different 
name only. I think that's a shame. 

Al Biz 
Bradenton, Florida 

Dear Editor: 
I am quite impressed with the high quality 

Sets in Order (I can never get used to calling it 
SQUARE DANCING) has maintained over 
the years. I've been getting it since 1958. We 
take the current issues to our clubs and they 
always create a lot of interest. The recent 
workshop figures by Jack Lasry and the modu- 

  

turtirDrb... Waiwasitouta 
Bob Bennett, 	If anyone is having problems obtaining 
Owner-Producer Thunderbird Records, contact the company. 

Chuck 	Bob 	Will 	Bud 
Myers 	Shiver 	Larsen Whitten 

Singing Calls 
TB 224 She Thinks I Still Care by Will Larsen 
TB 225 My Little Bundle Of Southern 

Sunshine by Chuck Myers 
TB 226 If You Just Win One Time 

by Bob Shiver 
TB 227 Texas Tea by Bud 
TB 228 Kansas City by Bob Bennett 

Hoedowns 
TH 524 Shine, Shine, Shine/Mystery Train 
TH 525 Little RiverTrain/Sally Let Your 

Bangs Hang Down 
TH 526 Down Home Boogie/ 

Dublin' Banjo's 
TH 527 Dance A Little Longer/ 

Just Ridin' Along  

Coming Soon 
I Can Hear Kentucky Callin' Me 
Morning Sky 
Baby's Back Again 
Walkin' Thru The Shadow Of My Mind 
New Clogging ROUMOS Now Available On: 
TB 217 Blue Eyes Cryin' In The Rain 
TH 523 Foggy Mountain Breakdown 

1st THUNDERBIRD ROMP —
15-19 MARCH 1983 THUNDERBIRD RECORDS • 2111 HILLCREST DR. • VALDOSTA, GA 31601 
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lar choreography by Cal Campbell were excel- 
lent. My only suggestions for improvements 
would be a 	full listing of current releases (even 
if the print had to be smaller) and a tougher 
record review. 

Don Higgins 
Willowdale, Ontario, Canada 

SINGLE? ENTHUSIASTIC? 
Interested in starting a SINGLES' 
Square Dance Club? LET US HELP! 

Become affiliated with the largest 
Singles' Square Dance Club in the 
World! 

Dear Editor: 
We agree with you on many subjects: No 

rough handling; forget the kicks and bumps; 
keep it simple so everyone can have fun, etc. 
Our caller, Bill Schmidt, of Dorrance belongs 
to Callerlab and stresses to his dancers so 
many points in your magazine. Keep up the 
good work. 

Le-o-and lvfaye-Dockendorf 
Russell, Kansas 

Dear Editor: 
Just finished dancing to the 1983 Premium 

Plus record which was thoroughly enjoyed by 
all — some top calls and an excellent balance 
of voice to music. 

Jim Heard 
Nanaimo, British Columbia 

On behalf of all the callers who participated in 
these records, the record companies who 
shared their music and our staff who put it all 
together, we thank you. — Editor 

Dear Editor: 
We are pleased to report that Art Shepherd 

came through his heart surgery splendidly 
and is now back at work full time. Geoff Hin- 
ton did a fantastic job during the year, cover- 
ing the whole club program of four nights a 
week while Art was away. Art and Geoff grad- 
uated their 1982 class in early December and 
two nights later had an introductory night 
which had 34 squares jamming the floor. I 
would imagine that about 12 squares will be 

WRITE FOR INFORMATION NOW! 
BACHELORS 'N' BACHELORETTES 

INTERNATIONAL, INC. 
c/o RALPH OSBORNE, International President 

P.O. Box 1214 
South Gate, CA 90280 

61e' r  
Newest Releases 
BA-402 You Were On My Mind by Bobby Keefe 
BA-602 Bill Bailey by Johnny Walter 
BA-601 Looking Over a Four Leaf Clover 

by Johnny Walter 
BA-401 Flowers On The Wall by B_ Keefe 
BA-302 Sugar Time by Don Jochurn 

BRAHMA RECORDS 	904-268-9705 
11909 Hoodlanding, Jacksonville, Fl. 32223 

Distributed by Corsair Continental Corp. 

ARMETA 
The Original Fun Club Badges 

Send for list 

ARMETA, Dept. M 

P.O. Box 696 
Camby, Oregon 97013 

THE SIGHT CALLER'S TEXTBOOK — Second Edition 	$12.95 
125 page book, fully illustrated, with exercises and examples for self teaching. Learn from scratch or improve 
your present ability. Chapters on: Resolution, Formation A:A.lareness, Snapshot Get-Outs, Programming plus 
new Callerlab (APD) Arrangements with symbols and 10 other topics. 

THE TOP TEN (1983 Edition) 	 $6.95 
5 separate Dictionaries of the Callerlab levels (MS-C2); Chorea Analysis & Diagrams of Top Ten New Calls; 
Callerlab Formations & APD Arrangements; & More. 

SCV CALLER'S NOTE SERVICE . .With liability insurance $22.50/yr; Notes Only $12.50/yr 
Definitions of ALL new calls & Concepts; Choreo Analysis and Figures MS thru A2; $1 Million liability ins. Also 
available Equipment Insurance and Rented Premises Insurance. Bi-monthiy, calendar yr. 

DANCERS NOTE SERVICE (Bi-Monthly) 	$6.50/calendar year 
Definitions of ALL the new calls & Concepts, Supplements the TOP TEN 

Order From: BIIL_L DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087 
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DOUBLE 

SNAP-ON 
SIDED 

 

CLIP gn 
SNAP 

   

     

I DEALERS: Write for brochure for full information. 

BELT BUCKLES 

HOLDERS a for all pin-on badges! 
SWIVEL 360° CLIP-ON 

Small C)  old Large [c)  

At Your Square Dance Shop 
and Badge Maker! 

BWDGE MOLDERS, INC. 
5420 Clouds Rest, Mariposa, CA 95338 (209) 742-7478 

regular dancers but nevertheless our dancers 
have obviously gotten out and marketed their 
product and brought their friends along. 
There will be further such nights at the end of 
February as the new class gets ready to start. 

Gwen and Gordon Nuttall 
Christchurch, New Zealand 

We've always said that word of mouth is the 
best salespiece for square dancing. You folks 
certainly have proved this. Congratulations 
and best wishes for another outstanding year 
of dancing in your part of the world. Editor 

Dear Editor: 
The officers of our club are grappling over 

how to evaluate students upon graduation 
from Basic and Mainstream classes. We have 
seen many students graduate and fail misera- 
bly when entering into club dances. Our ap- 
plication form for membership has a notation 
requiring certification by the caller and the 
Executive Board. This certificate has me con- 
cerned. Most Board Members feel they can 
observe a student during the class stage and 
decide on their ability to dance at the club 

Exclusive Worldwide 
Distributor 

If you see our product 
for sale at swap meets, 
flea markets, etc., the 
source may be ques-
tionable. We would 
appreciate notification. 

Colors: 
Navy, Ivory, Ebony, Pink, 
Sapphire Blue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender 

AN ORIGINAL DESIGN 
HANDCRAFTED IN INCOLAY STONE 

Only $25.00 
J.R. Kush & Co. 
7623 Hesperia Street 
Reseda, California 91335 

A favl k•--1:111111. I w..am.vr,-i it-, cw..A‘A 

Makes an 
ideal gift! 

Exclusive Worldwide Distributor 
Dealer Inquiries Invited 

Phone (213) 344-9671 or 345-7820 
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-HI 
HAT 
Records 

Keep 'Em Squared Up with HI-HAT Su_BLUERERBON—DANCE RECORDS 
BRAND NEW ON HI-HAT 

	
CURRENT RELEASES ON HI -HAT 

HH 5055 Some Memories Just Won't Die 
	

HH 5053 Love's Found You & Me 
by Bronc Wise 
	

by Joe Johnston 
HH 5054 Tie Your Dream To Mine 

	
HH 5052 Fool Hearted Memory 

by Ernie Kinney 
	

by Ernie Kinney 
HH 5051 Texas Fiddle Song by Tom Perry 

The following records are available with Harmony from producer only (See address below) 
HH 471 - 5007 - 5022 - 5031 - 5032 - 5039 - 5041 - 5047 

PRODUCER: Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno, CA 93726 
DISTRIBUTORS: Corsair-Continental Corp., P.O. Box 644, Pomona, CA 91769 

Twelgrenn Inc., P.O. Box 216, Bath, OH 44210 
Jim's Record Shop, 1138 Mosby Rd., Memphis, TN 38116 

level. Maybe this is all the criteria needed but 
we would appreciate counsel on this subject. 

Evan Bourne, Jr. 
Universal City, Texas 

Certainly dancing ability is important for new 
dancers to hold their own in a square. How- 
ever, as you have probably discovered, it's a 
combination of things that makes a good 
dancer. Give me the individual who has a 
sense of humor, who, though he may make 
mistakes, learns by them and improves his 
dancing as a result, who is friendly, who does 

not turn up his nose at those who seem to be 
having problems andwho_shares_in-club-ae- 
tiVities and responsibilities and I believe you'll 
find a good club member. We also should look 
carefully at any decision about not accepting 
a new graduate, who has stayed through an 
entire class, and who might be truly hurt. I 
imagine this decision cannot be made on ob- 
servation alone but should be something 
worked out between club and caller/teacher 
and with some understanding given to the 
class members as they enter the class not 
as they leave it. — Editor 

••■■■•••■■■••ml■a 

If you Dance all night, and 
Stand on your feet all day, 

you're gonna love us! 

"HAPPY FEE?'" 
These are the original, patented water and foam cushioned 

innersoles designed to massage and comfort your tired feet. 
They provide flexible and controlled arch support at all times—and 
that's important comfortwise, whether you're working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 
washable, too. 

Please send correct shoe sizes: Men 	Women 
Send $4.95plus .75C shipping and handling to: 	Calif. r6e0/sol dsa

les. 
e ts taadxd 

STRIEGEL & Associates, Inc. • 1562-D Parkway Loop 6 • Tustin, California, 

Name 	 92680 

Address 

City 	 State 	 Zip 

MASTERCHARGE or VISA # 

SD-1 

L  i would like details on 
how I can become a 
HAPPY FEET Dealer. 	  Exp .  
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PATTERN 
No. 316 

$4.00 

Dealer inquiries welcome. 

         

         

  

Mail to: AUTHENTIC PATTERNS, INC. 
P.O. Box 170119 
Arlington, Texas 76003 

Pattern # 316 	$4.00 ea. Size(s) . 	  

TOTAL AMOUNT ENCLOSED $ 

Name 	  

  

  

A J 
1.11 C33 

      

        

        

  

City 	 State 	Zip 	 

  

Add for 	1 Pattern — $1.25 3 Patterns $2.55 
postage & handling: 2 Patterns $2.00 4 Patterns — $2.90 

 

          

PUT SOME SNAP 
IN YOUR DANCE WEAR 
Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 
snap fasteners. 	 The Campau Co. 

P.O. Box 20632-SD 
Dallas, Texas 75220 Send for FREE CATALOG 

Dear Editor: 
My husband and I cannot understand why 

Callerlab selected Grand Spin as a Main- 
stream Quarterly Selection. Isn't one of the 
purposes of Callerlab to standardize square 
dance moves? Now they release a variation of 
a move we have personally been dancing for 
15 plus years. I feel it is unfair to the original 
author of the Grand Spin to have his move 
altered. 	 Lorraine Koppenhaver 

Columbus, Ohio 
The only Grand Spin we know is the one we 

ran in the magazine in June and July, 1967, 
and again in Julie, 1981, arid-April, 1982. t must 
admit I'm not aware of the variation you refer 
to. I do know it's not Callerlab's intention to 
confuse a movement. Any readers care to 
comment? — Editor 

Dear Editor: 
The Soo-Z-Q-s of Sault Ste Marie, Michi- 

gan, and Canada is an international club. We 
will he celebrating 25 years. We would like to 
know how many international clubs there are 

SQUARE DANCE DRESS PATTERNS 
Multi-Size Pattern 

316 Ladies' Square Dance Dress 
11 Pieces 

Square Dance Dress has fitted bodice with moderate round neckline and 
contrasting front bib. The 8-gored, gathered skirt has 2 rows of contrasting 
ruffles spaced apart. View 1 features short sleeves gathered to armholes; 
View 2 has elasticized puffed sleeves with self ruffle. Contrasting bib, 
s!eeves, and skirt ruffles are trimmed with flat eyelet and ribbon. 
Multi-Size 5-7-9 6-8-10 	12-14-16 	18-20-40 
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harry 	 Joe 
Jackson 	Fioretti 

NEW RELEASES 
RECORDS 

Indianapolis at that time for the 35th National 
Convention.. 	Flay 

Indianapolis, Indiana 
Now that's looking ahead. Anyone have a 1986 
calendar we may borrow? — Editor 

• 

DANCE 
LEVEL  

1st Year 
Dancer 

DATES:  

JUNE 12-18 

Round Dance 
CALLERS 	 Leaders  

Beryl Main 

JUNE 19-25 

JUNE 26-
JULY 2 

Plus 
Dancing  

Advanced 
Dancing 

Dale Casseday 
Beryl Main 

Bob Baier 
Darryl Lipscomb 

Beryl Main 

Dick Parrish 
Earl Rich 

Beryl Main 

Plus 
Advanced and 
Experimental 

Workshop 

Glen & 
Beth McLeod 

JULY 3-9 

OVERLOOKING DENVER, COLO. 	JULY 24-30 

C-1 

with Star Tips 

AUGUST 21-27 Ross Howell 
Darryl Lipscomb 

Beryl Main 

BERYL MAIN'S 

11 FULL WEEKS 
A GREAT STAFF 

EVERY WEEK 
For more information 
Write Square Dance Vacation Mgr, 

Kathy Leerssen 
13620 W. 7th Avenue 
Golden, Colorado 80401 
Phone (303) 237-7564 

1983 STAFF 

LIGHTED LANTERN 
SQUARE DANCE 

CAMP 
ATOP LOOKOUT MOUNTAIN 

Plus with 
A-1 Workshops 

A-1 A-2 
with Workshops 

Plus with 
Advai ice 

Workshops 

Ken Bower 
Beryl Main 

Gary Shoemake 
Beryl Main 

John & 
Shirley 'vans  

Dingle & 
Dottie Wheeler 

Charlie & 
Bettye Procter 

JULY 10-16 

JULY 17-23 

Plus 
Dancing  

C-1 
with Star Tips 

Plus 

Advanced and 

Experimental 
Workshop 

Alan Schultz 
Beryl Main  

Bob Fisk 
Beryl Main 

Jerry Story 
Beryl Main 

Wayne & 
Norma Wylie 

Jack & 
Lee Ervin 

John LeClair 
Beryl Main 

JULY 31-
AUGUST 6 

AUGUST 7-13 

AUGUST 14-20 

Jack 
Peterson 

BC 117 Dealing with the Devil — Larry Jackson 	 BC 115 There's No Getting Over Me — Jack Peterson 
BC 118 Square Dancing Blues — Gary Kincade 	 BC 116 Preachin Up a Storm — Gary Kincade 
BC 119 Do You Know What It Means To Miss New Orleans — Mike Holt 	BEST SELLERS 
BC 120 Round the Clock Loving — Jack Peterson 	 BC 105 Down on Bourbon Street — Bob Augustin 
BC 121 Music Music Music — Joe Fioretti 	 BC 109 Vicky Lee Hoedown 
CURRENT RELEASES 	 BC 111 Dream of Me — Lee Swain 
BC 114 Mid-Night Hauler — Larry Jackson 	 BC 116 Preachin' Up A Storm — Gary Kincade 

See your favorite dealer for all Bob Cat records or order direct from Jim's Record & Badge Shop Toll Free 800-728-8776 

1136 MOSBY  ROAD • MEMPHIS, TENNESSEE 38116 • PHONE: 901/398-9140 
in the United States? 

Doug and Evey Riegle 
Box 347 
Brim ley, Michigan 49715 

Anyone who is a member of an international 
club or knows of one, please send the infor- 
mation directly to the Riegles. 	Editor 

Dear Editor: 
This is our personal invitation to you from 

us and all the Indiana dancers to put June 26, 
27 and 28, 1986, on your calendar and come to 

TRAVELING? National callers travelling 
through the Colorado West region are invited 
to contact the Colorado West Area S/D 
Council, PO Box 1171, Grand Junction, CO 
81502. Send resume and/or audition tape to 
the attention of Howdy Martsolf. 
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1213Eith BEAbERS 
Stores handling square dance records and 

books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Blvd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mgr. 

* CALIFORNIA 

ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 

* CANADA 

GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 

THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 

* COLORADO 
SQUARE DANCE RECORD ROUNDUP 

957 Sheridan Boulevard, Denver 80214 

* FLORIDA 

ROCKIN" RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 

* ILLINOIS 

DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 

* INDIANA 

B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 

SINGING CALLS 

WILD SIDE OF LIFE — Blue Star 2188 
Key: F 	Tempo: 128 	Range: HD 
Caller: Jot-W-Cnie-W-ykoff 	 ---te 
Synopsis: (Break) Four ladies chain three quar-

ters 	turn and rollaway — circle left 	 half- 
way around left allemande 	weave swing 
- promenade (Figure) Heads square thru 
four 	 right hand star with sides 	 heads star 
left one time - right and left thru 	 rollaway 
turn thru 	 left allemande 	 swing 	 prome- 
nade. 

Comment: A very familiar melody that most 
callers and dancers will recognize by a differ-
ent title. The figure offers a simple dance for 
most dancers. Johnny does a nice job as 
usual. Figure plus music plus caller makes this 
dance above average. 	Rating: *** 

TEXAS FIDDLE SONG — Hi-Hat 5051 
Key: D & E 	Tempo: 128 	Range: HB 
Caller: Tom Perry 	 LA 
Synopsis: Complete call printed in Workshop. 
Comment: This release really has a square 

dance lilt that seems to have strayed from 

HOW TO USE THE RECORD REPORT 
All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record-
ing quality, instrumentation, clarity of commands, pre-
sentation, body mechanics, flow of dance and choreog-
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract-
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low —
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ-
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re-
viewer's comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 

to *****, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 
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some of the recent square dance tunes and 
recordings. The use of a good fiddle and old 
fiddling tunes makes this a worthwhile buy. 
Has an average figure though there is a tea 
cup chain used in the break. Well done .  

Rating: ***** 

LIFE OF A SQUARE DANCE CALLER 
Mountain MR22 

Key: C 	Tempo: 130 	Range: HB Flat 
Caller: Dean Fisher 	 LG 
Synopsis: (Break) Left allemande -- do sa do - 

men star left -- turn thru — left allemande 
swing -- promenade (Figure) Heads square 
thru -- do sa do corner - touch one quarter - 
swing thru 	centers trade - - boys run right 
	 star thru — dive in -- square thru three -- 
sw:ing_comer 	pro-FR-e-R-aefe. 

Comment: A dance with a moving, rhythmic beat 
that makes you want to dance. The figure is 
Mainstream all the way and the calls are easy 
to execute. Musical accompaniment is above 
average. 	 Rating: ** 

I CAN'T SEE TEXAS — ESP 308 
Key: C 	Tempo: 130 	Range: HE 
Caller: Paul Marcum 	 LE 
Synopsis: Complete call printed in Workshop. 
Comment: Excellent musical background. The 

figure is closely timed and has enough move- 
ment to make it interesting with half tag, walk 
and dodge and coordinate. An overall good 
release that has drive to it. Rating: ***** 

SUMMER RAIN — Blue Ribbon 234 
Key: B Flat Tempo: 128 Range: HB Flat 
Caller: Jerry Hightower 	 LB Flat 
Synopsis: Complete call printed in Workshop. 
Comment: A nice beat, well established musical 

backing and called well in a relaxed manner 
by Jerry. The figure is not unusual but dance- 
able Mainstream. A middle of the evening re- 
laxer. 	 Rating: **** 

Has 3 positions 
Suction cup mounting 
Front - Back - Bottom 

",..?? 	

$2.50 
, Plus 5041 Postage& Handling 
Send three 20v stamps for complete 

Square Dance Novelty & Accessory Catalog. 

71-IF MARE Co.  
P.O. Box 371 

Champaign, IL. 61820 

LEIEltb DEALERS 
* MINNESOTA 

FAIR 'N SQUARE RECORDS (PALOMINO) 
816 Forest Hills Dr. SW 
Rochester, MN 55901 
Order Toll Free 1-800-328-3800 

J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 

* NEVADA 

FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 

* NEW YORK 

WORLDTONE MUSIC, INC. 
_ 230  Seventh Av_e_r_Now_yefit  

(212) 691-1934 

* NORTH CAROLINA 

RAYBUCK'S RECORDS & CALLERS SUPPLY 
2304 Maywood St., Greensboro 27403 

* OHIO 

CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 

F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 

* OREGON 

PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 

* TENNESSEE 

JIM'S RECORD & BADGE SHOP 
1136 Mosby Rd., Memphis 38116 

* TEXAS 

EDDIE'S & BOBBIE'S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
Phone (214) 398-7508 

* VIRGINIA 

BIG "0" RECORD SERVICE 
P.O. Box 786, Springfield 22150 

* WASHINGTON 

DECKER'S RECORDS 
504 N. Sargent Rd. , Spokane 99206 

STORES handling square dance r-euords are 
welcome to write SQUARE DANCING for 
information regarding a listing on these pages. 

WAVE TO YOUR FELLOW DANCERS 

nn nil ). wAVF 	 4g A - nANc 
([ 

M 

SQUARE DANCING, Wr-rq-i, '83 



Bob Vinyard 
253 W Covered 

Bridge Ct. 
Fenton, MO 63026 
(314) 343-5465 

Joe Porritt 
1616 Gardiner Lane 
Suite 202 
Louisville, KY 40205 
(502) 459-2455 

,"-•-..#0, -̀̀ ,  

NEW RELEASES 
JP 213 "You Take The Leaving Out Of Me" 
JP 212 "Roll Out The Barrel" 
JP 112 "Bobby McGee" 
JP 504 "Uptown/Downtown" (Hoedown) 
JP 111 "Never The Less" 
JP 211 "Fightin' Side Of Me" 
JP 110 "For Once In My Life" 
JP 210 "Blow Up The T.V." 
JP 503 "Sunshine/Moonshine" (Hoedown) 
BEST SELLERS 
JP 109 "See You In My Dreams" 
JP 209 "Country Wasn't Cool- 
JP 108 "Matador" 
JP 208 "Friday Night Blues" 

cff 
JP 206 "I Feel Better All Over" 
JP 107 "She Believes In Me" 
JP 103 "Selfish" 
JP 201 "When You Say Love" 
JP 204 "Gonna Have A Ball" 
JP 106 "Heartbreak Mountain" 
JP 402 "Four In The Morning" 
JP 401 "Tennessee Sunshine" 
JP 101 "Blue Moon Of Kentucky" 
JP 102 "Rhythm Of Rain" 
HOEDOWNS 
JP 501 Jopat/Jolee 
JP 502 Country Cat/City Slicker 
ROUNDS 
JP 301 All Of Me" (Loehrs) 
JP 302 "No Love At All" (Loehrs) 

FOOL  HEARTED MEMORY — Hi-Hat 5052 
Key: G —Tempo: 128 	Range: HB 
Caller: Ernie Kinney 	 LG 
Synopsis: (Break) Four ladies chain — rollaway 

circle left 	 rollaway 	circle left 	left 
allemande - weave (Figure) Heads prome- 
nade halfway 	 down middle right and left 
thru — square thru four -- right and left thru 	 
rollaway — pass thru 	U turn back 	 swing 
corner 	 left allemande 	promenade. 

Comment: A smooth dance. The music is good 
and Ernie does the call in an enjoyable, re-
laxed manner. Melody line is not too difficult 
for callers. Rating: *** 

ALABAMA JUBILEE — Four Squares 798 
Key: 0 	Tempo: 130 	Range -  HD  
Caller: Earl Rich 	 LD 
Synopsis: (Break) Four ladies promenade —

swing at home 	 join hands circle left -- left 
allemande — weave ring 	 do sa do 	prom- 
enade (Figure) One and three right and left 
thru - - sides promenade halfway 	down 
middle square thru four hands 	right and left 
thru 	rollaway half sashay 	turn thru 	 left 
allemande -- promenade. 

Comment: A revival of a real favorite for many 
years in square dance circles, ever since it 
was done by Joe Lewis. A heavy bass beat 

A/teg Simhins 
119 Allen Street 

Hampden, Mass. 01036 

#p 700N ylon Ruffles 

Everything 
for SQUARE DANCERS 

Send $1.00 for Catalog 
(Refunded on first order) 

100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon "horsehair" bouffant. 
This is not only a very durable, but beautiful 
garnien t. Heavy elastic waistline is double stitched 
for comfort and long wear. 

Colors: 
White/White ruffles 
Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 
Sizes: 	Small, medium, large 
Length: 	19" 21" 23" 
Please give waist size & length desired 
••••■•■••.■••■••■•■ 

$25.00 

Handling 
$2.00 each 

Black/Black ruffles 
Red/Red ruffles 
Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 
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RINGO 

The shoe most square dancers 
wear. v2" heel with elastic bind-
ing around shoe, Strap across 
instep. #22 round toe. 
Black & White $25.00 
Yellow, Pink, Navy, 
Red, Hot pink, 
and Orange 	$25.00 
Silver & Gold 	$26.00 
Sizes 4 to 10 — Med 
and Narrow 

DANCER 
Ideal for round dancers with 
a 11/2 inch heel. Leather up-
pers. cushioned insole for 
comfort. Sizes 5 thru 10 nar-
row; 4 thru 10 medium; 5 
thru 10 wide. Half sizes 
also. Colors: white, black, 
red, navy and brown$28.00 
Silver and gold $29.00 

tOlionosoiwo'" 

CP4040/ . 

Pattern Co. 
Box 23 

Catalog $1.50 	Hamlin, Texas 79520 
plus 50( postage & handling 

may require some adjustment in the tarTe-c-oh-
trols. Earl does a nice job and music back-
ground is above average with a simple figure 
easily executed. Rating: *** 

MISTY MOONLIGHT - Quadrille 816 
Key: B Tempo: 128 Range: HD Sharp 
Caller: Gary Mahnken 	 LB 
Synopsis: (Break) Sides face grand spin (Fig-

ure) Head ladies chain across 	 curlique - 
boys run to right 	 circle up four 	make a 
line - curlique 	 coordinate - - bend the line 
- star thru 	 pass thru 	trade by 	 swing 
- promenade. 

Comment: This tune gives the  impression of a 
ballad adjusted for square dancing and the 
melody to this reviewer is average. Callers 
must be able to adjust their metering to get 
words in, in some places. Gary uses his voice 
nicely in this recording. Rating: *** 

KANSAS CITY LIGHTS - Blue Star 2185 
Key: D 	Tempo: 128 	Range: HD 
Caller: Rocky Strickland 	 LD 
Synopsis: (Break) Four ladies chain 	 rollaway 
	 circle left 	 rollaway 	- circle 	 left al- 
lemande - weave - do sa do - promenade 
(Figure) Heads square thru four 	 do sa do 

B. & S. SQUARE DANCE SHOP 	 Send $1.00 for catalog 

Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491 
	Refunded on first order 

Black & White Classic available but no guarantee. 
(They will still be the same quality as the original) $18.95 

STRETCH COTTON PETTI PANTS 
With 11/4" nylon lace. The mid-thigh has 8 rows 
of lace and the knee length has 9 rows of lace. 
These are made for us exclusively and they're 
made true to size. Colors are: white, lime 
green, lilac, black, yellow, blue, pink, red, or- 
ange, purple, hot pink, kelly, brown, navy, dark 
purple, multi-color, royal and red, white and 
blue combinations. Order mid-thigh or knee 
length in S-M-L-XL. Sissy Pants-6 rows of 
lace.  y,c_c_M-1 chr,rtioc—Ti legs, A rows of 
lace. 

$6.00 
OTHERS 
SISSY 

$7.50 or 2 pairs for $14.00 

Postage $1.00 — 2 or more 75v each. 

Scoop — 

Black. White, & Colors 	$24.00 
Gold & Silver 	 $25.00 

MAJESTIC 
Glove tanned leather. Sizes 6 
thru 12 N: 4 thru 12 M half sizes. 
Steel shank for support. Black. 
white, navy, red, bone and 
brown $24.75. Silver and gold 
$26.75 (Available in AAA) & 
wide. Postage $1.75. Add 50(e 
each additional pair 

Postage $1,75 
add 50q each additional pair 

Prices subject 
to change 
without notice. 

SHORTIE 

tr.  

MID-THIGH KNEE LENGTH 
INDIANA 

ADD 

SALES 
TAX 

C.O.D.'s 
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C.O. Guest 
John 

Saunders 

CALLERS-  COLLEGE 
July 3 thru July 7, 1983 Newer Callers 

August 7 thru August 11, 1983 Experienced Callers 
Also, Round Dance Seminar 

Complete Calling — Leadership Curriculum 

Frank Lane's 
	Write for Complete Details and Applications 

DANE 	P.O. BOX 1382, ESTES PARK, COLORADO 80517 

	 corner — curlique - scoot back boys-  n 
- star thru --- dive in -- square thru three - 
swing corner - promenade. 

Comment: Rocky comes across nicely with 
vocal accompaniment. The figure is well timed 
and very danceable. Overall, the release is 
above average. 	 Rating: ** 

CAROLINA IN THE PINES - Blue Star 2187 
Key: A 	Tempo: 128 	Range: HD 
Caller: Vernon Jones 	 LE 
Synopsis: (Break) Sides face grand square -- 

four ladies chain -- chain back -- promenade 
(Figure) Heads promenade halfway -- in the 

middle sqdare thru four -- swing thru - spin 
the top -- curlique - boys run right -- trade 
by 	swing - promenade. 

Comment: The figure was well-timed but the 
music considered to be only average for this 
Blue Star release. Dancers voted average in 
the overall consensus of opinion.Rating: 

WHEN YOU FALL IN LOVE - Hi-Hat 5049 
Key: C 	Tempo: 128 	Range: HC 
Caller: Ernie Kinney 	 LG 
Synopsis: (Break) Walk around corner -- see 

saw own - join hands circle left - men star 
right - allemande left corner 	weave ring - 

KALOX- Seeed-Longhorn 
New on Kalox 
K-1277 Snow Deer/Dance All Night 

Hoedowns — Instrumental Only 

Recent Releases on Kalox 
K-1274 Cottonfields by Guy Poland 
K-1275 River Boat Run/Down Home Rag 

Hoedowns — Instrumental Only 
K-1276 Just to Satisfy Me Flip/Inst. 

Caller: Harry Lackey 

Recent Releases on Longhorn 
LH-1036 Heart Over Mind by Josh Frank 
LH-1037 Take Me Back To Tulsa 

Flip/Inst. Caller: Mike Bramlett 
LH-1038 Let A Smile Be Your Umbrella 

Flip/Inst. Caller: Harold Davis 

B-307-A Sassy Two-step by 
Ted & Luella Floden 
1st band music only; 2nd band cues by 
Charlie Proctor 

B-307-B Slow Poke Two-step 
by Richard & Joanne Lawson 
1st band music only; 2nd band cues by 
Richard Lawson 

Recent Releases on Belco 
B-306-A Singing Our Song Two-step 

by Art & Gladee Peavey 
1st band music; 2nd band cues 
by Art Peavey 

B-306-B Promenade Mixer Mixer by 
Rocky Strickland — Music Only 

Bill 
Crowson 

New Rounds on Belco 
B-308-A Chicken Talk Samba by Ken Croft & 

Elena de Zordo 
1st band music only; 2nd band cues by 
Charlie Proctor 

B-308-B Hello Fun Mixer by Rocky Strickland 
1st band music only; 2nd band cues by 
Rnrsky trick! and 

New Squares on Crow Records 
C-002 Oklahoma Hills by Bill Crowson 
c-nni Ca=end  r rzir! a 	Crowson 

Billy 

Lewis 

Distributed by Kalox Belco Longhorn Records, Inc. 
2832 Live Oak Dr., Mesquite, TX 75150 
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swing own 	 promenade (Figure) Heads 
square thru four hands — meet corner swing 
thru 	 boys run 	fan the top 	 girls trade -- 
wheel and deal - sweep a quarter more — 
dive in curlique 	box circulate twice - - swing 
corner - promenade. 

Comment: This release offers a figure that has 
enough movement to keep dancers awake 
and enjoying the dance. Music is smooth. 
Tune is not difficult to handle. There are also 
Plus and Advanced figures as alternates. 

Rating: **** 

SQUARE 
d- DANCE 

Records 

"BLACK MOUNTAIN RAG" 

"BARN STOMPIN"' 

More selections soon 
to be available 

• Two songs for the price of one 

• Mono play (45 speed) 

• Jaybird Productions is now supplying square dance 
callers with NEW recorded square dance music. 

• Featuring, good old time fiddlin', five string banjo, 
country guitar pickin', bass and drums. 

• Our music will make you tap your toes right from the 
beginning to the end. 

• Please send check or money 
order in the amount of $4.00 (CA 
residents please allow 2 weeks 
for delivery). 

ORDER FORM 

JAYBIRD PRODUCTIONS 
52381/2 COMERCIO AVE. 
WOODLAND HILLS. CA  91364 

Name 	  

Address 	  

City, State 	 

FOOL HEARTED MEMORY — ESP 111 
Key:  B Flat 	Tempo: 130 	Range: HD 
Caller: Elmer Sheffield 	 LB Flat 
Synopsis: (Break) Circle left 	 left allemande 

box the gnat - four ladies promenade inside 
two times — swing -- promenade (Figure) 
Heads square thru — meet sides make 
a right hand star — heads star left one time 
right and left thru 	 swing thru - swing thru 
again -- swing corner 	 promenade. 

Comment: A nice melody line, good music. The 
background voices assist in this record. Fig- 
ure is most danceable and the dancers 
enjoyed it. Figure is Mainstream and can be 
accomplished by new dancers as well. 

Rating: **** 

JAMBALAYA Bogan 1340 
Key: B Flat 	Tempo: 132 	Range: HD 
Caller: Joe Robertson 	 LB Flat 
Synopsis: (Opener) Circle left • allemande left 
	 do sa do partner 	men star left 	 turn 
partner right 	allemande left - promenade 
(Figure) Four ladies chain 	 three quarters — 
heads promenade halfway -- lead right circle 
four — make a line 	 load the boat -- swing 
promenade (Middle Break) Circle left 	 al- 
lemande left — do sa do partner 	 men star 
left once around 	 turn partner right 	 al- 
lemande left 	 promenade (Ending) Al- 
lemande left — do sa do partner 	 men star 

SWING YOUR PARTNER TO 
THE DANCER'S CORNER! 

Square Dance fashions at their best! 
• Petticoats 	• Dresses 
• Pettipants 	• Records and Accessories 
• Dance Shoes 	• Skirts and Blouses 
Brochures available on request. Mail and 
Phone Orders  filed promptly! Bank Cards 
Welcome! 

2228 Wealthy S.E. 
Grand Rapids, MI 49506 
616-458-1272 

Z i 
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quevie Veucee 61441. 

and accessories 

Look sharp, keep warm, and 
protect your clothing with the 
latest in square dance attire! 

The all new square dance coat is superbly 
tailored, machine washable. and available 
in a variety of styles and fabrics. 

For Square Dance 
traveling 

Matching accessories 
are suitable for club 
identification and make 
practical gifts 

Club rates available 

Dealers inquiries welcome Pettic.oat Bag 

For more information 

please contact 

701014 &Ma 
P.O. Box 9597 Knoxville, TN 37920 615/577-0671 

77 

left - once around turn partner right -- al- 
lemande left -- promenade. 

Comment: Another reissue that seems to have 
been done many times previously. It's a fast 
moving figure and the dancers had to hustle. 
Load the boat is used and helps to update this 
release. 	 Rating: 

HEARTBREAK EXPRESS Kalox 1273 
Key: B 	Tempo: 130 	Range: HB 
Caller: Jon Jones 	 LB 
Synopsis: (Break) Four ladies chain 	rollaway 

and circle left -- rollaway and circle left -- left 
allemande - weave ring 	 swing own -- 
promenade (Figure) Heads square  thru  four 

tomer 	do sa do - swing thru -down 
the line - boys run right -- ferris wheel - 
center two pass thru - curlique - 	 scoot back 
- swing corner -- promenade. 

Comment: A nicely timed figure in this release 
with above average instrumental. Lots of 
rhythm. Jon seemed to enjoy what he was 
doing, as did the dancers who checked it out. 
The hardest movements are curlique and 
scoot back_ 	 Rating: .**-r* 

CONEY ISLAND WASHBOARD GAL 
ESP 503 

Key: F 	Tempo: 130 	Range: HD 
Caller: Bob Newman 	 LD 
Synopsis: (Break) Walk around corner - do 

paso - allemande thar --- slip the clutch - 
left allemande - weave - - do sa do --- prom- 
enade (Figure) Heads (sides) square thru four 
	 right hand star - heads star by the left -- 
halfway to opposite - right and left thru - 
veer left 	 couples circulate once - half tag 
- swing -- promenade. 

Comment: A good recording with a strong 
rhythm. The tune has been around awhile but 
this is probably the best recording of all. The 
figure is danceable, well timed and not diffi- 
cult. 	 Rating: *)-A4•*. ,( 

MAIL ORDER 
MASTER RECORD SERVICE 

Square and Round Dance 
Catalog Upon Request 

Include $1.00 postage, handling 	vItliF 

Telephone (602) 997-5355 
10027 N. 19th Ave. Phoenix, AZ 85021 

SQUARE DANCING, March, '83 



Bill Peter's Callers School 
Sponsored by Greater New Orleans 
Square Dance Caller's Association 

in New Orleans, LA 

July 18 thru July 22, 1983 
Bill Peters and Jim Mayo 

For information contact: 
N.O. Caller's Assn. 

c/o Joe Hollier 
2112 Metairie Ct. 

Metairie, LA 70001 
(504) 833-3819 

Revitalize Your Square 
Dance Calling 

Callers School — Directly following 
Callerlab Convention 

Marriott Hotel, Philadelphia 
March 30-31, April 1, 1983 

Staff: Gloria Roth, Dave Taylor & Frank Lane 
Fee: $100.00 — Send $25.00 deposit to: 

Spring Callers School 
RD 3 Box 726C 
East Stroudsburg, PA 18301 
Phone (717) 629-1751 

DANCING 
DOLL . . . 

$2395  
KRAUS 
of CALIFORNIA 

dew 
C0I0TS  
"SQUARE UP" 
in the softest of shoes. 
GENUINE GLOVE 
LEATHER combined with an 
elasticized throat and buckled strap for perfect fit. 
Add a foam cushioned insole for comfort that keeps 
you dancing. WHITE, BONE, CAMEL, NAVY, 
RED or BLACK. Combination sizes 6401/2 N, 

5-101/2 M, and 6-101/2 W.  

Save 
$4 

and buy 

master charge 

Id 

`.---41116 A ILA %pa •■•■ 

I 

	 hie% trn, 
CPTC 
	 3740 East 34th St) 

Tucson, AZ 85713 

Dept. AFH1A 

FOR FAST PERSONAL. 
24 HOUR SERVICE 

r's At 141191 747 ;non 	11!P,- . 1—  ....rst 1:"'" 	
- 	  Chafe Orders Only Immmia.13" OR MON'EY 

Enclosed is $1 for newest 
FASHION CATALOG 
(credited to 1st purchase) 

two for $4390  
Add $1.95 p&h one item, 

$2.95 for two or more. 
AZ res. add 6% tax. 

SATISFACTION 
GUARANTEED 

BACK: 

CURRENT RELEASES 

INSTRUMENTALS 
Black Mountain Rag/Barn Stompin' 	JL 	1 
Down Home Boogie/Dublin' Banjos 	TH 	526 
Rufus/Sunrise 	 BS 	2198 
Snow Deer/Dance All Night 	 KAL 	1277 
FLIPS 
A Smile Will Go A Long Way — F. Lane DR 
Bill Bailey — J. Walter 	 BA 
Bobby McGee 	 JP 
Bouquet of Roses — C. Anderson 	GS 
Bo Weevil — J. Rash 	 SR 
Every Street's A Boulevard — K. Bower, 

J. Haag, B. Main, G. Shoemake 	CH 
Fife-OR The-  Mountain — 	Raldridge 	DE  
Gonna Have A Party — D. Williamson 	RB 
Hangin' Around — M. Flippo 	 BS 
Hey Baby (patter) — R. Marion 	ST 
Honey I've Got To Thank 

You For That — F. Lane 	 DR 
Hooked On Elvis — W. Driver 	RR 

Don't Live There Anymore — J. Wykoff BS 
'm Gonna Make It After All — V. Weese MR 
'm Telling Me A Lie — J. Henderson 	BM 
t Ain't Nothing But Love — R. Mineau 	BM 
t's Like Failing In Love — R. Dunbar 	RB 
t's Who You Love — D. Lipscomb 	PR 
've Got You To Thank For That — 

J. Saltel 	 CHNK 055 
Wish You Could Have Turned 
My Head — J. Jones 	 RBS 1270 

Li Le Li Le — D. Barker 	 GS 	719 
Love's Gonna Fall Here Tonight — 
C. Satterthwaite 	 RB 	287 
Love Never Dies — T. Richardson 	PP 	112 
Medley — K. Bower, J. Haag, 

B. Main, G. Shoemake 	 CH 	3506 
Mississippi — A. Stevens 	 DR 	669 
Nickles and Dimes — T. Frye 	ST 	201 
Swingin' — M. Hoose 	 RBS 1271 
Sing-A-Long Record — J. Beaird 	L8 	16 
Some Memories Just Won't Die — 

B. Wise 	 HH 	5055 
Take Me Home Country Roads — 

J. Wykoff 	 BS 	2195 
That's What Life Is All About — D. Bayer RB 	281 
West Virginia Memories — M. Flippo 	.BS 	2196 
What More Could A Man Need — 

M. Clausing 	 MR 	23 
Where The Sun Don't Shine — D. Davis BOG 1342 
Wheels Contra — B. Howell 	 GR 16015 
You Take The Leaving Out of Me 	JP 	213 
You Were On My Mind — B. Keefe 	BA 	402 
You Were Always On My Mind — T. Frye ST 	202 
ROUNDS 
Beautiful Kentucky Waltz 	 SR 	0003 
Chicken Talk (samba)/Hello Fun (mixer) BEL 	308 
Dream/Cucidie Up (double band-cues) 	RB 	908 
Dreams of Yesteryear/cues 	 GR 14273 
Neapolitan Waltz/cues 	 GR 	17027 
Paul Jones Mixer/Whispering Mixer 	BS 	2190 
Twilight/cues 	 GR 	17022 
Walk With Billy/cues 	 GR 	17026 
Teaching Series— Fishtail sequence 	GR 	15040 

MARCH, 1983 

670 
602 
112 
718 

1020 

3507 
6  

286 
2197 
P124 

672 
169 

2194 
24 

051 
050 
288 

1061 
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COLORS: white, red, black, orange, yellow, aqua, 
blue, royal, candy pink, purple, orchid, 
kelly and fluor. orange, pink and lime. 

FULLNESS 
CUSTOM MADE 

KIT 	PETTICOAT 

Petticoat Kits 
e 54n/iiSette 

N -4414444 -f*  
Hf 	 I 

You simply sew the side seam and 
finish the casing for a perfect fit! 

ANNGENE FLUFF AG-101 SLIGHTLY CRISP NYLON 
TRICOT TIERS AND A—SMOOTH FLUFFY BOTTOM EDGE 

SWEEP: 	40 YD* 	80 YD** 	120 YD*** 

DIAMOND FLUFF AG-301 CRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 

COLORS: white, red, yellow, blue and pink 

SWEEP: 	40 YD* 	YD** 	12n YD*** 

DIAMOND MAGIC AG-501 CRISP NYLON DIAMOND 
WEAVE TIERS, NON —SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 

COLORS: white, red, yellow, blue and pink 

SWEEP: 	20 YD* 	40 YO** 	60 YD*** 

NOT 	TOO 	FULL 

FULL 	LOOK 

EXTRA 	FULL 

* 

* * 
* * * 

$16.95 

$25.95 

$34.95 

$24.95 

$34.95 

$44.95 

STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 

PLEASE INCLUDE $2,00 PER KIT FOR HANDLING 

SPECIAL DISCOUNT 
$1.00 PER KIT FOR TWO OR MORE KITS PER ORDER 

****** * ************************** * ******** 

PETTICOAT LAYERS 

A NEW AND EXCITING WAY TO RESTORE THE 

FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS 

THE LAYERS ARE COMPLETELY GATHERED AND SEWN 
WITH FUSIBLE WEBBING ATTACHED TO A SHORT 
COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS. 

FOR MORE INFORMATION PLEASE WRITE 

SEWING SPECIALTIES 
7429 4TH AVE SO., RICHFIELD, MN 55423 

612-869-2650 

I 

HEARTBROKE — ESP 114 
Key: D 	Tempo: 128 	Range: HD 
Caller: Elmer Sheffield 	 LD 
Synopsis: (Break) Circle to left — men star by 

right 	 left allemande 	come back box the 
gnat — four ladies promenade inside 	 swing 
own 	 promenade (Figure) Heads prome- 
nade halfway — down middle right and left 
thru 	flutterwheel 	 sweep a quarter more 
— pass thru — right and left thru — swing thru 
— boys run and half tag 	 swing corner 
promenade. 

rnmmont: r..00d musical accompaniment.  ne 
figure is not unusual but the melody and 
rhythm makes this an interesting release. Well 
called. 	 Rating: **** 

HOOKED ON COWBOY CLOTHES AND 
COUNTRY MUSIC — Blue Star 2186 

Key: C 	Tempo: 128 	Range: HC 
Caller: Marshall Flippo 	 LC 
Synopsis: Complete call printed in Workshop. 
Comment: A good release with nice beat. Over- 

all good calling with an assist. Figure is very 
danceable, well timed and the tune is not diffi- 
cult. Dancers enjoyed. 	Rating: **** 

BUMMING AROUND — Kalox 1272 
Key: E Flat 	 Tempo: 140 
Music: Kalox Rhythm Boys 
MISSION BELLS — Flip side to Bumming 

Around 
Key: B Flat 	 Tempo: 126 
Music: Kalox Rhythm Boys 
Comment: "Bumming Around" definitely should 

be slowed for better presentation. This was 
very popular a few years ago and should be 
given a try by callers now. "Mission Bells" is a 
slower relaxed version that will be enjoyed by 
all dancers. This reviewer leans toward 
"Bumming Around" due to length of "Mission 
Bells" figure and memory work. Rating: *** 

ONE IN A MILLION Rocket 102 
Key: G 	Tempo: 130 	Range: HC 
Caller: Bill Knecht 	 LA 
Synopsis: (Break) Circle left - 	 left allemande — 

do sa do — gents star left — turn thru 	left 
allemande — promenade (Figure) Four ladies 
chain across — heads promenade halfway - 
walk in square thru four hands — make a wave 
— swing thru once — swing thru again 	 
swing corner 	 promenade. 

Comment: The melody line may be something 
the caller will have to establish before calling. 
Figure is average but the music is above aver- 
age without heavy instrumentation. 

Rating: *** 
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Jack 
Lasry 

ST 607 
ST 608 

ST 609 
ST 610 

ST 611 

ST 612 

New Singing Calls: 
ST 197 Singing The Blues by Jack Lasry 
ST 198 I'll Get Over You by Vaughn Parrish 
ST 200 You're The Best Break This Old 

Heart Ever Had by Randy Dougherty 
ST 201 Nickels & Dimes by Ted Frye 
ST 202 You Were Always On My Mind 

by Ted Frye 
P 122 Greatest American Hero 

by Ron Marion 
P 123 Early Morning Rain by Charlie Ashby 
P 124 Hey, Baby by Ron Marion 

Charlie 	Randy 
Ashby 	Dougherty 
New Hoedowns: 
	 Frye 

Ted 

ST 300 Rock Island Ride/Dixie Breakdown 
ST 301 Weeping Willow/Boiling Cabbage 
ST 302 Ragtime Anne/James 
New Workshop Records by Jack Lasry 
ST 603 Peel The Top/Chase Right 
ST 604 Coordinate/Triple Trade 
ST 605 Turn & Left Thru/Trade The Wave 
ST 606 Triple Scoot/Teacup Chain/ 

Anything & Roll 

Ron 
	

Vaughn & Jean 
Marion 
	

Parrish 
Review Of Plus Calls 
Follow Your Neighbor/ 
Explode The Wave 
Relay The Deucy/Cross Fire 
All 8 Spin The Top/ 
Remake The Thar 
3/4 Tag The Line/Ping Pong 
Circulate/Grand Swing Thru 
Singing The Blues/Detour 
(Review of Plus calls) 

236 Walker Springs Road • Knoxville, Tennessee 37923 • Phone: (615) 693-3661 

L 

WORKSHOP 
BASIC SERIES — Square Tunes 400-401 
Caller: Jack Lasry 
Comment: The Basic series executed by Jack is 

well done and well planned. There is a need 
for these practice records. Callers can try 
them on their dancers as the clarity is good for 
floor level. 	 Rating: **** 

Al SERIES — Square Tunes 700-701 
Caller: Jack Lasry 
Comment: For those dancers wanting extra 

practice in the A-1 category this series of calls 

will implement their callers teaching. Good for 
basement, patio and recreation room danc- 
ing. Recommended. 	Rating: **** 

A2 SERIES — Square Tunes 800 
Caller: Jack Lasry 
Comment: Again, for those in this echelon of 

dance movements, a well called series. The 
figures are well thought out. They move and 
time out very nicely. A good overall series. 

Rating: **** 

Record Producers: To be reviewed, please 
send two copies of your records to this office. 

C & C ORIGINALS 
SQUARE DANCE DRESS PATTERNS 

New square dance dress pattern from C & C ORIGINALS. This one piece 
dress looks like a separate jumper over a dress with an 8 gore skirt, 3 rows 
of ruffles and 2 large pockets in the front of the skirt. All patterns are 
multi-sized (5-7-9, 6-8-10, 12-14-16, 18-20-40). Patterns are complete 
with layout, cutting, and assembly instructions. Ask for this pattern and 
other C & C ORIGINAL patterns at one of your local square dance shops. 
If unavailable order direct. 

DEALER INQUIRIES WELCOME 

I Mail to: C & C ORIGINALS 
Rt. 8, Box 78 
Harrison, Ark. 72601 
Phone: (501) 741-3111 

Pattern # 	 Size 	 

Amount per pattern $4.00 No. ( ) $ 	  
Add $1.00 per pattern for postage 

and handling. 

Complete brochure 50c ea. 

Total amount enclosed. 
U.S. Funds only 

Name 	  

Address 	  

City 	 State 	 Zip 	  
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Paul Marcum 
Nashville, Tenn. 

We are pleased 
to announce 

the addition of 
Larry Letson 
to our staff 

Music By: 
"Southern" 
Satisfaction 

Band 

Elmer Sheffield, Jr. 
Tallahassee, Fla. 

NEW RELEASES 
ESP 601 Gonna Have A Party by Larry 
ESP 504 I Wish I Was In Nashville by Bob 
ESP 309 Good Ole Days by Paul 
ESP 115 San Antonio Nights by Elmer 

RECENT RELEASES 
ESP 101 Midnight Rodeo by Elmer 
ESP 102 Just Send Me One by Elmer 
ESP 103 Slow Hand by Elmer 
ESP 104 Preaching Up A Storm by Elmer 
ESP 105 Lord I Hope This Day Is Good by Elmer 
ESP 106 Another Sleepless Night by Elmer 
ESP 107 Sexy Ole Lady by Elmer 
ESP 108 The Man With The Golden Thumb by Elmer 
ESP 109 Rollin' In My Sweet Baby's Arms by Elmer 
ESP 110 Baby Makes Her Bluejeans Talk by Elmer 
ESP 111 Fool Hearted Memory by Elmer 
ESP 112 Speak Softly by Elmer 
ESP 113 Oh What A Beautiful Love Song by Elmer 
ESP 114 Heart Broke by Elmer 
ESP 301 There I Go Dreaming Again by Paul 
ESP 302 New Cut Road by Paul 	 Bob Newman 
ESP 303 Melancholy Baby by Elmer 	 Paducah, KY 
ESP 304 Mis'ry River by Paul 
ESP 305 Another Chance by Paul 
ESP 306 I Never Knew The Devil's Eyes Were Blue by Paul 
ESP 307 Ain't It Been Love by Paul 
ESP 308 I Can't See Texas From Here by Paul 
ESP 501 Ease The Fever by Bob 
ESP 502 Ain't Got Nothing To Lose by Bob 
ESP 503 Coney Island Washboard Gal by Bobby 
ESP 201 Honky Tonk Queen by Elmer & Paul 
ESP 202 Golden Memories by Elmer & Paul 
ESP 203 I Think About Your Love by Elmer & Paul 
ESP 400 Lightnin' by Elmer (Hoedown) 
ESP 001 Birdie Song (Mixer) 

Elmer Sheffield Productions, Inc. 
3765 Lakeview Dr. 
Tallahassee, Fla. 32304 
904 576-4088/575-1020 

DISTRIBUTED BY Corsair Continental Corp. 
Pomona, Calif. 

Do Si Do Shop 
Memphis, Tenn. 



IDEAL VD GIFT FOR CLUB 
OFFICER, CALLER, RECOGNITION 

EXECUTIVE CASE 
Made especially by a 
square dance firm for 
square dance leaders. All 
profits go to Legacy 
International to promote, 
and perpetuate square 
dancing. 

Personal 
Name in Gold 

15 Letters Maximum 

$45.00 each PPD. 
Order Now Legal Size — Roomy 

100% Genuine Cowhide 

LEGACY, 2149 Dahlk Circle, Verona, WI 53593 

Honor 
Your 
Partner 

A reminder of the joys of square dancing that will 
be around after many a last tip has been called. 
A charm portraying square dancers, in solid gold or 
sterling silver, crafted in the Hill Country of Texas 
by James Avery Craftsman. The name Avery 
guarantees satisfaction. If you are not completely 
satisfied, return your purchase within thirty days 
for full refund. 

Square Dancers Charm, 15/16" long 
CM-644 Sterling silver $11.25 
CM-644-14 14K gold $100.00 

Prices Subject to Change 
Add $3.00 for Shipping • Major Bank Cards Accepted 
Toll Free 1-800-531-7198. in Texas 1-800-292-7059 

James AveryCraftsmari 
P.O. Box 1367 Dept. Q024 Harper Road, Kerrville, Texas 78028 

1-11 

Snap-Open Feature 

LETS, continued from page 17 
develop." In his final remarks at the wrap up 
session Bob also stated "there are always more 
leaders than followers at LETS — everyone is 
a leader. The potential is in us all; it only needs 
to be developed. This development process 
can be done through sharing ideas and in 
reaching out to involve others in our club and 
association activities. Most dancers are just 
waiting to be asked to help." He challenged all 
to go out and affect other dancers with a more 
positive attitude. 

We tend to agree with the people from 
LETS that "something magical happens when 
a group 	of dancers gather for a weekend  to  
express their concern and share their ideas, 
the ways and means of ensuring the future of 
their favorite pastime — square dancing." 

FUTURE, continued from page 20 
allemande left. Find out what mirror image 
means. It's probably the most important seg- 
ment of calling. Be prepared. 

Obtain some self-evaluation sheets. Have 
an experienced caller listen to your hash tape 
and a singing call or two and evaluate your 
calling. Remember that later on when you are 
conducting classes you will always be ex- 
pected to be there regardless of circum- 
stances. "Wow, a dance tonight 60 miles away 
and it's beginning to snow!" Makes no differ- 
ence, many of your class members will be 
there, ready to dance. Some dancers will love 
you; some will not. You will be involved with 
club politics and a myriad of other little prob- 
lems. Read Cal Golden's articles on Motiva- 
tion (Sept/Oct, 1981 issues Square Dancing 
Magazine) if you really want to make it as a 
caller. Consider the initial output for equip- 

EL DORADO 

NEW RELEASES 
ED 103 LATE NITE LOVIN' MAN by Jerry 
ED 203 LIVIN' IN THESE TROUBLED TIMES by Don 
ED 401 JUST ENOUGHLOVE FOR ONE WOMAN by Buddy 
RECENT BEST SELLERS 
ED 101 TELL ME WHAT IT'S LIKE 

Jerry 	Don 	Buddy 

ED 201 SUBDIVISION BLUES 
ED 301 A GOOD GAL IS HARD TO FIND 
ED 102 RUBY ANN 
ED 202 COUNTRY CABINITIS 
ED 301 I CAN SEE FORIE'v'ER LOVIN' YrIn 

JERRY BRADLEY, 2378 Windermere, Medford, OR 97501 (503) 779-7411 
DON POLING, 2621 Table Rock Rd., Medford, OR 97501 (503) 772-9035 
BUDDY ALLISON, 4259 Springdale Circle, Powder Springs, GA 30073 (404) 943-9579 
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The BILL PETERS 
CALLER'S SCHOOL 

Aug. 14 thru Aug. 19, 1983 
In Fantastic LAS VEGAS, NEVADA 

featuring 

BADGES BY PROFESSIONALS 
Over 

15 Years of 
Service to 

Square Dancers 

GUEST 

VISITATION BADGES 

CLUB AND 

FUN BADGES 

*Send CLUB BADGE With Order for Design 
	

*New Methods to Make Your 
*$35.00 per 100 Minimum 

	
Club Badges Stand Out 

Plus $25.00 One Time Die Charge 
	

*Send Sketch or Present Badge 
*All orders Prepaid with $1.00 postage 

	
for Estimate 

DeIron's of DEllenk,d,,,i,e, P.O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 

ment. Like the purchase of a new car, the best 
is still better than the rest. 

Try my method for one year and then go to 
school. And one more thing. You must study 
every day for at least an hour, bar none. "Im- 
possible," you say? You'll be out of town. So, 
take along your tape deck or your dolls. The 
three rules to becoming a good caller are 
practice, practice, practice. A caller friend of 
mine gave me those three rules a long time 
ago and I still adhere to them. The reward for 
all of this? Applause at a dance when you know 

you've done a good job because you came 
'prepared." And more good bookings. 

SCIENCE, continued from page 25 
a first for our American Folk Dance! 

Possible Trip Abroad 
Outside of school, Rocky's Gang has enter- 

tained at children's hospitals, retirement 
homes, elementary through senior high 
schools, at hotels, on television and at various 
dance seminars. Last year when the National 
Dance Troupe of Israel performed in Miami, 

BILL PETERS and BILL DAVIS 
For the eighth straight year this well-known school will continue to feature intensive 
training, guidance and caller development programs in all Callerlab approved curricu- 
lum areas. The program includes personal coaching in sight calling techniques, chore- 
ographic analysis, choreography development, formation awareness and formation 
management techniques, as well as in all on-mike presentation techniques. The school 
is held in a very well-known Las Vegas hotel. 

For additional information, contact Bill Petei.s, 
5046 Amondo Drive, San Jose, CA 95129. 
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Joe 
	

Bob 
Saltel 
	

Stutevous 

Jim 
Hattrick 

Dan 
Nordbye 

Daryl 
	

Marlin 
Clendenin 
	

Hull 

Ery 
	

Gordon 
Parrish 
	

Sutton 

SQUARE AND 
ROUND DANCE SUPPLIES 
LATEST RECORD RELEASES 
MAIL ORDER AVAILABLE 

#795 COUNTRY HOME 
Bud Taylor 

#796 SNOWFLAKE 
Don Monteer 

#798 ALABAMA JUBILEE 
by Earl Rich . 

#799 GET IN LINE BROTHER 
by Earl Rich 

FOUR SQUARES 
DANCE SHOP 

145B HUBBARD WAY 
RENO, NEV. 89502 

PH. 702-825-9258 
OR 702-322-2077 

FOUR SQUARES RECORD CO. 

Rocky took his Gang to the show. Afterwards 
they ended up backstage with the Americans 
teaching the Israelis simple square dancing 
and, in turn, learning the hora, Israel's na- 
tional dance. As a result of this meeting, the 
Gang has received an official invitation to par- 
ticipate in the International Folklore Festival 
in Haifa, Israel, July 30-August 8. All ex- 
penses will be taken care of once they arrive in 
Israel but the Gang must raise the necessary 
funds to fly there. Official State Department 
approval has been given to the venture but 

because of the unstable atmosphere in the 
Mideast, the local School Board has not been  
able to grant their backing, thus hampering 
fund-raising efforts. * 

Rocky's Gang hopes that somehow it will 
work out for them to represent the United 
States in Israel next summer. In the meantime 
they are dancing up a storm, while learning 
their science in a very innovative manner. 

*Anyone interested in further information may contact Morton 
(Rocky) Raisen, PO Box 441774, Miami, Florida 33144 (305) 
266-5268. 

C-055 I'VE GOT YOU TO THANK FOR THAT by Joe 
C-054 YEARS by Daryl 
C-053 SMOOTH TALKING BABY by Joe 
C-052 WIZARD ON THE HILL by Daryl 
C-051 ADELINE by Marlin 
C-050 THE OLD LAMPLIGHTER by Daryl 

HOEDOWNS 
C-505 MAGMA 
C-506 OREGON MIST 

ROUNDS 
C-1006 CREAM & SUGAR by Ernie & Mary Hovey 

Order Direct or from your nearest Record Dealer 

PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 

HOEDOWNER LABEL 
H-109 YOU DON'T KNOW ME by John 
H-108 YOU'LL BE BACK by Dan 
H-107 THINKING OF YOU by Bob 
H-106 LOVING HER WAS EASIER by John 

John H-105 MUSIC OF HAWAII by Ery 
Reitmajer 

84 SQUARE DANCING. March, '83 



You are invited to the second 
JACKPOT FESTIVAL WEST 

July 31 -- August 5, 1983 
Square Dancing in Las Vegas 

Sunday Thru Thursday - Five Nights 

THE CALLERS: 

WADE DRIVER BOB FISK LEE KOPMAN 

STEVE KOPMAN JOHNNY PRESTON BRONC WISE 

ROUNDS BY: 
HARMON & BETTY JORRITSMA CHARLES & BETTYE PROCTER 

Hurry, your lovely room is waiting you at the Tropicana or Marina 
Hotels, next to each other of the famed Strip in Las Vegas. Price 
includes room and taxes, dancing and workshops, a complete 
breakfast, casino starters, a Gala Poolside Party plus extra surprises 
including a possible total refund of your Festival fee. Hope to see 
you! 

Lee Kopman & Charles Supin 
Co-Directors 

All for only 

$295.00 
Per couple 

Tax include 
Single room $188.00 

Charles R. Supin, Co. Director 
JACKPOT FESTIVAL WEST 
924 Niblick Drive, Las Vegas, Nevada 89108 

Yes, I want to attend the JACKPOT FESTIVAL WEST, July 31 — Aug 5, 1983 at the 
Tropicana and Marina Hotels in Las Vegas, Nevada. 

My deposit of $75.00 (per couple) is enclosed. Please make check payable to JACKPOT FESTIVAL '83. 
Cancellation may be received by June 30th with full refund of deposit. Any cancellation received after the 
cut off period will forfeit the deposit. 

My preference for dancing is 
Mainstream + 

Address 

Advanced 1 

Advanced 2 

Challenge 1 

Challenge 2 

Caller's Workshop 	 

    

Telephone ( 

  

  

Enclosed is check for 

 

special 	 I am traveling by air and would appreciate your 

assistance 

 

Jackpot Festival badges at $5.25 each. 

Names 



Cifialmz- REaction 

the fii2Eit in ciancin9 irEcv-Efty. 

(You can choOiE 110m OWL ti.nz of 14k old, 

cCifuEz, 07. 00rd _ft ratE on cS1.CcrEZ. 

Qty. 
code 
letter Silver Plate Gold Total 
A $16.95 $17.95 $51.95 
B 16.95 17.95 51.95 
C' 14.95 15.95 41.95 
D Gold only 21.95 
E .  18.95 19.95 57.95 
F .  14.95 15.95 41.95 
G Gold only 26.95 
H• 14.95' 15.95 41.95 
I 15.95 16.95 50.95  
J 7.95 8.95 17.95 

	

Calif. residents add 61/2% Sales Tax 	 

	

Add 52.00 shipping & handling plus 	 
S.50 for each additional charms 

Send check or money order to: 

CHARMZ-REACTION 
P.O. Box 6529, Dept. SO 
Woodland Hills, Calif. 91365 

1=1 MasterCard 	❑ VISA 

Signature of Authorized Buyer 	  
Credit Card Account Number 	  
Expiration or 'Good Thru' Date of Card 	  

Allow 2 to 4 weeks for delivery. 
Prices subject to change depending on gold and solver markets 

*C, F, and H are available in 

a solid (rigid) or floating 

(moving) charm 

(please specify). 

Name 	 

Address_  

City 

State, Zip Code 	 

JNB 
SOUND 

  

If Not Available Locally 
Order Direct' 

Dealer & Retail Pricer ENTERPRISES 

HI Fl STEREO QUALITY HEAVY DUTY 
PROFESSIONAL PORTABLE P.A. SPEAKERS. 
JNB-2RB-50 WATTS RMS-8#-178.88 
JNB-1-100 WATTS RMS-151/2#-258.88 
JNB-3S.O.S. STACKABLE SPEAKERS 81/2#EA_ 

120 WATTS RMS-358.88 
SPEAKER CORDS - $7.00 
SPEAKING OF SPEAKERS - A BOOK ON 

SPEAKERS by John Mooney & J. Beaird 
$4.00 

SPEAKER: Design by -Mooney-  Distributed Only by: LAZY EIGHT 

NEW RELEASE 
L8-15 I'M BEGINNING TO FORGET YOU by Marvin Boatwright 

L8-3 THE ONLY HELL, Johnnie 
RECENT RELEASES 
L8-9 ON THE ROAD AGAIN, Johnnie 
L8.13 14 KARET KIND, Johnnie 
L8-14 MY JOURNEY GETS SWEETER, Johnnie 
INTRODUCING SING-A-LONG SOLO RECORDS 
L8-16 ONE DAY AT A TIME, Vocal by Johnnie/Flip Inst. 

Write for complete List of Records Available. 
ENTERPRISES & JNB SOUND, P.O. Box 401695, Garland, TX 75040 

Prices are subjected to change without notice & do not reflect shipping or taxes (where applicable). 

ill1=111.1.1•11■1■11■111■11■1•101Mill■.• 

CONVENTION, continued from page 48 
---F'or more in orma 1 

Charlene Rothenberger, Rt. 1, Box 274, 
Lanesville, IN 47136 (812) 952-3636. 

Car Rental Discounts 
Hertz Car Rental is offering a 10% discount 

to square dancers attending the Convention. 
The discount will be honored one week 
before, during and one week following the 
Convention. They recommend you make your 
car reservation at least two weeks prior to 
arrival. This discount applies to standard un- 

limited mileage rates. For information call 
- 	 , 1800-654-2240_ 

Fashion Show 
John and Willie Stigler, Fashion Show 

Chairmen, and their committee are working 
long and hard to bring you the finest Fashion 
Show ever. We can't give away their secrets 
but watch for more details in the future. 

Eastern Daylight Time 
Just a reminder that Louisville will be on 

Eastern Daylight Time during the Conven- 
tion. Keep this in mind when making plans. 
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Square or Round. 
Contra or Clog.. 
CHOOSE Lq ir 0 

FOR PERFECT COMFORT! 
or 	the =If-art-and support that makes country 

dancing a delight, choose Leo's square and clog 
dance shoes. They're masterpieces 
of good. design, the materials 
are of highest grade, and 
quality control is absolute. 
As manufacturers we make sure that every pair 
meets the demanding standards that has made 
us a leader in actionwear for over half a century. 

LEO'S Square Dance Shoes. Features that 
you've been looking for! Supple 
leather uppers, cushioned 
insoles, and the slightly 
raised heel with chrome non-slip 
top lift that assures your comfort even after 
hours of dancing. Single strap to buckle 
shell for strength and good looking 
support. Sizes 5 through 10 
narrow; 41/2 through 10 med- 
ium; 6 through 10 wide. In Red, 
White and Black. 

LEO'S Clogging Shoes. Specially designed for 
clogging as well as for country, western, folk 
or any kind of square dancing. Supple leather 
uppers with rugged 1'4" and 11/4" 
heels. Comes in white or black. 
Sizes 4 through 10, medium. 
Sizes 6 through 10, narrow. 
For that extra sound add Stereo II double 
action Toe Taps, with Jingle Heel Taps. 

CLOG 447 

SQUARE 
DANCE 

455 

Call or write for the 
name of the dealer nearest 
you. Inquiries invited. %e/IC

Leo's Advance Theatrical Co 
1900 N Narragansett 
Chicago. IL 60639 

A leader in clancewear since 1924 



CALLERS COLLEGE 
Michigan State University Don 	 Dave 
East Lansing, Michigan 

Williams 	 Crissey 
JULY 10-15, 1983 

Training programmed to meet needs of all callers re-
gardless of stage of development. 

Our goal is to give you the tools to reach your full 
potential. 	Audio-Visual Taping 

Minimum & Maximum Enrollment 
Callerlab recommended curriculum followed. 

Callers College 
Michigan State University 
50 Kellogg Center 
East Lansing, MI 48824-1022 

THE  
SUN-FUN 
CAPITAL 

Myrtle Beach B 
Squares 	.noun 

April 15 & 16, 1983 
and 

September 15, 16, 17, 1983 
Convention Center, Myrtle Beach, S.C. 

TONY nYFNInINF PAT BARBOUR 
& DARRYL McMILLAN 

Rounds: HAROLD & JUDY HOOVER and 
JACK & GENIE WHETSELL 

Clogging: BILL NICHOLS 
in Sept. TONY OXENDINE, GARY SHOEMAKE 

& DARRYL McMILLAN 
Also: John Inabinet Memorial 

Golf Tournament 
September 16 & 17, 1983 

in the 
"SEASIDE GOLF CAPITAL U.S.A." 

For information: Barbara Harrelson 
1217 Hawthorne Road, Lancaster, S.C. 29720 
Tel: (803) 285-6103 any time 

SQUARE 
DANE 

ATE BOOK 
Mar. 3-5 — TASSD 9th Annual Round-Up, 

Sheraton Spindletop Hotel, Beaumont, TX 
OX 	eau111011 

March 4 — 5th Annual St. Patrick's Dance, 
Military Recreation Center, Kileaua, HI 
(newcomer) PO Box 4354, Hilo (808) 966- 
9508 

Mar. 4-5 — 28th Annual Sweetheart Festival, 
Downtown Holiday Inn, Jackson, MS— 
579 Sykes Rd., Jackson 39212 

Mar. 4-5 — 30th Annual Azalea Trail Festival, 
Mobile Municipal Auditorium, Mobile, AL 

Mar. 4-5 — 10th Annual Hoover Dam Festi- 
T 	t 7 	 il■TA vd.1, LaS vegas, 	v 

Mar. 4-5 — 14th Annual Maple Sugar Festi- 
val, South Burlington High School, Bur- 
lington VT (Moore) RFD #3, Milton 05468 
(802) 893-2151 

Mar. 4-5 — Spring Fling S/D Festival, 
Norfolk City Arena, Norfolk, VA — 4921 
Olive Grove Lane, Virginia Beach 23455 

May 4-6 — 33rd Annual S/D Festival, Yuma, 
AZ 

Mar. 4-6 — Wing Ding, Stanislaus County 
Fairgrounds, Turlock, CA — Box 1632, 
Oakdale 95631 

Mar. 4-6 9th Annual Festival, Palm Springs 

LEE KOPMAN 
• Now Available on Reel or Cassette 

INSTRUCTIONAL TAPES 
for Advanced, C-1, C72, and C-3 levels of dancing 

• Minus a couple to make up a square? 
Try our Brand New (3) Two-Couple Tapes geared to Approved Callerlab level lists 
Advanced Level — C-1 Level — C-2 Level 

• Workshop Tapes 
fur Mainstreaill LO C-3 level 

• Also Available — Glossary of Si() Calls 

For Details, Write to LEE KOPMAN 
2965 Campbell Ave., Wantagh NY 11793 
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MIKE COZY 
$9.90 

plus $1.25 
shipping 

PLASTIC 
QUICK LOAD 45 RPM 

ADAPTER $7.50 
plus $1.00 shipping 

CALIFONE PA SETS 
1815K, One speaker in lid. 10-18 watts 	 $239.95 
1925-03, One speaker in lid. 40-60 watts 	 $359.95 
1925-04, 2 separate speakers in case. 60-100 watts 	$439.95 
1155K-12, 2 speakers in case, stereo 5-9 watts/channel .$437.95 
2155-04, 2 speakers in case , stereo 40-60 watts/channel $549.95 
1925-00, amplifier only 	 $299.95 

PLUS FREIGHT ON ALL ABOVE PRICES 

ASHTON RECORD CASES 
RC 700 Wood record case, holds 120 records 	 $28.95 

plus $5.00 shipping 
RC-4 	Metal record case. holds 120 records/mike compartment 	$29.95 

plus $5.00 shipping 
RC-5 	Metal  record case,  iicilds_150 records/ill) mike compartment 	$29.95 

plus $5.00 shipping 
RC-4 	Wood record case, holds 120 records/mike compartment 	$39.93 

plus $6.00 shipping 
RC-5 	Wood record case, holds 150 records/no mike compartment 	$39.95 

plus $6.00 shipping 

ASHTON SPEAKER STANDS (Aluminum) 
CS-10 	$119.00 + $9.00 Shipping 
CS-20 	$ 98.95 + $9.00 Shipping 
CA-30 	$ 89.95 + $9.00 Shipping 

Yak Stacks, Yak Stands, 
and Adapters, Also Supreme 
Column Speakers 

CAR CADDY — A new concept in a hand truck. Carries up to 100 lbs., 40" folds to 20". Tubular 
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $31.95 
plus $4.00 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping. 

LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR RELEASES 

2198 — Rufus Key D (Hoedown) 
Flip side Sunrise (Hoedown) Key G 
Both Inst. 

219'7 — Hangin' Around 
Caller: Marshall Flippo, Flip Inst. 

2196 — West Virginia Memories 
Caller: Marshall Flippo, Flip Inst. 

2195 — Take Me Home Country Roads 
Caller: Johnnie Wykoff, Flip Inst. 

2194 — I Don't Live There Anymore 
Caller: Johnnie Wykoff, Flip Inst. 

DANCE RANCH RELEASES 
672 — Honey I've Got You To Thank 

For That Caller: Frank Lane, Flip Inst. 
671 — Who Can I Count On 

Caller: Frank Lane, Flip Inst. 
670 — A Smile Will Go A Long Way 

Caller: Frank Lane, Flip Inst. 
669 — Mississippi 

Caller: Al Stevens, Flip Inst. 

BOGAN RELEASES 
1342 — Where The Sun Don't Shine 

Caller: David Davis, Flip Inst. 
1341 — Love In Every Happy Face 

Caller: Hubert Kerr, Flip Inst. 
1340 — Jambalaya 

Caller: Joe Robertson, Flip Inst. 

LORE RELEASES 
1205 — All I'm Missing Is You 

Caller: Bob Graham, Flip Inst. 
1204 — Lights On The Hill 

Caller: Owen Klibbe, Flip Inst. 

PETTICOAT PATTER RELEASES 
112 — Love Never Dies 

Caller: Toots Richardson, Flip Inst. 
111 — She's Not Really Cheatin', 

Just Gettin' Even 
Caller: Toots Richardson, Flip Inst. 

110 — Gonna Hire A Calier 
Caller: Toots Richardson, Flip Inst. 

SWINGING SQUARE RELEASES 
2379 — Should I Do It 

Caller: Robert Shuler, Flip Inst.  

BEE SHARP RELEASES 
120 — Your Singing Our Love Song 

Caller: Mal Minshall, Flip Inst. 

ROCKIN A RELEASES 
1374 — James 

Caller: David Cox, Flip Inst. 

LP ALBUMS 
507 — E-Z 34 Basics of Square Dancing 

Caller: Lem Smith 
1021 — Blue Star 50 Basics 

Caller: Marshall Flippo 
1025 — Blue Star 75 Plus Basics 

Caller: Marshall Flippo 
1034 — Blue Star Mainstream Plus 

Caller: Marshall Flippo 
CASSETTES ONLY 
1037 — Blue Star 10 Singing Calls 

By Johnnie Wykoff 
1038 — Blue Star 10 Singing Calls 

By Johnnie Wykoff 
1039 — 8 Singing Calls 

By Johnnie Wykoff and Pat Barbour 

We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 

MERRBACH RECORD SERVICE, P.O. Box 7309, Houston. Texas 77948-7309 
323 W. 14th — Houston, Texas 77008 — (713) 862-7077 



   

   

Red River 
Community House 

Toots Richardson, 
Director/Resident Caller 

Summer 1983 Schedule 
begins — May 31-June 4 

-Square & Round Dance Week- 
Caller — James Pettus 

Rounds 	nantlin Rnhhip 

Stephens 

 

  

Join us for your summer square dancing fun in the beautiful cool, mountain atmosphere of New Mexico. This unique, non-profit 
organization, is located in Red River, New Mexico, just fifteen miles from the Colorado Border. 

At the COMMUNITY HOUSE, there's square, folk, country, round and family dancing, movies, afternoon dance classes, games, 
and worship services on Sunday. 

Within the town there are lodging, restaurants, grocery, and National Park camping facilities — at very reasonable rates. 

For complete summer schedule, contact: 
Winter — Route 1, Box 42, Clinton, OK 73601 (405) 323-5888 
Summer — P.O. Box 213, Red River, NM 87558 (505) 754-2349 

Pavilion, Palm Springs, CA — P.O. Box 
1786, Palm Springs 99262 

Mar. 4-6 — New England's 4th International 
R/D Clinic, Pittsfield, MA — 535 Chaplin 
St., Ludlow 01056 

Mar. 5 — 6th Annual Pot O'Gold Festival, 
YWCA, Texarkana, TX 

Mar. 5 — 2nd Annual Square Dancers' Day, 
Magic Mountain, Valencia, CA — 4489 
Valeta St. , San Diego 92107 (805) 395-1050 

Mar. 10-12 — 24th Annual WASCA Spring 
S/D Festival, Sheraton Washington Hotel, 

Washington, D.C. — 314'e' Creswell Dr., 
Falls Church, VA 22044 (703) 534-1377 

Mar. 11-13 — 10th Annual Spring Fling, 
Mount Boucherie Complex, Kelowna, 
British Columbia — PO Box 665, Vernon 
V1T 6M6 

Mar. 11-13 — Spring Spectacular, Solvang, 
CA — (805) 642-5856 

Mar. 11-13 — Rochester Holiday Weekend, 
Holiday Inn Downtown, Rochester, MN 
— 1817 16th St. NW, Rochester 55901 
(507) 289-5566 

SHIRLEY'S PATTERN PIECES 

Introducing our 2 newest square dance pattern pieces 
BODICE 3a and a LONG SLEEVE PATTERN 

Bodice 3a has an eyelet inset with crisscross cording held in 
place by braided trim. The same eyelet is used for the long 
sleeves, and the same braided trim is used on the 8-gore skirt, 
along with 2 rows of rickrack to complete this 

'Bavarian look' square dance dress. 
Bodice 1, 2, 3, 3a, & 4, all in 1 pkg., Scoop, 
Vee, Square, Round Necklines and 3a $3.50 
Multisized: 8-10-12 14-16 18-20 
Long Sleeve Pattern: 3 styles in 1 pkg., 2 elastic 
casings and 1 'angel tip' (open sleeve bottom). 1 size 
fits all $1.25 
8-Gore skirt: Complete skirt pattern, or 
use with bodice for dress. 1 size fits all $2.00 
Postage: $1.00 1st pattern; .75 2nd & 3rd. Sewing pattern 
Catalog H, .50c (+ .25 psg. if ordered separately.) 

Shirley's Square Dance Shoppe 
Route 9-D, Box 423 
Hughsonville, New York 12537 

Dealers inquires welcomed. 

NEW 
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Bob Baler 

Pat Barbour Kip Garvey 

RHYTHM 
records  

41/ 

Wade Driver 

FOR THOSE WHO WANT THE VERY BEST! 

Dave & Nita 
Smith 

NEW RELEASES 
RR 151 Trucking Fever by Kip 
RR 159 Taking It Easy by Pat 
RR 160 Never Been So Loved by Bob 
RR 161 Good Luck Charm by Wade 
RR 162 Let The Good Times Roll by Jerry 
RR 163 14 Karat Mind by Kip 
RR 164 Wish You Were Here by Pat 
RR 165 On Broadway by Bob 
RR 166 Golden Memories by Wade 

NEW ON CIRCLE D 
CD 218 Gentle On My Mind by Les Hughes 

Brand New 
RR 3000 Its Almost Like Starting Over — 

New Country Western Album by Wade Driver 

CURRENT RELEASES 
RR 154 You're The Reason God Made Oklahoma 
RR 155 Luxury Liner 
RR 156 Loving Her Was Easier 
RR 157 Dixie On My Mind 
RR 158 I'm Getting Good At Missing You 

Hoedowns 
RR 301 Rhythm Special 
RR 302 Brandy 
RR 303 Smooth 'n Easy/Hot and Sassy 
RR 304 Smokin'/Cotton Eyed Joe 

GOLD RECORD WINNERS 	 __ 
RR 119 Good Hearted Woman 	 Jerry Story 
RR 121 Boogie Grass Band 
RR 125 Rhythm Of The Rain 
RR 147 Amarillo By Morning 
RR 150 Dream Lover 
CD 211 Don't It Make Your Brown Eyes Blue 
RR 504 Expert At Everything by the Smiths 
CD 701 Life Is What You Make It 

by Berma & Ted Holub 

Rounds 
RR 501 Wind Me Up by the Smiths 
RR 502 Brown Eyes Blue by the Smiths 
RR 503 Country Song by the Smiths 

RR 101 You Ring My Bell 
RR 103 Here I Am In Dallas 
RR 104 Rocky Top 
RR 112 Luckenbach, Texas 
RR 113 If We're Not Back In Love By Monday 
RR 115 Some Broken Hearts Never Mend 
RR 117 All Wrapped Up In You 
RR 118 Red Neck In A Rock And Roll Bar 

Clogging Records 
RR 401 So You Want To Learn To Clog (instructional) 
RR 305 Rhythm Cloggers Medley/Cotton Eyed Joe/ 

Texas Schottische 

Country Western Records 
RR 2000 You Are My Favorite Thing/End Of The World 

by Wade 
RR 3000 It's Almost Like Starting Over (Album) by Wade 

Square Dance Album 
RR 1001 Favorite Singing Calls by Wade 

Rhythm Records 2542 Palo Pinto, Houston, TX 77080 
713-462-1120 



MAJESTIC 
1" heel, steel shank, glove leather, 
6-12 N; 4-12 M; 5-10 W; nalf 
sizes 
Black/White 
Red/Navy/Brown 
Gold/Silver 

/.41,ftitnt4'w 

( Add $1.85 handling. Maryland residents add 5% tax. 

1351 Odenton Road, Odenton, Md. 21113 

DIXIE DAISY 

N-20 Sissy Nylon 
N-29 Sissy Cotton 
S,M,L,XL $8.25 

N-21 Cotton/Poly 
Mid-thigh Length 
S,M,L,XL $9.25 

N-24 Nylon 
Shorty Length 
S,M,L,XL $9.25 

$24.75 
$24.75 
$26.25 

SCOOP 
3/4" heel, steel shank, glove leather, lined, 
sizes 4 thru 10 med., 5 thru 10 narrow, half 
sizes, also wide 

Black/White $26.00 
Red/Navy/Brown $26.00 
Gold/Silver $26.00 

Red 
Orange 
Yellow 
Green 
Lt. Blue 
Royal 
Lilac 

Brown 
Black 
White 
Pink 
Hot Pink 
Aqua 

Panty-blouse 
cotton/poly 
broadcloth 
White, Red, Black 
Hot Pink, Turquoise 
P,S,M,L,XL 
$16.50 

Prices subject to change 

DANCER 
Ideal for Round Dancers. 1 1/2" heel, 
all leather cushioned insole for 
comfort. 5-10 N; 4-10 M; 5-10 W; 
half sizes 
White/Black 
Red/Navy/Brown 
Silver/Gold 

$27.85 
$27.85 
$29.25 

SEND 
SKETCH 

FOR 
QUOTE 

Kyle's Engraving 
2021 Burk Drive 

Kingsport, Tenn. 37660 
Phone 615-247-1949 

Badges for Clubs-Fans-Fun 
Bolo Ties-Buckles-Trophies-Rubber Stamps 

They are better because you know who you are with at all times. 
It is easy to resolve any situation with Sam's Helpers. Engraved 
laminated plastic in a clear plastic box. 

Kyle's 
Square Dance fashions at their best! 
• Petticoats 	• Dresses 
• Pettipants 	• Records 
• Dance Shoes 	• Skirts and Blouses 
Brochures available on request. Mail and Phone 
Orders filled promptly! Bank Cards Welcome! 

KYLE & BLANCHE CHURCHWELL 
SAM'S 

CALLERS 
HELPERS 

A NEW AND BETTER 

CHOREO AID 

Carry & Use 
Anywhere 

Mar. 12 	St. Patrick's Day Dance, Fair- 
grounds, Jonesboro, AR 

Mar. 12 — Callers Memorial Dance, Marriott 
Hotel, Atlanta, GA — (404) 435-0022 

Mar. 13 — Starlighter's Annual Luau, City 
Auditorium, Fremont, NE 

Mar. 13 — Square Crows 25th Anniversary, 
Langford Legion Hall, Victoria, British Co- 
lumbia — 2301 Alicia Pl., Victoria V982E7 

Mar. 13 — IDA New Dancer Roundup, Indi- 
ana Convention Exposition Center, Indi- 
anapolis, IN  

Mar. 18-19 — SWASDS Spring Festival, 
Civic Center, El Paso, TX — 9700 Blue 
Wing Dr., El Paso 79924 

Mar. 18-19 — Thunderbird Romp, Mathis 
City Auditorium, Valdosta, GA 2111 Hill- 
crest Dr., Valdosta 31601 (912) 242-7321 

Mar. 18-19 — 36th V.O.S. S/R/D Festival, 
Mesa, AZ 

Mar. 18-19 — 7th Annual Memphis German 
IUD Festival, University Student Center, 
Memphis, TN — 1166 N. Parkway, Mem- 
phis 38105 (901) 274-1479 

..•■■••■ 	 
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Gary 
Shoemake 

Ken 
Bower 

Chaparral 
RECORDS Beryl 

	
Jerry 

Main 
	

Haag 

15th Annual Shasta-Cascade 
Square Dancers & Callers Association Jamboree 

Redding Civic Auditorium — Redding, California 

Squares: Beryl Main 	April 15 & 16, 1983 	 Workshops: 
Rounds: Jack & lone Kern 	 Rounds 10 am-12 Noon Sat. 

Squares 2-4 pm Sat. 
Booths — Saturday Night After Party, VFW Hall, Anderson, CA 

New Dancers: VFW Hall, Anderson, CA 
Friday: Pre-Rounds 

7:30 
Saturday: Grand March 

7:30 

Chairmen: Sue Denney (916) 221-0201 
Co-Chairmen: Kathy & Dennis Trautman (916) 275-2513 

Mar. 18-19 — ct Iowa Convention, Con- 
Way Civic Center, Waterloo, IA — 2307 
Victory Dr., Cedar Falls, IA 50613 (319) 
266-7071 

Mar. 18-20 — 28th European Spring Jambo- 
ree, Wuerzburg, Germany 

Mar. 18-20 — 6th Annual S/R/D Festival, 
Pickwick, TN 

Mar. 18-20 — 17th Annual S/R/D Fiesta, 
Kern County Fairgrounds, Bakersfield, CA 

2317 Christopher Ct. , Bakersfield 93304 
(805) 832-1939  

Mar. 19 — 17th Annual ()RA Spring Swing, 
Bell Auditorium, Augusta, GA 422 Kemp 
Dr., Augusta 30909 

Mar. 19 — Canal Barge II Dance, Smith Falls 
and Dist. Collegiate Institute, Smith Falls, 
Ontario — 269 Lake Ave. E., Carleton 
Place K7C 1J4 

Mar. 19-20 — Spring Festival of Rounds, 
Lakeland Civic Center, Lakeland, FL 
501 116th Ave., N, Bldg. 3, Apt. 11, St. 
Petersburg 33702 

Mar. 20 — 16th Connecticut S/R/D Festival, 

LP, 8 Track & Cassette 

CAL-7006 So In Love With You 
by Ken Bower 

CAL-7003 Direct From Lighted 
Lantern by Beryl Main 

CAL-7004 Cooked Up Texas Style 
by Gary Shoemake 

CAL-7005 Chaparral Presents A 
Solid 10 by Jerry Haag 

Chaparral New Releases 

C-3506 Medley by 
Ken, Jerry, Beryl & Gary 

C-3507 Every Street's A BnilIevard 
by Ken, Jerry, Beryl & Gary 

C-409 Mountain Dew by Beryl Main 
(Singing Call) 

C-3504 Heart Of My Heart 
by Ken, Jerry, Beryl & Gary 

C-208 If You've Got The Money 
by I I - - Jerry cl c y 

C-3503 Five Foot Two 
by Ken, Jerry, Beryl & Gary 

C-408 Love Takes Two 
by Beryl Main 

C-312 That Song Is Driving Me Crazy 
by Gary Shoemake 

C-510 So hi Love With You 
by Ken Bower 

JOHNNY GIMBLE PRODUCER Music By: THE ROADRUNNERS 
CHAPARRAL RECORDS, 1425 Oakhill Drive, Plano, Texas 75075 (214) 423-7389 
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Are you tired of STIFF, SCRATCHING PETTICOATS? 
(Men are!!!) Join the lovers of the NEW LOOK. A 35 yard 
double skirt Petticoat in floating nylon chiffon with super 
soft ruffle on bottom. S — M — L. 
White-Black-Red-Brown-Mint-Peach-Lt. Pink-Yellow-
Purple-Navy-Lavender-Cranberry-Rust-Beige 
X-Lg and Multi-Pastel — add $2.00 

vi ►14 p  P 
RUTH & REUEL deTURK 

1606 Hopmeadow St. 
Simsbury, Ct. 06070 
Phone: 203-658-9417 

Send for our free 
mail order catalog. 

THE 	 #972 Swiss Look JUMPER 
Laced front 8-18 $39.98 

PERKY! 
Wear with Blouse 
or NEW Dickey 
White or Print 
$2.98 

Men's 
Matching 
shirts $19.98 

14k 

Size 20 or above, or tall length 
Add $5.00 

Shipping Chg. Single item $3.00 
2 or 3 items $4.00 

Solid 
Red, Navy 
or Brown 

Bloomfield, CT — (Moorhouse) PO Box 
437, East Windsor 06088 

Mar. 20 — Red Boot Boys Special, Allemande 
Hall, Chattanooga, TN 

Mar. 21 — IDA New Dancer Round-Up, 
Convention-Expo Center, Indianapolis, 
IN — 7416 E. 700 S., Jonesboro, IN 46930 

Mar. 25 — 4th Annual Springtime Clogging 
Festival, Tallahassee-Leon County Civic 
Center, Tallahassee, FL 

Mar 9-96 — 24th Tar Heel Square Up, 
Benton Convention Center, Winston- 

Salem, NC 2600 Starnes Rd., C ar otte 
28214 (704) 399-5730 

Mar. 25-26 — Louisiana 14th Annual S/D 
Convention, Sheraton Chateau Charles, 
Lake Charles, LA 

Mar. 25-26 — Abilene Area 1st S/RD/D Fes- 
tival, Abilene, TX 

Mar. 25-26 — Great Smoky Mountain Festi- 
val, Civic Auditorium, Gatlinburg, TN 
236 Walker Springs Rd., Knoxville 37923 
(615) 693-3661.  

Mar. 25-26 	4th Annual Friendship Festi- 

THE BRIGHTEST 
IDEA EVER! 

Listen First 
Buy Later 

TAPE AND RECORD SERVICE 
3508 Palm Beach Blvd., 

Ft. Myers, Florida 33905 

The only way for a really "bright" caller to keep current with all the great new music coming 
out. Add to this the convenience and speed of toll free ordering of records, and you have 
the finest tape service anywhere in the world. 

*3 year S&R/D Calendars available 
81/2" X 1 1", -I 983 41 984, 1 985. 

Information call: 
	 Need Records in a hurry? Call Toll Free 1-800-237-2442 

(813) 332-4200 	
The "Original" Subscription Tape Service 

im•■••1•PIENV.0 

94 SQUARE DANCING, March, '83 



Use your VISA, 

MasterCard, or 
American Express for 
same day shipment 

VISA 
0117L-di 

THE DANCERS FRIEND! 
The Marantz PMD-200 

Variable-Speed Cassette Tape Recorder 

Use it to record to practice! 
Slow down those squares or rounds! 

• variable-speed ± 15% 
• one touch record 
• cue and review 
• auto or manual record level 
• record level/ battery 

strength meter  

• built-in Electret 
condenser microphone 

• aux. input allows you to record 
direct from caller's sound system 

• impact resistant Lexan case 

PMD-200 	  $184.95 
Vinyl Carrying Case . . . $19.95 

PMD-220 	  $249.95 
also has: 

• memory rewind/replay 
• EQ and bias controls for use 

with metal oxide tapes 
• ambient noise control 

In U.S. — No Shipping Charge! 
Foreign — Add $10 Surface 

$35 	- 
uuti %pot, WI Airmail 

SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard 
Denver, Colorado 80214 

303 238-4810 



val, Middle School, johnso-n,- KS — Box 

Lawrence & Marian Foerster  
623 Wadge Ave. S. 
Park River, ND 58270 
	

Ph. 701 284-7901 

Jewelry, towel holders and metal dancers available. 
Send for catalog and wholesale prices on letterhead. 
New catalog now available. 

Plan to Attend . . . 

KENTUCKY SUMMER 
DANCE SCHOOL 

Squares, Contras, Clog, English, Scottish, Etc. 

KENTUCKY TRADITIONAL DANCES & MUSIC 
May 29-June 4, Midway, KY 

CONTACT: Leslie Auxier 
1445B Louisville Road 
Frankfort, KY 40601 
PHONE: (502) 223-1709 

1166 HOOKSETT ROAD Zip 03104 
WORLD'S LARGEST SQUARE DANCE SHOP 

"NEW CATALOG 
AVAILABLE SOON" 

344, Johnson 67855 (316) 492-6490 
Mar 26 — 21st Lift Lock Spring Spree, 

Thomas A. Stewart Secondary School, 
Peterborough, Ontario — 1249 Royal Dr., 
Peterborough K9H 6R6 

Mar. 26 — Grand Promenade Festival, John 
Waylend School, Bridgewater, VA 22801 

274 W. Elizabeth St., Harrisonburg 
22801 

Mar. 28-30 — 10th Callerlab, Philadelphia, 
PA 

Mar. 30 — European Student Jamboree, 
Neekarsulm, Germany  

Mar. 30 — Devils & Darlin's Annual, Coc- 
keysville Jr. High School, Cockeysville, 
MD — 14401 Cuba Rd. , Cockeysville 
21030 (301) 667-1166 

Apr. 1-2 — Mountain Fling, Cumbres Jr. 
High School, Los Alamos, NM — (Moun- 
tain Mixers) Box 594, Los Alamos 87544 

Apr. 1-3 — 2nd Annual Spring Fling, Casa de 
Fruta Campgrounds, Hollister, CA — 63-A 
Desmond Rd., Salinas 93907 (408) 663- 
4122 

Apr. 1-3 — Sunshine Coast Easter Festival, 
Maroochy Civic Hall, Nambour, Queens- 
land, Australia 

Apr. 1-3 — 1st Annual Clogging Possum Hol- 
ler, Fontana Village, NC — 3452 Summit 
Ridge Dr., Doraville, GA 30341 

Apr. 2-4 — Easter Festival, Auckland Uni- 
versity, Auckland, New Zealand — 72A 
Metcalfe Rd., Ranui, Auckland 8 

Apr. 3-7 — 1st Jackport Festival East, Resorts 
International Hotel, Atlantic City, NJ 
924 Niblick Dr., Las Vegas, NV 89108 

Apr. 7-8 — 1st Florida Advance & Challenge 
Festival, Venice Community Center, Ven- 

101, 1 Jr dre  

CAMPING AND SQUARE DANCING 
TWO GREAT ACTIVITIES! 

Join The National Square 

Dance Campers Association 

For information about joining or forming a chapter in 
your area write: 

NSD 
CAMPER 

NATIONAL SQUARE DANCE CAMPERS ASSOC. IN. 
P.O. BOX 224, LITTLE CHUTE, WISCONSIN 54140 
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SOUND 
SYSTEM 

LOCATORS 
BUY SELL OR TRADE 

A USED SOUND SYSTEM 

Don't spend $2000.00 
for a new system! 

WE WILL LIST OR LOCATE 
ANY TYPE OF USED 
SOUND EQUIPMENT! 

WE WILL HANDLE 
ALL BRANDS! 

We will locate any 
piece of equipment FREE 

List what you have to sell 
for only 10% 
of the asking price. 

FOR MORE 
INFORMATION CALL 

713-588-2364 



r 

4 

High Duality CLUB JACKETS NYLON .„.„\ 
As few as 6 in 5 Colors _4 Sizes 

WRITE US FOR INFORMATION 

cYlICGOWANS P. 0.BOX 1967 
MANKATO,IIIN 56001 

CUSTOM PRINTED for YOU ! 

ice, FL 	(Walters) Rt. 7, Box 363, 
Okeechobee 33476 

Apr. 8-9 — 29th North Dakota State Conven- 
tion, Grand Forks Civic Auditorium, 
Grand Forks, ND 

Apr. 8-9 — 35th Annual S/R/D Festival, 
Belle-Clair Exposition Hall, Belleville, IL 

17 Cranbrook Dr., Belleville 62223 (618) 
234-7512 

Apr. 8-9 — 33rd Annual Southwest Kansas 
S/D Festival, Civic Center, Dodge City, 
KS 	(Evans) Kalvesta 67856 (913) 848-  

2260 
Apr. 8-9 — Alabama Jubilee, Birmingham, 

AL 
Apr. 8-10 — 35th Annual Gateway Festival, 

St. Louis, MO 
Apr. 8-10 — Star Ball R/D Festival, Prescott, 

AZ 
Apr. 8-10 — Best Little Weekend in Square 

Dancing, 	Richmond Auditorium, 
Richmond, CA — 1102 Poison Circle, 
Martinez, CA 94553 

Apr. 8-10 Sego Lily Spring Festival, Weber 

Redwood Country 

In the heart of the Redwoods on scenic US Hwy 101, across from Salmon Harbor Resort at the 
mouth of the beautiful Smith River overlooking the Pacific Ocean. 

Under New Management. Join us for an exciting summer of square and round dancing. 
Jim Davis, Resident caller and Program Director. 

June 4-7 Jim Davis 
	

July 14-17 Jerry Bradley 
June 8-12 Gordon Sutton 

	
July 18-24 Mary "K" 

June 13-21 Marty Firstenburg 
	

Rounds: Bud & Marion Marcellus 
Rounds: Ted & Marie Haley 

June 22-27 Don Poling 
June 28-30 Jim Davis 
July 1-3 Hank Johnson 
July 4-9 Bronc Wise 
July 10-13 Jim Davis 

Rounds: Bob & Linda Berka 

July 25-Aug 13 Jerry Hamilton 
Rounds: Jerry & Crete Hamilton 

Aug 14-25 Mark Clausing 
Rounds: Lloyd & Elise Ward 

Aug 26-Sept 6 Jim Davis 
Rounds: Clark & Ginger McDowell 

Two Specials: Plus Weekend with Jerry Bradley July 15-17 
Advanced Weekend with Jim Davis Aug 26-28 

For RV reservations contact Salmon Harbor Resort, Hwy 101 N., Smith River, CA 95567 (707) 487-3341 
For Square Dance details, contact Jim Davis, 3611 "I" Street NE, Space 257, Auburn, WA 98002 (206) 852-5733 
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likberJ 
1144 t en' Wear 	

DAY OR NITE 
104 WEMPE DRIVE — CUMBERLAND, MD 21502 — PHONE (301) 724-2925 f MA' VISA' 

OMNI. 

GHOEDOWN 
ALL LEATHER 
Narrow and Medium Widths 
Sizes 4 thru 11 including half sizes. 
Wide Widths 

Round Toe (22) only 
	Sizes 5 thru 10 including half sizes 

WHITE 	  $28.95 
	

All shoes have matching 

COLORS 	 $30.95 
	

"_ High 
GOLD OR SILVER 	  $32.95 

	
color covered heels. 

Postage $2.00 
	

(Except Black & White) 

NEW  slide type adjustable strap. 

Solid arch support construction with the newest type cushion inner sole. 

Be Sure To State 2nd. Choice  

All shoes have matching 

(Except Black & White) 

color covered heels. 
1" High 

„ 0S*
Ny6Vx:  

\'‘ 
ALL LEATHER 

Be Sure To State 2nd. Choice 

• 	 ■ 

Solid arch support construction 

with the 
newest type cushion inner sole. NEW slide type adjustable—strap-- 

Round Toe (22) only 
WHITE 	  $28.95 

COLORS 	 $30 95 
GOLD OR SILVER 	  $32.95 

Postage $2.00 

Narrow or Medium Widths 

4 thru 11 including half sizes. 

Wide Widths 

5 thru 10 including half sizes_ 

GMXNDYFOR ROUND AND SQUARE DANCERS 

t°‘41k 	,.xlir 	
$ikee‘  

Sii  
Postage $2.00 

 

Be Sure To State 2nd. Choice 

Narrow or Medium Widths 
4 thru 11 including half sizes. 

Wide Widths 

5 thru 10 including half sizes. 

COLORS .  

Red Navy 

Brown Bone 

Black White 

/ 

WHITE 	  $33.95 

COLORS 	  $34.95 
GOLD OR SILVER 	  $36.95 

PRINCESS 
ALL LEATHER 

All shoes have matching 

1" High 
color covered heels. 

(Except Black & White) 

Narrow or Medium Widths 

4 thru 11 including half sizes. 

Wide Widths 
5 thru 10 including half sizes. 

Round Toe (22) only 

WHITE 	  $25.95 

COLORS .. 	  $26.95 

GOLD OR SILVER 	  $28.95 

Postage 52.00 

Be Sure To State 2nd. Choice 

All shoes have matching 

1" High 
color covered heels. 

(Except Black & White) 

7.- 

Narrow or Medium Widths 

4 thru 11 including half sizes. 

Wide Widths 

5 thru 10 including half sizes. 

Round toe (22) only 

WHITE 	  $26.95 

COLORS 	  $27.95 

GOLD OR SILVER 	  $29.95 

Postage 52.00 

Be Sure To State 2nd. Choice 

* NOTE* 
These colors and styles have been or 

will be discontinued. We advertise 

these as we have a supply of them in 

some sizes and styles and colors. 

Order these as your first preference and 

then give a second preference and we 

will do what's possible to fill your order. 

Charlotte and Fred Weber 

* ENDANGERED LIST 

Style - Pointed Toes 33 

COLORS: 

Orange, Lt. Blue, Lilac, Lime Green, 

Yellow. 

After stock is depleted there will be no 

more of above: 

GRINGO 

4e. 444 

worvvr4 
Ilk-ite ►' Wear 

DAY OR NITE 

104 WEMPE DRIVE — CUMBERLAND, MD 21502 — PHONE (301) 724-2925 MA' 



Jay Henderson 

	

,-- 4;7,7.-  • .V:f .-r ..v:;.•:;.:4-'..1$ :7  .:;:,■;,n-Nr.. 	• ..'ift:;. ■47...tt-Z.e 2-4-:%.*(.."•"..ii.  --t-i..;;:f-:it.,77!;,:'V;‘;•.6.-- : .... -: •- 	 :::•• .- r-f.'..: t'k'. 'V '4.,,7 -. 4  7; 0 	4. ,4.;.....'Qo';',....••.+4 - - ',-- . -- k,eti..- , '...- 

	

- ..,,,c...- .-.; • !••-• ••• - '-feti. 	 •k. '' 4.4.,  1. 	c‘sIT 	....'-̀ fa.• 	 •..:.:1'.1.0 • ';••• '.-;#% i`■-r *-..  ''''''''•' -74'...,;(14-4-'': ' 
	.. 

. .. 	 ''' 7'.7  "  •-: 	71.> 	• 	.' 7  el.' i; e: - , 	 ..)7A• ;..• •-' 14 -.....;; . „. . .>, 	,. ..v7-,. ,,,-. '. --..-4,-: -'..):: 	('--*Y-71 ,. - •i- ‘‘.0 •-• 	 , 	- 	

i 	A. .,.......;/-'..-,-1.•-`,-..; .4 .!.... • •,.. -Ir., 	;,.‘,....! 	, A.  
''1".`.. 	.-- i -. -3.'„ 4!.`i "...: -7,, . • 	 ..•-" ..- . -,..A........,- • t..:- r „„,...• 4, 	,- 	f • ! ' i,.; . . .4! .3... , , ip 	

M. 

AP 41,• • i.  .., 4 .._ It .0.,4 i` 	4.. *..... '. .;; -:::":;:t ..;;rj f‘154%'...-',.1..F:;-..,4. -,.4z..t-ie-t*.: ," -.'''' 
..,.....1-!, 	• ...• . :.. 	•'•' 	• 	,... -... 	• - s ,. 	•• 1 	 4.-••■ -   

';:::r1:044.1  ::'7.I.,1?'. .„":L'. jli.: t4re.,.,  e. rr2i...._:::5,ri.v.■ ar'P-1"  . -' Uirlt..Q.:12"4.0,14, :1-7"::. 	'-'Y' 's  - ' " . ' 
'11!1•1%%.:'  ki-  ... '4 't t 	- ‘•••11.  '......., . . IA !, r.. 	- :-._ ....it 7, , ...7 • 	. , -- jii• ...t.  %.4.....!... $ • . .. . 

, .. a.  ,, .v t  , ,(:), ... ,..!. . -, . --e. ....- ...;$1,..t.. ,4 . 	S 	■ • : 

	

4:T -- 	%, ,.,...) _• i.:4  _. 1, 	.4 be..,.. ... ..r..  .,.. .._. 	
r 	7 	';_41.- 	4'{ r!  ' -4  ." % 

' ...!::' '' 7"'. r7-  . t^!.  V' - , + •j. A . .',.. : e 
' NI 1"'. 	- 4 .-4 -..7.  •.7' : 	:.'r2.1 • . - 

.' ' ;' . '''',A(07 ").7" 7- r.. ;-, .• ,,,,,... ,., ,. 

OREGON 
VISIT TO SQUARE DANCE & VACATION 
1983 STATEWIDE SUMMER FESTIVAL 	1984 STATE MID WINTER FESTIVAL 

JULY 7-8-9 - HILLSBORO, OR 	JANUARY 27-28-29 - EUGENE, OR 

150 CLUBS STATEWIDE - 15,000 DANCERS - STATE AND NATIONAL PARKS 
OCEAN BEACHES - SKIING - WINERIES - CHEESE FACTORIES - SHOPPING 

FOR VACATION INFORMATION CALL FREE 1-800-547-7842 
TRAVEL INFORMATION. STATE OF OREGON 

WRITE: OREGON FEDERATION OF SQUARE DANCE CLUBS 
RT. 4, BOX 134P CORNELIUS, OR 97113 

•-• .44 	 " 
•*.t(I•wr =V" 

; .tireffis  
..!"••■kke.:41:4t,  

- 	Jr  4' 

Ron Mineau 

big mac records 
BM 050 It Ain't Nothing But Love 
Called by: Ron Mineau 

Kingsville, Texas 

RECENT RELEASES 
BM 049 Stepping Out by Jeanne Briscoe 
BM 048 Heavenly Bodies by Wil Eades 
BM 046 I Never Knew The Devils Eyes Were Blue 

by Don Schadt 
BM 045 If I Ain't Got It by Jeanne 
BM 044 Play Me Some Mt. Music by Ron 
BM 043 Long Way To Daytona by Jay 
BM 042 Wild Turkey by Will 
BM 024 Mr. Sandman by Jay 
We have teaching records for groups who have no caller. 

BM 051 I'm Telling Me A Lie 
Called by: Jay Henderson, Fresno, CA 

HOEDOWNS TO SWING BY 
BM 047 Banjo Mt./Heck Among The Herd 
BM 041 Boomerang/Big Mac Dolly 
BM 031 Jimmy's Lowdown/Jeanne Calls 
BM 016 Rabbit Dog/Caution 
BM 004 Corn Chips/Jeanne Calls 
BM 002 Rattler Romp/Jay calls 

Records teach and call the basics. Write for brochure. 

P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 

State College, Ogden, U 	1607 Madison 
Ave., Ogden (801) 392-6393 

Apr. 9 - Forest City Festival, Montcalm 
Secondary School, London, Ontario - 363 
Hale St., London N5W 1G5 

Apr. 9-10 - 17th Annual Pear Blossom Festi- 
val, Armory, Medford, OR - 2080 Alamar, 
Medford 97501 

Apr. 10 - Apple Valley Squares Festival '83, 
Hudson High School, Hudson, NY - 
(McIntyre) RD 3, Box B-11, Hudson 12534 
(518) 828-6377  

pr.to- 	ai31n r evei flelieVeT Lhrnce, 

Elko, NV - c/o Sagebrush Spinners, PO 
Box 1386, Elko 89801 

Apr. 15-16 - Myrtle Beach Ball, Convention 
Center, Myrtle Beach, SC - 1217 Hawth- 
orne Rd., Lancaster, SC 29720 (803) 285- 
6103 

Apr. 15-16 - Spanish Trail Festival, 
Crestview, FL 

Apr. 15-16 - Dogwood Festival, Knoxvil- 
le, TN 

1 r•-• 1 r7 	 XT„.... 	
..--. • 	1 	3 

	

1-r I 	 e=:7: 	t, Apr. 1.0-1 - 	.LVICX1C0 %.1" 

100 
	

SQUARE DANCING, March, 83 



Don Williamson 
RB 285—Showtime Down In 

Tennessee 
RB 286 Gonna Have A Party 

\ bib 

Ron Libby 

Mike Hoose 
RBS 1271 Swingin' 

Johnny Jones 

RBS 1270 

I Wish You Could 
Have Turned My 
Head And Left My 
Heart Alone 

Dick Barker 

GS 719 Hey Li Le Li Le 

Wayne McDonald 

RB 280—Ashes To Ashes 

RED BOOT PRODUCTIONS 
Route 8, College Hills Greeneville, Tennessee 37743 615-638-7784 

Ron Dunbar 

RBS 1269—Even The Nights Are 	RB 288 Its Like Falling 
Better 	 In Love 

THE RED BOOT BOYS 
Mike Hoose, Johnny Jones, 

Wayne McDonald, Don Williamson 

ITINERARY OF DANCE/CONCERTS 

June 18 — Nashville, TN 
National Guard Armory 

8-11 Trail Dance/Concert 

June 22 — Louisville, KY 
Sun Valley Community Center 

7:30-10:30 Trail End Dance 
to National Convention 

July 2 — Harriman, TN 
Oak Ridge Community Center 

8-11:30 Dance/Concert 

Aug. 5 & 6 — Crossnore, NC 
Crossnore School 

2 Days Festival & Concert (Sat.) 

Sept. 9-10 — Pigeon Forge, TN 
Smoky Shadows Convention Center 

2 Days Festival & Concert (Sat.) 

Steve & Jackie Wilhoit 
RB 907—Jacalyn's Waltz 

RB 908 A — Dream 
B — Cuddle Up 

Ralph Trout 
RB 283—Ain't No California 
RB 284—Headin' For A 

Heartache 

Dick Bayer 

RB 281 That's What Life Is 
All About 

Craig Satterthwaite 

RB 287 Love's Gonna Fall 
Here Tonight 

Carl Anderson 

GS 718 Bouquet of Roses 



Rawhide Records 
BRAND NEW RELEASES 

RWH-106 Gate of Love by Shannon 
RWH-104 Maverick by Dick 
RWH-105 Loved A Little by Doug 

NEW RELEASES 
RWH-103 Mountain of Love by Dick 
RHW-102 Lonely Heart in Town by Doug 

DISTRIBUTED BY CORSAIR-CONTINENTAL CORP., POMONA, CALIF. & TWELGRENN INC., BATH, OHIO 

Owner-Manager Becky Waibel 	Music Director Gary Smalz 	Producer Dick Waibel 

RAWHIDE RECORDS • 675 E. Alluvial, Fresno, CA 93710 	(209) 439-3478 

Dick 
Waibel 

Dave 
Hobaugh 

Shannon 
Duck 

Doug 
Saunders 

Marriott 	o e , Albuquerque, NM- 7710 
Haines NE, Albuquerque 87110 

Apr. 15-16 — Redding New Dancers Jambo- 
ree, Civic Auditorium, Redding, CA. Con- 
tact Kathy Trautman (916) 275-2513. 

Apr. 16 — Heart of America Fed. Conven- 
tion, Trade Mart 1-2, Old Municipal Air- 
port, Kansas City, MO — 4721 Appleton, 
Kansas City 64133 (816) 356-0782 

Apr. 16 — Spring Swing, Cypress Gardens, 
FL 

Apr. 17 — Benefit Dance so Kids Can Speak, 

Retail_Clerksiiall, Buena Park, CA (714) 
821-3620, 636-6663, 992-0351. 

Apr. 22 — Alamo Festival, San Antonio, TX 
Apr. 22-23 — 14th Annual Azalea Festival, 

Norfolk Scope, Norfolk, VA — 4649 Miles 
Standish Rd., Virginia Beach, VA 23455 
(804) 464-0066 

Apr. 22-23 — Wichita Festival, Wichita, KS 
Apr. 22-23 — 7th Music City Festival, 

Nashville, TN — 2020 Hickory Hills, Her- 
itage 37076 

DATEBOOK continued, page 108 

There are dozens of schools for callers 

BUT 
There is only ONE school on TIMING 

DICK LEGER 
LIMITED — 16 callers — beginning or experienced 

Rutland, Vermont — July 3 thru July 9, 1983 
Instructor: Dick Leger 
Assistants: Bill Fage and Erwin West 
Contact: Erwin West, 171 St. John Street 

Rutland, Vermont 05701 (802) 773-9502 

Booneville, New York — July 31 thru August 6, 1983 
Instructor: Dick Leger 
Assistants: Louis Seguin, Elsie Jaffe and Roger Whynot 
Contact: Louis Seguin, Star Route 

Massena, New York 13662 (315) 764-0606 
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HOPE & JOHN ANDERBERG 
Rd. Dance MC Gold Beach, OR 

Resident Clogging Instructors — GENE & BILL OAKS 

MARV LINDNER — Caller 

KINGS VALLEY RESORT 
TELE. (707) 487-4831 

6701 HWY. 101 NORTH 
CRESCENT CITY, CA 95531 

MONTHLY-FIRST MONTH 	$145.00 
FULL HOOK-UPS DAILY 	 $$.00 

W & E SPACES DAILY 	 $7.00 
EXTRA CHARGE OF $1.00 PER PERSON 
PER DAY FOR ANY PERSON OVER 
FOUR PERSONS PER TRAILER. 
WEEKLY 	 $48.00 

GOOD SAM DISCOUNT ON DAILY RATE 
DEPOSITS ARE REFUNDABLE WITH TWO 
WEEKS ADVANCE NOTICE .  

NO REFUNDS FOR THE DAY OF CHECK-IN 
AFTER REGISTRATION .  

May 20-28 
Caller 

Mary Lindner 
Rounds 

May 20-26 
Hope Anderberg 

May 29-June 4 
Callers 

Honey Wolfson 
San Jose, CA 
Mary Lindner 

Rds. May 27-June 4 
Win Robinson 

Sacramento. CA 

June 5-11 Callers 
Kip Garvey 

Fremont, CA 
Mary Lindner 

Rds. June 5-9 
Win Robinson 

Hope A. June 10-11 

June 12-18 
Callers 

John Steele 
Winslow, AZ 
Mary Lindner 

Rounds 
John Steele 

June 19-25 
Caller 

Mary Lindner 
Rounds 

Hope Anderberg 

June 26-July 2 
Callers 

Dick Waibel 
Fresno. CA 

Mary Lindner 
Rounds 

Hope Anderberg 

MARV LINDNER — A nationally known caller invites you 

to dance at his — NEW: square dance center 

Marv's 

Fangs Vaiiey 

Resort 
28 beautiful acres nestled in the Redwoods where friendliness is 
foremost. Nationally known guest callers & cuers scheduled each 
week starting the middle of May. Complete square dance & round 
dance programs — Workshops at all levels — Clogging instructions 
available. 
The very finest in RV facilities • Full hook-ups • Campsites • Cable 
TV • Phones • Community Campfires • Near the Coastline • Tours 
available. 

Call or write for dates or package information. 
6701 Hwy. 101 N. Crescent City, CA 95531 

—Phone: (707) 487-4831 

July 23-31 
Caller 	- 

Mary Lindner 
July 23-30 

Hope Anderberg 

Aug. 1-5 
Caller 

Mary Lindner 
Rounds 

July 31-Aug. 6 
Trudie Chatfield 
Santa Maria, CA 

Aug. 6-13 
Caller 

Mary Lindner 
Rounds 

Aug. 7-13 
Trudie Chatfield 

Aug. 14-20 
Callers 

Lee Schmidt 
Anaheim, CA 
Mary Lindner 

Rounds 
Hope Anderberg 

Aug. 21-25 
Caller 

Mary Lindner 
Rounds 

Aug. 21-27 
Hope Anderberg 

Aug. 26-Sept. 1 
Caller 

Vanya Leighton 
Fairfield. CA 

Rounds 
Aug. 28-Sept. 4 
Carolyn & Sam 

W. Richland, WA 

July 3-9 
Callers 

Rob Cunningham 
Huntington Beach, CA 

Mary Lindner 
Rounds 

Bud Trowbridge 
Grants, Pass OR 

July 10-15 
Caller 

Mary Lindner 
Rounds 

July 10-16 
Hope Anderberg 

July 16-22 
Callers 

Jack Murtha 
Yuba City, CA 
Mary Lindner 

Rds. July 17-22 
Jack Murtha 

Sept. 2-10 
Caller 

Steve Moore 
San Diego, CA 

Rds. Sept. 5-11 
Hope Anderberg 
Mary Sept. 11 

SQUARE & ROUND DANCE PROGRAM 

10:00-12:00 Noon Al &2 W/S 
1:00 -3:00 Round Dance W/S 
2:00-4:00 (SUNDAY afternoon ONLY) Round Dance Party 
10:00-12:00 Noon Wed. Cl W/S 
3:00-5:00 Wed. Invitational Al &Al W/S 
7:00-7:30 Pre-Rounds 
7:30-10:00 Dance (After MS&OS Tips - -4- 1 & + 2 Tips) 
10:00-10:30 One Al Tip & One A2 Tip 
WEDNESDAY nights ONLY (Alter. Al Tips—A2 Tips) 
10:00-12:00 Noon Sat. Inv. Advanced Dance 

NAME 

PRE-REGISTRATION 

MAIL TO: 

STATING DATE 

PHONE 
6701 STATE HWY 101 N. 

CRESCENT CITY. CA  95531 HOW MANY DAYS? ADDRESS 

HOW MANY PEOPLE? 

DEPOSIT OF $10.00 
FULLY REFUNDABLE 2 WEEKS 

PRIOR TO STARTING DATE 

KINGS VALLEY RV PARK 

MOTEL RESERVATION 	 



LET YOUR 
SQUARE DANCE CLOTHIER 

HELP YOU 

You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 
clothing dealers to help you Dress for the Dance. 

SQUARE DANCE ATTIRE 
7215 W. Irving Paris R. 
Chicago, IL 60634 

KANSAS 
BUTTONS 'N BOWS S/D SHOP 
3167 So. Seneca 
Wichita, KS 67217 
Send $1.00 for catalog. 

CALIFORNIA 

AUNTIE HAWS SQUARE 
n A N)PPRF  ,,AI 

9244 Magnolia Ave. 
Riverside, CA 92503 

ELAINE'S OF 
CALIFORNIA, INC. 

11128 Balboa Blvd. 
Granada Hills, CA 91344 

THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 

71 N. San Tomas Aquino Rd. 
Campbell. Ca. 95008 

MORRY'S — CLOTHING 
11911 Santa Monica Blvd. 
West Los Angeles, CA 90025 

PETTICOAT JUNCTION 
4700 Easton Drive, Ste. 24 
Bakersfield, CA 93309 

ROMIE'S S/D& WESTERN 
3827 El Cajon Blvd. 
San Diego. Calif. 92105 
Phone (619) 280-2150 

1,A,IARD'S GOOD TIME 
WESTERN WEAR 

1045 W. Philadelphia 
Ontario, CA 91761 

* COLORADO 

CHRIS.  S/D CORRAL 
2990 Roche Drive South 
Colorado Springs, CO 80918 

SQUARE DANCE RECORD 
ROUNDUP 

957 Sheridan Blvd.  
Denver, CO 80214 

• FLORIDA 

CHEZ BEA SQUARE 
DANCE CREATIONS 

650 N.E. 128th St. 
North Miami, Fla. 33161 

LENORE'S PETTICOATS 
P.O. Box 607 
Deland. Fl. 32720 

PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 

THE QUALITY WESTERN 
SHOP 

1894 Drew St .  

Clearwater. Fla. 33575 

THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 

GEORGIA 

C & M WESTERN WEAR 
3820 Stewart Rd 
nnraville Georgia 30340 

* nAHn 

DUFFY'S DUDS 
Westwood Mall P.O. Box 2639 
Pocatello, ID 83201 

• ILLINOIS 

DON'S S/D APPAREL 
636 Broadmeadow Road 
Rantoul, IL 61866 

DOROTHY'S SQ. DANCE SHOP 
3300 Strong Ave. 
Kansas City, Ks. 66106 
Catalog $1.00 — refund with 1st order 

* MA!Nr 

WHEEL AND DEAL SHOP, INC. 
Rt. 115, Yarmouth Rd .  

Gray, Maine 04039 

* MICHIGAN 

ARROWHEAD WESTERN 
433 North Washington 
Royal Oak, Michigan 48067 

THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 

RUTHAD PETTICOATS AND 
PANTIES 

8869 Avis 
Detroit, Michigan 48209 

* NEBRASKA 

INDIAN VILLAGE 
WESTERN SHOP 

1244 High Street 
Lincoln, NE 68502 

NEW JERSEY 

THE CORRAL, John Pederson, Jr. 
41 Cooper Avenue., (201) 229-2363 
W. Long Branch, NJ 07764 
Member NASRDS: Visa & MC 

IVIADELYN FERRUCCI Creations 
Brewster & Lake Rds .  

Newfield, N.J. 08344 



SQUARE DANCING 
MAGAZINE 

MAY BE PURCHASED 
AT THESE STORES 

STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 

* NEW MEXICO 
SQUARES & FLARES 
5517 Central Ave., N.E. 
Albuquerque, N.M. 87108 

* NEW YORK 
DO PASSO 
203 Vermont SI 
Buffalo, N.Y. 14213 

IRONDA SQUARE DANCE 
SHOPPE 

759 Washington Ave. 
Rochester, N.Y. 14617 

SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 

ROCHESTER SHOE STORE 
K-Mart Plaza 
Mat-tydale, NY 13211 

NORTH CAROLINA 

PEARL'S OF RALEIGH 
2109 Franklin Rd. 
Raleigh, N.C. 27606 

SOPHIA T's 
Rt 9, Box 273A, Hwy. 70E. 
Goldsboro, NC 27530 

WHEEL AROUND 
COUNTRY WESTERN 
WEAR 

1116 S. Glenburnie Rd. 
P.O. Box 3055 
New Bern. N.C. 28560 

* OHIO 
DART WESTERN SHOPPE 
419 So. Arlington St. 
Akron, Ohio 44306 

F & S WESTERN SHOP 
1553 Western Ave 
Toledo, Ohio 43609 

M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 

SQUARE TOGS 
1757 Hwy. 42 

Sharonville, Ohio 45241 

* 	OKLAHOMA 

MAINSTREAM PLUS SQUARE 
DANCE SHOP 
(Bruce & Rita Pagan) 

7010 East Admiral Place 
Tulsa, Oklahoma 74112 

PEG'S S/D & WESTERN WEAR 
(Earl & Peggy Schultz) 
123 North Owalla 
Claremore, OK 74017 

* OREGON 

PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 

* PENNSYLVANIA 

FORD'S FLUTTER WHEEL 
FASHIONS 

1630 Lilac Drive 
W. Middlesex, Pa. 16159 

HAT TA BOOT WESTERN WEAR 
1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 

* TENNESSEE 

THE DO-SI-DO SHOP 
1138 Mosby Rd. 
Memphis. Tenn. 38116 

TOWN & COUNTRY 
SEWING CENTER — 
MISS MARIE FASHIONS 

1506 Old Waynesboro Road 
Lawrenceburg, TN 38464 

* TEXAS 

THE CONGLOMERATE 
2105 Avenue B 
1Nichita Falls, TX -,76309 

THE CATCHALL 
1813 Ninth Street 
Wichita Falls, .Tx. 76301 

C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 E Mockingbird Ln. 
Dallas, Tx. 75206 

FAWCETT'S SQUARE 
DANCE SKP.  

412 W. Sam Houston 
Pharr, Tx 78577 

ONELL'S APPAREL 
AND RECORDS 

4818 Louisville Ave. 
Lubbock. Tx. 79413 

TERESA S/D APPAREL 
3204 Uranus Ave. 
Rt. 4, Box 1560 
Odessa, TX 79763 

THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 

* VIRGINIA 

LIW WESTERN APPAREL 
Rt. 3, Box 19 
Elkton, VA 22827 
Phone (703) 298-8676 

PETTICOAT CORNER 
8816 Washington Hwy. 
U. S. Rt. 1 No. 
Glen Allen, VA 23060 

TRIPLE R WESTERN WEAR 
250 W. Broad St. (Rt. 7) 
Falls Church, VA 22046 

* WASHINGTON 

CIRCLE UP FASHIONS  
8229 South Park 
Tacoma, WA 98408 

WISCONSIN 

PETTI-PANTS UNLIMITED 
4400 Windsor Road 
Windsor, WI 53598 

* CANADA 

LUU-ANN SQUARE DANCING 
ACCESSORIES 

12348 — Fort Road 
Edmonton, Alberta T5B 4H5 

McCULLOCH'S DANCE WEAR 
CENTRE INC. 

1140 Dundas St.  
London, Ontario. Canada N5W 3A8 
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The S/D Shopper's Mart See box at tar right tor sepa-
rate postage charges on 
most of these items. 

Plus Movements 
Handbook 

temporarily out of 
print. 

Watch this space 
for news of 

reprint. 

Special Interest 
Handbook Library 

($1.00 each - 6 for $5.00) 
5. Club Organization ($1.00 each) 

6. One-Night Stands ($1.00 each) 

7. Party (Planning) Fun ($1.00 
each) 

8. S/D Publicity ($1.00 each) 

9. The Story of Square Dancing -
Dorothy Shaw ($1.00 each) 

10. Youth in Square Dancing 
($1.00 each) 

11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 

/ 
HEY! WHERE'S MY CORNER? 

I'M 	 

Ofrbilikr 
TI. 00/..1 

Scr••••• 

15 
13. Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order; 

$29.50 per 1000) (Postage $1.75 per 100) 
14. SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 

each plus postage - 1 or 2 binders $1.75; Add 50e for each additional 
binder) 

15. Basic Check Lists - Corresponding to the 2 Basic Handbooks $1.00 per 
dn7en) (Postage 60e) 

16 & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 
order 100) (Plus 70( postage per 100) 

18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini-
mum order 12) (Plus 70( postage per dozen) 

19. Learn to Square Dance Poster (black & white) $1.10 per dozen; mini-
mum order 12) (Plus 70( postage per dozen) 

20. Learn to Square Dance Cards ($3.00 per 100; minimum order 100) (Plus 
$1.00 postage per 100) 
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26. Square Dance Diplomas — for your graduates. Min order 10 (154 each) 
27. Round Dance Diplomas — Minimum order 10 (15c each) 
28. Microphone Cozy ($9.90 plus $1.15 postage) 
29. The Bob Ruff Teaching Records (with calls and written instructions) 4 

records in this series $8.00 each. LP 6001-Level 1; LP 6002-Level 2; LP 
6003-Level 3; LP 6501-Party Dancing to Level 1 

	 Ueacupticm 
Cost 
Each 
	

Total 

IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 
the actual postage. 

22. ALL NEW Caller/Teacher Manual thru Main-
stream. Expandable loose-leaf edition ($29.95) 

23. Caller/Teacher Manual for Contra Dancing 
($6.00) 

24. American Round Dancing — Hamilton ($2.50) 
25. Round Dance Manual — Hamilton ($6.00) 

IMPORTANT — POSTAGE COSTS 
Please add the following postage on items listed: 

BASIC/MAINSTREAM HANDBOOKS 1 to 6 books 754; 
7-12 $1.00; 13-26 $1.60; 27-50 $2.20; 51-100 $3.50. 
INDOCTRINATION HANDBOOKS 1 book 354; 2-10 
654; 11-25 $1.10; 26-50 $1.45; 51-100 $2.30. 
Mainstream Caller/Teacher Manual $4.00 each, 
all other manuals 65c each. 
DIPLOMAS (either Square or Round Dance) 1-10 70V; 
11-20 95e; 21-50 $1.50; 51-100 $1.85. 

RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 904 for 1 or 2; $1.10 for 3; $1.35 for 4. Add 
154 additional postage for each record over 4. 

NOTE: In many cases it is far less expensive and much 
I faster to ship by United Parcel. We would have to have 
 your street address rather than a post office box number 

to ship via UPS. 

ALL OVERSEAS Shipments: actual postage will be 
charged on all foreign shipments. 

The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
SUBSCRIPTION AND ORDER FORM 

462 North Robertson Boulevard • Los Angeles, California 90048 • (213) 652-7434 

 

Cost 
Description 	 Each 	Total 

 

 

 

 

 

 

 

         

Na Qty 

Please send me SQUARE DANCING 
Magazine for 12 months. Enclosed is 
my membership fee of $10.00 to The 
SETS IN ORDER AMERICAN 
SQUARE DANCE SOCIETY. 

Please include postage. See box above. 

NAME 

ADDRESS 

CITY 	  STATE 	  ZIP 	 
Calif. add 6% Sales Tax (on purchases other than subscriptions) 	Total (Enclosed) $ 	 

New Ti Renew ❑ 
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a 
Colors 

White 	Brown 
Red 	Navy 
Black 	Lt. Blue 

Burgundy 

11128 BALBOA BLVD., GRANADA HILLS, CALIF. 91344 
213/363-0131 

Everthing for square dancing! 

When visiting the Los Angeles area, be sure to stop 
by and see our square dance center. In addition to our 
retail store, there is our 40-square capacity, fully air-
conditioned square dance hall featuring a raised hard-
wood floor which is in use every night of the week. 

Style D — Jumper 
$49.95 

Dealer inquiries invited 

Sizes: Petite-Sm.-Med.-Large 
19" 21" 22" 23" 

(State 1st & 2nd Color Choice) 
Add $2 Shipping per order 

Please allow 4-6 weeks for delivery. 

Calif. residents add 61/2% sales tax. 

Apr. 22-23 25th-New-Englaufl -S/R/-D Con- Apr. 25 24th  .NationalS/D Convention, 
vention, Burlington, VT 	 Victorian Expo Centre, Ascot Vale, Aus- 

Apr. 22-23 — Queen City Fest., Meridian,MS 	tralia 
Apr. 22-24 — California State S/D Conven- Apr. 24 — 23rd Annual Spring Festival, Kent 

tion, San Jose Convention Center, San 	State University, Kent, OH 
Jose, CA — 600 W. Columbus, Sp. 7, Apr. 29-30 — One Haag of a Festi-Gal, Red 
Bakersfield 93301 	 Rock State Park, Gallup, NM — % GAS, 

Apr. 22-24 — Annual Jamboree Trail, British 	PO Box 1336, Gallup 87301 
Columbia 	 Apr. 30 — 12th Annual FLAC-FEST, Broad- 

Apr. 22-24 — Springtime Festival, Fair- 	way Jr. High School, Elmire, NY — 35 N. 
grounds, Sonora, CA — 20115 Woodchuck 	Main St., Prattsburg, NY 14873 
Rd., Sonora 95370 (209) 5!19-8593 	Apr. 30 — SW nictriet Dance, Alamogordo,. 

THE LLOYD SHAW FOUNDATION 

ANNOUNCES 

THREE NEW RECORDINGS 

O.A.T.A. REEL LS 325/326 Contra prompted by Roger 
Whynot; exciting traditional sound of the Overacker band. 

SEANA'S REEL LS 327/328 Contra prompted by Bill 
Johnston; Stan Hamilton's world famous Scottish band. 

HOKEY POKEY 4B-6056 Called by Don Armstrong, a great 
	

A SUPERB 
new full band sound by the Minstrels. 	 DANCE WEEK 

Order from: Lloyd Shaw Foundation 
Mailings Division 
P.O. Box 134 
Sharpes, FL 32959 
Telephone (305) 636-2209 

ROCKY MT. DANCE ROUNDUP 
Granby, CO. Emphasis on contras, comfortable 
squares, easy rounds and folk. First class ac-
rnmndations, camping facilities. 

Contact: 
Terry Armstrong Graham 
781 Sunset Blvd. 
New Port Richey, FL 33568 
Telephone (813) 849-5330 

108 	 SQUARE DANCING, March, 83 



GRENN, INC. 
P.O. BOX 216 

BATH, OHIO 44210 

GR 17026 

GR 17027 

GR 14273 

"WALK WITH BILLY" 
two-step by Ted & Luella Floden 
Vocal cues by Ted Floden 
(Ref. 14270 Billy) 
"NEAPOLITAN WALTZ" 
classic waltz by Cleo & Pauline Harden 
Vocal cues by Andy Handy 
(Ref. 14003, 14210 Neapolitan Waltz) 
"DREAMS OF YESTERYEAR" 
new, advanced waltz by Ken & 
Viola Zufelt to the old "Golden Dreams" 

GR 15n4n ROUND DANCE TEACHING SERIES 
Ex. 52 Fishtail 
Ex. 53 Fishtail sequence 
Ex. 54 Slow Fishtail 
Vocal instruction & cues by 
Frank Lehnert 

GR 16015 "WHEELS CONTRA" 
dance & prompting by Bob Howell 

NM 305 Scenic Ave., Alamogordo 88310 
Apr. 30 	Old Dominion Squares Spring 

Festival, Lexington High School, 
Lexington, VA — (703) 463-7869 

Apr. 30-May 1 — Knott's Berry Farm S/D 
Festival, Buena Park, CA — (714) 827- 
1776, Ext. 427 

May 1 — Spring Contra Festival, Sor-rell's 
Courtyard Hall, Miamisburg, OH — 

May 1 — Promenaires Silver Anniversary, 
Aquadome Recreation Center, Decatur, 
AL — (Thomas) PO Box 64, Decatur 35602  

Date Correction: 

While planning your trip to 
the 22nd International 
Square and Round Dance 
Convention in Hamilton, 
Ontario, please note the 
dates are May 12 to 14, 1983 
and do not extend to the 16th as previously 
advertised. For further information write to 
Joan Fraser, 71 Roywood Dr., Don Mills, On- 
tario, Canada, M3A 2C9. 

TORONTO 
AND DISTRICT 
SQUARE AND 

ROUND DANCE 
ASSOCIATION 

Our Advertisers 
A-Z Engraving, 64 
Anina's, 96 
Anderson, Carl, 64 
Armeta, 65 
Authentic Patterns, 68 
Barbour Sound System 
Locate r, 97 
B 'N' B's International, 65 
B & S Square Dance Shop, 74 
Badge Holders, 66 
Blue Engravers, 63 
Bob Cat Records, 69 
Brahma Records, 65 
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Campau, 68 
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• 

A hint of spring is in the air with Joan 
Bacon's yellow, checked gingham dress. 
Various sizes of blue and white Tic rac and 
blue and yellow braid trim the '8kirt and 
give the bodice a peasant effee1 	fall 
puffed sleeves are made from 	sued 
Swiss. Joan embroidered the back yokiA .6f 
Pete's shirt in a floral design (see inset). 

• 
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LOUD NINE — Nylon Sheer Organza 	 t,' N'.41 	 .. 	_....,-,-,.. 
.„er--  

le Bouffant everyone has been waiting for — it is wonderfully comfortable to wear! Light and airy — brilliant theatrical 
)Iors — any size. 

did Colors 

4u yd sweep .. ..$34.50 
70 yd sweep ....$45.95 

50 yd sweep ... .$37.95 
80 yd sweep 	$51.95 

60 yd sweep . . . .$39.95 
100 yd sweep . . .$65.95 

cite Lime Beige Maize Brown Mint Green Fluor. Lime Kelly Green 
ple Green Peach Black Peacock Candy Pink Pink Fluor. Orange Lilac 
ua Royal Blue Yellow Cerise Orange Fuchsia Navy 
Id Purple Hot Pink Red ivory Fluor. Cerise 

NEW DC-9 (ABOVE THE CLOUDS) 
Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!! 
40 yd sweep 	 $36.95 	50 yd sweep 	 $39.95 	60 yd sweep 	 $44 gS 
70 yd sweep 	 $49 PS 	An yri sweep 	 $55.95 	100 yd sweep 	 $71.95 
Available in all of the above colors listed. 

PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green. Brown, Lt. Blue, Royal Blue. Shocking 
Pink. Yellow Gold, Lime Green, Mint Green, Turquoise 

30 yd sweep ...$18.95 35 yd sweep ...$21.95 50 yd sweep ...$25.95 75 yd sweep 	$38.95 100 yd sweep . .$45.95 
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 



GRUNDEEN'S WORLD of SQUARE DANCING 

Bt-LL BUSS 

SQUARE S, ROUND 
DANCE 

INSTRUCTIOri  
1-71,mAtt-4 51 

0 	
61-141 I 

COMPARE AND 
YOU'LL AGREE 

Widths A-B-C-D-E-EE-EEE 

Sizes 6-12 
Colors — Black orBrown 
We pay postage anywhere 

"OK — Backtrack — Now sashay a little to the right." 

The BEST SQUARE SHOE 
in All America 
At This Price 

All Leather 	 Top Quality 

GORDON BROTHERS 
2488 PALM AVE. 

BOX 841 - HIALEAH, FLORIDA 33011 
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