
MARCH, 1982 

$1.25 PER COPY 

k.v.i4oNrik.:Aft(14,46 ,Wt..", "Ai: ..41.47,05:44i0VP:i■!t14   

tth  

4,1kt 

•;,...:;140'.114  

NOTES 
ON CALLER 
EDUCATION 

(seepage 11) 

official magazine of The Os AMERICAN SQUARE DANCE SOCIETY 

AN 	.0aa's . 



1) 	 T 	Nt 
A Square Dance *cation is Fun! 

Combine a Square Dance Vacation with the finest water-front facilities on beautiful Lake of 
the Ozarks, vacation paradise of the great midwest. — Lake of the Ozarks is rated among the 
top ten vacation areas in the entire United States. In the very heart-of-America and right 
square in the middle of Missouri, the one and only Kirkwood Lodge offers YOU the square 
and round dance vacation of a lifetime! So, be one of the several hundred couples to attend 
this year. Hundreds and hundreds of former guests who are repeaters year after year can't 
be wrong! There must be a reason. The entire facilities of this famous mid-western resort on 
the shore of this beautiful lake are reserved just for square dancers. 

1982 Schedule 
Week of 
	

Sept. 12 MAINSTREAM with Frank Lane, 
May 30 
	

A2 WITH STAR TIPS with Bob 
	

Jerry Haag, Marshall Flippo, and 
Fisk & Keith Gulley 
	

Charlie & Bettye Procter 
June 6 	MAINSTREAM with Frank Lane, 	Sept. 19 MAINSTREAM with Frank Lane, 

Jerry Story, Marshall Flippo, and 
	

Ron Schneider, Marshall Flippo, 
Jack & Darlene Chaffee 	 and Jack & Darlene Chaffee 

June 13 MAINSTREAM with Gary 	Sept. 26 MAINSTREAM with Ken Bower, 
Shoemake, Marshall Flippo, and 

	
Dave Taylor, Randy Dougherty, 

John and Wanda'Winter 
	

Marshall Flippo, and Jack & 
June 20 MAINSTREAM with Elmer 

	
Darlene Chaffee 

Sheffield, Ken Bower, Marshall 	Oct. 3 	MAINSTREAM with Bob 
Flippo, and Jerry & Barbara Pierce 

	
Yerington, Johnny LeClair, 

June 27 	MAINSTREAM with Ken Bower, 	 Marshall Flippo, and Frank & 
Marshall Flippo, Charlie & Bettye 

	
Phyllis Lehnert 

Procter, and Steve & Fran Bradt 	Oct. 10 	MAINSTREAM with Melton 
July 4 	C1 - C1 1/2 WITH STAR TIPS with 

	
Luttrell, Jerry Schatzer, Marshall 

Lee Kopman and Dave Hodson 
	

Flippo, and Bud & Cissie Drake 
Aug. 22 MAINSTREAM with Ray and 

Harper Smith, Marshall Flippo, and 
Ernie & Naomi Gross 

Aug. 29 ADVANCED WITH STAR TIPS 
with Bob Fisk, Jerry Schatzer. and 
Marshall Flippo 

Sept. 5 
	

MAINSTREAM with Wade Driver, 
Beryl Main, Marshall Flippo, and 
John & Wanda Winter 

Write Square Dance Vacation Mgr. 
KIRKWOOD LODGE—S/0 	OR CALL 
Lake Road 54-24 	 314-348-2161 
Osage Beach, Missouri 65065 9-4 DAILY 



FROM THE 
MOOR 
Letters of interest to readers 

appear in this section. Send 

your comments to the editor 

giving full name and address. 

Unsigned letters are ignored. 

Dear Editor: 
We want to thank you for the square dance 

vacation institutes listing and for offering this 
service to the square and round dance activ- 
ity. We have read the magazine almost from 
the first issue and feel the month would not be 
complete without it. 

Betty and Clancy Mueller 
New Whiteland, Indiana 

Dear Editor: 
We started square dancing in 1948 and I 

have every copy of Sets in Order (SQUARE 
DANCING Magazine) from the first copy 
until now, except from March, 1967, to Janu- 
ary, 1975, during which time we were out of 
the activity. If anyone has these copies of the 
magazines and wants to get rid of them, I 
would he happy to have them. . . By the way I 

(ISSN 0037-2889) 

Published monthly for and by Square Dancers and for 
the general enjoyment of all. 

Copyright 1982, Sets in Order, Incorporated 
All rights reserved. 

PERMISSION TO REPRINT: You may reprint short ar-
ticles by using the following credit line: "Reprinted from 
SQUARE DANCING, official publication of The Sets in 
Order American Square Dance Society." Please also 
credit any by-lined authors. Write us for permission to 
reprint longer articles. 

$8.00 per year (12 issues) 
Two years $15.00 (24 issues) 

Second Class postage paid at Los Angeles, CA 
POSTMASTER: Send address changes to 

do not understand the need of the Quarterly 
Selections, chain down the line and star the 
route. We were chaining the ladies down the 
line and across the set and also doing the same 
figures as star the route many years ago. I 
thought it was part of the caller's job to call the 
figures instead of giving some figures a name 
to use up 32 beats of the music? 

Harold Pedrick 
3999 Cedar Flat Rd. 
Williams, Oregon 97544 

Anyone wishing to clear out magazines from 
1967 to 1975, please contact Harold. Editor 

Dear Editor: 
I have the Round Dancer Magazine from 

1976-1980, American Square Dance from 
1970-1980 and SQUARE DANCING from 
1969-1980 to give away. Anyone wishing any 
of them may have them for the cost of postage 
or UPS. Hope we can be of some help to 
someone. 

Ginny Craven 
1241 E. Coulee Rd. 
Bismarck, North Dakota 58501 

Dear Editor: 
The Big Island square dancers want to ex- 

press their appreciation to Mrs. Knee and the 
Hawaiian Federation of Square Dance Clubs 
for a wonderful Aloha Convention. These 
people worked hard to organize and hold a 
Convention when the original one was can- 

Please see LETTERS, page 63 
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FLOAT1ES MOVE As YOU MOVE! 

103F 

FLOATIES $15.95 S 
$16.95 P 

101F 	
00 $49.95 G 

$34.95 GOLD ONLY 

104 $17.95 S 
$18.95 P 
$59.95 G 

107 $19.95 S 
$20.95 P 
$65.95 G 

108 

HAT 	$29.95 
GOLD ONLY 

Clzatinz- t Ea t0/2 • 	• 	• 

SOLID $15.95 S 
$16.95 P 
$49.95 G 

105 $16.95 S 
$17.95 P 

4 
 

$58.95 G 

p 
aniguELL, ozi9inat danCE EcuE ftty to co11212fir12Ent 

aril) cla2cir29 clifitE, at affozciabfE 

Charmz are available in 14K Gold - "G", Sterling Silver - "S", and Silver w/Gold Plate . "P". All Charmz 
include a 16 in. matching chain and a gift box. 

$17.95 S 
$18.95 P 
$59.95 G 

FREE One (1) Sterling Silver 
Dancers' with each order 
of any ten (10) Charmz. 

3end check or money order to: 

:‘,HARMZ-REACTION JEWELRY 
'.0. Box 5021 Dept. SO 
Woodland Hills, Calif. 91365 

Qty. S/P/G Code no. Description Price each Total 

. 	_ 

_. 

Calif. residents add 6% Sales Tax 

Shipping & Handling (1 Charmz) 

Add $.50 shipping per each add. Charmz 

Total 

$2.00 

Jame 

address 

.;ity 	 

;tate, Zip Code 

'hone ( 	) 	 

Wow 2 to 4 weeks for delivery. 
'rices subject to change depending on gold and silver markets. 



MN MO On NM 	MN 

His Trifold. 
Her Clutch. 
num UP IN 
SoLID LEATHER 
All premium hand-stained walnut English Kip 
leathers highlighted with a delicate, deep 
embossed Square Up design. An exclusive of 
Squared Away, this Square Dancing Duo is 
beautifully crafted from deluxe matched-grain 
pelts for a lasting sheen and mellow softness. 
The Men's Trifold is organized with 8 credit 
card/picture pockets and 3 leather 
ID/misc. pockets. 
The Ladies' Clutch has plenty of room for 
everything with a check book panel, snap 
change pocket, 6 picture/credit card 
pockets and much more. 

Squared Away 
Dept. 39 
12116 Brenlyn Lane 
Minnetonka, MN 55343 
(612) 938-5344 

Name 

St. Address 	  City 	  

State    Zip 	 Phone 	  

Qty Description Price Ea. Total 

Square (MN Residents 

1 	avvav 
Delivery Charge 

Only) 	Sales Tax 5% 

Grand Total 

Squared Away Guarantee 	If you're not 
completely happy with your purchase. send em 
back for a full and prompt refund. 
24-Hour Insta-Ship—Out the door the day your 
order arrives! That's 24-Hour Insta-Ship at 
Squared Away. 
Delivery Charge Chart— (Includes Shipping, 
Handling & Insured Delivery) 
1-2 Items 	  $1.49 
More 	 $1.99 



NEW MODEL AVT-1290V#100 
Amplifier-turntable for use with your present speakers or 
new Newcomb matched reproducers. 

Trim and tidy, tough and talented. a four-
square traveling companion, 14" to a side, 
67/8" high, 18 pounds of power and perform-
ance! Slip it under your plane seat. You can 
tuck it with you. 

Compact and port-
able, but loaded with 

features, the Newcomb 
AVT-1290V#100 has two 

mike inputs. Takes either 
high or low impedance 

dynamics. There's a sepa-
rate volume mixer, and a 

separate dual-acting tone con- 
trol for each mike channel. The 

phono channel has its own volume 
mixer and separate bass and treble 

tone controls that work wonders in 
tailoring particular program material to 

particular surroundings. Tempo control 
varies speed all the way from 25% slower 

to 1O% faster. Brightly lighted dual-view 
strobe is visible even with a 12" record in 

place. Newcomb's exclusive fast-acting light- 
ed Pausemaster is great for teaching sessions. 

Phono has the same precision-balanced ball- 
bearing jewel-pivot tone arm developed for the big 

T Series, tracks at very low stylus pressure to pre- 
serve your records. And the same high compliance 

cartridge and super deluxe 4-pole 4-speed motor and 
turntable with deep foam mat. There are output jacks for 

"music only" monitor, "all" monitor, to tape. to booster, to 
remote music volume control, and an auxiliary input. 

Rugged vinyl-covered plywood case. UL approved. Travel 
light; arrive bright; save your strength for your performance. 

Write for more... 

NEWCOMB AUDIO PRODUCTS CO., Department 
P.O. Box 4476, 12881 Bradley Avenue, Sylmar, California 91342 
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	_I Check 	[1 Money Order 

Visa # 

H M/C # 	 

11128 BALBOA BLVD., GRANADA HILLS, CALIF. 91344 
213-363-0131 

Mix and Match Sets 

JOHN R. YOUNG, 
PRESIDENT  

Colors 

Orange 
Red 
Blue 
Black 
Yellow 
Brown 

Colors 

White 
Black 
Brown 
Red 
Navy 
Lt. Blue 
Burgundy 

	....1.1••••••■•■111111■1■1■■•■•■•••■■•■■•••■■•■■11M1. 101 1..•••.. 

A 

Style A 	Gingham Pinafore 
$39.95 

Style C-1 Blouse $15.95 
Style C-2 Skirt $35.95 

Sizes: Petite-Sm.-Med-Large 
19" 21" 22" 23" 

(State 1st & 2nd Color Choice) 

C-1 C-2 D 

Colors 

White 
Red 
Black 
Brown 
Navy 
Lt. Blue 
Burgundy 

Prices subject to 
change without notice 

Wholesale dealer inquiries' inultrd 

Style D 	Jumper 
$49.95 

Name: __ 	 

Address: 

City, State, Zip: 	 

MEASUREMENTS 

Bust Waist Back 
Length 

Skirt 
Length 

\ 
Bust IF  j Back 

Waist k  
Skirt 

SARA ELAINE YOUNG, 
VICE PRESIDENT 

Forty-square raised 
hardwood floor 

Everything for 
square dancing! 

Fully air comiiiiurieci 

Ladies and men's apparel 
and accessories 

All sizes, colors and styles 

Style B 	2 Piece Dress 
$49.95 

geabote9 

11128 BALBOA BLVD. (Dept. F-1) 
GRANADA HILLS, CA 91344 

Items being ordered 

Style 	Color Price 

2 Shipping & Handling 

{o-,0 Sales -Fax—Calif. n._,I.,■ 
uttly / 

[Total 

00 

Na me 



Pau/ Marcum
■ 

Nashvilie, Tenn. Music By 
elyner 1-allallassee, Fla. 

A NEW-EXCITING 
SQUARE DANCE LABEL 

Owner/Producer 
Elmer Sheffield Jr. 

"ELMER SHEFFIELD PRODUCTIONS" 
PROUDLY INTRODUCES 

The "SOUTHERN SATISFACTION" Band 

FIRST RE LEASES: 
ESP 101 "Midnight Rodeo" by Elmer 
ESP 102 "Just Send Me One" by Elmer 
ESP 104 "Preaching Up A Storm" by Elmer 
ESP 105 "Lord I Hope This Day Is Good" by Elmer 
ESP 201 "Hanky Tonk Queen" by Elmer & Paul 
ESP 301 "There I Go Dreamin' Again" by Paul 
ESP 302 "New Cut Road" by Paul 

SOON TO BE RELEASED: 
Melancholy Baby 
Slow Hand 
Good 'n' Country 

(904) 575-1020 
576-4088 

ESP RECORDS • 3765 LAKEVIEW DR. • TALLAHASSEE, FL 32304 

[Dist. by Corsair-Continental Corp., Pomona, CA] 
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A SCHOOL FOR CALLERS? Whoever heard of 
such a thing? The only way for a person to 

learn is to pick up a call from another caller's 
little black notebook, learn it, and then take a 
crack at calling it at the Saturday night dance. 
That's all there is to it — at least that was all 
there was to it. 

Back a number of years, calling was not an 
art form and it was certainly not a profession as 
it is toda\ . Most men and some ladies knew 
how to call at least a couple of dances and 
during an evening of square (lancing you could 
expect at least half a dozen callers to each take 
their turn in front of the dancers. 

Frequently the caller was a musician in the 
band, often as not the fiddler. He'd announce 
what the dance was to be, then prompt/call it 
as he fiddled. Calls were simpler then and 
cage the bird" might activate the dancers for 

two minutes or so. 
In the Chicago area even through the 

1930's you could attend dances where each 
square had its own caller. The caller's spot was 
the #3 position which, for logical reasons, was 
considered the #1 position. This was because, 
as the orchestra started, a nod from the leader 
would tell each caller to start his call. The trick 
for each caller, was to be heard by the other 
seven in the square. Because each caller 
would likely be calling a different dance, if 
there were seven squares of dancers there 
could be seven difIerent sets of calls going on 
at the same time. 

No need to tell you there have been some 
changes made. Today's caller puts more hours 
into practice than he puts in behind the mi- 
crophone actually calling to his dancers. To- 
day, a person aspiring to become a caller, 
doesn't just pick up a microphone, he needs at 
least a couple of years dancing experience 
before moving into the ranks of calling.  

This issue is devoted to caller-training 
based on the idea that many of you as dancers 
might some day have the urge to get up and 
start calling. We have set aside a number of 
pages that may prove to be interesting to you. 

Becoming a caller — Its a snap! 

NCE UPON A TIME — not so long ago — in a 
moderately small community, there lived 

a young man named Jim who square danced. 
Saying he square danced would have to be 
the understatement of the year. He square 
(lanced every chance he got. There's no doubt 
about it — Jim was indeed a busy square 
(lancer. 

But Jim wasn't completely happy. He'd 
achieved about all that he wanted to achieve as 
a dancer, but he wanted more. He wanted to 
be a caller. lie craved to be a caller. He de- 
sired to be a caller more than just about any- 
thing he could think of — and why not? Wasn't 
the caller the star, standing up there in front of 
all those people not only getting their 
applause and admiration, but actually being 
paid for it as a part of the bargain? No doubt 
about it — Jim had to be a caller! 

But Jim had problems. He had a very grat- 
ing, non-pleasing voice and he couldn't carry a 
tune in the proverbial bucket. Also he 
couldn't find the beat and, as was noticeable to 
those with whom he danced, he was abso- 
lutely devoid of any sense of rhythm. If the 
beat of the music went boom, boom, boom, 
he'd somehow manage to step in those little 
crevices between each boom, which, to the 
other dancers was a bit distracting. 

There was also the problem of Alice. Alice 
was his wife and she liked to square dance but 
she didn't enjoy non-dancing attendance at 
dances — those instances when she and Jim, 
as an association representative, would wait 
on the sidelines at a strange club until the club 
president would introduce him and he'd get 

i up and tell about the association's insurance 
program or some such. No, she didn't like that 
at all and the idea of Jim's calling and her 
becoming a caller's "widow appealed to her 
less than somewhat. 

Anyway, as we said, Mil was determined. 
"How can I become a caller, gain the love, 
admiration and respect of all the dancers, and 
even talk Alice into becoming a caller's wife?" 
he wondered. 

And then it happened. 



GC 

One day while Alice was off doing the 
weekly marketing, the doorbell rang. When 
Jim opened the door he was confronted by the 
most woe-begotten, scroungy-appearing in- 
dividual he'd ever seen. His first impulse was 
to slam the door in his face and go hack to 
watching TV, but then he thought ;What the 
heck. It's only a sixth re-run of Perry Mason. 
Let's see what the old codger wants." (He 
always referred to woe-begotten, scroungy- 

11 The Callers Notebook — 
Curriculum for Callers Schools 

12 Good Judgment 
12 Cloning of A Caller 
13 Area Callers Training 
15 Callerlab's Educational Fund 
16 Learning to Prompt and Teach 

Contras 
18 Tools For Calling 
20 Guidelines for Grading 
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24 Discovery: Timing 
27 Tips for Wheelchairers 
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32 Fashion Feature 
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36 Contra Corner by Dick Leger 
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38 Take A Good Look 
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42 Traditional Treasury by 

Ed Butenhof 
43 Roundancer Module by Hap and 

AJ Wolcott 
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Silky Griffith and Betty GeFell 
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Thru 
48 Round The World 
53 Workshop 
60 Ammunition by Ken Kernan 
62 Caller of the Month: Dave Roe 
68 On the Record 
74 Current Releases 
88 Meet The Advertisers 
92 Date Book  

appearing individuals as "codgers.") So he 
asked the man what he wanted. "Only a cool 
glass of water," said the man. "It's a hot day 
and I'm so thirsty." "Well," thought Jim, 
what harm can that do?" So he filled a glass, 

even adding some ice cubes, and handed it to 
the man who drank it down in one gulp. 

Then a strange thing happened. The man 
suddenly changed in appearance. He began to 
straighten up. (Had we mentioned that the 
man was a bit stuped — you know, bent over?) 
It almost seemed as though his clothing took 
on a neater appearance. 

As Jim stood there in amazement the man 
smiled. Then, in a gentle voice said, "Jim, you 
have been very kind to me. You have given me 
a glass of cool water when I was thirsty. Now, 
I'd like to do something fbr you. With the 
power vested in me I will grant you one wish. 
Ask whatever you would like." 

The old codger's slipped his mind," 
thought Jim. "But what the heck, it won't hurt 
to humor him." So, without batting an eye, 
Jim said, "More than anything else I want to 
be a caller, to have the love and affection and 
respect of all the dancers, to call with a me- 
lodic voice, with perfect pitch and impeccable 
timing and to have Alice, my wife, he proud of 
me and enjoy the role of caller's wife." 

No sooner had Jim uttered these words 
than there was a huge clap of thunder, a whiff.  
of smoke and the man vanished. Taken aback 
by all of this, Jim was startled into reality by 
his wife's voice coming from the kitchen. 
"Jim," she said, "didn't you hear the phone? It 
was ringing its head off as I came in from 
shopping. It was the Kaughmans calling to see 
if you would call their dance next Saturday. I 
told them that you were booked solid for the 
next year but that we'd let them know if you 
had a cancellation. Oh, Jim, I'm so proud of 
you and the way you call. I can't wait until next 
week when you're doing that guest spot on the 
Dolly Parton Show with 100 squares of 
dancers! Nobody else could do that. 

"Oh well," thought Jim, "not so long ago I 
couldn't do it either. My, it's hard to be hum- 
ble!" 

All of which just goes to show you that 
there's really nothing to becoming a caller. 
One doesn't really need talent or ability, just a 
fairy god-father, a fair share of luck, and a firm 
belief in fairy stories. 

10 	 SQUARE DANCING, March, '82 
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NOW 	Ti 
Down to the 
Business of 
Becoming a 
Caller 

KAY, so you want to be a caller? Or perhaps 
you're already calling and would like to 

become more effective, more polished. Then, 
let's get one thing straight. No amount of 
magic, no secret pill to take with a glass of 
water will automatically turn you into a caller. 
Reading all the books in the world, attending a 
caller's school or even bringing a square into 
your basement to try calling a singing call or 
two is no guarantee that you will become one . 
of those individuals who stands up in front of 
the hall enthralling an audience of dancers. 

If you are curious about what it takes to 
become a caller, then we invite you to read on. 
Callerlab has set up a special curriculum for 
callers schools and caller-coaches, and this 
same list is a good starting point for the indi- 
vidual who is going to learn on his own. It will 

also apply to the person who will become an 
apprentice to an experienced caller. The cur- 
riculum starts at the bottom of this page and 
continues at the top of the next several pages. 

The caller's textbook which has appeared as 
a regular feature in this magazine since 1970 
has included many chapters devoted to 
caller-training. In the issues to follow, you will 
find much that will help you in this direction. 
There are many callers in.  the activity today, 
but there is always room for the special indi- 
vidual who is devoted to the activity and who 
has a strong desire to open the doors of square 
dancing to the many who would like to enter. 

Becoming a caller is a rewarding experi- 
ence and if you come up with the right reasons 
for wanting to move into this field of leader- 
ship, then more power to you! 

A Curriculum for Callers Schools 
That can also be adapted as a 

self-training program 

EVERY CALLERS SCHOOL and every instructor who works with callers has a list 
of subjects that appear most important for callers to know. Some callers 
colleges and some caller-coaches put a particular emphasis on specific 

topics, feeling either that they are the most important or because a particular 
teacher on the faculty may be best equipped to handle them. In order to ensure 
a complete coverage of the most important topics, Callerlab has come out with 
a composite list and made it available for caller-coaches. 

The following revised curriculum guidelines are offered as a suggested 
. curriculum for caller schools and colleges. While all of the subjects are impor- 
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callers college curriculum 
taut, no effort has been made to establish a teaching sequence or an emphasis 
on any particular school or college. Not every subject will be taught at each 
college nor should any oversight be implied by the omission of one or more 
subjects. This revision is the effort of many hours spent by ten caller-coaches in 
the latter part of 1980. 

(1) Leadership: This subject is to cover the basic responsibility that a caller 
has to square dancing and should provide guidance in such things as personal 
and professional ethics, philosophy, human relations, public relations and 
basic leadership techniques. 

(2) The Mechanics and Techniques of Calling: The curriculum should 
include training and instruction in the areas of basic calling skills. It should 

Good Judgment 
a most important 

Q
, 

uality 

N 0 CALLERS SCHOOL can predict all the 
C,

unusuals" that may occur during your 
calling career or prepare you for every situa- 
tion. You acquire as much knowledge as you 
can, then display the best possible judgment 
you possess under various situations and cir- 
cumstances and hope that you make the right 
decisions. 

Have you ever played the game, "What 
would I have done if . . ?" You might try it 
sometime. Think of situations that have come 
up at dances you have attended. These should 
be circumstances beyond the caller's ability to 
be forewarned. The electrical power goes out 
in the hall — what do you do? You are at a 
dance many miles from home and just setting 
up your equipment when you discover that 
you have forgotten your microphone, your 
records or some other important part of your 
equipment. What do you do? 

Making quick and, hopefully correct, 
judgments on the spur of the moment is an 
all-important test of a caller's intuitive ability. 
Handling a situation without panic while see- 
ing to it that the emergency is handled effec- 
tively is one proof of good leadership. More 
than one caller has had a dancer suffer a heart 
attack during an evening. Others have experi- 
enced situations where the same hall has in- 
advertently been rented to two groups for the 
same evening. These are only samples ofprob- 
lems that can arise but they are indicative of 

the unlimited number of unexpected situa- 
tions that can come up and which need to be 
handled on the spot. 

Perhaps the best suggestion made by those 
who have had such experiences is to "keep 
cool." If you want to alarm the dancers, then 
be alarmed yourself. Your sense of calm, the 
stern but gentle assurance in your voice, the 
immediate "taking charge" in emergency sit- 
uations may spell out the difference between a 
successful solution and tragedy. 

Good judgment must be developed by each 
caller. It reflects in the way he appears to his 
dancers, the way he sounds over the micro- 
phone, the way he builds his program, the 
way he treats each individual.  

The Cloning 
of a 

Caller 
A DANCER desiring to become a caller is fre-

quently impressed by the calling of some-
one else. He personally reaches his zenith of 
pleasure in dancing when this caller is at the 
mike, but he also notices the esteem with 
which this caller is held by others. "That's the 
way I want to be," he thinks. So he dances to 
this caller whenever he can, all the while be- 
coming more conscious of his techniques, his 
appearance and even his mannerisms. It's 
only natural, under such circumstances, for 
the impressed, aspiring caller, to copy the 
traits of his model. 

In a way the new caller becomes an actor, 
playing out the role of the caller he would 
emulate. The intonations, the timing, even 
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include but not be limited to the following subjects: Music, Rhythm, Tempo, 
Timing, Phrasing, Metering, Clarity, Diction, Enunciation, Voice and Vocal 
Techniques, Projection, Command, Duties of a Master of Ceremonies, 
Showmanship, Appearance, Proper Dress, Stage Presence, Personal Delivery 
and Style. 

(3) Teaching: A callers school should provide the opportunity for each 
student to improve and upgrade his knowledge of square dance choreography 
and the mechanics of the dance movements. Every caller should have a 
detailed working knowledge of every move in each level of program that he 
wishes to call or teach before he can say he is a caller. He should be provided 
the training and guidance in teaching methods (lecture, demonstration, dis- 

more curriculum next page 

the breathing are copied. Little mannerisms 
are almost unconsciously picked tip, some- 
times the clearing of the throat, the little 
asides, even the dress, the style of haircut 
become copies of the original. 

In some instances, the counterfeiting is 
impressive. Some dancers may even say they 
enjoy the copy better than the original and all 
the while, the caller who is doing the copying 
is striving more and more to be just like the 
genuine article. But, try as he might and while 
his impersonation may be perfect or nearly 
perfect on some scores, he may miss sadly on 
others. As time goes by, he may discover that 
it's impossible to be someone else. And, at 
best, a copy-cat-caller will be a poor second. 

All callers at one time or another must have 
been impressed by the performance of others. 
As a matter of fact it may be his perfect timing, 
his ability to create pleasing choreography, 
that draws another individual into the ranks of 
calling. A successful caller is one who, rather 
than trying to "be just like someone else," 
studies the abilities, skills and methods of a 
number of other successful callers while build- 
ing his own calling personality. And while he's 
at it, he'll not only notice the good traits that 
he would like to possess but he becomes aware 
of the shortcomings, the poor teaching tech- 
niques of others and makes a point of steering 
clear of them when developing his own styles. 

It is the wise caller who realizes that he can 
never be someone else but who is equally 
intelligent in realizing he has something that 
no other caller can possess — his own person- 
ality, his own ability — himself. 

"I am not he. I never could be. I could only 
be me. My goal, therefore, is to be my own 
best self!"  

Are Callers Assns. 
Play a Unique Role 
in On-going Training 

W IIILE CALLERS ASSOCIATIONS in various 
areas serve a number of worthwhile 

purposes, not the least of which is providing a 
means of communication among professionals 
in any given area, perhaps their most signifi- 
cant contribution to the activity has been in 
the field of caller training. Some associations 
have had on-going programs for more than 30 
years and while these training projects are not 
in competition with privately sponsored 
schools, they do have unique services to offer. 

While some of the best known callers col- 
leges attract student-callers from wide areas, 
the area callers schools, for the most part, 
attract potential callers who live and work in 
one specific geographical location. This means 
that they are all facing the same situations and 
most of what is covered in the class is on an 
apples-for-apples basis. If one caller in the 
area is faced with a serious styling problem, 
then it's conceivable that all callers in the 
same area are faced with this problem as well. 
If hall availability poses a major hurdle, if lack 
of adherence to the basic levels exists, or if 
recruiting new dancers is a constant chal- 
lenge, then all callers within the area are faced 
with these same challenges and all are looking 
for solutions. 

This will vary to a degree in callers schools 
that attract dancers from many states and 
provinces, and for that reason, significant area 
problems can only be touched upon because 
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curriculum, continued 

cussion and practical exercise) and in learning how to organize and conduct his 
own beginner classes so that he may build his own program rather than wait for 
bookings or try to reshuffle present groups. If possible each student should be 
given the opportunity to teach at least one move. 

(4) Programming: The curriculum should include a detailed study of basic 
programming techniques to include programming for one call, one tip, one 
evening, one weekend or an entire season. 

(5) Choreography: This is defined as the technique of constructing dance 
patterns and routines, and deals with such things as body flow, body mechan- 
ics, flow of movements, styling, timing, standard or uniform execution, posi- 
tion dancing, hand sequences, simplicity or complexity of materialand patter 

they are not applicable to all the student 
callers in attendance. 

The well advertised, personally sponsored 
callers colleges are often run by callers whose 
very names attract attention. Many of these 
individuals have been in the field of caller- 
coaching for many years and a significant 
number travel considerably in calling dances 
as well as putting on caller/teacher institutes. 

In contrast, the local area-run callers 
schools are conducted by members of the as- 
sociation, and are callers who themselves have 
been calling in that area for many years. In a 
way, this is an extension of the time-tested 
apprenticeship programs and some of these 
association sponsored schools actually assign 
new callers-in-training to specific experienced 
callers who personally follow the progress of 
the newcomer. 

Some callers associations have accredited 
their veteran member to teach specific spe- 
cialties which these callers can, in turn, pass 
along to student callers in training courses. 
One such local caller-coach may specialize in 
history and philosophy. Another may be a 
specialist in sight calling and choreography, 
while yet another may be the area expert on 
sound systems. 

One of the assets of local schools is the 
possibility of setting up continuing evaluation 
of each new caller. For the duration of the 
callers school, each person in attendance may 
have an opportunity to call in front of live 
dancers for evaluation by the caller-coaches, 
but, because this is a local situation, it's pos- 
sible for the coaches, living in the same areas 
as the students to personally observe the new 
caller as he teaches and calls for his regular 
classes and clubs. There is no better way to 

evaluate a caller's performance than to watch 
him in action for more than just one tip. 

This advantage of on-going caller assistance 
is also a key note of independently run, local 
callers schools. Lee Schmidt of Anaheim, 
California, is one of those who has been regu- 
larly conducting twelve lesson, Saturday 
morning caller courses for a number of years, 
Lee invites his students to call him anytime if 
they have a problem they want to discuss. This 
on-going assistance is of prime importance to 
the student who, at this embryo stage, has just 
begun to know how much there is yet to learn. 
At a recent graduation, all agreed that al- 
though a twelve lesson course does not deliver,  
a full-fledged caller, it does serve a number of 
important factors. 

The opportunity had been provided to try 
their wings and some found the pathway to the 
caller's stand wasn't all that easy. Ifthey didn't 
make it, they could go back to being more 
satisfied dancers knowing they'd at least tried. 
Quite a number had come to class with an eye 
on retirement days, and so with a foundation 
on which to build and well-armed ‘vith written 
knowledge, they were now in a position to 
develop at their own pace. 

Everyone realized if they were to become 
active caller/teachers, this was just the be- 
ginning of burning the midnight oil on the 
road to achievement. 

Although the curriculum for callers schools 
may vary depending upon the leadership, 
many area associations are reportedly adopt- 
ing the curriculum set out by Callerlab. Some 
area schools have become affiliated with 
Callerlab and, by this action, have become 
eligible for funding assistance by Callerlab's 
educational program s 
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or prompting techniques. In this category, the curriculum should include 
training and exposure to the four general systems of calling: 

Memory: To include setups, modules, zeros, equivalents, conversions 
and get-outs. 

Mental Image: A system using a mental visualization of the dancers at all 
times. 

Sight Calling: This should include a discussion of the three basic kinds of 
sight calling — one couple, two couple and four couple sight calling tech- 
niques. One or more methods of each type may also be shown. 

Reading: While this is not the more desirable technique, it is a system 
used by many and must be acknowledged. It is not and should not be used as 

there's more next page 

Training Programs 
Helped by Callerlab's 
Educational Fund 

N OT ALL AREA callers associations have indi-
viduals within their own community 

available to speak with knowledge on every 
topic in the caller training curriculum. For 
that reason at the 1981 Callerlab Convention 
in Kansas City, the Callerlab Board of Gover- 
nors approved a program whereby Callerlab 
will help local callers associations fund their 
educational programs. The program has been 
funded with $2,500 and callers associations 
seeking financial aid ,are requested to contact 
the Callerlab office for a copy of the applica- 
tion form and further information. The follow- 
ing criteria for use of these funds has been 
established: 

1. Callersassociations requesting funds 
must be an affiliate association of Callerlab. (A 
copy of the affiliation criteria was first pub- 
lished in May, 1980, and is available through 
the Callerlab office.) 

2. All applications must use the Callerlab 
form. (Available through the office.) 

3. Financial assistance is limited to $150 
per day with a single clinic maximum not to 
exceed $450. 

4. No association may receive financial as- 
sistance for a second educational program 
until all other pending applications have been 
reviewed. 

5. A committee of three, the Chairman of 
the Education Committee and two other 
members of the Board of Governors, will 

comprise the screening and selection commit- 
tee. The decision of the committee is final. 

6. The caller conducting the clinic must be 
a Callerlab accredited caller-coach. If not, 
additional information and reasons why a 
caller-coach was not selected will have to be 
included in the application. 

7. The sponsoring association and the 
caller-coach conducting the clinic will be re- 
quired to complete an evaluation form follow- 
ing the clinic. This evaluation form must be 
returned to the Callerlab office no later than 
two weeks after the completion of the clinic. 

CALLERS SCHOOL SCHOLARSHIPS 
This publication offers several full and par- 

tial scholarships to those wishing to attend a 
caller's school of their own choice but find the 
financial burden a bit heavy. Write this publi- 
cation telling us a bit about yourself. The dead- 
line has been extended to March 15, 1982. 

"Pal! . . . In this club the caller calls to What We're 
Dancing 	How you do it, is your problem. " 
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curriculum for callers schools, continued 
the primary system in any caller's repertoire. 

(6) Singing Call Techniques: The curriculum should include training and 
guidance in the techniques of singing calls (memorized, pre-learned, improvi- 
sation or adaptation techniques and singing call showmanship). 

(7) Business Side of Calling: The curriculum should include a discussion of 
fees, taxes and record-keeping, contracts, insurance, and the importance of 
good business ethics. There should be a comparison of the business aspects of 
conducting caller-run programs as opposed to dancer-run programs. 

(8a) Round Dancing: Every caller should have knowledge of the basic round 
dance movements and terminology and the curriculum should include this 
subject. There should be some guidance in teaching simple rounds and mixers. 

	...amogowo-■■•■•■•■•■■•••=1".1■•■ 

SOME ADDITIONAL HOMEWORK 
Over the last dozen years, more than 50 

leaders in the world of square dance calling 
and teaching have added their thoughts to 
the on-going Caller's Textbook that has ap- 
peared in these pages. These chapters, 
which will one day appear in a complete 
Caller's Textbook, contain much valuable 
information designed to aid in the training 
of callers. If you have hack issues of 
SQUARE DANCING Magazine, then 
refer to some of these articles. If not, per- 
haps a friend in your area has copies you 
may read. The University Microfilms In- 
ternational has all hack issues on film and 
by writing to them, indicating the month 
and year of issue, it is possible to purchase 
photocopies. Their address is P.O. Box 
1346, Ann Arbor, MI 48106. Here are a few 
of the many helpful articles. 

Caller Responsibilities, D. Shaw (1/70) 
What it Takes To Be a Caller (1/70) 
Science of Calling, Ed Gilmore (3/70) 
Music, Bruce Johnson, (6/70) 
Leadership, Lee Helsel (11/70) 
Teaching, Dave Taylor (12/70) 
Sound, Rowland Onffroy (2/71) 
Zero Movements/Equivs. , J. King (7/71) 
The Caller as a Leader, Jim Mayo (9/71) 
Timing, Bill Peters (1/72) 
Business of Calling, Al Brundage (10/72) 
Building a Repertoire, M. Flippo (3/73) 
Judgment, Johnny LeClair (5/73) 
Presentation, Earl Johnston (10/73) 
The One-Night Stand, (2/76, 3 and 5/76) 
The Learning Process, Gloria Roth (2/79) 
Judgment?, John Kaltenthaler (10/80) 
Directional Calling, Mike Seastrorn (4/81) 

Learning to Prompt 
and Teach 

Contras 

S PECIALTY CALLING (cuing) and teaching, 
which includes work with contras, is a field 

all of its own. In the Callerlab curriculum for 
caller training, the subject of contras is 
touched upon but the amount of work devoted 
to contras in any caller's school would vary 
greatly depending upon the coaching staff and 
the importance placed on contras by those 
conducting the school. 

The Lloyd Shaw Foundation has devoted 
considerable time and effort, particularly in its 
university courses, to the preparation and 
training of contra leaders. Don Armstrong, 
long an influential figure in the world of con- 
tras (author, The Caller/Teacher Manual fbr 
Contras, numerous records on the Lloyd 
Shaw and other labels and special clinics con- 
ducted in North America and overseas) is one 
of the Foundation's strong contra caller- 
coaches. 

As a recent experiment, a special school for 
contra callers was conducted at the Sets in 
Order Hall in Los Angeles. Caller-coaches, 
Bob and Becky Osgood, worked with a group 
of 12 student-callers, eight were currently 
calling square dances and one was a veteran 
round dance teacher. The others were enthu- 
siastic square dancers, each with a back- 
ground of more than five years in square danc- 
ing. The eight-session course was held on Sat- 
urday mornings in the fall. Each segment 
lasted three hours. 
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(81)) Contra Dancing: A knowledge of contras and their uses should also be 
included. While the use of contras is not designed to make contra callers out of 
any student, it should be pointed out to them the benefits of being able to 
prompt call, and to call and dance on the musical phrase. It should be pointed 
out to them how contra calling can help them in their regular club calling. 

(9) Equipment: This subject deals with the caller's ability to use and operate 
the various pieces of equipment available to callers today. As many different 
PA sets, speakers, mikes, etc. as possible should be discussed and/or shown. It 
should deal with the difficult-to-sound halls as well as the simple easy-to- 
handle halls. It should show the benefits of good acoustics and the effect that 
various adjustments can have on sound and comprehension by the dancers. 

. . . to top of next page 

The series started with an in-depth course 
in dancing contras and quadrilles. Time was 
allowed for a serious study of moving to, the 
music and prompting and cuing ahead of the 
musical phrase. Each meeting started out 
with dancing so the members could absorb the 
feeling of non-rushed movement to music. 
Discussion periods covered a background in 
contras, contra calling and examples of contra 
teaching. Then each member of the class had 
the opportunity of teaching and prompting a 
contra for evaluation. 

At the final session, dancers who enjoy 
doing contras were invited to attend so that, 
each student-caller had the opportunity of 
working with a "full house" — several lines of 
contra dancers. A number of those who at- 
tended the series have continued their work 
with contras and, after a thorough evaluation, 
the course was considered to he very success- 
ful. It is quite possible that similar programs 
are, or can be, conducted. 

There are a number of specialties in square 
dancing, each one having its own set of skills 
and requirements. The round dance teacher, 
as an example, needs to know his or her field 
in depth. The person who cues rounds must 
have more than just a passive knowledge of 
the musical phrase and must possess the abil- 
ity to prompt ahead of the phrase so dancers 
may have the freedom to flow effortlessly from 
one segment of the dance to the next. 

As in the case of caller's schools, there are 
institutes for those wishing to learn to teach 
and prompt these couple dances. For infor- 
mation about schools, see the article that is a 
part of this month's Round Dance Module, 
page 44. 

ALL CHIEFS AND NO INDIANS 
Let's face it — calling isn't for everyone. 

If you're contemplating taking up calling, 
ask yourself these questions: 

Do I have a sincere desire to be a caller? 

Is my partner as enthused about the idea 
of my becoming a caller as I am? 

Am I willing to devote the time neces- 
sary to learn to call and to practice some- 
times several hours each day? 

Can I afford the luxury of being a caller? 
Today's public address systems cost more 
than $500, sometimes well over $1,000. 
Records for singing calls, patter calls, and 
rounds each cost $3 or more. Attending a 
caller's school can run upwards of $200, 
perhaps over $700, when considering 
travel and board and room. 

Can I achieve some of the same satisfac- 
tion by being an active supporter of our 
dub and classes? Can I devote myself with 
enthusiasm to other phases of the square 
dance activity with as much enthusiasm as 
calling? 

Once you have the answer to all these 
questions, you can see for yourself whether 
to take the next step and investigate a 
caller's school (for a Partial list, see page 
22). It would never hurt to talk to other 
callers who have made the decision and can 
tell you from personal experience whether 
the pluses outweigh the minuses. 
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caller-study curriculum, continued 

If possible each caller should experiment with the settings to determine the 
best combinations for his style of calling and personal voice qualities. 

(10) History, Heritage and Tradition: Each student should be provided 
with key information so he may interpret the history and heritage of the square 
dance activity. He should understand the overall history and background of 
modern square dancing, i.e. what makes it tick and how we reached where we 
are today. 

(11) The Caller's Partner: The curriculum should include some discussion of 
the role of the caller's partner; the partner's opportunities and responsibilities 
should be discussed. 

(12) One-Night Stands: The curriculum should provide training and guid- 
...0■011.11,01M.■ 

 

 

For On-going Training  

Tools for Calling 
rir HE TAPE RECORDER, whether used in con:  
1 junction with caller classes or as a self- 
improvement aid, serves one prime purpose. 
It lets the caller hear how he sounds to others. 
It gives him an opportunity to dance to his 
own calling and to determine whether he has 
the skills or is developing the skills that are 
needed if he is to be a successful caller. 

Going right down his self-evaluation list or 
his caller's school report card, he can deter- 
mine rapidly where improvement is most 
needed — and then work on it. 

Clarity — Hearing the caller is one thing, 
understanding him is another. If the dancers 
hear the sounds from the caller's voice but 
can't determine left from right, they (and the 
caller) are in trouble. Ring and swing may 
sound alike but if misinterpreted by the 
dancer the square is likely to fall apart. If, as a 
part of his training the caller dances to his own 
taped calling, he should be supercritical about 
clarity. 

Rhythm — The sounds coming from the 
caller who cannot stay with his accompani- 
ment is comparable to fingernails grating 
across a blackboard. It irritates, it discourages 
and it confuses the dancer. As a budding caller 
listen for this when you dance to the playback 
of your own calls. 

Command — Those signals that tell you 
where to go, which way to turn and how far to 

travel must be heard and understood. If, in 
self-evaluation of your taped calling you find it 
difficult to determine which words are the 
commands and which are simply the fillers, 
your work is cut out for you. Call, tape and 
evaluate until you have no doubt of what you, 
the caller, are saying. 

Do this with each of the personal points you 
are evaluating. Analyze your judgment in your 
choice of material. Determine as you dance to 
the tape whether the action is stop and go by 
the timing you have used and self-evaluate the 
flow and smoothness of your choreography. 
All of these things should become most vivid 
to you as you dance. 

While singing calls may give you encour- 
agement and an opportunity to "test your 
wings" in front of live dancers, it's the patter 
calls that tell you the most about your calling 
and give you the greatest opportunity for self- 
improvement. Whether you attend a caller's 
school or pick up your knowledge by listening 
to other callers (in person or on record) and if 
you read all that is available on calling tech- 
niques, philosophy, etc. , learning all boils 
down to individual work. You will find that 
you are your own sternest critic and most 
demanding taskmaster. The caller's partner, 
friend or his caller-coach may give him guide 
lines for improvement but it's not possible for 
a second person to follow the caller around 
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ance in the techniques of conducting a successful one-night stand type of 
square dance evening. It should also include party dances for the non-dancer. 

(13) Self-Study Techniques: Each student should be given individual guid- 
ance on how best to continue his training as a square dance caller through 
effective practice techniques, self-evaluation and the value of seeking out and 
participating in additional training activities such as seminars, clinics, associa- 
tion meetings, schools, etc. Some show and tell activities are good here. 

Although resources is not a topic for a curriculum, each student should be 
provided with information about sources of additional training material and 
study texts etc. If possible the use of displays of the various publications, texts, 
lists of resources etc. all help here. After college — what next? 

"That's all folks . . 

every step of the way. For that reason, a self- 
improvement program with the use of voice 
tape is an invaluable tool. 

All of those things we are referring to here 
have a bearing on an individual's ability to 
deliver calls and to teach. To truly judge the 
caller's personality — how he comes across to 
his dancers — try this. One evening leave 
your tape recorder turned on for the entire 
two to three hours. Then listen back, not only 
to the calling but to the instructions, to the 
off-the-cuff comments you made to the 
dancers. 

Better yet, sometime use your tape 
recorder only for those portions when the 
music is not playing. Start the tape as you call 
the squares on to the floor for the first tip then, 
as you add any comments and give any initial 
instruction, let the tape continue. As you put 
the music on and start to call, turn the tape 
recorder off. Continue this procedure during 
the evening, recording only those times when 
you are on the microphone but not calling. 
Then listen to yourself. 

Ask yourself, "Is this the type of caller I 
would enjoy dancing to?" If the answer is not 
to your liking, then work on the way you come 
across to others, on the way you sound. Is your 
manner pleasant when attempting to get the 
attention of the dancers or do you irritate by 
the things you say and by the way you say 
them? Sarcasm is one of a caller's worst ene- 
mies. Listening back on the tape to someone 
who is sarcastic will tell you what we mean. 

It's interesting to note that there are many 
callers who will never set the world afire with 
their calling, but whose love of the activity and 
respect for the dancers will make them suc- 
cessful. On the other hand, there are any 

number of technically excellent callers who 
have the ability to rub people the wrong way 
and who, for that reason, will be considered 
less than successful as callers. 

Something Else Has Been Added 
Some thirty years ago when caller's schools 

were new, students did not have the advan- 
tage of using tape recorders as we do today. 
Evaluation needed to be made by others and 
passed along to the caller-in-training. In just 
the last few years we have added yet another 
dimension to the list of caller tools — the 
video tape recorder. While not yet in as wide 
use as the voice-only recorders, primarily be- 
cause of the cost, the VCR s are coming down 
in price and a number of caller's schools have 
been using them with success. 

While one may dance to video tapes just as 
he does to their audio counterparts, they offer 
the student-caller the opportunity to check on 
his appearance, his calling mannerisms which 
may show up as plus or minus features. A 
video taped caller has no trouble in determin- 
ing that he was ill at ease when the tape was 
made but, of course, he can tell this easily 
enough without the aid of a tape. When watch- 
ing a tape playback, he may be concerned that 
he is not smiling and yet, for the new caller, 
concentrating diligently on learning new ma- 
terial and watching intently as the dancers on 
the floor go through the routines, a happy, 
smiling countenance is the last thing he might 
expect to produce. 

IfaVCR is used, the results should perhaps 
not be taken as seriously as the audio tapes 
where the caller's voice is all-important. After 
all, if a caller is calling a good dance and the 
dancers are busily moving through the rou- 
tines — who has time to watch the caller? 
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Les Gotcher Earl Johnston 
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Harold Bausch 
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Guidelines for Self-Grading 
CALLER TRAF■ANG is an on-going process. Every caller needs 

study, preparation and improvement. While it may seem 
otherwise at times, a caller's competition is not with other callers 
but with himself. "Did I call my best tonight? How can I improve? 

In a caller's school situation, it's not always possible for a caller- 
coach to spend an entire evening to observe a budding caller in 
action on his own grounds, to watch how he handles himself, how 
he programs the dance, how he speaks to the dancers. All of these 
things are important and so for evaluation we suggest the following. 

When you listen back to a tape of your calling, pick those elements where you feel you most 
need improvement. List these on the left side of a sheet of graph or ruled paper. Then, allowing 
one column for each night you are going to be grading yourself and working either with a tape 
recorder or with your partner as an evaluater, grade yourself on how you feel you did. If you 
want to improve your timing then if your partner is dancing as you call, that opinion would be 
most valuable. On the other hand, if you have a chance to dance to a tape of your own calling, 
you'll have a first hand opportunity to grade yourself. Do this with several subjects. Then using 
the A, B, C, and D grading system, be objective. Grade work on those points that need 
improving and the next time you call, go through the same procedure, checking the same 
points. This continuing program, changing subjects as you find other points that need improv- 
ing can be your best teaching aid. It's not always easy to be objective and for that reason, the 
assistance of others is needed. Caller-training is a continuous program and the caller who 
continually strives for improvement will experience it. 

A number of callers and caller-coaches have helped us research this material. What we thought 
at first might fit into just a few pages has expanded to quite a few and as a result much of the 
information they shared with its will be included in a coming issue. We thank them for their help. 

20 
	

SQUARE DANCING, March, '82 



"O.K., men! Once again — and this time with emphasis.-  

CONTINUING EDUCATION 
REFERENCE LIST 

The following publications are recom- 
mended by Callerlab for on-going study: 

(1) Sets in Order Caller's Textbook, starting 
in the January, 1970, issue and continuing to 
present. 

This textbook is now in the process of being 
published as a. complete volume by 
S1OASDS. The release date has not been an- 
nounced but it will be well-covered in this 
magazine when ready fin. distribution. 

(2) SIOASDS Caller/Teacher Manuals, 
Basic, Mainstream, Contras. 

The revised Caller/Teacher Manual cover- 
ing, all the basics through Mainstream will be 
ready for distribution in loose-leaf form later 
this N./ e a r . 

(3) Fundamentals of Calling, Jay King (1968) 
updated by Gene Trimmer (1981) 

(4) Keys to Caving, Don Bell/Bob Dawson 
(1961) 

(5) The Other Side of The Mike, Bill Peters 
(1970) 

(6) Timing (1972), Your Voice (1974), Lead- 
ership (1972), Smoothness in Square Dancing 
(1977); four pamphlets by Jim Mayo 

(7) Introduction to American Round Danc-
ing, Frank Hamilton, SIOASDS (1957, revised 
1966) 

(8) Callerlab Data (levels, lists, curriculum, 
Code of Ethics, etc. current versions) 

(9) Foundations of Music, Wayne Barlow 
(Appleton Century, 1953) 

(10) -The Story of Square Dancing, Dorothy 
Shaw, SIOASDS 

(11) Cowboy Dances, Lloyd Shaw (Caxton 
Printers, 1948) 

(12) The Round Dance Book, Lloyd Shaw 
(Caxton Printers 1948) 

(13) Instant Hash, Lloyd Litman and Ricky 
Holden (1961) 

(14) Sight Calling & Symmetric Choreogra- 
phy, Bill Davis (1972) 

(15) How To Teach Modern Square Danc- 
ing, Jay King 

(16) Caller/Teacher Quick Reference 
Guide, Cal Campbell and Don Armstrong (1975) 

(17) Image System of Calling, Stan Burdick 
(included in "Caller Clinic Notes") 

(18) The Burleson Square Dance Encyclo- 
pedia, Bill Burleson (1970 and yearly updates) 

(19) Handbook of Modern Square Dancing, 
Jay King (1976) 

(20) American Round Dance Handbook, 
Frank Hamilton, SIOASDS (1957) 

(21) A Time To Dance, Richard Nevell, St. 
Martin's 

(22) Taxes and Financial Records, Allen 
Finkenauer, (1976) 

(23) The Complete Book of Square Danc-
ing, Betty Casey, Doubleday & Co. (1976) 

(24) Good Morning, Benjamin Lovett (and 
Henry Ford) Dearborn Publishing (1926) 

(25) First Steps to Contra, Walt Cole, ASD 
Magazine Calleraid series 

(26) Sight Calling and Creative Choreogra- 
phy, pamphlet by Deuce Williams 

(27) A current, standard dictionary 

The opportunities for learning 
are virtually endless. 

Interested in find-
ing out about a 
callers school? 
See the listings 
next page. 
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Is There 
a Callers School 

in Your 	(e7 

Future? 

H ERE IS A LIST OF 1982 callers schools as known at our March deadline. The name of the school or 
sponsoring caller is shown in bold face. Staff participating callers (where known) are shown 

in parenthesis. Please write directly to the schools for detailed information. 

Harold Bausch — May 22-23 (Experienced Callers College); August 28-29, Camp Calvin 
Crest, Fremont, Nebraska. Write Harold Bausch, 2120 Jaynes, Fremont, NE 68025. 

AI Brundage and Earl Johnston — July 25-28 (Dick Bayer), Hartland, Michigan; August 1-4 
(Sheldon Layman), Harrisonburg, Virginia; August 15-19 (Clint McLean, Bob Gambell), Troy, 
New Hampshire; August 15-19 (Advanced Callers — Deuce Williams), Troy New Hampshire. 
Write Earl Johnston, P.O. Box 2223, Vernon, CT 06066. 

Callerlab — National Square Dance Convention Callers Course — June 24-26, Detroit, 
Michigan. Write P.O. Box 679, Pocono Pines, PA 18350. 

Jerry Cope — The Square Dance Resort Callers College — August 15-21 (Stan Burdick, Jon 
Jones, John Kaltenthaler), Dillard, Georgia. Write Jerry Cope, P.O. Box 129, Dillard, GE 
30537. 

Cal Golden — May 17-21 (Carl Anderson); June 28-July 2 (Gene Trimmer); July 12-16; October 
18-22 (Stan Burdick), Hot Spring, Arkansas. July 18-23 (Dick Barker), Jekyll Island. August 
15-20 (Ralph Trout), Wineland, New Jersy. November 15-20 (Tex Brownlee, Stan Burdick), 
Fontana Darn, North Carolina. Caller Seminars: March 7, Beaumont, Texas; March 28, La 
Mirada, California; September 3-5, Midland, Michigan; October 30-31, Tacoma Washington. 
Write Sharon Golden, P.O. Box 2280, Hot Springs, AR 71913 (501) 624-7274. 

Jim Hayes — French Quarter Callers' College — July 4-9 (Herb Egender, John Kaltenthaler), 
Aurora, Kansas. Write Jim Hayes, P.O. Box 80, Aurora, KS 67417. 
Jim Howatt — Trenton State Callers College — July 18-23 (Red Bates, John Kaltenthaler), 
Trenton, New Jersey. Write Jim Howatt, Box 183 A, RR #2, Old York Rd., Chesterfield, NJ 
08620 (609) 298-5957. 

Frank Lane — July 4-8, August 15-19; July 19-23 (Round Dance Teachers — Jack and Darlene 
Chaffee), Estes Park, Colorado. Write Dance Ranch, P.O. Box 1382, Estes Park, CO 80517. 

Dick Leger — July 4-11 (Bill Fage, Erwin West), Rutland, Vermont. Write Erwin West, 171 
St. John St. , Rutland 05701 (802) 773-9502. August 1-8 (Louis Sequin, Roger Wynot), Boon- 
ville, New York. Write Charlie Smith, 15 Servis Pl. , Utica, NY 13502 (315) 724-1637. August 
15-22 (Lamar Dick), Dingman's Ferry, Pennsylvania. Write Lamar Dick, 434 Franklin Ave., 
Palmerton, PA 18071 (215) 826-2789. 

Don Malcolm — May 28-31, Nevada, Missouri. Write Don Malcolm, R. R.2, Box 20, Sheldon, 
MO 64784 (417) 667-9656. 
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Clancy and Betty Mueller — July 18-23 (Round Dance Leaders), Marshall, Indiana. Write 
Clancy Mueller, 112 Hollybrook Dr., New Whiteland, IN 46184 (317) 535-4437. 

Vaughn Parrish — May 9-13, Downington, Pennsylvania. Write Cliff Irons, RD #1, Dow- 
nington, PA 19335. 

Bill Peters — April 1-3 (Al Brundage, Cal Golden, Jack Lasry, Jim Mayo, Bob Van Antwerp), 
Reno Nevada. August 15-20 (Bill Davis), Las Vegas, Nevada. Write Bill Peters, 5046 Amondo 
Dr. , San Jose, CA 95129 (408) 253-2686. 

Barney Portsmith — August 27-29 (Round Dance Leaders), Hamilton, Ontario. Write Barney 
Portsmith, 37 Alpaca Dr. , Scarborough, Ontario M1J 2Z8. 

Gloria Roth — August 1-6 (Cal Golden, Bill Peters, Joe and Carol Prystupa), Clementsport, 
Nova Scotia. Write House of Roth Callers Academy, Churchill Lane, Minisink Hills, PA 18341. 

Bob Ruff — Teacher Training for Schools. Write Bob Ruff, 8459 Edmaru Ave. , Whittier, CA 
90605. 

Lloyd Shaw Foundation College Workshops — Write Enid Cocke, President, 2217 Cedar 
Acres Dr., Manhattan, KS 66502. 

In addition to specialized callers schools and colleges, there are many excellent home-programs 
in operation. Here are some. In addition, contact your local callers association to see what they 
provide or which of their members may offer callers' training. 

Larry Brockett, P.O. Box 702, Los Alamitos, CA 90720 (714) 897-0054. 15 weeks starting in 
March. 

Walt Cole, 944 Chatelain Rd. , Ogden, UT 84403 (801) 392-9078. An annual 24-week course; 
also shorter courses, caller clinics and instructional tape/correspondence courses. 

Elsie Jaffee, 3255 Berkeley Rd. , Cleveland Heights, OH 44118. June 13 and June 20, caller 
training clinic now in its ninth year. 

Jim Hale, 1412 Freedonia, Houston, TX 77055 
Bob Mace, Box 456, Laurel, MT 59044 
Jim Mayo, P.O. Box 657, Lexington, MA 02173 
Bill Peters, 5046 Amondo Dr. , San Jose, CA 95129. Annual fall course, eight to ten Sunday 

afternoons fbr brand new callers. 
Ed Preslar, 3111 So. 4th St., Louisville, KY 40214 
Lee Schmidt, 648 Wilde Pl. , Anaheim, CA 92802 
Jack Stewart, 4219 49th St. NW, Calgary, Alberta, Canada 73A 0K2 

Callers School Scholarships 	1982 
Again this year The Sets in Order American Square Dance Society will offer several 

full and partial scholarships to men and women wishing to attend callers' schools. This 
program is designed primarily to be of assistance to those who could not otherwise 
attend because of financial circumstances. 

If you have a sincere desire to call or to improve your skills as a caller and feel that by 
attending a callers' school you might be of increased value to the activity, send us a 
one-page letter, telling us something about yourself, your choice of callers' school and 
perhaps a statement of why you desire to be a caller. Letters should reach our office no 
later than March 15, 1982, to be considered for this year's scholarship awards. 
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DISCOVERY DEPARTMENT 
FOR ALL 
SQUARE 
DANCERS 

Dear Square Dancer, 
Have you ever been bothered by what you 

felt was too fast dancing? Movements coming 
so fast that you were barely into one call when 
the next call came along? For the newer 
dancer this sometimes happens because it 
takes a little longer to reason out what the 
caller has said and that stage of competency 
known as automatic reaction has not vet been 
reached. Essentially, there is a time while you 
are doing one basic that is the correct time for 
the next call to come along. This allows you to 
comfortably finish one movement and then, 
without stopping, simply move into the next 
basic without hesitation, static or stop and go, 
blending one basic movement with the next. 
This is one phase of smooth dancing. 

In order to accomplish this, a caller needs 
to know how many steps it will take, how 
many beats of music to allow,. for each basic 
movement. He realizes that if you are stand- 
ing still (i.e., head couples in a static square) 
that it will take so many steps (eight) to do a 
right and left thru. However, if von are al- 
ready in motion, moving toward another 
couple who is also moving toward you, when 
the call right and left thru comes, the blending 
process cuts the number of steps from eight to 
six. The caller knows this and allows for it in 
his calling. This is timing. 

If you take fewer than the number of steps 
required for comfortable dancing., you are 
cutting the timing. In the beginning, the 
caller often allows the newer dancer more 
beats to do certain movements while the 
learning process is in effect. This is stretching 
the timing. 

Now, about that caller who is calling too 
fast. A good, normal tempo for square dancing 
today is between 128 and 130 metronome 
beats per minute. To determine the tempo, 
take a watch with a sweep hand and, starting at 
12, count 60 seconds around the clock, back to 
12 again. As the clock hits the 12 with your 
first beat of the 111111SiC, go and . Then with each 
succeeding beat during the 60 seconds, count 
one, two, etc. As the sweep hand reaches 12, 
Your count will be the tempo of that particular 
piece Of music. You can achieve the same 
results by going for 30 seconds or sometimes, 
even 15 seconds, multiplying your number of 
beats by 2 or 4 as applicable. 

It takes a prescribed number of beats 
to do each movement. These beats are listed 
in your Basic Movement and Mainstream 
Basic Movement Handbooks and ‘ve will list 
some of them as a portion of this article. If a 
lady's chain takes 8 beats of music, this is what 
a caller will normally allow you. If he is calling 
at a comfortable tempo of 128 to 130 metro- 
nome beats per minute, then you should be 

From a normal 
standing or static 
square (left) it would 
take the head couples 
8 steps for a right and 
left thru. However, if 
the heads were to do a 
square thru and end in 
a box 1 -4 set-up where 
those in the center are 
continuing their action 
and are close to those 
on the outside (right). 
a right and left thru 
would take six steps. 
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just completing one movement in time to 
move without pause into the next. Now let's 
say that for some reason, the caller changed 
the tempo of the record, slowing it down to 
112 metronome beats per minute. This would 
be quite slow l)\' today's standards. But let's 
say that instead of allowing S steps for a lady's 
chain, that he gave the dancers only 6 or 5 
beats of music. Tempo-wise the music would 
1)e going slowly but from a timing standpoint, 
you would 1)e racing to complete the move- 
ment in a fewer number of steps. The impres- 
sion you would get would he that of constant 
rushing — a rat race. 

On the other hand, let's say that the caller 
moved the tempo up by increasing the speed 
control to 140 metronome beats per minute. 
Too fast, you say. Let's suppose, at the same 
time, he allows the dancers more beats than 
usual, say 9 or 10 to do a lady's chain. Here is 
an example that even though the tempo was 
much too fast, you would find yourself with 
more than enough beats to do a specific basic, 
and as a result, you would feel unchallenged 
or perhaps uncomfortable in a constant stop 
and go atmosphere. 

It's easy to see that sometimes when a caller 
might he right on the button calling to accom- 
paniment that is set at 130 metronome beats 
per minute, but who is cutting the number of 
beats,  required for comfortable dancing, that 
You feel rushed or, at that same speed, if he 
were to allow you more than the required 
number of beats, that you would be standing 
and waiting for the next call after most of the 
commands. On the other hand, sticking to a 
comfortable tempo and allowing the comfort- 
able number of beats adds up to a good mar- 
riage of timing and tempo. 

You might be interested in checking your 
own timing with the following list, supplied by 
Callerlab and arrived at after several years of 
deliberation and study. A number of abbrevi- 
ations are used in the list. For example, SS 
refers to Static Square, a full square of 8 peo- 
ple from a Standing Start. A Box is when two 
couples are facing each other in fairly close 
quarters. For example if, from a Standing 
Square, the head couples step forward, turn 
their back on their partner to face the side 
couples, man #1 with lady #3 as his partner 
are facing couple #4 in a Box. Other abbrevia- 
tions will be explained as they come up. 

TIMING 
for the 
BASICS 
(1) CIRCLE: SS 8 people full around, 16 steps; 
three quarters, 12 steps; one half, 8 steps; one 
quarter, 4 steps. Box 4 people full around, 8 
steps; three quarters, six steps; one half, 4 steps; 
one quarter, 2 steps. 
(2) FORWARD AND BACK: SS all, 8 steps; 
heads or sides, 8 steps; rock forward and back, 4 
steps; balance, 4 steps. 
(3) DO SA DO: SS corner, six steps; partner, 6 
steps; Box, 6 steps; SS across set, 8 steps. 
(4) SWING: Advancing skill, usually 4 to 8 beats 
of music used at caller's discretion. 
(5) PROMENADE: SS couples full around, 16 
steps; three quarters, 12 steps; one half, 8 steps; 
one quarter, 4 steps; 4 people inside, 8 steps. 
(6) ALLEMANDE TURNS: Full around, 8 steps; 
three quarters, 6 steps; one half, 4 steps; one 
quarter, 2 steps. 
(7) RIGHT AND LEFT GRAND, 10 steps; weave 
the ring, 10 steps, until you meet partner on other 
side. 
(8) STARS: Four people full around, 8 steps; 
three quarters, 6 steps; one half, 4 steps; one 
quarter, 2 steps; 8 people full around, 16 steps; 
three quarters, 12 steps; one half, 8 steps; one 
quarter, 4 steps. 
(9) STAR PROMENADE: Four couples full 
around, 12 steps; three quarters, 9 steps; one 
half, 6 steps; one quarter, 3 steps; four couples 
full around with back out at home, 16 steps. 
(10) PASS THRU: SS heads or sides across set, 
4 steps; box, 2 steps. 
(11) SPLIT: SS couple #1 split couple #3 around 
one to a line, 8 steps; heads or sides pass thru 
around one to a line, 8 steps; around two to a line, 
10 steps; to home, 12 steps; box insides split 
outsides to a line, 4 steps; to home position, 6 
steps. 
(12) HALF SASHAY: 4 steps; roll away, 4 steps 
ladies in, men sashay, 4 steps. 
(13) U TURN BACK: 2 steps; backtrack, 2 steps. 
(14) COUPLES SEPARATE OR DIVIDE: 2 
steps. 
(15) COURTESY TURN: 4 steps. 
(16) CHAINS: SS two ladies across set, 8 steps; 
three-qmarters, 10 steps: four ladies across, 8 
steps; three quarters, 10 steps. 
(17) DO PASO: SS from start to finish of courtesy 
turn, 16 steps; to next call, 12 steps. 
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(18) COUPLES LEAD RIGHT OR LEFT, 4 steps .  

From facing lines spaced a normal distance 
apart, such as heads lead right and circle to a 
line, your timing would be the same as SS 
(static squares). If the line is closer to the other 
line, the timing would be the same as Box 1-4. 

(19) RIGHT AND LEFT THRU: SS heads or sides 
across the set, 8 steps; box, 6 steps; ocean wave, 
6 steps. 
(20) STAR THRU: 4 steps (from point of contact) 
(21) CIRCLE TO A LINE: 8 steps. 
(22) BEND THE LINE: Line of four. 4 steps: lines 
of six, 4 steps: lines of eight, 4 steps. 
(23) ALL AROUND THE LEFT HAND LADY: 8 
steps. 
(24) SEE SAW: 8 steps. 
(25) GRAND SQUARE: 32 steps. 
(26) SQUARE THRU: SS four people full, 10 
steps: three quarter. 8 steps: one half, 6 steps; 
one quarter, 4 steps; box four people full, 8 steps: 
three quarters, 6 steps: one half, 4 steps; one 
quarter. 2 steps. 
(27) CALIFORNIA TWIRL: 4 steps. 
(28) DIVE THRU: Box couple diving, two steps; 
couple facing out, 6 steps. 
(29) CROSS TRAIL THRU: SS heads or sides 
across set, 6 steps; around one to a line, 10 
steps; around two to a line, 12 steps; across the 
set to corner, 6 steps. 
(30) WHEEL AROUND: 4 steps. 
(31)ALLEMANDETHAR: SS from allemande left 
to point of back up star, 12 steps; 
(32) SHOOT THE STAR: 4 steps; full around, 8 
steps. 
(33) SLIP THE CLUTCH: 2 steps. 
(34) BOX THE GNAT: 4 steps (from point of 
contact). 

From point of col itact means exactly what it 
says; if it takes you two steps or beats of music 
to get to the contact point, then add that to the 
numbers. 

(35) OCEAN WAVE: In an Alamo style each bal-
ance, 4 steps; each turn, 4 steps. 
(36) PASS THE OCEAN: 4 steps. 
(37) SWING THRU: 6 steps (from point of con-
tact). 
(38) RUN: Ocean wave centers, 4 steps; centers 
cross run, 6 steps; ends, 4 steps; ends cross run, 
6 steps. 
(39) TRADES: SS partner. 4 steps: ocean wave 
centers, 4 steps, ends, 4 steps; from two faced 
line, couples, 6 steps. 
(40) WHEEL AND DEAL: 4 steps. 
(41) DOUBLE PASS THRU: 4 steps.  

(42) ZOOM: 4 steps; substitute, 4 steps. 
(43) FLUTTERWHEEL: SS head or side ladies, 8 
steps: all four ladies, 12 steps. 
(44) VEER LEFT OR RIGHT: Box, 2 steps; SS 
heads or sides, 4 steps. 
(45) TRADE BY: 4 steps. 
(46) TOUCH: Zero: touch one quarter, 2 steps. 
(47) CIRCULATES: Ocean wave centers, 4 
steps; ends, 4 steps, all, 4 steps; two faced line 
couples. 4 steps; 
(48) FERRIS WHEEL: 6 steps. 
(49) CLOVERLEAF: 4 steps. 
(50) TURN THRU: 4 steps (from point of contact). 
(51) EIGHT CHAIN THRU: Box. eight hands, 20 
steps: four hands, 10 steps. 
(52) SWEEP ONE QUARTER: Two couples, 2 
steps: all tour couples, 4 steps. 
(53) PASS TO THE CENTER: Box couples fac-
ing in, 2 steps; couples facing out, 6 steps. 
(54) SPIN THE TOP: 8 steps (from point of con-
tact). 
(55) CENTERS IN/OUT: 2 steps. 
(56) CAST OFF THREE QUARTERS: 6 steps. 
(57) WALK AND DODGE: 4 steps. 
(58) SLIDE THRU: SS heads or sides, 6 steps; 
box, 4 steps. 
(59) FOLDS: Any fold, 2 steps; any cross fold, 4 
steps. 
(60) DIXIE STYLE TO AN OCEAN WAVE: SS 
heads or sides to the wave. 6 steps; all four cou-
ples to the wave, 8 steps. 
(61) SPIN CHAIN THRU: Box, 16 steps. 
(62) PEEL OFF: 4 steps. 
(63) TAGS: Facing tines with pass thru tag the 
line full, 8 steps; three quarters. 7 steps; one half, 
6 steps; one quarter, 5 steps; two faced line tag 
the line full, 6 steps; three quarters, 5 steps; one 
half, 4 steps; one quarter, 3 steps; partner tag, 3 
steps. 
(64) CURLIQUE 4 steps (from point of contact). 
(65) SCOOT BACK: Ocean wave, 6 steps. 
(66) FAN THE TOP: 4 steps. 
(67) HINGE: Couples, 3 steps; singles, 2 steps. 
(68) RECYCLE: 4 steps. 

L.P.T.D.B. .S.D. 
Any idea what the wearers of this badge are 

trying to tell you? Members of Callerlab 
proudly displayed these plastic tags at their 
first convention in the mid 1970's. "Let's Put 
The Dance Back In Square Dancing,. 
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SQUARE DANCING 
IS FOR JUST ABOUT EVERYONE 

TIPS 
for WHEELCHAIRERS 

by Phyllis and Charlie Plimpton, Sarasota, Florida 

rr HE JOY OF SQUARE DANCING encompasses not 
only the pleasure of moving to music but 

the coordination and cooperation of separate 
individuals in a square, in order to produce 
something pleasurable for the group as a 
whole. This is especially important to nursing 
home patients who may not be able to maneu- 
ver their own wheelchair with any degree of 
dexterity. It provides an extra measure of ac- 
complishment for those who can. 

We adhere to and teach by the Callerlab 
approved definitions for the Basic movements 

The Plimptons, who have made this study of 
wheel chair square dancing for the Tampa, 
Florida Recreation Department, are currently 
on the road. As a 50th anniversary salute to 
Henri Ford's Model A, they have set out to 
touch each of the 50 states (that's right, Ha- 
waii and Alaska too) and, if their plans work 
out, will be dancing in each of the states as 
they travel through. Next month will see them 
at the Callerlab Convention in Reno, Nevada, 
mid it may be the better part of a year Wore 
they return to their square dance activities in.  

Sarasota, Florida. From time to time, we will 
include reports of their adventures. 

of square dancing. Iii adapting movements for 
use on wheels, the only changes are those 
made necessary by the maneuverability, or 
lack thereof, of the dancer unit. In keeping 
with our most recent experience, this article 
deals with suggestions for wheelchair patients 
being pushed by others. This dancer unit is 
probably the least maneuverable of any, so 
what can be enjoyed by them is certainly usa- 
ble by any type of wheeled unit. 

Any group, whether pushed or self- 
actuating, will probably teach the square 
dance caller at least as much as he teaches 
them. Our suggestions are offered to enable 
others to get started so that they can begin 
finding out the capabilities of each group. We 
find it helps greatly to tape the first few ses- 
sions in order to evaluate timing, space re- 
quirements, etc. 

Tempo and Timing — Music should always 
be played at a comfortable dancing speed so 
those who are pushing the chairs can move to 
the music. Because the chair takes up consid- 
erably more space than a person, it will neces- 
sarily take more beats to accomplish a basic. 
However, we should not ruin the music or the 
pleasure of those who are moving on foot by 
slowing it down. Start by assuming it will take 
four times the established number of steps or 
beats to accomplish each basic. After a few 
sessions of taping, you may want to make ad- 
justments for a particular group but using this 
ratio works well. A circle left takes very close 
to 64 beats of music, enabling you to sing a 
whole chorus of the singing call. If they do it in 
less than 64 beats, you can fill in with a whoop 
to the middle and back. 

Rhythm — In order for a person on wheels 
to get a feeling of dancing, the movements 
must be smooth and flowing, never jerky or 
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jolting. Particularly when being pushed by 
someone else, the seated person needs to be 
able to anticipate a change of direction in 
order for it to be a lilting accent to the dance 
rather than a choppy or jerky feeling. It only 
takes a few weeks to see a feeling for music and 
movement develop in a group of wheelchair- 
bound people, even those with very limited 
mobility. The satisfaction of moving the body 
rhythmically, even, when parts of it don't 
work, is heady stuff. 

Choreography — What vie think of as body 
flow when dancing on foot is doubly important 
On wheels. In many of the basics, the dancers 
will be slightly out of position when complet- 
ing the maneuver. Always try to avoid a tend- 
ency to back and fill to get into precise posi- 
tion. For instance, if we had the heads pass 
thru and partner trade, the dancers will be . 
fairly wide apart and usually ,a little forward of 
the outside of the square. If the command to 
"dance into the middle and back" is given at 
the right time, it will be a continuous forward 
motion until reaching the center of the set. 
Then, they can back into just the right spot at 
the head of the set without having to nake any 
additional adjustments. 

NOTE: We have left out the movements 
that require arm turns, as they are trouble- 
some for people being pushed. Of course they 
can he used by people who maneuver their 
own chairs, but it is surprising how much we 
can do without them. As with many other 
basics, if you show how it is done on foot, the 
wheelchair dancers will probably show you 
how it can best be done with their own capa- 
bilities. 

Although you may be teaching them about 
square dancing, they undoubtedly know more 
about getting around in a wheelchair, so don't 
be afraid to ask their advice. 

Here are suggested adjustments of the 
Basic movements used in wheelchair dancing 
when more leeway is required than allowed 
for by regular definitions. They are numbered 
to correspond with those contained in The 
Basic Movements Handbook, as printed in 
the September, 1981, issue of SQUARE 
DANCING Magazine. 

(1) CIRCLE: Direct dancers to face wheel- 
chairs left or right and move forward around 

the circle. If you want the reverse direction to 
circle back home, be sure to state which 
direction to turn, i.e. toward the center. 

(2) FORWARD AND BACK: If chairs are 
being pushed, a smooth reversal of direc- 
tion is important so that the occupant will get 
the feeling of dancing without feeling jerked 
or jolted. 

(3) DO SA DO: Since wheelchairs don't go 
sideways we use a V-shaped track in place 
of the sideways movement to the right. After 
the chairs pass beyond each other, they 
move diagonally right and forward to a point 
directly opposite one another (back to 
back). They then move backward and diag- 
onally right so as to pass left shoulders while 
backing up to startinc position, 

(51-PROMENADE: The chair on the left of 
the couple (the man's position) will move to 
the inside of the circle while the right hand 
dancer simply faces right so they can start 
off side-by-side. When reaching home posi- 
tion, the inside person will slow down 
slightly, acting as a pivot point for the out- 
side dancer to make the longer sweep, so 
they can move as a unit to face the center. It 
helps the flow to have the dancers move into 
the center and back after completing a 
promenade. This avoids the tendency (par- 
ticularly with chairs being pushed) to back 
and fill to get into proper position. 

(7) RIGHT AND LEFT GRAND: If wheel- 
chairs are being pushed be sure the occu- 
pant has let go of hands before moving on. If 
promenade is called to follow a right and left 
grand, when partners meet (right hand) the 
dancer moving clockwise (ladies position) 
just barely passes partner (right shoulder), 
then moving toward the outside of the circle 
makes a tight left face turn to end up side by 
side with partner, both facing counter- 
clockwise to begin the promenade. Weave 
the ring, is really more suitable for wheel- 
chairs that are being pushed. In teaching, it 
can be likened to "in and out the windows" 
which many played as children. 

(10) PASS THRU: No problems .  
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(11) TURN BACK: Always tell dancers 
which direction to turn to avoid collisions. If 
just one couple is working it usually is easier 
to have them turn away from each othcr. 
Lines of more than two dancers must all turn 
in the same direction. Unless there is a rea- 
son for doing otherwise, we try to keep all 
turns to the right. 

(14) SEPARATE: No problems .  

(18) LEAD RIGHT: Left hand partner (man's 
position) moves slightly ahead of partner 
and somewhat further so they will have 
made a 90 degree turn as a couple. 

(21) CIRCLE TO A LINE: Four dancers will 
face left and circle left until the dancer in the 
man's position of the inside couple can face 
in to become the left end dancer in the line. 
The dancer following him moves into posi- 
tion beside him. Each dancer completes 
enough of the circle so he can face in on the 
right side of the person he has been follow- 
ing. The dancer who becomes the right end 
of the line will have to move a little bit behind 
the line to make a tight enough turn to form a 
neat end to the line. As in other movements, 
it helps the flow of the dance and avoids 
backing and filling if the caller will have the  

lines move forward and back after they have 
formed. 

(22) BEND TI-IE LINE: The cc:-)iter ,r3,crQ(-1n in 
the left half of the line can make an immedi- 
ate quarter turn (to the right) and then back 
up slightly as his partner is moving forward 
to come up alongside. The center person in 
the right half of the line will have to move 
slightly forward before turning (left), then 
back up after his partner has passed behind 
him. 

(25) GRAND SQUARE: When the dancers 
leave the head position to go forward and 
face partner, if they will angle slightly away 
from each other, when they reach the center 
of the set and turn to face each other they will 
end up toes-to-toes to begin backing to the 
side positions, where they will make as 
square a corner as possible and back down 
to the far corners. At these outer corners, if 
they back just a little past the desired spot, 
they can turn with a slight forward motion to 
face across the set and start moving toward 
the partner from the other corner of the 
square. When they meet this time they do 
not turn but reverse direction, backing again 
just a little past the corner before making the 

Picas(' see WHEELCHAIRS, page 66 

Ed and Drucilla Gilmore 

Two Names to Remember 
When it comes to pioneering, the name of Gilmore is mighty close to the top of the 

list. Ed, \V11() passed away eleven years ago, did much to establish the smooth concept 
of contemporary dancing. He was among the first as a traveling caller and as a recording 
artist. He was certainly One of the foremost leaders in conducting caller's schools. 
Those who danced to Ed

, 
 s calling, atencled his schools and had the opportunity to know 

him personally realize just how much he contributed to the square dance movement. 
But this note is really to tell you about Dui, Ed's xvife, partner and constant source of 
encouragement. Dru is said t() be suffering from Lout Gerbig's disease and is living with 
her son, Ed Gilmore Jr. at 3937 Bob Street, San Diego, California, 92110. Although 
she is not able to write and talking is difficult, Eddie tells us she would enjoy hearing 
from any of you who would like to send a card or note. So whether you had personal 
contact with the Gilmores or simply appreciate their contribution to the activity, why 
not drop Dru a. line and tell her so. 
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The Island Chain 
Story 

by Les Gotcher, Zephyrhill, Florida 

y N MY LAST ARTICLE, "The Birth of a Chain" I 
I told how the callers and dancers memorized 
everything. This was up to around 1950, then 
things started to change in the square dance 
world. Callers not only started learning to do 
hash but they learned better timing. They 
learned to watch the dancers and became 
aware Of what was actually happening on the 
floor. The caller began putting the basics to- 
gether in all sorts of different ways and they 
started inventing new basics that we could use 
effectively to get dancers into the positions we 
wanted to get them into. 

Are we going to the Dark Ages again where 
the dancer is having to memorize all of the 
things, all of the multi-basics? I hope that the 
brakes can be applied in a reasonable manner 
so that it does not get away from us com- 
pletely. If we could only keep iii mind that 
square dancing is forfun and everyone should 
enjoy it. It should not be used to divide the 
square dance world into two or three different 
groups, each one against the others. 

Now to the Island Chain. As I told you, it 
worked out accidentally, but it was worked 
out and it is quite a figure. If some of the 
callers reading this have not used it before, 
this is the time they should start using it, 
especially if they have groups that are in the 
Plus I and II plateaus. Here are the calls. 

Four ladies chain, a grand chain four 
Turn 'em now, we gotta dance some more 
Now chain 'em back across the ring 
And get all set for the Island Chain 
Head ladies wheel, side ladies to the right 
Turn those girls and send 'em back 
Side ladies wheel, head ladies to the right 
Turn those girls and send 'em back 
Head ladies wheel, side ladies to the right 
Turn those girls and send 'em back 
Side ladies vfrheei, head ladies to the right 
Turn those and send 'em back 
And everybody turn your own 

Instructions: Chain four ladies across and 
back and this will allow the gents time to 
courtesy turn their ladies holding their left 
hand in his left. The head ladies will do a 
wheel chain (turn once and a half in the center 
instead of just a half when going to the oppo- 
site man) and while they are doing the wheel 
the side ladies will go to the head man on their 
right. He will courtesy turn them from the off 
side and send them right back to where they 
came from. When the two side ladies wheel, 
the head ladies will go to the head man on 
their right (with the right hand). He will turn 
them and send them right back to where they 
came from. Repeat this for the heads and then 
for the sides. 

Even though you have good dancers this is 
going to take a little time to teach because it is 
just a bit different. When you get your dancers 
through the Island Chain and they become 
very adept at it, follow it up with the Teacup 
Chain and see what happens. In my groups 
here in this area we like to go out and do 
demonstrations for fund raising groups and 
the viewers like it. We do a lot of stars and a lot 
of chains because these show up beautifully. 
We always include a Venus and Mars figure or 
two. VVe often use the Little Wonder (How 
many of you remember that one?). This works 
from a figure eight into a Venus and Mars and 
it looks good. We also use Teacup Chain, 
Island Chain and Everybody Chain. 

Probably a lot of you have never used Ev- 
erybody Chain so I'm going to take a few lines 
here and show how easy it is — it really looks 
good. The ladies simply chain straight across, 
then back, then across, then back across and 
so forth. 

The real movement is provided by the gents 
this time. The head gents will chain with the 
side gents — head gents going to their right, 
side gents going to their left. In other words, 
the number one man chains with the number 
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ABOUT THESE CALLS 
Compare the way these calls are written 

with the calls you normally find in the 
Workshop Section of each issue of this 
magazine. The material in the Workshop, 
as a rule, is simply made up oflists of basics 
in the established order for the caller to 
interpret. Few, daily, provide filler patter, 
directional guides or allowance for the tim- 
ing of each call. Prior to current trends, all 
calls were written with accompanying pat- 
ter, just the way the caller would call them. 
These surrounding rhymes are the time- 
keepers and the fillers. The colorful lines 
added by the caller, had nothing to do with 
what was being danced" but were indica- 

tors of how much time was being allowed 
for each movement to be danced. Today, 
callers put these rhyming hits and pieces 
into the calls themselves, and some are 
quite adept at the art. Others simply 
deliver the call then, unless they are adding 
directional cues following each initial 
command, they remain silent until the time 
for the next command to be given. 

two gent, the number three gent with the 
number four gent. They do this while the 
ladies are chaining across. They courtesy turn 
a lady in this new position and send her back 
across. They then turn and the same head 
gents turn right again, the side gents still 
chaining to their left. This time the gents are 
turning a lady in the opposite position from 
their home position. They do this twice more 
and each gent will he at home and he will he 
turning his original partner. 

It's a fast moving figure and it fits very 
nicely with other chain figures. I use it quite 
often like this. I will have the dancers do the 
Teacup Chain followed by Everybody Chain, 
followed by the Island Chain. If your group is 
able to get through all three of those, one after 
the other, then you can pat them on the back 
and say "Well done, well done." Here is the 
call for Everybody Chain. 

Four ladies chain, a grand chain four 
Turn the girls we gotta dance some more 
Now chain 'em back across that ring 
And here we go, everybody chain 
Ladies chain across, head men chain right 
Turn this girl and send her back 
Same two men chain to the right 
Turn that girl and send her back 

Same two men chain to the right 
Turn this one and send her back 
Same two men chain to the right 
Now you're home so turn your own 

I know that someone is going to come right 
back at me and say, "You mentioned The 
Little Wonder; why didn't you give the call 
and instructions for that one too?' Here it is. 

Number one couple bow and swing 
Down the middle and split the ring 
Couple on the right, left couple too 
Fall in behind and follow those two 
The foot couple cross and trail on thru 
Now cut a figure eight and away we go 
Jeans in behind your calico 
Cut another figure eight and form two stars 
One like Venus and one like Mars 
Get out there on the side of the town 
And turn those stars one time around 
Now trade those two stars round about 
Ladies weave in, the gents weave out 
Now get out there like we did before 
And turn those stars one time more 
Now trade those two stars around again 
Ladies weave out, the gents weave in 
Pick up your partner and promenade 
First couple promenade to the left 
Next couple promenade to the right 
Next couple, left, next down the center 
And partner trade into place 

The number one couple will swing and 
then go down the center and will split the 
number three couple. The couple on the right, 
couple #2, will fall in behind couple #1. Then 
the couple On the left, #4, will also fail in 
behind couples 1 and 2. When the three cou- 
ples go thru #3 couple, the gents will turn left, 
ladies will turn right and go up the outside, 
back to the head of the set. Now the #3 couple 
will cross and the #3 gent will follow the men, 
the #3 lady will be following the ladies. The 
#1 lady will cross down the center to follow 
the men. Her partner, #1 gent, will cross in 
back of her to follow the ladies. 

Each lady will follow the lady in front of 
her. Each gent will follow the gent in front of 
him. Each lady crossing in the center in front 
01 her partner, the gents cross the cell ter 
going in back of their lady. The second time 
they cross, out of the figure eight, they will 
form the two stars, one like Venus and one like 
Mars. I always allow them to make one full 
turn after they are all in the stars and this 
keeps it flowing more smoothly. 



Look what cross-stitching can do 
for a square dance dress! Rita Cox 
used black floss on black and white 
1/8" checked gingbam. Three 
rows of lattice pattern go across the 
bodice, sleeves and skirt while an 
eight-pointed star design is used 
on the skirt and cap sleeves. The 
sleeves are lined with black 
broadcloth to cover the re- 
verse side of tile cross-stitching. 



some words on 

ADVANCED DANCING 
by Bill Davis, Sunnyvale, California 

A QUESTION THAT a few square dance clubs 
have already faced and one that will prob-

ably arise for more clubs in the future is 
whether or not the club should raise the level 
of dancing beyond the Plus 2 level into either 
A-1 or A-2. As with most questions of this type 
there is not a clear-cut answer that can be 
recommended. However, there are several 
considerations that are worth exploring. 

First, simply to clarify the ground rules, we 
shall limit the discussion to groups that are 
already dancing at the Plus 2 level and not 
consider new groups starting from scratch. As 
is often the case with issues such as this, there 
are factors that tend to pull in opposing direc- 
tions. The mere fact that the question arises 
makes it clear that in the minds of some club 
members (or leaders), the club should move to 
Advanced. What factors can cause this? First, 
there may simply be the desire on the part of 
some members who want to become Ad- 
vanced dancers. This, coupled with the fact 
that they very much enjoy their present club 
environment (friends, caller, night, conven- 
ience), promotes a desire for the club to move 
in the direction that corresponds with their 

own objectives. 
Second, the club may have a large percent- 

age that are, if not Advanced dancers already, 
Advanced-dancer potential and are likely 
going to learn anyway; and if the present club 
does not provide the learning environment, 
they may lose these dances eventually, if not 
immediately. 

By the same token, if a club is presently 
dancing at the Plus 2 level, many dancers in 
the group are undoubtly uninterested in going 
beyond that level. It is certainly not in their 
best interest to change the level of the club. 
Their position probably is that they joined and 
became .part of the club on the basis of its 
current format; that is what they want, and it is 
not appropriate for the basic charter of the 
club to be changed. Further, if it does change, 
these members will perhaps quit the club. 

Conversion to 'a higher level should be 
taken only after serious consideration of the 
consequences and factors involved. Perhaps 
the first thing to consider should be the capa- 
bility of the present club caller to provide the 
instruction for the transition. Second, there 

Please see ADVANCED, page 66 

[EXPERIMENTAL NOTES 
Compiled by Ray Rose ,Van Nuys, California 

LOCK ON : From a wave, diamond, two faced line: Centers trade as ends move around one 
quarter as in lock it or fan the top. Diamonds become waves/lines; waves/lines become 
diamonds (a two couple movement) 

From a static square: Heads square thru four hands . . . right and left 
thru . . . swing thru . . . 
Men run . . lock on . . . flip the diamond . . . recycle . . . left allemande 

PASS & PATTER: From an eight chain thru formation, all pass thru, then the centers slide 
thru as the outsides trade and roll. From a colm-non eight chain thin arrangement, the action 
ends in one-half sashayed lines facing. 

From a static square: Heads square thru four hands . . . pass and patter 
. . . touch one quarter . . men run . . . pass thru . . . trade by . . . left 
allemande 
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The 1979 Ontario Camporee. Attendance has doubled since then. 

Let's Go Square Dance Camping 
In North America 

By Lionel and Marilyn Bond, Paris, Ontario, Canada 

DON'T JUST IMAGINE combining those two 
fantastic hobbies — do it! There seems to 

be a magnet that draws square dancers to- 
gether and that is exactly what happened 
three short years ago. While sitting around a 
warm campfire, a flame was lit, an idea spoken 
and a dream was created by three couples. To 
say the least, I think our mouths got almost as 
much exercise as our feet at every square 
dance we attended over the next few months, 
as we promoted our dream into a reality. In 
March of 1979 fifteen families applied for a 
charter with National Square Dance Campers 
Association (NSDCA), an Association that we 
had learned about in our travels. 

Horseshoe Squares 'N' Wheels, Chapter 
C-112, draws its membership from a 50-mile 
radius of Hamilton, Ontario. Our campouts 
are held the third weekend of each month, 
May through October, at Pittock Conserva- 
tion Area, R. R. #7, Woodstock, Ontario. 
There are four other chapters in Ontario — 

Swinging Canadians C-028 Windsor; 
Swing'n'Wheels C-046 London; Bluewater 
Rolling Squares C-067 Sarnia and Ontario 
Central Wheeling Squares C-122 Barrie. 
These chapters hold their campouts through- 
out the season on various weekends, so a per- 
son need not sit home and wonder where to go 
square dance camping for a weekend. 

A weekend agenda might include: Square 
and round dancing on Friday and Saturday 
evenings, a one-hour workshop on Saturday as 
well as some of the following activities — 
campfires, movies, crafts, men's beauty con- 
test, horseshoes, volleyball, potluck suppers, 
pancake breakfast, or roast, attic treasures 
sale, a visit from Santa for a Christmas in July 
theme, Ghosts and Goblins in October, scav- 
enger hunt, a factory outlet tour, pie-iron 
lunch, boating, skits, swimming and hospital- 
ity. We always have "Square Church" on 
Sunday mornings, followed by Chapter 
Chatter and an executive meeting. 
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We dance mainly at a Mainstream and 
Quarterly Selections level with some work- 
shops at higher levels. Cost fhctor for camping 
dancers is the required campground fee plus a 
small cover charge not exceeding $4.00 per 
family per weekend. Horseshoe Squares 'N' 
Wheels offers its callers a paid membership in 
return for a weekend of calling. We also pay 
that caller's camp fees on the weekend he/she 
calls, as well as a small fee for the rental of his 
equipment. An annual club membership fee 
over and above what we send to NSDCA helps 
defer expenses as does our annual penny sale. 

The membership is divided geographically 
into "Committees of the Month," and each 
family takes a turn on a committee to help plan 
a weekend each season. During the winter we 
have a "Winter picnic" when we all bundle up 
warmly and meet at a provincial park. Each 
family brings a can of soup (not creamed) and 
we throw all into one pot and, oh my, is that 
good soup! It is fim to renew acquaintances at 
least once in the off-camping season. 

A special event took place once when one of 
our callers arrived one weekend with his 
brand new trailer. Can you imagine the sur- 
prised look on his face when he discovered no 
less than 900 balloons had been inflated and 
placed inside his new unit? While he was call- 
ing squares on Saturday night, the youngsters 
and some oldsters, were blowing and blowing 
and blowing balloons. Many balloons were 
saved and the youngsters made balloon ani- 
mals the next day. 

One of the highlights of each summer is the 
Ontario Camporee held the first weekend of 
August at Tillsonburg. Besides dancing on 
floating hardwood floors, there are activities 
such as ice skating, roller skating, swimming 
(indoors & outdoors), tennis, horseshoes, 
crafts and teen activities. 

Another very special event is the Interna- 
tional NSDCA Camporee, held in various lo- 
cations each July. In 1980 it was in Elkhardt, 
Indiana; 1981 in Huron, South Dakota, and 
1982 is to be held in York, Pennsylvania. 

Inquiries regarding forming a chapter or 
locating your nearest chapter can be directed 
to NSDCA, P.O. Box 224, Little Chute, Wis- 
consin 54140. I stand to be corrected, but I 
believe there are 122 chapters throughout the 
United States and Canada. 

Norman and Sylvia Liles and Marilyn and Lionel Bond, 
dressed in the official Horseshoe Squares 'N' Wheels 
costume, display the club banner. 

Fred and Brenda Chatterly, (the Canadian 
Representatives) who may be contacted at 181 
Base Line Rd., W. London, Ontario N6J 
WO, were telling us recently that they have 
had inquiries regarding new chapters in 
British Columbia and Nova Scotia. 

In two short years Horseshoe Squares 'N' 
Wheels has grown to 50 families, so that 
speaks for itself, that Square Dance Camping 
is growing. Fun and fellowship is what it's all 
about. We extend to any square dance camp- 
ing ing 	 ily an open invitation to attend one of

. 
 

our campouts. 

Lionel and Marilyn Bond teach round 
dancing in Brantford, Ontario, and are active 
square dancers, belonging to two local clubs, 
in addition to being the current presidents of 
the Horseshoe Squares 'N' Wheels camping 
club. They are enthusiastic proponents of 
combining square dancing and camping as 
you'll find from their article. They are also 
members of the Toronto & District S/R/D As- 
sociation. Lionel is sales manager for Central 
Farm Supply Company and Marilyn is secre- 
tary at Paris District High School. They have 
three sons, two of whom square dance. 
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CONTRA g $144444,00440 
by Dick Leger, Bristol, Rhode Island 

One, Three, Five, Active 
N PRESENTING THIS DANCE in our series, I am 
trying to add some real variety that will 

enhance your knowledge about proper cop- 
tras and the action that goes with them. Joy of 
Quebec is a beautiful.  dance written by Chip 
Hendrickson, one of those talented people 
who can do it all. He has a great background in 
all styles of dance and when he writes some- 
thing either in club style dancing or contras, 
you can bank on the timing to be correct. 

Setting it Up 
There are many ways to set this up but for 

the sake of the type of dance it is, let's do it in 
the traditional way. Men in lines to the caller's 
right with their partners in lines facing them. I 
would make sure at this point that the lines are 
not too long. Around eight couples in each set 
would be about right although this is not a 
rule. 

Teaching the Contra 
I would have the actives — I, 3, 5, and 7 

take a step toward their own partner so they 
will know who they are. The first call is down 
the outside. It is customary in traditional 
dancing to face up the hall (toward the caller) 
before they go down (away) the outside of 
their own line. They will turn alone and come 
back to the same spot they came from and 
cross over to the other line (passing their part- 
ners

, 
 right shoulders) to circle four with the 

inactive pair. Circle right the other way hack. 
At the completion of that circle they will face 
the inactive pair (below) and balance with that 
person and swing. This will he a long swing, 
putting the girl on the right hand side to face . 
back in towards the other line. At this point, if 
the dancers are not too skilled in the swing, 
you may want to balance twice instead of just 
the four count balance. With people who 
know how to swing, there's no problem! All 
join hands in long lines to go forward and back. 
The same active people will turn by the right 
hand once and a half around to go down the 
outside once more on their own side. The end 

But Not Crossed Over! 

A Proper Duple 

people at this point would have to wait one 
sequence of the dance (64 counts) before they 
either become active or inactive. At the head 
of the line, those people would now become 
active and at the end of the line, they would 
become inactive. To help explain this, I would 
tell people that the inactives would always be 
progressing toward the .caller and the actives 
would be moving away from the caller. Also in 
this type of dance, the inactives should be 
aware that when the actives go down the out- 
side, they should take a couple of little side 
steps toward the caller. This is.  to keep the 
lines from ending at the back of the hail! 

JOYS OF QUEBEC 
by Chip Hendrickson, Sandy Hook, CT 

— —, Actives down the outside 
— Turn alone and you come back 

—, Cross over and circle four 
—, The other way circle right 

- —, With the one below, balance 
and swing, — — — — 

— Join hands in lines go forward 
and back, Just the actives turn by the 

right 
— — Go once and a half and go down the 

outside, etc. 

For music I would recommend the album 
"Yankee Ingenuity" and use the band with the 
same name as the contra — Joys of Quebec. 
Be careful not to play it too fast. The dance can 
be done to other music along the same lines. 
Once again, I xvouldn't start people with this 
contra but if they've done a few, I might slip 
this one in to make them reach a little bit and 
still win. 

Interested in learning to call and prompt 
contras? See the article on page 16. 

i■O •■••■ 

•■• 
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()M AND SHEILA HUIS, Program Chairmen, 
I began a search last fall for new dances 
written especially for the 1982 Convention. 
Selections were made and presented to Mich- 
igan dancers on November 7, 1981, at the 
annual Michigan Square and Round Dance 
Convention held in Detroit. Those chosen 
were: 

Square dance — "Michigan Heart," by 
Don Tramutolo, available on Erin Records 
#107. 

Round dance — "Hot Time in Detroit," by 
Glen and Gg Greer, using MCA 65025 (origi- 
nally Decca 28905). 

Line dance — "Detroit Celebration," by 
Krista Olsen, using De-Lite's record, "Cele- 
bration." 

Contra dance — "Cobo Contra," by Lannie 
McQuaide, using Gold Star Label #402, "Rag 
Time Annie." 

It is hoped that dancers, nation-wide, will 
have an opportunity to enjoy these dances 
during the coming, months as well as at the 
Convention in June when they will be pro- 
grammed. You'll find the instructions in this 
issue's Workshop section. 

College of Square Dancing Badges 
An innovation from the Education Com- 

mittee was recently announced by Chairmen, 
Art and Marie Brown. A special badge, ap- 
proximately 21/2" in diameter, has been de- 
signed. Featuring the traditional interlocked 
squares motif, it will be awarded 	at no  

charge — to every individual who attends any 
program sponsored by the Education Com- 
mittee. The badge incorporates the words, 
"College of Square Dancing," making it an 
appropriate memento of this important seg- 
ment of the Convention, where dancers have 
an opportunity to improve their knowledge 
and skills which will aid the activity. 

These badges will also be presented to 
Glance leaders who participate ill the many 
seminars, panels and discussion groups. 

Caller Programming 
740 calling spots at the Convention will be 

filled with outstanding callers from through- 
out the world to provide enjoyable square 
dancing at all levels from Extended Basics 
through C-3. 

Three of the 10 halls at Cobo, reserved for 
square dancing, will hold 600 squares each. 
Halls will be identified with the level of the 
calls and all halls will remain at this posted 
level for the entire three days. 

All callers will be given an equal opportu- 
nity to be on the program and will be placed at 
a level most beneficial to them and at tines to 
offer the most exposure to the dancers. Callers 
who are not on the program but who wish to 
call should register at the Convention as an 
alternate. All callers will be considered when 
selecting alternates to fill in for "no shows." 

Deadline for callers to request to be pro- 
grammed was February 1st. 

*** 
Convention Badge Design 

Kimberly Harden's winning design of the 
Renaissance Center was chosen from 55 se- 
lections competing for the official 1982 Con- 
vention badge. Kimberly, 22, from Detroit, is 
a graduate of Wayne State University and ma- 
jored in Interior Architecture. Melvin and 
Irene Stringer, Registration and Housing 
Chairmen for the 1982 Convention, intro- 

Please see CONVENTION, page 78 
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LO a feature for dancers 
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SIDES SLIDE THRU 
CENTERS VEER LEFT 
NOW CENTERS VEER RIGHT 
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BARBARA: Our caller is,still drilling us on 
the Basic and Mainstream plateaus in our 
workshop sessions. Of course, the whole 
workshop isn't taken up with these drills but 
he says that because Callerlab has now estab- 
lished firm definitions, timing rules and styl- 
ing hints on each of the basics, it's a good time 
for us to go back over the movements and look 
at them in the light of what is now agreed upon 
as being standard. 

JOE: It's amazing how many of the older 
figures have been all but forgotten and in 
some instances we were surprised to discover 
that we were doing some of the movements 
incorrectly. 

BARBARA: One of the basics that has been 
with us for a long time and is getting a new 
breath of life in these last few years is the veer 
figure. We used to find that we could veer left 
to a two-faced line or veer right to a two-faced 
line. Today, however, we're combining the 
veer left and right into a zig zag path which 
lends itself beautifully to some of today's chor- 

eography. 
Let's say that from a square the side couples 

slide thru or do a star thru so that they end up 
in double pass thru formation (A). From this 
point, it's easy to check the direction that the 
center, facing couples, will go when they veer 
left. 

BARBARA: Moving up to a two-faced line 
(B) we note that if we were to veer right we 
would end in an eight chain thru formation 
(C). 

JOE: Our caller called this to us cold at a 
recent workshop and a number of our dancers, 
instead of stopping in an eight chain thru for- 
mation, automatically carried their veer right 
a step further and into parallel two-faced lines. 
The caller explained that if he wanted us to do 
this, he would simply say "veer right again"  
and it would work. 

BARBARA: It just shows you that it never 
hurts to review and Joe and I both agree 
there's a lot of good dancing in some of the 
basics that we haven't been doing for a while. 
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The Dancers 
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FRIENDSHIP 
by Rudi Smith, Northville, New York 
S A NEW CALLER'S WIFE (three years), I notice 
three levels of dancers not really enjoying 

zuld appreciating one another, simply because 
of never getting to know one another. We 
have a lot to learn in our new world of square 
dancing, but one thing for sure — the very 
best folks in the world are square dancers! 

"Square dancing is friendship set to mu- 
sic." What a lovely theme! How best our club 
can hold to this philosophy will be the mea- 
sure of our success. 

How blessed is a caller's wife who gets to, 
know all of the levels equally well by virtue of 
weekly attendance. We observe the squares of 
dancers as they drift onto the floor with the 
friends they know best. Since it is our nature 
to seek friends first, let us set forth a few 
suggestions that might be helpful and be con- 
sidered for addition to a club's by-laws. 

Let us propose all members of a club shall 
angel" at least once a month for the weekly 

beginner class, once a month at the workshop 
and, of course, support all monthly dances. 
Think how much friendship would result. 
Older dancers would mix with incoming 
members at all levels of dancing ability. No 
more would we hear someone say, "But I 
don't even know some of those people!". 

Small wonder the newcomers feel a dis- 
crimination and segregation and, after gradu- 
ation, continue to dance with their own class- 
mates. It is we older members who contribute 
to this feeling. What a pleasure it is to new 
graduates to be invited to "square up" with 
dancers they admire. 

Save the last dance for your special friends 
but invite that hesitant new couple to dance 

with you. The reward will be yours — that of a 
special new friendship. only by being con- 
stantly thoughtful of those around us will our 
club continue to grow and succeed in its pur- 
pose. We do not dance through 	 d frie n_sA.p — 
rather it is friendship through dancing that 
will bring us that special joy. 

BADGE OF THE MONTH 

  

  

Horizons — what does it mean to you? 
In Colorado Springs, Colorado, Second 
Horizons is the name of the movement 
made up of active senior citizens. When the 
Parks and Recreation Department of that 
city requested that a class in square dancing 
be started for these people, it was — and 
most successfully. The members voted to 
call themselves Horizon Squares. A contest 
for a badge design resulted in the accompa- 
nying one by member, Nellie Eike. 

A brilliant orange sun is shown rising 
over the Rocky Mountains. A pair of 
third-dimensional dancers bow to each 
other. The member's name is added at the 
bottom of the badge. 

The Horizon Square members are 
enjoying their dancing and have been in- 
vited to do exhibitions in various retire- 
ment homes, churches and schools. 

  

	I 
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A New Dance Format 
by T. Hardy Rothrock, Jr. , Charlotte, North Carolina 

Callers, dancers, clubs and associations are 
always on the lookout for methods to improve 
the activity and increase the participation of 
members. Here is one suggestion which gets 
underway this spring. It will be interesting to 
see how this concept is accepted during the 
coming months. Read it over; see if there are 
ideas which might prove adaptable to your 
area. — Editor 

En,  IVE CLUBS in Charlotte, Matthews and 
r Monroe, North Carolina, have recently 
voted to adopt a new format for dances. The 
approach has been developed with the follow- 
ing objectives in mind: 

— Provide multiple opportunities for 
newly-graduated dancers to enjoy the 
activity. 

Provide multiple places where new 
dancers can polish their newly-learned skills 
without having pressure applied to immedi- 
ately begin Plus level workshops. 

— Provide opportunities for experienced 
dancers to mingle with new dancers at their 
level and together bolster cornradery for the 
benefit of club and dancers alike. 

— Provide a means for new and non- 
regular attending dancers to build their 
Mainstream expertise and then to introduce 
Plus movements at a moderate pace. 

— Build leadership and cooperation be- 
tween clubs and callers and encourage visita- 
tions between clubs. 

Encourage dancers to progress in ex- 
panding their knowledge as their skills and 
mastery develop. 

Provide a method that will not cause 
additional expenses for anyone. 

Foster a greater awareness of the long- 
term advantages of the activity and implement 
approaches that will lengthen dancing-life ex- 
pectancy. 

The formula and expected benefits are rel- 

atively simple. Beginning in Ma\ 1982, and 
continuing through August, change the time 
period for club dances to three hours (7:30 to 
10:30 PM). During the first hour and a half, 
the calls will be limited to Basic and Main- 
stream. Newly-graduated dancers and expe- 
rienced dancers may dance together during 
this period. 

From 9:00 until 10:30 PM, the regular 
Glance club program will be called. The pro- 
gram will include Plus I and II. Tips that are 
exclusively Basic and Mainstream will be an- 
nounced, so that new dancers may then join 
the 
that 	

dancers. There is no intent 
that new dancers leave at 9:00, although those 
who wish may do so without embarrassment. 
New dancers will be told at graduation that 
they should not attempt tips beyond their 
Mainstream level. They should not worry 
about the Plus movements but enjoy the 
summer months by having fun and developing 
their Mainstream skills. 

It should be noted that new dancers are full 
members of the club and are to be treated as 
such. They have just completed a tremendous 
learning experience and they need the friend- 
ship and encouragement of the experienced 
dancers in order to continue their develop- 
ment. 

Beginning with the first club dance in Sep- 
tember, the 7:30 to 8:30 PM time period will 
become a Plus workshop, with only two or 
three new calls programmed at each dance, 
according to the degree of difficulty. This 
schedule will continue through December. 
The regular club dance will begin at 8:30 and 
continue until 10:30 PM. 

The callers of participating clubs will meet 
and publish in advance a schedule of calls 
which are to be taught at each workshop. All 
participating clubs will, teach the same Plus 
calls during the first half of the month. During 
the second half of the month, two or more new 
calls will be introduced, again with all callers 
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teaching the same calls. 
The dance beginning at 8:30 PM will have 

levels announced in advance of each tip. The 
exact program will vary according to each 
caller's preference. The host caller will have 
the responsibility for communicating and co- 
ordinating with guest and visiting callers. 

Since all participating clubs will be using 
the same type of format, dancers may freely 
visit other clubs. Hopefully there will be more 
interest to do so while lessening anxiety and 
pressure. Dancers will.  hear and become ac- 
customed to the style of other callers. Dancers 
will receive 

of 	
telling them the 

schedules of all the clubs. 
From May through August, dancers will 

have the option of visiting participating clubs, 
as well as their own, and dancing Mainstream. 
From September through December, the 
workshops will focus on Plus movements and 
dancers will have the opportunity of attending 
a number of different workshops. If illness, 
out of town business, etc. occur, there is 
ample chance to make up by attending an- 
other club's dance, or better yet, joining with 
another couple and visiting dubs together. 

In janual y, 1983, the clubs and callers will 
evaluate this plan. Modifications may then be 
made, if needed. However, changes will be 
resisted prior to then so that the plan is given a 
fair chance and a determination may be made 
if more class members are being retained and 
skills are being improved by all club mem- 
bers. 

We hope those dancers who may desire 
faster progress and more advanced move- 
ments will be able to enjoy the plan as out- 
lined. We realize the increase of level of danc- 
ing will move slowly, but surely all members 
will dance better. In so doing, all will enjoy 
the activity even more. We hope that any 
highly-motivated achievers will stay with us, 
but if they wish to move on, we wish them 
well, just as long as they keep dancing and 
enjoying the activity. 

Since the plan does not require another 
night's rental of a hall nor increase the caller's 
fee, there are no additional expenses. Fur- 
thermore, the dancers do not have to allocate 
another night out to workshop. A real time 
saver for dancer and caller, alike. 

This plan was developed by caller, Dick 
Ballard, from an idea offered by Jack Lasry at a 
clinic last September. We believe that 
through this plan we will grow in friendship 

h 

and with more dancers enjoying their_ square 
dancing. Through cooperation of callers and 
(1111)5, we believe we'll make a significant step 
forward in putting this plan into action! 

Which 
one 
are 

You? 
by Ted and Al aria Haley, Seattle , Washington 
Up LEASE ALLOW ME TO INTRODUCE a very fa- 

mous family by the name of "Tator." I am 
certain that you will recognize one or all of this 
group in your area of dancing. 

For example, there is Dick Tator. He will 
have his way or else. Dick says, "There will be 
times when we disagree, but disagreement 
leads to thinking, and when you think, you 
will find 1 am right." Mr. Dick Tator causes 
quite a strain on club  diploniww. Alas, for the 
most part, dancers are a compatible, long- 
suffering lot. 

Next we have Roe Tator. She bounces from 
one club to another trying to find the perfect 
teacher and club that will dance only her fa- 
vorites. 

Then we come to Common Tator with 
something to say about any person, thing or 
event. Unfortunately, some are hurt by his 
negative remarks. 

Now we come to a real problem child by the 
name of Agi Tator. Man, can she stir up a 
hornet's nest! She is busier than a frog on a 
freeway with a broken hopper. That must be 
what isreferred to as nervous energy! 

Of course in every family, there seems to 
be a Gem Tator, and they are the catalyst that 
keeps our wonderful activity glued together. 

So, take it from an ol' spud like me, Marie 
and I love them all, and we have the added joy 
of seeing the Gem in one and all. For our small 
part in the blessed activity, we give our heart- 
felt thanks. In his masterpiece, "Ulysses," 
Alfred Lord Tennyson puts it this way: "I am 
part of all that I have met." 

On second thought, perhaps I should have 
used the Tator family's theme song for the 
title, "I Only Have Eyes For You." 
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By Ed Butenhof, Rochester, New York 

ANY OF YOU WILL KNOW the name of Dick 
Kraus. Dick wrote several excellent 

books on dance (square, folk and ballet) in the 
'50s and '60s. I had the good fortune to meet 
Dick for the first time recently at Pinewoods 
Camp in Massachusetts. I am featuring one 
dance that he called that can be used with 
either a traditional group or as a change of

, 
 

pace with a club. The group at Pinewoods had 
done little square dancing and it was a quick 
teach. 
, Phrasing is not really critical, although the 

"fowards and backs" fee] better if done On 
phrase and for a full "four counts forward and 
four counts back." Use any hoedown you like. 
Dick had no name for it so I call it: 

KRAUSES BIRDS OF A FEATHER 
—, First couple forward & back 
—, Forward again and split couple 

three 
Around one to a line, line go forward & back 
	 , -- Forward again 

— Around two to a line 

As pairs go around the nearest side couple 
and hook on at the end nearest the number three 
position. 

Lines go forward and back 
—, Center four cross trail thru 

Around one to a line, — — Forward and back 
•Mi■ 	 •■•. 	•••1.• 

At this point you have a "birds of a feather" 

formation, a line of ladies facing a line of gen-
tlemen. Dick alternated two different "get outs." 

Get out #1 
	 Circle left 
—, Those who can — sashay 

#4 man, the only one with a lady on his right, 
rolls her to his left side and all continue circling. 
- — — —, Those who can — sashay 

#4 and #3 do the same 
— — 	—, The one without a partner — 

resashay 
#1, the only one now with no lady on his right 

rolls lady on left to his right side. All now have 
partners back and you can circle, swing partner 
and promenade or whatever. 

Get out #2 
—, Just the men circle left 
	 Star left 

— —, Pick up your lady, star 
promenade 

••••■ 

You can use your imagination at this point, 
promenade, wheel in and out, swing, etc. Each 
couple leads off in turn, of course, and for breaks 
Dick used the following with a full four count bal- 
ance each time and a four count turn. 

— —, Allemande left Alamo style 
Balance, — — Turn half by the right 
Balance, — — Half by the left 
Balance, — Half by the right 

— Balance, — — Half by the left 
— Balance, — — Allemande left 
— Grand right and left 

-■= 

■■. 
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Looking Back with SQUARE DANCING 
If you're an old-tinier around these parts you'll remember 
seeing this cover design on our September, 1965, issue. Seven- 
teen years has made quite a number of changes — on the 
magazine and on square dancing as a whole. Featured that 
month was an account of Texas dancers building a square dance 
hall on their own, coverage of the 14th National Convention 
held in Dallas the previous June and the coming All-Europe 
Convention slated for Hoechst, Germany. Featured singing 
calls were "I Got Mine" by Bill Ball and "Little Old Log Cabin 
in' the Lane" by Al Brimdage. "Johnny-O-Polka" was one of the 
spotlight rounds and Jamie Newton, Marietta, Georgia, was 
Caller of the Month. 
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Directed at non Roundancers 
by Hap and Aj Wolcott, Linwood, New Jersey 

WHAT, WHO, WHEN WHERE AND WHY are key 
words that provide a sure path to knowl-

edge. The Five W's have long been among the 
tools of truth seekers and here they are ap- 
plied to round dancing so non-round dancers 
will know if they really want to get involved. 

What is round dancing? Round dancing is a 
recreation that can be described simply as 
couple dancing to a choreographed routine to 
a specific musical arrangement. It is truly a 
melting pot," blending steps, styling and pat- 

terns,from all dance forms, including folk and 
ballroom. 

Wile% can 

Hap and A.J. have been dancing squares and 
rounds for over thirteen years and regularly 
teaching for at least the last five. Well known 
as choreographers, they have been most suc- 
cessful in writing rounds that have reached the 
heights in popularity. One of the more recent 
is "Begin the Beguine," introduced at the 1981 
National Convention.  

size or shape who can walk, can learn to round 
dance. Couples with prior musical and/or 
dance background may have an initial advan- 
tage; however, anyone with a desire to learn 
who has patience with him self and his teacher, 
can derive pleasure from some level of round 
dancing. Many times willing students with 
two left feet" and little experience turn out to 

be good "raw material" because they have no 
bad habits to unlearn, and frequently develop 
into most accomplished round dancers! 

When and Where? There is a round dance 
activity in every state in the United States, in 
Canada and other countries. Many square 
dance callers also teach basic rounds. Organi- 
zations such as Roundalab, Universal Round 
Dance Council and Square and Round Dance 
Federations and Associations can be con- 
tacted for exact details of times and places for 
lessons closest to you. Most round dance 
leaders try to have at least one basic class a 
year in their area. The lessons are pro- 
grammed to build step upon step, as the old 
adage of "practice makes perfect" is as true 
here as in any worthwhile endeavor! 

Why should I round dance? As with square 
dancing, round dancing is a personally re- 
warding accomplishment. You will feel pride 
in yourself and your partner as you smoothly 
dance a satisfying routine to a favorite piece of 
music. In addition, the learning experience 
itself is physically and mentally beneficial, 
Because many square dance clubs include one 
or two rounds between tips, some round 
dance training is necessary to participate in 
the full dance program. One "bonus" which 
often goes unmentioned is that with the basics 
properly mastered, you will soon be accepting 
compliments on your beautiful ballroom danc- 
ing at that special wedding reception or party 

L4 

round rAnop? Anyone of any age, 
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you attend with your neighbors and friends! 
And here's one more, Why — Why don't 

you inquire about dance classes in your area? 
We hope you will be pleasantly introduced to 
our activity and if we can ever be of help to you 
in any way, please be sure to get in touch. 
Good wishes to you! Hap & AJ Wolcott, 955 
Bryant Ave., Linwood, NJ 08221. 

LEARNING TO BE A 
RID TEACHER-CUER 

N THE PAST when calling and teaching square 
'dancing was not quite the complicated pro- 
gram it is today, callers would learn to be 
all-purpose individuals. Much time would be 
spent in the study of teaching and this was not 
simply aimed at teaching square dancing but 
the non-complicated rounds, contras and 
quadrilles as well. Calling the patter and sing- 
ing calls usually fit into one bracket while the 
cuing or prompting required for the rounds, 
contas or quadrilles required an additional 
knowledge of musical phrasing. 

In the early caller's schools, potential 
teachers were first taught how to dance the 
rounds and then how to cue as they danced. 
The cuing to a large extent was involved as a 
part of the teaching process. It wasn't until 
fairly recently that callers in some areas gave 
up their opportunity to handle round dances 
but, in many caller's schools today, impor- 
tance is still placed on the caller who can 
handle the rounds along with the rest of his 
chores. 

With the on-going changes in the activity, 
it's only natural that there would be training 
courses and materials designed for those in- 
terested in handling the rounds. A pair of texts 
that the potential round dance teacher will 
benefit from are: American Round Dancing 
and Round Dance Manual by Frank Hamil- 
ton. 

For information on round dance teacher's 
schools, check your local association or write 
to Roundalab, in care of Charlie Capon — 
Executive Secretary, 1025 N. Highland, 
Memphis, TN 38122, or to Universal Round 
Dance Council, 113th Ave. No., Largo, FL 
33540. 

Silky Griffith & Betty GeFell, 
Pasadena, California 

S ILKY GRIFFITH HAS BEEN TEACHING for 21 of 
the 24 years he has been involved with 

square dancing. In retrospect, it was a case of 
the unexpected developing into a hobby that 
became a commitment. He began cueing for 
clubs about 1962 and joined the Southern 
California Round Dance Teachers Association 
three years later. In 1973 Silky met and teamed 
up with Betty GeFell who became his "silent 
partner" when she was fresh out of a B 'n' B 
class. Together they have served the Associa- 
tion as President and Vice-President as well as 
on numerous committees; taught clinics and 
presented new material at National and State 
conventions. 

Currently Silky and Betty teach four clas- 
ses, which along with cueing for several clubs 
keeps them on their toes seven nights a week 
and twice on Sundays. Why such a rigorous 
schedule? Betty's answer is that with the 
world in a turmoil and most people working 
hard all day, trying to provide a happy, relax- 
ing evening is important. Their major focus is 
on beginner and intermediate dancing and 
both believe friendship is the ultimate goal. 

On the first weekend of every June, you'll 
find this busy couple at Camp Seely, near 
Crestline, California. There, in a rustic setting 
surroimded by mountains, they conduct a 
session for all levels of dancing. A very loose 
schedule and the inclusion of homecooked 
meals combine for an annual event that is 
always sold out well in advance. 

And to think this all began as a result of a 
postcard announcing a beginner's class going 
through the Pasadena post office where Silky 
was working in 1958. He and a few other 
clerks followed through on a dare and were 

Please see PAGING, page 79 
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A SQUARE DANCE BOW TIE 
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IES ARE AN IMPORTANT accessory for the male 
square dancer. A man may prefer a scarf 

tie, a bolo tie or a bow tie. The latter, for 
square dancing, comes with "tails," as con- 
trasted with the regular type of bow tie. Bow 
ties may be purchased from a number of 
commercial outfits or they can be made by the 
home seamstress. They may be made in solid 
colors, two or more colors, and are especially 
attractive when made to match m'lady's dress. 
just a bit of leftover fabric is all that is needed. 
Fancy bow ties are often decorated with se- 
quins, jewels, embroidery, etc. 

Here are instructions for making a bow tie, 
as given in a past copy of the Munich Dip- 
N-Divers Newsletter. 

Materials Needed 
1 metal bow tie clip 
1 piece of fabric 10" long x 21/2" wide 
1 piece of fabric 121/2" long x 2" wide 
1 piece of fabric 2" long x 11/2" wide 

Directions 
Fold the 10" piece of fabric in half, with 

right sides together. Stitch a 3/4" seam so that 
you end up with a long, narrow tube, 10" long 
by 1" wide. (A) 

Turn the tube right side out by using a 

SLITS 

needle and thread as follows. Take a secure 
stitch on one of the open ends. Let the needle 
drop down through to the other end and gen- 
tly pull the thread and material through the 
tube until the tube is right side out with the 
seam on the inside. Press flat. Stitch the ends 
together. 

Fold the tube so that stitched ends are in 
center back. Take a piece of thread and wrap it 
around middle of the tube to make a bow. (B) 

FRONT 

On the back, make two slits, one on either 
side of the middle. Slip the metal clip into 
these slits. (C) 

With the 121/2" piece of fabric, make a sec- 
ond tube, following the procedure already 
given. This tube will end up being 121/2" long 
by 3/4" wide and will be used for the "tails." 
Tuck in the raw ends of the tube and slip 
stitch. 

Hold the "tails" under the bow and wrap 
with a piece of thread to secure in place. 

Take the small 2" piece of fabric and fold 
the raw edges into the middle. Press so that 
the right side is out. Wrap this piece of fabric 
round the center of the tie, covering the 

center back of the clip as well. Turn the raw 
edges under and hand stitch securely in back. 
This holds everything in place. 

Voila — your bow tie! 

BACK 
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THE GRAND 
SWING THRU 

T HE TERM "GRAND" immediately alerts its to 
the fact that everybody is doing some-

thing. A ladies' grand chain, for example, 

identifies the movement as an enlargement of 
a two ladies' chain and all four ladies in the 
square are involved rather than just a single 
pair. 

Years ago in traditional dancing, couples 
could do a miniature right and left grand for 
two facing couples much as they would do a 
square thru today. Enlarged, this became a 
grand right and left, a very conspicuous basic 
in contemporary square dancing. 

The label grand at one time or another 
became affixed to many figures. A right and 
left thru from a static square, with all four 
couples working simultaneously, became a 
grand right and left thru or all four couples 
right and left thru. Over the years we've had a 
grand pass thru and a grand star thru and any 
number of other grand or "all four couples" 
variations. 

One of our most unique "grinds" has been 
the grand square and all its varied offshoots — 
the grand spin and grand sweep are examples, 
and there are others. 

With all this in mind, it's easy to see that a 
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Grand Swing Thru would simply be an exten- 
sion of a normal, four dancer, swing thru from 
an ocean wave. In this movement one simply 
follows the Callerlab direction with those who 
can turning by the right, then those who can 
turning by the left. Supposing that the side 
couples in a static square went out to their 
right and circled to two facing lines. At this 
point, the two lines of dancers move forward, 
stepping to a wave — in this instance, a wave 
of eight dancers or a tidal wave (1). 

At this point, each dancer turns the dancer 
beside him with a right hand (2). The hand- 
hold (note arrow) is hands-up as described in 
the Callerlab definition. 

Moving half around — 180° (3), those who 
now have left handholds will move forward 
and around (as shown in diagram 4) and the 
movement will end in another tidal wave (5). 
The timing is no different than in a regular, 
four person, swing thru — six steps. When 
used in a well-phrased singing call, in a qua- 
drille or contra, the traffic pattern can com- 
fortably be danced in eight steps. 

VISUALIZING THE ACTION 

Looking at pictures of other people 
(lancing is never quite the same as doing 
the dances yourself. So, for the dancer, 
these picture series are designed primarily 
to lead you through the action in a way that 
vou can visualize both your beginning and 
ending positions plus the action that always 
takes place. For the dancer — put yourself 
into any one of these positions, man's or 
lady's. Then follow the course of the action 
as though you were actually dancing. Dia- 
grams are sometimes substituted for pho- 
tographs when they can better illustrate 
where a dancer is to be at a given point in 
the action. Occasionally we are able to add 
hands "at the ready" \vhere this may have 
been overlooked in shooting the photos. 

A Good Idea. Readers have told us that 
they keep a card file of the various subjects 
covered in Style Lab (and Discovery) for 
ready reference when a problem comes up 
in dancing. This is fine for those who are 
able to retain their back issues and have 
them readily available. For those living 
under more crowded conditions where, 
keeping more than one year's collection of 
SQUARE DANCING magazine is imprac- 
tical, or in some cases, impossible, the 
Style Lab and Discovery sections have 
been removed from the pages of the maga- 
zine, scotch taped or pasted to three hole 
punched notepaper and kept in binders. 
Either way, these illustrated collections 
make up a dancer

'
s handy reference li- 

brary, readily available for practical use .  

For Callers — Teaching the basics and 
creating comfortable choreography for the 
dancers is always a challenge for the callers. 
Utilizing these on-going picture series is a 
graphic means a caller may refer to if he 
questions a facing direction or simply wants 
to familiarize the appearance of dancers as 
he will see them as they follow his calls. 

In either case, for the dancers or the 
callers, we hope that these pictorial presen- 
tations will continue to be helpful. We al- 
ways appreciate your suggestions and 
comments and ideas for future shooting 
sessions — editor. 
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of 	ARE DANCING 
Those with items of special interest 

should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per-
sonal acknowledgment of each one. 

Texas 
The 34th Annual SWASDA Spring Festival 

will be held the weekend of March 5-6 at the 
El Paso Civic Center. Beryl Main will be fea- 
tured on squares, with Dick Siebenforcher 
and Edris Davis on rounds. Information from 
Richard English, 2224 Villa Plata St., El Paso 
79935; telephone (915) 592-9313 after 5:00 
PM. 

Ohio 
The Shamrock Squares Western Square 

Dance Club is sponsoring the 9th Annual 
Leprechaun Award Dance on Sunday, March 
21st, from 2:00 to 6:00 o'clock at the Dublin 
Middle School, Dublin. This annual award 
dance honors a person or persons for outstand- 
ing service to square dancing in Central Ohio. 
The 1981 award went to caller, Webb and 
Elsie Mills; the 1982 award will be presented 
at this dance. Ralph Hogle and Bob Jones will 
be calling, with J. B. Bowers handling 
rounds. — Bob and Betty Fisher 

Germany 
The Winter and Summer Student Jambo- 

rees in our area are an integral part of our 
dancing. It is the first time the student 
dancers get to dance away from their home 
base. Callers bring their students by the 
busload and these Jamborees count among the 
largest dances in Europe. The level is agreed 
amongst the members of ECTA beforehand 
and is usually fixed at points where the Sep- 
tember or March classes will be at that time. 

The entire event is caller-run with one club 
acting as host and providing the facilities. The 
next Student jamboree will be held May 1st at 
Hanau and will be hosted by the Hanau 
Golden Squares. - 	Wersin 

Hawaii 
The Rainbeaus & Belles and Lava Klinkers 

will sponsor their annual St. Patrick's Day 
Dance at Volcano, IIawaii, on March 13th. 
The caller will be Bill Kramer from California. 
The dance will be from 10:00 AM to 5:00 PM. 
Plan to attend our special dance on the Big 
Island. For information write Dayna New- 
comer, PO Box 4354, Hilo or telephone (808) 
961-5065. 

California 
The Square Dance Callers Association of 

Southern California, in existence for 26 years, 
is pleased to announce that it recently became 
an affiliate member of Callerlab. This affilia- 
tion will bring better service to our caller 
members as well as making our Association a 
liason between Callerlab and the dancers of

. 
 

our area. We are devoted to caller education 
and decorum along with good dancer/caller 
relationship. A monthly note service and lia- 

John Pope, president of 179-UAW, and Verna 
Calladine, recipient of the Distinguished Service Award. 
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A first? 600 watched as young dancers performed in Greenland. 	 — Photo by Pia Rosing Soerensen 

bility insurance program is also a product of 
the Association. This service is available to 
callers worldwide. Our president for the com- 
ing year is Jack Drake; our secretary is Bob 
Casto and information about our activities 
rnay be had by writing 3328 Live Oak, Hun- 
tington Park 90255. We meet every fourth 
Sunday, except June and December, in the 
Girls Clubhouse Hall, Southgate Park, 
Southgate, from 2:00 to 5:00 PM. All are wel- 
come. 

At their fall meeting, Amalgamated Local 
179-UAW presented the Walter Reuther 
Distinguished Service Award to Verna 
Calladine. Mrs. Calladine served as trustee 
for 22 consecutive years and since her retire- 
ment from Bendix Electrodynamics has 
worked for the interests of the Bendix-UAW 
Retiree Group. Verna, and her late husband, 
Harry, were considered square dancers "at 
large," dancing in all 50 United States, 10 
Canadian provinces and many countries 
abroad. 

Greenland 
We have been square dancing for a year. 

There are about 90 people, from age 6 to 40. 
We have only a very few dances and are look- 
ing forward to learning more and continuing. 
Last spring we put on a dance for two hours 
with fun and success. 600 came and watched. 

— Pia Rosing Soerensen 

Caller, Walter Brautigam, 82, called for a square of 
senior citizens who walked and danced in the annual 
Elmhurst, Illinois, parade for enthusiastic spectators. 
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GUer  
THE CHARMING CHANNEL ISLE 

Lars and Ingela take number one position in a square in 
Orebro. Sweden. to demonstrate and teach a dance. 

RI re
LLI

N of SQUARE 
DANCING 

England 
The beautiful island of Guernsey will be the 

scene of an exciting new venture — the 1982 
Guernsey Festival of Square and Round 
Dancing — from June 26th to July 3rd. Com- 
bining a summer holiday with as much (or as 
little) dancing as a person wishes, the Netting 
will be the Beau Sejour Conference & Leisure 
Centre. A wide range of sports activities will 
be available; accommodations in varied types 
and priced hotels or guest houses and break- 
fast and dinner for eight days are included. 

The lovely island of Guernsey, located between the 
south coast of England and France, will be the setting for 
a week-long square and round dance vacation in June. 

Concurrently there will be a festival of Ball- 
room, Latin AMerican, Old Time and Modern 
Sequence dancing in an adjoining hall and 
square dancers' tickets will allow them to 
watch the competitions and join in on the 
social dancing. The square dance stall will 

include Dave Clay, Nottingham, and Mike 
Burnham, London, on squares with Gwen 
Manning, London, on rounds. Levels will be 
from novice to Mainstream Plus. Inquiries 36a 
Farm Hill Rd. , Waltham Abbey, Essex EN9 
1Nj. 

New Zealand 
New Zealand's square dance magazine, 

"Squares and Rounds," is load( in business. 
After a recess of six months, we have taken up 
the editorship and are producing a brighter 
and better format. However we inherited an 
out-dated overseas mailing list and therefore 
appeal to readers, worldwide, who subscribe 
or wish to subscribe to contact us — Mike 
Savill and Andrea Blow, Co-Editors, 491 
Blockhouse Bay ,  Rd., Blockhouse Bay, 
Auckland 7. The first issue, under our edi- 
torship, was November, 1981, with the sec- 
ond issue appearing in February. 

— Andrea Blow 
Sweden 

Here conies a salute from Sweden. We are 
two Basic square dancers and we are trying to 
teach others to dance. Your Fundamental 
Records have been a great help to us when 
teaching. We have also used Marshall Flippo's 
"Fun Level" and "Flippo Calls 50 Basics." 
People in Sweden don't know so much about 
square dancing but we are doing our best to 
teach and inform them. We gave a perform- 
ance in a supermarket in November and there 
were a lot of people watching us. The people 
we teach have lots of‘ fun and laugh a lot during 
the evenings. We are going to America this 

ROUND 
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spring or summer to learn more. We hope to 
get in touch with clubs all over the United 
States where we can dance and learn. We 
hope to get to the Convention in June. 

— Lars Johansen and Ingela Borgstrom 
North Carolina 

The Folk and Square Dance Federation of 
North Carolina will celebrate its 31st birthday 
this May. Almost 500 dancers helped cele- 
brate last year's birthday meeting in 
Greensboro with Mable Smith cutting the 
first piece of cake. Mable, who was with the 
Recreation Department in Greensboro, 

Garland King receives a plaque from Bob Harrelson of 
the North Carolina Folk and Square Dance Federation. 

helped organize the Federation. Other char- 
ter members who are still active in the Fed- 
eration and were on hand at the event in- 
cluded Lib Bennett and Garland King from 
Burlington and Mack Kernodle from 
Greensboro. Garland, an active caller for 30 
years, first Chairman of the Tar Heel Square 
Up and the Callers Clinic, and current presi- 
dent of the Federation was the third person 
inducted into the North Carolina Hall of 
Fame. — Peggy Bradshair 

Italy 
The Ramblin' Romans have two beginner 

classes at the moment. In addition, round and 
contra dancing have been received with en- 
thusiasm here. Last year's Spring Jamboree, 
hosted i)\ the Sandcastle Swingers of Naples, 
was attended by 90 dancers from Italy and 
Germany and callers from Germany, England 
and Italy. There was plenty of good dancing, 

including a few dances ()lithe ferry to Capri as 
well as in the center of the town, much to the 
amusement of the many Italian spectators. 
Since that time the caller from Naples and 
both callers from Pisa have departed and 
many dancers have also been posted else- 
where. This constant movement of Americans 
makes it difficult for many overseas clubs to 
continue. The Fall Jamboree, hosted by the 
Ramblin Romans, had 50 people in attend- 
ance and was a very good weekend. 

—Margaret and Doug Foster 
Pennsylvania 

Effective January 1st, Round Dancer Mag- 
azine had new owners. Brian and Sharon Bas- 
sett assumed responsibility, taking over from 
Brian's parents, Jack and Alma. Brian began 
square dancing as a boy and when he was only 
13 years old assisted, his mother teaching 
rounds whenever his father was out of town. 
Brian and Sharon teach rounds and ballroom 
dancing, have choreographed two rounds and 
authored a teachers' handbook on disco. In 
addition to the magazine, the Bassetts will 
operate Hi Hat Round Dance Records, Round 
Dance Tape Service and Bassett Dance Studio 

— Round Dancer Magazine 
Panama 

Square dancing is continuing in Panama 
even after the Panama Canal Treaty was 
signed and in effect since October, 1979. Re- 
cently a group of square dancers here partici- 
pated in an exhibition of typical dances from 
their respective .countries. This presentation 
was sponsored by Mrs. Royo, wife of the Pres- 
ident of Panama. Approximately 17 countries 
were represented and American square danc- 
ing received its fair share of approval from the 
audieflee and the other participating dancers. 

— Chuck Chesteen 
Panama dancers (left to right) Graciela and Moises 
Guevara, Eva and Peter Liehr, Baby and Bengny Vilar, 
Karen Pearson and Peter Jorgenson stand behind 
caller, Chuck Chesteen. - Photo by ICA 
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Vets 

FOR LEADERS IN SQUARE AND ROUND DANCING 

March, 1982 
Fr HE FLOW of singing calls seems to have 
I slowed down a bit perhaps due to the re- 

cent holidays. At any rate, here are the four 
choices of the current collection as selected by 
our record reviewer. You'll find the star rat- 
ings of these later on in the record review 
section. 

SINGING CALLS 

OLDER WOMEN 
By Nate Bliss, Mission, Texas 

Record: Blue Star #2150, Flip Instrumental vvith 
Nate Bliss 

OPENER, MIDDLE BREAK, ENDING 
Four ladies chain turn the girl then 
Rollaway and circle left you go 
Four ladies rollaway circle left and 
Left allemande then weave the ring 
Older women make beautiful dancers 
Swing that girl and you promenade 
I've been around some and discovered 
That older women are so 
Smooth when they dance 
FIGURE: 
Heads promenade go three quarters 
Sides swing thru and do it double 
Two times and then ping pong circulate 
Recycle in the middle then do the 
Right and left thru come on 
Square thru three quarters you go 
Oh swing that corner promenade hey hey 
I've been around some and discovered 
That older women are so 
Smooth when they dance 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

DOWN THE ROAD AGAIN 
By Chuck Donahue, Locust Grove, Virginia 

Record: Prairie #1046, Flip Instrumental with 
Chuck Donahue 

OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade the inside 
Come back home and swing your man 
Join hands and circle 
Left allemande and weave the ring 

Here I go down the wrong road again 
Do sa do and promenade 
Even knowing where it will end 
Here I go down the wrong road again 
FIGURE: 
Heads square thru just four hands 
Around the corner do a do sa do 
Swing thru go two by two boys run right 
Ferris wheel then centers pass thru 
Well you curlique and then 
Follow your neighbor and spread 
Swing that girl and promenade 
ALTERNATE FIGURE :  

Head two couple promenade halfway 
Down the middle ‘nii+t-, 

1.11 1 lyl it Al IU IGI l 1111 4E 

Square thru four hands you do 
Around that corner do sa do and 
Do an eight chain four 
Here I go down the wrong road again 
Swing corner and promenade her 
Even knowing where it will end 
Here I go down that wrong road again 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

IF I KEEP ON GOING CRAZY 
By Dave Hobaugh, Napa, California 

Record: River Boat #126, Flip Instrumental with 
Dave Hobaugh 

OPENER, MIDDLE BREAK, ENDING 
Circle left if I keep on going crazy 
I'll get there by and by 
It's the only place that I can go 
To get you off my mind 
Left allemande that corner 
Come back a do sa do 
Left allemande and weave the ring 
Oh when you left me darling 
I nearly lost my mind swing that girl 
Promenade one time getting there's easy 
I didn't even have to try 
If I keep on going crazy 
I'll get there by and by 
FIGURE :  

Head couples square thru four hands for me 
Do sa do all the way around the corner girl 
Swing thru and boys run to the right 
Bend the line up and back pass thru 
With a wheel and deal double pass thru 
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Track II swing that corner girl promenade 
Getting there's easy I didn't have to try 
If I keep on going crazy 
I'll get there by and by 
SEQUENCE Opener. Figure twice. Middle 

rea Figure twice, Ending. 

WHEN YOUR HAIR HAS TURNED TO SILVER 
By Harold B,_,Lisch, Fremont, Nebraska 

Record: FTC #32039, Flip instrumental with 
Harold Bausch 

OPENER. MIDDLE BREAK, ENDING 
Left allemande the corner at home do sa do 
The men star left one time 
Partners right a wrong way tharr- 
The men back in a left hand star 
Back along watch the ladies smile 
Men fold in behind your date 
Girls roll out around your man 
Allemande left then promenade 
When your hair has turned to silver 
I will love you just the same 
FIGURE: 
Left allemande corner, home a do sa do 
The heads do a full square thru 
Meet the sides right and left thru 
Dive thru square thru three hands 
Swing the corner lady 
You swing round and round 
Left allemande then promenade 
I will always call you sweetheart 
That will always be your name 
ALTERNATE FIGURE: 
The heads lead right and circle 
Make a line go forward and back 
Load the boat toot toot 
You're lookin' mighty fine 
When you're thru go right and left thru 
Swing thru then boys trade turn thru 
Swing the corner there promenade 
When your hair has turned to silver 
I will love you just the same 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

A Quartet of 
National Convention Dances 

Any number of Nationals in the past have 
publicized their "Big Event" with a specially 
composed singing call — but Detroit has set 
some sort of record by coming out with four 
offerings — a singing call, a contra, a line 
dance and a round. You night like to look 
them over. 

The first is a singing call with the music 
available on the Erin label.  

MICHIGAN HEART 
By Don Tramutolo, Aurora, Colorado 

Record: Erin 2107, Fiip Instrumental 
OPENER. MIDDLE BREAK, ENDING 
Circle left 
I've got a Michigan Heart 
A - -J 
HIM 	 IL b IIUL rciiI 
My body's here but my heart is living there 
Walk around your corner 
Seesaw round your own 
Allemande left that corner girl and 
Do the right and left grand 
I love the lakes and trees and breeze in my hair 
Swing your lady round and round and 
Promenade that square 
My body's here and my heart is living there 
I've got a Michigan Heart 
Even when I'm not there 
FIGURE 
Heads square thru 
Four hands and go 
Do si do your corner lady one time you know 
Curlique, walk and dodge then partner trade 
Do the right and left thru and 
You turn the girl and then 
Swing that corner lady 
Promenade round that ring 
The good things I remember 
The bad things I don't see 
That's why Michigan means so much to me 
Tag 
I've got a Michigan Heart 
Yes it means the world to me 

The second dance is a smooth contra &nice 
in facing lines with the first, third and fifth 
couples crossed over and active. 

COBO CONTRA 
by Lannie McQuade, Columbus, Ohio 

Music: Rag Time Annie -Gold Star GS 402 with 
tempo slowed to 126 beats per minute. 

Formation: Contra lines, 1st, 3rd, 5th couples 
crossed over 

During a four beat intro, the prompter says 
In your lines go forward and back. 
— — — —, With your corner do sa do 
Once and pass her by, Straight ahead every- 

body march 
All pass the dancers with whom they did the 

do sa do by the right shoulders and march the 
way they are facing six short steps, turning to 

SPECIAL WORKSHOP EDITORS 
Bob Van Antwerp 	 Workshop Editor 
Joy Cramlet 	 Round Dances 
Ken Kernen 	 Ammunition 
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face the opposite direction on the 7th and 8th 
counts. 

— — Turn alone come back to place 
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swing 
Balance and swing must use sixteen counts 

— Face across and right and left 
thru 

Half promenade 
— In your lines go forward and 

back 
The caller indicates a cross over at the head 

every other sequence, 2nd, 4th, 6th and 8th. 
As an alternate, following "straight ahead ev- 

erybody march" the caller can say: 
We're on our way to Detroit city 
Turn alone come back to place 
Cobo Hall, that's the place — 
Same girl balance and swing 
The 31st National's there you know 
So hop a jet plane, train or bus 
And come along and dance with us 
Face across and right and left thru 

The line or solo dances always have a good 
following. Here's one that may stick around 

the Detroit Convention is history. 

DETROIT CELEBRATION '82 
De-Lite Records 

By Krista Olsen, Kalamazoo, Michigan 
INTRODUCTION 

Start after the pick-up beat 
1-8 Wait 8 counts 
9-16 (9) Bend knees slightly, (10) straighten 

and snap fingers. Repeat three more 
times 

PART A 
1 - 8 Walk fwd, 2, 3, knee up/clap (ft L, R, L 

knee); Walk fwd, 2, 3, knee up/clap (L, 
R, L, R knee); 

9-16 (9) pt, side R, (10) tch R to L instep, (11) 
pt, side R, (12) tch R to L instep, (3) pt, 
side R, (14) tch R to L instep, (15) pt. 
side R, (16) tch R to L instep. (This se- 
quence is done with a rocking motion. Put 
a little weight on the pt. side R each time) 
Arms : (9) out, (10) clap, (11) down, (12) 

clap, (13) out, (14) clap, (15) 
down, (16) clap 

1 7-24 Walk back 2, 3, knee up/clap (R, L, R, L 
knee) Walk back 2, 3, knee up/clap (L, 
R, L, R knee) 

25-32 Pt. side R, tch R to L instep, pt. side R, 
tch R to L instep, pt. side, R, tch R to L 
instep_ pt. side R. tch R to L insted. 
Arms: See 9-16  

PART B 
1-8 Hustle step to R (step side R, cross L in 

front, step side R, kick L out to L side); 
mtlP step to I (step side L;  cross R in 

front, step side L, kick R out to R side.) 
9- 16 Pt. fwd and back (R), side (R), draw (L); 

pt. fwd and back (L) side (L), draw (R). 
17-24 Four fwd two-steps (Clap after each 

two-step) 
25-32 Roll, 2, 3, clap (to the R); side, draws (to 

L); bounce twice, (turning 1/4 to the R 
while bouncing) and clap twice (when 
bouncing). 

REPEAT until MUSIC fades 
SEQUENCE: A -- B 	A 	B 	 (etc) 

Alid, not to be overlooked, is this 1-()1111( _1 
 especially created to promote Detroit s 

Mit!-  ones-  nert 

HOT TIME IN DETROIT MCA 65025 
Choreographers: Glen and Gg Greer 
Comment: Music "Hot Time In The Old Town 

Tonight" 	 Guy Lombardo ( Decca 28905) 
INTRODUCTION 

1-4 OPEN face LOD Wait; Wait; Side, Close, 
Side/Close, Side; Side, Close, Side/ 
Close, Side; 

5-8 Rock Fwd, Recov, Bk/Close, Bk; Rock 
Bk, Recov, 17vvd/Close, 
Close, Side/Close, Side; Side, Close, 
Side/Close, Side; 

SIDE A 
1 -4 Circle Away, 2, 3/4, 5; Circle Together, 

Changing Sides, 3/4, 5 end BUTTERFLY 
SIDECAR M face COH: Rock Fwd, Re- 
cov, Bk/Close, Bk; Rock Bk, Recov, 
Fwd/Close, Fwd; 

5-8 Repeat action meas 1-4 Part A except to 
end in BUTTERFLY BANJO: 

PART B 
1-4 Side, Close, 1/2 L Turn Bk to Bk/Close, 

Side; Side, Close end OPEN facing 
LOD, Fwd Two-Step, ; Sliding Door end 
in LEFT-OPEN; Sliding Door end in 
OPEN: 

5-8 Rock Fwd, Recov, Bk/Close, Bk; Rock 
Bk, Recov, Fwd/Close, Fwd; Rock Fwd, 
1/2 R Turn end facing RLOD, Fwd 
Two-Step,; Rock Fwd, 1 /2 L Turn end 
facing LOD, Fwd Two-Step end facing 
WALL in BUTTERFLY„ 

PART C 
Toe, Heel, Cross/Side, Cross; Toe, 
Heel, Cross/Side, Cross; Side, Close, 
Side/Close, Side; Side, Close, Side/ 
Close, Side; 

5-8 Repeat action meas 1-4 Part C. 
SEQUENCE: A 	 B 	 BCB 

C....•44 • C 	." 
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ROUND DANCES 
LET IT SNOW — TNT 179 
Choreographers: Stan and Ethel Bieda 
Comment: Pleasant two-step routine with nice 

light music. 
INTRODUCTION 

1-4 M facing Partner & WALL no hands 
joined Wait; Wait; Step Back, —, Cross 
Point, —; Run Together, 2, 3, Touch end 
SEMI-CLOSED facing LOD; 

PART A 
1 4 Point Fwd, —, Bk, Close; Fwd, 	Fwd, 

—; Scoot Fwd„ Scoot Fwd,; Walk, —, 2, 

5-8 Slide Away, —, Draw, Touch; Slide To- 
gether, —, Fan end BUTTERFLY M face 
WALL, Touch; Vine, 2, 3, 4 end SEMI- 
CLOSED face LOD; Walk, —, 2, —; 

9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A: 

PART B 
1-4 Fwd Two-Step, Fwd Two-Step; Apart, 

, Close end BANJO BUTTERFLY M 
face WALL, —; 1/2 R Face Wheel, 2, 3 
end M face CENTER; 

5-8 Hitch Apart, 2, 3 end SIDECAR, ; 1/2 L 
Face Wheel, 2, 3, —; Side, 	Thru to 
SEMI-CLOSED face LOD, —; Fwd, — 9  
Pickup to CLOSED, —; 

PART C 
1-4 Fwd Two-Step; Fwd Two-Step; Side, 

Close, Fwd, —; Side, Close, Fwd, —; 
5-8 Side, Close, XIF to SIDECAR, —; Side, 

Close, Thru to SEMI-CLOSED, —; (Twirl) 
Walk, —, 2, —; 3, —, 4, —; 

SEQUENCE: A -- B C -- A -- B C 	 A thru 
meas 8 plus Ending. 

Ending: 
1-2 Fwd, —, Face, —; Apart, Close, Ack, 

FIESTA TANGO Inside Edge 1002 
Choreographers: Buzz and Dianne Pereira 
Comment: An active tango with adequate music. 

INTRODUCTION 
1-2 CLOSED M facing DIAGONAL WALL 

Wait; Corte, —, Recov to SEMI- 
CLOSED, —; 

PART A 
1-4 Walk, —, Manuv to CLOSED, ; Pivot, 2 

to SEMI-CLOSED facing RLOD, Draw, 
— ; Corte, —, Recov to CLOSED, —; M 
facing WALL Tango Draw, —, 	—; 

r o 
U-0 SEMI-CLOSED face LOD Walk, 	Face, 

— ; CLOSED M face WALL Side, XIB, 
Flare, —; XIB, Side, Thru, Flare; Rock, 

Recov, Rock end M face LOD, —; 
9-12 Fwd, 	Manuv end M face RLOD, —; 

Pivot, 2 M face LOD, Check/Fwd, Re- 
coy; Corte, —, Recov, —; Tango Draw, 

13-16 Rock Fwd, Recov, 1/4 R Turn M face 
WALL, —; (Twirl) R Turn, 2, 3 end M face 
RLOD, —; Rock Fwd, Recov, 1/4 R Turn 
M face COH, —; (Twirl) R Turn, 2, 3 end 
M face LOD, —; 

PART B 
1-4 SEMI-CLOSED Side, —, Step/Thru, —; 

Rock Side, Recov, Thru to REV SEMI 
CLOSED facing RLOD. —; Recov, Side, 
Pickup to CLOSED M face LOD, —; 
Tango Draw, —, 	—; 

5-8 SEMI-CLOSED facing COH Side, —, 
Step Thru, —; Rock Side, Recov, Thru 
in REV SEMI-CLOSED facing WALL, —; 
(Rev Twirl) Recov, 2, 3 end CLOSED M 
face LOD, —; Tango Draw, —, 	—; 

9-12 Fwd, 	1/4 R Turn M face WALL, —; 
Pivot, 2 M face LOD, Fwd, —; Fwd, 
1/4 L Turn M face COH, —; Pivot, 2 M 
face LOD, Fwd, —; 

13-16 Walk, —, 2, —; Weave L, 2, 3 end BANJO 
M face RLOD, —; Bk, 	Bk, —; L Turn, 
2, 3 end SEMI-CLOSED facing LOD, —; 

17-18 Corte, —, Recov/Pickup to CLOSED, —; 
Tango Draw, —, 	—

; 

SEQUENCE: A B A 	 B thru meas 16 plus 
Ending. 

Ending: 
1-2 SEMI-CLOSED Corte, —, Recov, 

Step/Apart, —, Point, —; 

LOVE IS A SIMPLE THING — Inside Edge 1002 
Choreographers: Buzz and Dianne Pereira 
Comment: This two-step routine uses the big 

band sound music of a soft shoe nature. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, Point, 
Together, Touch; (Twirl) Side, XIB, 
SEMI-CLOSED Walk, 2; 

PART A 
1-4 Fwd Two-Step„ Manuv Two-Step end 

CLOSED M face RLOD,; Pivot, 2 face 
LOD SEMI-CLOSED, Walk, 2; Fwd 
Two-Step„ Manuv Two-Step end 
CLOSED M face RLOD,; Pivot, 2 face 
LOD SEMI-CLOSED, Walk, 2 end BUT- 
TERFLY M face WALL: 

5-8 Balance L, Step/Step, Balance R, 
Step/Step; Rock Apart, Recov, (Rev 
Twirl) Change Sides, 2 M face COH: 
Balance I Step /Stan Balance R, 
Step/Step; Rock Apart, Recov, (Rev 
Twirl) Change Sides, 2 end SEMI 
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CLOSED facing LOD; 
9-12 Repeat action meas 1-4 Part A: 

13-16 Repeat action meas 5-8 Part A: 
17-18 Open Vine, 2, 3, 4; (Twirl) Vine, 2 OPEN, 

Walk, 2; 
PART B 

1-4 Side, XIF/In Place, Side, XIF/In Place; 
Step, Brush, Cross, Brush; Side, XIF/In 
Place, Side, XIF/In Place; Step, Brush, 
Cross, Brush; 

5-8 Diagonal Vine Apart, 2, Side/Close, 
Side, Diagonal Vine Together, 2, 
Side/Close, Face Partner in CLOSED; 
Turn Two-Step„ Turn Two-Step,; (Twirl) 
Vine, 2 OPEN, Walk, 2; 

9-12 Repeat action meas 1-4 Part B. 
13-16 Repeat action meas 5-8 Part B: 
17-18 Fwd, 2, 3, Swing; Back, 2, 3, Face in 

BUTTERFLY: 
INTERLUDE 

1-4 Balance L, Step/Step, Balance R, 
Step/Step; Open Vine, 2, 3, 4; Apart, 
Point, Together, Touch; (Twirl) Side, 
XIB, SEMI-CLOSED Walk, 2; 

SEQUENCE: A 	 B - Interlude A thru meas 
16 plus Ending. 

Ending: 
1-4 OPEN Walk, 2, 3, Swing; Back, 2, 3, 

Face; Balance L, Step/Step, Balance R, 
Qtaap/Qta ►; (T►ivir!) Cirin,  MR,  ❑part/ 
Point, -. 

NORTHEAST DANCING TIME - Grenn 14304 
Choreographers: Erle and Norma Findlay 
Comment: A two-step not difficult with very 

danceable music. 
INTRODUCTION 

1-4 Facing LOD no hands joined Wait; Wait; 
Circle Away, -, 2, -; Together, -, 2 to 
ESCORT, -; 

PART A 
1-4 Fwd Two-Step; Fwd Two-Step; Walk, 

- , 2, -; 3, -, Pickup to CLOSED, -; 
5-8 Rock Fwd, 	Recov, -; Bk, Close, Bk, 

- ; (W Turns to SKATERS) Rock Bk, 
Recov, -; Fwd, Close, Fwd, -; 

9-12 Rock Apart, -, Recov, -; Change 
Sides, 2, 3, -; Rock Apart, -, Recov, 
- ; Change Sides, 2, 3 ending OPEN, -; 

13-16 Roll Out, -, 2, -; Bk, Close, Fwd to 
SEMI-CLOSED, -; Side, Close, XIF, -; 
Walk, -, 2 end BUTTERFLY M face 
WALL, -; 

PART B 
17-20 Toe, Heel, XIF, -; Toe, Heel, XIF, -; 

Vine, 2, 3, 4; Side, -, Draw, Close; 
21-24 Repeat meas 17-20: 
25-28 Side, Close, Fwd, -; Side, -, Thru, -; 

Side, Close, Bk, -; Side, -, Thru, -; 

29-32 Side, Close, XIF, -; Side, Close, Bk, -; 
Dip Bk, 	Recov. -; Walk, -, 2, -. 

SEQUENCE: Dance goes thru twice. Second 
time thru meas. 32 W Twirl M walk Apart, Point. 

IF I COULD BE WITH YOU - Grenn 14304 
Choreographers: G.B. and Judy Summitt 
Comment: Not a difficult two-step to pleasant 

music. 
INTRODUCTION 

1-4 CLOSED M face WALL Wait; Wait; Side, 
Touch, Side, Touch; M face LOD Walk, 

2, -; 
PART A 

1-4 Fwd Two-Step; Fwd Two-Step; Pro- 
gressive Side, Close, XIF to SIDECAR, 
-; Side, Close, XIF to BANJO, -; 

5-8 Fwd, Lock, Fwd, -; Fwd, Lock, Fwd, -; 
Fwd, Close, Bk, -; Bk, Close, Thru to 
SEMI-CLOSED facing LOD, -; 

9-12 Vine Apart, 2, 3, Touch; Vine Together, 
2, 3, Touch; Fwd, Close, Bk, -; Bk, 
Close, Fwd, -; 

13-16 Open Fishtail; Walk, -, 2, -; Cut, Bk, 
Cut, Bk; Dip Bk, 	Recov to BUTTER- 
FLY M face WALL, -; 

PART B 
1-4 (Twirl) Vine, 2, 3, Touch; (Rev Twirl) 

Vine, 2, 3, Touch; Apart, Close, Fwd to 
S!DECAR, -; Apart, Close, Fvticl to 
BANJO, -; 

5-8 Wheel R, 2, 3, -; 5, 6 M face WALL in 
CLOSED. -; Fwd, Close, Bk, -; Side, 
Close, Thru to BUTTERFLY, -; 

9-12 Side, XIB, Turn Bk to Bk, -; Side, XIB, 
Turn to face LOD in OPEN, -; Circle 
Away Two-Step; Circle Together 
Two-Step end CLOSED M face WALL; 

13-16 Side, Close, XIF SIDECAR, -; Side, 
Close, XIF to BANJO, -; Twisty, 2, 3, 4; 
Walk, -, 2 to CLOSED M facing LOD, -; 

SEQUENCE: A--B- A-- B- A on meas 16 Dip 
Bk. Recov, Point. 

TAKE YOUR PICK 
by Harold Fleeman, Santa Cruz, California 

Heads slide thru . .. right and left thru 
Spread .. . lines pass thru 	. half tag 
Fan the top .. . cast off three quarters 
Men run . . star thru 	pass thru 
Wheel and deal . .. centers touch a quarter 
Ladies run , . pass thru 
All face your partner . . . right and left grand 

Heads lead right and veer left 
Bend the line .. . right and left thru 

( This continues next page.) 
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(Fleeman continued) 
Touch one quarter ... coordinate 
But girls only roll to face 
Step to ocean wave (check diamond) 
Diamond circulate .. . flip the diamond 
Swing thru ... men run 
Half tag ... face right 
Pass thru ... right ana left grand 

Sides half square thru ... touch one quarter 
All eight circulate ... single hinge 
Fan the top ... ladies run 
Couples hinge . . ladies circulate 
Four men scoot back ... men cross run 
Ladies trade ... wheel and deal 
Pass to the center 
Centers pass thru 	all slide thru 	roll 
Grand right and left 

Head ladies chain . . heads pass the ocean 
Linear cycle ... slide thru 
Double pass thru ... leaders partner trade 
All touch one quarter ... centers trade 
All spin the top 
Four men recycle ... touch one quarter 
Girls single hinge ... all single file circulate 
Men run ... centers pass thru ... slide thru 
Cross trail ... allemande left 

Heads pass thru . .. chase right 
Single hinge . . . ladies run 
Half tag ... face right . .. double pass thru 
Leaders partner trade 
Centers in ... cast off three quarters 
Ends fold 
Centers right and left thru ... spread 
All star thru . .. pass thru 	. trade by 
Swing thru ... turn thru 
Left allemande 

Sides pass the ocean ... extend 
Single hinge 
Scoot back ... men run 
Center four only ... turn thru 
Split two and cloverleaf ... ends star thru 
All double pass thru . .. leaders cloverleaf 
Trailers partner trade and slide thru 
Pass thru ... all slide thru and roll 
Pass thru ... right and left grand 

Sides pass the ocean ... extend 
Swing thru 
Men (to the left) cross run 
Ladies slide together and trade 
Ladies run left . .. bend the line 
Pass thru ... wheel and deal 
Centers pass thru 	all pass thru 
Trade by 
Allemande left 

FROM THE 1982 PREMIUM RECORDS 
Whatever method of sailing an individual 

uses, whether it's one of the theories of sight 
calling or a memorized hit of choreography, 
it's always interesting to other callers to take a 
good look at the flow of material that has been 
put together. A particularly good opportunity 
for call analysis has been provided b v the pat- 
ter material in each years Premium allnuns. 

1982 BASICS 
Dave Abbott 
McCloud, California 
Promenade, head couples wheel around 
Go right and left thru, pass thru, bend the line 
Touch one quarter, circulate once 
Boys run around the girl, swing thru 
Boys run around the girl, ferris wheel 
In the middle star thru, pass thru 
Separate, go around one, make a line 
Everybody star thru, lead couple zoom 
New leads California twirl 
Everybody star thru, lines pass thru 
Wheel and deal, lead couple zoom 
New leads California twirl 
Everybody star thru, lines pass thru 
Wheel and deal 
Ipad couple square thru three quarters 
Allemande left 

Promenade, head couples zoom 
Come in behind the sides, everybody walk 
Side four zoom, come in behind the heads 
Everybody keep walking 
Head couples wheel around 
Touch one quarter, circulate once 
Boys run around the girl, swing thru 
Boys trade twice, boys run, ferris wheel 
Everybody double pass thru, leads zoom 
New leads California twirl, everybody do sa do 
Make a wave, swing thru, boys trade twice 
Boys run, ferris wheel 
Everybody double pass thru 
Lead people zoom, new leads California twirl 
Left allemande 

1982 MAINSTREAM BASICS 
Bob Poyner 
Plainfield, Illinois 

Promenade, head pair wheel around 
Right and left thru, pass thru 
Wheel and deal, centers pass thru 
Touch one quarter, walk and dodge 
Partner trade, right and left thru 
Flutterwheel, reverse flutter 
Sweep a quarter, veer right 
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Couples circulate once, bend the line 
Touch one quarter, all eight circulate 
Boys run around the girl, pass thru 
Trade by, spin chain thru, girls circulate 
Boy run around that girl, wheel and deal 
Eight chain four, right and left thru 
Veer left, couples circulate 
Bend the line, right and left thru 
Send them back to a Dixie style 
Boys in the middle do left swing thru 
Girls do a U turn back, couples circulate 
Bend the line, pass thru, bend it again 
Touch one quarter, all eight circulate 
Boys run around the girls, trade by 
Swing thru, spin the top 
Right and left thru, flutterwheel 
Sweep a quarter, veer left 
Couples circulate, bend the line 
Pass the ocean, spin chain thru 
Girls circulate twice 
Boys run around the girls, bend the line 
Pass thru, tag the line, cloverleaf 
Center two pass thru, touch one quarter 
Scoot back, centers trade 
Girls run around the boys, partner trade 
Pass thru, do U turn back, star thru 
Pass thru, trade by, swing thru 
Girls fold, peel the top 
Right and left thru, square thru three 
Step out and bend the line, right and left thru 
Flutterwheel, sweep a quarter, pass thru 
Trade by, touch one quarter 
Split circulate, boys run 
Square thru four, trade by, swing thru 
Spin the top, right and left thru 
Slide thru, square thru three quarters 
Trade by, square thru three quarters 
Trade by, left allemande 

1982 MAINSTREAM & QUARTERLIES 
Mitchell Osawa 
Osaka, Japan 

Heads lead right, circle up four 
Break to line, pass the ocean, swing thru 
Scoot back, make a wave, girls trade 
Linear cycle, everybody sweep a quarter 
Circle up four, break out to lines 
Pass the ocean, girls trade, recycle 
Veer left, couples circulate, half tag 
Walk and dodge, partner trade, pass thru 
Bend the line, spin the top 
Right and left grand 

Side two square thru four, do sa do 
Ocean wave, everybody spin chain thru 
Girls circulate once, boys run, bend the line 
Right and left thru to a Dixie derby  

Girls trade, ferris wheel 
Centers sweep a quarter 
Same four pass the ocean, ping pong circulate 
Release recycle, center four right and left thru 
Pass thru, box the gnat and promenade 

Heads square thru four, with the corner girl 
Touch a quarter, girls fold, double pass thru 
Boys only U turn back, curlique, boys trade 
Swing thru, linear cycle, right and left thru 
Dixie derby, girls cross run to right 
Everybody tag the line all the way thru 
Face right, wheel and deal, sweep a quarter 
Right and left thru, two ladies chain 
She's your corner, left allemande 

1982 PLUS ONE & TWO 
Lee Swain 
Memphis, Tennessee 

Heads square thru four, do sa do 
Touch a quarter, scoot back 
Scoot back again, follow your neighbor and 

spread 
Swing thru, boys run around the girl 
Couples circulate, wheel and deal 
Right and left thru, square thru three quarters 
Do a trade by, touch a quarter 
Follow your neighbor, don't spread 
Left swing thru, girls run, bend your line 
Star thru, step to wave, swing thru 
Boys run around the girl, wheel and deal 
Dive into the middle, square thru three 
Do sa do, touch a quarter 
Follow your neighbor and spread, swing thru 
Boys trade, boys run, wheel and deal 
Right and left thru, dive into the middle 
Dixie grand, left allemande 

Sides square thru four hands 
Do sa do, touch a quarter, scoot back 
Boys run, right and left thru 
Load the boat, star thru, right and left thru 
Load the boat, swing thru, boys run 
Wheel and deal, dive into the middle 
Zoom, square thru three quarters 
Left allemande 

Sides square thru four 
Do sa do, make a wave, trade the wave 
Boys to the inside, trade the wave 
Boys to the outside, recycle 
Touch a quarter, walk and dodge, partner 

trade 
Right and left thru, pass the ocean, swing thru 
Boys run, ferris wheel, right and left thru 
Square thru three, allemande left 
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Ken Kernen, who edits this section of the 
Workshop each month, is continually on the 
lookout for ammunition material to be used by 
callers primarily in the Basic or Extended 
Basic plateaus. Adaptation of singing calls and 
patter drills and dances are always welcome. 
Write directly to Ken Kernen, 201 E. Green- 
way Road, Phoenix, Arizona 85022. 

Four ladies chain three quarters 
Four ladies chain across 
Heads star thru, square thru three quarters 
Star thru, pass thru, California twirl 
Bend the line, cross trail thru 
Left allemande 

Four ladies chain 
Heads star thru, California twirl 
Right and left thru 
Insides California twirl 
Star thru, right and left thru 
Rollaway with a half sashay 
Star thru, left allemande 

Sides square thru four hands 
Right and left thru, dive thru 
Square thru four hands 
Heads cross trail thru to linPs of four 
Bend the line, star thru 
Centers pass thru, right and left thru 
Dive thru, star thru 
California twirl 
Heads cross trail thru to lines of four 
Bend the line, star thru 
Centers pass thru, left allemande 

Heads square thru four hands around 
Right and left thru _ 	thru 
Half square thru 
Separate around two to lines of four 
Pass thru, centers arch ends turn in 
Half square thru 
Separate around two to lines of four 
Face the corner, pass thru 
Face the middle, right and left thru 
Face your partner, pass thru 
Face the middle, pass thru 
Bend the line, left allemande 

Sides right and left thru 
Heads half sashay 
Pass thru separate 
Around one into the middle 
Pass thru, split the sides 
Around one down the middle 
Box the gnat 
Cross trail thru, left allemande 

Four ladies chain 
Heads half square thru 
Star thru, pass thru 
Courtesy turn, star thru 
Right and left thru, star thru 
Pass thru, U turn back, box the gnat 
Right and left thru pass thru 
Bend the line, star thru 
Dive thru, square thru three quarters 
Left allemande  

Sides half square thru 
Right and left thru, dive thru 
Square thru four hands around 
Separate around two, into the middle 
Half square thru, right and left thru 
Dive thru, square thru three quarters 
Left allemande 

Heads right and left thru 
Half square thru 
Square thru three quarters 
With the outside two, U turn back 
Square thru four hands around 
U turn hank 
Half square thru, U turn back 
Box the gnat, change hands 
Left allemande 

Circle eight, corner swing 
Allemande left, weave the ring 
Meet your partner, box the gnat 
Change hands, left allemande 

Heads right and left thru 
Circle four three quarters around 
California twirl, right and left thru 
Dive thru, circle four once around 
Pass thru, right and left thru, dive thru 
Circle four three quarters around 
California twirl, separate around one 
Come into the middle 
Square thru three hands 
Left allemande 

Heads right and left thru 
Roll away with a half sashay 
Star thru, right and left thru 
Dive thru, star thru 
Right and left thru 
Cross trail thru around one 
Come into the middle, box the gnat 
Square thru three quarters around 
Left allemande 
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PAUX yru io BAG 
AND SPEND A LITTLE 

TIME WITH USI 

BOX 129 DILLARD GA. 30531 

WHERE'S THE PERFECT PLACE TO 
SPEND YOUR VACATION THIS YEAR? 

Vacation+Square Dancing=THE SQUARE DANCE RESORT 
at Andy's Trout Farm in the beautiful mountains of 

North Georgia. 
* Choose from 30 one-week programs, April thru October * Professional, 
nationally known staff * Round and Square Dance Workshops, evening 
dances, special square dance party * AIR-CONDITIONED DANCE HALL 
WITH FLOATING HARDWOOD FLOOR * Modern, comfortable accommo-
dations * Delicious food served in an elegant setting * Plenty of free time to 
explore the countryside Go rafting down the Nantahala River * Take the 
special excursion to the World's Fair * Hike to the top of Pickens Nose * Go 
shopping in quaint little shops, even an Alpine Village * Limited 
participation—only ten squares makes this like spending a month with 
perfect square dance club! * Specified levels of dance, weeks Mainstream 
thru Challenge. 

• 

PACK YOUR BAGS AND START MAKING PLANS 
FOR A GREAT VACATION THiS YEAR. But please 
don't delay. 

Send for full information and a newsletter today to: 

The Square Dance Resort 
Andy's Trout Farms 

Box 129 
Dillard Georgia 30537 

Phone: 404-746-2134 (9:00 - 5:00) 

crtC 

_..,)4Mit".■ 	APIP. 	4.411,-"`. 



A WM E TA►  
The Origin Fun Club Badges 

Send for list 

ARM tTA, Dept. M 

P,O. Box 22221 

Milwaukie, Oregon 97222 

James 
Maxey egg 

BA-1001 Old New York by Barbara Blackford 
(Cued round dance) 

BA-202 Forest Lawn by Gil T. Crosby 
BA-103 Sioux City Sue by James C. Maxey 
BA-203 I Saw the Light by Gil T. Crosby 
BA-501 Beaumont Rag (hoedown) 

BRAHMA RECORDS 	904-268-9705 
11909 Hoodlandiiig, Jacksonville, Fl. 32223 

Distributed by Corsair Continental Corp. 

1166 HOOKSETT ROAD Zip 03104 
WORLD'S LARGEST SQUARE DANCE SHOP 

Offers a Complete 
SQUARE DANCE CATALOG 

Send $1.00 for Catalog 
(Dollar refunded with first purchase) 

Daue floc, Phoenix, Arizona 

IJ CALLER 
of the 

MONTH 

K EEP SMILING AND KEEP DANCING iS his s slogan. 
Calling and clogging are his specialties. 

Dave Roe started both these activities early in 
1976. The following year he graduated from a 
callers school conducted by Dick Kenyon and 
from then on it was all fast forward. 

The graduates of his first class formed the 
Costenago Traveler Square Dance Club and 
this was quickly followed by the formation of 
an advanced clogging club — The Dust Devil 
Cloggers. He also started the Copperstate 
Cloggers which is still dancing with 75 active 
members. 

Dave is a past president of the Central Ari- 
zona Callers Association following a term as 
Vice-President, and before that as Secretary. 
Along with consistent executive duties, he 
and his wife, Ellen, travel locally and out of 
state conducting workshops, one-night stands 
and exhibitions. They also find time to spend 
many hours at nursing homes and care centers 
to provide fun and exercise for the shut-in 
residents. 

At the beginning of last year, Dave pur- 
chased Old Timer Records. They have re- 
leased over 20 records with what he calls the 

GRENN, INC. P.O. BOX 216 
BATH, OHIO 44210 

17n0,1 

GR 17002 

GR 15030 

GRENN 
‘‘Klf)PITHFART  DANCING TIME" two-step by Erle & Norma Findlay 
A-side: music only; B-side: vocal cues by Norma Findlay (Ref. 14201 There Ought To Be) 
"TILL ANOTHER DAY" waltz by Peter & Beryl Barton 
A side: music only; B-side: vocal cues by Peter Barton (Ref. 14127 same) 
"ROUND DANCE TEACHING SERIES" 
Ex. 31 Scissors Thru (cont.) 
Ex. 32 Scissors Turning (vocal instruction & cueing by Frank Lehnert) 

FTC 
FTC 32042 "THE WAYWARD WIND" flip square by Harold Bausch 
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* BADGES * 

FREE SAMPLES FOR CLUB BADGES 

SEND SKETCH & QUANTITY FOR 

OUR SAMPLE & QUOTATION 

Write for free literature and order forms. 

LOVE IS TI-4E 	* SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25.00 per 100 

* FUN 	* CONVENTION 
BADGES 	BADGES 

Plastic Bar 	1.75 	 Single Rover 
Metal Bar 	2.50 	J VER, Emblem 

(Cal. Residents) 	 Double Rover 
Sales Tax 6% 	 Emblem 

Postage & Handling Chg — $1.75 per order 

Have you square danced 1000 miles or more 
trorn home? 

If so—YOU can become a "ROVER." A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 

BLUE ENGRAVERS 
P.O. Box 1070 	 (213) 
San Pedro, CA 90731 	833-1581 
"ORIGINALS IN SQUARE DANCE BADGES" 

For Over 30 Years 

1.50 

2.50 

SWEETHEART BALL 
FEB 14 1981- ACTON 

old Limey" sound and this format will con- 
tinue. However, Dave says, they are currently 
working on a new sound and when we hear it, 
we'll make sure you hear about it. In the 
meantime, follow the Roe credo — "Keep 
Smiling and Keep Dancing." 

LETTERS, continued from page 3 

celled. Mahal() to Wade Driver and local 
callers, Naaman and Phillip Moorehouse, 
Buddy Weaver and Ery Parrish for a job well 
done. 

Renee Lau 
Hilo, Hawaii 

Dear Editor: 
I have been calling both traditional/old 

time/Eastern and modern/Western for 18 
years. When people ask me the difference I 
tell them "traditional square dancing is done 
today the same as it was 50 years or more ago; 
modern square dancing is constantly chang- 
ing." This explanation seems to satisfy most 
people. 

Jean Alve 
Spencer, Wyoming 

Dear Editor: 
I read with some disbelief Mal Minshall's 

article in the November magazine. For over 
30 years I've been telling my square dance 
classes that 1,000 times we practice a basic and 
on the 1,001 time they could expect to do it as 
it was meant to be. I'm not sure Mr. Minshall 
is confident that 86 times suffices in all cases. 

Jim Davis 
Springfield, Illinois 

Dear Editor: 
We have four clubs in our area. All hold 

club dances once a week on different days and 

BOB RUFF 
SQUARE DANCE CONSULTANT FOR SCHOOLS 

INSTRUCTIONAL ALBUMS — Calling by Bob Ruff 
The  Fundamentals of Square Dancing-  Levels 1, 2, 3. 

Basics 1-34. $8.95 ea. Add $1/record for mailing. 
RECORDS — Square, Round, Contra, Clogging, Folk, 

Round Mixers, Solo Dances 
TEACHER MANUALS — Square, Round, Contra 
HANDBOOKS — Basic, Mainstream, Plus 
DIPLOMAS, Name Tags, Posters, Promotional Flyers 
WORKSHOPS for teachers. Write for information. 
FILMS — "Square Dance Fundamentals" Part 1 & 2, 16mm, 

Color/Sound, Rental or Purchase. 

Free catalogs sent on request. WE SHIP ANYWHERE. 

8459 EDMARU AVE., WHITTIER, CA. 90605 
213-693-5976 

SQUARE DANCING, March, '82 	 6:3 



'82 BY THE BAY 
California State 
Square Dance 

Convention 

April 23, 24, 25, 1982 
San Diego Community Concourse 

Mainstream thru Advanced, with rounds, contras, 
clogging, commercial booths and more. 

Contact: Dana & Lynn McCrary, Chairmen 
3861 Bass Street 
La Mesa, California 92041 
(714) 465-9205 

DANCING 
DOLL... 

$ 2 395  
KRAUS 
Originals 
'like wearing 
gloves on 
your feet- 

"SQUARE UP" 
in the softest of shoes. 
GENUINE GLOVE 
LEATHER combined with an 
elasticized throat and buckled strap for perfect fit. 
Add a foam cushioned insole for comfort that keeps 
you dancing. WHITE, BONE, YELLOW, PINK, 
BLUE or BLACK. Combination sizes 6-101/2 N, 

5-101/2 M, and 6-101/2 W. 
Save 

 

$4  4 and bull 	Add $1.95 p&h one item, 
two for $4390 	$2.95 for two or more. 

AZ res. add 6% tax. 
FOR FAST PERSONAL, 	roaster change , SATISFACTION ....   

CALL 602-747-5000 
Im  I Charge Orders Only 	 ' 11 sA  OR MONEY BACK! 

I

24 HOUR SERVICE 

❑ Enclosed is $1 for newest 
FASHION CATALOG 
( credited to 1st purcharc) 

ueblo Dept. SR3DD, Box 27800 
Palo Verde at 33rd, 

raders 	Tucson, Arizona 85726 

d 

(-Petticoat 

(Patter 
(A new record company 
catering to lady callers) 

Linda Carol 
First Release 
	

Forrest 
#101 Only One You 

by Linda Carol Forrest 

Any lady callers interested contact: 
Merrbach Record Service 
P.O. Box 7309, Houston, TX 77248-7309 RMR 

devote part of the time to workshopping. 
Some members attend club dances only every 
fourth or fifth week and any square that in- 
cludes these absentees breaks down. I feel 
people have a responsibility to a club. If they 
do not have time for square dancing, they 
should drop out and possibly take lessons in 
the future when they can find more time. The 
best way to avoid embarrassment is to avoid 
the causes. Let each dancer assume his re- 
sponsibility and contribute his share of the 
action. 

Name Withheld on Request 
Dear Editor: 

I have been using the Sets in Order Party 
Series Record #2136 for many years as a very 
special part of my weekly programs but it got 
broken. I know it is no longer available 
through your office but I wondered if anyone 
has a copy and would sell it to me. I would be 
willing to pay a pretty good price to get it. 

Mike Litzenberger 
3072 So. Palm Drive 
Seidell, Louisiana 70458 

How about it, anyone out there who can help 
Mike out? Please write him directly. — Editor 

Dear Editor: 
I would like to thank all the clubs and 

dancers across Canada and the United States 
that took time out of their busy schedules to 
write so many letters and cards requesting the 
Silver Spur award for Ted and myself. It is 
indeed a great honour to receive this award 
and I know Ted would have been proud, as I 
am, to have it hanging in our living room. I 
only wish I could thank you all in person. 
Square dancers are truly the greatest people 
in the world. I hope I can continue in some 

RECORDS PRESSED 
JACKETS PRINTED 

Our stock or your custom. 

Write or Call: 
Rocky Mountain Recording 
8305 Christensen Rd. 
Cheyenne, WY 82001 
(307) 638-8733 
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Chaparral ) 

1111C0/104 

Randy 
Dough Dougherty 

Wayne 
Baldwin 

LEE KOPMAN 
• Now Available on Reel or Cassette 

INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2, and C-3 levels of dancing 

• Minus a couple to make up a square? 
Try our Brand New (3) Two-Couple Tapes geared to Approved Callerlab level lists 
Advanced Level — C-1 Level — C-2 Level 
Plus (6) Two-Couple Tapes using a variety of popular experimentals. 

• Also Available — Glossary of S/D Calls 

For Details, Write to LEE KOPMAN 
2965 Campbell Ave., Wantagh NY 11793 

small way to contribute to the square dance 
picture for many more years to come. 

Glady Sparshatt 
Victoria, British Columbia 

Dear Editor: 
You might be interested to know that con- 

tra dancing is alive and well in the 
Cleveland-Akron area. Two new contra 
groups started more than a year ago, one in 
Hudson and one in Brecksville. Another, 
which used to meet every three months in 
Cleveland, now meets every month. This 

brings the total number of contra clubs in the 
area to seven. 

Bob Smith, Brunswick, Ohio 
Dear Editor: 

I was pleased to read your magazine's re- 
view of the two couple practice records avail- 
able from Hi-Hat records. I hope other 
dancers take note, as I have. They are ideal for 
a pleasant practice session at home with just 
one other couple, especially when you don't 
have room for a full square. 

Brian Penney, Fresno, California 

--_____ RECORDS Gary 
Shoemake 

Ken 
Bower 

Beryl 
Main 

Jerry 
Haag 

Chaparral Releases 
LP, 8 Track & Cassette 
CAL-7003 Direct From Lighted 

Lantern by Beryl Main 
CAL-7004 Cooked Up Texas Style 

by Gary Shoemake 
CAL-7005 Chaparral Presents A 

Solid 10 by Jerry Haag 
C-207 Somewhere Over The 

Rainbow by Jerry Haag 
C-311 Louisiana Saturday Night 

by Gary Shoemake 
C-310 For What I Been Thinkin' 

'Bout You 
By Gary Shoemake  

C-407 If It Ain't Love 
by Beryl Main 

C-509 I Loved Them Everyone 
by Ken Bower 

New Roadrunner Releases 
RR-503 Set Out Tonight For New 

Orleans 
by Randy Dougherty 

RR-550 Rhythm Sticks 
by Randy Dougherty 

RR-204 Right Back Where I 
Started Again 
by Wayne Baldwin 

JOHNNY GIMBLE PRODUCER Music By: THE ROADRUNNERS 
CHAPARRAL RECORDS, 1425 Oakhill Drive, Plano, Texas 75075 (214) 423-7389 
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QUALITY NAME BADGES 
NEW CLUBS — tree design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever, 
etc_) 
PANIC BUTTONS — flag with square 
dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 
Snuggle Bunny, Glow Worm, Turtles, KK 

*Write or call for more info* 

A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 

312/526-7396 
A Custom Service Since 1956 

Lawrence & Marian Foerster 	\AUV 

Box 214 
Fordville, ND 58231 

	
Ph. 701-229-3633 

Jewelry, towel holders and metal dancers available. 
Send for catalog and wholesale prices on letterhead or 
include calling card and tax number. U.S.A. only. 

SWING YOUR PARTNER TO 
THE DANCER'S CORNER! 

Square Dance fashions at their best! 
• Petticoats 	• Dresses 
• Pettipants 	• Records and Accessories 
• Dance Shoes 	• Skirts and Blouses 
Brochures available on request. Mail and 
Phone Orders filled promptly! Bank Cards 
Welcome! 

2228 Wealthy S.E. 
Grand Rapids, Ml 49506 
616-458-1272 

1111111111.1 

Dear Editor: 
The float in the Rose Parade was beautiful 

on New Year's Day but I certainly was disap- 
pointed to see the dancers did not follow the 
guidelines set by Callerlab. We've been try- 
ing for years to get the dancers to do sa do 
correctly. Personally if the dancers can't 
dance properly, I'd just as soon not have a float 
in the parade. 

Clara Doshill 
Fort Worth, Texas 

Dear Editor: 
Your magazine is the greatest in the world. 

Stanley and Helen Deptula 
Detroit, M ichigan 

WHEELCHAIRS,ji-orit p(Ig() 29 

turn to go forward to the side positions. As 
they go in from the side positions, they will 
again angle away from each other in order to 
be facing toes-to-toes after the turn, from 
there backing up to starting position. 

(39) TRADES: In order to pass right shoul- 
ders the right hand dancers will usually have 
to make a shorter, sharper semi-circle inside 
of the other dancers semi-circle. If the call 
comes to trade while the dancers are in for- 
ward motion, the right hand dancer will start 
the turn a few paces before the other. 

(40) WHEEL AND DEAL: Once the dancers 
know where you want them to end up, this 
doesn't present any problems. The left hand 
couple must move forward as a unit before 
the right hand couple can wheel in as tight 
an arc as possible while still moving as a 
unit. If a double pass thru is called next, 
partners must move slightly away from each 

BM 038 Dream On Called by Jay Henderson & friend 
BM 039 Keep Your Feet A Smokin.  Called by Mac McCullar 

BM 028 Heartbreak Mt. — Don (send for clogging 
routine written by Pat Sikes, Santa Maria, 
CA.) 

Hoedowns 
BM 031 Jimmy's Lowdown/Jeanne 
BM 016 Rabbit Dog/Caution 
BM 012 Slo Trot! 
BM 011 Kelton Holley 
BM 004 Corn Chips/Jeanne 
BM 002 Rattler Romp/Jay 
SC 312 Handy/San Luis Ramble 
SC 321 Scope Dolly/Cripple Creek 

— big mac records Presents 

Jay 
Henderson 

Recent Releases 
BM 037 Texas Cowboy Night — Ron Mineau 
BM 036 Don't Think Love Ought To Be That Way 

Mac 	 — Wit Eades 
BM 035 Prisoner Of Hope — Jeanne Briscoe 

rvlcCullar BM 034 Rainbow Stew — Ron 
BM 033 Dixie On My Mind — Jay 
BM 032 It's Gotta Be That Way — Don Schadt 
BM 030 Pledge Of Allegiance plus Grand Old Flag 

— Mac 
BM 029 Age — Ron 

Write or Call Us. 	P.O. Box 1448, San Luis Obispo, CA 93406 

6( 
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Joe 
Saltel 

Aim 
Hattrick 

Jim 
Davis 

pkoh 
Stutevous Gordon 

Sutton 

John 
Reitmajer 

O 	 4. R 972 o-) 0 

BADGES BY PROFESSIONALS 
Over 

GUEST 	 is YParc of 
	 CLUB AND 

VISITATION BADGES 
	

Service to 	 FUN BADGES 
Square Dancers 

*Send CLUB BADGE With Order for Design 
	

*New Methods to Make Your 
*$35 00 per 100 Minimum 

	
Club Badges Stand Out 

Plus $10.00 One Time Die Charge 
	

*Send Sketch or Present Badge 
*Ail orders Prepaid with $1.00 postage 

	
for Estimate and Sample 

DeIron's of DELI / • 	P.O. Box 364, Lemon Grove, Calif. 92045 
gitteilktaeA, 	 (714) 469-2109 

other to allow room for the opposite dancer 
to move between them. 

(41) DOUBLE PASS THRU: As noted in 
wheel and deal, dancers who have been 
moving as a couple must move away from 
each other while starting forward to allow the 
opposite dancer to move between them. 

(42) ZOOM: Be sure to allow the lead 
dancers plenty of time to move in a smooth 
circular path.  

(44) VEER: Be sure to allow lead dancers 
plenty of time to move in a smooth path. 

(45) TRADE BY: The dancers doing the 
trade will need more time (and enough 
space) than the dancers doing the pass 
thru. 

(48) FERRIS WHEEL: Ali dancers must 
move forward before starting the wheel 
around action. Remind those who are pivots 
to keep their path as short as possible. 

 

41771'._mmi! pil - 

 

RECORDS 

Daryl 
Clenrienin 

Marlin 
Hull C-050 THE OLD LAMPLIGHTER by Daryl 

C-049 DIXIE ON MY MIND by Daryl 
C-048 ALONG CAME JONES by Daryl 
C-047 I'VE GOT YOU TO COME HOME TO by Jim Davis 
C-044 I WANT YOU by Joe 
C-043 YOU AND ME by Jim Hattrick 
ROUNDS 
C-1005 WHATLL I DO by Bud & Irene Hornstein 
C-1006 CREAM AND SUGAR by Ernie & Mary Hovey 
HOEDOWNS on CHINOOK Label 
C-505 MAGMA 
C-506 OREGON MIST 
HOEDOWNER RECORDS 	  
H-103 YOU ASKED ME TO by Bob Stutevous 
H-104 GIMME A LITTLE KISS by Gordon 
H-105 MUSIC OF HAWAII by Ery Parrish 
H-106 LOVING HER WAS EASIER by John Reitmajer 

Order Direct or from your nearest Record Dealer 

PRODUCED BY CL ENDENIN ENTERPRISES, 791 5 N. Clarendon, Portland, 
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beElkli BEl►liERS 
Stores handling soil inrc, dance records and 

books anywhere in the world are listed in these 
pages. For only $12.00 per month, your listing will 
reach 80,000 square dancers, many of them poten-
tial record buyers. For information rgarding these 
special listings write SQUARE DANCING Advertis-
ing, 462 North Robertson Blvd., Los Angeles, Cali-
fornia 90048. Our Telephone: (213) 652-7434. At-
tention: Adv. Mgr. 

* CALIFORNIA 

C&W ENTERPRISES 
P.O. Box 433, Pinole 94564 

ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 

BOB RUFF RECORDS 
8459 Edmaru Ave.. Whittier 90605 

* CANADA 

GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 

THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man 
R2M 2A8 

* COLORADO 

SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 

* FLORIDA 

ROCKIN' RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 

* ILLINOIS 

CROSS-COUNTRY RECORD AND 
TAPE SERVICE 
5104 N. Claremont 
Chicago, IL 60625 

DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 

* INDIANA 

B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 

* MASSACHUSETTS 

SUE'S SPECIALTY SHOP 
374 Old Boston Rd., At.  1 
Topsfieid 01983 

SINGING CALLS 

IF I KEEP ON GOING CRAZY — River Boat 126 
Key: C 	Tempo: 128 	Range HC 
Caller: Dave Hobaugh 	 LC 
Synopsis: Complete call printed in Workshop. 
Comment: The release offers a very smooth call 

by Dave plus music that has improved from 
this company. The choreography has track II 
and Mainstream movements. Many callers will 
probably enjoy this release which has good 
rhythm and well balanced instrumental. 

Rating: **** 

YOUR GOOD GIRL'S GONNA GO BAD — 
Mountain 10 

Key: E Tempo: 128 Range: HC Sharp 
Caller: Eddie Milian 	 LB 
Synopsis; (Break) Heads promenade back to 

HOW TO USE THE RECORD REPORT 
To get the best possible analysis all singing calls are 

checked and rated by two sources. First, a rating is 

made by a square of dancers that actually dances to 

each record. The records are then sent to another re-

viewer who rates them on recording quality, instrumen-

tation, clarity of commands, and body mechanics. The 

final -star-  rating is based on a consensus of the re-

ports from both. In all cases and unless otherwise noted, 

it may be assumed that singing calls are recorded in a 

medium range. In the case of hoedowns the key will be 

included. 

Each report gives an analysis of the record 

and the dance. The shaded area in the 

chart indicates the voice range used by 

most recording companies. By comparing 

the voice range letters in each analysis 

with those on the chart, you should be 

able to determine the record's suitability 

to your voice. Occasionally a report will 

be starred (lc) in which case you will find 

the call reproduced in the Workshop sec-

tion of the same issue. 

of the square dance records reported will have 

rating symbols at the end of the Comment - section. 

These represent the opinion of the reviewing committee. Sym-
bols used indicate as follows: *Below Average, **Average, 

*Above Aver ****Exceptional, **1),:r**Outstand Ina 

LD 
_LC 
LB 

-LA 
ELG 
ELF 

Some 
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Tralliewm Twirlers 
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back halfway 	meet partner there star thru 
side couples star thru — pass thru -- al-
lemande left  weave ring swing prome-
nade (Figure) Head two pass thru — around 
one - - make a line of four -- into middle and 
back  pass thru   tag the line -- cloverleaf 

center pair right and left thru — everybody 
double pass thru   track H - - swing corner ---
promenade. 

Comment: A nice record with music that is above 
average. The calling is well done and the 
dance movement offers a track I I move which 
is the most difficult plus a tag the line. Dancers 
enjoyed the release. Rating:   ** 

OLDER WOMEN — Blue Star 2150 
Key: D 	Tempo: 128 	Range: HA 
Caller: Nate Bliss 	 LA 
Synopsis: Complete call printed in Workshop, 
Comment: An O.K. tune with a figure that has 

good timing and offers a ping pang circulate 
which works very nicely with a double swing 
thru. The Blue Star music is good with a fine 
background of rhythmic guitars. Callers may 
want to give this one a listen. Rating: *,',-(** 

I DON'T THINK LOVE OUGHT TO BE 
THAT WAY — River Boat 127 

Key: C 	 Tempo: 128 Range: HB 
Caller: Keith Gylfe 	 LA 
Synopsis: (Break) Circle left — allemande 

corner - - come back do sa do 	men star left 
turn partner by the right hand -- left al- 

lemande 	 promenade (Figure) Four ladies 
chain -- heads promenade halfway 	 down 
middle square thru four hands -- right and left 
thru 	make right hand star 	 swing corner 
- promenade her. 

Comment: As previously stated, the two re-
leases this month on Riverboat have shown 
definite improvement in their music. The figure 
is Mainstream and callers will have no prob-
lem. The dancers had mixed reactions to the 

NEIN FUN BADGES! 

CALLERS REVENGE   CAMPER DANCER 
STAGE COACH 

(Our hot new 50-mile trip badge) 

WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 

FAST SERVICE! 
99-A Wilcox Ave. 

BEACON BADGE CO. Pawtucket, R. I. 02860 

bISIElth DEALERS 
* MINNESOTA 

FAIR N' SQUARE RECORD SHOP 
Div. of Palomino S/D Service, 7738 Morgan 
Ave. So., Minneapolis 55423 

J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 

* NEVADA 

FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 

* NEW JERSEY 

DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 

* NORTH CAROLINA 

RAYBUCK'S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 

* OHIO 

CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 

F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 

* OREGON 

PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 

* TENNESSEE 

THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 

* TEXAS 

EDDIE'S & BOBBIE'S RECORD SHOP 
P.O. Box 17668, Dallas 75217 

* VIRGINIA 

BIG -0" RECORD SERVICE 
P.O. Box 786, Springfield 22150 

* WASHINGTON 

DECKER'S RECORDS 
504 N. Sargent Rd. , Spokane 99206 

RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 

STORES handling square dance records are 
welcome to write SQUARE DANCING for 
information regarding a listing on these pages. 
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"A SQUARE OF DANCERS" 
On Each Side of a Mug! 

Fine quality Ironstone Mug from England. 
White with black silk screened Dancers. 

$6.00 each 	2 for $11.00 	Set of 4-$21.00 
A Square for $40.00 

SQUARE THINGS Shipping & Handling $1.00 Each Mug 
P.O. Box 325-SD 	Check or Money Order, please 
Wilmette, IL 60091 	Illinois, Add 5% Sales Tax 

figure. The melody should cause no problems 
either. 	 Rating: *** 

FALLING AGAIN — Bee Sharp 116 
Key: E Tempo: 130 Range: HC Sharp 
Caller: Perry Bergh 	 LB 
Synopsis: (Break) Four ladies promenade 

swing at home 	 join hands circle — left al- 
lemande 	weave ring - do sa do partner - 
promenade (Figure) Head couples square 
thru four hands 	with sides star by right -- 
heads star by left 	 same two right and left 
thru -- swing thru — swing thru again 	 swing 
rnrnPr 	 promenade.  

Comment: The music is average and figure is 
one that has been used many times but is still 
danceable. The melody line is not exactly 
easy but can be accomplished by caller us-
age. The overall rating by dancers was aver-
age. Rating: ** 

I'LL FLY AWAY — Thunderbird 221 
Key: B Tempo: 128 Range: HG Sharp 
Caller: Bob Kennett 	 LF Sharp 
Synopsis: (Break) Heads square thru four 

corner do sa do 	 star thru — pass thru — U 
turn back -- half square thru 	 right and left 
grand - do sa do promenade (Figure) Four 

VEST 
Multi-Size Pattern 
313 Men's Vest 

7 Pieces 

Men's vest, lined to edge, has three yoke variations. View 1 features 
fancy yokes with zigzag trim. View 2 has single-point front yokes and 
a three point back yoke. View 3 has both single-point front and back 
yokes. Multi-Size 34 50 

Dealer inquiries welcome. 

PATTERN 
No. 313 

$4.00 

a- 

Mail to: AUTHENTIC PATTERNS, INC. 
P. O. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 

Pattern # 313 	@ $4.00 ea. Size(s) 

TOTAL AMOUNT ENCLOSED $ 

"dilly 

Address 	  
City   State 	Zip 	 

Add  $1.00 per pattern for handling and postage. 
LI Complete Western Brochure for only 75c. 
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ladies chain 	heads square thru four - spin 
chain thru - girls circulate once and a half --
boys circulate once and a half - 	 girls turn 
back 	promenade. 

Comment: Good Thunderbird music with a little 
different move on the figure. Nothing more 
difficult than spin chain thru. The melody is 
well known by most and should give no prob-
lems to callers. Rating: 

DOWN THE WRONG ROAD AGAIN — 
Prairie 1046 

Key: A Tempo: 128 Range: HC Sharp 
Caller: Chuck Donahue 	 LA 
Synopsis: Complete call printed in Workshop. 
Comment: A nice tune well called. An instrumen-

tal that has a relaxed melody line. Callers will 
probably enjoy the background rhythm track. 
The figure offers a follow your neighbor and 
spread move which is quite danceable. A 
good release. Rating: **** 

WHEN YOUR HAIR HAS TURNED TO 
SILVER — FTC 32039 

Key: B Flat Tempo: 128 Range: HB Flat 
Caller: Harold Bausch 	 LG 
Synopsis: Complete call printed in Workshop. 
Comment: An old tune that many callers can 

adapt to very easily. The music is an im-
provement over some previous FTC releases. 
The basic figure is easy and the alternate of-
fers a load the boat. This is a middle of the 
evening call that can be appreciated. 

Rating:  

HELP ME MAKE IT THROUGH THE NIGHT — 
Blue Star 2151 

Key: C 	Tempo: 128 	Range: HC 
Caller: Nate Bliss 	 LG 
Synopsis: (Break) Sides face grand square 

left allemande - weave ring - promenade 
(Figure) Heads square thru 	 corner do sa do 

swing thru — boys run 	 half tag trade and 

parrish rich►  
Parrish Ranch offers everything you would enjoy at a Square 
and Round dance vacation—Class, Institutes and Club dancing 
thru the plus plateaus. 

Vaughn & Jean Parrish 
Rt. 2, Parrish Road 

Berthoud, CO 80513 
303-772-5118 

_  

THE 

PARR SH RANCH 

May 15 

Labor Day 

APRIL 16 & 17 

1982 

HONOLULU, 

HAWAII 

PINEAPPLE 

PROMENADERS 

5th Annual Hawaiian 

MARDI GRAS 

SQUARES BY 

DARYL CLENDENIN 

ERV PARRISH 

ROUNDS BY 

JAY & JUDY MULLEN 

PRIZES FOR BEST COSTUMED 

MAN & WOMAN (COSTUME OPTIONAL) 

UNIQUE FUN BADGES; 

NUMEROUS DOOR PRIZES. 

IF IN HAWAII CONTACT: 

ERV PARRISH (808) 523-0933 

or (808) 455-8177 

FOR TOUR INFORMATION CONTACT 

DARYL CLENDENIN 
7915 CLARENDON AVE. 

PORTLAND, OR 97203 
.....=■■■•••■••••■..■■■•■•■■■••••=MMIAMMIN 
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"If you're not a-loin' it with Leo's 
Clogs . . you're just not a-loin' 
Leo's Clogs are specially designed 
for that foot loose and fancy free 
feeling when you're clogging. 
They're made of supple, durable 
patent leather uppers with rugged 
11/4" heels and strong soles. Only $20 
pair, in White or Black. Medium sizes 
4 to 10: Narrow, 6 to 10. For that extra 
sound to the call, add Stereo II double 
action Toe Taps, with Jingle Heel Taps. 

Call or write for the name of the dealer 
nearest you. 

VC,  A leader in dancewear since 1924. 
"I' 2451 North Sacramento, Chicago, Illinois 

CALLERS' COLLEGE 
July 4 thru July 8, 1982 Newer Callers 

August 14 thru August 19, 1982 Experienced Callers 
Also, Round Dance Seminar 

Complete Calling — Leadership Curriculum 

Frank Lane's 
	Write for Complete Details and Applications 

t>AN<( kAN<14 
	

P.O. BOX 1382, ESTES PARK, COLORADO 80517 

roll 	 square thru three quarters 	left a l  
lemande - promenade. 

Comment: Caution: label is switched on this re- 
viewers copy. A reasonably relaxed danced 
with Mainstream dance movements. Singing 
callers can enjoy singing this one. An above 
average release with good music. 

Rating: **** 

HILLBILLY BOY (GIRL) WITH THE BLUES — 
Prairie 1045 

Key: D 	Tempo: 120 	Range: HB 
Caller: Johnnie Scott 	 LA 
Synopsis; (Break) Circle left 	allemande left 

corner 	 come back do sa do -- left al- 
lemande — weave ring 	 do sa do prome- 
nade (Figure) Heads flutter wheel — square 
thru four hands — slide thru - spin the top — 
girls move up   turn and left thru — square 
thru three hands -- swing corner — prome- 
nade. 

Comment: Tempo seemed a little slow for the 
dancers though it was relaxing and not 
rushed. The figure offers a turn and left thru. 
Johnnie calls a nice dance. 	Rating: *** 

The releases had to taper off sometinie. Only 
twelve this month. 
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31st NATIONAL 
SQUARE DANCE CONVENTION 

DETROIT, MICHIGAN 
JUNE 24,25 & 26, 1982 

We have 4-5-6-& 7 day GROUND PACKAGES available. 
starting at $255.60 per person, double occupancy. We will be 
staying at the DETROIT PLAZA (Westin) Hotel, just 8 minutes 
(walking) to COBO HALL.Our hotel space is limited, so do 
not delay- write today. We can also make your travel 
arrangements from any city toDETROIT - "THE 
RENAISSANCE CITY" 

HOLLOWAY TOURS OF CALIFORNIA 
Norm & Joan Holloway 

6871 Danvers Drive 
Garden Grove, California 92645 

(714) 894-3528 

COUNTRY WASN'T COOL — Jo Pat 209 
Key: D Tempo: 128 Range: HB 
Callers: Joe Porritt 
	

LA 
Synopsis: (Break) Four ladies chain -- rollaway 

-  circle left four ladies rollaway   circle 
left -- left allemande weave ring - do sa do 

- promenade (Figure) Heads promenade 
halfway -- sides right and left thru - square 
thru four hands -- do sa do  eight chain four 

swing corner - promenade. 
Comment: A good instrumental but a release 

that may be difficult for callers to handle. It will 
have to be tried. The introduction seemed a 
little difficult to get started. The figure is Main- 

"An Evening to Remember" 
in 

Lovett Hall 
LOVETT HALL, the square dance hall built by Henry Ford in 
Dearborn. Michigan, will be the place to spend this 
memorable evening. Wednesday, June 23, 1982 Enjoy the 
famous Henry Ford Museum, Dinner & an evening of Square 
& Round Dancing at this historical site.JOHN SAUNDERS of 
FLORIDA & DAVE TAYLOR of ILLINOIS will be calling; 
HARMON & BETTY JORRITSMA of CALIFORNIA will cue 
the rounds. Limited to 25 squares. For information, write or 
call: 

HOLLOWAY TOURS OF CALIFORNIA 
Norm & Joan Holloway 

6871 Danvers Drive 
Garden Grove, California 92645 

(714) 894-3528 

stream and no problem there. Joe does a nice 
job on the calling. A modern feeling on this 
tune. Rating: *.* 

HOEDOWNS 

CLOGGIN' LEATHER BRITCHES — 
Blue Star 2152 

Key: G 
	

Tempo: 132 
Music: Bayou Ramblers 

RAGTIME ANNIE Flip side to Cloggin' Leather 
Key: G 	 Tempo:128 
Music: The Texans 

CAL GOLDEN'S 
1982 SQUARE DANCE CALLERS COLLEGES 1982 

OPEN TO ALL CALLERS 
MAY 17-21 — Hot Springs, Arkansas. Cal and Carl Anderson 
JUNE 28-JULY 2 — Hot Springs, Arkansas. Cal and Gene Trimmer 
JULY 12-16 — Hot Springs, Arkansas. Cal's Sight Calling School 
JULY 18-23 — Jekyll Island. Georgia, Cal and Dick Barker 
AUGUST 1-6 — Nova Scotia, Canada. Gloria, Bill, Joe and Cal 
AUGUST 15-20 — Vineland, New Jersey. Cal and Ralph Trout 
OCTOBER 18-22 — Hot Springs, Arkansas. Cal and Stan Burdick 
NOVEMBER 15-20 — Fontana Dam, North Carolina. Cal, Stan, Tex Brownlee 

1982 CALLERS SEMINARS 1982 
MARCH 7 — Callers Seminar, Beaumont, Texas 
MARCH 28 — Callers Association of Southern California, Southgate, California 
APRIL 10 — Albuquerque Callers Association, Albuquerque, New Mexico 
SEPTEMBER 3, 4, 5 — Michigan State Square Dance Leaders, Midland, Michigan 
OCTOBER 30, 31 — Rainier Teacher & Caller Association, Tacoma, Washington 

FESTIVALS 
MARCH 6 — Lufkin Pine Squares Anniversary Dance, Lufkin, Texas, Cal & Loyd Phillips 
MARCH 21 — Show Your Colors Ball, Wakefield, Massachusetts 2:30-6:30 
MARCH 28 — Callers Association of Southern California Dance, Southgate, California 
APRIL 10 — Albuquerque Callers Association Dance, Albuquerque, New Mexico 
APRIL 16, 17 — Myrtle Beach Ball, Myrtle Beach, South Carolina, Cal, Tony, Pat 
APIL 24 — South Central Kansas Square Dancer & Caller Festival, Wichita, Kansas 
MOTIVATION & EDUCATIONAL TAPES: Cal now has a complete selection of motivation and educational 
cassette tapes available for purchase. Please write for complete list and additional information. 
For Information: Sharon Golden, P.O. Box 2280, Hot Springs, Arkansas 71913, Phone: 501-624-7274 
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WAVE TO YOUR FELLOW DANCERS 
nn r , 	_ 	 With 

)))WAVE - A - DANCERS 
Has 3 positions 

Suction cup mounting 
Front - Back - Bottom 

$2.50 
Plus 504 Postage& Handling 

Send three l8' stamps for coulplete 

Square Dance Nouelty & Accessory Catalog 

THE MAREX CO. 
P.O. Box 371 

Champaign, IL. 61820 

The 
ROOFER'S 

RECORDS 
Newest Release 
TRR-110 OKIE FROM MUSKOGEE 
New Releases 
TRR-109 "OKC" IS MY HOME TOWN 
TRR-201 ROOFER'S SPECIAL/WANDERING Hoedown 
TRR-108 SIMPLE SONG 
TRR-107 BLUE EYED BLONDE 
TRR-106 GOLD & SILVER 
TRR-105 CALL ME UP 
TRR-104 HONKY TONK SATURDAY NIGHT 
Produced By - 

The ROOFER'S RECORDS — 4021 N.W. 61st —
Oklahoma City, OK 73112 — Phone (405) 942-4435 

WESTERN SNAP BUTTONS 
TECH-PEARL in 10 colors 

Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White, Lt. & Dk. Green 

5 for 50c 

DANCER SILHOUETTES, 
Iron-On for shirts, Dresses, Vests 

Red, Black, White-4 inch — 4 for 50c 
2 inch — 6 for 50v 

Zippers, laces, ric-rac available 
Add 60v for handling. Mich. add 4% State Tax 

T & C ENTERPRISES 88 w. Muskegon 
Cedar qpringe, Mieh. 

Bachelors 'N' Bachelorettes 
International, Inc. 

Square and Round Dancing 
For 

SINGLE ADULTS 
Thirty-one Years Experience 
Inquiries invited for affiliation 

or for starting new groups in the 
U.S. and Abroad! 

Jay M. Metcalf/SD 
International Director 

1039 W. Edgeware Rd. 
Los Angeles, CA 90026 

(213) 623-6913 

1/ 

CURRENT RELEASES 
	

MARCH, 1982 

INSTRumFNTALS 
Beat & Rhythm/Phrasing & 

Rhythm 	 GS 	404 
FLIPS 
Arnie — D. Miller 	 REB 	109 
At Two To Two Today — 

M. Flippo 	 BS 	2159 
But For Love — R. Trout 	 GW 	600 
City Police — A. Strobe 	 SS 	2378 
Falling Again — P. Bergh 	 B SH 	116 
Good Ole Girls — S. Byars 	RVB 	129 
Heaven Is My Woman's Love — 

A. Petrere 	 BS 	2157 
Hello Texas — N. Bliss 	 BS 	2156 
Honky Tonk Queen — E. Sheffield 

& P. Marcum 	 ESP 	201 
I Love My Truck — T. Richardson . .B SH 	117 
Just Send Me One — E. Sheffield . .ESP 	102 
Karat Mind — A. Horn 	 PR 	1048 
Lights Of Denver — D. Fisher 	MR 	14 
Little Lady Preacher — B. Taylor 	4 SO 	797 
Louisiana Man — G. Zeno 	 BS 	2158 
Love In Your Heart — J. O'Leary 	TNT 	183 
Low and Lonely — M. Odom 	LORE 1200 
Make The World Go Away — 

R. Libby 	 RBS 	1266 
Mountain Dew — B. Cormack 	4BB 	6049 
Midnight Rodeo — E. Sheffield 	ESP 	101 
Never Been So Loved — J. Marshall . 4BB 	6046 
Only One You — L.C. Forrest 	PP 	101 
Partner That Nobody Chose — 

M. Flippo 	 BS 	2160 
Patriotic Medley — J. Wykoff 	BS 	2155 
Penny Arcade — G. Mahnken 	0 	813 
Preachin' Up A Storm — C. Golden ..GS 	717 
Pride — A. Tipton 	 RBS 	1265 
Red Roses For A Blue Lady — 

A. Garlock 	 GW 	602 
Ride The Train — M. Clausing 	MR 	13 
Smoke On The Water — N. Bliss 	BS 	2154 
Some Days Are Diamonds — 

T. Perry 	 HH 	5041 
Summer Sounds — C. Golden 	GS 	716 
Surrounds Me With Love — 

S. Kopman 	 RB 	272 
So In Love With You — K. Reynolds 

& G. Horn 	 MR 	16 
Swing Wide Your Gate Of Love — 

D. Waibel 	 RWH 	101 
The Matador — H. Hanke 	 TNT 	182 
The Med Fly Song — B. Elling 	RVB 	128 
There I Go Dreamin' Again — 

P. Marcum 	 ESP 	301 
There Won't Be A Lonely Heart 

Around — D. Waibel 	 RWH 	102 
Thunder Road — J. Vance 	 REB 	108 
Tight Fittin Jeans — M. Sikorsky 	4BB 	6047 
Unwound — F. Thomason 	 RB 	271 
Up A Lazy River — J. Creel 	LORE 	1198 
Walk Right Back — W. Smith 	GW 	601 
Watching Girls Go By —G. Mahnken 	0 	815 
What A Little Moonlight Can Do -- 

B. Volner 	 4BB 	6045 
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CC 562 Lying Eyes — Edgar 
CC 563 The Champ — Bob 
New Releases on 7C's 
7C 101 Holding The Bag — Al 
7C 102 Country Girls — Bill 
7C 104 Sexy Lady — Ramon 
7C 105 Tequila Sheila — Fred 
7C 106 I Came Here To Dance — Bill 

Brand New Releases C Bar C 
CC 564 Guitar Man — Jim 
CC 565 In America — Jim C. & Geo. L 

**CC 557 Dixie (Orig.) Flip/Hoedown 
Brand New On 7C .s 
7C 109 Wandering Eyes — Posey 
7C 110 She Can't Say That Anymore — Ronnie 
7C 111 Raisin' Cain In Texas — Ronnie 

New Heieases Under C Bar C 
CC 553 Coward Of The County — Jim 
CC 554 First Thing Each Morning — Phil 
CC 555 Good Old Boys — John 
CC 556 I'd Rather Go On Hurtin' — Bob 
CC 558 Sea Cruse — Edgar 
CC 559 Friendly Family Inn — John 
CC 560 Willie, Waylon & Me — Phil 
CC 561 Torpedo — Jim 	 7C 107 A Song In The Night — Posey 

We now have clogging routines written for CC557, CC564, CC565, 7C109. Send stamped envelope and 50c in coin to the 
address below for each routine needed. 
C BAR C RECORDS, 1409 Sheffield Dr., Sheffield, Ala. 35660 

	
Ph. (205) 383-3675 

Comment: Two good hoedowns. Ragtime Annie 
is a re-release from some years back. Cloggin' 
Leather Britches is more updated and has a 
fine beat with not heavy melody line. Two 
tunes to consider. 	Rating: **** 

ADVANCED, continued from page 33 
should be a realistic assessment of whether or 
not the current club membership is already 
made up of high-frequency dancers. (If they 
are not, the likelihood of the club succeeding 
at the Advanced level is certainly low.) Third, 
there should probably be a secret ballot sent  

to all members so that no one is subjected to 
inappropriate peer pressure in voting. This is 
important because if such a change in club 
objectives is made by people who do not really 
support the change, then those people will 
probably drop out as the new objectives are 
initiated. This may void a major premise in 
making the change. Because of this factor, it is 
probably appropiate to require approval by at 
least a two-thirds majority of the members 
before making the change Bear in mind that a 
simple vote will not (and should not) cause a 

‘314eg Sim 111 

119 Allen Street 
Hampden, Mass. 01036 

#P 700 Nylon Ruffles 

Everything 
for SQUARE DANCERS 

Send $1.00 for Catalog 
(Refunded on first order) 

100 yards of soft N ylon Ruffling are used to trim this 
very full three skirt nylon "horsehair" bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. $24.00 
Colors: 
White/White ruffles 
Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 
Sizes: 	Small, medium, large 
Length: 19" 21" 23" 
Please give waist size & length desired 

Black/Black ruffles 
Red/Red ruffles 
Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 

Handling 
$2.00 each 
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8 FOUR SQUARES RECORD CO. 
#793 ROSIE "R"/HELEN "R" (Hoedown) 

#794 MERRY CHRISTMAS POLKA 
Singing Call by Earl Rich 

#795 COUNTRY HOME 
Bud Taylor 

#796 SNOWFLAKE 
Don Monteer 

DANCER 
Ideal for round dancers with 
a 11/2 inch heel. Leather up- 
pers, cushioned insole for 
comfort. Sizes 5 thru 10 nar- 
row; 4 thru 10 medium; 5 
thru 10 wide. Half sizes 
also. Colors: white, black, 
red, navy and brown 

$26.00 
Silver and gold $27.00 

Black & White Classic available but no guarantee. $18.95 
(They will still be the same quality as the original) 

	

Scoop — Black, White, & Colors 	 $24.00 
Gold & Silver 	 $25.00 

SISSY 	SHORTIE 	MID-THIGH 

4 

I 

$7.50 or 2 pairs for $14.00 $6.00 

FOUR SQUARES DANCE SHOP 
SQUARE AND ROUND DANCE SUPPLIES 

	
145B HUBBARD WAY 

LATEST RECORD RELEASES 
	

RENO, NEV. 89502 PH. 702-826-7422 
MAIL ORDER AVAILABLE 

	
OR 702-828-9258 

reluctant or unprepared dancer to go into Ad- 
vanced. 

A factor to be concerned about is that a 
small but powerful group of strong dancers 
within the club may inappropriately influence 
the choice of the entire club. Even the active 
faction itself might be better served by taking 
an alternative course. Specifically, they might 
be better offto leave the present group intact, 
continue to support it in its present sphere, 
and join or start an additional group with the 
objective of moving into Advanced. 

Characteristics of a club where such a 
change has the best chance of succeeding are: 
(I) the club is small — less than five or six 
squares; (2) at least two-thirds of the club are 
already high-frequency dancers — dancing at 
least twice a week of their own volition;  (3) the 
caller is capable of and motivated to reach 
Advanced dancing;  (4) at least 80% of the dub 
desires (votes) to make and support the 
change. 

If a club embodies any of the following 
characteristics, a change to Advanced would 

WRITE FOR 
A FREE CATALOG 

Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491 
B. & S. SQUARE DANCE SHOP 

The shoe most square dancers 
wear. 1/2" heel with elastic bind-
ing around shoe. Strap across 
instep. #22 round toe. 
Black & White $19.95 
Yellow, Pink, Navy, 

MAJESTIC 	Red, Hot pink, 
Glove tanned leather. Sizes 6 and Orange 	$20.95 
thru 12 N; 4 thru 12 M half sizes. Silver & Gold $21.95 
Steel shank for support. Black, Sizes 4 to 10 — Med_ 
white, navy, red, bone and and Narrow 
brown $23.00. Silver and gold 	Postage $1.75 
$24.00 (Available in AAA) & wide 	add 50v each additional pair 
Postage $1.75 
add 50v each additional pair 

STRETCH COTTON PETTI PANTS 
With 11/4" nylon lace. The mid thigh has 8 rows of lace 
and the knee length has 9 rows of lace. These are made 
for us exclusively and they're made true to size. Colors 
are: white, lime green, lilac, black, yellow, blue, pink, 
red, orange, purple, hot pink, kelly, brown, navy, dark 
purple, multi-color, royal and red, white and blue combi-
nations. Order mid thigh or knee length in S-M-L-XL. 
Sissy Pants-6 rows of lace. XS-S-M-L. Shorties-3" 
legs, 8 rows of lace. 

Postage $1.00 — 2 or more 75v each. 

KNEE LENGTH 

Prices subject 
to change 
without notice. 

RINGO 

INDIANA 
ADD 
,4°,0 

SALES 
TAX 

SLIPS — made by B & S 
We have one of the finest 50 yard nylon marquisette slips. Cotton tops, wide elastic band, 4 tiers on 18" and 
up, 3 tiers on 17" and 24" and up—no returns. Our slips are stiff enough to insure long life. Order 1" shorter 
than skirt. 18" to 26" by special order. Colors: white, black, pink, yellow, red, lime green and multi-color, 
turquoise, orange, bright yellow, lilac, royal, red, navy, kelly green, dark red, white combinations or any color 
combinations of listed colors. 

$21.95 plus postage 35 yd. slips. 
$19.95 plus $2.00 postage —
75e each additional 

11•■••■■•■MMIND.•11111.1-■IMPEI, 

76 SQUARE DANCING, March, '82 



NEWEST 

Creative Square Dancer Catalog "G" 
Especially for the lady who Square Dances and sews! 

1) The newest square dance patterns from — Charelle • Authentic • C & C 
Originals • and our own Docie Doe Interchangeable Pattern Pieces.* 

2) Notions to ease and speed your sewing chores — Basting glue • Elastic 
pull-through • fusible interfacings • Mark O'Magic (a marking pencil 
whose marks disappear in 48 hours!) • and more. 

3)  
Apparel including ladies shoes, petticoats, pettipants, skirts, blouses. 
belts; mens' shirts, ties, towels, jewelry. Novelties. 50c plus 25(1 post. 

Includes: 

t= 	Shirley's Square Dance Shoppe, Box 423, Hughsonville, N.Y. 12537 
*Dealers inquiries welcome. 

MAINSTREAM FLOW 
CLUB CALLERS MONTHLY NOTE SERVICE - $16.00 PER YEAR 

• Simplified Methods of Teaching Basics and Quarterly Selections 
• Mainstream Choreography Spotlights Different Basics Each Month 
• Zeros, Equivalents & Singing Call Routine Using Monthly Figures 
Refer to this ad and send for FREE Introductory Copy 
GENE TRIMMER 103 ROSEWOOD PARAGOULD, ARK 72450  

be ill-advised: (1) the club is large — more 
than ten scluares, (2) many of the members 
dance less than four times a month; (3) a small 
group within the club is providing the primary 
push to Advanced; (4) the motivation is largely 
to keep up with what some sense to be a trend; 
(5) the fact that some other club is changing to 
Advanced (and what is good for them is good 
for us); (6) the caller is providing the primary 
push to Advanced. 

All this means that a club wanting to move 
up from Plus 2 level to Advanced should meet 

four simultaneous conditions in order to have 
a reasonable chance of success. On the other 
hand, any one of the six negative conditions 
can doom the move to failure. 

IN MEMORIAM 
Troye Fennell, wife of caller, Jim Fennell, 

passed away in early December. The Fennells 
started their dancing and calling career 21 
years ago in El Paso, Texas, and for the past 
eight years have been active in Biloxi, Missis- 
sippi. Troye will be missed by her family and 
many friends. 
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RECORDS 
it4vS)ODY.  
111- 	INC. 

Bill 
	

Aaron 
	

Harold 
Wentz 
	

Lowder 
	

Thomas 

After The Ball — Bob (also great Hoedown) 
Slipping Away — Harold 
Lookout Mountain — Jerry 
Can't Wait Any Longer — Harold 
Don Juan — Danny 
We Believe In Happy Endings — Bob 
That's Alright -- Bill 
Listen To A Country Song — Aaron 
Ya'll Come — Bill Wentz 
Wandering Eyes — Aaron Lowder 
Melody Hoedown B/W 
Blue Ridge Mtn. Clog 

Bob 
Ferrell 
ryst ry 

ME-103 
ME-105 
ME-107 
ME-108 
ME-109 
ME-110 
ME-112 
ME-113 
ME-114 
ME-115 
ME-116 

31st NATIONAL SQUARE DANCE CONVENTION 

[\E_NAISSANc, 
ifF7t, 	o)_ 

7.0 

YOUR NAME HERE 

EVERYTHING I CONVENTION, continued from page 37 WISSCO 
WIRELESS 

SOUND 
EQUIPMENT 	wireless 

sound 

Portable P.A. Systems 	 Meeting Amplifiers 
sales co 

Lavalier Microphones 	 Hand Held Microphones 

WISSCO 
1599 Superior A-1 Costa Mesa, CA. 92627 
(714)645-1281 TOLL FREE (800) 854-3499 

San Francisco (415) 777-4533 
duced Kimberly' to square dancing at a fun 
dance \\rah  the Sashay Strutters, and now, 
Kim enjoys working on advertising and pro- 
motional projects for the club. "I enjoy all the 
fine arts," says Kim, "especially the imple- 
mentation of the body (a most perfect art form) 
in conveying a message to others. 

— Bev Warner 

FOR 
WIRELESS 

CONVENIENCE 
Kim Harden 
— designer of 
this year's 
convention badge. 

Notice: We're now 
distributing 

our own records.  

MELODY RECORDS INC. 
Route 8 Box 503-A 
Lancaster, SC 29720 

(803) 285-0314 

This is the winning design 
for the 1982 convention 

AfotehOf Neter ad *me,* 
Ir ►ticlre AVM eel% 

in our new, expanded square dance catalog. Please send 
$1.00 to cover increased postage and printing costs — 

deduct $1.00 from your first order. Send to: 

SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Blvd., Denver, Colo. 80214 

Phone: 303 238-4810 
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Cal Golden 
GS 716 
"Summer Sounds" 
GS 717 
"Preaching Up 
A Storm" 
GS 404 (Hoedowns) 
"Beat & Rhythm" 
**Phrasing & 
Rhythm" 

Frank Thomason 
RB 271 
"Unwound" 

Wayne Smith 
GW 601 
"Walk Right 
Back" 

Ralph Trout 
GW 600 
"But For Love" 

Arch Garlock 
GW 602 
"Red Roses For 
A Blue Lady" 

RH 306 

RH 505 

RH 603 

RH 604 

`110' 11' 1 

j 

RECORDS 
NEW RELEASES 

Roses In The Snow 
by Darryl McMillan 
Don't Touch That Dial 
by Bill Terrell 
I've Got The Music In Me 
by Tony Oxendine 
Oh Baby Mine 
by Darryl & Tony 
It Don't Get Better Than This 
by Darryl & Tony 

RH 702 Beautiful You 
by Keith Rippeto 

RECENT BEST SELLERS 
RH 104 Breezin Easy Patter 
RH 103 Picket Patter Patter 
RH 210 Chain Gang Of Love 

by Darryl 
RH 304 Sweet Fantasy by Bill 
RH 504 Pretty Woman py Tony 

Darryl 
	

Bill 
	

Tony 
McMillan 
	

Terrell 
	

Oxendine 

RH 701 Angeline by Keith 
RH 211 Miracle Express 

by Darryl 
RH 305 Shadows Of Love 

by Bill 

RH 601 

RH 602 

I Feel Sorry For Anyone 
Who Isn't Me Tonight 
by Darryl & Tony 
Sweet Desire 
by Darryl & Tony 

Distributed by Corsair-Continental Corp. 
Ranch House Records P.O. Box 880, Lynn Haven, FL 32444, Phone (904) 265-2050 

PAGING, continued from page 44 
"hooked" — the ultimate result most would 
agree, allows good reason to overlook some- 
one reading someone else's mail! But then 
what else could be expected of a round dance 
teacher with the CB handle of "Dancing De- 
mon! 

OVERSEAS DANCERS 
The Overseas Dancers are planning big 

things for August 4-7, 1982, at the Villa Capri 
in Austin, Texas. It will be their 20th Annual 
Reunion. There will be dancing — lots of it, 

both square and round 	but most of all 
there'll be reunion-ing, reunion-ing and more 
reunion-ing. Fun, laughter and friendship is 
guaranteed. 

The Villa Capri is a beautiful motel, newly 
reffirbished. The dance floor can accommo- 
date 100 squares or can be sectionalized to 
hold 25. It's an ideal hardwood floor for excel- 
lent dancing. The motel has two olympic- 
sized swimming pools. 125 rooms have been 
blocked off at the Villa Capri; late registrants 
will be housed in a nearby motel, also with 

Ron Libby 
RBS 1266 
"Make The World 
Go Away" 

Steve Kopman 
RB 272 
"Surround Me 
With Love" 

Red Boot Boys 
Quartet 
RB 273 
"Bobby Sue" 

Allen Tipton 
RBS 1265 
"Pride" 

LIa

A RED BOOT ENTERPRISES 
Route 8, College Hills 

t Greeneville, Tennessee 37743 
615-638-7784 

INTRODUCING G & W RECORDS 
(Produced by Don Williamson and Cal Golden 

for talented new recording artists) 

FIRST RELEASES 

DON'T MISS THESE 
Special Dances and Country Music Concerts by the 

Red Boot Boys "Callers" Quartet (concerts with live music) 
Mike Hoose, Johnny Jones, Don 'vAliilliarnson & Wayne rvicDonald 

Sun., May 16 — Knoxville. Tn. 2:00-5:15 p.m. Jessamine Ctr. 

Mon., June 21 — Columbus. Ohio 8:00-11:15 p.m. Rhodes Ctr. 
(Fairgrounds in North Columbus) 

Music Director: Stan Williamson 
Rounds by Dick & Pat Whaley. Ray & Bea Dowdy 
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I PUT SOME SNAP 
IN YOUR DANCE WEAR 
Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 
snap fasteners. 

Send for FREE CATALOG 
The Campau Co. 

P.O. Box 20632-SD 
Dallas, Texas 75220 

excellent facilities. 
A Trail-In dance will be held August 3rd for 

early birds. 
For further information write Richard and 

Susan Perry, Registration Chairman, 13011 
Larklair, San Antonio, TX 78233 or telephone 
(512) 654-9260 or write Corky and Paulette 
Pell, 1311 Temple Square, San Antonio, TX 
78245. 

LEGACY 
Legacy is a non-profit, international as- 

sembly of trustees representing all facets of 

square dancing, including dancers, callers and 
cuers, suppliers, publishers and special inter- 
est groups. Trustees meet every two years to 
exchange ideas and formulate proposals and 
guidelines for the welfare of the overall square 
dance activity. 

The Legacy idea was conceived by three 
editor/publishers of nationally known maga- 
zines: Charlie Baldwin of The New England 
Caller, Stan Burdick of American Square 
Dance and Bob Osgood of Square Dancing. 
They envisioned a service-leadership organi- 

KALOX- &led-Longhorn 

NEW SQUARES ON KALOX 
K-1266 THE STORY OF YOUR LIFE IS IN YOUR FACE 

Flip/inst. Caller: John Saunders 
K-1265 FOOTBALL HERO QUADRILLE Flip/Inst. Caller: C.O. Guest 

K-1264 SQUARE C ROMP (OLD JOE CLARK)/WHUP WHUP 
Hoedown Instrumentals 

K-1263 JOHN'S PATTER Flip/Inst. WRECK OF THE OLD 97 
Caller: John Saunders 

(WRECK OF THE OLD 97) Use for either patter or singing call 

NEW SQUARES ON LONGHORN 
LH-1035 LOVE POTION NUMBER 9 Flip/Inst. Caller: Josh Frank 

LH-1034 IF YOU KNEW SUSIE Flip/Inst. Caller: Guy Poland 

NEW ROUNDS ON BELCO 
B-302-A PRIMROSE LANE Two-step by George & Joyce Kammerer 

1st band music only; 2nd band with cues 
B-302-B TINY BUBBLES Two-step by Bud & Shirley Parrott 

1st band music only; 2nd band with cues 

NEW SQUARES ON CROW RECORDS 
C-002 OKLAHOMA HILLS Flip/Inst. Caller: Bill Crowson 
C-001 CALENDER GIRL Flip/Inst. Caller: Bill Crowson 

C.0 Guest John Saunders 

 

Bill Crowson 

 

Distributed by Kalox Belco Longhorn Records, Inc. 
2832 Live Oak Dr., Mesquite, TX 75150 

•••1111EL 	 

80 SQUARE DANCING, March, '82 



(WE fC 0 !TIE g.0 

L eCi Pit ELL 
Check our listing in the February (Vacation Institutes) issue of SQUARE DANCING maga-
zine before making your Square Dance vacation plans. Motels nearby for Non -campers. 

For information on any of the above call or write: 
LAZY R CAMPGROUND, 2340 Dry Creek Rd. N.E., 
Granville, Ohio 43023. Phone (614) 366-4385 

ration and the development of better com- 
munication among the many facets of the 
square dance activity. There have been five 
highly successful Legacy meetings since its 
inception in 1973. 

Among its achievements" have been con- 
ducting a nationwide dancer survey for gen- 
eral guidance and information and providing a 
forum for the formation of the National Asso- 
ciation of Square and Round Dance Suppliers 
(NASRDS) and the International Association 
of Round Dance Teachers (Roundalab). Trus- 

tees have been active in establishing mini- 
legacies or local leadership training programs. 
A leadership manual has been developed and 
is available to the square dance community at 
cost. The Legacy Education Committee will 
conduct two two-hour dancer leadership sem- 
inars at the National Square Dance Conven- 
tion in Detroit. 

An affiliate membership was established in 
1981 for individuals and organizations wishing 
to support the concept of Legacy. Those desir- 
ing more information should contact John and 

The BILL PETERS 
CALLER'S SCHOOL 

Aug. 15 thru Aug. 20, 1982 
In Fantastic LAS VEGAS, NEVADA 

featuring 

BILL PETERS and BILL DAVIS 
For the eighth straight year this well-known school will continue to feature intensive 
training, guidance and caller development programs in all Callerlab approved curricu- 
lum areas. The program includes personal coaching in sight calling techniques, chore- 
ographic analysis, choreography development, formation awareness and formation 
management techniques, as well as in all on-mike presentation techniques. The school 
is held in a very well-known Las Vegas hotel. 

For additional information, contact Bill Peters, 
5046 Amondo Drive, San Jose, CA 95129. 
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Keep 'em Squared up with HI-HAT & BLUE RIBBON Dance Records 
BRAND NEW ON HI-HAT 	 RECENT RELEASES ON HI-HAT 
HH 5039 FEELS SO RIGHT 	 HH 5038 SURROUND ME WITH LOVE 

by Ernie Kinney 
	

by Jerry Schatzer 
HH 5040 SHADDUP YOU FACE 

	
HH 5037 NEVER BEEN SO LOVED 

by Bronc Wise 
	

by Ernie Kinney 
HH 5041 SOME DAYS ARE DIAMONDS HH 5036 OCCASIONAL ROSE 

by Tom Perry 
	

by Ernie Kinney 
HH 5039 & 5041 available with Harmony from Producer 
Others available with Harmony are HH 471, 5007, 5022, 5031, 5032 
Producer: Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno, CA 93726 
Distributors: Corsair-Continental Corp., Box 644, Pomona, CA 91769 

Twelgrenn Inc., P.O. Box 216, Bath, OH 44210 

HI 
HAT 
Records 

Vivian McCannon, Membership Chairman, 
2811 Chisolm Trail, San Antonio, TX 78217. 
—Don and Vera Chestnut 

UNIVERSAL ROUND DANCE 
COUNCIL 

Vacation plans, anyone? Here is a great 
suggestion for all round dancers. Wouldn't 
you like to take in the Gerald R. Ford Presi- 
dential Museum and the Grand Rapids Art 
Museum? How about fishing from the Grand 
River for a Chinook fish? Well you can, and 
still dance a wonderful weekend at the 6th 

URDC National Round Dance Convention in 
Grand Rapids, Michigan, July 22-24. 

The Amway Grand Plaza Hotel, where 
we'll be staying, was formerly the Pan tland 
Hotel. The Amway Corporation puchased it 
and spent 24 million dollars renovating it. It is 
right across the street from the Grand Civic 
Center Convention Ballrooms where we will 
dance. A glass enclosed walkway adds to the 
convenience. A wonderful variety of restau- 
rants, lounges and shops are a part of the 
renaissance feeling of the Amway Grand 

C & C ORIGINALS 
SQUARE DANCE DRESS PATTERNS 

New square dance dress patterns from C & C 
ORIGINALS. All patterns are multi-sized (5-7-9, 
6-8-1 0, 12-14-16, 18-20-40). Patterns are complete 
with layout, cutting, and assembly instructions. Ask for 
this pattern and other C & C ORIGINAL patterns at one 
of your local square dance shops. If unavailable order 
direct. 

DEALER INQUIRIES WELCOME 

•i 

Mail to: C & C ORIGINALS 
Rt. 8, Box 78 
Harrison, Ark. 72601 

Pattern # 	 Size 	 

Amount per pattern $3.50 No. 	) $ 	  
Add $1.00 per order for postage 

and handling. 

Complete brochure 50c ea. 

I (Aril di I IlJUI It "N r, "Inc•i 

Name 	  

Address 	  

City 	 State 	 Zip 
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Bob Bennett, 
Owner-Producer 

Singing Calls 
TB 217 Blue Eyes Cryin' In The Rain by Bud 
TB 218 Workin' On The Muddy Mississippi Line by Tommy 
TB 219 Texas Tea by Art 
TB 220 When The Caller Packs His Case by Mike 
TB 221 I'll Fly Away by Bob B 
Hoedowns 
TH 523 Foggy Mountain Breakdown/Thunderbird Jump 

If anyone is having problems obtaining Thunderbird Records, contact the company. 

THUNDERBIRD RECORDS • 2111 HILLCREST DR. • VALDOSTA, GA 31601 

Plaza. Parking facilities house over 700 cars. 
Plan your vacation now and have the best of 

two worlds, dancing and sightseeing. 
— Herb Harriet Gerry 

IN MEMORIAM 
Gerald Reeser of Inglewood, California 

passed away on January 9th. A charter 
member of the Southern California S/D 
Callers Association and also of the Southern 
California R/D Teachers Association, he is 
remembered fondly by those who danced to 
his calling in the early years as well as by his 

many friends and associates of today. Our sin- 
cere sympathy is extended to his wife, Iola and 
all of the Reeser family. 

Our condolences are extended to Gloria 
Rios Roth, who lost both father and husband 
early in the year. Johnny Roth, a traveling 
caller for many years, died January 15th. He 
will long be remembered by his square danc- 
ing friends who have dedicated a plaque in his 
honor at the House of Roth in Nova Scotia. 
This square dance haven was founded by 
Johnny in 1967. 

     

If you Dance all night, and 
Stand on your feet all day, 

you're gonna love us! 
"HAPPY FEET" 

These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 
They provide flexible and controlled arch support at all times—and 
that's important comfortwise, whetheryou' re working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 
washable, too. 

Please send correct shoe sizes: Men 	Women 	 
Send 54.95 plus .75(1 shipping and handling to: 	Calif. reewso 

dsales  
e nts tax. 

STRIEGEL & Associates, Inc.• 1562-D Parkway Loop 6. Tustin, California 

Name 
	 92680 

SD-1 
Address 	 P1  I would like details on 
City 	 State 	 Zip 	 how I can become a 
MASTERCHARGE or VISA # 	  Exp  	HAPPY FEET  nenler. 

Mike 	Art 	Bud 
Seastrom Springer Whitten 

Coming Soon 
Raisin' Cain In Texas 
Without Love 
Little Bundle Of Southern Sunshine 
If You Just Win One Time 
She Thinks I Still Care 
Morning Sky 
You Can Bet Your Heart On Me 
Clogging Records available with routines 

Chuck Tommy 
Myers Russell 

SQUARE DANCING. March, '82 
	

83 



Hittnitv CLUB JACKETS 
CUSTOM PRINTED for YOU ! 

As few as 6 in 5 Colors 	4 Sizes 
manufactured and printed in U.S.A. WRITE US FOR INFORMATION 

 

    

'cYil.CGOWAN IS P. 0.BOX 1967 
MANKIITO,MN 56001 

 

New Learning Album Ready for Use 
Caller, Hayes Herschler of St. Augustine, Florida and the folks 
at H-Bar-H Records of Nashville, Tennessee, have come out 
with an LP whose jacket announces: "All you need to square 
dance is this album, a record player and your family or 
friends . . 	It's basically a recorded one-night-stand with the 
A side devoted to dancing in a large circle to get familiar with 
the basics and with dancing in the square featured on the B side. 
The instructions are clear and fun. The sound balance is good 
although you may wish to build up the treble a bit for clarity. An 
easy way to learn the simple basics. 

".'9.11W1:9.=a1 

 

111 	
CUERS 

NEED RECORDS IN 
A HURRY? 

CALL TOLL FREE 
1-800-237-2442 OR 
1-800-237-2443 

ANHURST's TAPE AND RECORD SERVICE 

3508 Palm Beach Blvd., Ft. Myers, Florida 33905 

THE VERY FINEST "AUDIO CATALOG" OF THE NEWEST SOUNDS AND DANCES, TO 
KEEP YOU CURRENT. THE "ORIGINAL" SUBSCRIPTION TAPE SERVICE USED BY 
DISCRIMINATING CALLERS AND CUERS THE WORLD OVER. WE ARE IN OUR 10TH 
YEAR OF SERVICE TO LEADERS WORLDWIDE AND WE WELCOME YOUR INQUIRIES. 

• FAST SERVICE ON IN-STOCK RECORDS 
• 3 YEAR S&R/D CALENDARS AVAILABLE, 1982, 1983, 1984 
• 81/2" x 11" 3 RING YEARLY REFILLS AVAILABLE THROUGH 1985 

Information call: 	IT DOESN'T COST TO HAVE THE VERY BEST - IT PAYS! 
	

Orders call: 
(813) 332-4200 	

The "Oriainal" Subscription Tape Service 
	 (800) 237-2442 
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Cute as a 
button 

Even sizes 
6 thru 18 
Size 20 or above, or tall length 
Add $5.00 

#607 JUMPER (65°/35c) 
in Red, Navy, Green, or Brown Check 

Use with a 
Peasant $8.98 or a 

pant blouse 
(Shown) $17.98 

Elastic inserts in belt 
Back zipper. Pocket in 
bib — Tuck in bib & 
straps and wear as a 
skirt for variety 

$24.98 Men's shirts to match, check Gingham sizes 141/2 
Matching men's white shirt with 
GINGHAM yokes and cuffs $19.98 141/2 - 17 

.SOP 
RUTH & REUEL deTURK 

1606 Hopmeadow St. 
Simsbury, Ct. 06070 
Phone: 203-658-9417 

Send for our free 
mail order catalog .  

THE 	 #972 Swiss Look JUMPER 
Laced front 8-18 $36.98 

PERKY! 
Wear with Blouse 
or NEW Dickey 
White or Print 
$2.98 

Men's 
Matching 
shirts $19.98 

17 $14.98 
Shipping Chg. Single item $2.00; 

2 or 3 items $3.00 

Solid 
Red, Navy 
or Brown 

Bob Carmack John Marshall Bill Owsley Mike Sikorsky Bill Volner 

1M■■ OMMII■ MEIN. 

4B-6028 
4B-6025 
4 68-6013 
4B-6019 
4B-6021 

PATTER 
4B-6003 
4B-6032 
4B-6044 

Kaw-Liga — Bill 
Everybody's Somebody's Fool — Bob 
Ghost Riders in The Sky — Mike 
MI The Gold In California — Bob 
It's Crying Time Again — Bill 

Ozark Romp—Flip Called—Bill & Bob 
Cornbread/Hush Puppy 
Hummin' Bird/Taters 

QUADRILLE RECORDS RELEASES 
0-815 Watching Girls Go By — Gary Mahnken 
0-R14 Old Women — Bob nSbUrn 
Q-813 Penny Arcade — Gary Mahnken 

."Welcome to My World," 
Dave and Bonnie Harry, the marvelous combination from Al- 
derwood Manor, Washington, who produce "A-live Sound" 
records have released an album that offers not only good danc- 
ing but enjoyable listening as well. Side 1 features five calls, 
Chime Bells, Everybody's Reaching Out, Pick-A-Dilly/ hoe- 
down, Lovin' On and Robert E. Lee with Dave doing the 
calling. The flip side shows off Dave's singing and yodeling 
talents with five "easy-listening tunes." While this album is 
augmented instrumentally, the Harrys, alone, turn out great 
live music to back up their personal calling appearances. 

FOUR BAR B PRESENTS 

NEW RELEASES 
4B-6049 Mountain Dew — Bob 

#. 
1 1 9 1 1 	 iviiKC  
Never Been So Loved — John 
What A Little Moonlight Can Do 
Bill V. 
Back In Baby's Arms — Bill 
Guitar Man — Bill 
Smokey Mountain Rain — Mike 
Southern Rains — Bill V. 
Somebody's Knockin' —John 
Faded Love — Bill 
Lookin' For Love — Boh 
Gonna Sit Right Down And Write 
Myself A Letter — Bill V. 

A D CAA "7 
VW", I 

4B-6046 
46-6045 

4B-6043 
46-6042 
4B-6040 
4B-6039 
4B-6038 
4B-6034 
48-6036 
4B-6035 

Box 7-11 Macks Creek, MO 65786 (314) 363-5432 
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MYRON & CHERYL CRIDER, OWNERS 
PHONE 912-264-4559 

M4-Cker Specialties 
ULTIMATE IN HANDMADE SQUARE DANCE FASHIONS! 

A FIRST LADIES DRESSES AND MENS SHIRTS TO MATCH. MADE TO YOUR MEASUREMENTS .  

PETTICOATS OF ALL SIZES AND COLORS. 

EXCITING GIFTS FOR YOUR SPECIAL SQUARE DANCE PARTNER. 

SPECIAL DESIGNS FOR YOUR CLUB. WRITE TO US FOR MORE INFORMATION. 

WRITE FOR OUR CATALOG OF FASHIONS AND PETTICOAT BROCHURE TODAY! SEND $1.00 
PLUS 75 CENTS FOR POSTAGE AND HANDLING IN CHECK OR MONEY ORDER TO: 

MY-CHER SPECIALTIES • P.O. BOX 1982 • BRUNSWICK, GEORGIA 31521 

CAN YOU LIFT A DANCE? 

Can you lift a dance? 
	

Can you lift a dance? 

When you're dead tired,  and the speaker Can you make that dance what it ought to 
goes, the dancers drag and the music 	be so the dances glow and shout with 
slows 	 glee? 

Can you lift a dance? 
	

Can you lift that dance? 

When your wife says, "Shucks, your That's your job. . 
calling's right, they just don't want to 
dance tonight " (Author unknown) 

21 St INTERNATIONAL 

SQUARE Et ROUND DANCE 

CONVENTION 
MAY 6 , 7, 8, 1982 

McMaster University, Hamilton, Ontario, Canada 

ENJOY THIS GREAT STAFF 
AL CAL HOUN 
	

JIM LEE 
WADE DRIVER 
	

DON MOGER 
KEITH GULLEY 
	

RALPH O'HARA 
STEVE KOPMAN 
	

DON HANHURST 
CARMEN & MILDRED SMARRELI 

NORMA & WAYNE WYLIE 

ASSISTED BY AREA CALLERS 
PLUS WORKSHOPS & DISCUSSIONS 

Complete accommodation & meal package at 
DANCE REGISTRATION $11.50 SINGLE 

	
McMaster University Campus: 3 Nights & 8 Meals 

$23.00 DOUBLE 
	

$99.50 Single 	$199.00 Double 

For information & brochures, write to Joan Fraser 

71 Roywood Dr., Don Mills, Ont. M3A 2C9 
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"CLOUD NINE" COMFORT ,y h cons n , 	t 

WHITE 	 $22.95 
	

WHITE 	 $22.95 
COLORS 	 $23.95 

	
COLORS 	 $23.95 

GOLD or SILVER 	$24.95 
	

GOLD or SILVER 	24.95 
Add $1,75 For Postage 
	

Add $1.75 For Postage 

FOR ROUND AND SQUARE DANCERS 
Now made to order in all colors. 

Colors: Yellow, Orange, Hot Pink, Lilac, Brown, Bone, 
Lime, Red, Purple, Navy, Black and White, Christmas 
Green. 
*All shoes available in sizes 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. Except Mandys which 
start at size 5. 
Princess and Ringo are available in low and high heels, 
pointed or round toes. 

WHITE 	 $21.95 
COLORS 	 $22.95 
GOLD or SILVER 	$23.95 

Add $1.50 for High Heel 
Add $1.75 For Postage 

WHITE 	 $29.95 
COLORS 	 $30.95 
GOLD or SILVER 	$31.95 

Add $1.75 For Postage 
*Mandy colors are Red, Navy, Brown 
and Black. Sizes start at 5. 

WHITE 	 $21.95 
COLORS 	 $22.95 
GOLD or SILVER 	$23.95 

Add $1.50 For High Heel 
Add $1.75 For Postage 

VISA` 

VISA r master charge lik.4tent weal, ALL LEATHER 
104 WEMPE DRIVE 
	

CUMBERLAND, MD. 21502 	PHONE (301) 724-2925 



Panty-blouse 
cotton/poly 
broadcloth 
White, Red, Black 
Hot Pink, Turquoise 
P,S,M,L,XL 
$16.50 

Brown 
Black 
White 
Pink 
Hot Pink 
Aqua 

PrIpt3c s subject to change 

isttio 
Jack 

Peterson 
Larry 
	

Bob 
Jackson 
	

Augustin 
NEW RELEASES 
BC 114 Mid-Night Hauler — Larry Jackson 
BC 115 There's No Getting Over Me — Jack Peterson 
BC 116 Preachin' Up A Storm — Gary Kincade 
BC 117 Seven Year Ache — Mike Holt 
CURRENT RELEASES 
BC 107 Ladies Love Outlaws — Mike Holt 
BC 108 Queen Of The Hop — Gary Kincade 

See your favorite dealer for all Bob Cat Records or order direct from the Do-Si-Do Shop Toll Free 800-238-2490. 

1138 MOSBY ROAD • MEMPHIS, TENNESSEE 38116 • PHONE: 901/398-4953 

RECORDS 
Mike 
Holt 

Gary 
Kincade 

BC 112 Baby Were Really In Love — Gary Kincade 
BC 113 Near You — Mike Holt 
BEST SELLERS 
BC 101 Bob Cat Ramble — Bob Augustin 
BC 105 Down On Bourbon Street — Bob Augustin 
BC 109 Vicky Lee — Hoedown 
BC 111 Dream Of Me — Lee Swain 

Our Advertisers 
Thank you for patronizing our advertisers and for mentioning that 
you read it in SQUARE DANCING magazine. 

Andy's Trout Farm, 61 
A-Z Engraving, 66 
Anina's, 66 
Armeta, 62 
Atkinson, Sam, 106 
Authentic Patterns, 70 
B.C. Square Dance Jamboree, 

91 
B 'N' B's International, 74 
B&S Square Dance Shop, 76 

Badge Holders, 98 
Beacon Badge, 69 
Black Hills Festival, 108 
Blue Engravers, 63 
Bob Cat Records, 88 
Brahma Records, 62 
C&C Originals, 82 
C Bar C Records, 75 
Caller Coach School, 96 
Calico House, 62 

California St. Cony., 64 
Callers Supply, 97 
Campau, 80 
Chapparral Records, 65 
Charmz-Reaction, 4 
Chinook Records, 67 
Clinton Instruments, 94, 95 
Dancer's Corner, 66 
Davis, Bill, 96 
Dell Enterprises, 67 
Dixie Daisy, 88 
Dress for the Dance, 102, 103 
Elaine's of California, 7 

DIXIE DAISY 

Ps' 

I Add $1.50 

1351 Odenton 

MAJESTIC 
1" heel, steel shank, glove leather, 
6-12 N; 4-12 M; 5-10 W; nalf 
sizes 
Black/White 
	

$23.00 
Red/Navy/Brown 
	

$23.00 
Gold/Silver 
	

$24,50 

/- • 	• 177 

041‘41, 44,;-t.` 	4,1i/  
.„,■••• 	

N -29 Sissy Cotton 
N-20 Sissy Nylon 

S,M,L,XL $8.00 

N-21 Cotton/Poly 
Mid-thigh Length 
S,M,L,XL $9.00 

N -24 Nylon 
Shorty Length 
S,M,L,XL $9.00 

SCOOP 
34" heel, steel shank, glove leather, 
lined, sizes 4 thru 10 med., 5 thru 

Red 
Orange 
Yellow 
Green 
Lt. Blue 
Royal 
Lilac 

Maryinnii 

DANCER 
Ideal for Round Dancers. 11/2" heel, 
all leather cushioned insole for 
comfort. 5 -10 N; 4 -10 M; 5 -10 W; 
half sizes 
White/Black 
	

$25.85 
Red/Navy/Brown 
	

$25.85 
Silver/Gold 
	 ►27.25 

10 narrow, half sizes 
Black/White $24.75 
Red/Navy/Brown $24.75 
Gold/Silver $24.95 

lkrile4 I I 
11C:1111%1911 add 5% tax. 

Road, Odenton, Md. 21 1 13 



WEE4111P  IN RENO and 
Sal/ARE 144K7110,  rev 

CENTENNIAL COLISEUM 	RENO, NEVADA 

SOUND BY JIM HILTON 

SATURDAY 8-11 

JERRY HAGG 	 BOB VINYARD 

DOING THE ROUNDS 

WAYNE & NORMA 
WYLIE 

FRIDAY 8-11 

JON JONES 

SUNDAY 1-4 

$10.00 PRE-REGISTRATION-3 DAY— SPECIAL Per Person ********************** 35th SILVER STATE FESTIVAL *********************** 

35th Silver State Square Dance  Festival  

APRIL 30 MAY 1st, & 2nd 1982 

NEW DANCERS DANCE 
FRIDAY and SATURDAY NIGHTS 

ADVANCED DANCE 
FRIDAY and SATURDAY NIGHTS 

MAINSTREAM DANCE 
FRIDAY - SATURDAY - SUNDAY 

TEEN DANCE 
SATURDAY NIGHT DICK HOULTON KELLY MIZUNO 

ADVANCE REGISTRATION APPLICATION: 

NAME 

LAST 

PRE-REGISTRATION DEADLINE - APRIL 5, 1982 

HIS 	 HERS 

NO. & STREET 	 CITY 	 STATE 	 ZIP 

DANCING ONLY DOOR DONATION 	 AFTER PARTIES 

FRIDAY & SATURDAY NIGHT 11:30 pm till ??? 
FRIDAY 8:00pm - 11:00pm 	$ 3.00 per person 
SATURDAY 10:00 am - 11pm 	6.50 per person 	I COUNTRY WESTERN DANCE 
SUNDAY 1:00pm 4:00pm 	3.00 per person 	 51.00 per person - Friday Nite 11:30 

3- Day Registration $10 per person SQUARE DANCING — Free to All 
Saturday Night 

  

Return Registration To 

JOHN & SHARON AUBLE 

3275 Deer Foot Lane 

Reno, Nevada 89506 

(702) 972-8928 BEN TRYON - Chairman 

NO REFUNDS AFTER APRIL 5, 1982 

MAKE CHECKS PAYABLE TO: Silver State Square Dance Festival 

VERN LISTMAN - Advisor 



LOLO, MONTANA 

the Sepiondite gc the fisaiidid ..%aiftee ee#delt 
Afton's Square Dance Apparel 

May 28th to September fith 
21/2 miles west of Lobo 	 Scenic Montana mountain country along a beautiful trout stream 
on Highway U.S. 12 
(11 miles from Missoula) 	 FISHING 	HIKING 	SIGHTSEEING 

Hot Springs swimming resort nearby — Camper space — shower rooms 

YEAR ROUND DANCING —
Cushioned maple floor, air conditioned 
Capacity 30 squares 

Well-stocked apparel store 

Ray and Afton Granger 
Highway 12 W, Lobo, Mt 59847 
(406) 273-0141 

SUMMER SCHEDULE: 
Rounds - Monday and Tuesday 
Squares - Wednesday thru Sunday 
(Nationally-known callers June thru August) 

ESP Records, 8 
Four Bar B Records, 85 
Folk Dance Record Service, 98 
Four Square Dance Shop, 76 
Golden, Cal, 73 
Gordon Bros. Shoes, 112 
Grenn Records, 62 
Hanhurst's Tape & Record 

Service, 84 
Happy Feet, 83 
Hi Hat Records, 82 
Hilton Audio, 52 
House of Roth, 93 

Holloway Tours, 73 
JoPat Records, 100 
Jeanettes Southwest, 91 
Jestin Enterprises Ltd., 64 
Jackpot Festival, 107 
Kalox Records, 80 
Kirkwood Lodge, 2 
Kopman, Lee — Tapes, 65 
Lane, Frank, 72 
Lazy R Campground, 81 
Leo's Advanced Theatrical, 72 
Lightning S Records, 92 
Local Dealers, 68, 69  

Lloyd Shaw Foundation, 90 
McCormick, Lee, 110 
McGowan Pennants, 84 
Mail Order Record Service, 92 
Marex Badges, 74 
Melody Records, 78 
Merrbach Record Service, 101 
Micro Plastics, 98 
My-Cher Specialties, 86 
National S/D Directory, 92 
Newcomb Audio, 6 
New Enland Convention, 100 
Old Pueblo Trader, 64 

THE LLOYD SHAW FOUNDATION 
ANNOUNCES 

SNOW MOUNTAIN RANCH, Granby Colorado. Offers a wide 
variety of dancing with many internationally known leaders. 
July 5 - 11, 1982 
Write to: Don Armstrong 

511 Wagon Rut Loop South 
New Port Richey, FL 33553 

NEW CONTRA RECORD — Written and prompted by Lannie McQuaide 
Music by Stan Hamilton 

"Granny's Pearls" $4.00 postpaid 

DOUBLE 12" ALBUM OF COWBOY SONGS — by Pancho & Marie Baird 

"Songs of the Southwest. ' $17.00 postpaid 

Order records from: The Lloyd Shaw Foundation, Inc. 
Mailings Division 
Box 134 
Sharpes, FL 32959 

BELT BUCKLES — Hand cast solid silicon bronze belt buckles with Lloyd Shaw Logo. Will fit 
narrower belts. Each is individually numbered. 

$12.50 each postpaid 

Order from: The Lloyd Shaw Foundation, Inc. 
1795 Quail Street 
Lakewood. CO 80215 

13/4" or 
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29th Annual 

B.C. Square Da cc riamborce 
AUGUST 2nd - 7th, 1982 

Join us in Penticton — Canada's Square Dance Capital .  

Over 60 Callers. Dance nightly on the world's largest out- 
door wooden floor. For details write to: 

P.O. Box 66, Penticton, B.C., V2A 6J9 

Rhythm Records, 99 
Rocky Mtn. Recordings, 64 
Roofer's Records, 74 
Ruff, Bob, 63 
Scope Records, 66 
Shirley's S/D Shoppe, 77 
Shopper's Mart, 104, 105 
Silver State S/D Festival, 89 
Simkins, Meg, 75 
Smith, Nita, 111 

Ox Yoke Shope, 85 
Parrish, Erv, 71 
Parrish Ranch, 71, 92 
Peters, Bill, 81 
Petticoat Patter, 64 
Plainsman Products, 89 
Prairie Shufflers, 110 
Ranch House Records, 79 
Rawhide Records, 110 
Rebel Records, 108 
Red Boot Records, 79 	Squared Away, 5 
Red River Community House, Square Dance Record 

106 	 Roundup, 78  

S/D Caller Assoc. So.Cal, 98 
Square Round Dance Gtr, 90 
Square Things, 70 
Square Sound South Recording, 

108 
T & C Enterprises, 74 
Toronto & District International 

Cony., 86 
Thunderbird Records, 83 
Trimmer, Gene, 77 
Weber Shoes, 87, 109 
Woodcrafter, The, 93 
WISSCO, 78 

leaadiej. 

Southwest 
Originals 
FIESTA, INDIAN and 

SQUARE DANCE 
DRESSES 

#999 65% polyester, 35% cotton. Gold or 
silver metalic, velvet ribbon. $85.95 

Eagle dress, self color lace, three tiers, lace 
front of blouse. Eggshell, black, red, 
brown. 	 $85.95 

In business since 1949. 
Brochure $1.00, refundable with 

first order. 
3509 CENTRAL N.E. 

ALBUQUERQUE, NEW MEXICO 87106 
NOB HILL SHOPPING CENTER 
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MAIL ORDER 
MASTER RECORD SERVICE 

Square and Round Dance 
Catalog Upon Request 

Include $1.00 postage, handling 

Telephone (602) 279-5521 
P.O. Box 7176 	Phoenix, AZ 85011 

NATIONAL 
SQUARE DANCE 

DIRECTORY 

New updated Edition lists over 8000 square, round, 
clogging, and contra clubs. Includes type of club, level of 
dancing, when and where to dance, and a person to 
contact concerning the club. Great for traveling. $6.00 
per copy (plus $1.00 postage) 

Allow 3 to 4 weeks delivery 

Send to: National Square Dance Directory 
P.O. Box 54055 
Jackson, MS 39208 

p ►rrish 
For the Best in Caller Education 

Satisfaction Guaranteed 

Contact: 
Vaughn & Jean Parrish 

Rt. 2, Berthoud, CO 80513 
Phone (303) 772-5118 

- 	 OR 
Village Square 

RD #1 Downingtown, PA 19335 
Phone (215) 269-2821 

Lee Swain 
I 

LS-101 ARE THERE ANY COWBOYS—Lee Swain 
LS-102 TWO DOORS DOWN—Lee Swain 
LS-201 I AM A DREAMER—Mel Roberts 

Produced By Lee Swain, 4776 Welchshire Ave., Memphis, TN 38117 

Music 
By 

Harry 
McLellan 

LIGHTNING 

SQUARE 
1:111110E 
DATE BOOK 

Mar. 5-6 — 9th Annual Spring Fling, Norfolk 
City Arena, Norfolk, VA — 3300 Ocean 
Shore Ave., #1502, Virginia Beach 23451 

Mar. 5-6 — TASARDA 3rd Festival, Old Ar- 
mory, Tallahassee, FL 

Mar. 5-6 — 1st Annual Louisiana R/D Con- 
vention, Harahan, LA 

Mar. 5-6 — 9th Hoover Dam Festival, Boul- 
der City, NV — 881 Joy Lane, Boulder City 
89005 (702) 293-4918 

Mar. 5-7 — S/R/D Festival, Yuma, AZ 
Mar. 5-7 — 8th Annual S/R/D Festival, Palm 

Springs Pavilion, Palm Springs, CA — PO 
Box 1786, Palm Springs 92262 

Mar. 5-7 — Wing Ding, Turlock Fairgrounds, 
Turlock, CA — 3304 Stem bridge Ave., 
Modesto, CA 95350 (209) 577-0725 

Mar. 6 — Annual Sugar Off Dance, Knowlton, 
Quebec — c/o Burnham, P.O. Box 628, 
Knowlton JOE WO (514) 243-5480 

Mar. 6 — Pine Squares S/R/D Anniversary 
Lufkin Civic Center, Lufkin, TX — 209 
Maplewood, Lufkin 75901 (713) 639-1614 

Mar. 6 — 20th Annual S/R/D Carnival, Har- 
borcreek High School, Harborcreek, PA --- 
5560  Sebago Dr., Fairview, PA 16415 

Mar. 6 — 1st Annual Spring Festival, Boy's 
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Li 	VISA' 

SIgnature 	  

Please Print- This is your mailing label 

,Huth 

Hey, Partner . . let s spread the word, 
"we're into Square Dancin 	9 9 

g• • 

Your club and your own names (with 
square dancer's insignia) deeply carved 

into warm & richly grained "Sugar-Pine" 
Plaques are beautifully hand-crafted with 
a mellow, hand-rubbed finish. Reasonably 
priced, all occasion gifts for your Square-

Dancing Friends . . . Unique decoration 

for your home, inside or out. 

Send for yours today! You'll be glad you did! 

IEEE 

Name 	 

	  State   	Zip 	  

Postpaid 

$205°  

Account a 

ot..55NGel  

S YO par u 4_G  PA 
 

019, 
ifign(iiii 1 VikS 

Ntli 1.1 CO6 

8x20x3/4" 

MINIM IIMM 	 MIMI MINI MIR Mill I■ NMI MI 

	 Exp Date  

■11 

Enclosed check 
or money order 

I 

IAddress 

I 

• FINISHED IN RICH WALNUT STAIN 
• INTERIOR/EXTERIOR VARNISHED 
• ACCENTED WITH GOLD PINSTRIPE 
• DECORATIVE HANGING HOOKS 

PLEASE PRINT CAREFULLY THE COPY YOU WANT 
CARVED AND MAIL WITH CHECK OR MONFY ORDFR, 

Hi Please send more information. 

thetLJ‘Gkefiafter 
30 SEPTEMBER HILL • GILLETT, PA. 16925 

(The drawing shown 

cannot capture the 

craftsmanship and 
beauty. Must be seen 
to fully appreciate.) 

RUSH YOUR ORDER . 
MAIL IT TODAY 

PLEASE MAKE CHECK 
PAYABLE TO: 

■1•1►11- 	 _ "7 ,1114.71312111KM1 • 
- 

Thanks for your ord•r! 

=louse 	lautlir Summertime in Clementsport, 
Nova Scotia;  Canaria! 

Square Dance Campground (Motels near by) 

Special Square Dance Week July 1-9 — Gloria Roth with Dick Jones, New Jersey; Guest Lorne Tyler, Nova Scotia. 

Square Dance Weekends: 
August 7-10 — Gloria with Bill Peters, California 
Labor Day — Gloria with Garnet May, Ontario; Jack MacArthur & Hilton Macintosh, Nova Scotia 
Callers Academy August 1-6 (directly following 3rd Canadian Convention, Halifax with accredited caller-coaches 
Gloria Roth, Cal Golden, Bill Peters and Carol & Joe Prystupa. 

for details write: 

Gloria Roth • Churchill Lane • Minisink Hills, PA • (717) 421-5041 

Club in Carnes Park, Camden, AR 
Mar. 6 — 5th Annual Pot O'Gold Special .  

YWCA, 3410 Magnolia St. , Texarkana, TX 
Mar. 6 — Annual Spring Fling, Martin St 

School, Milton, Ontario — 395 Pine St. .  

Milton L9T 1L3 
Mar. 7 — Winterwhirl, Kent State Univ. Stu 

dent Union, OH — 3340 Hudson Dr. 
Cuyahoga Falls, OH 44221 

Mar. 7 — Benefit Dance for Friends of Handi 
capped, Souderton Area High School .  

Souderton, PA  

Mar. 11-13 — WASCA's 23n1 Annual Spring 
Festival, Sheraton Washington Hotel, 
Washington D.C. — 4702 Locust Hill Ct., 
Bethesda, MD 20014 (301) 530-0018 

Mar. 12-13 — Town & Country Club 13th 
Sweetheart Dance, Community Center, 
Fultondale, AL 

Mar. 12-13 — MSDA 29th Azalea Trail, Mu- 
nicipal Auditorium, Mobile, AL — PO Box 
6082, Mobile 36660 

Mar. 13 — St. Patrick's Day Dance, Volcano, 
HI — c/o Newcomer, PO Box 4354, Hilo 
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Woo INSTRUMENT CO. 

Why be a tin-horn caller 11■■•■P ail■ 



When for just $635 you can enjoy 
the finest professional sound 

equipment in the world? 

Box 505, Clinton, CT. 06413 
Phone: (203) 669-7548 



THE SIGHT CALLER'S TEXTBOOK Second Edition 	$12.95 
125 page book, fully illustrated, with exercises and examples for self teaching. Learn from scratch or improve 
your present ability. Chapters on: Resolution, Formation Awareness, Snapshot Get-Outs, Programming plus 
new Callerlab (APD) Arrangements with symbols and 10 other topics. 

THE TOP TEN (1980 Edition) 	 $6.00 
5 separate Dictionaries of the Callerlab levels (MS-C2); Choreo Analysis & Diagrams of Top Ten New Calls; 
Callerlab Formations & APD Arrangements; & More. 

SCV CALLER'S NOTE SERVICE 	With liability insurance $20/yr; Notes Only $12/yr 
Definitions of ALL new calls & Concepts; Choreo Analysis and Figures MS thru A2: $1 Million liability ins. Also 
available Equipment Insurance and Rented Premises Insurance. Bi-monthly, calendar yr. 

DANCERS NOTE SERVICE (Bi-Monthly) 	....... $6/calendar year 
Definitions of ALL the new calls & Concepts, Supplements the TOP TEN 

Order From: BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087 

(808) 961-5065 
Mar. 19-20 — Maple Sugar Festival, So. Bur- 

lington, VT — 128 Killarney Dr. , Bur- 
lington 05401 (802) 862-4764 

Mar. 19-20 — Heart of America Singles 
Spring Festival, Kansas City, MO — 722 
Walnut, Apt. 901, Kansas City 64106 (816) 
474-1506 

Mar. 19-20 — 13th Annual Louisiana State 
Covention, Monroe Civic Center, Mon- 
roe, LA — 117 Martha Dr., Monroe 71203 
(318) 323-8702  

Mar. 19-20 — 27th Annual Sweetheart Festi- 
val, Downtown Holiday Inn, Jackson, MS 

Mar. 19-21 — 5th Annual Texas Fling (Chal- 
lenge), Houston, TX 13034 Hermitage 
Lane, Houston 77079 (713) 464-7291 

Mar. 19-21 — Bakersfield Fiesta, Kern 
County Fairgrounds, Bakersfield, CA 
Star Rt. 3, Box 3K, Tehachipi, CA 93561 

Mar. 19-21 — 17th Annual Spring Fling, Indi- 
ana University, Bloomington, IN — PO 
Box 1382, Estes Park, CO 80517 

Mar. 20 	Spring Fling, National Guard Ar- 

The CALLER COACH SCHOOL 
Thursday April 1, thru Saturday April 3, 1982 

AT THE FABULOUS 

MGM HOTEL RENO, NEVADA 

Our Staff 
*AL BRUNDAGE 

*CAL GOLDEN 
*JACK LASRY 

*JIM MAYO 
*BILL PETERS 

*BOB VAN ANTWERP 

• NOTE: This is not a caller's school. It is, rather, a school for experienced callers interested in training or coaching other callers. 

• While this school is in no way connected or affiliated with Callerlab, it will be conducted immediately prior to the upcoming Callerlab 
convention. 

• For additional information, or to request an enrollment application, please contact the address shown below. But do it NOW! 
Enrollment will be limited. 

• Contact: Bill Peters, 5046 Amondo Drive, San Jose. CA 95129 
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$595.00 
FOB Los Angeles 
Calif. add 6% Sales Tax 

r~EwcvmB° 
NEW! LIGHTWEIGHT AVT-1290V 

TO CALLERS EVERYWHERE . . . 
You liked our lightweight AVT-1270V dance system for the traveling caller. Now you'll love 
our new AVT-1290V series. It's just as small as the AVT-1270V, to fit under a plane seat and 
weighs a mere 18 pounds including its sturdy vinyl covered plywood protective case. It looks 
similar to the 1270V but provides two mike inputs each with its own volume control and two 
way tone control. It also includes the same fine 4 pole motor and turntable as used in the 
deluxe T series to provide an extended tempo range from +10% to —25%. Of course, it uses 
Newcomb's exclusive and superbly balanced ball bearing pickup arm with jeweled pivots;  
the high compliance low distortion smooth response cartridge, and low 31/2% gram needle 
pressure as used in the famed T series to give really long life to your records. The 
AVT-1290V even provides 20% more RMS power. Mike inputs accept either low or high 
impedance dynamic mikes. Included are individual jacks for "music" monitor, "all" monitor, 
output to tape, output to slave or booster, auxiliary input, remote music volume control, two 
speaker jacks for 8 ohm speakers and two mike jacks. Also included is Newcomb's four 
position lighted "Pausemaster" power/pause control. For weight watchers who insist on 
quality, the Newcomb AVT-1290V is the best answer yet, and it's U/L approved! 

Write for Details 

Callers' Supply Company 
8459 EDMARU AVENUE • WHITTIER, CALIF. 90605 

TEL. (213) 693-5976 (ASK FOR BOB RUFF) 



TRADITIONAL SINGING CALLS 
(Instrumental) 

SJB 1 Alabama Jubilee 
Little Liza Jane 

SJB 2 Little Log Cabin in the Lane 
Lucy Darling 

SJB 3 Dip and Dive (Red Wing) 
When They Cut Down the Old Pine Tree 

SJB 4 Put On Your Old Grey Bonnet 
Mexican Clap Dance 

SJB 5 Marching Through Georgia 
Swing Four Hands Around 

SJB 6 Darling Nellie Gray 
Spanish Cavalier 

Write: Folk Dance Record Service 
1020-B Northwest Blvd. 
Columbus, Ohio 43212 

line "Slim Jim" $1.00 
Name only 

regular size $1.10 
Name and town or 

design $1.25 
Name and town and 

design (pictured) $1.50 
Name and town and 

design and club name 
$1.75 

0° JOHN 
HANDS 

Ric, RIVFR,USA 

ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 

Order Any Badge in Any 	Blue, Green, Brown, Red, 

	

Color—Black, White, 	 Yellow. Walnut, 
Send Check With Order 

Add 15c per badge for postage 

MICRO PLASTICS 

	

Box 847 Rifle, Colo. 81650 
	

Phone (303) 625-1718 

ALL 
CALLERS (0 
S/D CALLERS 
ASSOCIATION 

OF tiV• 
SOUTHERN CALIFORNIA – 

invites you to send for a 
FREE 

copy of Square Dance Callers 
Reference Notes & News Letter 

3328 Live Oak 
Huntington Park, CA 90255 

Bfli7GE MOLDERS 
DOUBLE 
SIDED 

SNAP-ON 

CLIP 'n 
SNAP 

SWIVEL 360° CLIP-ON 

Large 

Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 (415) 783-8724 
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mory, Chipley, FL 
Mar. 20 — 13th State S/R/D Convention, 

Convention Center, Monroe, LA 
Mar. 20 — 16th Annual ORA Spring Swing, 

Bell Auditorium, Augusta, GA — 422 
Kemp Dr., Augusta 30909 (404) 736-2440 

Mar. 20 — 2nd Annual Live Music Dance, 
Waugh Chapel Elementary School, Oden- 
ton, MD 21113 (301) 969-8526 

Mar. 20 — Canal Barge Dance, Smith Falls & 
District Collegiate, Smith Falls, Ontario, 
Canada — (613) 283-1865 

Mar. 20 — New Squares St. Patrick's Day 
Dance, New River Community Center, 
Dublin, VA 

Mar. 21 — Annual Leprechaun Award Dance, 
Dublin Middle School, Dublin, OH — 
1761 Pennworth Dr., Columbus 43229 

Mar. 21 — 15th Connecticut S/R/D Festival. 
Wethersfield, CT — 185 Hewey St., 
Waterbury, CT 06708 

Mar. 21 — Show Your Colors Festival, 
Wakefield, MA 

Mar. 26 — Cienega Valley Squares Anniver- 
sary, San Dimas Recreation Center, San 
Dimas, CA — (714) 797-7874 

Mar. 26-27 — Springtime Tallahassee Clog- 
ging Festival, FL — 703 Coble Dr. , Tal- 
lahassee 32301 

Mar. 26-27 — 20th Iowa State S/R/D Con- 
vention, Five Flags Civic Center, 
Dubuque, IA 

Mar. 26-27 — IDA 3rd Fontana Spring 
Frolics, Fontana Dam, NC 

Mar. 26-27 — 23rd Tar Heel Square-Up, 
Convention and Civic Center, Winston — 
Salem, NC 

Mar. 26-28 — March 82 Singles Weekend, 
Bartonsville Holiday Inn, Stroudsburg, PA 



Pat Barbour 

Wade Driver 

Dave & Nita 
Smith 

Bob Baler 

Kip Garvey 

Jerry & Barbara 
Pierce 

Brand New 
RR 3000 It's Almost Like Starting Over — 

New Country Western Album by Wade Driver 

Current Releases 
Rusty Old Halo by Wade 
Too Good To Throw Away by Pat 
It's All Right With Me by Wade 
Hello Blues by Bob 
Love Me Over Again by Wade 
Breaking Up Is Hard To Do by Kip 
Amarillo By Morning by Pat 
You Should Be In Movies by Wade 
She Can't Say That Anymore by Bob 
Dream Lover by Wade 
Eastbound And Down by Wade 
Just Can't Leave Your Love Alone by Wade 
Come Monday by Jerry Jestin 

RR 140 
RR 141 
RR 142 
RR 143 
RR 144 
RR 145 
RR 147 
RR 148 
RR 149 
RR 150 
RR 152 
RR 153 
CD 215 

FOR THOSE WHO WANT THE VERY BEST! 
New Releases 

RR 151 Trucking Fever by Kip 
RR 155 Luxury Liner by Wade 
RR 156 Loving Her Was Easier by Wade 
RR 157 Dixie On My Mind by Wade and Pat 
RR 158 I'm Getting Good At Missing You 

by Wade and Pat 
CD 216 If I Keep On Going Crazy 

by Charles Wheatley 
CD 217 Play It By The Rules by Kevin Bacon 

Old Favorites 
RR 101 You Ring My Bell 
RR 103 Here I Am In Dallas 
RR 104 Rocky Top 
RR 112 Luckenbach Texas 
RR 113 If We're Not Back In Love 

By Monday 
RR 115 Some Broken Hearts Never Mend 

Hoedowns 
RR 301 Rhythm Special 
RR 302 Brandy 
RR 303 Smooth 'n Easy/Hot and Sassy 
RR 304 Smokin'/Cotton Eyed Joe 

Clogging Records 
RR 401 So You Want To Learn To Clog (instructional) 
RR 305 Rhythm Cloggers Medley/Cotton Eyed Joe/ 

Texas Schottische 

RR 117 All Wrapped Up In You 
RR 118 Red Neck In A Rock And Roll Bar 
RR 119 Good Hearted Woman 
RR 121 Boogie Grass Band 
RR 127 Ready For The Times To Get Better 
RR 134 Sail Away 
CD 211 Don't It Make Your Brown Eyes Blue 

Rounds 
RR 501 Wind Me Up by the Smiths 
RR 502 Brown Eyes Blue by the Smiths 
RR 503 Country Song by the Smiths 

Country Western Records 
RR 2000 You Are My Favorite Thing/End Of The World 

by Wade 
RR 3000 It's Almost Like Starting Over (Album) by Wade 

Square Dance Album 
RR Inn? Favorite Singing Calls by Wade 

Rhythm Records 2542 Palo Pinto, Houston, TX 77080 
713-462-1120 



Bob Vinyard 
253 W. Covered 

Bridge Ct. 
Fenton, MO 63026 
(314) 343-5465 

Ad. 

Joe Porritt 
1616  Gardiner Lane 
Suite 202 
Louisville, KY 40205 
(502) 459-2455 

NEW RELEASES 
JP 109 "See You In My Dreams" 
JP 209 "Country Wasn't Cool" 
JP 108 "Matador" 
JP 208 "Friday Night Blues" 
BEST SELLERS 
JP 206 "I Feel Better All Over" 
JP 107 "She Believes In Me" 
JP 103 "Selfish" 
JP 201 "When You Say Love" 
JP 204 "Gonna Have A Ball" 
JP 106 "Heartbreak Mountain" 
JP 402 "Four In The Morning" 
JP 401 "Tennessee Sunshine" 
JP 101 "Blue Moon Of Kentucky" 

JP 102 "Rhythm Of Rain" 
JP 104 "Someone Like You" 
JP 105 	Don't Know Why 1 1 

JP 1977 "All I Ever Need Is You" 
JP 202 "Tulsa Time" 
JP 203 "It's Forever" 
JP 205 "I Don't Drink From The River" 
JP 207 "Love Has Made A Woman 

Out Of You" 
HOEDOWNS 
JP 501 Jopat/Jolee 
JP 502 Country Cat/City Slicker 
ROUNDS 
JP 301 "All Of Me" (Loehrs) 
JP 302 "No Love At All" (Loehrs) 

PO Box 742, Bethlehem, PA 18016 
Mar. 27 — Spring Frolic, Olean, NY — 222 

Glendale Rd., Hampden, MA 01036 
Mar. 27 — 20th Annual Spring Spree, Thomas 

Stewart Secondary School, Peterborough, 
Ontario, Canada — 164 Prince St., 
Peterborough K9J 2A4 (705) 742-1219 

Mar. 28 — Starlighter's Annual Luau, Frem- 
ont, NE — 2120 Jaynes, Fremont 68025 

Apr. 1-3 — 34th Annual Gateway Festival, St. 
Louis, MO 

Apr. 2-3 — 23rd Annual Lubbock Spring Fes- 

tival, Lubbock Memorial Civic Center, 
Lubbock, TX — 2422 48th St. , Lubbock 
79412 (806) 799-4528 

Apr. 2-3 — Alabama jubilee, Civic Center, 
Birmingham, AL 

Apr. 2-3 — Spring Jamboree, Lodi, CA 
Apr. 2-4 — 7th Annual State R/D Festival, 

Prescott Activity Center, Prescott, AZ 
Apr. 2-4 — Derby City Festival, Kentucky 

Fair and Exposition Center, Louisville, KY 
— 907 Cannons Lane, Louisville 40207 

Apr. 2-4 	'82 Spring Jamboree, Sporthalle 

    

CHAIRMAN 
Norma and Garrett Mitchell, Jr 
617 755-4480 

VICE CHAIRMAN 
Dot and Gene DePalma 
617 473-7370 

SECOND LARGEST SQUARE & ROUND DANCE  
CONVENTION IN THE WORLD 

FEATURING 
OVER 10,000 DANCERS 
* 150 CALLERS 

* 50 CUERS 
* 17 DANCE HALLS 

FASHION CHOW 

* EXHIBITORS 
* SPECIAL EVENTS 

* AND MUCH MORE. . . . FUN FOR ALL WITH REAL PEOPLE!!! 

FOR INFORMATION WRITE. 	P.O. Box 417, West Side Station 
Worcester, MA 01602 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
for complete catalog. 	 PRICE SUBJECT TO CHANGE WITHOUT NOTICE. 

AVT-1270V Amplifier Only $495.00 
AVT 1290 Amplifier Only 	$595.00 
T-40 Amplifier Only 	$1195.00 
T-50 Amplifier Only 	$1345.00 
T-100 Amplifier Only 	$1499.00 
EDC-100 Cassette Recorder $384.95 

CALIFONE PA SETS 
1815K 10/18 watt 	 $239.95 spkr. in lid 

1925-03 40/60 watt 	$359.95 spkr. in lid 

1925-04 60/100 watt 	$439.95 2 separate 
spkrs. in case 

Merrbach music volume control will shut off 
music completely $75.00 plus shipping 
Newcomb music volume control fits any mike 
$39.50 plus shipping 
Electro-Voice Model 660 Mikes w/switch 
$99.95 

Write US 

All speakers can be purchased sepa-
rately. We can also supply Yak Stacks, 
write for information, Ashton Stands, as 
follows: CS;10 - 99.50, CS;20 - 89.95, 
CS;30 - 79.95. 

RX-7W 
$27.95 

PP $4.00 

PLUS FREIGHT ON ALL 
ABOVE PRICES 

MIKE COZY 
$7.95 

plus $1.25 
mailing 

NEWCOMB 
RECORD CASES 

Mailing costs are for 
Continental U.S. only 

RC-7BW 
$32.95 

PP $5.00 

.NtOlititgkiellAINMONIONOISAWASC 

RC-712W 
$49.95 

PP $6.00 

QUICK LOAD 45 RPM ADAPTER $9.95 

CAR CADDY — A new concept in a hand truck. Carries up to 100 lbs., 40" folds to 20". Tubular 
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $29.95 
plus $3.50 postage USA. Shock cord for Caddy $2.00 ea. 

LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR RELEASES 
2160 — Partner That Nobody Chose 

Caller: Marshall Flippo. Flip Inst. 
2159 — At Two To Two Today 

Caller: Marshall Flippo, Flip Inst. 
2158 — Louisiana Man 

Caller: Glenn Zeno, Flip Inst. 
2157 — Heaven Is My Woman's Love 

Caller: Andy Petrere, Flip Inst. 
2156 — Hello Texas 

Caller: Nate Bliss, Flip Inst. 
2155 — Patriotic Medley 

Caller: Johnnie Wykoff, Flip Inst. 
2154 — Smoke On The Water 

Caller: Nate Bliss 
2153 — Rodeo Romeo 

Caller: Vernon Jones, Flip Inst. 

RnGAN RELEASES 
1339 — Walk Right Back 

Caller: Tim Ploch, Flip Inst. 
1338 — Let's All Go Down To The River 

Caller: D. Davis & T. White, Flip Inst. 
1337 — Ribbon of Darkness 

Caller: Tim Ploch, Flip Inst. 

DANCE RANCH RELEASES 
665 — Morning Of My Mind 

AI Stevens, Flip Inst. 
664 — A/1We Kalikimaka 

Caller: Al Stevens. Flip Inst. 
663 — Rainbow Stew 

Caller: Ron Schneider, Flip Inst. 

LORE RELEASES 
1200 — Low And Lonely 

Caller: Moe Odom, Flip Inst. 
1199 — Old Flame Burning 

Caller: Bob Graham, Flip Inst. 
1198 — I.Jp A Lazy River 

Caller: Johnny Creel, Flip Inst. 

ROCKIN A RELEASES 
1374 — James Hold The Ladder Steady 

Caller: David Cox, Flip Inst. 

BEE SHARP RELEASES 
117 — I Love My Truck 

Caller: Toots Richardson, Flip Inst. 
116 — Falling Again 

Caller: Perry Bergh, Flip Inst. 
E-Z Releases 
526 — Smoke On The Water 

Caller: Nate Bliss, Flip Inst. 

725 — Pretty Baby Quadrille 
Caller: Jerry Helt, Flip Inst. 

724 — Celito Lindo Mixer 
Caller: Jerry Helt, Flip Inst. 

SWINGING SQUARE RELEASES 
2378 — City Police Caller: Arnold (Bob) 

Strebe. Flip Inst. 
2377 — There'll Never Be Anyone 

Else But You Caller: Arnold (Bob) 
Strebe, Flip Inst. 

PETTICOAT PATTER RELEASES 
(a new record label 

catering to lady callers) 
101 — Only One You 

Caller: Linda Carol Forrest, Flip Inst. 
LP Albums 
507 — E-Z, 34 Basics, Caller: Lem Smith 
1021 — Blue Star 50 Basics 

Caller: Marshall Flippo 
1025 — Blue Star 75 Plus Basics 

Caller: Marshall Flippo 
1034 — Mainstream Plus, Blue Star 

Caller. Marshall Flippo 

We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 

MERRBACH REcnRn RFRvirs, p.n. Box 7309, Houston, Texas 77248-7309 
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sPlatz DANCE 

16 

istiose  

HEY! WHERE'S MY CORNER? 

/ LET'S DANCE! \ 

20 
AN AMERICAN HERITAGE! 

The S/D Shopper's Mart See box at far right for sepa-
rate postage charges on 
most of these items 

TWO NEW BASIC MOVEMENTS HANDBOOKS 

(30e each, $20.00 per 100) 

2. Mainstream / 
Plus 

Movements 

4 Indoctrination 

Handbook 

50c per copy 	$37.50 per hundred 

Special Interest 
Handbook Library 

($1.00 each - 6 for $5.00) 
5. Club Organization ($1.00 each) 

6. One-Night Stands ($1.00 each) 

7. Party (Planning) Fun ($1.00 
each) 

8. S/D Publicity ($1.00 each) 

9. The Story of Square Dancing -
Dorothy Shaw ($1.00 each) 

10. Youth in Square Dancing 
($1.00 each) 

11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 

_ -mu-dm MAINSYMEAld Wars 

+- 

Ta.....11■Fom 

15 
13. Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order; 

$29.50 per 1000) (Postage $1.75 per 100) 
14. SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 

each plus postage - 1 or 2 binders $1.75; Add 50e for each additional 
binder) 

15. Basic Check Lists - Corresponding to the 2 Basic Handbooks $1.00 per 
dozen) (Postage 600 

16 & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 
order 100) (Plus 70e postage per 100) 

18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini-
mum order 12) (Plus 70c postage per dozen) 

19. Learn to Square Dance Poster (black & white) $1.10 per dozen; mini-
mum  order 12) (Plus 70e postage per dozen) 

20. Learn to Square Dance Cards ($3.00 per 100; minimum order 100) (Plus 
$1.00 postage per 100) 

UntaSfIC  A - 

( TIME 
JOIN 

BEGINNERS 
GROUP 

( 

18 

19 
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IMPORTANT—POSTAGE COSTS 
Please add the ioiiowing postage on items listed: 
BASIC & MAINSTREAM/PLUS HANDBOOKS 1 to 6 
books 65c 7-12 90c; 13-26 $1.25; 27-50 $1.90; 51-100 
$3.25; For quantities of 101 or more add 5e per copy. 
INDOCTRINATION HANDBOOKS 1 book 35c; 2-10 
65c ; 11-25 $1.10; 26-50 $1.45; 51-100 $2_30. 
ALL MANUALS add 65c each. 
DIPLOMAS (either Square or Round Dance) 1-10 70c: 
11-20 95C; 21-50 $1.50; 51-100 $1.85. 
RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 90c for 1 or 2; $1.10 for 3: $1.35 for 4. Add 
15c additional postage for each record over 4. 
NOTE: In many cases it is far less expensive and much 
faster to ship by United Parcel. We would have to have 
your street address rather than a post office box number 
to ship via UPS, 
ALL OVERSEAS Shipments: due to increase postage 
rates, actual postage will be charged on all foreign 
shipments. 

Description  

Cost 
Each N Total  

IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 
the actual postage. The Caller/Teacher Basic Manual is 

out of print. A new Manual through 
Mainstream is in the preparation Rtqgp. 

F. 

• il 51:r 	• 

THE CA1.14R/ifACHER MANUA] 

Ike E deeded Basks Pnacroph of 

America Soave Daecost 

22 

22. Caller/Teacher Manual for the Extended Basics 
($6.00) 

23. Caller/Teacher Manual for Contra Dancing 
($6.00) 

24. American Round Dancing — Hamilton ($2.50) 
25. Round Dance Manual — Hamilton ($6.00) 

26 

27 

28 

26. Square Dance Diplomas — for your graduates. Minimum order 10 (15C 
each) 

27. Round Dance Diplomas — Minimum order 10 (15c each) 
28. Microphone Cozy ($7.80 plus $1.15 postage) 
29. The Bob Ruff Teaching Records (with calls and written instructions) 4 

records in this series $8.00 each. LP 6001-Level 1, LP 6002-Level 2: LP 
6003-Level 3; LP 6501-Party Dancing to Level 1 

•■■• 

C 

No.  Qty 

'111c Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 

462 North Robertson Boulevard • Los Angeles, California 90048 • (213) 652-7434 

Cost 
Description 
	

Each 	Total 

Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem-
bership fee of $8.00 to The SETS IN 
ORDER AMERICAN SQUARE 
DANCE SOCIETY. 

New 	Renew 

Please include postage_ See box above. 

NAME   

ADDRESS 

CITY   STATE ZIP 

Calif. add 6°--  Sales Tax (on purchases other than subscriptions) 	Total (Enclosed) $ 
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More than 28,000 copies of SQUARE DANC-
ING Magazine are mailed out to subscribers 
every month. That means that for only $12.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 

dancers — all potential clothing buyers. If 
you're interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles. 
California 90048. 

* CALIFORNIA 

AUNTIE EMM'S SQUARE 
DANCE APPAREL 

9244 Magnolia Ave 
Riverside, CA 92503 

ELAINE'S 
11128 Balboa Blvd. 
Granada Hills, Ca. 91344 

THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 

71 N. San Tomas Aquino Rd. 
Campbell. Ca. 95008 

McCREERY DANCE WEAR 
214 Iowa Ave. (Highgrove) 
Riverside, Ca. 92507 

MORRY S — CLOTHING 
11911 Santa Monica Blvd 
West Los Angeles, CA 90025 

PETTICOAT JUNCTION 
4700 Eastern Drive. Ste. 24 
Bakersfield, CA 93309 

ROMIE'S SQUARE DANCE & 
WESTERN WEAR 

3827 El Cajon Blvd. 
San Diego, Calif. 92105 

* COLORADO 

CHRIS' SQUARE DANCE 
CORRAL 

2990 Roche Drive South 
Colorado Springs, CO 80918 

SQUARE DANCE RECORD 
ROUNDUP 

957 SherkAn Blvd.  
Denver, CO 80214 

* FLORIDA 

CHEZ BEA SQUARE 
DANCE CREATIONS 

650 N.E. 128th St. 
North Miami, Fla. 33161 

ELAINE'S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla. 32503 

LENORE'S PETTICOATS 
P.O. Box 607 
Deland. Fl. 32720 

PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 

THE QUALITY WESTERN 
SHOP 

1894 Drew St. 
Clearwater. Fla. 33515 

THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 

* GEORGIA 
C & M WESTERN WEAR 
3820 Stewart Rd.  
Doraville, Georgia 30340 

* ILLINOIS 
DON'S SQUARE DANCE 

APPAREL 
107 E. Sangamon Avenue 
Rantoul. II 61866 

THE MAREX CO. 
5061/2 W. Columbia 
Champaign, II. 61820 

SQUARE DANCE ATTIRE 
7215 W. Irving Park Rd. 
Chicago, IL 60634 

* IOWA 
VIK-ARDIE'S SQUARE 

DANCE SHOP 
Park Fair Mall 2nd & Euclid 
Des Moines, Iowa 50313 

* KANSAS 
DOROTHY'S SQUARE DANCE 

SHOP 
35021/2 Strong Ave. 
Kansas City, Ks. 66106 

* LOUISIANA 
DANCE RANCH 
3860 Dublin 
Carrollton Shopping Center 
New Orleans, LA 70118 

3413 N. Causeway Blvd. 
Metairie, LA 70002 

1180 Terry Parkway 
Gretna. LA 70053 

* MAINE 
WHEEL AND DEAL SHOP, 

INC. 
Rt. 115, Yarmouth Rd. 
Gray. Maine 04039 

* MARYLAND 
KROENING'S OF 

BALTIMORE 
4313 Harford Rd.  
Baltimore, Md. 21214 

* MICHIGAN 
ARROWHEAD WESTERN 
433 North Washington 
Royal Oak, Michigan 48067 

THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids. Mich. 49506 

RUTHAD PETTICOATS AND 
PANTIES 

8869 Avis 
Detroit, Michigan 48209 

* MINNESOTA 
PALOMINO SQUARE DANCE 

SERVICE 
7738 Morgan Ave. So. 
Minneapolis, Mn. 55423 

* MISSOURI 
WESTERN SQUARES 

INTERNATIONAL .  

13530 I esson Ferry Rd. 
St. Louis, Mo. 63128 

* NEBRASKA 
INDIAN VILLAGE 

WESTERN SHOP 
1244 High Street 
Lincoln, NE 68502 
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STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 

* NEW JERSEY 
THE CORRAL 
41 Cooper Ave. 
West Long Branch, N.J. 07764 

HICKORY HILLS 
224 Highway 18 
East Brunswick. NJ 08816 

MADELYN FERRUCCI 
CREATIONS 

Brewster 8 Lake Rds. 
Newfield, N.J. 08344 

• NEW MEXICO 
SQUARE DANCE THREADS 
608 W. Picacho 
Las Cruces, NM 88001 

SQUARES & FLARES 
5517 Central Ave., N.E. 
Albuquerque, N.M. 87108 

JEANETTE'S ORIGINALS 
3509 Central NE 
Albuquerque, NM 87106 

ELLIOTT'S WESTERN SHOP 
Rt. 2 Co. Rd. 14 
New Concord, Oh. 43762 

F & S WESTERN SHOP 
1553 Western Ave 
Toledo, Ohio 43609 

M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland. Ohio 44111 

RANCH HOUSE 
WESTERN WEAR 

105 E. Cuyahoga Falls Ave 
Akron, OH 44310 

333 W. Liberty 
Wooster, OH 44691 

SQUARE TOGS 
11757 Hwy. 42 
Sharonville. Ohio 45241 

C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 E. Mockingbird Ln. 
Dallas, Tx 75206 

FAWCETT'S SQUARE 
DANCE SHOP 

412 W. Sam Houston 
Pharr, Tx. 78577 

ONELL'S APPAREL 
AND RECORDS 

4818 Louisville Ave. 
Lubbock, Tx. 79413 

TERESA S/D APPAREL 
3204 Uranus Ave. 
Rt. 4, Box 1560 
Odessa, TX 79763 

* NEW YORK 
DO PASSO 
203 Vermont St. 
Buffalo, N Y 14213 

THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo. Tx. 79102 

VIRGINIA 

* OKLAHOMA 
MAINSTREAM PLUS SQUARE 

DANCE SHOP 
(Bruce & Rita Pagan) 

7010 East Admiral Place 
Tulsa, Oklahoma 74112 

IRONDA SQUARE DANCE 
SHOPPE 

759 Washington Ave. 
Rochester, N Y 14617 

SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 

ROCHESTER SHOE STORE 
K-Mart Plaza 
Mattydale, NY 13211 

• NORTH CAROLINA 
PEARL'S OF RALEIGH 
2109 Franklin Rd. 
Raleigh. N C. 27606 

R ENTERPRISES S/D & 
WESTERN WEAR 

1409 Hope Mills Rd. 
Fayetteville, N.C. 28304 

WHEEL AROUND 
COUNTRY WESTERN 
WEAR 

1116 S. Glenburnie Rrt 
P 0 Box 3055 
New Bern, N.C. 28560 

* OFii0 

DART WESTERN SHOPPE 
419 So. Arlington St. 
Akron, Ohio 44306 

OREGON 
PROMENADE SHOP 
11909 N.E Halsey 
Portland, Or 97220 

• PENNSYLVANIA 

FORD'S FLUTTER WHEEL 
FASHIONS 

1630 Lilac Drive 
W. Middlesex. Pa. 16159 

* TENNESSEE 

NICK'S WESTERN SHOP 
245 E. Market St. 
Kingsport, Tenn. 37660 

THE DO-SI-DO SHOP 
1138 Mosby Rd. 
Memphis. Tenn 38116 

TOWN & COUNTRY 
SEWING CENTER — 
MISS MARIE FASHIONS 

1506 Old Waynesboro Road 
Lawrenceburg. TN 38464 

* TEXAS 
THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx. 76301 

LIW WESTERN APPAREL 
Rt. 3. Box SE 
Elkton, VA 22827 

PETTICOAT CORNER 
The Wigwam Antique Village 
Hwy. One Northe 
Richmond. VA 23060 

TRIPLE R WESTERN WEAR 
250 W. Broad St. (Rt. 7) 
Falls Church, VA 22046 

• WASHINGTON 
RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattle. Wa. 98125 

* WISCONSIN 

PETTI-PANTS UNLIMITED 
4400 Windsor Road 
Windsor, WI 53598 

* CANADA 

LOU-ANN SQUARE DANCING 
ACCESSORIES 

12348 — Fort Road 
Edmonton. Alberta T5B 4H5 

McCULLOCH'S DANCE WEAR 
CENTRE INC. 

1140 Dundas St. 
London. Ontario. Canada N5W 3A8 



Red River 

Toots Richardson, 
Director/Resident Caller 

Community House 

CALLERS TAPE AND RECORD SERVICE 
If you are not not subscribing to a tape service perhaps you should consider one. There 

are several advantages as well as being a convenience to you. 
IIIII You can listen to all the new releases in the privacy of your home or car. 
■ Saves you valuable time. 
■ Saves money. Listen until you are sure you can use the record. 
■ Fast service. Records mailed same day on most orders. 

Write: Sam Atkinson 
1829A Terrier St., Pt. Mugu, CA 93042 	 or call (805) 488-7613 

Alsterdorf, Hamburg, Germany — 
Sachsenwg 26F, 2900 Hamburg 61 

Apr. 2-4 — Greater St. Louis Annual Federa- 
tion Gateway Festival, St. Louis, MO 

Apr. 3 — London Festival, Montcalm Sec- 
ondary School, London, Ontario, Canada 
— 363 Hale St., London NSW 1G5 

Apr. 3 — SW District Dance & Workshop, 
Sacramento School, Alamogordo, NM -- 
1204  Canyon Pl., Alamagordo 88310 

Apr. 3 — 11th Annual FLAC-FEST, Broad- 
way Jr. High School, Elmira, NY — c/o 

Schlenker, Box 92, Kanona, NY 14856 
Apr. 5 — Sugar Camp Dance, Mont St. Gre- 

goire, Quebec — 370 Union Blvd., St. 
Lambert J4R 2N1 (514) 672-7183 

Apr. 5-7 — Callerlab Convention, MGM 
Grand Hotel, Reno, NV — Box 277, 
Pocono Pines, PA 18350 

Apr. 10-12 — 9th Taupo Easter Festival, New 
Zealand 

Apr. 15 — Golden Triangle Assn. Special 
Dance, YMBL Fairgrounds, Beaumont, 
TX 311 32nd St., Nederland, TX 77627 

For more information 

on the summer 
program contact: 

Winter — 
Route 1, Box 42 

Clinton, OK 73601 
(405) 323-5888 

Summer — 
P.O. Box 213 

Red River, NM 87558 
(505) 754-2349 

Join us for your summer square dancing fun in the beautiful 
cool, mountain atmosphere of New Mexico. This unique, 
non-profit organization, is located in Red River, New Mexico, 
just fifteen miles from the Colorado Border. The town of Red 
River has been for years a summer vacation spot of unsur- 
passed beauty and recreational opportunities. 

At the COMMUNITY HOUSE, there's square, folk, country, 
round and family dancing, movies, afternoon dance classes, 
games, and worship services on Sunday. 

Within the town there are cabins, motels, hotels, campsites, 
restaurants, grocery, and National Park camping facilities — 
all available at very reasonable rates. 
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You are invited to the first 
J CKP FESTRV L 

August 8-12, 1982 
Square Dancing in Las Vegas 

Rounds by 
very special couple for Round Dancing. Harmon & Betty Jorritsma 

Ken Bower • Wade Driver • Bob Fisk • Jerry Haag • Lee Kopman 

* The levels of dancing: Mainstream 2— Advanced 1 & 2 
Challenge 1 & 2 — Higher levels on request — Round Dancing — 
Round Dance Workshop 

• Five nights and 6 days in fabulous Las Vegas , Nevada, 
with deluxe accommodations at the Tropicana and 
Marina Hotels, on the exciting Strip. • Pools and other 
special features of the hotels at your service • There will be 
an American breakfast, special food discounts, a special 
party and many other extras given to each couple. • A Gala 
Festival Poolside Party to climax the week of dancing and 
excitement. • Dancing all five days and nights. Square danc- 
ing attire required at all dances. 

    

Charles R. Supin, Exec. Dir. 
JACKPOT FIESTEVAL '02 
924 Niblick Drive, Las Vegas, Nevada 89108 4t 
Yes, I want to be among the first to attend the JACKPOT FIESTEVAL '82, August 8-12, 1982, 

at the Tropicana and Marina Hotels in Las Vegas, Nevada. 

My deposit of $75.00 (per couple) is enclosed. Please make check payable to 
JACKPOT IFIESTWAL'82. Cancellation may be received up to 30 days prior to arrival with 
full refund of deposit. Any cancellation received after the cut off period will forfeit the deposit. 
My preference for dancing is 
Mainstream  

	
Names 	  

Advanced  	
Address 	  

Challenge 

* Five of the country's top Callers, plus a 

Be among the first 
to sign up: 

All for only 

$286.00 
Per couple 
Double occupancy 
Tax included 

Telephone ( 	 



Jerry Vance 

-4k 

Sam Atkinson 

Joe & Opal 
Cohen 

REBEL RECORDS 

SINGING CALLS 
REB 109 AMIE — Dale Miller 
REB 108 THUNDER ROAD - Jerry Vance 
REB 107 THAT'LL BE THE DAY —• Jeff Nelon 
REB 106 BETTY RUTH — Jeff Nelon 
REB 105 I WANT TO WEAR MY HAT — Sam & Rick 
REB 103 WANDERING EYES — Rick Boswell 
REB 102 VEVAY INDIANA — Sam Atkinson 
COMING SOON 
DELTA DIRT — Sam Atkinson 
14 KARAT MIND — Dale Miller 
HOEDOWNS 
REB 104 LITTLE LIZA/CLOGGERS HOEDOWN 
REB 101 CRAWDAD/LUCKY 

1829A TERRIER ST. • PT. MUGU, CALIF. 93042 • PH (805) 488-7613 

Dale Miller 

Produced by Sam Atkinson — Distributed by Corsair-Continental Corp. 

Apr. 16 	Guys & Dolls Spring Festival, 
Texarkana, TX 

Apr. 16-17 — Annual Mardi Gras, Honolulu, 
HI — 7915 Clarendon Ave., Portland, OR 
97203 

Apr. 16-17 — Annual Cabin Fever Reliever 
Dance, Elko, NV — c/o Aranguena, Box 
1386, Elko 89801 

Apr. 16-17 — Annual Music City S/D Festi- 
val, McGavock High School, Nashville, TN 
—5063 Cherrywood Dr. , Nashville 37211 

Apr. 16-17 — Spring Fling, Gillette, WY 

Apr. 16-17 — Myrtle Beach Ball, Convention 
Center, Myrtle Beach, SC — 419 Hawth- 
orne Rd. , Lancaster, SC 29720 

Apr. 16-17 — 5th Annual Pairs 'n Squares 
Spring Frolic, Robert Moore School Audi- 
torium, Fort Frances, Ontario, Canada 
937 Phair Ave. , Fort Frances 

Apr. 16-18 — Singles S/D Fiesta, Bernalillo, 
NM — P.O. Box 549, Bernalillo 87004 

Apr. 17 — North Carolina Azalea Festival, 
YMCA, Wilmington, NC — 238 So. Chan- 
nel Haven, Wilmington 28403 

"W 411 	29 TTIATZ A L BLACK HILLS 
SQUARE DANCE FESTIVAL 

JULY 30 AND 31, 1982, RAPID CITY, SOUTH DAKOTA 

FEATURED CALLERS 

• Square Dancing Friday Night, July 30, Rushmore Civic Center. Both callers. 

• Round Dance Workshop, Saturday, July 31 A.M. Johnny LeClair. 

• Square Dance Workshop, Saturday, July 31 P.M. Both Callers. 

• Dancing, Rushmore Civic Center, Saturday Evening. Both Callers. 

• Afterparty. 

JOHNNY 
LeCLAI R 
Riverton, 
Wyoming 

For further information and brochure, contact 

MRS. C. W. COON 
314 St. Charles St., Rapid City, So. Dakota 57701 

KIM 
HOHNHOLT 

Gillette, 
Wyoming 

1 08 	 SQUARE DANCING, March. '82 



Itta E 	presents IA 

"CLOUD NINE" COMFORT by Coast Ballet 

• 

NEW type adjustable 

T-buckle strap .  

Solid arch support 
construction with the 

newest type cushion 
inner sole. 

All shoes have matching 
color covered heels. 

Round Toe (22) only 

White 	 $22.95 
Colors 	  $23.95 
Gold nr Silver 	$9A .95 

FOR SQUARE AND 
ROUND DANCERS 

Now made to order 
in all colors .  

Colors: Yellow, Orange, 
Hot Pink, Lilac, Brown, 
Bone, Lime, Red, 
Purple, Navy, Black, 
White, and Christmas 
Green. 

High or Low Heel 
(hi9h heel add $1.75) 

Add $1.75 for postage 

Narrow, Medium & Wide Widths 

4 thru 11 including half sizes. 

104 WEMPE DRIVE 

Itleber 
w.cer. Wear ALL LEATHER 

CUMBERLAND, MD. 21502 — PHONE (301)724-2925 

Stli• c Plaur 
	

VISA' 

master charge 	VISA 



Dick 
Waibel 

SEW SQUARE WITH LEE 
by Lee McCormick 
Sewing clinic demonstrator 
at 30th National Conven- 
tion, Seattle, 1981 

hints, 	ideas, 	slooftcuts  

Send $8 plus .75 postage/handling to: 
Doubletree Square Dance Shop 
P.O. Box 43 
Ordell, OR 97044 

THE PRAIRIE SHUFFLERS 

ARE LOOKING FOR A 

CLUB CALLER/TEACHER 

DANCES: 1st and 3rd Saturdays 
LESSONS EVERY TUESDAY 

Shufflers' Shanty 
Metaline and Irving 

Kennewick, Washington 

For further information call or write 
Clark Crouch 
111 Skyline Drive 
Richland, WA 99352 
Phone: (509) 627-1927 

Apr. 23-24 24th New England S/R/D Con- 
vention, Worcester, MA — 162 Bullard 
St., Holden, MA 01520 

Apr. 23-24 — Desert  Tsvirlers Jamboree, 
Mohave High School, Riveria, AZ 

Apr. 23-24 — 6th Annual Queen City S/D 
Festival, Frank Cochran Center, Merid- 
ian, MS — 4943 West Gate Hills, Meridian 

Apr. 23-24 — 7th Annual Nova Scotia R/D 
Festival, Dartmouth, Nova Scotia, Canada 
— 6th Pine St. , Dartmouth 

Apr. 23-24 — A Spring Extravaganza, 1st 
United Methodist Church, Baton Rouge, 
LA — (504) 261-2622 

Apr. 23-24 — Whirlaways Spring Fling, 
Cornwall, Ontario, Canada — c/o McLel- 
lan, R. R. 1, Long Saulte, Ontario KOC 'PO 

Apr. 2:3-25 — Jamboree, j. Lloyd High 
School, Trail, B.C. 

Apr. 23-25 — Holiday for Spring, Best 
Western Inn, Niagara Falls, N.Y. 

Apr. 23-25 — California State Convention, 
San Diego Community Con Course, San 
Diego, CA — 1212 East Service Ave., 
West Covina, CA 91790 

Apr. 24 — Spring S/D Festival, Wichita, KS 
Apr. 24 — Heart of America Fed. Cony., 

Trade Mart, Kansas City, MO — c/o 
Bolinger, Rt. 1, Box 251, Blue Springs 
64015 

Apr. 25 — Annual Spring Festival, Kent State 
Univ., Kent, OH — 2369 Tallmadge Rd., 
Ravenna, OH 44266 

Apr. 30-May 1 — Ranch House Roundup, 
Panama City, FL 

Apr. 20-May 2 — Silver State Festival, Reno, 
NV 	P.O. Box 2716, Reno 89505 

0 0 0 

RAWHIDE RECORDS 
NEW RELEASES FOR APRIL 

RWH-101 Swing Side Your Gate Of Love 
By Dick Waibel 

RWH-102 There Won't Be A Lonely Heart Around 
By Dick Waibel 

DICK WAIBEL's 1982 SUMMER INSTITUTES — FESTIVALS — TOURS 
August 6-8 Circle-8 Dance Ranch, Cle Elum, Washington 
August 9-15 Lionshead Dance Ranch, West Yellowstone, Montana 
August 27-29 Salmon Festival, Spokane, Washington 
September 2-17 New Zealand Square Dance Tour (With Hi & Cookie Gibson) 
RAWHIDE RECORDS, 675 E. Alluvial, Fresno, CA., 93710 	 (209) 439-3478 
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:LOUD NINE — Nylon S =r Or za 
he Bouffant everyone s been waiting for — it is wonderfully comfortaro 
olors — any size. 

40 yd sweep ....$34.50 	50 yd sweep ....$37.95 
70 yd sweep ....$45.95 	80 yd sweep 	$51.95 

Light and airy — brilliant theatrica 

6'/ sweep ....$39.95 
100 	sweep ...$65.95 

Mid Colors 
'hite Lime Beige Maize Brown Mint Green Fluor_ Lime Kelly Green 
)ple Green Peach Black Peacock Candy Pink Pink Fluor. Orange Lilac 
iva Royal Blue Yellow Cerise Orange Fuchsia Navy 
D Id Purple Hot Pink Red Ivory Fluor. Cerise 

NEW DC-9 (ABOVE THE CLOUDS) 
Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!! 

40 yd sweep 	 $36.95 	50 yd sweep 	 $39.95 	60 yd sweep 	 $44.95 
70 yd sweep 	 $49.95 	80 yd sweep 	 $55.95 	100 yd sweep 	 $71.95 
Available in all of the above colors listed. 

PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac. Coral, Orange, Br. Yellow. Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking 
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 

30 yd sweep . . $18.95 35 yd sweep . . .$21.95 	50 yd sweep . $25.95 75 yd sweep . . .$38.95 100 yd sweep ..$45.95 

Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 



GRUNDEEN'S WORLD of SQUARE DANCING 
ToHi re 

FACULTY 
SQUARE 
DANCE •  

8PM. 
LivE 

mi)61c, 

Mb. 

40. 
■•■ 

COMPARE AND 

YOU'LL AGREE 

Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 
Colors — Black orBrown 
We pay postage anywhere 

"Miss Jones . . . Have you seen my other boot?" 

The BEST SQUARE SHOE 
in All America 
At This Price 

All Leather — Top Qualify 

GORDON BROTHERS 
2488 PALM AVE. 

BOX 841 - HIALEAH, FLORIDA 33011 
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