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MOOR 
Letters of interest to readers 
appear in this section. Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 

Dear Editor: 
In Letters to the Editor, September 1981, 

someone asked for help from cigarette smok- 
ing. A lighted candle standing in a bowl of 
water which has some household ammonia 
added to it is a worthwhile trick. Good health 
and good dancing to all. 

Thelma Seavey 
Deer Park, New York 

Dear Editor: 
We have been remiss in not sending our 

thanks to you for selecting us as Paging the 
Roundancers for September. That your publi- 
cation is widely read was evident from the 
many, many people who told us about the 
"nice article." The overall look of SQUARE 
DANCING is so professional and it is a tribute 
to the staff. Would an article telling how the 
magazine is put together and printed (along 
with pictures of your work place and staff) be 
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as interesting to our many readers as it would 
be to us? 

Hi and Cookie Gibson 
Mission Hills, California 

Thank you for the kind words and for the idea. 
Watch for a future issue of SQUARE DANC- 
ING. — Editor 

Dear Editor: 
I would like to write to an American square 

dance family in the Los Angeles area. My 
husband and I are in our 30's, have one daugh- 
ter aged 11, and have been dancing for about a 
year. We live about 12 miles from London and 
belong to a couple of clubs. 

Pat Cole 
194 Blake Avenue 
Barking, Essex, England 

Anyone interested in a pen pal? — Editor 

Dear Editor: 
Why haven't square dance callers started 

relaxed dancing for dancers who are not ready 
to go on to Plus I and II? This would help out 
quite a lot with drop-out problems. 

Don Young 
Miami, Florida 

Dear Editor: 
We dearly love SQUARE DANCING 

Magazine. Wish we had known of it much 
sooner. Our caller recommended it to us. It 
has done more to further our interests and 

Please see LETTERS, page 95 
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Light weight but powerful describes the AVT Series 
with a power output of 100 watts peak, 25 watts rms. 
The amplifier/turntable weighs just 17 pounds. Out- 
standing phono pickup and feather weight tone arm 
from the T Series almost eliminate record wear. 
ALSO AVAILABLE — AVT 1270V-2HF 
(System with split-case back speaker assembly) 

RT SERIES 
Model RT-1270V-2H 
MODEL RT-1270V — deluxe 4-speed, variable- 
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Callers' Supply Company 
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Imagine yourself standing in the Acropolis in Athens . . sailing through the 
Aegean Sea on a luxury liner as you visit Crete, Rhodes, Mykonos and even 
Ephesus in Turkey . . gazing at the ancient Pyramids and Sphinx in Cairo . . . 
visiting the tomb of Tutankhamen in the Valley of the Kings and the modern wonder 
of the Aswan Dam . . . taking an 18th Century horsedrawn carriage up Rosegg 
Valley in St. Moritz, Switzerland, and a cable car up Mt. Pilatus, Lucerne. All this can 
be yours — plus much more — Greek folk dancing, Light and Sound shows, dinner in 
a Beduoin tent, a sail on the Nile in a Felucca sailing ship and a Swiss folkloric 
evening. 

The cost is $3,250.00 per person (from New York) and includes all transportation, 
first class hotels, two meals a day (three meals many days), a four-day cruise, all 
sightseeing and tipping (except on the cruise). Best of all is the fun of traveling with 
square dancers. 

You have a choice of two departure dates 	same itinerary — different square 
dance tour escorts: 

Spring Tour: May 6-25, 1982 
with Johnny and Marjorie LeClair 

Fall Tour: 
September 2-21, 1982 
with Bob and Becky Osgood and 
Bob and Roberta Van Antwerp 

Fly with the comfort 
and service of 

swisscur / 
THE AMERICAN SQUARE DANCE WORKSHOP 

462 N. ROBERTSON BLVD., LOS ANGELES, CALIF. 90048 

write for the 
complete itinerary 



Be among the first 
to sign up: 

All for only 

$286.0 
Per couple 
Double occupancy 
Tax included 

You are invited to the first 
CICP FESTRV 

August 8-12, 1982 

Square Dancing in Las Vegas 
* Five of the country's top Callers, plus a 

very special couple for Round Dancing. 
Rounds by 

Harmon & Betty jorritsma 

Ken Bower • Wade Driver • Bob Fisk • Jerry Haag • Lee Kopman 

* The levels of dancing: Mainstream 2— Advanced 1 & 2 
Challenge 1 & 2— Higher levels on request — Round Dancing 
Round Dance Workshop 

• Five nights and 6 days in fabulous Las Vegas, Nevada, 
with deluxe accommodations at the Tropicana and 
Marina Hotels, on the exciting Strip. • Pools and other 
special features of the hotels at your service • There will be 
an American breakfast, special food discounts, a special 
party and many other extras given to each couple. • A Gala 
Festival Poolside Party to climax the week of dancing and 
excitement. • Dancing all five days and nights. Square danc- 
ing attire required at all dances. 

Charles R. Supin, Exec. Dir. 
JACKPOT IFESTIIVAL '82 
924 Niblick Drive, Las Vegas, Nevada 89108 4t 
Yes, I want to be among the first to attend the JACKPOT FESTIVAL '02, August 8-12, 1982, 

at the Tropicana and Marina Hotels in Las Vegas, Nevada. 

My deposit of $75.00 (per couple) is enclosed. Please make check payable to 
JACKPOT FESTRVAL°02. Cancellation may be received up to 30 days prior to arrival with 
full refund of deposit. Any cancellation received after the cut off period will forfeit the deposit. 
My preference for dancing is 
Mainstream  
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December, 1981 

LEST ANYONE EVER THINK that our life in the 
world of square dancing is routine and 
lackluster let us dispel the illusion with 

a recap of some of the happenings of the al-
most completed 1981. It has been a vintage 
year and a busy one. (And we thought things 
were slowing down!) 

January — Off for a week in India. Our 
hosts, the Cultural Affairs Department of that 
nation, wanted an unofficial representative of 
American square dancing to witness their 
country's folk dancing and other attractions. 
Fantastic experience. Back just in time for 
Winter Asilomar. 

February — Pacific Grove, California, on 
the Monterey Peninsula, has been the site of 
these square dance vacation institutes since 
1951. Possibly the forerunner of multiple-staff 
vacations for dancers, Asilomar is still going 
strong after 30 years. Capacity is 200 dancers 
and they came again from all parts of North 
America and overseas to enjoy each other and 
to dance to a roster of outstanding callers and 
teachers. The two winter sessions were filled. 

April — Callerlab had one of its most satis- 
fying conventions in Kansas City, and while 
the attendance didn't reach the point that it 
will hit at next year's convention in Reno, 
Nevada, we were most impressed with all that 
has been accomplished. To be sure, there is 
more ground to cover — lots of it — but the 
machinery is there — the ideas are there — 
and each year, with the help of this dedicated 
group of caller/leaders, square dancing 
should indeed benefit. . . . Following 
Callerlab's acceptance of definitions, styling 
notes and timing of the basics and "freezing" 
the lists through Mainstream, we set out to 

update the Handbooks — an on-going project 
for us which started back in the 1950's. 

May — Legacy's 1981 biennial meeting in 
Denver was its best and most productive. This 
group of individuals from many parts of North 
America, with trustees coming from a number 
of countries overseas, is the communication 
center for square dancing. Membership in- 
cludes representatives from every facet of this 
activity: the suppliers, callers associations, 
dancers and round dance leaders associations, 
publications, Callerlab, the National Square 
Dance Conventions, the Lloyd Shaw Foun- 
dation, The Sets in Order American Square 
Dance Society, the record labels, Roundalab 
— you name it, if it's a part of this activity then 
it's represented by Legacy in one way or an- 
other. 

This year Legacy took on the additional 
responsibilities of operating the "Listening 
Posts" and "Square Dance Week." "Listening 
Posts" is the trouble center or hot line of 
square dancing. Any potential threat to the 
activity, if reported to a "Listening Post" 
member, is then communicated to those in 
the best position to find a solution. (More on 
this in a coming issue.) "Square Dance Week" 
which starts the third Monday in September 
and ends the following Sunday will get the full 
treatment next year — September 20-26, 
1982. 

June — The production of the 30th Na- 
tional Square Dance Convention in Seattle 
brought us into one of our favorite parts of the 
world. This year things got off to a flying start 
with a first-rate Asilomar reunion and ended 
with a several days' respite with old friends 
who never before had recognized us as the 
"terror of the volleyball court." It was a fine 
Convention, with more than 24,000 in attend- 
ance and some 18,000 taking part in setting a 
new record for the world's largest square 
dance. It will be interesting to see if the feat is 
accepted in the Guiness Book of Records. We 
had mixed feelings on this one as the previous 
record of 15,200 dancers (by engineer's count) 
and 35,000 spectators, set on July 13, 1950 as a 
feature of the Santa Monica Diamond Jubilee, 
was one that we helped to produce out here in 
California. Because that number danced all 
evening, it may still be some kind of record. 
Oh well, what are records for except to serve 
as goals for others to surpass? 
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July Summer Asilomar — Another great 
session! Most of the month spent in the final 
editing of more than 2000 photographs for the 
two revised Basic Handbooks, completing the 
1982 Premium Records and working ahead on 
the 1982 issues of SQUARE DANCING. 

August — As a "gift" to the members of the 
touring New York Philharmonic Orchestra, 
conductor Zubin Mehta and his wife, Nancy, 
put on a luncheon at their Bel Aire home and 
invited us to treat the orchestra to a bit of 
American Square Dancing. It was a hot Sun- 
day afternoon but nobody seemed to mind the 
temperature as our dancers joined with bas- 
soon players, violinists, trombonists and 
drummers in an hour or so of uncomplicated 
dancing. Along with the musicians were a 
number of Hollywood celebrities. Angie, one 
of our dancers, will never forget the feeling 
she had when she went up to comedian, 

This i 
LINEUP 

E  

I 

10 So They Gave Up Football 
— Erna Egender 

12 Discovery 
14 Take A Good Look 
15 The Dancers Walkthru 
18 Contra Corner — Glen Nickerson 
19 Callers Notebook —

Jerry Schatzer 
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116 Rap With A Rep 
124 Date Book 

Danny Kaye, and asked him for a dance. 
"Why darling," said Mr. Kaye, with that irre- 
pressible twinkle in his eye, "I thought you'd 
never ask. 

September — At 6:21 PM, on the 23rd of 
this month, Bill SJR 59, designating the 
Square Dance as the National Folk Dance of 
the United States of America, was passed in 
the Senate. There were 29 co-sponsors and 
the bill passed unanimously. The National 
Folk Dance Committee is continuing to work 
to get 218 co-sponsors for the companion bill, 
HJR 151, and to move the bill out of the Post 
Office and Civil Service Committee in the 
House of Representatives and onto the floor 
for a vote. Half the battle has been won; half is 
still to go. The positive adoption of both`bills 
would terminate a lengthy, arduous campaign 
by a good number of dedicated square 
dancers. . .  .  The updated Caller/Teacher 
Manual for the Basics through Mainstream got 
underway with a four-person editorial staff. 
The project, which has been on the back 
burner waiting for the Basics program to be 
decided upon, calls for a loose-leaf edition 
which will reflect all the new definitions, styl- 
ing and timing notes as approved by Callerlab, 
along with teaching hints, trouble spots and 
dance  examples. 

October  —  Good T.V. shots of caller Fen- 
ton "Jonesy" Jones on the reprise of the 
Beverly Hillbillies. . . . Oregon leaders have 
their hands full counteracting a square 
dancing—and beer TV commercial (this will 
be the subject for a coming issue). . . . The 
Barbara Mandrell TV spectaculars ran a color 
back-drop of square dancers during this 
month. .  .  . Chuck Jones, long-time square 
dancer, Oscar winner for his cartoons (Bugs 
Bunny, The Roadrunner, etc.) was honored 
by the Academy of Motion Picture Arts and 
Sciences and by family and friends for his 
contributions to the animation industry over a 
period of 50 years. Chuck's contributions to 
this publication in its early years will be re- 
membered by many of our readers. 

November  —  our 33rd Anniversary! 
December  —  The years have gone fast 

too fast. But 1981 saw much accomplished 
with still plenty left to do in 1982. 

And so, from all of us to all of you, the 
Merriest of Christmases and a very Happy 
New Year! 

8  —  Best Wishes at this Holiday Season  —  Joy Crainlet 
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BASIC MOVEMENTS 

of 

SQUARE ANCING 
1961 Edition 

Reprinted from 

The Official Magazine ott. 
of SQUARE DANCING 

Our Season's Gift 
for You 

N THE CENTER SECTION Of this issue is your copy of the new, 
148-page, illustrated Handbook of the Mainstream and Plus 
Basics along with a sample of the Quarterly Selections. The Main- 
stream Basics which are "frozen" through March of 1984 have the 
endorsement of the Callerlab organization and include the defini- 
tions, styling and timing notes adopted by that group. We hope 
you will enjoy this special "extra." 

If you would like a graphic compari- 
son of today's square dance language 
with the vocabulary as it appeared 
exactly twenty years ago, take a look 
at the cover of the 1961 edition of 
The Basic Movements Handbook 
(right). This pocket book, the cover 
of which is shown here in its actual 
size, boasted 24 pages. Compare 
that, if you will, with the latest ver- 
sions: Two Handbooks, each with 48 
pages and each page the size of a 
page in this magazine. The two 
combined are equal in size and 
number of pages to an average 96 
page copy of SQUARE DANCING 
Magazine. Of course the smaller 
version of the Handbook-, which has 
been revised many times in the past 
two decades, was virtually without 
photographs. The 1981 editions, each 
have more than 300 photographs, 
drawings and diagrams. So enjoy the 
Handbooks and, 

41ierrg Cairistutas 

This book is designed to help 
dancers and callers achieve a sense 
of cooperation and togetherness 
through uniform, smooth dancing. 



Dr. Shaw and the 1939 dancers in front of the Capitol. 

So They Gave Up Football 
N DECEMBER, 1939, the Associated Press did a 

1 full-page layout which was reprinted in 
many metropolitan daily newspapers. The 
heading of that layout is the title of this article. 
Photos covered almost the entire page. The 
short comment presented as a boxed item on 
the page, follows: "Twenty years ago, 
Cheyenne Mountain High School had only 50 
students, but it borrowed a few grade school 
boys and produced a mighty, undefeated 
football team that was the talk of Colorado. 
Right then C. M . H.S. voted to give up foot- 
ball. Merry-eyed Dr. Lloyd Shaw, superin- 
tendent, had convinced the students that 'fun 
for fun's sake' builds better character than 'fun 
for glory.' So football went out and dancing 
came in. Before long, the dancers became a 
state attraction. Now they are booked as pro- 
fessionals and tour the nation, making trips to 
both coasts during the last year. Enrollment 
has increased to 120 in the high school and 
there's far more competition to make the 
dancing teams than there ever was in foot- 
ball. 

For those readers who are not familiar with 
Dr. Lloyd "Pappy" Shaw, the above gives but 
a brief insight into his philosophy about life 
and people. His unusual educational methods 
were widely studied during his tenure at 
Cheyenne Mountain High School. His en- 
thusiasm for square dancing and his dance 
research brought about a resurgence of its 
popularity and made possible what all of us 
enjoy today. 

Herb and Erna Egender of Aurora, Colo- 

rado, are active dancers, callers and suers, 
and were students at Cheyenne Mountain 
High School and participants in the early 
square dance trips the school made. The 
Egenders have generously loaned some of their 
early photographs of that period and The Long 
Shadow, the bulletin of The Lloyd Shaw 
Foundation, has given us permission to re- 
print an article Erna wrote about her experi- 
ences. 

NATL. FOLK. FESTIVAL 
WASH., D.C. - 1939 

by Erna Egender 
What an exciting spring it was for 17 young 

high school students! That spring of 1939 we 
were looking forward to a wonderful trip to 
Washington, I/C. , the nation's Capital! We 
were to represent Colorado at the Sixth An- 
nual National Folk Festival as an added at- 
traction (not competitors) on April 27, the first 
night of the Festival. The audience received 
us with such enthusiasm that Pappy was asked 
if we could appear at all three performances. 
But I'm getting ahead of my story. 

For several years, Pappy Shaw and his 
Cheyenne Mountain Dancers traveled 
throughout Colorado giving exhibitions for 
high schools, civic organizations, conven- 
tions, etc. At the time we were dancing, the 
exhibitions were usually 21/2-hour programs 
consisting of four sections. The Early Ameri- 
can section opened the show with the girls 

10 — Happiness to Your House — Henry and Mary Mayor 
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This A D story helped spread the square dance story. 

dressed in hoop skirts and the boys iii cutaway 
coats, high collars and bow ties. This section 
included quadrilles, mazurkas, line dances, 
etc. done as they were brought from England 
and Europe to the New England states. Then 
followed a group of European folk dances with 
the dancers costumed in colorful dress repre- 
senting various countries. The third section 
was Mexican dances. Who could ever forget 
the beautiful Matlanchines done to the beat of 
a tom-tom Or the equally beautiful Mexican, 
varsouvianna? The fourth and final group of 
dances was the Western Square or Cowboy 
Dances. Needless to say, this was a lively 
finale with the cowboy boots, long pioneer- 
type dresses and much fun. Many times, after 
a performance, Pappy would invite people 
from the audience to dance the squares with 
us. In this way, he was introducing square 
dancing to each area visited. And then came 
the opportunity to spread this fun activity 
even further. 

There were many hours of practice for sev- 

The stories about Lloyd "Pappy" Shaw have 
filled these pages over the years. This account 
of the early days provides a different concept. 

eral months. Then the tryouts — what ex- 
citement! After the exhibition team members 
were announced, there were many more 
hours of practice. In addition, we were also 
busy with homework. We all were required to 
have the class work we would miss completed 
before we left on the trip. Fortunately one 

Herb Egender helps load luggage. 

week of this trip was during Spring Vacation, 
so we had only two weeks work to contend 
with. 

Pappy had several programs booked at col- 
leges on the return trip to help pay expenses. 
The good people of Colorado Springs also 
helped before we left by attending some ben- 
efits, one of which was presented by the 
American Legion. It was an evening of ex- 
hibition dancing followed by the crowd trying 
its first square dancing with us. The admission 
for the evening was a whopping 250. The bus 
we traveled in had been given to the school by 
a kind benefactor. 

We drove to Washington, D.C. via the 
southern route, seeing any and every sight 
along the way that was of any historical value. 
At that time, there was only one 'cottage 
camp' (later called motels) in the Capital city. 
Many of the groups that were competing in 
the folk festival stayed at the cottage camp 
where we were. This was an education of a 
different kind. We were there five days and 
the Shaws were complimented on the 
behaviour of our group. By comparison, we 
truly were well-behaved young people. 

(To be concluded next month.) 
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DISCOVERY DEPARTMENT 
FOR ALL 
SQUARE 
DANCERS 

Dear Dancer 
Without fully realizing it, square dancing 

has been following a number of definite rules 
upon which our dances or traffic patterns have 
been established. That is to say, the rules have 
been with us all of the time but not until 
Callerlab put out its recent Basic lists, have 
these rules been clearly stated. They appear 
now in the new illustrated Handbooks and 
you'll find them described in the final pages of 
the Mainstream and Plus Movements Hand- 
book bound into the center of this issue. Let's 
take a look at them and see how they affect 
what we do as we dance. 

Rules are tools that help make learning eas- 
ier. When you look closely at them you'll see 
they do make sense. For example, facing 
dancers (1 and 10) can be a man and a lady, two 
ladies, or two men. While certain basics can 

be danced from any combination of the sexes, 
i.e., a do sa do, pass thru, etc., others, such as 
a partner swing, star thru, curlique, etc., can 
only be done if one man and one lady are 
involved. 

It's interesting to note that two of the rules 
involve movements where couples are passing 
each other. In the passing rule, dancers al- 
ways pass right shoulders (2) and is probably 
best illustrated when two couples pass thru 
(3). The crossing rule applies "whenever two 
dancers are facing in the same direction and 
are required to cross. The right hand dancer 
passes to the left in front of the left hand 
dancer, while the left hand dancer pases to 
the right behind the right hand dancer." In 
this instance, while the dancers move past 
each other, their left shoulders are adjacent 

12 
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Discovery is an on-going feature that 
stresses quality in how and what we dance. 
Starting with the October issue, this feature 
progresses with the newer dancers. 

momentarily (4 and 5). 
Read over the same position rule, the face 

ing couples rule and the ocean wave rule as 
they appear in the hack of your Handbooks 
and you'll see the logical reasoning. Two fac- 
ing dancers who are walking toward each 
other (6) and required to occupy the same 
position, join right hands in what is called a 
mini-wave (7) so that, in effect, they are shar- 
ing that position. Similarly when facing cou- 
ples (8) are told to do a swing thru, spin the 
top, fan the top, etc., they step momentarily 
into a right hand ocean wave (9) and the 
move on into the call. The exception, of 
course, would be if they are required to do a 
left hand call such as a left hand swing thru. In 
this case, they would step momentarily into a 
left hand ocean wave and then move into the 
call.  

Another rule covers the instances when 
two dancers are in a mini wave (7) or in a right 
hand ocean wave (9) and are directed by the 
call to do a movement that would normally be 
done by two facing dancers or two facing cou- 
ples. In this instance, two dancers in a mini 
wave (7) told to do a turn thru would simply go 
ahead and do the movement, the right hand 
contact already having been made. In the case 
of dancers in the right hand ocean wave ( 9 ) 
being told to do a right and left thru they 
would move by with that right hand and finish 
it off with a courtesy turn. 

A Message for New Dancers 
Time goes rapidly during the weeks of a new 
dancers' class. If your classes started in late 
September, you have already completed ten les-
sons and the language of square dancing should 
be getting more familiar. Perhaps you've dis-
covered that by checking the pictures and de-
scriptions in your Basic Movements Handbook 
against what your caller is teaching each night, 
your learning process becomes just that much 
more efficient. While it will still be a little while 
before you move on to Mainstream, you can get 
a preview of what lies ahead by checking the Il-
lustrated Mainstream (and Plus Movements) 
Handbook in the center of this magazine. And, 
don't forget, if something isn't clear to you. if 
something your caller has presented does not 
register, go up before the class session is over 
and talk about rt. You are a part of the class and 
it s important to the callers/teachers that you and 
all the members of your class grasp each basic 
as it is pr esented before moving on to the next. 
Happy dancing! 
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a feature for dancers 

A LOOK AT THE 
STYLING NOTES 

BARBARA: We've been noticing the 
Callerlab-approved styling points in the new 
Basic Movement Handbooks and note what is 
prescribed for dancing the various move- 
ments. When doing this, one can't help but 
become aware of the habits that have crept in 
to the activity in recent years. 

JOE: For instance, in a recycle from an 
ocean wave (M/S 68) hands are not used. The 
ends of the wave simply cross fold and the 
centers fold behind the ends and follow them 
around and then face in to end as two facing 
couples. Note too, that in an eight chain thru 
(M/S 51) those dancers reaching the outside of 
the formation actually do a courtesy turn 
rather than giving a left hand and pulling by. 

BARBARA: One thing that Joe and I have 
noticed in the styling notes is the definite 
attempt to avoid useless hand switching from 
one movement to the next. The styling notes 
indicate that hands should be "ready" for 
whatever comes next. One habit we notice is 
the tendency to move into a "hands-up" var- 
souvianna position before doing a wheel and 
deal. When one realizes that it is awkward 
when hands have to be switched before doing 

a right and left thru or virtually any other 
follow-up basic, it's easy to grasp the signifi- 
cance of simply going to a normal couple 
dance position with inside hands joined and 
arms bent slightly. 

JOE: For instance, starting from an ocean 
wave (A), a swing thru leaves the.  two men 
momentarily in the center (B). If the next 
move requires the men to run right around 
the girl and then all wheel and deal, we should 
not go varsouvianna position (C). Why? Be- 
cause following a wheel and deal when we end 
up facing the other couple (D), we have an 
unnecessary, momentary unscrambling of 
handholds before we can do a square thru or a 
right and left thru or virtually any other basic. 
On the other hand, if following the boys run 
(B), the couples simply stand side by side and 
join inside hands (E), they are ready, follow- 
ing a wheel and deal (F), for a simple release 
that allows both hands to be free for whatever 
call comes next. 

BARBARA: It's catch-up time for many of 
us but we're finding there's a definite satisfac- 
tion when we know that our styling is uniform 
with the rest of the square dance world. 



The Dancers 

THE NAME OF YOUR CLUB IS WHAT? 
by Andy Frazier, Dedham, Massachusetts 

HEY, LETS DANCE! Square 'em up! Believe it 
or not, these are actual names of square 

dance clubs. At the Nationals, whether they 
be at Memphis or Louisville, Atlantic City or 
Anaheim, Seattle or Detroit, you will meet 
people from all over the world proudly dis- 
playing their colorful club banner, with the 
name of their club prominently printed 
thereon. The names will simply fascinate you. 

Picture, if you will, the Goofer Hoofers 
traveling to pick up a banner from the Hoofer 
Goofers only to find out that the Foul Ups and 
the Kans and Kants also showed up for the 
same banner. Or there are the Slow Pokes 
attending the Eager Beaver's dance. Then the 
Devlish Dancers, the Dancing Demons, the 
Dancing Devils and the Knotty Squares are 
trying to outdance one another. 

The In's and Out's or the Odd's 'N Ends 
wouldn't have a chance against the Phantom 
Squares or the Ghost Riders, but you can rest 
assured that the Die Hards, Darby's Bunch, 
the Dam Dancers, the Jumpin' Jacks, the 
Jumpin' Jupiters and the Swing-a-Majigs 
would teach the Hot Shots, the Dynamite 
Squares and the Slick Chicks a thing or two. 

If ever the Touch of Class, the Sophisticates 
or the Stinkers got in the same hall together, it 
would take the Odd Couples, along with the 
Crackpots, the Sum-R-Nuts and the Bootleg- 
gers all night to break up the clique. They 
might possibly need assistance from the 
Ding-A-Lings, the Ring-A-Dings and the 
Swing-A-Lings. 

What a riot it would be if the Hip Huggers 
and the Bustle Bumpers ever met up with the 
Zig Zags and the Zip Zips! The noise would 
nearly be as deafening as when the Town 

Howlers, the Hoot and Hollers and the 
Wahoos were at the same barn on a Saturday 
night. My goodness gracious, The Barnyard 
Bunch and the Barn Busters could not simmer 
down. 

Perhaps you would do better to swing along 
with the Friendly Squares, the Sociable 
Squares, the Hi Neighbors or the Smoothies. 
But you may not be at ease with those Hot- 
footers, Bee Sharps or the Red Hot Squares. 
You might go to the church hall and dance 
with the Church Mice or stay out all night and 
dance with the Nite Owls. As long as you keep 
far away from the Mix Nix, the Nic Nacs and 
the Rip Snorters, you will maintain your san- 
ity. 

If you enjoy dancing during the daylight 
hours, by all means sign up with the 
Sundancers or the Sunshiners. If it be very 
early, try the Sunrisers, or very late, try the 
Sundowners. Or you might prefer night danc- 
ing with the Moonlighters and Moonshiners 
or the Star Lighters or the Star Shooters. 

Some clubs are named after the day of the 
week when their dances are staged as, for 
example, the Sunday Swingers, Monday 
Mixers, Tuesday Tappers, Wednesday 
Whirlers, Thursday Knights, Friday Funstars 
and Saturday Niters. 

Many clubs are named after square dance 
calls, as for instance, the Sashays, the Castoffs, 
Krazy Dazzy's, Dixie Chain Gang, Frontier 
Whirlers, Cross Trailers, Ketchalaits and the 
Spin Chain Gang. 

There are numerous clubs named Square 
something or other as Square Shooters, 
Square Saints, Square Knots, Square Angels, 
Square Steppers, Square Riggers and Square 
Dealers. 

You have to dig in and think hard in order to 
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be original in naming a club after ladies and 
gentlemen as Belles & Beaux, Squaws & 
Taws, Dudes & Dolls, Dudes & Dames, jacks 
& Jills, Guns & Garters, Buckles & Bows, 
Pants & Petticoats, Lords & Ladies and Bucks 
& Does. In addition there are the Boots & 
Bloomers, Boots & Bonnets, Boots & Ruffles 
and Boots & Slippers. 

Several clubs are named after the section 
where the dances are held: the Derby Racers, 
Kentucky; the Minutemen, Lexington;  the 
Cactus Kickers, Arizona; the Peanut Prome- 
naders from, you guessed it, Plains, Georgia;  
the Milehighers, Denver; the Hurricaners, 
Florida; the Rebel Rousers from the South 
and the Yankee Twirlers from the North. Also 

the Fancy Farmers from the Midwest, the Salt 
Shakers, Utah;  the Cheeseheads, Wisconsin; 
the Roadrunners, Texas; the Woodchoppers, 
Oregon; the Diamond Headers, Hawaii and 
the Midnight Sons, Alaska. 

Whereas the purpose of square dancing is 
to have fun, be happy, be merry, be jolly, so it 
is that several clubs have made use of these 
words. There are the Merry Mixers, Merry 
Mates, Merry Makers, Jolly Promenaders, 
Jolly Eights, Fun Timers, Funsters, Fun Lov- 
ers, Fuller Fun Club and dozens of clubs that 
use the word "happy. 

'7 

If the name you selected for your club is 
thought to be the only one of its kind, check 
again, for virtually every name under the sun 
has already been chosen. The main idea is 
Hey, Let's Dance, Square 'em up, have a 
funtastic time. 

A CHRISTMAS COTILLION 
HE DECEMBER 1907 LADIES HOME JOURNAL Con- 
' tained an article entitled, "In the Swing of 
the Christmas Cotillion," by Agnes 
Etheridge. Since that era, costumes and 
dances have changed, but the spirit and joy 
which emerge from the "cotillion" to our 
present-day square dance remain the same. 
Enjoy a bit of the flavor of the early cotillion 
from this article. 

"A Christmas cotillion given in the right 
spirit is one of the most delightful and possible 
forms of entertainment. You need not con- 
skier whether you have room enough or 
money enough — these are matters that can 
usually be adjusted somehow; but have you 
spirit and love of fun and gayety and bright- 
ness? . . If you love a spirit of youth in every- 
thing; if you love a wholesome, normal, good 
time; and if you believe there is a great deal of 
beauty and love, even a good deal of religion, 
too, in being light-hearted and happy, and in 
doing what you can to make others light- 
hearted and happy, then by all odds get up a 
cotillion and let it be a Christmas one at that. 

To have a successful cotillion one should 
have a good leader who has tact and clever- 
ness. He should make out a program of the 
figures to be danced and follow it carefully, 
using a whistle or a Christmas horn to an- 
nounce the beginning and end of each figure, 
and seeing to it that all the guests have a good 
time and are called out about an equal number 

of times in the various figures. It is a good plan 
to dance the simpler figures first, saving the 
more difficult ones until the last." 

The author went on to describe different 
activities during the cotillion and dividing 
them into areas of "chance," "choice" and 
"skill." These were means of obtaining part- 
ners for various dances. Here are some ex- 
amples. 

Chance: "Little cardboard clock-faces with 
hands painted pointing in each case to a differ- 
ent hour are given to twelve men. The leader 
asks twelve women at what hour they prefer to 
dance. Each woman chooses an hour. The 
man whose clock-face tells that hour claims 
the woman for a dance." 

Choice: "Eight men cross hands in a center 

A formal cotillion from the early 1900's 



BADGE OF THE MONTH 

The Yampa Valley Squares of Craig, 
Colorado, have a devoted and talented club 
secretary by the name of David Watson. 
David makes all the club badges by hand. 

A white plastic badge is hand painted 
and depicts the mountains, trees and 
flowers of the area and a pair of dancing 
bears. The badge also has the club name, 
the city and state, member's name (thank 
you for the honorary badge!) and two sets of 
linked squares. 

Yampa in Ute Indian means bear, thus 
the choice of the bears on the badge. The 
Yampa Valley Squares were formed two 
years ago. 

so as to form a wheel. The wheel turns about to 
the music. Eight women are selected by the 
leader and each places her right hand on the 
left hand of one of the men forming the wheel. 
The wheel continues to turn. Eight more men 
are chosen, who place their right hands in the 
disengaged left hands of the women, the 
wheel turning all the while in time to the 
music. The music stops, the wheel halts. Each 
woman, being placed between two men, must 
now choose between the two." 

Skill: "Air balloons are given to four girls. 
From eight men they select partners, present- 
ing them with the balloons; the four men re- 
jected are each given wooden spoons and fol- 
low the dancers, trying to break a balloon 
between the two spoons. If any one succeeds, 
he claims the girl as his partner. 

"A pretty and appropriate ending for a 
Christmas cotillion is the bringing in of a huge 
plum pudding lighted. Small bits of this 
served with ice cream add to the Christmas 
effect of the whole. The evening will be the 
more charming if it ends with the singing of 
some of the quaint old Christmas carols." 

And so whether you plan to recreate an 
early Christmas cotillion or an updated one, or 
hold a regular club dance enjoyed with 
friends, may the spirit and love of Christmas 
be yours! 

SQUARE WORSHIP 

The WALKTHRU 

joyful and worshipful to be reminded of one's 
limitations, as we celebrate the Author of the 
dance. 

We are not pretending that this was pre- 
cisely what David was about when he danced 
before the Lord (see II Samuel 6:14) on the 
occasion of bringing the ark to Jerusalem. But 
we do need clearly to understand Michal's 
derisive but misplaced repugnance (verse 20) 
of David's dancing before the Lord. Her sar- 
casm occurred not on moral grounds but be- 
cause it just did not seem kingly to be behav- 
ing in such a way in those particular priestly 
garments. David's answer to her in effect says, 
"Whoever humbles himself shall be exalted" 
(verses 21-22). 

Square dance attire always is beyond re- 
proach. May our attitude likewise be as we, 
with David, enjoy dancing — humbly — with 
seven and even squaresful of others — all in 
worshipful, yes, worshipful presence of the 
Lord! 

DANCING 
by Rev. Ben H. Bateman,, 

member of Rock'n Rebs, Pine Bluff, Arkansas 
Reprinted by permission of The Modern 
Square, Official Publication of the Arkansas 
State SID Federation 

W E SQUARE DANCERS know firsthand the 
wholesome joy of relating to others and 

music by obeying our "foreign language" 
under the tutelage of the caller. And why not? 
All of the ingredients are there: rhythm, 
movement, othei-s. Does it not border on a 
worshipful experience? Yes! Need we confine 
God to sanctuary and prayer closet? He gives 
us life, ourselves, others. How better to cele- 
brate it (Him) than through linking sense, 
sound, sight and self simultaneously with 
seven others in a similar setting? 

Ah, but you say, "What if the square breaks 
down?" Yes, even then, for it can be both 
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CONTRA NI 1444404101444$ 
An Early Example of APD? by Glen Nickerson, Kent, Washington 

Lt 

ri
t HE TERM, ALL-POSITION-DANCING, or APD for 

short, has recently come into use in con-
temporary square dancing. However, exam- 
ples of what we now call APD can be found in 
many of the traditional contra dances. In my 
opinion, contra dancing can be said to be a 
direct ancestor of APD, for example a two men 
together and two ladies together right and left 
thru is quite common in contra dances and 
actually pre-dates what we now consider a 
normal" right and left thru (where the lady is 

on the man's right). 
An example of APD in an early contra 

dance is found in the dance, THE YOUNG 
WIDOW, which dates from the late 1700's 
the dance is about the same age as the republic 
of the United States. As a proper triple-minor, 
it has an interesting and unusual movement to 
get the inactive dancers back to their prog- 
ressed positions ready for the next sequence of 
the dance. It is also unusual in that the com- 
mands, or prompts, are directed to the inac- 
tives for this one movement, where normally 
all prompts are to the actives. 

The dance requires a normal 64 beat musi- 
cal arrangement. 

Here is how the dance was described in "A 
Select Collection of the Newest and Most Fa- 
vorite Country Dances, Waltzes, Reels and 
Cotillions, as Performed at Court and all 
Grand Assemblies, comprising upwards of 
350 figures" Otsego, N.Y. circa 1808. 

Four hands across half round at top, 
back again, 

Lead down the middle and turn your part- 
ner halfway, then up again and cast off one 
couple. The first gentleman stands between 
the second and third ladies, so his partner is 
between the second and third gentlemen. 

Balance all six, then all halfway round. 
First couple stand still, when the second 

and third couple balance in the middle, 
And half right and left so everyone comes to 

their former places.* 

*As quoted in Heritage Dances of Early America, by Ralph 
Page, 1976 and published by The Lloyd Shaw Foundation, 
Colorado Springs, Colorado. 

In the first 16 beats, the actives make a right 
hand star with the next (second) couple below (8 
beats) and come back with a left hand star (8 
beats). 

In the next 16 beats, the actives dance down 
the center of the set (4 beats), wheel as a couple 
(4 beats), to come back "improper" (4 beats), 
and cast off (4 beats) to end in a progressed 
position between the second and third dancers 
of the opposite sex. 

All six then dance forward (4 beats) and back 
(4 beats) and circle left (8 beats) exactly halfway. 
This puts the actives back in their own lines in the 
progressed position, but the inactives are at the 
"wrong" end of the minor set — the number three 
couple is at the head of the minor set, while the 
number two couple is at the foot of the minor set, 
and the inactive men and ladies are in the 
"wrong" lines. The problem is how to get the two 
and three couples to the other end of the minor 
set while simultaneously getting the ladies and 
the men to their own lines, ready to begin the 
dance again in the next sequence. This is ac- 
complished by having the inactives face up or 
down the set, then balance (8 beats) followed by 
a half right and left (8 beats) to position. It is 
necessary that the inactives turn in place at the 
end of the half right and left, to face the center 
ready to start the dance sequence in the new 
minor set. 

A word of explanation is in order — the call 
right and left in the revolutionary era was the 
command for what we now know as square 
thru. Half right and left would now denote half 
square thru. Over the years the call right and 
left (or right and lefts) became equivalent to 
today's right and left thru and right and left 
back. Half right and left is thus the same as 
right and left thru (but not return). In doing 
this dance, most contra prompters today 
would probably call inactives 	half square 
thru, but to retain the early American flavor, it 
is technically more correct to call for a half 
right and left. 

So — where does the APD come in? First, 
as the actives dance down the center, wheel 
and come back, note that the positions of the 
man and lady are reversed from the "normal" 
promenade position. The man is on the lady's 

Please see CONTRA, page 96 
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kri Variety in Choreography 
(and other views) 

by Jerry Schatzer, Hollywood, California 

Callers, particularly those who have grown up with the activity, and been in 
it a dozen years or more, have varying viewpoints on square dancing as a whole 
and on certain concepts in particular. For a portion of the coming year we will 
conduct a series of interviews with a number of caller/leaders in different parts 
of the country on topics that rate high in general interest. Our first interviewee, 
Jerry Schatzer, grew up in square dancing in the Mid-west, called for a number 
of years in the East, anti now resides and calls in Southern California. We start 
our questioning on a topic of general interest to callers today. 

Square Dancing Magazine: Jerry, there seems to be a bit of confusion on 
just what is APD (All Position Dancing)? 

Jerry: When you mention APD dancing, the first thought that pops into the 
minds of many callers and dancers is everybody rollaway and relay the deucey, 
or do a left relay the deucey. But APD is so much more. For one thing it can 
mean working with small formations within the larger, whole formation. For 
instance, from parallel two-faced lines or ocean waves, there's a box of 4 in the 
center that can be worked with. Within a tidal wave, there's a center wave of 4 
and a couple at each end and within twin diamonds, there's a center wave of 4. 
You increase the complexity of the dance by requiring dancers to recognize 
these formations-within-formations. Instead of everybody rollaway and do the 
calls on a particular list, or instead of doing left-hand versions of everything on 
the list, the caller can use this "formation variety" to increase the dancers' 
awareness of APD. 

S/D: What about APD as worked from left hand set-ups? 
Jerry: I feel about left-hand dancing the same way I feel about roller skating 

the wrong way around the rink. A little bit of it is variety and is interesting. But 
after a very short while, it doesn't feel good, it doesn't feel natural, and the 
dancer grows frustrated and weary, and starts thinking, "Let's get back to the 
kind of dancing that feels good, that's fun, that makes you feel like dancing." 
But if,  you rely on basics done from unusual formations — formation variety 

you re doing the things the dancer knows well and which feel right to him. 
You're using basics in an unusual way, without forcing the dancer to constantly 
go 'round the roller rink the wrong way. 

S/D: How else would you provide variety? 
Jerry: Another way is by using an unexpected sequences of calls and stacking 

the calls. Instead of always saying couples circulate, centers trade and bend the 
line, have the couples circulate, the ends run and centers trade, etc. With 
regard to stacking the calls, some callers call a Plus II dance, for instance, with 
one Plus II call used infrequently in amongst many "safe" Mainstream calls. If 19 



he would stack the Plus II calls, call many of them in sequence with fewer 
Mainstream calls, he increases the chance of floor breakdown, but if he builds 
up to it gradually, he increases the dancer's proficiency and confidence. Many 
dancers break down when dancing to a caller other than their own, because 
they've never learned to "hash" the basics. It seems as though we have three 
different examples. There's the caller who calls the very safe things with no 
surprises;  then the other .extreme, the caller who never lets up, going on and 
on, stacking the calls, risking more and more that the floor will break down. 
Then somewhere there's the in -betweener. 

S/D: And just what does he do? 
Jerry: Well, let me explain. This is where the caller's judgment comes into 

play. He, and I'm speaking of the lady caller as well as the man, has to know his 
floor to make a judgment of how far he can go. He has to decide what success 
rate he's shooting for with the dancers. He has to make up his mind what kind of 
dance he's going to call. He has to decide what kind of caller he wants to be 
known as, realizing he can never please everybody. Does he want to be a safe 
caller, realizing that in the eyes of the dancer, at least sometimes the safe caller 
comes out as afiin caller, with all the connotations of that label (i.e., a "caller 
who doesn't call anything,") vs. the other extreme, the caller who "never lets 
up, who doesn't let us have any fun"? It seems to me that many times dancers 
want to know that the caller can "break 'em down with basics" — he alight have 
to prove that — but those same dancers will then turn around and say, "OK, 
you proved your point. Now let us dance an interesting dance." Finding that 
happy medium is a caller's hardest job. 

S/D: When a caller is contacted to gitest-call an evening for a club, how does 
he know what type of dance the group prefers? 

Jerry: Many times the club decides what kind of dance it would like to have 
called, and tells the caller when he's hired, "We want this or that kind of dance 
and let the chips (dancers) fall where they may." For example: "We're 
primarily a social club and like relaxed dancing, no APD." Or, "We're an 
experienced group of dancers who like Plus II, with some APD, or a little 
workshop of different positioning." Or, "we're a go-go club and would like a 
Plus II dance with as much variety as you can provide — our club is known for it 
and dancers come here expecting it. Those who can't hack it will come back 
when they're ready for that style ofdancing." A caller's job would be a lot easier 
if a club would decide what kind of dancing atmosphere they want to provide. 
Unfortunately, many clubs are only interested in bow many bodies come 
through the door, so that they can continue to pay their bills. So a club has to be 
many things to many people„ instead of what it ideally should be: A group of 
people dancing together with more-or-less compatible goals and abilities. 

S/D: From what you're saying, you put a lot of importance on variety in 
calling and programming. 

Jerry: We keep telling callers to use the basics with variety, but I think a of 
of callers really don't know how. I think most callers still call the way the caller 
who taught them to dance called. But a caller never stops learning. He should 
also never stop dancing himself. Hopefully he dances at a higher level than he 
calls, because he will find that many higher level calls can be called direc- 
tionally to a floor of dancers who know their basics and who are good listeners. 
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All it takes is the caller analyzing to find what would be the best directional 
word or phrase to make the dancers understand what he wants them to do. 
Whenever I work with another caller or go to another guy's dance, I'm 
constantly analyzing how he builds his floor, his choice of singing calls and 
music, the cute gimmicks he uses, plus the different get-outs and set-ups and 
the unusual ways he uses standard basics from a variety of formations. I wonder 
how many callers go to another caller's dance or a caller's clinic and come away 
saying, "Boy, that was great material!" but then fail to analyze what made it 
work for the caller — that great choreography was planned. Before he used it at 
the dance, he anticipated where the rough spots would be and what he could do 
to guarantee that it would be danced successfully by most of the floor. 

S/D: If you were teaching other callers, how would you go about it? 
Jerry: My idea of doing a caller's clinic is to stimulate creative thinking. The 

few neat ideas that I give them in the clinic are only used to stimulate their 
thinking, to put them on the road to thinking about how to achieve variety with 
basics. Take every single basic on the Callerlab list and ask yourself: "What 
does everybody else do? What else can be done that is within the realm of the 
dancers' knowledge, without destroying the flow of the dance? If I do this or 
that, where can I reasonably expect the dancers to falter or break down? 
(Remember, the dancers are accustomed to doing what everyone else does!) 
And finally, what "magic" word, what cue words, what directional phrase can I 
use to get the dancer to do what I want? That's probably the hardest question to 
answer. Do the same thing with every formation on the Callerlab formation 
chart that you are familiar with. Remember that just because Mainstream 
dancers don't know diamonds doesn't mean that you can't set them up into 
diamonds, using Mainstream basics to set them up and resolve them. The same 
holds true, for instance, with Plus level dancers who know diamonds, but may 
not know hourglass, an A-2 formation. 

S/D: How do you do that? 
Jerry: You can get Plus level dancers into an hourglass formation using Plus 

level basics, work with the diamond in that hourglass, resolving it into a wave 
or 2-faced line (at which point you have interlocking diamonds — a C-1 
formation), and finally into twin diamonds or parallel lines or waves without 
ever having used basics above the Plus 1 level. But this kind of creativity 
doesn't happen at a dance with a microphone in your hand. There are too many 
other things a caller needs to be thinking of; his timing_ , his phrasing and 
rhythm, his selection of music and singing calls, etc. 

S/D: Is all this something that callers can learn by listening to other callers? 
Jerry: Only in part. We all "research" ideas from other callers — that's why, 

as I said, it's SO important for a caller to dance wherever he can, preferably at a 
higher level than he calls. But there is no substitute for time spent with checkers 
at home. Make a list of the ideas that you come up with at home (not dancing 
sequences — you don't want to go to the dance and have to read choreography!) 
and put them on a paper in front of you while you're calling. Between tips, at 
the dance, a quick review will spark your memory of things to work during the 
next tip. A casual glance at the paper during the promenades will spark your 
memory if you've laid the ideas out in some short, memory jogging format. 

S/D: Thanks Jerry, next month well get your views on sight calling. 

SQUARE DANCING. December. 1981 	 "God Bless Us Everyone" — Bob and Baps Ruff — 21 



some words on 

ADVANCED DANCING 
by Bill Davis, Sunnyvale, California 

DANCE AT ONE LEVEL BE LOW your destination 
or workshop level! This is the advice and 

counsel of most Advanced leaders and callers 
and I believe it to be sound. There are several 
reasons why a dancer should dance regularly 
at one level below that for which he is striving. 
However, let's first look at arguments for 
spending all one's time dancing at the current 
destination level. 

Probably the most compelling is time. 
Those with limited time to devote to achieving 
a particular degree of competence argue the 
need to spend all the time they can at the 
highest level possible for them. 

Another reason may be that at levels lower 
than one's destination level, a dancer must 
tolerate the learning pains of those who are 
striving to reach that level. Many feel they 
have paid their learning dues and, henceforth, 
wish to simply enjoy themselves without hav- 
ing to worry about pulling someone else 
through, or else fail in completing all the rou- 
tines correctly. 

These are valid arguments and certainly 
must be considered. However, let's look at 
the other side and see how one's own long- 
range self interest might be served by taking 
the time and coming up with the tolerance to 
dance at a level below. 

Practice At All Levels 
First of all, at a workshop the caller/teacher 

may be so pressed for time to explain and drill 
all the calls and concepts at the workshop level 
that he might short-change the calls at the 
level below. In this case, if one is not dancing 
regularly at the lower level, skill and compe- 
tence may be lost. Many of us have seen 
dancers who are working on Cl, for instance, 
make errors on Advanced level calls simply 
because they were not sufficiently practiced. 

If your current destination-level workshop 
is C1, reflect on how enjoyable it is to be in a 
square of accomplished Cl (lancers and just 

float through otherwise difficult routines be- 
cause everyone else is always in the correct 
spot. You can give that same pleasure to other 
dancers at the next lower level; they, in turn, 
will become the base for the level at which you 
want to dance. If you do not cultivate them, 
your own future dancing pleasures may be 
limited. If there is no one coming up to make 
up for normal attrition, your own future en- 
joyment is compromised. To leave it always to 
others to help bring up the base for future 
advancement is, to a degree, socially irre- 
sponsible and, as noted, not in your own 
long-range best interest. 

Another consideration is the financial sol- 
vency of the more advanced levels. Since 
there are typically fewer dancers as the levels 
get higher, the caller relies to some extent on 
the lower level to carry the financial burden. If 
the caller is committing a night to a higher 
level when he could be calling to more 
dancers at a lower level, he might be encour- 
aged (and more likely to continue) if he re- 
ceived support at the next lower level from 
dancers at the highest level. Some callers, as a 
matter of fact, have elected to cease their pro- 
grams at higher levels because there is more 
work involved and the small number of 
dancers participating does not make it worth- 
while. However, where there is strong sup- 
port at the lower level dances by the higher 
level dancers, the caller is much more likely to 
feel a bonafide commitment to both levels. 

Some say they can afford only one night per 
week for square dancing and, hence, must 
dance that night at their highest level. This 
might work for the exceptional case, but the 
normal situation is that all higher level 
dancers are first of all high frequency dancers, 
ie. , they dance several times a week. If you are 
not dancing on a frequent basis, you probably 
should not be doing Advanced dancing. 

Finally and perhaps most important, danc- 
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ing at any level can be a lot of fun if approached 
in the right spirit. It is often stated that 
dancers at the Advanced and Challenge levels 
do not seem to be having fun. I know that to be 
an incorrect observation. However, I do see 
many dancers of Advanced capabilities who 
are unable to have fun at lower levels because 
of their own mental blocks. When they go to a 
lower level dance looking for wrong things, 
they are sure to be disappointed and frus- 
trated. It is very rare that mature Advanced 
dancers cannot have fun at any level. This is  

Our editorial goal in Square Dancing is to 
provide helpful information on the many 
facets of this activity. During the coming year, 
we will devote more space to A-1, A-2 dancers. 
Watch for more pages of advanced choreogra- 
phy in the January workshop! — editor 

because they are secure in their own ability 
and do not have to continually demonstrate it 
to know they have it. They can truly have fun 
simply by dancing what is being called and 
enjoy the best game in town. 

clualtionat fireasury 
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By Ed Butenhof 

NE OF THE THINGS most traditional callers 
strive for in their dances is smoothness. 

Not only should the figures fit the phrasing of 
the music but one movement should blend 
into the next, making use of body flow. A New 
England caller whose dances exemplify that 
kind of smoothness is Ted Sannella. This 
dance is one he calls: 

FLUID DRIVE 
Use a moderate tempo reel or j c 
Couples in square formation 

— , Head couples forward and back 
— 1  Same couples star right 
	 -- Star left 
—, Heads promenade half 

Sides right and left thru, etc. 
Since two calls are being given but both must 

start at the same time, the dancers must be told to 
start with the beginning of the phrase, not with the 
command. Hopefully, as dancers, they will know 
that anyway. 

— All join hands and circle right 
Halfway around back to original place 
	  Corner swing 

Not a long swing, eight counts 
—, Promenade full around 

, Side couples forward and back 
Repeat with breaks as desired. Four times 

through gives original partners back. 

A traditional caller we shall all sorely miss is 
"Duke" Miller. One of his favorite squares 
follows. I don't know what his name for it was, 
but I titled it in honor of him. 

DUKE'S STAR 
by "Duke" Miller, Gloversville, New York 

Music -- a moderate tempo reel or jig 
Formation — square 

— , Head men star right 
A two person star with palms together 
	 Star left 

With partner balance and turn 
Keeping left hands joined, give right to partner 

in a wave across the set, for the balance. The 
balance is four counts and the turn is four. The 
turn puts ladies in the center, men on the outside 
of the wave. 

—, Balance again and swing 
Four count balance and a four count swing 

with partner 
Same ladies chain 
Chain back 
Corner promenade 

-"" 9 Side men star right, etc. 
After head men and side men, call "all four 

men" and "all four ladies." If you want to be very 
adventuresome, call four men chain after ladies 
have done the stars. It is legitimate and it does 
work, not, however, without some hngglod 
minds. Give it a try. 
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\Well Balanced 

Round Dance Program, Part II 
by Roberta and Bruce Bird, Shawnee Kansas. 

Last month the Birds examined the need for 
leaders to develop an awareness of "why" we 
round dance. They expressed the necessity of 
making sure that ego does not tip the scale and 
over balance enjoyment. They warned of the 
trend toward expecting dancers to do difficult 
routines and accept rigid standards before 
they are ready. 

This month, Bruce and Roberta present a 
plan to help dancers maintain a goodly mea- 
sure of enjoyment and self-esteem without the 
loss of progression. 

rr HE SCHEME we suggest embodies several 
1 aspects: 

1. Setting your goals. 
2. Selection of new dances. 
3. Teaching goal methods. 
4. Programming. 
5. Attitude adjustment. 
6. Terminology familiarization. 
The most important element of the plan is 

to establish your goals. If you don't know 
where you want to go, you probably won't get 
there. You should set goals for knowledge, 
proficiency and repertoire. If you have a 
clearly defined goal, you can more easily se- 
lect and program beneficial dances. You may 
appeal to the dancers' ego, but primarily to 
reach the goal, not as an end in itself. 

In the selection of dances, prepare a chart. 
List basics across the top of a grid sheet, and 
dances down the grid. Then place an "X" in 
the column for each basic that appears in each 
dance. This will give you a picture of how well 
you are covering the basics. From this chart 
you will be able to see which basics you may 
be overdoing and which you may be neglect- 
ing. As you select new dances you will seek 
dances that fill in the chart. In the selection of 
new dances, study the music used. Any pro- 
gram is better if it offers a good variety of 
tempos and types of music. If you want people 

to dance to the beat of the music, select music 
with a strong or clear beat. 

We feel the most important aspect in eval- 
uating choreography is to avoid awkward 
movements or dances that present a basic in- 
correctly. Recently our association chose a✓  
DOM; while going forward, you did a hitch 
four, a rock back and recover. We side 
stepped this dance because we felt the move- 
ment was wrong and would undo what we had 
taught about rising in the execution of a hitch. 
Poor execution is often caused by the confu- 
sion that results when dancers try to blend an 
awkward sequence. You have a right (if not an 
obligation) to bypass dances that will confuse 
your dancers. You should be careful to spot 
these. 

One of the things we look for in a dance is 
variety of choreography within a theme. For 
example, McLeod's "Night Strangers" has a 
full box, hitch back, scissors to banjo, then a 
reverse box, hitch forward, scissors to banjo, 
Variety with similar basics develops both skill 
and understanding of the basics. One final 
point in the selection of dances — the ideal 
dance to add to your repertoire is one that has 
only one new basic in it. If that basic is re- 
peated frequently, it is even better. If the new 
basic was in part C and the sequence is 
AABACAB, look for another dance. 

Emphasize Rhythm Pattern 
In teaching, we suggest you concentrate on 

dancing skill and timing. Having selected the 
proper dance you should emphasize the 
rhythm pattern and the beat of the music. In 
the teaching session we suggest using a mini- 
mum of cues. This allows the dancer to rely 
more on the music for guidance, and ulti- 
mately to dance with the music rather than the 
cues. 

The key to good programming is repetition 
of basics with variety in music and in choreog- 
raphy. Basics that are not executed satisfacto- 
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rily need repeating. The chart of dances and 
basics used is a valuable tool in planning the 
appropriate amount of repetition. One pitfall 
is to quit repeating a basic before it is really 
mastered. 

If we have a worthy goal, we should be able 
to "sell" the group on it. This is the definition 
of leadership. "Selling" should he simple. It's 
a matter of attitude. First you should clearly 
identify what you want the dancers to accom- 
plish and show them why it is • important. 
Praise them as they show improvement. 

A Simple Defense 
Dancers sometimes like to brag and 

thereby intimidate others by the use of new 
terminology. A simple defense against this po- 
tential problem is to describe and show new 
terms in passing. When you teach a waltz with 
a closed position forward waltz, you can say, 
"You will sometimes hear this step called a 
closed-change." This will keep your students 
from being intimidated by the term without 

saying anything negative about our activity. 
To summarize, most dancers, and particu- 

larly the newer ones, need easy dances to 
develop skill and confidence. We know they 
won't really experience the joy of dancing 
until they relax and gain confidence. We also 
know that the ego drive exists even in the 
newest dancer. We cannot afford to ignore 
that drive or in any way belittle the dancer or 
complain about the direction or pace of the 
activity. 

Our suggestion is first to understand the 
drive. Second, by carefully selecting and pro- 
gramming dances, provide the drill which the 
dancer needs, and third, move him up the 
ladder as he wants. The steps up the ladder 
can be taken comfortably, at a pace that will 
satisfy most dancers with minimum frustra- 
tion. With careful thought and a positive atti- 
tude you can develop skill and confidence in 
the dancer and build his self-esteem at the 
same time. 

Bob and Mary Ann Rother, Portland, Oregon 

AKING LESSONS IS PART OF TEACHING accord- 
ing to Bob and Mary Ann Rother, who 

maintain a rigorous schedule as leaders in the 
round dance field. Although they teach two 
intermediate basic classes, one intermediate 
club and one advanced club each week; in- 
struct and cue for two square dance clubs that 
meet twice a month; they still manage once a 
week to take ballroom dance lessons to im- 
prove their own dancing and teaching tech- 
niques. Mary Ann and Bill actually met on the 
ballroom dance floor during the fifties at the 
Navy "Y" in Norfolk, Virginia. It seems they 
danced their way into marriage, and soon sac- 
rificed tripping the light fantastic to bringing 

up a family, until the mid-sixties, when they 
moved to Portland and became involved in 
both square and round dancing. 

Well known today as choreographers, the 
Rothers' dances include Pepito, Fortuosity 
and Boogie Shoes. For the past 3 years they 
have conducted the rounds at the B-Sharp 
Northwest Institute as well as the one in Las 
Vegas this year. In demand at the Nationals 
and other special events, the Rothers are in- 
creasingly popular at round dance clinics. 

Two years ago they started a third Saturday 
session in Portland that featured a three hour 
dance improvement clinic for the advanced 
level dancers in the afternoon and an evening 
all request party dance. Dancers came from 
British Columbia and Washington as well as 
other areas in Oregon. In fact, it was so well 
received that last year they started the same 
type of clinic and party dance combination on 
the first Saturday of each month at the Inter- 
mediate level. 

Ask Bill and Mary Ann what they feel is the 
most important aspect of round dancing and 
they will tell you that learning the correct 
execution of basic figures along with styling 
and dance techniques is the key note — re- 
gardless of level. 
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liADIES on THE SQUARE 
SANTA TIE-ON 

A jolly Santa, 
easy to 
crochet, fun 
for gifts. 

H ERE'S A LAST-MINUTE, quickie idea for you to 
make for your club Christmas clan e. 

These small Santas can be used as ornaments 
on the Christmas tree, can be given as favors 
at the dance, might be used as place cards if 
your club is having a sit-down dinner, or could 
be pinned on paper which includes a person's 
name and used as special Christmas badges 
(with the wearer being gifted with them to 
take home as a momento of the evening). 

Our thanks to Dena Fresh, Bella Vista, 
Arkansas, for sharing her original idea with us. 
Dena (beside being a lovely dancer and 
teacher with husband, Elwyn) is a member of 
a group entitled the Crafty Ladies. These 17 
women meet once-a-week to share their hand- 
icrafts and their fellowship. Their By-Laws 
would turn the hair white of any serious par- 
liamentarian, but they would delight most an- 
yone else. Let us quote from just a few arti- 
cles. "Meetings . . . shall include serving a 
dessert (we like everything but favor choco- 
late cake). Membership . . . we are a close- 
knit bunch and make snap decisions. Treas- 
urer . . . shall stash the nest-egg in a safe place 
at home and remember where it is. Voting 
. . . we love to vote on anything. Standing 
Rules . . . meetings . . . can be postponed in 
favor of . . . shopping trips anywhere . . . 
Isn't that the kind of group you'd love to join! 

Materials Needed for One Santa Tie-On 
51/2 yds white worsted yarn 
21/2 yds red worsted yarn  

Crochet hook — size G 
1 small, red ball-fringe pompom (nose) 
1 small, wite ball-fringe pompom (cap) 
2 wiggley eyes, lOmm size 
Elmer's glue 

Directions 
Ch 4, join with a sl st to form a ring. 

1st Round — Ch 3, 19 dc in ring (ch-3 
counts as 1, so you have 20 altogether). Join 
with a sl st to top of ch-3. 

2nd Round — LOOSELY *ch 3, sc in next 
dc; repeat from *10 more times (leave 8 de 
unworked). Fasten off and work in end with 
hook. (Santa's face and beard) Continue on 
same round: attach red yarn and work a sc in 
next 8 white dc. Ch 1, turn. (Santa's cap) 

Row 1 — Sc in next 6 sc. Ch 1, turn. 
Row 2 — Sc in next 5 sc. Ch 1, turn. 
Row 3 — Sc in next 4 sc. Ch 1, turn. 
Row 4 — Sc in next 3 sc. Ch 1, turn. 
Row 5 — Repeat Row 4. 
Row 6 — Sc in next 2 sc. Ch 1, turn. 
Row 7 — Sc in next sc. Fasten off and work 

in end with hook. 
Cut a 6" piece of red or white yarn, fold in 

half and attach to top of Santa's cap by insert- 
ing hook in point of cap and pulling the loop 
through. Draw the ends through the loop and 
pull up securely. Knot ends together. 

Glue on small red ball-fringe pompom for 
the nose and the white one at the tip of the 
cap. Glue wiggley eyes in place. 

There you have your Christmas tie-on and 
best of all, you made it yourself! 

Dena also told us that there are variations of 
this idea which she suggests. By using a gold 
color yarn for Rounds 1 and 2 (face an beard) 
and brown or green for the cap, with reversed 
colors for the pompoms, you have an autumn 
elf or an Irish pixie. She adds that eyes may be 
cut from black felt and with the proper touch 
of white felt you can attain a sideways' glance 
or a cross-eyed expression. 
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of SQUAR. DANCING 
Those with items of special interest 

should send them to NEWS EDITOR 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per-
sonal acknowledgment of each one. 
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Florida 
We invited The Palm Beach Post and 

Times to come to one of our dances in Sep- 
tember and take pictures to help promote 
Square Dance Week. We also gave the re- 
porter a copy ofyour Handbooks and your non 

The cover story in the Florida Times spot-
lighted Learn to Square Dance Week. 

Dancer Promotional flyer and she got a lot of 
good information from it for the article. A full 
color photo on the cover of the magazine sec- 
tion of the paper and a good story inside re- 
sulted in many calls about our beginner class 
and learning to square dance. 

— Al and Betty Guthrie 

Florida's first Annual Round Dance 
Teachers Seminar and Grand Ball will be pre- 
sented by the Round Dance Council of Flm-- 
ida on Saturday, December 12 at Strawberry 
Square Hall, Plant City. The Seminar is de- 
signed to help round dance teachers and pro- 
spective teachers but is also open to dancers. 
Sessions will include such diversified topics as 
"How and Where To Get Dancers" and "Les- 
son Planning," to "Sound and Equipment," 
and "The Business Side of Round Dancing." 
The Seminar will be conducted by Florida 
teachers, followed by open discussions. The 
Grand Ball, open to all dancers and teachers, 
will allow the newer cuers an opportunity to 
be critiqued by the more experienced ones. 
Contact Wayne and Barbara Blackform, 8178 
Galaxie Drive, Jacksonville 32210 for infor- 
mation. — Steve & Chris Brissette 

Recent banner recipients included Alan Ingram, 
John Kaltenthaler, Chick Stone and Ralph Trout. 

Pennsylvania 
The Rainbow Strollers of Reading have a 

unique program in operation. They recognize 
callers throughout the East for their contribu- 
tion to square dancing by presenting them 
with a replica of the club banner. More than 
16 callers have been honored to date. This 
year's "thanks" go to Phil Prowant, Wil- 
liamsport; Pete Classetti, Lansdown; Bob 
Selig, Pocono Lake; Ralph Stapenell, Levit- 
town. — Sam Procopio 

California 
Recently each couple/member of the Vil- 

lage Swingers, Camarillo, was entrusted with 
a square of cream-colored fabric and asked to 
create an original design, including the cou- 
ple's name and date of entry into the club, for a 
club table cloth. The result was beyond expec- 
tation as squares came back appliqued, 
hand-painted, embroidered, etc. with many 
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The Romingers 
were honored 
with life member-
ship in the Village 
Swingers Club. 

The Romingers as 
they appeared on 

the cover of the 
June, 1955, issue 

of Sets In Order 
(SQUARE DANC- 

ING magazine). 

Royraw IRLID D fA NVNAG"  

ingenious themes pertinent to dancing. The 
center square was particularly appropriate 
and read: "Founders, Glenn and Frances 
Rominger, July, 1974." The tablecloth, which 

will grace the club's head table at important 
functions, made its debut at the club's recent 
Seventh Anniversary Dance which also Was a 
surprise party honoring the Romingers. 
When Glenn and Frances, who had been 
dancing for over 30 years, moved to Leisure 

Ruth Siegel and Helen Hertzberg display me 
club tablecloth just prior to its completion. 

Village, a retirement community, they im- 
mediately saw the advantages of having 
square dancing in the area and enlisted the 
help of Bruce Johnson, Santa Barbara, to start 
a beginners class. From that initial two 
squares, they guided, encouraged and nur- 
tured the group until it formed a club and now 
boasts 100 members. The Village Swingers 
appreciate what one couple has done to make 
life a little more worthwhile for their friends 
and neighbors. — Romaine Lambert 

Maryland 
Members of several local square dance 

clubs, including Saturday-in-Style and The 
Marylanders of Rockville and the Deckhands 
of Fairfax, Virginia, marched and square 
danced in the 43rd Annual Gaithersburg and 
Washington Grove, Maryland, Labor Day Pa- 
rade. Their aim was to promote National 
Square Dance Week. Leaders of the activity 
were Frank Robson, Russ Loyd, Steve Lucius 
and Steve Schuster. Special thanks to Viia 
Lucius for band-making the beautiful banners 
and to the children of some of the dancers for 
carrying them. In addition to the fun of danc- 
ing for an enthusiastic crowd, the group was 
thrilled to receive a trophy for "Best Adult 
Specialty Unit" in the Parade. 

— Steve Schuster 

Following the parade, dancers and banner-toting 
children gather for a photo by Steve Schuster. 

Texas 
Presentation of the first annual Frank 

Monk Memorial Teen Scholarships was made 
at the State Festival in Dallas this year. Three 
$100.00 scholarships and Certificates of Re- 
cognition were awarded to teen square 
dancers entering their first year of college. 
Selection was based upon their participation 
and promotion of square (lancing and related 
activities, leadership roles in their clubs and 
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communities and their ability to encourage 
and support new (lancers and visitors. Those 
who received the award were Sissy Gibson of 
White Oak, John Simmons of Wichita Falls 
and Terri Regan of Dallas. 

— The Texas Star Newsletter 

Mississippi 
Reigning at the 12th Annual Belles & Buoys 

Square Dance Mardi Gras Festival in 
Gulfport were Vivian Drawdy as Queen Belle 
and Pete Moore (•lub caller for 20 years) as 
King Huoy. The court was selected from 32 
square dance clubs from Mississippi, Ala- 
bama, Louisiana and Florida. — Tom Rodney 

New Jersey 
In 1960 Roy and ,Sylvia Keleigh of Asbury 

Park had a ``creami to have a square dance 
hall. They made their dream into a reality by 
converting an Auto Body and Paint Shop they 
owned. (Sets in Order — SQUARE DANC- 
ING Magazine — published an article on the 
hall in VI _ay, 196:3.) We would like the square 
dance world to know that now, more than 20 
Years later, Roy and Sylvia are still going 
strong and their devotion to squares and 
rounds is appreciated] 	1 .)v all .. cancers who ha\ i‘ 
known them. Theres rarely a night w'hen there 
islet some ;ictivity at the Hayloft-, as Roy 
liained his dilliCe 	 'rile blinding HOW 

hOldS tWO halls, both bealiti11111V deCOrated 
alld bOth wired for sound so that the halls may 
be used individually or together as one. when 
neCeSSarV. There is also a large dining area  

where over 100 dancers can be seated and 
partake of the cake and coffee or tea which is 
always available to dancers after the dance at 
no extra charge. Although Roy and Sylvia have 
retired, they are both actively engaged in 
teaching square and round dancers and occa- 
sionally  calling. Dances at The Hayloft feature 
classes and clubs from Basic to Plus II and 
easy, intermediate and classic rounds. Some 
of the "greats" in travelling callers have called 
at The Hayloft over the past 20 years and more 
are booked to call in the future. 

— Walter and Renee Joworski 
Iowa 

The newly-formed Sioux City Callers As- 
sociation held a Halloween Costume Festival 
on October 30th to help promote square danc- 
ing ill the area. Association members pro- 
vided the calling for the event held at the First 
Lutheran Church. — Charles Veldhuizen 

Massachusetts 
At a recent signing by Governor King of the 

proclamation declaring "Learn to Square 
Dance Week," a number of• local square 
(lancers were present. The North Shore 
Square and Round Dance Association was 
represented by the current presidents, Joe 
and Jean Hartka; the dancers included Paul 
Kelley and Donna Jenkins, Single Squares of 
Lexington, Ernie Ardolino and Barbara 
Brown from the Skirts 'N' Flirts of Wil- 
mington and Steve Hartka from the Shufflin' 
Teens of Billerca. The Governor presented 

Please see WORLD, page 97 

Governor King, surrounded by Massachusetts' square 
dancers, as he signs a proclamation declaring Septem-
ber 21-27 as "Learn to Square Dance Week. 

Royalty, 	Pete 
Moore and Vivian 
Drawdy at the 
Gulfport Mardi 
Gras. 
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Circulate In The 
NATIONAL. SQUARE 

DANCE CONVENTION`` 
JUNE 24, 25, 26, 1982 
DETROIT, MICHIGAN 

P.O. Box 35285, Detroit ,  MI 48235 
Great Lake State 

COBO HALL/COBO ARENA fills 17 acres of land 
in the 75-acre Civic Center at the huh of 

Detroit — and it's all for the use of square 
dancers attending the 31st National. Versatile 
uses and multiple capabilities were estab- 
lished in the concept for Cobo Hall through a 
decade of planning years. An Advisory Com- 
mittee on Design, including exhibit man- 
agers, showmen and consultants, listed re- 
quirements for an "ideal facility." Their 
guidelines formed the design basis for the 
building. Visitor convenience was a prime 
consideration and guests will find that Cobo 
Hall is just a short, pleasant stroll from any of 
the downtown major hotels, stores and restau- 
rants. Parking is provided on four different 
levels for 2,265 vehicles and additional park- 
ing for almost 9,500 cars can be found within 
three to seven blocks of the Center. Three 
main dance halls cover 100,000 square feet 
and can be divided or opened into one gigantic 
room. An ultra-modern cafeteria on the prem- 
ises has a seating capacity of 1,500 and all 

levels of Cobo Hall are easily accessible by 
escalators or elevators to save tired feet. 

Education Program 
Art and Marie Brown, Education Chair- 

men, report, "It's new! It's called the College 
of Square dancing!" All part of the Education 
Program at the 31st, the "College" has just 
one purpose — to give you a great chance to 
add to your dancing knowledge and, in that 
way, get more fun and enjoyment from your 
hobby. There is an entrance requirement: A 
willingness to get together with other dancers 
who hope to improve their skills and add to 
their dancing pleasure. The curriculum is 
overflowing; some sessions are for callers, 
more are for dancers. There are programs on 
squares, rounds, contras. There will definitely 
be something that appeals to your special in- 
terests. The Program Book (which can be or- 
dered on your registration form — see the 
October issue of SQUARE DANCING Mag- 
azine for a complete form) will list all the 

Please see CONVENTION, page 98 



INDEX
For the 1981 issues of 
SQUARE DANCING Magazine 

(A) Ammunition; (AD) - Advanced Dancing; (AISI) - As I see It; (BR) 
Book Review; (CC) - Contra Corner; (CM) - Caller of the Month; (CDN) 
Callers' and Dancers' Notebook; (CN) - Callers' Notebook; (CQM) - 
Caiiereiab Quarterly Movements; (D) - Discovery; (EN) - Experimental 
Notes; (FC) - Feature Caller; (HWD) - How We Dance; (PC) - Pro & Con; 
(PP) - Publication Profile; (PRD) - Paging the Roundancers; (RM) - Round- 
ancer Module; (SL) - Style Lab; (TGL) - Take a Good Look; (TT) 
Traditional Treasury; (VS) - Vox Saltatoris; (W) - Workshop. 

Advanced Dancing (Bill Davis) (AD) 
1/81, p. 24 (What is Advanced Dancing?) 
2/81, p. 22 (Prerequisites) 
3/81, p. 22 (Where to Find It) 
4/81. p. 24 (Concepts) 
5/81, p. 22 (Dancer Capability) 
6/81, p. 24 (Position Awareness) 
7/81, p. 12 (Call Popularity) 
9/81, p. 22 (Star Tip) 
10/81, p. 20 (Learning to Dance) 
11/81, p. 12 (Callerlab Approved List) 
12/81, p. 22 (Dance at a Lower Level) 

Advertised Levels (VS) 4/81, p. 20 
After Party Skit (Hat Story) 11/81, p. 26 
Allen, Dan and Madeline Revisited 5/81, p. 16 

Anderson, Cail and Varene (Hall of Fame) 6/81, p. 11 
Angels, Square Dance 4/81, p. 28 
Anticipation (VS) 8/81, p. 14 
APD (Jerry Schatzer) (CN) 12/81, p. 19 
Applause 10/81, p. 11 
Appreciation, Demonstrating One Club's 5/81, p. 28 
Arky Style Dancing (VS) 3/81. p. 21 
Back to Basics (AISI) 7/81, p. 7 
Badge of the Month 

Bridge House Twirlers 10/91, p. 26 
Bucks & Does 2/81, p. 29 
Circle and Swing 10/81, p. 27 
Cross Trail 10/81, p. 27 
Happy Trackers 11/81, p. 27 
Lone Star Swingers 9/81, p. 29 
Los Brincadores 10/81, p. 27 
Mainstreamers 7/81, p. 18 
Paris Pairs 5/81. p. 27 
Rabat Shufflers 10/81, p. 27 
Shipmates 4/81, p. 26 
16 Wheelers 6/81, p. 29 
Surrey Swingers 1/81, p. 29 
Swinging Hatchets 3/81, p. 28 
Yampa Valley Squares 12/81, p. 17 

Baldwin, Charlie (Hall of Fame) 9/81, p. 15 
Basic Movements Handbook 9/81, p. 49 
Basics, 1981 Callerlab List 6/81, p. 18 
Basics, Order of Teaching 7/81, p. 23 
Basic, What is A 4/81, p. 36 
Bateman, Rev. Ben H. (Square Dance Worship) 

12/81, p. 17 
Belts 7/81. p. 26 
Bassett, Jack and Alma (PRD) 1/81, p. 32  

Bates, Red (FC) 9/81. p. 45 
Big Events of 1981 1/81, p. 13 
Bird, Roberta and Bruce (A Well-Balanced Round 

Dance Program) 11/81, p. 29; 12/81, p. 24 
Blaylock, Rod (COM) 8/81, p. 54 
Blind Dancers (Benny Slade) 1/81, p. 17 
Bliss, Nate (COM) 9/81, p. 102 
Blue Ribbon Report 6/81, p. 17 
Bridge, The (TT) 5/81, p. 16 
Buckle and Anything (EN) 5/81. p. 13 
Butenhof, Ed (See Traditional Treasury) 
Callerlab Quarterly Movements Report 

No New Movements 1/81, p. 18 
Chain Down the Line 10/81, p. 23 
Release Recycle 4/81, p. 25 
Star the Route 10/81, p. 23 

Callerlab 10th Convention 6/81, p. 14 
Caller's Notebook 

APD 12/81, p. 19 
And Then Do It Again 11/81, p. 31 
As Others See Us 1/81, p. 33 
300 Callers Voice Their Opinion 2/81, p. 33 
Callers Schools 3/81, p. 33 
Directional Calling 4/81, p. 33 
Gilmore Recollections 5/81, p. 33 
One-Night Stand 6/81, p. 33 
Sensible Progression 7/81, p. 23 
Motivation 9/81, p. 33; 10/81, p. 31 

Callers Schools 1981 3/81, p. 10 
Canadian S/R/D Society (Art and Garrie Jackson) 

8/81, p. 18 
Candlelight Initiation 

Ceremony 3/81, p. 27 
Cape Bag 1/81, p. 37 
Cape, Knitted 11/81. p. 17 
Carlson, Jane (Dave Westlake) 10/81, p. 18 
Carmack, Bob (COM) 2/81, p. 54 
Carney, Jimmy (Rap With a Rep) 6/81. p. 20 
Cast Off Three Quarters (HWD) 9/81, p. 13 
Chain Down the Line (EN) 3/81, p. 24; (TGL) 10/81 P. 

24 
Changing Attitudes 4/81, p. 12 
Cheyenne Mountain Dancers (Erna Egender) 12/81, 

p. 10 
Chisel In, Out, By (EN) 7/81, p. 22 
Choreography, Too High-Low (Dave and Shirley 

Fleck) (RM) 9/81, p. 31 
Christmas Cotillion 1908 12/81, p. 16 
Clarity, Rhythm, Command (AISI) 3/81, p. 7 
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Club Financing (VS) 8/81, p. 14 
Club Outfit 1/81, p. 37 
Code of Ethics 5/81, p. 27 
Communications 2/81, p. 27 
Contra Corner 

Contra Joy 7/81, p. 28 
Early Example of APD 12/81, p. 18 
18th of January 2/81, p. 38 
Huntington Reel 9/81, p. 25 
Language of Contras 11/81, p. 35 
Long Valley 1/81, p. 36 
OX0 5/81, p. 30 
Route 61 6/81, p. 40 
Star & Promenade 4/81, p. 18 
Sue'yDelight 10/81, p. 22 
S W Contra 3/81, p. 18 

Cotillion, Lovett Hall (AISI) 2/81, p. 7 
Couple Up As Couples (TGL) 1/81, p 26 
Cowboy Hats (VS) 4/81, p. 20 
Crocheted Bag 10/81, p. 35; Shawl 5/81, p. 37 
Cross, Norm and Clarice (Open Sesame to the World) 

11/81, p. 28 
Dancer Responsibility (VS) 4/81, p. 19 
Danger, Lubricant Shortage (Herb Egender) (RM) 

6/81, p.31 
Davis, Bill (See Advanced Dancing) 
Directories, 1981 

Area Publications 5/81, p. 18 
Callers Schools 3/81, p. 11 
Big Events 1/81, p. 13 
Worldwide 8/81, p. 19 

Doctor Looks at Square Dancing, A (Dale E. Van-
Wormer, M.D.) 8/81, p. 7 

Donahue, Bill and Polly (One-Night Stand) (CN) 6/81, 
p, 33 

Dropout Problem (VS) 4/81, p. 21 
Early Example of APD (Glen Nickerson) (CC) 12/81, 

p. 18 
Eat or Not to Eat (PC) 1/81, p. 22 
Egender, Erna (So They Gave Up Football) 12/81, p. 

10 
Egender, Herb (Danger Lubricant Shortage) (RM) 

6/81, p. 31 
Eight Chain Thru (HWD) (D) 2/81, p. 19 
18th of January (SL) (CC) 2/81, p. 38 
Etiquette, Some Thoughts On (Jim Spence) (RM) 

5/81, p. 31 
Exam, Just For Fun 5/81, p. 29 
Experimental Notes (Ray Rose) 

2/81, p. 25 Track to a Diamond; Tally Up 
3/81, p. 24 Spin to a Column; Chain Down in the Line 
4/81, p. 18 Go First Class 
5/81, p. 13 Good Show; Buckle and Anything 
6/81, p. 17 The Hard Way 
7/81, p. 22 Chisel In, Out, By 
8/81, p. 18 Slip Chain the Diamond 
9/81, p. 35 Touch and Flutter; Hinge and Flutter; 

Walk and Dodge Right 
10/81, p. 35 Zing 
11/81, p. 38 Out Wheel and Tag 
12/81, p. 34 Fan to a Diamond 

Explode the Column (SL) 5/81, p. 38 
Feature Caller 

Red Bates 9/81, p. 45 
Harold Fleeman 4/81, p. 45 
Les Gotcher 6/81, p. 45  

Eddie Mayall 11/81, p. 41 
Roger Morris 2/81, p. 45 
Tac Ozaki 3/81, p. 45 
Bud Taylor 1/81, p. 45 

Fleck, Dave and Shirley (Choreography) (RM) 9/81, p. 
31 

Fleeman, Harold (FC) 4/81, p. 45 
Float, Rose Parade 1982 6/81, p. 102 
Flutterwheel (SL) 10/81, p. 36 
Folk Dance 4/81, p. 60 
Frazier, Andy (Name of Your Club) 12/81, p. 15 
Friendship Flags 1/81, p. 27 
Fun Level (Les Gotcher) 2/81, p. 36 
Garvey, Kip (Recreation vs Education) 2/81, p. 11; 

(Ideal Square Dancer) 11/81, p. 4 
Gavel and Key 6/81, p. 22 
Gerry, Herb and Harriet (URDC) 10/81, p. 29 
Gibson, Hi and Cookie (PRD) 9/81, p. 32 
Go First Class (EN) 4/81, p. 18 
Golden, Cal 

Callers Schools (ON) 3/81, p. 33 
Motivation (CN) 9/81, p. 33; 10/81, p. 31 

Good Show (EN) 5/81, p. 13 
Goodman, Chuck & Opal (Gloria Rios Roth) 11/81, p. 

20 
Gotcher, Les (FC) 6/81, p. 45 

Fun Level 2/81, p. 36 
Keeping Complicated Figures Simple 6/81, p. 45 
Where Did Today's Calls Originate 5/81, p. 12 

Grand Spin (SL) 6/81, p. 38 
Grand Sweep (SL) 11/81, p. 8 
Gremlins (AISI) 5/81, p. 7 
Grundeen, Frank (Round Dancing as Seen By) 8/81, 

1 2 
Haley, Ted and Marie (R/D Has a Hitch To It) 2/81, p. 

24 
Hall of Fame (AISI) 6/81, p. 8 
Hamilton, Frank (Observations) (RM) 2/81, p. 31 
Hands (D) 5/81, p. 14; (D) 11/81, p. 5 
Hangers, Travel 7/81, p. 26 
Hard Way, The (EN) 6/81, p. 17 
Hat Story (Skit) 11/81, p. 26 
Hay, Ralph (Alphabet Soup) 10/81, p. 15 
Hayes, Mark and Cyndee (S/D in Turkey) 11/81, p. 10 
Heaven Is South Texas (Ralph Silvius) 10/81, p. 21 
Help Our Youth (Alice Maycroft) 9/81, p. 37 
Herschler, Hayes (CM) 11/81, p. 79 
Hey For Four (SL) 3/81, p. 38 
Hinge and Flutter (EN) 9/81, p. 35 
Hommel, Dave and Carole (How to Identify a Square 

Dancer (9/81, p. 23) 
House That Dancers Built (Jessie Mullen) 8/81, p. 17 
How to Identify a Square Dancer (Dave and Carole 

Hommel) 9/81, p. 23 
ideal Square Dancer (Kip Garvey) 11/81, p. 4 
Illusions, Creating 4/81, p. 37 
India Diary (Bob Osgood) 4/81, p. 15 
Jackson, Art and Garrie (Canadian S/R/D Society) 

8/81, p. 18 
Jones, Jon (FC) 10/81, p. 43; (Which Direction to Turn) 

4/81, p. 14 
Kadish, Joel (CM) 3/81, p. 56 
Keeping a Complicated Figure Simple (Les Gotcher) 

6/81, p. 45 
Kincade, Gary (CM) 12/81, p. 94 
Ladies on the Square 
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Belts 7/81, p. 26 
Cape Bag 1/81, p. 37 
Club Outfit 1/81, p. 37 
Creating Illusions 4/81, p. 37 
Crocheted Bag 10/81, p. 35 
Crocheted Shawl 5/81, p. 37 
Knitted Cape 11/81, p. 17 
Poncho 2/81, p. 37 
Slip Covering a Shirt 6/81, p. 30 
Travel Hangers 7/81, p. 26 
Tricot Petticoat 3/81, p. 37 

Language of Contras (CC) 11/81, p. 35 
Lefties of the World (Bev Warner) 6/81, p. 29 
Leger, Dick (see CC 3/81, 4/81, 5/81, 6/81, 9/81, 

10/81) 
Legacy 8/81, p. 64 
Legacy News Notes 2/81, p. 25 
Legacy Questionnaire Results 5/81, p. 10 
Let's Get to Know Fenton Sellers 6/81, p. 25 
Levels, Various Within a Club (VS) 8/81, p. 15; (PC) 

3/81, p 19 
Linear Cycle (SL) 4/81, p. 38 
Load the Windmill (SL) 1/81, p. 38 
Long, Roy and Lee (A Tribute) 7/81, p. 10 
MacKay, Lee and Nancy (PRD) 7/81, p. 22 
Mainstream Dancing and Dropouts (VS) 8/81, p. 15 
Mainstream/Plus I & II Handbook 12/81, p. 41 
Maxhimer, Ralph and Eve (Hall of Fame) 5/81, p. 11 
May, Jack and Lill 9/81, p. 24 
May, Ted and Barbara (PRD) 11/81, p. 30 
Mayall, Eddie (FC) 11/81, p. 41 
Maycroft, Alice (Help Our Youth) 9/81, p. 37 
McCullar, Mac (As Others See Us) (CN) 1/81, p. 33 
Member or Independent (PC) 2/81, p. 18 
Merner, Meet Helen and Morley 2/81, p. 23 
Metcalf, Jay (Silver Spur) 6/81, p. 21 
Minshall, Mal (And Then Do It Again) (CN) 11/81, p. 31 
Modern Day Fable (Bob Osgood) 6/81, p. 12 
Molendyk, Val (A Young Caller Retires) 3/81, p. 23 
Morgan, Zenous (COM) 4/81, p. 54 
Morris, Roger (FC) 2/81, p. 45 
Motivation (Cal Golden) (CN) 9/81, p. 33; 10/81, p. 31 
Motivate, A Replay (TGL) 5/81, p. 24 
Mueller, Betty and Clancy (Schools for Teachers and 

Leaders) (RM) 1/81, p. 31 
Mullen, Jessie (House That Dancers Built) 8/81, p. 17 
Myhr, Peter (Square Dancing Comes to Sweden) 

11/81, p. 18 
Name of Your Club (Andy Frazier) 12/81, p. 15 
National Convention (12 Years Later) 3/81, p. 16 
National Square Dance Association 5/81, p. 88; 

11/81, p. 114 
National S/D Campers Association (Alex Vetter) 

9/81, p. 36 
Neitzel, Hai and Lou (PRD) 2/81, p. 32 
Nickerson, Glen (Early Example APD) (CC) 12/81, p. 

18 
New Model Dance 6/81, p. 28 
News Releases, Sugarcoat Your 7/81, p. 18 
Observations From a Veteran Leader (Frank Hamil-

ton) 2/81, p. 31 
Old Time Dances (see Traditional Treasury) 
1P2P Concept (D) 6/81, p. 16 
Opinion Poll 1/81, p. 9 
Osgood, Bob (see AISI) 
Out Wheel & Tag (EN) 11/81, p. 38  

Overseas Dancers 4/81, p. 78; 11/81, p. 22 
Ozaki, Tac (FC) 3/81, p. 45 
Palmquist, Eddie and Audrey (PRD) 4/81, p. 32 
Partner Tag (HWD) 4/81, p. 30 
Peavey, Art and Gladee (PRD) 3/81, p. 32 
Performing Rather than Calling (VS) 3/81, p. 20 
Petticoat, Tricot 3/81, p. 37 
Plateaus of Dancing 2/81, p. 9 
Poland, Guy (CM) 5/81, p. 54 
Poncho 2/81, p. 37 
Poor Kid (Modern Day Fable) (Bob Osgood) 6/81, p. 

12 
Porter, Vernon and Sandy (PRD) 5/81, p. 32 
Postal Rates, Overseas 4/81, p. 76 
Posters, An Annual Event 1/81, p. 28 
Premium Records, 1982 11/81, p. 13 
Press and Square Dancing, The 7/81, p. 20 
Pro and Con (To Eat or Not to Eat) 1/81, p. 22 

(Club Member or Independent) 2/81, p. 18; (Club 
Levels) 3/81, p. 19 

Procter, Charlie and Bettye (Association Training 
Program) (RM) 3/81, p. 31 

Promotion 9/81, p. 27 
Quality Dancing 3/81, p. 87 
Rap With a Rep 

Jimmy Carney 6/81, p. 10 
Ed and Betty Tatters 9/81, p. 18 
Art and Olive Waker 12/81, p. 116 

Recognition (Silver Spur, Hall of Fame) (AISI) 6/81, p. 
7; 11/81, p. 22 

Recreation vs Education (Kip Garvey) 2/81, p. 11 
Release Recycle (TGL) 4/81, p. 26 
Requirements for Publications 4/81, p. 76 
Richardson, Toots 10/81, p. 14 
Rose Parade Float 1982 11/81, p. 21 
Rose, Ray (CM) 10/81, p. 56 (also see EN) 
Roth, Gloria Rios (Gilmore Recollections) (CN) 5/81, 

p. 33; (Goodman's Success Story) 11/81, p. 20 
Rother, Bob and Mary Ann (PRD) 12/81, p. 25 
Roundalab Convention 3/81, p. 88 
Round Dance Program, A Well-Balanced (Roberta 

and Bruce Bird) 11/81; p. 29; 12/81, p 24 
Round Dancing As seen by Frank Grundeen 8/81, p. 

12 
Round Dancing Has a Hitch to It (Ted and Marie 

Haley) 2/81, p. 24 
Ruff, Bob (Hall of Fame) 11/81, p. 11 
Rules for S/D 100 Years Ago 2/81, p. 27 
Sales Rep Winners 4/81, p. 74 
Santa Claus Decoration 11/81, p. 25 
Santa Tie-on (Dena Fresh) 12/81, p. 26 
Scene Stealers (AISI) 9/81, p. 10 
Schatzer, Jerry (APD) (CN) 12/81, p. 19 
Scholarships, 1981 4/81, p. 19 
Schools for Teachers and Leaders (Betty and Clancy 

Mueller) (RM) 1/81, p. 31 
Scoot Back (HWD) 3/81, p. 14 
Seastrom, Mike (Directional Calling) (CN) 4/81, p. 33 
Sellers, Fenton (Let's Get to Know) 6/81, p. 25 
Shirt, Slip Covering 6/81, p. 30 
Sikorsky, Mike (CM) 6/81, p. 70 
Silhouettes 6/81, p. 28 
Silver Spur (AISI) 6/81, p. 8 
Silvius, Ralph (Heaven is South Texas) 10/81, p. 21 
Single Square Dancer, The 

Introduction 1/81, p. 23 
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Eight Lady Square 2/81, p. 13 
From Our Readers 5/81, p. 15; 10/81, p, 17 
Single S/D USA 3/81, p. 36 

Slade, Benny (Blind Dancers) 1/81, p. 17 
Slip Chain the Diamond (EN) 8/81, p. 18 
Smooth Fiow (TGL) 2/81, p. 26; 3/81, p. 26 
So They Gave Up Football (Erna Egender) 12/81, p. 

10 
Spence, Jim (Etiquette, Thoughts On) (RM) 5/81, p. 

31; (PRD) 10/81, p. 30 
Spillane, Vince (CM) 1/81, p. 54 
Spin to a Column (EN) 3/81, p. 24 
Square Dancemanship (Madeline Allen) 5/81, p. 16 
Square Dance Rebus 3/81, p. 29 
Square Dance Rules (D) 12/81, p. 12 
Square Dance Worship (Rev. Ben Bateman) 12/81, p. 

17 
Square Dance on TV (AISI) 9/81, p. 9 
Square Thru (Emphasis Call) (TGL) 7/81, p. 16 
Square Yore Sets 9/81, p. 20 
Star the Route (TGL) 11/81, p. 24 
Styling and Standardization From Callerlab (TGL) 

9/81, p. 26: (TGL) 12/81, p. 14 
Swedish Square Dancing (Peter Myhr) 11/81, p. 18 
Sweepstakes Winners 8/81, p. 84 
Tag the Line (HWD) 4/81, p. 30 
Tally Up (EN) 2/81, p. 25 
Tatters, Ed and Betty (Rap With a Rep) 9/81, p. 18 
Taxes (Uncle Same Needs to Know) (Rosamond L. 

Webb) 10/81, p. 16 
Taylor Bud (FC) 1/81, p. 45 
Television (AISI) 2/81. p. 7 
300 Callers Voice Their Opinion (CN) 2/81, p. 33 
Touch and Flutter (EN) 9/81, p. 35 
Track to a Diamond (EN) 2/81, p. 25 
Trade (Emphasis Call) (TGL) 6/81, p. 26 
Traditional Treasury (Ed Butenhof) (TT) 

1/81, p. 30 (Make Two Stars) 
2/81, p. 30 (Bollingsdale Pattern; Twenty-First of 

May) 
3/81, p. 30 (Sicilian Circle: Spanish Dance) 
4/81, p. 21 (Ox Bow Loop) 
5/81, p. 26 (Forward Six and Make An Arch; The 

Bridge) 
6/81, p. 36 (Reel the Line; Mi Lagra)  

7/81, p. 19 (Thady U Gander; Windmill Lancers) 
9/81, p. 30 (Docey Ballonet) 
10/81, p. 28 (Three Ladies Chain: Hey Square) 
1 1 /81 . p. 34 (Uptown-Downtown: Opposite Once 

and a Half) 
12/81, p_ 23 (Fluid Drive; Duke's Star) 

Training Program (One Association's) (Charlie and 
Bettye Procter) 3/81, p. 31 

Travel Sources 4/81, p. 10 
Travel, Square Dance (AISI) 4/81, p. 7 
Triple Scoot (HWD) (D) 3/81, p. 15 
Turkey, S/D in (Mark and Cyndee Hayes) 11/81, p. 10 
Unusual Dances 7/81, p. 17 
URDC (Herb and Harriet Gerry) (RM) 10/81, p. 29 
Vacation Institutes '81 2/81, p. 14; 3/81, p. 87 
Van Wormer, Dale E. (A Doctor Looks At Square Danc- 

ing 8/81, p. 7 
Vetter, Alex (National S/D Campers) 9/81, p. 36 
Caller's Wife, The (Bev Warner) 9/81, p. 17 
Voshell, Bob and Dee (PRD) 8/81, p. 13 
Wagner, Dale (Silver Spur) 8/81, p. 44 
Waker, Art and Olive (Rap with a Rep) 12/81, p. 116 
Walk and Dodge Right (EN) 9/81, p. 35 
Walker, Lloyd and Nan (PRD) 6/81, p. 32 
Warner, Bev. (Lefties of the World) 6/81, p. 29; 

(Caller's Wife) 9/81, p. 17 
Webb, Rosamond L. (Uncle Sam Needs to Know) 

10/81. p. 16 
Welcome New Dancers (D) 10/81, p. 12 
Westlake, Dave (Where It's At) 10/81, p. 18 
What Are They Dancing? 1/81, p. 18 
What Is a Basic? (Les Gotcher) 9/81, p. 19 
Wheel and Deal (HWD) (D) 1/81, p. 20; 7/81, p. 12 
Where Did Today's Calls Originate? (Les Gotcher) 

5/81, p. 12 
Where It's At (Dave Westlake) 10/81, p. 18 
Where to Dance Booklet 2/81. p. 29 
Where We're Heading (AISI) 3/81, p. 8 
Which Direction to Turn (Jon Jones) 4/81, p. 14 
Wood, Gary (CM) 7/81, p. 46 
World Record (30th National) 8/81, p. 11 
World S/D Trek (Norm and Clarice Cross) 11/81, p. 28 
Young Caller Retires (Val Molendyk) 3/81, p. 23 
Zing (EN) 10/81, p. 35 

(EXPERIMENTAL NOTES 
Compiled by Ray Rose 

FAN TO A DIAMOND: From waves or two-faced lines: Ends circulate as centers cast three 
quarters. Ends in twin diamonds. Ocean waves end in hieing diamonds. Two-faced lines end in 
trailing diamonds. 

From a static square: Heads square thru four, swing thru, men run, fan 
to a diamond. Diamond circulate, flip the diamond, recycle, veer left, 
fprriq bvhciAl, 711nrn, cwing thru, turn thru, ant rnnnfla 
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mash  
feature 

Christine Gay selected a yellow, 
flocked sheer dacron fabric with 
pale pastel flowers for this lovely 
party dress. The skirt has six gores 
and a wide ruffle. A narrow, dou- 
ble ruffle was used to join the skirt 
and wide ruffle. A small ruffle out- 
lines the square neckline. Em- 
broidered lace is used as trim on 
the bodice, skirt and sleeves. Easy 
to care for; perfect for the holidays. 



SOUND BY HILTON 

The 
Micro 
75A 
NEW STYLING 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 

Convenient to set up and operate — remove the lid and it's ready to use. 
Slanted front panel puts controls at the most comfortable angle for operation. 

ADDED FEATURES 
The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 
been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 

HILTON SOUND QUALITY AND DEPENDABILITY 
Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
faction or your money back, and by our two-year warranty against equipment 
failure. 

LIGHT WEIGHT AND COMPACT SIZE 
Carrying weight is only 13 pounds. Overall dimensions including spring feet 
and handle 51/4 by 13 by 15'/2 inches. 

For full information write or phone: 

HILTON AUDIO PRODUCTS 
1033-E Shary Circle •Concord, CA 94518 • (415) 682-8390 
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FOR LEADERS IN SQUARE AND ROUND DANCING 40.  

December, 1981 

IN A YEAH that has seen an all-time high for 
record releases, we end the period by spot-

lighting these four current, high scoring sing- 
ing calls. 

FOR WHAT I BEEN THINKIN' BOUT YOU 
By Gary Shoemake, Carrollton, Texas 

Record: Chaparral #310, Flip Instrumental with 
Gary Shoemake 

OPENER, MIDDLE BREAK, ENDING 
Four ladies chain go across that old ring 
Well you rollaway and circle left 
Four ladies rollaway circle round that way 
Do a left allemande and weave the ring 
I could get twenty years 
For what's going on here 
Do sa do and promenade 
Well I know darn well 
They could put me in jail for 
What I been thinkin' bout you 
FIGURE: 
Now the heads lead to the right 
Do sa do around tonight 
Gonna make your wave and then 
Swing thru boys trade boys run to right 
Tag the line and all face in 
Move up to the middle come on back 
Pass thru wheel and you deal and do a 
Double pass thru cloverleaf 
Swing a new girl around promenade 
Well I know darn well 
They could put me in jail for 
What I been thinkin' bout you 
ALTERNATE FIGURE: 
Heads promenade go halfway with your maid 
Down the middle right and left thru 
Come on square thru four hands you know 
Do sa do around the outside two 
Swing thru boys trade and turn thru 
Do a left allemande and promenade 
Well I know darn well 
They could put me in jail for 
What I been thinkin' about you 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending.  

OLD FASHIONED LOVE 
By Wayne West, Chino. California 

Record: D & R #163, Flip Instrumental with 
Wayne West 

OPENER, MIDDLE BREAK, ENDING 
All four ladies chain 
Then roll one half sashay 
Join hands circle left 
Go walking around I say 
Four ladies rollaway circle left then 
Allemande left your corner 
Weave around that ring give me that 
Old fashioned love can't buy with money 
Old fashioned love do sa do 
Promenade your honey 
She's the sunshine of my world 
A real old fashioned girl give me that 
Old fashioned love just for me 
FIGURE: 
Head couples promenade halfway you go 
Side ladies chain turn that girl you know 
Pass the ocean ping pong circulate 
Center four recycle I can hardly wait 
Square thru three quarters around 
Swing corner girl and promenade 
She's the sunshine of my world 
A real old fashioned girl give me that 
Old fashioned love just for me 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

BLUE EYED BLONDE 
By Gerald McWhirter, 

Oklahoma City, Oklahoma 
Record: The Roofers #107, Flip Instrumental 

with Gerald McWhirter 
OPENER 
Walk around corner see saw your own 
Men star right go walking round 
Put arm around your partner star promenade 
Girls roll back left allemande weave ring 
You weave it in and out until you meet 
Your own swing her there and promenade 
Promenade along and sing a happy song 
Swing with your pretty blue eyed blonde 
MIDDLE BREAK, ENDING 
Four little ladies hit the road 
Go walking and talking around 
Come on home and swing with your man 
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Join hands circle left go walking around 
Left allemande weave the ring 
Gonna weave it in and out and 
When you meet your own swing the lady 
And promenade 
Promenade along and sing a happy song 
Swing with your pretty blue eyed blonde 
FIGURE: 
One and three square thru four hands 
All the way to corner do sa do ocean wave 
Linear cycle single hinge fold and follow 
Peel to right right and left thru 
Turn your girl slide thru pass to center 
Curlique box circulate two spots 
Swing corner promenade 
Promenade along and sing a happy song 
Swing with your pretty blue eyed blonde 
ALTERNATE FIGURE 
One and three promenade halfway 
Two and four square thru four hands 
All the way right and left thru 
Turn your girl veer left ferris wheel 
Right and left thru double pass thru 
Track II swing corner and promenade 
Promenade along and sing a happy song 
Swing with your pretty blue eyed blonde 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice. Ending. 

HEART OF MY HEART 
By Marshall Hippo, Abilene, Texas 

Fiecord: Blue Star #2143, Flip Instrumental with 
Marshall Flippo 

OPENER, ENDING 
Four ladies chain three quarters 
Join hands circle to the left and then 
Rollaway circle left around you go 
Left allemande the corner girl 
Weave the ring and don't be slow 
Heart of my heart how I love that melody 
Do sa do and promenade 
I know a tear would glisten 
If once more I could listen to the gang 
That sang heart of my heart 
MIDDLE BREAK: 
Sides face grand square 
Reverse then circle left 
Heart of my heart how I love that melody 
Do sa do and promenade 
I know a tear would glisten 
If once  more  I coffin listen to the gang 
That sang heart of my heart 
FIGURE: 
Head two promenade halfway around the ring 
Come into the middle go 
Right and left thru turn the girl then 
Huttctrwhcm! now  you sweep one  gun rtiar more 
Then pass thru right and left thru  

Turn the girl like you always do 
Then star thru do a Dixie style 
You make that wave and boys cross fold 
Swing and promenade 
I know a tear would glisten 
If once more I could listen to the gang 
That sang heart of my heart 
SEQUENCE: Opener. Figure twice, Middle 

break, Figure twice. Ending. 

O.K. 
By Tac Ozaki, Hachioji, Japan 

Sides pass thru, separate 
Go around one to a line 
Centers right and left thru, ends star thru 
Centers pass the ocean 
Outsides divide and touch one quarter 
Centers single hinge, all the boys run 
Partner trade, centers curlique 
Left allemande 

A FEW TO TRY 
By Lloyd Lewis, Santa Monica, California 

MAINSTREAM 
Heads touch one quarter 
Walk and dodge, spin the top 
Swing thru, spin the top 
Right and left grand 

Heads left square thru four 
Left swing thru, all eight circulate 
Girls run, wheel and deal 
(Box 1-4 or rotated) 

Sides cross trail thru 
Separate around one, line up four 
Ends touch one quarter 
Centers cross trail thru 
Separate around two (three and one) 
Centers walk and dodge 
Same centers cross run 
Pass the ocean, recycle 
Eight chain three 
Left allemande 

PLUS I 
Sides fan the top, release recycle 
in a... I lift I 	eft ...Tag...-. f 	 + •••A e% ix 
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Boys run, promenade 

(Box 1-4) 
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Triple scoot, coordinate 
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PLUS II 
Circle right 
Walk out around your partner 
See saw your corner 
Turn partner right a full turn 
Boys back in wrong way thar 
Remake the thar, shoot the star 

nt 	Forward two (left and right) 
d, Turn back one, left allemande 

Left allemande, go allemande thar 
3, 	Shoot the star 
e, All eight spin the top 

Remake the thar 
Right and left grand e, 

d,  
ill 	 Sides spin the top 

Ping pong circulate once and a half 
Linear cycle, load the boat 

to 	 Pass the ocean 
On each side, trade the wave 
In each group of four, centers trade 

e, in each group of four, ends U turn back 
Crossfire 
Right and left grand 

ig 
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Wheel and deal, veer left 
Boys fold 
Right and left grand 

PREMIUM RECORD TRACKS 
Since SIOASDS started its annual program 

of producing documentary-in-sound Pre- 
mium Records, available to those who sub- 
scribe to SQUARE DANCING, we have had 
requests for write-ups of the calls as they ap- 
pear on the records. This year, for the first 
time, we reprinted portions of the calls that 
appeared on the 1981 series. The response 
was good; so again for the 1982 Premiums, 
we'll he running at least a portion of each call. 
We started last month. Here are tracks two 
and three of each of the four '82 LPs. 

Basic Record A 

Gregg Anderson 
Colorado Springs, CO 

Side two star thru, pass thru 
Swing thru, boys trade, boys run 
Bend the line, right and left thru 
Star thru, pass thru, trade by 
Right and left thru, full turn around 
Outsides promenade to the left one quarter 
Face in, center two lead to the right 
Left allemande, right and left grand 

Head two ladies chain three quarters 
Side man turn her by the left 
Keep her on your right 
Circle left, girls into the middle 
Do a flutterwheel girls 
Gents move forward into the middle 
Boys reverse flutter 
Girls go forward, square thru 
When you get to the boys, swing thru 
Boys trade, girls trade, centers trade 
All the boys run to the right 
Everybody square thru three hands around 
Left allemande, turn the partner right 
All the way around to a wrong way thar 
Shoot the star go backward two 
Make another wrong way thar 
Shoot the star go backward three 
Left allemande the corner 

Jeanne Moody Briscoe 
Salinas, CA 

Side ladies chain across 
Head right, circle up four 
Break right out and make a line 
Star thru, right and left thru, dive thru 
Touch to an ocean wave in the middle 
Boys trade, pass thru, star thru 
Right and left thru, ends star thru 
Come down the middle, pass thru 
Separate go around one, make a line of four 
Ladies in, men sashay, cross trail to corner 
Left allemande 

Heads right and left thru 
Same two ladies chain across 
Heads promenade half way 
Lead to the right, circle up four 
Make a line, roll away with a half sashay 
Ends only star thru, partner trade 
Come down the middle, do sa do to an 
Ocean wave, girls trade, sides face 
Grand square, eight steps 
Boys in the wave run around the 
Everybody left allemande 

Heads left touch one quarter 
Girls zoom, boys pass thru 
Centers partner trade 
Those who can touch one quarter 
The others centers in and 
Cast off three quarters 
Boys touch one quarter 
Girls walk and dodge 

ip 	Girls separate around one (3 and 1) 
,e 	Girls pass the ocean 

Center girls trade 
Girls swing thru, flip the diamond 
Right and left grand 

ruin, bpi 

1 
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Side two promenade half way 
Come down the middle and star thru 
Pass thru twice, trade by, veer left 
Couples cireulatP, wheel and deal, dive thru 
Centers pass thru twice, trade by, veer left 
Wheel and deal, left allemande 

Mainstream Basics — Record B 

Al Brundage 
Jensen Beach, FL 

Promenade 
One and three wheel around, slide thru 
Swing thru, girls circulate, boys trade 
Boys run, bend the line, slide thru 
Do sa do, ocean wave, spin chain thru 
Girls circulate, go double 
Spin chain thru, boys circulate double 
Make a wave, scoot back, boys trade 
Boys run, ferris wheel 
Those in the middle pass thru 
Star thru, pass thru, wheel and deal 
Double pass thru, cloverleaf 
Center two do a do sa do, star thru 
Join eight hands, circle eight 
Break it up do paso, partner left, corner right 
Left hand to your partner, turn ladies in 
Four ladies chain across, promenade this girl 
Don't stop, head gents and the girl with you 

wheel around 
Right and left thru, ladies lead Dixie style 
Ocean wave, boys cross run to right 
Ladies trade, recycle, veer to the left 
Couples circulate once, bend the line 
Slide thru, do sa do, make a wave 
Fan the top, right and left thru 
Pass thru, wheel and deal 
Center two pass thru, star thru  

Slide thru, curlique, walk and dodge 
Partner trade, right and left thru 
Ladies lead flutterheel 
Face the same two, slide thru 
Do sa do, ocean wave, swing thru 
Boys run around one girl, half tag 
Trade and roll, right and left thru 
Dive thru, pass thru, do sa do to a wave 
Swing thru, without a stop, spin the top 
Right and left thru, pass thru, wheel and deal 
Centers pass thru, star thru, pass thru 
Bend the line, star thru, veer to the left 
Bend the line, slide thru, pass thru 
Allemande left 

Mike Seastrom 
orthridge. CA 

Side pair roll a half sashay 
Sides lead right, circle up four 
Ladies break to a line, touch a quarter 
Single circulate, boys run right 
Centers pass thru, touch a quarter 
Split circulate, scoot back 
Girls only take a little peek and girls trade 
Right and left thru, girls lead Dixie style 
Ocean wave, boys cross run 
Girl slide togther and trade 
Girls run around the boys, tag the line 
Face to the right, boys circulate 
Ladies trade, couples circulate 
Boys fold and do a right and left grand 

Side pair square thru, spin chain thru 
The girls rest, spin chain thru, boys rest 
Girls run around the boys, girls circulate 
Girls fold, star thru, pass thru 
Wheel and deal, centers zoom 

Please see WORKSHOP, page 89 

INTRODUCING 
THE HANDBOOK FOR THE 

MAINSTREAM and PLUS 
rr HIS MONTH, instead of running our usual 2-page Style Lab with its six or eight 
1 photographs, we are pleased to bring you the 48-page Handbook for the Main- 
stream and Plus Movements of square dancing with more than 300 photographs, 
drawings and diagrams — some in full color. Communication is vitally important today 
in so many fields of endeavor, but in square dancing, where so many enjoy this activity, 
it is exceedingly important that the language of the activity be understood by all. Only 
with this understanding can we hope to dance to all of the fine callers and with dancers 
everywhere in the world. This Handbook is dedicated to the principles of comfortable 
and uniform dancing. We hope you enjoy it. 

For additional copies please see the order form on page 123. 

40 — Haul' a Fun Nciu Year's Et- c — Chariic and Betty(' Procter. 
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The Mainstream Basics 
in this Handbook en-
dorsed by 

The order of Basics, 
the definitions, styling 
and timing notes con-
tained in this Handbook 
represent the Basic 
Plateau of American 
Square Dancing as 
adopted by the mem-
bership of Callerlab. 

_ 

The International 
Association of 

Square Dance Callers 

The Mainstream Basic Movements 
The Mainstream Basics as adopted by Callerlab - The International Association of 
Square Dance Callers. This Handbook is prepared by the editors of SQUARE 
DANCING magazine, official publication of The American Square Dance Society. 

definition are STYLING NOTES that are de- 
signed to help you become a better dancer. In 
the back of this Handbook is a section on 
Styling offering ,general comments that are 
applicable to all the basics. You'll also find a 
series of rules that govern many of the "traffic 
patterns you will encounter in your dancing. 

In the second section of this Handbook, 
following the Mainstream Plateau, are sam- 
ples of the Callerlab Quarterly Selections 
which were on the Quarterly Selections list at 

MAINSTREAM is the second plateau in the the time this edition was originally published. 
field of contemporary square dancing As new movements are suggested they are 

and it picks up where the Basic Program spotlighted in SQUARE DANCING Maga- 
leaves off. The person who has completed a zine. You'll find them in the January, April 
square dance course covering the Basic Pro- and October issues with instructions on how 
gram of Square Dancing (see the list below) is to do them, along with diagrams. 
ready now to move forward if he wishes and,  -  The third and final section of this Hand- 
building upon what he has already learned, book is devoted to the Plus One and Plus Two 
expand his square dancing horizons even far- segments of the activity. Dancers who move 
ther. 

The terms in the first section of this Hand- 
book make up the Mainstream Basics Program 
of American Square Dancing. Following each 

All photos, type, art and layout copyright 1981 by The 
Sets in Order American Square Dance Society, 462 
North Robertson Boulevard, Los Angeles, California 
90048. Printed in the U.S.A. 

The BASIC Program of Square Dancing 
The Basic Plateau or foundation movements of square dancing appear in a separate 
Handbook. Here is a list of these movements . 

1. Circle Left/Right 
2. Forward and Back 
3. Do Sa Do 
4. Swing 
5. Promenade 
6. Allemande/Arm Turns 
7. Right and Left Grand/ 

Weave 
8. Star Right/Left 
9. Star Promenade 

10. Pass Thru 
11. Split the Outside 

Couple/Ring 
12. Half Sashay/ 

Rollaway/Ladies In, 
Men Sashay 

13. Turn Back/Backtrack 
14. Separate/Divide 
15. Courtesy Turn 
16. Ladies Chain/ 

Two Ladies/Four Ladies 
(Regular and 3/4) 

17. Do Paso 
18. Lead Right 
19. Right and Left Thru 
20. Star Thru 
21. Circle to a Line 
22. Bend the Line 
23. All Around 

the Left Hand Lady 
24. See Saw 
25. Grand Square 
26. Square Thru/ 

Left Square Thru 
27. California Twirl 
28. Dive Thru 
29. Cross Trail Thru 
30. Wheel Around 
31. Allemande Than 

Wrong Way Than 

32. Shoot the Star (Reg,Full) 
33. Slip the Clutch 
34. Box the Gnat 
35. Ocean Wave (Right, 

Left, Alamo, Balance) 
36. Pass the Ocean 
37. Swing Thru/ 

Left Swing Thru/Alamo 
38. Run 
39. Trade 
40. Wheel and Deal 
41. Double Pass Thru 
42. Zoom/Substitute 
43. Flutterwheel/ 

Reverse Flutterwheel 
44. Veer Left/Right 
45. Trade By 
46. Touch/Touch a Quarter 
47. Circulate 
48. Ferris Wheel 



Your Mainstream Basic Movements Check List 
You may use this to check the following basics as they are taught. Put an X in the box the 
first time the basic is taught and then later fill the box in solid when you have thoroughly 
learned the movement. You will then have a record of your progress through your class period. 

❑ 49. Cloverleaf 
❑ 50. Turn Thru Family 
❑ 51. Eight Chain Thru 
❑ 52. Sweep a Quarter 
I=1 53. Pass to the Center 
❑ 54. Spin the Top 
1=1 55. Centers In/Out 
❑ 56. Cast Off Three Quarters 
❑ 57. Walk and Dodge 
❑ 58. Slide Thru 

❑ 59. 
❑ 60. 
❑ 61. 
❑ 62. 
❑ 63. 
❑ 64. 
❑ 65. 
❑ 66. 
❑ 67. 
❑ 68. 

Fold Family 
Dixie Style to an Ocean Wave 
Spin Chain Thru 
Peel Off 
Tag Family 
Curlique 
Scoot Back 
Fan the Top 
Hinge Family 
Recycle 

to this plateau will have first become knowl- 
edgeable of the Basics and the Mainstream 
Basics. 

The last two pages provide you with a 
complete rundown of all the movements 
through Plus Two as they are listed by 
Callerlab, and while the Basic and Main- 
stream lists should remain as they are until 
1984, it is logical that the Quarterly. Selections 

list will change a bit each year and the Plus 
movements will see some major changes from 
time to time. 

This Handbook, like its predecessor cover- 
ing the Basic Plateau, is not intended to re- 
place your caller/teacher. On the contrary, it 
is presented as an adjunct to your learning and 
should prove to be a handy reference as you 
progress with your dancing. 

(49) CLOVERLEAF: Starting formation — 
completed double pass thru, or a single- 
couple(s) on the outside of the square, facing 
out. The lead dancers separate and move 
away from each other in a three quarter 
(270°) circle. When each lead dancer meets 
another lead dancer from the other side of 
the square, they become partners and step 
forward to the center of the square. Each 
trailing dancer follows the dancer in front of 
him and ends directly behind that same 
dancer. A single couple facing out does the 
lead dancer's part as described, but they 

may not step all the way into the center at the 
end of the call. 

STYLING: Arms are held in natural dance 
position, skirt work optional. It is important to 
move slightly forward before turning away. 
When lead dancers meet and become partners, 
use couple handhold. Trailing dancers should 
follow footsteps of the lead dancers and not 
cut the corners. When trailing dancers become 
partners, use couple handhold. TIMING: 4 
steps is required. 

CLOVERLEAF -- Two couples back to back have just released hands as they 
separate and move away to join hands with the dancer they meet. 



CLOVERLEAF — Starting from a completed double pass thru, trailing dancers 
"follow the leader" ending in a beginning double pass thru formation. 

From a square where the head couples have just passed thru, they can execute a CLOVERLEAF while the side 
couples go into the center for a right and left thru, a square thru, etc. 

(50) TURN THRU FAMILY: Starting forma- 
tion — facing dancers. (a) TURN THRU: 
Each dancer steps forward to join right fore- 
arms with the other dancer. They turn by the 
right one half =1 80°), release armholds and 
step forward, ending back to back with each 
other. (b) LEFT TURN THRU: Similar to turn 

thru but done with left forearms and a left turn 
one half (1800). 

STYLING: Use normal forearm position. 
Men's free hand in natural dance position. 
Ladies skirt work desirable for free hand. 
TIMING: 4 steps from point of contact. 



CENTER 
OF TURN 

TURN THRU — as in all arm turns, the forearm turn should be a 
comfortable movement. The arms are held past the wrist, but not past the 
elbow joint. Each dancer places his hand on the inside of the arm of the 
person with whom he is to work, The fingers and thumb are held in close. 
The center of the turn will be at the joined arms so, while turning, each 
dancer is moving equally around the other. 

TURN THRU is completed only after the dancers have moved past each other. 

(51) EIGHT CHAIN THRU (1-8 hands): Start- 
ing formation — eight chain thru. Facing 
dancers join right hands and pull by (this 
completes an eight chain one). The center 

facing dancers join left hands and pull by 
while the outside dancers do a courtesy turn 
(this completes an eight chain two). Repeat 
these actions in sequence to achieve eight 

EIGHT CHAIN THRU — it isn't a flattened out right and left grand. 
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chain three, eight chain four, etc. Eight chain 
thru is the same as eight chain eight. Even 
numbers (2, 4, 6, 8) end in an eight chain thru 
formation. Odd numbers (1, 3, 5, 7) end in a 
trade by formation. 

STYLING: Use same styling as in courtesy 

turn and right and left grand. Emphasis 
should be placed on the courtesy turn in that 
portion of the basic so that dancers can main- 
tain an eight chain thru formation and not be 
allowed to drift into aright and left grand type 
of movement. TIMING: Box, 8 hands, 20 
steps; 4 hands, 10 steps. 

SWEEP A QUARTER following a flutterwheel, Basic #43. This is not a static movement and must derive its 
continuing directional momentum from the pattern flow of a previous basic. 

(52) SWEEP A QUARTER: Starting forma- 
tion — facing couples in a circling movement 
(right or left). Dancers continue the circling 
movement one quarter (90°) in the direction 
of their body flow. 

STYLING: All dancers use couple hand- 
holds. Couples working together should 
smoothly disengage previous handhold and 
blend into the sweeping basic. TIMING: 2 
couples, 2 steps; all 4 couples, 4 steps. 

PASS TO THE CENTER — remember to Trade when you reach the outside. 

(53) PASS TO THE CENTER: Starting for- 
mation — eight chain thru, parallel waves. All 
pass thru. The dancers now on the outside 
partner trade. Ends in double pass thru for- 
mation. 

STYLING: Same as pass thru and partner 
trade. TIMING: Box, couples facing in 2 
steps; couples facing out 6 steps. 



(54) SPIN THE TOP: Starting formation — 
ocean wave. Each end and the adjacent cen- 
ter dancer turn one half (1800). The new 
center dancers turn three quarters (270°) 
while each outside dancer moves forward in 
a quarter circle to meet the same center 
dancer with whom he started. Ends in an 
ocean wave which is at right angles to the 

original starting wave. 

STYLING: Use same styling as in swing 
thru. Dancers who become new ends should 
have arms in natural dance position and hands 
ready to assume appropriate position for the 
next call. TIMING: 8 steps from point of con- 
tact. 

SPIN THE TOP 

(55) CENTERS FAMILY: Starting formation 
— whenever there is a couple with their 
backs to the center of the set facing or stand- 
ing behind another couple (e.g. eight chain 
thru, completed double pass thru). (a) CEN- 

CENTERS IN 

TERS IN: The outside dancers step apart as 
the center dancers step forward and be- 
tween them to form a line. (b) CENTERS 
OUT: The center dancers step apart and 
move forward to stand beside an outside 



dancer and form a line. 

STYLING: The active couple should use 
couple handhold and, if stepping in between 

CENTERS OUT  

couples facing the same direction, join hands 
in a line of four. If the active couple steps in 
between a couple facing in the opposite direc- 
tion, use hands-up position with the end 
dancers. TIMING: 2 steps. 

(56) CAST OFF THREE QUARTERS: Start- 
ing formation — any wave or line. Each half 
of the line or wave works as a unit 
and moves forward around a pivot point 
three quarters (2700). If the adjoining 
dancers are facing the same direction, the 
end dancer becomes the pivot while the 
other dancer moves in a semi-circle around 
the pivot. If the adjoining dancers are facing 
in opposite directions, the pivot point is the 
handhold between them and they move 
equally around that pivot point. 

STYLING: If joined dancers are in opposite 
facing directions, the handhold should be 
hands-up position as in swing thru. If joined 

dancers are in the same facing direction, 
handholds are as in couples handhold posi- 
tion. TIMING: 6 steps. 
• 

CAST OFF THREE QUARTERS — from a line of four the ends hold 
the pivot while the other dancers move forward around that pivot. 

4111=11•■1=111■ 	 



WALK and DODGE 

(57) WALK AND DODGE: Starting forma- 
tion — box circulate or facing couples. From 
box circulate formation, each dancer facing 
into the box walks forward to take the place 
of the dancer who was directly in front of him. 
Meanwhile, each dancer facing out of the 
box steps sideways (dodges) into the posi- 
tion vacated by the "walker" who was for- 
merly beside him. Dancers end side by side, 
both facing out. If walk and dodge is called 
from facing couples, the caller must desig- 
nate who is to walk and who is to dodge (e.g., 
"men walk, ladies dodge"). Ending is a box 
circulate formation. 

adt-  A 

WALK 	 and 
	

DODGE 

STYLING: Arms in natural dance position. 
Skirt work for the ladies is optional. Hands 
should be ready to assume appropriate posi- 
tion for the next call. TIMING: 4 steps. 

(58) SLIDE THRU: Starting formation fac- 
ing dancers. Dancers pass thru. A man al- 
ways turns right one quarter (90°); a lady 
always turns left one quarter (90°). Dancers 
end side by side with each other. 

STYLING: Arms in natural dance position 
with skirt work optional for ladies. Hands 
should be rejoined in the appropriate position 
for the next call. TIMING: SS, heads, or sides, 
6; Box, 4 steps. 

SLIDE THRU. Remember that the man always turns right one quarter and the lady always turns left. 



Ends CROSS FOLD from a line of four 

Ends FOLD 

(59) FOLD FAMILY: Starting formation — 
any two dancer formation in which the di- 
rected dancer has a shoulder directly adja- 
cent to the other dancer. GENERAL RULE: 
Directed dancers step forward and move in a 
small semi-circle to end facing toward an 
adjacent dancer or position. The adjacent 
inactive dancer may be facing in any direc- 
tion and does not move. If not specified, cen- 
ters fold toward ends and vice versa. (a) 
BOYS FOLD, (b) GIRLS FOLD, (c) ENDS 
FOLD, (d) CENTERS FOLD: Directed active 
dancers fold toward the inactive dancers 
using the general rule. (e) CROSS FOLD: 
Starting formation — line, two-faced line, or 
wave. The directed (active) dancers who 

Girls FOLD, partner stays put. 

must either both be centers or both be ends, 
fold toward the farthest inactive dancer by 
walking in a semi-circle to end facing toward 
that same dancer. If the active dancers are 
both facing in the same direction, they first 
cross with each other (right hand dancer in 
front of left hand dancer per the crossing 
rule) and then fold toward the inactive 
dancer. 

- STYLING: Hand position depends on start- 
ing formation, i.e. hands up from a wave, 
couple handhold from a line or circulate. 
Using appropriate hand position, the inactive 
dancer should exert slight pressure to adjacent 
dancer and assist in initiatng folding action. 
TIMING: Fold, 2 steps; cross fold, 4 steps. 



and from a two-faced line. 

Ends CROSS FOLD from an ocean wave 

.• 
(60) DIXIE STYLE TO AN OCEAN WAVE: 
Starting formation — facing couples or fac- 
ing tandems. From facing couples, the right 
hand dancer steps forward and to the left to 
become the lead dancer in a tandem. Lead 
dancers join right hands and pull by. Moving 
to the other trailing dancer, each extends a 
left hand and touches to a left hand mini 
wave and turns one quarter (90°). New cen- 
ter dancers join right hands and form a left 
hand ocean wave. 

STYLING: Lead dancers initially pulling 
by in the center should use handshake hold as 
in right and left grand. When forming mini 
waves with trailing dancers, dancers must ad- 
just to the right, using hands-up position and 
same styling as in swing thru. TIMING: SS, 
heads or sides to the wave, 6; all 4 couples to 
the wave, 8. 

DIXIE STYLE TO AN OCEAN WAVE 

DIXIE STYLE continues next page 



DIXIE STYLE TO AN OCEAN WAVE with "live" dancers. 

All four couples DIXIE STYLE to a four-handed ocean wave (an allemande than star). The men make a packsaddle 
or box star in the center and their handhold with the ladies changes to a forearm hold. 



(61) SPIN CHAIN THRU: Starting formation 
parallel waves. Each end and the adja- 

cent center dancer turn one half (180°). The 
new centers of each ocean wave turn three 
quarters (270°) to make a new ocean wave 
across the set. The two centers of this wave 
turn one half (180') to reform the wave 
across the set. The two outside pairs of 
dancers of the center wave now turn three 

quarters (270°) to join the waiting ends and 
form parallel ocean waves. 

STYLING: Hands up as in swing thru. It is 
important that the waiting ends remain in 
static position with hands ready to assume 
appropriate position for the next call. TIM- 
ING: Box, 16. 

SPIN CHAIN THRU — ends hold their position and wait with hands at the ready to form the ocean wave. 

STANDARDIZATION and STYLING They're important! For, without a recog- 
nized method of doing each basic it would be difficult, if not impossible, to learn to 
dance in one area and then dance with comfort and confidence in all others — around 
the world. For that reason, we place particular emphasis on the styling and timing 
notes in this Handbook. 



(62) PEEL OFF: Starting formation 	one 
couple following another, box circulate or Z 
formation. Each lead dancer turns away from 
the center of the starting formation, walks in 
a semi-circle and steps forward to become 
an end dancer of the new line. Meanwhile, 
each trailing dancer steps forward and does 
a U turn back, turning away from the center 
of the starting formation to become the cen- 
ter dancer of the new line. From one couple 
following another, the ending formation is a 
line of four; from a Z, the ending formation is 
a two-faced line; from a box circulate, 
dancers may have to take one step forward 
to adjust to a two-faced line. 

PEEL OFF with one couple following 
another ends in a line of four. 

STYLING: Arms should be held in natural 
dance position and ready to assume appro- 
priate position for the next call. It is important 
that lead dancers move slightly forward before 
starting the "peeling" motion. TIMING: 4 
steps. 

PEEL OFF from a Z formation 
ending in a two-faced line. 

(63) TAG FAMILY (a) TAG THE LINE: Start- 
ing formation — any line with an even num- 
ber of dancers. FULL: Each dancer turns to 
face the center of the line. Taking a short side 
step to the left, each dancer walks forward 
passing right shoulders with oncoming 
dancers until he has walked past all of the 
dancers from the other half of the line. The 
call may be followed by any one of the direc- 
tions In, Out, Right or Left. When this hap- 
pens, dancers turn in place one quarter (900) 
in the direction indicated. HALF TAG: Like 
tag the line, except the dancers stop walking 
forward when the original center from each 
side of the line meets the original end from 
the other side. If started from a four person 
line, the ending is a right hand box circulate 
formation; from longer lines the ending is a 
right hand column formation. (b) PARTNER 
TAG: Starting formation — couple. Two 
dancers turn to face each other and pass 
thru. (See 3/4 TAG at end of Plus II movements.) 



TAG THE LINE. Dancers move forward to a quarter tag, half tag and into a full tag. Directed to face either right or in, 
as the movement nears completion they automatically adjust into the ending formation. 

PARTNER TAG 

STYLING: Arms in natural dance position, 
hands ready to assume appropriate position 
for the next call. A flowing type of movement 
can be achieved by taking a slight step forward 
before turning toward the center of the line, 

thus avoiding the abrupt military type pivot. 
TIMING: Facing lines with pass thru, tag the 
line full, 8 steps; three quarters, 7; one half, 6; 
one quarter, 5 steps. Two-faced line tag the 
line full, 6 steps; three quarters, 5; one half, 4; 
one quarter, 3. Partner tag, 3 steps. 



CURLIQUE 
(64) CURLIQUE: Starting formation — fac- 
ing dancers (man and lady) The man and 
lady touch raised right hands to form an arch. 
The lady steps forward under the arch while 
turning left face three quarters (2700). 
Meanwhile, the man walks forward around 
the lady while turning to the right one quarter 
(90°). The ending formation is a right hand 
mini wave. 

STYLING: After hands meet, with the back 
of the lady's hand in the man's palm, hands 

revolve around each other maintaining con- 
tact and a certain degree of stability in order 
that the lady can turn comfortably under the 
man's arm. The movement ends in hands-up 
position. TIMING: 4 steps from point of con- 
tact. 

(65) SCOOT BACK: Starting formation — 
box circulate. Dancers facing in step straight 

SCOOT BACK 



FAN THE TOP 

forward to join adjacent forearms, turn half 
(180°) and step forward to end in the position 
vacated by the dancer who was facing out. 
Meanwhile, each dancer facing out runs into 
the position vacated by the dancer who is 
doing the forearm turn. When done from right 
hand boxes, the dancers facing in turn by the 

right and the dancers facing out run right. 
When done from left hand boxes, the 
dancers facing in turn by the left and the 
dancers facing out run left. 

STYLING: Similar to that of turn thru and 
fold. TIMING: 6 steps. 

(66) FAN THE TOP: Starting formation 
ocean wave or two-faced lines. The centers 
of the line or wave turn three quarters (270°) 
while the outside dancers move forward in a 
quarter circle. The ending formation is at 
right angles to the starting formation. Cen- 
ters remain centers and ends remain ends. 

STYLING: Center dancers use hands-up~ .  

position and styling similar to that of swing 
thru. End dancers' arms are in natural dance 
position and hands are ready to assume ap- 
propriate position for the nex/ call. TIMING: 
4 steps. 

(67) HINGE FAMILY: A hinge is a half of a 
trade. Any two adjacent couples or dancers 
who can trade can also hinge. (a) COUPLES 

COUPLES HINGE 

HINGE: Starting formation — line or two- 
faced line. Working as a unit, each couple 
does half of a couples trade to end in a two- 
faced line at right angles to the original line. 
(b) SINGLE HINGE: Starting formation 
mini wave. Dances do half of a trade with 
each other to end in a mini wave at right 
angles to the original mini wave. (c) PART- 
NER HINGE: .Starting formation — couple. 
Dancers do half of a partner trade to end in 
a right hand mini wave at right angles to the 
starting position. 

STYLING: Couples use couple handhold 
and styling similar to wheel and deal. Single 
hinge use hands up position. Partner hinge 
ends in a mini wave, hands up position. TIM- 
ING: Couples hinge 3 steps; partner or single 
hinge, 2 steps. 



SINGLE HINGE 

PARTNER HINGE 

(68) RECYCLE: Starting formation ocean 
wave only. The ends of the wave cross fold 
as the centers of the wave fold in behind the 	STYLING: All (lancers, arms in natural 
ends and follow them around, then face in to dance position, hands ready to adjust for next 
end as two facing couples. 	 call as quickly as possible. TIMING: 4 steps. 

RECYCLE — just as 
the movement is ending 
couples would take normal 
couple handhold ready to 
adjust for the next call. 



BY 
SQUARE 
DANCE 

CALLERS 

THE QUARTERLY SELECTIONS At the time this Handbook 
went to press these four 
movements were on the 
Callerlab Quarterly Selec- 
tions list. 

DIXIE DERBY: Facing couples complete a 
standard Dixie style to an ocean wave and, 
without stopping, the wave ends (girls) fold, 
as the centers (boys) trade and spread apart 
so that those who folded now step forward 
and squeeze in between those who traded. 
The movement ends in a two-faced line. 

TIPS TO DANCERS: The movement should 
be a continuous one with no stop and go. Ends 
must remember to release hands as soon as the 
ocean wave is formed to allow the centers to 
trade. As the centers finish the trade and begin 
to spread it helps if they move forward 
slightly, so that the ends will not have to make 
a big loop as they run around the ends. 
COUNT: 10 steps. 

DIXIE DERBY following Dixie Style to An Ocean Wave (Mainstream #60). 



The basic plateaus are built on the principles of the movements you have already learned. Once 
you have completed Mainstream, which includes all the movements in your Basic Handbook 
plus the Mainstream Basics, you can consider yourself a Mainstream dancer ready to dance with 
groups bearing the Mainstream label. By adding the Quarterly Selections you will be dancing at 
M/S and WS level. 

LINEAR CYCLE: In any right handed ocean 
wave(s) — ends and adjacent centers single 
hinge, dancers facing out fold, all double 
pass thru and peel right. Results in facing 
lines standing at right angles to the starting 
wave. If done from left hand waves, the pass 
is a left shoulder pass and the peel is to the 
left. 

LINEAR CYCLE 

TIPS TO DANCERS: Another smooth flowing 
pattern if everyone moves with the music. 
Those facing in must vacate their spot so the 
folding dancers can move right into the double 
pass thru movement. COUNT: /0 to 12 steps, 
although as you gain familiarity with the 
move, you can do it in less time. 

About the Quarterly Movements 

T HREE TIMES EACH YEAR a committee of 
Callerlab members votes on one, two or 

no experimental movements to be used by 
callers working with Mainstream (or beyond 
Mainstream) dancers. While the total number 
of these movements can accumulate, the 
number is reduced when Callerlab members 
have an opportunity to vote on, them. 

A movement that remains on the Quarterly 
Selections list for three consecutive years is 
eligible to be voted into one of the Main- 

stream plateaus or it can be moved to one of 
the Plus categories, the Advanced or Chal- 
lenge lists, or it can be dropped entirely. 

Because this is a continually changing list, 
dancers and callers may keep current by fol- 
lowing the Quarterly Selections in the Janu- 
ary, April and October issues of SQUARE 
DANCING Magazine. The Quarterly Selec- 
tions form an ever-changing list. As a sample 
of some Quarterly Selections these pages 
provide a recent rundown. 



PING PONG CIRCULATE 

PING PONG CIRCULATE: From a standard 
right-hand ocean wave (girls in the middle, 
boys on the ends) in the center of the square 
between two couples facing in, the move-_. 
ment starts with the boys on the ends of the 
wave moving forward (circulating) and 
around the outside pair to take the place 
(facing in) of the outside boy. The boys on 
the outside, meanwhile, step ahead to be- 
come a new end in the center wave. The girls 
do essentially the same thing; those on the 
outside step forward to take the place of the 
girl directly in front of them as each "wave" 
girl steps ahead and turns into the position 
formerly occupied by the outside girl. The 
outsides have formed a wave in the center 
and the dancers formerly in the center wave 
have become the outside couples facing in. 

TIPS TO DANCERS: This is another of 
those movements in which dancers identify the 

path they are to move around and then move up 
one position in that path. If just the boys were 
to do a ping gong circulate and then the girls 
only were to do their part of the movement it 
would be a simple matter to identify the path 
each was to follow. The new center wave will 
be formed before the outside couple reforms 
but, since they are now active, the dancers in 
the wave can start their next move before the 
new inactives are finished and the inactives 
have less time to stand around and wait. 
(We would like to point out that sometimes, in 
an attempt to be absolutely accurate, we be- 
come a bit technical in the descriptions. An 
easy way for a dancer to remember this pattern 
is: From a setup of a right-handed ocean wave 
in the center of the square and the two outside 
couples in their normal positions, those in the 
center wave will step forward to the outside 
positions and do a partner trade as those on 
the outside will step forward to reform a wave 
in the center. COUNT: Plan on 4 counts. 

HOW MUCH DO WE HAVE TO KNOW? Square dancing means different things to 
different people. The frequency with which you dance determines how far you will go 
in learning all the movements shown here. Your caller will see to it that you know the 
movements necessary to dance to his calling and to enjoy this activity to the fullest. 



TAKE A GO 
LO a feature for dancers 

RELEASE RECYCLE 

RELEASE RECYCLE: From a quarter tag 
formation, the ends of the right hand wave 
and the outside boys (beaus) extend to the 
dancer ahead of them and all finish like a 
RECYCLE. Ends in a starting double pass 
thru formation. 

TIPS TO DANCERS: Ladies remember to wait 
for the oncoming man to approach before 
starting the recycle. Some adjustment may be 
required to get around with the man and end 
in the double pass thru formation. COUNT: 
Timing is 6 steps. 

Meet Joe and Barbara 

As these Quarterly Selections come out SQUARE DANCING Magazine spotlights 
them, first in a covering story listing the suggested movements and providing sample 
calls, and then also in a special feature aimed at you, the dancers. Called Take a Good 
Look, this feature uses the square and circle diagrams you see at the top of the page. 
Two typical dancers, Joe and Barbara, discuss the movement from the dancer's point of 
view. So many times a movement will be comfortable and logical for the man but far 
less than comfortable for the lady. Frequently this comes out into the open when both 
the man and the lady have their opportunity to express an opinion. This unique feature 
is just one of many which attempts to make the task of learning new calls a simple and 
happy one. The magazine is your continuing guide to the world of square dancing. 



THE PLUS MOVEMENTS OF SQUARE DANCING 
Here are the Plus I and Plus II Plateaus adopted by CALLERLAB. This 
Handbook is prepared by the editors of SQUARE DANCING magazine, 
official publication of The Amercan Square Dance Society. 

tc 

HE MOVEMENTS DESCRIBED in this Handbook 
I have been selected by the members of 

CALLERLAB — The International Associa- 
tion of Square Dance Callers, as the ones that 
make up the levels or plateaus immediately 
following Mainstream. The definitions of 
these movements have been worked out with 
the aid ofa team of veteran callers and put into 
a language especially geared to the dancer. In 
some instances the description of the move- 
ment is generalized so that it can be executed 
from a number of different setups. In other 
instances, where this method was thought to 
be confusing to the average dancer, only the 
garden variety" of the movement is de- 

scribed. A caller's manual will go more into 
details on "unusual" interpretations of the 
calls. 

As in the case of the previous Illustrated 
Basic Handbook *, this edition includes 
smooth dancing notes and "Tips to Dancers" 
following each definition. Some of these tips 
have been collected from dancers who have 
expressed themselves on certain trouble spots 
and we include them in the hope they will 
simplify your understanding. The time-counts 
or suggested number of steps needed for each 
movement are not always absolute. A number 
of factors enter into the timing and these we 
have explained in each instance. The illustra- 
tions are designed to pictorially explain each 
movement only in one of its most common 
forms. 

A dancer, in order to reach the various 
plateaus set up by CALLERLAB, needs to 
have learned all the basics at one level before 
progressing on to the next. For that reason, 
you may wish to check the entire list of move- 
ments from the Basic Plateau through Plus 
Two. You'll find them in the back of this book. 

*The Illustrated Basic Movements of Square Dancing 
Handbook includes the descriptions and style notes on 
Callerlab Basics 1-48. Both editions of the Handbooks 
are 50c each plus postage. Quantity rates are available 
on request or see the order form in SQUARE DANCING 
Magazine. Published by The Sets in Order American 
Square Dance Society, 462 N. Robertson Boulevard, 
Los Angeles, California 90048. 

The PLUS movements are intended fbr 
those who have learned the Basic and Main- 
stream Basic Plateaus and have become pro- 
ficient in dancing them over a considerable 
period. It is not that these PLUS movements 
are especially difficult but that sufficient addi- 
tional time is needed to assimilate each one. 

In Appreciation 

To thank only one or two people who 
worked on the contents of this Hand- 
book would be a gross injustice to many. 
In the first place, much of this started in 
the mid-1950's when more than 200 
callers assisted Sets in Order (SQUARE 
DANCING Magazine) in creating de- 
scriptions and styling and timing notes 
for the basic movements then in use. In 
the mid-1970's Callerlab assigned a 
number of committees the task of updat- 
ing the material to the point where you 
have it now. Perhaps our best acknowl- 
edgment would be to say "thank you to 
all the callers, recent and past, who 
shared in this enormous project and who 
spent endless hours of dedicated com- 
mitment to this most important task. 

The Plus One List 
Here are the seventeen movements that 

make up this phase of the Basics. While listed 
alphabetically, callers may choose to present 
them in a number of different sequences. This 
is entirely optional. However, all of the PLUS 
ONE movements should be learned and 
danced automatically before moving on to 
PLUS TWO. 

Anything and Roll 
	

Single Circle to a 
Anything and Spread 
	

Wave 
Chase Right 
	

Spin Chain the Gears 
Coordinate 
	

Teacup Chain 
Diamond Circulate 
	

Track II 
Extend 
	

Trade The Wave 
Flip the Diamond 
	

Triple Scoot 
Load the Boat 
	

Triple Trade 
Peel the Top 
	

Turn and Left Thru 



The 

 

Plateau 

 

 

Please note that the definitions in the Plus One and 
Plus Two plateaus have not, at the time of printing, 
been changed. The members of the committee as- 
signed by Callerlab are reviewing these definitions 
and we may see changes both in the definitions and 
the list of movements soon. 

 

PARTNER TRADE AND ROLL 

COURTESY TURN AND ROLL 

(Anything) and ROLL: Do the "anything" 
call (any movement that leads comfortably 
into a follow-up movement) and then each 
dancer independently turns in place one- 
quarter (90 degrees) in the direction of the 
body flow. (e.g. partner trade and roll, touch 
a quarter and roll, etc.) 

TIPS TO DANCERS: Once you have com- 
pleted a movement such as partner trade, re- 
lease all handholds and allow the momentum 
of the partner trade to set your direction for 
the solo turn in place, which in this case, 
would end with the two involved dancers fac- 
ing each other. In a courtesy turn followed by 
a roll, the momentum set up would be into a 
left face turn so that the couple ends in single 
file — the lady behind the man. You would not 
be told to roll following any call that has the 
dancers moving straight ahead (forward)  at 
the completion of the call for example, scoot 

back, -circulate, etc.). Various ending posi- 
tions are determined by the command which 
precedes the "and roll." COUNT: Flexible and 
becomes a part of the accompanying. move- 
ment. 

(Anything) and SPREAD: Following a des- 
ignated command, center dancers slide 
apart to become ends and outside (or trail- 
ing) dancers step into the adjacent center 
positions. 

TIPS TO DANCERS: This will make more 
sense as you apply it to an actual movement 
(see Follow Your Neighbor and Spread in the 
Plus II section of this Handbook). Other ex- 
amples could be star thru and spread and 
wheel and deal and spread. COUNT: It's a 
blending movement and, as a result, may take 
no more steps than is required to do the origi- 
nal movement in the orthodox manner. 



CHASE RIGHT: From a setup of two cou- 
ples back to back, each right-hand person 
(those in the girls' positions) does a zoom 
action (or a turn back, circulate and then 
fold), moving into the spot previously occu- 
pied by the girl in the couple behind them, to 
end facing in. The persons in the boys' posi- 
tions will follow the girl by doing a fold into the 
vacated girls' positions and then circulate 
one position to end facing out. 

TIPS TO DANCERS: When two couples 
(e.g. the heads) do chase right in the center of 
the square, it is important for those doing the 
zoom motion to keep the action tight and avoid 
bumping into those on the , outside. From 
standard lines of four facing out, chase right 
will end in two similar, parallel ocean waves, 
girls facing in, boys facing out. When the ac- 
tion takes place with all four couples back to 
back in a trade by setup, the movement will 
end in a column formation. Remember, in 
Chase Right all action flows to the right. 
COUNT: From a standing start 8 steps. 

CHASE RIGHT 

COORDINATE: From parallel single file col- 
umns of four side by side and facing in op- 
posite directions (such as those set up by 
doing a curlique from two facing lines of 
four), all dancers single file circulate once 
and a half. This leaves one dancer on the 
outside at each end and three adjacent pairs 
in the center. Those adjacent dancers arm 
turn 180 degrees (trade). The center pair 
releases handholds and each dancer steps 
diagonally forward individually to the outside 
of the person who is directly in front of him to 

become ends of a two-faced line. The lone- 
some dancers on the ends of the formation 
move ahead with a quarter turn to become 
the other ends of two-faced lines. 

TIPS TO DANCERS: For the center pair of 
dancers the trade action is more nearly a turn 
thru with each dancer immediately releasing 
armholds and moving forward to couple up 
with the end dancers who traded. If in doubt 
about how far to go in a circulate one and a 
half positions, remember that you move up 



COORDINATE 

three people. COUNT: This is an in-motion just preceding it into the follow-up movement 
figure and while blending from the movement you can figure on 8 steps for comfort. 

DIAMOND CIRCULATE: From a regular di- 
amond formation, each dancer will move 
ahead to assume the position and facing 
direction of the dancer ahead of him in the 
diamond. The movement ends in another 
diamond formation. 

TIPS TO DANCERS: Because you are mov- 
ing diagonally from one point of the diamond 
to the next (centers becoming points and 
points becoming centers), it is possible to be- 
come disoriented and wander away from the 
traffic pattern. New centers (short points) 
may join hands to re-establish the diamond 
centers and points. Once you are in the dia- 

mond, create a mental picture for yourself so 
that you will stay "on track." It is important 
that dancers should not make stars out of dia- 
monds, and that each dancer moves exactly to 
the next set of footprints in the diamond. 
COUNT: Depending on the area to be cov- 
ered, from 2 to 4 steps. 

NOTE: One way to form a diamond is by 
having two facing couples veer to the left to a 
two-faced line and the two ladies in the center 
hinge or turn three-quarters. This puts the 
dancers into four corners of a diamond, facing 
four different walls. In this example, the men 
form the diamond long points while the ladies 



SETTING UP A DIAMOND 

DIAMOND CIRCULATE 

form the dianio' nd centers or short points. 

THE DIAMOND FORMATION 

The DIAMOND FORMATION is just one of many setups 
that come into use in the PLUS plateaus 

Please see FLIP THE DIAMOND next page 

EXTEND: Starting from an ocean wave or 
any tag formation, all dancers step thru to 
form an ocean wave with the couple they are 
facing. If the extension leaves dancers fac- 
ing out, they remain facing out. 

TIPS TO DANCERS: This is not a static 
action and blends well with many movements. 
One common occurrence is a square where the 
heads have done a pass the ocean. From this 
setup, with the sides in position and with an 
ocean wave established in the center, Extend 
would mean that those in the center would 
move forward to make two sets of waves with 
the outsides. From left hand waves dancers 
will extend to left hand waves. 

EXTEND 



(More photos, next page) 

FLIP THE DIAMOND from DIAMOND CIRCULATE (see previous page). 

TIPS TO DANCERS: It should become 
FLIP THE DIAMOND: From any four-dancer obvious when the diamonds are formed just 
diamond arrangement, the diamond centers which of the dancers are the "points" and 
do a standard diamond circulate. At the which are the "centers." Quite frequently two 
same time, the ends (diamond points) flip diamonds will be operating concurrently 
(fold) into the vacated spot next to them and within the square but an experienced dancer 
join hands to become centers of an ocean will have little trouble staying within his own 
wave. 	 diamond foursome. COUNT: 6 steps. 

LOAD THE BOAT: From a setup of two fac- 
ing lines of four dancers, ends move forward 
around the outside passing right shoulders 
with three moving people and turn a quarter 
in to stand beside the third person passed, 

facing the center of the set as a couple. Si- 
multaneously, the centers pass thru with the 
person they are facing, turn a quarter to face 
out (turn their back to the center of the 

(Description continues, next page) 

LOAD THE BOAT 



LOAD THE BOAT, continued 

square), do a partner trade and pass thru. 
The ending formation is an eight chain thru. 

TIPS TO DANCERS: The center dancers 
who do their action while the others are work- 
ing around them can find the tight quarters a 
bit awkward, so those moving on the outside 
should leave enough room for the centers to 
work comfortably. As in the case of several 

traffic patterns where two couples are doing 
one thing and the remaining two another, this 
pattern can work so that everybody ends si- 
multaneously. NOTE: It is possible for this 
movement to work if those in the center face 
across while those on the ends start facing out. 
In such an instance the figure would end in a 
square formation with two couples (heads or 
sides) facing in and the other two facing out. 
COUNT: 12 steps. 

PEEL THE TOP: Two couples in columns of 
two, side by side and facing in opposite di- 
rections (box formation) or, more commonly, 
in a "Z" formation, the lead dancers peel off 
(turn out) and move forward one-quarter in 
their own foursome as the trailing dancers 
step directly forward, take adjacent arms and 
turn three-quarters to end as centers in an 
ocean wave. 

TIPS TO DANCERS: This movement is a 
combination of peel off and fan the top. 
Dancers are sometimes inclined to become 
anxious or move too fast in an arm turn or they 
don't turn the required distance, with the re- 
sult that they end out of position. COUNT: 6 
steps usually, 8 for greater comfort.  

PEEL THE TOP (from a Z formation) 

SINGLE CIRCLE TO A WAVE: From facing 
pairs of dancers, each dancer joins both 
hands with the opposite dancer and circles 
clockwise (left) halfway or as directed. With- 
out stopping they drop hands and individu- 
ally veer to the left to blend into a right-hand 
ocean wave. 

TIPS TO DANCERS: In any two-hand 
swing or circle the dancers should be slightly 
offset to the left so that their partner in the 
turn is more to their right than in front of 
them. Use walking steps rather than buzz. 
COUNT: 4 steps. 



(Balance of photos next page) 

SINGLE CIRCLE TO A WAVE 

SPIN CHAIN THE GEARS: From similar, 
parallel right hand ocean waves, the end 
couples turn right one-half. The new centers 
turn left three-quarters to form a new wave 
across the set while the others do a U turn 
back. Centers of this new wave turn right 
one-half (trade) and then release hands. The 
eight dancers have now formed two four- 
hand, left hand stars (those who had been in 
the center working with those who did the U 
turn back). Each star turns exactly three- 

quarters. Centers of the new wave across 
the set turn one-half by the right. They then 
turn the one they meet left three-quarters as 
the four dancers on the ends do a U turn back 
to end in parallel right-hand waves. 

TIPS TO DANCERS: After doing a U turn 
back, those dancers at the ends must wait until 
the centers have finished their trade and 
foined hands with the person on the end of the 

(More Tips next page) 

SPIN CHAIN 
THE GEARS 



ocean wave before joining the stars. Because 
of the length of time this movement requires, 
callers may call it and then prompt or cue it 

step by step. It may also be done from left- 
hand waves, using opposite hands. COUNT: 
24 steps works well. 
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Music is Important 
There are a number of movements in square dancing where all eight dancers are 

moving from one formation or position to another and it is important that everyone 
does his part of the figure correctly. It is equally important that everyone dances to the 
music, moving at the same tempo as all the others and arriving at the exact designated 
position or spot in order for the movement to flow as the creator intended it to. This is 
the ultimate in square dancing pleasure and satisfaction. 

TEACUP CHAIN: From a static square (or 
following a partner left arm turn), head ladies 
move into the center to star by the right 
three-quarters and go to their corner for a left 
arm turn. At the same time the side ladies 
move to their right diagonally one-quarter 
along the outside of the square to their 
corner for a right arm turn. While the new 
side ladies move diagonally to their right 
along the outside of the square for a right arm 
turn with their original opposite man, the orig- 
inal side ladies, now starting from the head 
positions, move into the center to star left 
once and a quarter to their original opposite 
(side man) for a right arm turn. The head 
ladies star left in the center once and a quar- 
ter to the side men for a right arm turn, then 
move diagonally to the right along the pe- 
rimeter of the square to their original partner 
for a courtesy turn. Meanwhile the side la- 
dies move to their right diagonally along the 
perimeter of the square for a left arm turn, go 
into the center and star by the right three- 
quarters to their original partner for a cour- 
tesy turn. 

TIPS TO DANCERS: This is a dance of 
synchronization. It requires that no one 

rushes the beat of the music. It also follows a 
traffic pattern. The ladies will remember that 
whenever they are at a head position they will 
move into the center and with their next free 
hand make a star. Each time they are at a side 
position they will move diagonally to their 
right around the outside of the square to a 
head man. By starring in the center or moving 
diagonally along the outside, they will prog- 
ress to each man (a new corner) counter- 
clockwise around the square. The ladies will 
continually alternate hands, either giving the 
next free arm to the man or to star in the center 
with their opposite lady. The men will simply 
take the arm that is given to them (left if left, 
etc.), but instead of alternating they will take 
two rights, followed by two lefts, or vice versa. 
The turns will be arm turns, rather than cour- 
tesy turns, except for the ending. The men can 
help most by being ready with the proper arm 
extended and should assist by leading or send- 
ing the ladies on in the proper direction. Head 
men will always receive a lady from the side 
man to their left and direct her into the center 
for the star. Side men will always receive a 
lady coming from the star in the center and 
will send her to the right along the outside of 
the square COUNT: Takes 32 steps. 



TEACUP CHAIN 

We've identified the num- 
ber one man and lady with A 
and the number four lady 
with a • to help you follow 
them through the action. 



TRACK li 

TRACK From a completed double pass 
thru formation, the dancers work together in 
tandem (i.e. the trailing dancers follow the- 
leading dancers). Those in the right "track" 
move single file to the left, counterclockwise, 
keeping to the inside of the dancers on the 
left "track" who move single file, clockwise, 
to the right on the outside. The movement 
continues as in a double pass thru and 
dancers progress single file to a half tag for- 
mation, ending in two right-hand parallel 
ocean waves. Dancers will have turned 180 
degrees and will be facing opposite from 
their starting direction. 

TIPS TO DANCERS: Whenever dancers 
are moving in two opposing directions simul- 
taneously, its important for them to provide 
moving room for one another. In this instance, 

•  those on the outside must avoid crowding 
those in the center. If done correctly, the two 
ocean waves will form up at the same instant. 
Lead dancers will end in the waves facing out, 
trailers will be facing in. COUNT: Pre erably 
8, although while blending with other asics it 
can be done in 6. 

TRADE THE WAVE: From right or left-hand 
ocean waves, all dancers step thru and do a 
precise partner trade, passing right shoul- 
ders with the dancer facing in the same di- 

TRADE THE WAVE 



rection, and then reform ocean waves. 
Right-hand waves become left-hand waves 
and vice versa. Ends become centers; cen- 
ters become ends. 

TIPS TO DANCERS: It's wise when you are 
given this call to first step forward and clear 
yourself of the wave. Then it will be possible to 
spot the person with whom you will trade. 
Look before the wave dissolves to ascertain the 
spot on the floor where you will go. If you start 
thinking "trade" too soon, there's a fair chance 
you may get tangled with the others in the 
wave. When trading remember to pass right 
shoulders. A frequent clue given by the caller 

is "take a peek and trade the wave." COUNT: 
6 steps. 

TRIPLE SCOOT: From parallel single file 
columns of four dancers side by side and 
facing in opposite directions, those dancers 
facing each other on the diagonal (three 
pairs) step straight ahead and arm turn 
one-half with the adjacent hand. Releasing 
armholds, they will step forward again to end 
in the position originally adjacent to them in 
the column. The end two dancers in each 
column (those facing out) will "flip" or fold 
into the adjacent vacated spot in the other 

TRIPLE SCOOT 



column. The movement ends in two columns avoid doing a U turn back and a slide over. 
of four. 	 COUNT: 6 steps. 

TIPS TO DANCERS: As the movement TRIPLE TRADE: From a long line of four 
starts, those dancers with someone diagonally alternately facing couples (a tidal two-faced 
ahead will step forward and take adjacent line or a tidal wave), the end two dancers will 
armholds for the one-half turn. At the com- remain in place as the three adjacent pairs of 
pletion of the movement all eight dancers will dancers (the six in the center) will trade while 
have switched from one column to the other touching adjacent hands. 
and they will be adjacent to the person with 
whom they originally started. The two dancers 	TIPS TO DANCERS: The dancers who will 
facing out at the start of the action must delay do the trading are the three adjacent, opposite 
in making the fold until their adjacent dancers facing pairs. COUNT: The comfortable timing 
have moved out of the way. They should also on this is 4 steps. 

TRIPLE TRADE 

TURN AND LEFT THRU: From facing, half 
sashayed couples, each person does a turn 
thru with the dancer he is facing, then 
does a courtesy turn with the adjacent 
dancer to face back in. 

TIPS TO DANCERS: The same starting 

TURN AND LEFT THRU 

half sashayed couples will end this movement 
having, in effect, re-sashayed. Remember, the 
turn thru portion of the movement is not com- 
plete until each person pulls by the person 
with whom he does the right arm turn and is 
standing back to back with that person. 
COUNT: Figure on a total of 8 steps.. 
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Finishing the turn thru, dancers continue into the courtesy turn portion of the movement. 

The r='12 Plateau 
These nine Plus movements are de- 

signed for those who have accomplished the 
Mainstream and Plus One plateaus. Consid- 
erable time spent in dancing Plus One is rec-, 
ommended as a prerequisite for Plus Two. As 
a dancer there is a great opportunity for almost 
unlimited variety at each level. Before moving 
on to the next level, each individual should be 
able to react comfortably and automatically to 
all previous basics. 

These are listed in alphabetical order and 
not in any suggested order of teaching. This is 
a prerogative left up to the caller. 

Here, in alphabetical or- 
der, are the 

PLUS TWO MOVEMENTS 

All 8 Spin the Top 
Crossfire 
Dixie Grand 
Explode the Wave 
Follow Your Neighbor 
Grand Swing Thru 
Relay the Deucey 
Remake the Thar 
Three Quarter Tag the Line 

ALL EIGHT SPIN THE TOP: From any thar 
formation, break the star and turn half. Those 
now in the middle star three-quarters, as the 
outsides move forward one-quarter around 
the circle to join hands again in a thar forma- 
tion with the same person. 

TIPS TO DANCERS: As you can see, this is 
just a four-couple "enlargement" of a regular 
spin the top. Because of the greater distance  to 
be covered on the outside, those moving on the 
"rim" will reach the quarter circle mark at the 
same time as the starring "hub" dancers will 

ALL EIGHT SPIN THE TOP 



take to turn three-quarters. The important 
thing to remember is to move up to the same 
(4th) person. COUNT: About 10 steps. 

Ending formation is another 
thar with the same person. 

CROSSFIRE 

CROSSFIRE: From any two-faced line for- 
mation, end dancers cross fold as the cen- 
ters trade and step forward (extend) to join 
hands with a dancer who did the cross fold 
and all end in a box circulate foursome. 

TIPS TO DANCERS: It gets a bit compli- 
cated when the figure is called from other than 

this particular setup. Even so, it's important in 
doing it this way that the ends, having com- 
pleted the cross fold, "plant their feet, stay- 
ing in position and allowing the centers to 
come to them. If done from parallel two-faced 
lines the ending formation is a column; if done 
from tidal (long) two-faced lines, the ending 
formation is parallel waves. COUNT: Can be 
done comfortably in 4 steps. 

STICK to the LEVELS 	The designations of Basic, Mainstream, Plus One, Plus 
Two, etc. form a universal identification of dance levels, which when applied consci- 
entiously will help to provide a "place to dance" for everyone's choice and ability. 



DIXIE GRAND 

DIXIE GRAND: From starting or completed 
double pass thru formation, from an eight 
chain thru formation, from columns, from a 
circle or a single file promenade, those who 
can pull by with right hands. then those who 
can pull by with left hands, and, finally, those 
who can pull by with right hands. 

TIPS TO DANCERS: Regardless of the 
starting formation, after the first hand is taken 
and the dancers pull by, the formation tends to 
convert into a circle. Working from any of the 
setups mentioned, the action ends with the 
dancers set for an allemende left, a left arm 
swing, a left turn thru, etc. COUNT: Figure 
about 6 steps. 

EXPLODE THE WAVE: From any four-hand 
ocean wave, all step thru and turn one- 
quarter in to face the adjacent dancer (part- 
ner), give a right hand to that person and pull 

by to end with couples back to back. 

TIPS TO DANCERS: If done from two 
identical parallel ocean waves, the action ends 

EXPLODE THE WAVE 

(Photos continue at top of next page) 



with two identical lines of four, back to back. 
It helps if hands are touched momentarily at 
the completion of the call for good position 

EXPLODE THE WAVE, continued 

orientation. Like many of today's movements, 
the action should not be rushed. COUNT: 
Plan on about 6 steps for comfortable dancing. 

FOLLOW YOUR NEIGHBOR: From any 
right or left hand similar parallel ocean wav- 
es, the dancers facing in step straight ahead, 
join adjacent hands and turn three-quarters. 
At the same time the dancers facing out will 
"follow their neighbor" by doing a three- 
quarter, looping turn (270 degrees) to end 

FOLLOW YOUR NEIGHBOR 

adjacent to their neighbors in new parallel 
ocean waves at right angles to the starting 
waves. Right hand waves have changed to 
left hand waves and vice versa. 

TIPS TO DANCERS: Those facing in will 
first have to release handholds with the person 
adjacent to them in the starting wave. This 
same hand will be used when stepping forward 

. . AND SPREAD (See Anything and Spread in the Plus I section) 



and turning in the center. Those facing out 
and making the solo turn will start in the di- 
rection of the hand they just released, i.e. 
toward their "neighbor' who has just left 

them. For better timing and feel their turn 
must be wide and not simply a fold into the 
vacated spot. COUNT: Can be done in 6 to 8 
steps. 

GRAND SWING THRU: From a long line of 
eight dancers holding adjacent hands and 
with each dancer facing in an alternate di- 
rection (Tidal Wave), those who can turn half 
by the right, then those who can turn half by 
the left. 

GRAND SWING THRU 

TIPS TO DANCERS: Hands should be up, 
palm to palm and the movement should be a 
flowing one, moving effortlessly from one turn 
to the other. COUNT: For comfortable com- 
pletion it will take 6 steps. 

RELAY THE DEUCEY: From parallel ocean 
waves, all arm turn one-half, new centers 
turn three-quarters. Ends facing out circulate 
one-half to become ends of a six-hand wave. 
Ends facing in begin to circulate slowly (and 
keep moving) once and a half to eventually 
become ends of the wave of six. Meanwhile 
those in the six-hand wave arm turn one-half 
and the new ends of this wave now circulate 
once and a half and keep moving as the four 
dancers in the center again arm turn one- 
half. The original ends now finishing their 
circulate once and a half replace the dancers 
who have dropped off the ends of the wave 
and step in to become ends of the six-hand 
wave. All six in the wave arm turn one-half 
and the center four again arm turn, this time 
going three-quarters, as the other four 
dancers move up to the nearest end of the 
forming waves. 

TIPS TO DANCERS: The movement ends 
in parallel ocean waves with the same person 
you started with but on the other side of the 
square. If everyone moves with the music at an 
even pace, this movement times out very well. 
It's like a grand square — if just one dancer 
rushes, then he has to wait for the others. 
Dancers all keep moving and alternating 
hands. Once the wave of six is formed stay in 
the wave — don't leave it until you get to the 
end. Don't join the wave until you get to the 
end and wait for the end dancer to drop off, 
then take his place. This movement can also 
start from an eight chain thru formation in 
which the first arm turn is by the right. 
COUNT: Approximately 24 beats for this one. 

NOTE: We've identified one man ❑ and one 
lady • so you can follow them through the 
action. 
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RELAY THE DEUCEY 



REMAKE THE THAR 

REMAKE THE THAR: From any thar forma- 
tion, dancers arm turn one-quarter with the 
adjacent dancer to a momentary alamo cir- 
cle. They release armholds with the dancer 
they turned and, with the other arm, turn the 
next adjacent dancer one-half to another 
alamo circle. Without stopping they release 
the armhold at the completion of the one-half 
turn and, with the other arm, turn the next 
dancer three-quarters to form another thar. 

TIPS TO DANCERS: All arm turns work 
equally around the center of the joined arms of 
the two dancers. Because there are so many 
turns here, it is doubly important that the 
holds are not rough grips and that they are 
released easily. The first quarter turn comes 
quickly so stick out your hand and be ready. 
Alternate arms are used in the turns (R, L, R or 
L, R, L).  This should be a continuous, flowing 
movement. Original centers become ousiders, 
outsiders become centers. COUNT: Although 
busy, the movement takes only 8 steps. 

All Position Dancing 
The evolution from the traditional forms of 

square dancing with set patterns and limited 
basics, to the contemporary square dance with 
an almost unlimited number of movements for 
caller and dancer to master, is only a part of 
the picture. With each new "invention" 
comes the creator's original intent for his 
"baby." But through usage and the creation of 
other movements come other possibilities, 
other ways of doing one particular figure. 
Thus, learning one of these Plus figures in just 
its common or "garden variety" form is only 

the beginning. 
Sometimes the surprise of running into an 

old basic under unusual circumstances is 
enough to throw even a veteran dancer. Just 
about the time you feel relaxed with a certain 
movement your caller surprises you with a 
different way of doing it and you can be caught 
off guard. 

Now that you are in the Plus plateaus, All 
Position Dancing will be no stranger to you 
and the unusual will he no surprise. just relax, 
listen to your caller and enjoy! 



3/4 TAG THE LINE starts with double pass thru, passes 1/2 Tag to 3/4 Tag. 

THREE QUARTER TAG THE LINE: From 
two facing lines of four each dancer turns to 
face the center of the line. Taking a short 
step to the left, each dancer walks forward 
passing right shoulders with the oncoming 
dancers. Lead dancers pass by two dancers 
and end facing out as a couple. Trailing 

dancers pass by one and step to an ocean 
wave in the center of the set. 

TIPS TO DANCERS: Dancers should not 
make a march or drill out of the movement but 
move through the pattern rhythmically with 
the music. COUNT: 4 steps. 

AN ADDED CREDIT to those in the office of SQUARE DANCING magazine who 
helped to put this Handbook together. To those who prepared and proofread the copy 
and most especially to Jim Spence, in production, and to June Berlin who came back 
out of retirement to help in the production — THANK YOU all! Bob Osgood, editor 
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Styling Comments from 

Arms in Natural Dance Position: Arms 
should be held slightly bent in comfortable 
position in anticipation of the next move- 
ment. 

Dance Step: Should be a smooth, effort- 
less gliding step in which the ball of foot 
touches and slides across the surface of the 
floor before heel is gently dropped to floor. 
The length of stride should be fairly short with 
the movement coming mostly from the knees 
down. Dance step must be coordinated with 
the beat of the music. In general terms, short 
gliding steps which utilize both ball and heel 
of the foot make a comfortable dance step. 

palm position, i.e. opposing dancers place 
palms together with fingers pointing up, then 
tilt hand out slightly which will result in a 
crossed palm position. Thumbs are gently 
closed on the back of the opposing dancer's 
hand. As the turning action starts, wrists are 
straightened. 

Box Star/Packsaddle: Four men with 
palms down take the wrist of the man ahead 
and link up to form a box. 

Palm Star: Place all hands together with 
fingers pointing up and thumbs closed gently 
over the back of the adjacent dancer's hand 
to provide a degree of stabilization. Arms 
should be bent slightly so that the height of 
the hand grip will be at an average eye level. 

Posture: Dancers should stand erect and 
tall, shoulders back. Often tall people have a 
tendency to stoop, but should not. 

DANCING HAND POSITIONS 
Couple Handhold: Inside hands joined. 

Men should always hold palms up, ladies 
palms down. In the event of a same sex 
couple, the left hand dancer turns palms up, 
right hand dancer turns palms down. Arms 
should be bent with hands held slightly 
higher than the elbow. Forearms adjacent 
can be held close together in locked-in posi- 
tion for wheel around type of movement. 

Forearm: The arms are held past the 
wrist but not past the elbow joint. Each 
dancer places the hand on the inside of the 
arm of the person with whom he is to work. 
The fingers and thumb are held in close. The 
center of the turn will be at the joined arms, 
so, while turning, each dancer is moving 
equally around the other. 

Handshake Hold: Use a comfortable 
handshake with hands reached and touched 
at about average waist height. Thumb 
should overlap the back of the opposite 
dancer's hand. It is important in right and left 
grand to release hands when passing. Do 
NOT stretch or lean over to reach the next 
hand. 

Loose Handhold: Hands revolve around 
each other maintaining contact and a certain 
degree of security or stabilization. Slight 
pressure is all that is required. 

Hands Up: Hands are joined in crossed 

Pull By: The action brings two people 
toward each other. Hands should be 
dropped before bodies cross a common 
plane. 

Skirt Work: Ladies hold skirt in free hand 
about waist high using very slight rhythmical 
flourish to move skirt in front and back, right 
hand moving with left foot, left hand moving 
with right foot. 

Promenade Ending Twirl: The man 
raises his right hand holding lady's right hand 
loosely as she twirls clockwise underneath, 
ending in squared up couples position. 

STYLING FOR BASIC 
SQUARE DANCE CALLS 

Bow (Honors) To Your Partner: Men 
turn slightly to face your partner, making eye 
contact. Place left hand behind back or at left 
hip, palm out. Place right foot in front of left 
foot. The right foot should be pointed toward 
the lady with the toe touching the floor. Man's 
right hand holds lady's left hand. Both legs 
are straight, with weight on the back foot. An 
acceptable traditional variation of styling is 
that the men bow slightly from the waist as 
the ladies acknowledge with a curtsy. Ladies 
turn slightly to face your partner making eye 
contact. Left foot should be pointed forward 
with toe touching the floor, right foot in back. 
Right hand holds skirt toward center of the 



square, right arm bent at elbow. Place left 
hand in partner's right hand. Both legs are 
straight with weight on back foot. 

To Your Corner: Men, right hand holding 
partner's left hand, turn slightly to face corner 
making eye contact. Place left hand behind 
back or at left hip, palm out. Place left foot in 
front of right foot. The left foot should be 
pointed toward corner with toe touching 
floor. Both legs are straight with weight on 
the back foot. An acceptable traditional var- 
iation of styling is that the men bow slightly 
from the waist as the ladies acknowledge 
with a curtsy. Ladies left hand in partner's 
right hand, turn slightly to face corner making 
eye contact. Place right foot in front of left 
foot with the right foot pointed toward corner 
and the toe touching the floor. Both legs are 
straight with weight on back foot. 

Formations from 

Starting Formations: Every basic has a 
starting formation. In this Handbook starting 
formations are listed for each of the defined 
calls. The smallest basic formation has been 
listed. Multiples of this formation may be 
possible. For example, the minimum number 
of dancers required to do sa do is two. It is 
possible, however, to have four dancers in a 
line facing four dancers in an opposite line 
ready for a do sa do. In this case, there are 
four multiples of the basic formation. 

Facing Dancers: Facing dancers, unless 
otherwise specified, may be any combina- 
tion of men and women.  

Couples: Couples, unless otherwise 
specified, may be any combination of men 
and women. 

There are also rules in square dancing 
which apply under certain circumstances and 
situations. 

Passing Rule: Whenever two dancers 
are walking toward each other and are about 
to collide, they pass right shoulders and con- 
tinue. 

Same Position Rule: Whenever two 
dancers are walking toward each other and 
are required to occupy the same position, 
they join right hands in a mini wave, sharing 
that position. 

Crossing Rule: Whenever two dancers 
are facing in the same direction and are re- 
quired to cross, the right hand dancer passes 
to the left in front of the left hand dancer, 
while the left hand dancer passes to the right 
behind the right hand dancer. 

Facing Couples Rule: Some calls, which 
normally start from ocean waves, can also 
be done when dancers are in facing couples 
(e.g. swing thru, spin the top, fan the top, 
etc.). In this case the dancers first step into a 
momentary right ocean wave and complete 
the call, unless the caller specifically directs 
a left hand call (e.g. left swing thru, etc.), in 
which case the dancers step into a momen- 
tary left ocean wave and complete the call. 
Exceptions to this rule are listed in the body 
of the definitions. This rule also applies when 
calls which require two parallel ocean waves 
(e.g., spin chain thru) are called with the 
dancers in an eight chain thru formation. 

Ocean Wave Rule: Some calls which 
normally start from facing couples can be 
done when dancers are in ocean waves 
(e.g., right and left thru, box the gnat, square 
thru, slide thru, pass to the center, etc.). In 
this case the dancers have already stepped 
forward toward the facing dancers and are 
ready to complete the remaining action of the 
directed call. For clarity and comprehension, 
the caller may have you back up into facing 
couples, then step into the wave again and 
complete the call. This rule also applies 
when calls which normally start from two fac- 
ing dancers (e.g. turn thru) are called from a 
mini wave. 



The Basic Movements Lists 

as Approved by Callerlab 

THE CULMINATION of several years' work by four committees and many members of 
Callerlab - The International Association of Square Dance Callers, this list 
through Plus Two has been approved by Callerlab members. The Basic list, 

which to a degree combines the old Basic and Extended Basic lists, has been designed 
to be taught in 29, two to two and one-half hour lessons and has been frozen for three 
years. The Mainstream portion, also frozen for three years, may have Quarterly 
Selections added to it during that period. Callerlab has indicated that the entire list 
through Mainstream can be taught in 41 lessons. The Plus One and Plus two plateaus 
will, in all probability, eventually be combined into a single Plus category. 

The Basic and Mainstream categories are shown in family groupings in the Callerlab 
suggested order of teaching. A numbei of these movements within the family 
groupings may logically be taught at different times than others within the same family. 
News of changes in the various lists will be immediately available through the monthly 
pages of SQUARE DANCING Magazine and revisions of these Handbooks will occur 
as they are reprinted. 

BASICS 

1. Circle Family 
a. Circle Right 
b. Circle Left 

2. Forward and Back 
3. Do Sa Do 
4. Swing 
5. Promenade Family 

a. Couples (full, 1/2, 3/4) 
b. Single File 
c. Wrong Way 

6. Allemande Family 
a. Allemande Left 
b. Allemande Right 
c. Left Arm Turn 
d. Right Arm Turn 

7. Right and Left Grand 
Family 
a. Right and Left Grand 
b. Weave the Ring 
c. Wrong Way Grand 

8. Star Family 
a. Star by the Right 
b. Star by the Left 

9. Star Promenade 
10. Pass Thru 

11. Split Family 
a. Split the Outside 

Couple 
b. Split the Ring 

(one couple) 
12. Half Sashay Family 

a. Half Sashay 
b. Rollaway 
c. Ladies In, Men Sashay 

13. Turn Back Family 
a. U Turn Back 
b. Backtrack 

14. Separate Family 
a. Separate 
b. Divide 

15. Courtesy Turn 
16. Ladies Chain Family 

a. Two Ladies (regular 
and 3/4) 

b. Four Ladies (regular 
and 3/4) 

17. Do Paso 
18. Lead Right 
19. Right and Left Thru 
20. Star Thru 
21. Circle to a Line 

22. Bend the Line 
23. All Around the Left 

Hand Lady 
24. See Saw 
25. Grand Square 
26. Square Thru Family 

(1-5 hands) 
a. Square Thru 
b. Left Square Thru 

27. California Twirl 
28. Dive Thru 
29. Cross Trail Thru 
30. Wheel Around 
31. Thar Family 

a. Allemande Thar 
b. Wrong Way Thar 

32. Shoot the Star (Regular, 
full around) 

33. Slip the Clutch 
34. Box the Gnat 
35. Ocean Wave Family 

a. Right Hand Wave 
b. Left Hand Wave 
c. Alamo Style Wave 
d. Wave Balance 

36. Pass the Ocean 



Peel the Top 
Single Circle to a Wave 
Spin Chain the Gears 
Teacup Chain 
Track II 
Trade the Wave 
Triple Scoot 
Triple Trade 
Turn and Left Thru 

Anything and Roll 
Anything and Spread 
Chase Right 
Coordinate 
Diamond Circulate 
Extend 
Flip the Diamond 
Load the Boat 

37. Swing Thru Family 
a. Swing Thru 
b. Alamo Swing Thru 
c. Left Swing Thru 

38. Run Family 
a. Boys Run 
b. Girls Run 
c. Ends Run 
d. Centers Run 
e. Cross Run 

39. Trade Family 
a. Boys Trade 
b. Girls Trade 
c. Ends Trade 
d. Centers Trade 
e. Couples Trade 
f. Partners Trade 

MAINSTREAM  

49. Cloverleaf 
50. Turn Thru Family 

a. Turn Thru 
b. Left Turn Thru 

51. Eight Chain Thru 
(1 -8 hands) 

52. Sweep a Quarter 
53. Pass to the Center 
54. Spin the Top 
55. Centers Family 

a. Centers In 
b. Centers Out  

40. Wheel and Deal Family 
a. From a Line of Four 
b. From a Two-Faced 

Line 
41. Double Pass Thru 
42. Zoom Family 

a. Zoom 
b. Substitute 

43. Flutterwheel Family 
a. Flutterwheel 
b. Reverse Flutterwheel 

44. Veer Family 
a. Veer Left 
b. Veer Right 

45. Trade By 

56. Cast Off 3/4 
57. Walk and Dodge 
58. Slide Thru 
59. Fold Family 

a. Boys Fold 
b. Girls Fold 
c. Ends Fold 
d. Centers Fold 
e. Cross Fold 

60. Dixie Style to An 
Ocean Wave 

61. Spin Chain Thru 

46. Touch Family 
a. Touch 
b. Touch 1/4 

47. Circulate Family 
a. Boys Circulate 
b. Girls Circulate 
c. All Eight Circulate 
d. Ends Circulate 
e. Centers Circulate 
f. Couples Circulate 
g. Box Circulate 
h. Single File Circulate 

(column) 
i. Split Circulate 

48. Ferris Wheel 

62. Peel Off 
63. Tag Family 

a. Tag the Line (full, 1/2) 
b. Partner Tag 

64. Curlique 
65. Scoot Back 
66. Fan the Top 
67. Hinge Family 

a. Couples Hinge 
b. Single Hinge 
c. Partner Hinge 

68. Recycle (waves only) 

QUARTERLY SELECTIONS 

Dixie Derby 
Linear Cycle 
Ping Pong Circulate 
Release Recycle 

PLUS I 

 

PLUS II 

 

  

  

All 8 Spin the Top 
Crossfire 
Dixie Grand 
Explode the Wave 
Follow Your Neighbor 
Grand Swing Thru 
Relay the Deucey 
Remake the Thar 
Three Quarter Tag the Line 

This is One in a Series of Handbooks 
This is the second of the Handbooks on the Basics. The first one covers the Basic 

Plateau, Callerlab 1-48. This one covers the Mainstream Plateau, Callerlab 49-68, the 
current Quarterly Selections and the movements in the Plus One and Plus Two 
Programs. Check the order pages in your copy of SQUARE DANCING Magazine for 
additional Handbooks on square dancing and for details on prices and shipping. 
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WORKSHOP, continued from page 40 
New centers touch one quarter, scoot back 
Those two boys run to the right 
Reverse flutterwheel, square your sets 
C+ 
 :de .Nr14". 	Irlhear pall LULA‘..,i %mt., 

Girls only do a pass thru, centers star thru 
Centers square thru four, girl looking out 
Run around the boy, swing thru, boys run 
Right and left thru, slide thru 

Mainstream & Quarterlies — Record C 

Bud Whitten 
Jonesboro, GA 

One and three right and left thru 
Pass thru, partner tag to the corner 
Touch one quarter, scoot back 
Scoot back, girls go in 
Single hinge to a wave, fan the top 
Turn thru and courtesy turn, flutterwheel, 

pass thru 
Bend the line, slide thru, touch one quarter 
Scoot back, boys run around this girl 
Reverse the flutter, pass the ocean 
Linear cycle, right and left thru, flutterwheel 
Half square thru, right and left thru 
Veer to the left, couples circulate 
Wheel and deal, sweep one quarter more 
Right and left thru, pass the ocean 
Recycle, left allemande 

Sides do sa do to ocean wave 
Heads divide and star thru 
Ping pong circulate, release recycle 
Centers pass thru, do sa do with the outsides 
Ocean wave, linear cycle, right and left thru 
Ladies lead to a Dixie derby, wheel and deal 
Veer to the left, couples circulate 
Girls trade, half tag, single hinge 
Fan the top, turn thru and courtesy turn, slide 

thru 
Square thru three quarters round, trade by 
Left allemande 

Harold Thomas 
Rock 	S.(' 

Heads square thru four 
Swing thru, boys run around the girls 
Tag the line, face to the right 
Boys scoot back, girls circulate 
Girls run around the boys 
All eight circulate, boys run 
Couples circulate, wheel and deal, pass thru 
Trade by, touch a quarter, walk and dodge 
Partner trade, roll to face, right and left grand  

There will be additional tracks next month 
and each month until all have appeared in the 
Workshop. This year, for the first time, the 
calls, as you see them here, are printed right 
on the sleeve of each of the four albums repre- 
senting the different plateaus through Plus II. 
We know you will enjoy the 1982 Premium 
record series. 

Heads right and left thru 
Ladies lead, go Dixie style, ocean wave 
Boys cross run, everybody ping pong circu- 

late 
Release recycle, double pass thru, centers in 
Cast off three quarters, pass thru 
Wheel and deal, girls zoom 
Boys square thru three quarters 
Girls reach in with a left and courtesy turn 
Put him on the right, curlique, boys run 
Left allemande 

Side ladies chain, four ladies chain three quar- 
ters 

Head ladies lead to a Dixie style, ocean wave 
Boys cross run, everybody ping pong circu- 

late 
Release recycle, centers veer to the left 
Veer to the right, left allemande 

Plus I &  ll — Record Co 

Bill Terrell 
Memphis, TN 

Left allemande, all eight spin the top 
Spin it again, turn thru, left allemande 

Heads square thru, swing thru, boys run 
Crossfire, all eight circulate, boys run 
Star thru, pass thru, wheel and deal 
Double pass thru, track II, swing thru 
Boys run, girls hinge, diamond circulate 
Flip the diamond, recycle, sweep one quarter 
Right and left thru, Dixie style to ocean wave 
Boys cross run, swing thru, boys run 
Double circulate, bend the line, pass thru 
Chase right, boys run, star thru, swing thru 
Boys run, couples hinge, triple trade 
Couples hinge, bend your line, right and left 

thru 
Pass thru, wheel and deal, zoom 
Star thru, right and left thru 
Square thru four hands, swing thru 
Boys run, bend the line, load the boat 
Star thru, right and left thru, pass thru 
Wheel and deal, centers touch one quarter 
Left allemande 
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Left allemande 
Allemande thar, remake the thar 
Remake the thar, slip the clutch, pass one 
Left allemande 

Joe Saltel 
McKinieyvii/e, CA 

All eight spin your top, boys run around girls 
Promenade, don't slow down 
One and three wheel around, right and left thru 
Dixie derby, couples circulate, wheel and deal 
Sweep one quarter more, right and left thru 
Load the boat, star thru, slide thru 
Single circle to right and left grand 

Heads right and left thru 
Pass thru, chase right, roll to face 
Pass thru, touch one quarter 
Follow your neighbor and spread 
Relay the deucey, trade the wave 
All eight circulate, allemande left 

Sides make an ocean wave, fan your tops 
Extend to the outside two, swing thru 
Girls fold behind the boy, peel the top 
Grand swing thru, boys run, triple trade 
Couples hinge, ferris wheel, spread 
Touch one quarter, triple scoot 
Boys run, double pass thru, track II 
Spin chain the gears, girls run, bend the line 
Turn and left thru, pass the ocean 
Linear cycle, star thru, veer left 
Crossfire, coordinate, three quarter tag 
Girls do a quarter right, check diamonds 
Diamond circulate, diamond circulate again 
Flip your diamond, girls trade by the left 
Recycle, veer to the left, ferris wheel 
Start a Dixie grand, go right, then left 
Then right, left allemande 

ROUND DANCES 
ALLEZ VOUS EN — Grenn 14301 
Choreographer: Al Goulet 
Comment: Not a difficult waltz routine with ade- 

quate music. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to CLOSED M facing LOD, 
Touch, —; 

PART A 
1 -4 (L) Waltz Turn; (L) Waltz Turn; Hover, 2, 

3; Manuv, 2, 3 end BANJO M face RLOD; 
5-8 Impetus, 2, 3 end SEMI-CLOSED facing 

r\ r--)• 	 tTh 	r- 
u. 	 %011..Pbe 1.1U l.A_UJCLJ,  

Whisk, 2, 3; Pickup to CLOSED, 2, 3; 
9-12 Repeat action meas 1-4 Part A: 

13-16 Impetus, 2, 3 end SEMI-CLOSED facin 
LOD; Thru, Side, Close to CLOSEE 
Whick, 9 , Thru, Side, (lose end BU? 
TERFLY M face WALL: 

PART B 
1-4 Waltz Away, 2, 3; Change Sides, 2, 

end LEFT-OPEN; Twinkle, 2, 3; Thri 
Face partner, Close M facing COH; 

5-8 Repeat action meas 1-4 Part B except ti 
end M facing WALL: 

9-12 Fwd, Side, Close; Bk, Side, Close; Di, 
Bk, 	—; 1 /4 R Turn to SIDECAR M facl 
LOD, —, —; 

13-16 XIF, Side, Close to BANJO; Manuv, 2, 
M face RLOD; R face Spin Turn, 2, 3 R 
face LOD; Bk, Side, Close in CLOSED 

SEQUENCE: Dance goes thru twice then. Stei 
Apart and Point. 

HARVEST MOON — Grenn 14301 
Choreographers: Harry and Elaine McCarthy 
Comment: Easy two-step with peppy music. 

INTRODUCTION 
1-4 CLOSED M face LOD Wait; Wait; Pain.  

Side, Draw, Close, —; Bk, Close, Fwd 

PART A 
1-4 Run, 2, 3, Swing Fwd; Bk Up, 2, 3, 

Touch; Side, Close, Side, Close; Side, 
— , Point Side, —; 

5-8 (Rev Twirl end BANJO) Side, XIB, Side, 
—; Walk, —, 2, —; Fwd, Lock, Fwd, 
Lock; Walk, —, 2 end CLOSED M still 
facing LOD, —; 

9-12 Repeat action meas 1-4 Part A 
13-16 Repeat action meas 5-8 Part A except tc 

end in BUTTERFLY M facing WALL: 
PART B 

1-4 Swivel, —, Close, —; Swivel, —, Close, 
— ; Side, —, XIB, —; Side, —, XIF, —; 

5-8 Repeat action meas 1-4 Part B: 
9-12 Circle Away, 2, 3, —; Circle Together, 2, 

3, —; Limp Side, XIB, Side, XIB; OPEN 
facing LOD Walk, —, 2, —; 

13-16 Repeat action meas 9-12 Part B except tc 
end in CLOSED M facing LOD; 

SFQUENCE: A B 	 A 	 B except meas 16 
Step Side and Point Thru twd LOD. 

GREEN GRASS — Hi Hat 998 
Choreographers: Pete and Val Peterman 
Comment: Nothing out of the ordinary in this 

two-step. The music is not up to the usual 
Hi-Hat music. 

INTRODUCTION 
1-4 DIAGONAL OPEN-FACING Wait; Wait; 
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Apart, —, Point, —; Pickup to CLOSED, 
—, Touch, —; 

PART A 
1 4 L Turn, —, Side, Close; L Turn, —, Side, 

Close end BANJO M facing LOD; Fwd, 
—, Check, —; Recov, Side, Check, —, 
Turn M face RLOD. 

5-8 Recov, Side to SIDECAR, Fwd, Lock; 
Fwd, Check, Recov/Turn to BANJO IA 
face LOD, Fwd; CLOSED Turn Two- 
Step; Turn Two-Step M face LOD; 

9-12 Side, Close, XIF to SIDECAR, —; Bk, L 
Turn, Side, Fwd to BANJO, R Wheel, 2, 
3, —; 4, 5, 6 end CLOSED M face WALL, 
••••■■••■ 

13-16 (Twirl) Side, XIB, Side, Touch; (Rev. 
Twirl) Side, XIB, Side, Touch to BUT- 
TERFLY; Side, Close, Side, Close; Side, 
- Thru to SEMI-CLOSED facing LOD, 
11111■••■ 

PART B 
1-4 Fwd Two-Step; Fwd Two-Step; Cut Bk, 

2, 3, —; Side, —, Thru to face RLOD in 
REV. SEMI-CLOSED, --; 

5-8 Cut Bk, 2, 3, —; Side, —, Thru to face 
LOD in SEMI-CLOSED, —; Blend to 
CLOSED M face WALL Side, XIB, Side, 
Thru; Pivot, —, 2, —; 

9-12 Turn Two-Step; Turn Two-Step end 
SEMI-CLOSED facing LOD; Fwd, —, 2 M 
face WALL, —; Side, -, Close, Fwd; 

13-16 Thru, —, Side, Close; Pivot, — 9  2, —; 
(Twirl) Walk Fwd, 	—; SEMI-CLOSED 
Fwd, —, Pickup to CLOSED, —; 

Pickup to CLOSED, —; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 
1-4 BUTTERFLY M face WALL Side, XIB, 

Side, Touch; Wrap, 2, 3, Touch; Un- 
wrap, 2, 3, 4; Apart, —, Flex, Point.  

SUNNYSIDE — Hi Hat 998 
Choreographers: Hank and Ruth Fitch 
Comment: An active routine with big band 

sounding music. 
INTRODUCTION 

1 4 CLOSED M face LOD Wait; Side, Touch, 
Side, Touch, Fwd, —, Side, Close; Bk, 
—, Side, Close; 

PART A 
1-4 L Turn, —, Side, Close M facing RLOD:L 

Turn, —, Side, Close M face LOD; L 
Turn, —, Side, Draw; R Turn, —, Close, 
Fwd LOD; 

5-8 Step Thru, 	Fwd to CLOSED, Side; Bk 
to BANJO, Bk, Side, Fwd to SEMI- 
CLOSED: Fwd, —, Pickup to CLOSED M 
face LOD, —; Run, 2, 3, 4; 

PART B 
1-4 BUTTERFLY Side, Touch, Side, Touch; 

Apart, Close, Together, —; (Wrap) Turn 
R, 2, 3 M face WALL, —; (Unwrap) Turn 
1:1 9  2, 3 M face RLOD in BUTTERFLY,—; 

5-8 Starting with M facing RLOD repeat action 
meas. 1-4 Part B to end CLOSED M facing 
LOD, 

PART C 
1-4 L Turn, —, Side, Fwd to SEMI-CLOSED 

facing LOD and WALL; Fwd, —, Side, Bk 
end BANJO M facing RLOD; Rk Bk, 5  
Recov, Fwd; Fwd, Lock, Fwd, Lock; 

5-8 L Turn M face COH, 	Bk, Bk M 
face RLOD: Bk, Lock, Bk, —; R Turn, 

 Fwd to SEMI-CLOSED facing 
LOD; Pickup to CLOSED, —, Side, 
Close; 

SEQUENCE:A A—B—A—C—C—B--- 
A plus Ending. 

Ending: 
1-2 CLOSED M face LOD Fwd, 1/4 R Turn 

face WALL, —; Side, C:ose, Apart, 

Three Musketeers Of 
Modern Square Dancing 

In slightly over a year's time, SQUARE DANCING magazine, 
with the help of many dancers who served as models, and callers who 
helped in developing the text, has released three invaluable Hand- 
books for the education and enlightenment of square dancers. First in 
the series is the colorful Indoctrination Handbook which covers much 
of the background and philosophy of this activity. Second is the 
Illustrated Basic Movements Handbook. Endorsed by Callerlab it 
describes each of the 48 basics in detail. The third Handbook which 
you have here, picks up where the basic collection leaves off. All 
three are designed not only to help the new dancer but to serve as a 
companion to all square dancers everywhere. For ordering informa- 
tion please see page 123. 
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This page concentrates on more-or-less un- 
complicated squares, primarily in the Basic 
and Mainstream categories. 

Heads right and left thru 
Cross trail thru 
Round one into the middle 
Box the gnat 
Right and left thru with a Yuji turn 
Split two round one into the middle 
Cross trail thru, separate 
Round one into the middle 
Box the gnat 
Right and left thru with a full turn 
Split two round one into the middle 
Cross trail thru, left allemande 

Promenade 
Sides wheel around, right and left thru 
Star thru, dive thru 
Pass thru, split two 
Around one to lines of four 
Star thru, centers square thru three quarters 
U turn back, box the gnat 
Change hands, everybody allemande 

Promenade 
Heads wheel around, two ladies chain 
Pass thru on to the next 
Two ladies chain, pass thru 
On to the next, two ladies chain 
Pass thru, on to the next 
Two ladies chain, cross trail thru 
Left allemande 

Promenade 
Heads wheel around, star right 
Heads center, a left hand star once 
Star right with the sides 
Head men lead to a line of four 
Pass thru, face your partner 
Pass thru, left allemande 

Promenade 
Sides wheel around, right and left thru 
Pass thru, bend the line, bend it again 
Pass thru bend the line, right and left thru 
Star thru, square thru three quarters round 
Left allemande 

Promenade 
Men roll in with a left face whirl 
Promenade the corner girl 
Sides wheel around, pass thru 
U turn back, half square thru 
Right and left grand 

Heads pass thru, separate 
Round one into the middle 
Right and left thru 
Pass thru split two 
Round One to iines of tour 
Pass thru, centers arch ends turn in 
Circle four once around 
Pass thru, split two 
Round one to lines of four 
Pass thru, centers arch ends turn in 
Right and left thru with a full turn 
Spilt two round one into the middle 
Right and left thru with a full turn 
Separate round one into the middle 
Square thru three quarters round 
Left allemande 

Promenade 
Heads wheel around, right and left thru 
Pass thru, right and left thru 
Two ladies chain 
Star thru, right and left thru 
Inside men U turn back 
Shake hands and pull by 
Left allemande 

Circle left 
Corner swing and promenade 
Sides wheel around 
Pass thru, on to the next 
Star thru, left allemande 

Four ladies chain 
Heads pass thru, separate 
Round one into the middle 
Pass thru, right and left thru 
Half square thru, bend the line 
Pass thru, left allemande 

Heads right and left thru 
Four ladies chain 
Sides cross trail thru round one 
Into the middle 
U turn back, do sa do 
Same girl do paso 
Men star right across 
Left allemande 

Promenade 
Sides wheel around 
Right and left thru 
Pass thru, on to the next 
Pass thru, on to the next 
Star thru, dive thru 
Pass thru, star thru 
Right and left thru 
Star thru, dive thru 
Pass thru, pass thru aaain 
Left allemande 
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• Exceptional reliability —
proven in years of 
square dance use. 

• A $1,000 value — 
but priced at just 
$635! 

"THE BOSS" by eleatea 

• Power enough for 
ion Qqiinrac — 

twice the power of 
our previous models, 
yet small and light-
weight for quick, 
convenient portability! 

Why the P-400 is the Finest Professional Sound System Available 
This 17-pound system, housed in a 14"x14"x5" sewn vinyl carrying case is easy to transport 

and set up-  — yet will deliver an effortless 120 R.M.S. watts of clear, clean power. 

VU meter for convenient sound level 	Two separate power amplifiers 
indication 

Two separately adjustable microphone 
	

Optional remote music control 
channels 

5-gram stylus pressure for extended 
	

Internal strobe 
record life (others use up to 10 grams) 

BUILT-IN music-only monitor power 	Tape input and output 
amplifier 

Convenient control panel 

Exclusive Clinton Features 
Only Clinton has a floating pickup/turntable suspension, so that an accidental bump as you 

reach for a control knob will not cause needle skip. 
Only Clinton equipment can be operated on an inverter, on high line voltage, or under 

conditions of output overload without damage. 
Only Clinton offers a dual speed control — normal and extended range (0-80 r.p.m.) — and 

automatic speed change from 33 to 45 r.p.m. 
Clinton alone rates power output, supplies a comprehensive service handbook including 

SCHEMATIC DIAGRAMS for easy emergency service, and makes available plus in components 
for such service. 

We Back Up Our Products 
If you don't like the P-400 for any reason, return it within 30 days for a full refund (except 

shipping). Parts and labor for any factory service within one year are fully warranted. For as long 
as you, the original purchaser, own your Clinton, we will supply loan equipment should you wish 
to return it to us for service. 

If price were no object, the P-400 would still be the best performing and most reliable system 
on the market. Yet this new standard of excellence is priced at a modest $635. "THE BOSS" is 
the best choice at any price. 

Wow INSTRUMENT CO. 
Box 505, Clinton, Ct. 06413 

	
Tel: (203) 669-7548 



Bachelors 'N' Bachelorettes 
International, Inc. 

Square and Round Dancing 
For 

SINGLE ADULTS 
Thirty-one Years Experience 
Inquiries invited for affiliation 

or for starting new groups in the 
U.S. and Abroad! 

Jay M. Metcalf/SD 
International Director 

1039 W. Edgeware Rd. 
Los Angeles, CA 90026 

(213) 623-6913 

QUALITY NAME BADGES 
NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever, 
etc.) 
PANIC BUTTONS -- flag with square 
dance saying pops up 

RHINESTONE BADGES — your name, also Hug-N-Bug, 
Snuggle Bunny, Glow Worm, Turtles, KK 

*Write or call for more info* 

A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 

312/526-7396 
A Custom Service Since 1956 

1166 HOOKSETT ROAD Zip 03104 
WORLD'S LARGEST SQUARE DANCE SHOP 

Offers a Complete 
SQUARE DANCE CATALOG 

Send $1.00 for Catalog 
(Dollar refunded with first purchase) 

CALLER 
of the 

MONTH 
Gary Kincade, Nashville, Tennessee 

RICINALLY FROM OH10, Gary has made 
Nashville his home for the past ten years 

and as one of the newer callers in Tennessee 
has become substantially well-known in a rel- 
atively short space of time. 

A graduate of two caller colleges, Gary 
began by specializing in "One-Night Stands" 
using both records and live music as back up. 
Soon he was being invited by various callers in 
the area to "call a tip" and in September of 
1978, started his own official class which later 
became the Wheel Arounders, a club he still 
calls for. Gary remains active in the teaching 
of beginners, holds Plus workshops twice a 
month and calls for four other clubs in the 
Cumberland Valley Western Square and 
Round Dance Association — Lazy 8's, Music 
City Singles, Springfield Squares and Happy 
Squares. 

One of his most avid supporters is his wife, 
Ann. They met at a square dance and after 
dancing together for three years took the 
plunge and held a wedding reception with 
over 400 dancers in attendance. They honey- 
mooned at Andy's Trout Farm Square Dance 
Resort in Dillard, Georgia. All of which seems 

LEE KOPMAN 
• Now Available on Reel or Cassette 

INSTRUCTIONAL TAPES 
for Advanced, C-1, C-2, and C-3 levels of dancing 

• Minus a couple to make up a square? 
Try our Brand New (3) Two-Couple  Tapes ❑geared to Approved Callerlab level lists 
Advanced Level — C-1 Level — C-2 Level 
Plus (6) Two-Couple Tapes using a variety of popular experimentals. 

• Also Available — Glossary of SID Calls 

For Details, Write to LEE KOPMAN 
7cIRR Camphpli Ave., Wantagh NY 11741 
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1.50 

2.50 

BA IDG ES * 

FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 

OUR SAMPLE & QUOTATION 

Write for free literature and order forms. 

* SPECIAL EVENT AND 
VISITATION BADGES 
From 
$25.00 per 100 

* FUN 	* CONVENTION 
BADGES 	BADGES 

f 
Plastic Bar 
Metal Bar 

(Cal. Residents) 

Single Rover 
Emblem 
Double Rover 

Sales Tax 6% 	 Emblem 
Postage & Handling Chg — $1.75 per order 

Have you square danced 1000 miles or more 
from home? 
If so—YOU can become a "ROVER." A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved. with the Town 
and State where you visited and danced. 

BLUE ENGRAVERS 
P.O. Box 1070 	 (213) 
San Pedro, CA 90731 	833-1581 
"ORIGINALS IN SQUARE DANCE BADGES" 

For Over 30 Years 

SWEETHEART BALL 
FEB. 14. 19 81- ACTON 

to lead up to his current release on the Bob 
Cat label entitled "Baby, We're Really In 
Love." Gary plans to continue calling on a full 
time basis. He says his aim is to return to the 
dancers some of the joy, enrichment and sup- 
port  which they have so abundantly given to 
him and to Ann during his calling career. 

(LETTERS, continued from page.3) 
answer our questions than anyone or any- 
thing. 

Carl and Lorene Kloehr 
Coffeyville, Kansas 

Your comments are much appreciated by all 
of us. — Editor 

Dear Editor: 
Congratulations on your new Handbooks. 

They should be a must for every square 
dancer. 

Kenn Reid 
San Diego, California 

Dear Editor: 
On behalf of all the Hawaiian dancers who 

attended the 1981 National Square Dance 
Convention, I want to say Mahalo and Aloha 
for a job well done. We also appreciate the 
Premium Record you gave out at your booth. 
We make good use of these at our club dances 
. . . and keep abreast of what goes on. They 
enable us to attend conventions and festivals 
on the Mainland and be confident in our danc- 
ing. I personally also listen to them in my 
home while doing my housework. 

Renee Lau 
Hilo, Hawaii 

Dear Editor: 
For a second year we have been successful 

BOB RUFF 
SQUARE DANCE CONSULTANT FOR SCHOOLS 

INSTRUCTIONAL ALBUMS — Calling by Bob Ruff 
"The Fundamentals of Square Dancing" Levels 1, 2, 3. 

Basics 1-34. $8.95 ea. Add $1/record for mailing. 
RECORDS — Square, Round, Contra, Clogging, Folk, 

Round Mixers, Solo Dances 
TEACHER MANUALS — Square, Round, Contra 
HANDBOOKS — Basic, Mainstream, Plus 
DIPLOMAS, Name Tags, Posters, Promotional Flyers 
WORKSHOPS for teachers. Write for information. 
FILMS — "Square Dance Fundamentals" Part 1 & 2, 16mm, 

Color/Sound, Rental or Purchase. 

Free catalogs sent on request. WE SHIP ANYWHERE. 

8459 EDMARU AVE., WHITTIER, CA. 90605 
213-693-5976 

SQUARE DANCING, December 1981 Greetings of the Hoiidays — Betty Terry -- 95 



ARMETA 
The Original Fun Club Badges 

Send for list 

ARMETA, Dept. M 

P.O. Box 22221 

Milwaukie, Oregon 97222 

DANCING 
DOLL... 

$2395 
 

KRAUS 
Originals 
"like wearing 
gloves on 
your feet" 

"SQUARE UP" 
in the softest of shoes. 
GENUINE GLOVE 
LEATHER combined with an 
elasticized throat and buckled strap for perfect fit. 
Add a foam cushioned insole for comfort that keeps 
you dancing. WHITE, BONE, YELLOW, PINK, 
BLUE or BLACK. Combination sizes 6=101/2 N, 

$4 and buy 5-101/2 M, and 6-101/2 W. 
Save 	an 	 Add $1.95 p&h one item, 

two for $4390 $2.95 for two or more. 
AZ res. add 6% tax. 

FOR FAST PERSONAL 
24 HOUR SERVICE 
CALL 602-795-1281 
Charge Orders Only 

rrn ( haTI1 SA TISFACTION 
	 GUARANTEED 

11= OR MONEY BACK! 

Enclosed is $1 for newest 
FASHION CATALOG 

(credited to 1st purchase) 

ueblo Dept. SDDDD, Box 27800 
Palo Verde at 33rd, 

raders 	Tucson, Arizona  85729  

in having the City of Niagara Falls, Ontario, 
proclaim National Square Dance Week. A 
petition was sent to the City Council from the 
presidents of two different clubs. On Septem- 
ber 19th we entered a float in the Niagara 
Falls, New York, United Way Parade and took 
second prize. We had a square of dancers and 
Margie and I alternated calling. Parades are 
old hat to our Cascade Squares as we have 
taken part in the Niagara Blossom Festival 
parade since 1978, winning first prize for a 
community group in 1980. What we are really 
curious about is if we might be the first square 
dancers to go international? We know there is 
a lot of border between our countries, how- 
ever we have never read of floats with live 
calling and dancers taking part on both sides of 
the border. 

Tiny and Margie McBurney 
Niagara Falls, Ontario 

Any readers know of anyone else entering 
square dance floats in more than one coun- 
try? — Editor 

CONTRA, continued from page 18 
right instead of being on her left. Secondly, 
when the inactives face up or down just prior 
to the balance preceding the half right and 
left, note that the number two couple is in a 
half sashayed position with the lady on the 
man's left, while the number three couple is in 
a normal "lady on the man's right" position. 
This positioning for the half right and left (or 
half square thru) can only be said to be an early 
version of today's APD. 

To get a reasonable feel for the early Amer- 
ican flavor, try dancing this dance to the Silver 
and Gold Two-Step. An excellent rendition of 
this music is on the Columbia LP record 
M33981, Country Fiddle Band, by Gunther 

GRENN, INC. P.O. BOX 216 
BATH, OHIO 44210 

GR 14304 "IF I COULD BE WITH YOU" two-step by Judy & G.B. Summitt 
(Ref. 14249 If I Could Be With You) 
"NORTHEAST DANCING TIME" two-step by Erie & Norma Findlay 
(Ref. 14201 There Ought To Be) 

GR 15027 "ROUND DANCE TEACHING SERIES" 
Ex. 25 Quick Twist/Walk, Ex. 26 Limp 
Vocal instruction & cueing by Frank Lehnert 

GR 12165 "REMEMBER OL' SCOLLAY SQUARE" flip square by Earl Johnston 
TWELGRENN 

Inside Edge 1002 "FIESTA TANGO" by Buzz & Dianne Pereira 
"LOVE IS A SIMPLE THING" two-step by Buzz & Dianne Pereira 

96 — A Joyous Christmas to You and Yours — Chuck and Betty Pratt 	SQUARE DANCING, December, 1981 



BADGES BY PROFESSIONALS 
Over 

GUEST 	 15 Years of 
	

CLUB AND 

VISITATION BADGES 
	

Service to 	 FUN BADGES 
Square Dancers 

*Send CLUB BADGE With Order for Design 
*$35.00 per 100 Minimum 
Plus $10.00 One Time Die Charge 

*All orders Prepaid with $1.00 postage 

DeIron's of DELL el/ 	vized, 

*New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate and Sample 

P.O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 

	■• ■■••••■■■••.•■•■•••■■•■■■■• ■••■••■•■ • 

Schuller and the New England Conservatory 
Country Fiddle Band. Any good 64 beat musi- 
cal arrangement would be acceptable but I 
think this music gives the dance the flavor it 
deserves. When the early contra dances and 
their English country dance cousins are stud- 
ied, one can deduce that there are no really 
new concepts in dancing;  there are only new 
terms for what was once commonly accepted 
as normal. APD may he the term in use today, 
but dancing "country-style" gives the same 
results and has for years, without a terminol- 

ogy problem. 
WORLD, continued from page 29 
each of those present with a complimentary 
pen as a memento of the signing and wished all 
square dancers in Massachusetts continued 
success. — Joe and jean Hartka 

Saudi Arabia 
The Riyadh Desert Swingers held a raffle in 

September to raise money for the "Oswestry 
and District Talking Newspaper" in England. 
This "Newspaper" is actually a cassette tape 
that carries news of local events and poetry to 

   

 

THE BILL PETERS 
CALLER'S GUIDEBOOK SERIES 

PRESENTATION TECHNIQUES 	 BOOK 1A 
In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, showmanship, etc. The perfect guidebook for the 
beginning caller 	 $7.95 

SINGING CALL TECHNIQUES 	 BOOK 2 
The most complete how-do-do-it book on singing calls ever published. The choreography 
section includes instructions for changing, improvising and "hashing-up" singing calls plus 
more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) 	$7.95 

ALSO AVAILABLE 
SIGHT CALLING MADE EASY (Book 1C) 	 $7.95 
THE MIGHTY MODULE (Book 1B) 	 $6.95 
MODULES GALORE (10004 Zeros and equivalents) 	 $5.95 

HOW TO ORDER 
Order postpaid by sending check or money order to: 

BILL PETERS • 5046 Amondo Drive • San Jose, California 95129 
nalifnrniAnq add 6°,4, sales tax: from Canada nr overseas, U.S. funds, please. Add $2.00 fnr Air Mail 

on' IA DC 	A torNiaut--, 	 C) 0 
t_ Ltri V Lill V 	1--/CUIGI 	 I Merry Christmas, Happy New Year — Frank and Ethel Grundeen — 97 



YOUR OWN CL HP  STICKERS 
FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE STICKERS 

wet the decal and transfer to desired surface 

MINIMUM ORDER 10 
LESS THAN 100-60c EACH 

100 OR MORE 50c EACH 

Send three 18c stamps 
( 	for catalog on badges, 

stickers, accessories, etc. 
01111,110 3112AirS 

:ooitios :to 

 

MARE! Co • Box 371, Champaign, III. 61820 

SE a 

r74),„-rci 
tll 

Bob Vinyard 
253 'WV. Covered 

Bridge Ct. 
Fenton, MO 63026 
(314) 343-5465 

Joe Porritt 
1616 Gardiner Lane 
Suite 202 
Louisville, KY 40205 
(502) 459-2455 

SWING YOUR PARTNER TO 
THE DANCER'S CORNER! 

Square Dance fashions at their best! 
• Petticoats 	• Dresses 
• Pettipants 	• Records and Accessories 
• Dance Shoes 	• Skirts and Blouses 
Brochures available on request. Mail and 
Phone  Orders  MPH prnmptlyi flank Cards 
Welcome! 

2228 Wealthy S.E. 
Grand Rapids, MI 49506 
616-458-1272 

SUPER T SHIRT 
SUPER PRICES 

Prices: 1 or 2 shirts $6 ea,. 3-5 $5 ea., 
6 up $4 ea. all postage paid 

Sizes: S (34-36), M (38-40), L (42- 
44), XL (46-48) Allow for shrinkage. 

Colors: Light blue or white w/navy. 
Sorry, color selection can not be 
guaranteed but please state prefer-
ence. 
Payment: check or money order, 
please. IL add 5%. 
Catalog: free upon request 

Square Things 
Box 325 dept. DS 
Wilmette, IL 60091 

residents who are blind or very near-sighted. 
Club member, Nigel Gibbs, thought of organ- 
izing the money-raising raffle when he re- 
ceived a newspaper clipping from his mother 
who lives in Oswestry. Prizes were donated 
by club members and, as a result, $300 was 
sent to help purchase additional equipment. 
The Fourth Annual Riyadh Fall Festival was 
held the last weekend in October. Co- 
sponsored by the Lockheed Circle Eights and 
Philips Ericsson Dune Dancers, the Festival 
featured Jerry Story from Burlington, Iowa. 

— Stuart Borise 

CONVENTION, continued from page 30 
sessions and highlight the main features of 
each one. You are welcome at any event. If 
you wish any additional information on the 
Education Program, contact the Browns at 
21203 81/2 Mile Rd., Southfield 48075. 

Jackets and Patches 
The Ways and Means Chairmen are busy. 

This month they are offering an attractive 
navy blue, nylon windbreaker with a white 
flannel lining which includes a Convention 
decal on the back. Available in children's sizes 
6-8 or 10-12 at $12.00 each, or adult sizes, 
small, medium, large or extra-large at $18.00. 
Make checks payable to the 31st National 
Convention and add $1.00 postage and hand- 
ling for each jacket ordered.. 

Also available are versatile three-inch 
patches for sewing on a garment of your 
choice. An excellent value at just $1.00 per 
patch. Send your orders for patches or jackets 
to Art and Joyce Proper, 224 Oakwood St., 
Grand Ledge 48837. 

Discover Ontario, Canada 
Add just a few days and a few more miles to 

NEW RELEASES 
JP 109 "See You In My Dreams" 
JP 209 "Country Wasn't Cool" 
JP 108 "Matador" 
JP 208 "Friday Night Blues" 
BEST SELLERS 
JP 206 "I Feel Better All Over" 
JP 107 "She Believes In Me" 
JP 103 "Selfish" 
JP 201 "When You Say Love" 
JP 204 "Gonna Have A Ball" 
JP 106 "Heartbreak Mountain" 
JP 402 "Four In The Morning" 
JP 401 "Tennessee Sunshine" 
JP 101 "Blue Moon Of Kentucky" 

JP 102 "Rhythm Of Rain" 
JP 104 "Someone Like You- 
JP 105 "I Don't Know Why" 
JP 1977 "All I Ever Need Is You" 
JP 202 -Tulsa Time- 
JP 203 "It's Forever" 
JP 205 "I Don't Drink From The River" 
JP 207 "Love Has Made A Woman 

Out Of You" 
HOEDOWNS 
JP 501 Jopat/Jolee 
JP 502 Country Cat/City Slicker 
ROUNDS 
JP 301 "All Of Me" (Loehrs) 
JP 302 "No Love At All" (Loehrs) 

98 -- Wishing You a Holiday of Happiness — Bill and Tru Loy SQUARE DANCING, December, 1981 



Joe 
Saltel 

Jim 
Hattrick 

Bob 
Stutevous 

RECORDS 

Gordon 
Sutton 

John 
Reitmajer 

• 
TAMPA 

1-4 

RUSKIN 
PINE 
TREE 

Pine Tree R.V. Park 
3-Point Hookups — Paved Roads 

Large Rec. Hall — Laundry 

Planned Activities 

Meet your friends in Florida and dance this winter 

301 
• 

SARASOTA 
6302 - Us 41 So. Palmetto, FL 33561 

your Convention vacation and experience the 
marvels of Ontario. Windsor, next door to 
Detroit, has attractive Jackson Park and 
Dieppe Gardens, the Hiram Walker Histori- 
cal Museum and a fine harness raceway to 
mention just a few sights. On Canada's na- 
tional holiday, July 1st, Windsor and Detroit 
join for an International Freedom Festival, 
featuring one of North America's largest 
fireworks' displays. 

East of Windsor on the Thames River, 
London has a carefully preserved, unhurried, 

small town atmosphere. A children's park, 
Storybook Gardens, is a special treat. At the 
northeast corner of the Niagara Peninsula lies 
Niagara Falls, a city full of pleasures, colorful 
parklands and the thundering Falls which 
tumble 186' into the swirling whirlpools of the 
Niagara Gorge. Then there's Toronto, the 
capital of Ontario, and Ottawa, the capital of 
Canada. There on Parliament Hill, the guard 
changes at 10:00 AM on summer mornings 
(weather permitting). The list of attractions in 
Ontario seems endless! 

C-049 DIXIE ON MY MIND by Daryl 
C-048 ALONG CAME JONES by Daryl 
C-047 I'VE GOT YOU TO COME HOME TO by Jim Davis 
C-046 WHEN YOU'RE UGLY LIKE ME by Daryl 
C-045 YOUR MEMORY by Marlin Hull 
C-044 I WANT .YOU by Joe Saltel 
C-043 YOU AND ME by Jim Hattrick 
ROUNDS 
C-1005 WHAT'LL I DO by Bud & Irene Hornstein 
C-1006 CREAM & SUGAR by Ernie & Mary Hovey 
HOEDOWNS 
C-505 MAGMA patter by Daryl 

H-103 YOU ASKED ME TO by Bob Stutevous 
H-104 GIMME A LITTLE KISS by Gordon 
H-105 MUSIC OF HAWAII by Ery Parrish 
H-106 LOVING HER WAS EASIER by John Reitmajer 

Order Direct or from your nearest Record Dealer 

PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 

SQUARE DANCING, December 1981 	Joyous Greetings for this Season — be and Barbara Faller — 99 



vOCflv BEIthERS 
Stores handling square dance records and 

books anywhere in the world are listed in these 
pages. For only $12.00 per month, your listing will 
reach 80,000 square dancers, many of them poten-
tial record buyers. For information rgarding these 
special listings write SQUARE DANCING Advertis-
ing, 462 North Robertson Blvd., Los Angeles, Cali-
fornia 90048. Our Telephone: (213) 652-7434. At-
tention: Adv. Mgr. 

* CALIFORNIA 

C&W ENTERPRISES 
P.O. Box 433, Pinole 94564 

ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 

BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 

* CANADA 

GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 

THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 

* COLORADO 

SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 

* FLORIDA 

ROCKIN' RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 

* ILLINOIS 

CROSS-COUNTRY RECORD AND 
TAPE SERVICE 
5104 N. Claremont 
Chicago, IL 60625 

DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 

* INDIANA 

B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 

* MASSACHUSETTS 

SUE'S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 

SINGING CALLS 

SOME LOVE SONGS NEVER DIE — 
Bogan 1335 

Key: A 	Tempo: 128 	Range: HD 
Caller: Tim Ploch 	 LA 
Synopsis: (Break) Sides face grand square - 

left allemande — weave ring 	do a do 
promenade (Figure) Heads square thru four 
hands — meet corner right and left thru 	 
rollaway — do sa do- 	 touch one quarter — 
balance — split circulate — walk and dodge 

partner trade 	 slide thru - swing corner 
promenade. 

Comment: The melody line On this release may 
offer some problems for some callers. The 
range should be checked to see if caller can 
handle. The music is above average. 

Rating: A "L 

✓N 4,4 

HOW TO USE THE RECORD REPORT 
To get the best possible analysis all singing calls are 

checked and rated by two sources. First, ❑ rating is 

made by a square of dancers that actually dances to 

each record. The records are then sent to another re-
viewer who rates them on recording quality, instrumen-
tation, clarity of commands, and body mechanics. The 

final -star-  rating is based on a consensus of the re-

ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 

medium range. In the case of hoedowns the key will be 

included. 
 HF 

HE 

HC 

-HB  HA 

LF 
1--LE 

LD 
-LC 

LB 
-LA 
E 
ELF 

Some of the square dance records reported will have 
rating symbols at the end of the -Comment. ' 'section. 
These represent the opinion of the reviewing committee. Sym-
bols used indicate as follows: )1rBelow Average, -,:."-,*Average, 
* r*Above Aver 1A.,r-'1.`4-::.T*Exceptional, Outstanding. 

• 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 

the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 

the call reproduced in the Workshop sec-

tion of the same issue. 

100 — May Peace and joy hr' lours — Wax and Margaret Acurnann 	SQUARE DANCING, December, 1981 



BLUE EYED BLONDE — The Roofers 107 
Key: C, D & E Flat Tempo: 130 Range: HD 
Caller: Gerald McWhirter 	 LC 
Synopsis: Complete call printed in Workshop. 
Comment: A nice job by Gerald on a figure that 

has a lot of movement to it and is closely timed. 
Music has improved over previous releases 
and key change adds some flavor. Melody 
line not difficult for callers. 	Rating: .***r 
To be reviewed, two copies of each release 

should be forwarded to this publication as 
soon as possible — editor. 

BATTLE OF NEW ORLEANS — Prairie 1040 
Key: A Tempo: 120 Range: HC Sharp 
Caller: Chuck Donahue 	 LA 
Synopsis: (Break) Sides face grand square 

allemande left 	richt and left grand — prom- 
enade (Figure) Head two couples square thru 
four hands corner do sa do — swing thru 
boys run right — ladies hinge 	flip the dia- 
mond --- boys trade 	boys run right — half 
tag the line — scoot back 	swing corner 
promenade. 

Comment: This release takes you back to many 
years ago when another recording company 
offered this. A novelty release that will proba-
bly be enjoyed for a short time. Dancers did 
enjoy joining the caller in countinc off. Figure 
was adequate. Tempo seemed slow for 
dancers but will have to be determined by 
purchaser. Rating: * 

TOO OLD — Kalox 1261 
Key: B Flat 	Tempo: 130 	Range: HF 
Caller: Rocky Strickland 	 LB Flat 
Synopsis: (Break) Sides face grand square 

walk around corner turn partner by left --
head ladies center — tea cup chain (Figure) 
Heads promenade halfway sides richt and 
left thru - square thru four hands — relay the 
deucey swing thru --- spin the top — slide 
thru -- swing — promenade (Break easier 

RECORDS 

4801 Monaco Blvd. 
Commerce City, Colorado 80022 

MUSICAL EXCELLENCE  

LE1E•AL DEALERS 
* MINNESOTA 

FAIR N' SQUARE RECORD SHOP 
Div. of Palomino SID Service, 7738 Morgan 
Ave. So., Minneapolis 55423 

J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 

* NEVADA 

FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 

* NEW JERSEY 

DANCE RECORD CENTER 
10 Fenwick St, Newark 07114 

* NORTH CAROLINA 

RAYBUCK'S RECORD SERVICE & CALLERS 
SUPPLY. Rt. 1, Box 212. Advance 27006 

* OHIO 

CLAWSON ENTERPRISES 
3780 Thornton Dr.. Cincinnati 45236 

F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 

* OREGON 

PROMENADE SHOP 
11913 N.E.Halsey, Portland 97220 

* TENNESSEE 

THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 

* TEXAS 

EDDIE'S & BOBBIE'S RECORD SHOP 
P.O. Box 17668, Dallas 75217 

* VIRGINIA 

BIG "0-  RECORD SERVICE 
P.O. Box 786, Springfield 22150 

* WASHINGTON 

DECKER'S RECORDS 
504 N. Sargent Rd. , Spokane 99206 

RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 

STORES handling square dance records are 
welcome to write SQUARE DANCING for 
information regarding a listing on these pages. 

The fidlowing '82 Premium Record callers add their Season's Greetings. 	 101 



Ron 
Mineau 

e - big mac records Presents 

BM 037 Texas Cowboy Night Called by Ron Mineau, BM 035 Prisoner of Hope — Jeanne Briscoe 
Arroyo Grande, CA 
	

BM 034 Rainbow Stew — Ron 
BM 033 Dixie On My Mind — Jay Henderson 

Recent Releases: 
	

BM 032 It's Gotta Be That Way — Don Schadt 
SC 607 Mele Kalikimaka 

	
BM 031 Jimmy's Lowdown/Jeanne calls +1 

Hawaiian Christmas Song 
	

BM 030 Grand Old Flag with Pledge of Allegiance 
BM 036 Don't Think Love Ought to be That Way — 	 Mac McCullar 

Wil Eades 
	

BM 029 Age — Ron 
BM 028 Heartbreak Mountain — Don 

Happy Holidays to Everyone from all of us at Scope — Big Mac Records: Mac, Connie, Jeannie, Ron, Jay, Don and Wil. 
Thank You For A Great Year!! 

Write or Call Us. 	P.O. Box 1448, San Luis Obispo, CA 93406 

SO 

dance) Sides face grand square - four ladies 
chain - - chain back - walk around corner -
see saw own — left allemande 	come back 
promenade (Figure) Heads promenade half- 
way 	right and left thru 	 square thru four 
hands — right hand star - heads star left 
back to same two do sa do - swing thru 
boys trade - run to the right 	partner trade 
- promenade. 

Comment: A rock type rhythm that callers will 
have to determine if their singing capabilities 
can handle. This reviewer recommends "a lis-
ten' to determine the use for caller or club. 
Rocky does a nice job. Rating: 

DIXIE ON MY MIND — Chinook 049 
Key: A Tempo: 128 Range: HC Sharp 

	

Caller: Daryl Clendenin 	 LC 
Synopsis: (Break) Four ladies promenade -

box the gnat 	 swing 	join hands circle 	 
allemande left corner 	weave ring - - swing 

promenade (Figure) Heads square thru in 
middle 	meet sides - heads make right 
hand star   heads star left   same two full 
square thru - facing out swing corner there 
- promenade (Alternate figure) Heads left 
square thru four - meet sides make left hand 
star   heads star right in middle - same two 
left square thru four - swing corner •- prom- 

SO h • 
rm ins 

119 Allen Street 
Hampden, Mass. 01036 

#p_700 N yio n Reiff 1 es4 

‘./144a3 
Everything 

for SOUARTI: DANCERS 

Send $1.00 for Catalog 
(Refunded on first order) 

100 yards Qf sq't Nylon Ruffling are used to trim this 
very full three skirt nylon -horsehair-  bouffant. 
This is not only a rery durable, but beaut iful 
garment . Heavy elastic waistline is double stitched 
for comfiwt and long wear. $24.00 
Colors: 
White/White ruffles 
Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 
Sizes: 	Small, medium, large 
Length: 19" 21" 23" 
Please give waist size & length desired 

Black/Black ruffles 
Red/Red ruffles 
Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 

Handling 
$2.00 each 

102 	Dace Abbott, Gregg Anderson, Pat Barbour, Dick Bayer, 	SQUARE DANCING. December, '81 



IN RED BOOT ENTERPRISES 

othaa

Route 8, College Hills 
11 Greeneville, Tennessee 37743 

615-638-7784 

RBS 1262 Elvira 
(Background Voices 
Optional) 

RBS 1263 Tight Fittin Jeans 
RBS 1264 Takin It Easy 

Allen 
Tipton 

Elmer 
Sheffield, Jr. 

RBS RB 1265 
Pride 

Cal 
Golden 

GS 403 (Hoedowns) 
Boilin Cabbage Down (Side A) 
Fiddlin Smokey (Side B) 
GS 713 by Cal 
Jingle Bells 
Coming Soon: 
by Cal Golden 
GS 716 Summer Sounds 

RED BOOT QUARTET 

Bass Baritone 
2nd 

Tenor 
1st 

Tenor 

Don 
Williamson 

Wayne 
McDonald 

Mike 
Hoose 

Johnny 
Jones 

Coming Soon 
Have Never Been 

So Loved 
Unwound 
Send Me One 
Walk Right Back 
Red Roses For A 

Blue Lady 
New York, New York 
Surround Me With Love 
I Recall A Gypsy Woman 
You Don't Know Me 
Some Love Songs 

Never Die 

Dance and hear the fabu-
lous RED BOOT QUARTET 
calling and in concert by 
popular demand 

Jan. 29, 1982 
at the 

BLOUNTVILLE, TN. 
JR. HIGH GYM 

Rounds by Dee Smith 

#972 Swiss Look JUMPER 
Laced front 8-18 $36.98 

PERKY! 
Wear with Blouse 
or NEW Dickey 
White or Print 
$2.98 

$8.98 or a 

#607 JUMPER (65°/35c) 
in Red, Navy, Green. or Brown Check 

(-41:. Use with a 
Peasant 
blouse 

Even sizes 
6 thru 18 
Size 20 or above, or tall length 
Add $5.00 

Elastic inserts in belt 	 \ -gli \ 1/4'  
Back zipper. Pocket in 	 Men's 	N:\____N, 	I ' /...,--- ra' 

bib — Tuck in bib & 	 Matching 	--k.,"...,—,-r ----  

skirt for variety 

 

40044 0 P 
RUTH & REUEL deTURK 

1606 Hopmeadow St. 
Simsbury. Ct. 06070 
Phone: 203-658-9417 

Send for our free 
mail order catalog. 

Cute as a 
button 

$24.98 

Solid 
Red, Navy 
or Brown 

pant blouse 
(Shown) $17.98 

rt i 

straps and wear as a shirts $19.98 
J•kr-A—?"  

Men's shirts to match, check Gingham sizes 141/2 - 17 $14.98 
Matching men's white shirt with 	 Shipping Chg. Single item $2.00; 
GINGHAM yokes and cuffs $19.98 141/2 - 17 	 2 or 3 items $3.00 

nn 
L., P ouu L  

Comment: Good but not outstanding as some of 
Chinook records are. Different figure on the 
alternate, offers a left square thru. Music is 
average with one minor key adjustment. 

Rating: *** 

OLD FASHIONED LOVE — D & R 163 
Key: E Tempo: 130 Range: HC Sharp 
Caller: Wayne West 	 LB 
Synopsis: Complete call printed in Workshop. 
Comment: Good sound, good calling with above 

average figure makes this a fine release. 
Wayne makes his appearance back in the 

rProuling fiRlrf UsP of ping nnnn nirr, i ilAtp 
adds to dance. 	 Rating: **** 

DON'T YOU EVER GET TIRED — Red Boot 269 
Key: D Tempo: 128 Range: HC Sharp 
Caller: Don Williamson 	 LA 
Synopsis: (Break) Circle left 	 left allemande 

corner - do sa do — boys star left 	 turn thru 
left allemande 	swing own — promenade 

(Optional End) Sides face grand square 	 
circle left - -- left allemande 	 promenade 
(Figure) Heads square thru four hands 	 do 
sa do corner — spin chain thru — girls circu- 
late twice — turn thru — left allemande 	walk 

SQUARE DANCING, December, '81 
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BOB & VIVIAN BENNETT 
BUD & ALICE WHITTEN 
CHUCK & BOBBIE MYERS 
ART & MARTHA SPRINGER 
LONNIE & DOROTHY SESHER 
SHELIA POPWELL 
AUDIE, CLARA & JANICE LOWE 

toutADER800  
-r. y. 

TOMMY & LINDA RUSSELL 
BOB & MARIE SHIVER 

WILL LARSEN 
MIKE & GAIL SEASTROM 

GLENN & BOBBIE WALTERS 
JACK & MURIEL RAY 

ROD & ELLEN BLAYLOCK Wishes You A 

MERRY CHRISTMAS and HAPPY NEW YEAR 
May God Bless You And Thanks For Your Support 

THUNDERBIRD RECORDS • 2111 HILLCREST DR. • VALDOSTA, GA 31601 
oy one 	 swing next 	 promenade. 

Comment: Excellent music and nice easy figure 
that could be spotlighted as workshop tune 
this month. Dancers really enjoyed this tune 
and dance. Would recommend callers give it 
a try. Rating: **: 

LOUISIANA SATURDAY NIGHT — Bogan 1334 
Key: F 	Tempo: 132 	Range: HD 
Caller: Hubert Kerr 	 LF 
Synopsis: (Break) Four ladies chain across 

rollaway 	circle left 	four ladies rollaway 
circle left - left allemande - - weave ring - do 
sa do - promenade (Figure) Heads prome- 

nade halfway 	down middle square thri 1 four 
hands - right and left thru 	 veer left - ferris 
wheel - centers square thru three quarters 
swing corner - promenade. 

Comment: This release has a western feel to it 
with above average instrumental. The chore-
ography has some of the usual movements 
that we are seeing regularly. Good rhythm is 
offered by band. Rating: *** 

WE SHOULD BE TOGETHER — D & R 162 
Key: C 	Tempo: 130 	Range: HC 
Caller: Lee Schmidt 	 LC 
Synopsis: (Break) Four ladies chain three guar- 

CAL GOLDEN'S 
1982 SQUARE DANCE CALLERS COLLEGES 1982 

May 17-21 — Hot Springs, Arkansas 
June 28-July 3 — Hot Springs, Arkansas 
July 18-23 — Jekyll Island, Georgia 
August 1-6 — Clementsport, Nova Scotia, Canada 
August 15-20 — Vineland, New Jersey 
October 18-22 — Hot Springs, Arkansas 
November 15-20 — Fontana Darn, North Carolina 

1982 SPECIAL EVENTS 1982 
January 8 & 9 — January Jamboree. Panama City, Florida 
January 16 & 17 — Seminar Texas State Callers Association, Houston, Texas 
January 23 & 24 — Siouxland Callers Association Seminar, Aurelia, Iowa 
February 5 & 6 — Winter Square Dance Jubilee, Phoenix, Arizona 
February 26 & 27 — Square Dance Weekend, Carrington, North Dakota 

THE CALLER COACH SCHOOL 
THURSDAY, APRIL 1 FRIDAY, APRIL 2 SATURDAY, APRIL 3, 1982 

MGM HOTEL, RENO, NEVADA 
STAFF: AL BRUNDAGE, CAL GOLDEN, JACK LASRY, 

JIM MAYO, BILL PETERS, BOB VAN ANTWERP. 

For Information: Sharon Golden, P.O. Box 2280, Hot Springs, Arkansas 71913 Phone: 501-624-7274 
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ters — join hands circle — rollaway half 
sashay - 	circle left — left allemande 
weave ring — do sa do — promenade (Figure) 
Heads square thru four hands - outside pair 
right hiand star - heads star left in middle -- 
same two right and left thru ---- double swing 
thru -- swing corner 	 promenade. 

Comment: A very standard ficure that is often 
used. Music is good with outstanding rhythm 
featuring a good banjo instrumentalist. Easy 
for callers to use and instrumental might be 
considered for a hoedown. Rating: *** 

FOR WHAT I BEEN THINKIN' BOUT YOU 
Chaparral 310 

Key: B Flat 	Tempo: 130 	Range: HD 
Caller: Gary Shoemake 	 LB Flat 
Synopsis: Complete call printed in Workshop. 
Comment: Nice melody line with a different feel 

in the figure movement. Chaparral music 
again is tops. A foot tapping rhythm feeling but 
yet smooth and a very fine overall release. 

Rating: **** 

HEART OF MY HEART — Blue Star 2143 
Key: F 	Tempo: 130 	Range: HC 
Caller: Marshall Flippo 	 LC 
Synopsis: Complete call printed in Workshop. 
Comment: A real improvement in Blue Star mu-

sic. An upbeat number with good choreogra-
phy and well done by Flip and friend to make 
this an overall good buy. An old favorite that 
dancers enjoyed. Rating: ***.** 

DON'T TAKE MY SUNSHINE AWAY — 
Top 25359 

Key: E Flat 	Tempo: 128 	Range: HC 
Caller: Wally Cook 	 LB Flat 
Synopsis: (Break) Allemande left corner — at 

home curlique - - boys run right 	allemande 
left allemande Char 	Toward two and star - 
boys back up 	shoot star Alamo style 
balance — swing thru — right and left grand 

1 line "Slim Jim ' $1.00 
Name only 

regular size $1.10 
Name and town or 

design $1.25 
!v.:1111G AI ILI LUVVI/ dl IU 

design (pictured) $1.50 
Name and town and 

design and club name 
$1.75 

ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 

Order Any Badge in Any 	Blue, Green, Brown, Red, 

	

Color—Black, White. 	 Yellow, Walnut. 
Send Check With Order 

Add 15c per badge for postage 

MICRO PLASTICS 

	

Box 847 Rifle. Colo. 81650 	 Phone (303) 625-1718 

The "White Mike" 
used by many of the leading callers 

is the J.L. 100 
Sold exclusively by Jack Lasry 

Supply Available Now 

For use with a Hilton Mike Base 
	

$76.00 
For use with Newcomb & Clinton 

Mike & Cable with transformer 
	

$111.00 

Add $4.00 for all postage & insurance 

Colorful mike wind screen to 
keep mike clean 
	

$12.00 

Write for flyer and ask about "Notes For Callers" 
14 years of helping callers with smooth choreo 
ideas and teaching hints. 

Jack Lasry 
1513 No. 46th Ave. 

Hollywood, FL 33021 

JOHN 
HANDS 

BIG RIVER ASA 

Afechiny Mem* acrd Womeot 
Square Awe avtAtt 

in our new, expanded square dance catalog. Please send 
$1.00 to cover increased postage and printing costs — 

deduct $1.00 from your first order. Send to: 

SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Blvd., Denver, Colo, 80214 

Phone: 303 .238-4810 
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PUT SOME SNAP 
IN YOUR DANCE WEAR 
Make your square dance and western wear totally 
unique with our wide selection of pearl and metal 
snap fasteners. 	 The Campau Co. 

P.O. Box 20632-SD 
Dallas, Texas 75220 Send for FREE CATALOG 

- promenade (Figure) Head ladies chain  	Synopsis: (Break) Four ladies chain three guar- 
heads star thru — pass thru 	 circle up four — 	ters 	 join hands circle left 	 four ladies 

	

break make a line — curlique - coordinate — 	rollaway -- circle left 	 left allemande 
bend the line 	 right and left thru 	 slide thru 	weave ring 	 do a do -- promenade (Op- 
	 slide thru 	 swing corner 	promenade. 	tional middle break) Sides face grand square 

	

Comment: An old favorite that many will enjoy,   left allemande - promenade (Optional 

	

The music features a banjo and trumpet, is 	end) Circle left 	 left allemande 	 turn part- 

	

`Top' all the way and that is good. Wally offers 	ner right - four men star by left -- turn partner 
a coordinate in the dance figure. 	 right 	 corner allemande 	 swing partner 

	

Rating: *** 	promenade (Figure) Heads square thru four 
with sides make right hand star — heads in 

	

AMERICA THE BEAUTIFUL — Gold Star 715 	middle make left hand star — same two right 
Key: G & A Tempo: 130 Range: HC Sharp 	and left thru 	 swing thru 	 swing thru again 
Caller: Cal Golden 	 LA 	- boys run right -- promenade. 

FOUR BAR B PRESENTS 

Bill Volner 	Mike Sikorsky 
	

Bill Owsley 

NEW RELEASES 
	

4B-6028 
4B-6045 What A Little Moonlight Can Do — 	4B-6026 

Bill V. 
4B-6043 Back In Baby's Arms — Bill 

	
4B-6025 

48-6042 Guitar Man — Bill 
4B-6041 I Ain't Got Nobody — Bob 
4B-6040 Smokey Mountain Rain — Mike 
41-1-WIJJV Southern Rains — Bill V. A ertim 0 

48-6038 Somebody's Knockin' — John 
4B-6034 Faded Love — Bill 
4B-6036 Lookin' For Love — Bob 
4B-6035 Gonna Sit Right Down And Write 

Myself A Letter — Bill V. 
4B-6017 Things I Treasure — Mike 
4B-6033 That's What I Get For Lovin' You 

—John 
4B-6029 Alone With You — Bob 

&In 65786 (314) 363=5432 Box 7-11. klacks Creek, 

Bob Carmack 
	

John Marshall 

Kaw-Liga — Bill 
A Good Old Country Song —
Bill Volner 
Everybody's Somebody's Fool 
—Bob 
Chain Gang Of Love — Mike 
I Will Survive — Bill 
Ghost Riders In The Sky — Mike 
All The Gold In California — Bob 
It's Crying Time Again — Bill 
Holdin' The Bag — Bill & Bob 

Ozark Romp — Flip Called —
Bill & Bob 
Cornbread/Hush Puppy 
Hummin' Bird/Taters 

4B-6024 
4B-6012 
4B-6013 
4B-6019 
4B-6021 
4B-6022 
TAT TER 
4B-6003 

4B-6032 
4B-6044 
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Weber presents 

"CLOUD NINE" COMFORT by Coast Ballet 

NEW type adjustable 

T-buckle strap. 

Solid arch support 
construction with the 
newest type cushion 

inner sole. 

All shoes have matching 
color covered heels. 

FOR SQUARE AND 
ROUND DANCERS 
Now made to order 
in all colors. 

Round Toe (22) only 

White 	 $22.95 
Colors 	  $23.95 
Gold or Silver 	 $24.95 

Colors: Yellow, Orange, 
Hot Pink, Lilac, Brown, 
Bone, Lime, Red, 
Mier-dr, Mr-. 
I U11,-)1U, iNGCVY, urat,n, 

White, and Christmas 
Green. 

High or Low Heel 
(high heel add $1.75) 

Add $1.75 for postage 

Narrow, Medium & Wide Widths 

4 thru 1 1 including half sizes. 

    

MM  MA' 
'MEW 

Li VISA ALL LEATHER _ I  master charge 
1(le4tent Wear 

104 WEMPE DRIVE 
	

CUMBERLAND, MD. 21502 -- PHONE (301)724-2925 



Lawrence & Marian Foerster 

4- V,I\d‘Xk 

44u -i. 
■Wiii•‘\4 

Box 214 
Fordville, ND 58231 	Ph. 701-229-3633 

Jewelry, towel holders and metal dancers available. 
Send for catalog and wholesale prices on letterhead or 
include calling card and tax number. U.S.A. only. 

1st 
Release 

Record's 

Nei 

CROW 

C-001 Calendar Girl by Bill Crowson 
C-002 Oklahoma Hills by Bill Crowson 
Rt. 7 Box 620, Pensacola, Fla. 32506 

Ph. (904) 944-1472 

Distributed by 
Kalox & Belco Distributing Co. 

WISSCO 
WIRELESS 

SOUND 
EQUIPMENT 

Portable P.A. Systems 
Lavalier Microphones 	 Hand Held Microphones 

MSC° 
1599 Superior A-1 Costa Mesa, CA. 92627 
(714) 645-1281 TOLL FREE (800) 854-3499 

San Francisco (415) 777-4533 

EVERYTHING 
FOR 

WIRELESS 

wireless 
	CONVENIENCE 

sound 
sales co 	

Meeting Amplifiers 

CURRENT RELEASES 	DECEMBER, 1981 

INSTRUMENTALS 
Hummin Bird/1 aters 	 4BB 	6044 

FLIPS 
Back In Baby's Arms — B. Owsley 	4BB 	6043 
Country Wasn't Cool 	 Ji 	,c_vu or,o, 

Dixie On My Mind — 
W. Driver & P. Barbour 	RR 	157 

Friday Night Blues — J. Porritt 	JP 	208 
I Keep On Going Crazy — 

C. Wheatley 	 CD 	216 
I'm Getting Good At Missing You — 

W. Driver & P. Barbour 	RR 	158 
I Want To Wear My Hat — 

S. Atkinson & R. Boswell 	REB 	105 
Let's All Go Down To The River — 

D. Davis & T. White 	 BOG 	1338 
Love Potion Number 9 — 

J. Frank 	 LH 	1035 
Loving Her Was Easier — 

W. Driver 	 RR 	156 
Luxury Liner — W. Driver 	 RR 	155 
Mele Kalikimaki — A. Stevens 	DR 	644 
O.K.C. Is My Home Town — 

G. McWhirter 	 TRR 	109 
Out Behind The Barn — 

M. Flippo 	 BS 	2148 
Play It By The Rules — 

K. Bacon 	 CD 	217 
Put On Your Dancing Shoes — 

M. Flippo 	 BS 	2149 
Queen of Hearts — V. Weese 	PR 	1047 
Remember 01' Scollaby Square — 

E. Johnston 	 GR 	12165 
See You In My Dreams 	 JP 	109 
Texas Cowboy Night — 

R. Mineau 	 BM 	037 
The Matador — B. Vinyard 	JP 	109 
This Music Cost Me — 

T. Dillander 	 EAG 	1001 
Tight Fittin' Jeans — B. Vestal 	EAG 	3002 
Tight Fittin' Jeans — 

E. Sheffield 	 RBS 	1263 
Trucking Fever — K. Garvey 	RR 	151 
You're The Best — J. Goins 	EAG 	2002 

Mike 
Holt 

Gary 
Kincade RECORDS 

NEW RELEASES 
BC 107 Ladies Love Outlaws — Mike Holt 
BC 108 Queen of the Hop — Gary Kincade 
LATEST RELEASES 
BC 109 Vicky Lee Hoedown Lee Swain - Mainstream 
BC 111 Dream of Me -- Lee Swain 

BC 112 Baby We're Really In Love — Gary Kincade 
BC 113 Near You -- Mike Holt 
RECENT BEST SELLERS 
BC 101 Bob Cat Ramble — Bob Augustin 
BC 105 Down on Bourbon Street — Bob 

See your favorite dealer for all Bob Cat Records or order direct from the Do-Si-Do Shop Toll Free 800-238-2490. 

1138 MOSBY ROAD • MEMPHIS. TENNESSEE 38116 • PHONE: 901/398-4953 
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ANNOUNCING: The 1982 SUMMER Ors 
ASILOMAR SQUARE DANCE 
II A Alft A TIONKI 1111.11/%9PITI imirr•• 
V Hkrkk 11V11 1110 I I I U I CI 

JULY 25-30 
Those who have attended one of these Sets in Order spon- 

sored institutes in the past four years will automatically 
For Free Brochure please write: receive a summer brochure. 
Square Dance Vacations, 462 N. Robertson Blvd., Los Angeles, California 90048 

Comment: Another patriotic release well done 
by Cal with good music. This release should 
prove of use for all. 	Rating: r*** 

RIBBON OF DARKNESS Bogan 1337 
Key: C 	Tempo: 128 	Range: HB Flat 
Caller: Tim Ploch 	 LB 
Synopsis: (Break) Circle left -- walk around 

corner 	see saw own - left allemande - 
weave ring 	 do sa do 	promenade (Figure) 
Heads square thru four hands -- corner do sa 
do - curlique 	cast off three quarters 
ladies trade — recycle - pass to center 
square thru three hands - swing corner — 

promenade. 
Comment: An overall average recording. The 

figure is very adequate and music as previ-
ously stated has improved on Bogan. Dancers 
gave record an overall fair rating. 

Rating: *** 

IF YOU WANT ME Hi-Hat 5035 
Key: C 	Tempo: 128 	Range: HC 
Caller: Jerry Schatzer 	 LC 
Synopsis: (Opener & End) Four ladies chain 

three quarters 	rollaway 	circle 	 left al- 
lemande 	weave ring - swing 	 prome- 
nade (Figure #1 Mainstream) One and three 

If you Dance all night, and 
Stand on your feet all day, 

you're gonna love us! 
"HAPPY FEET" 

These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 
They provide flexible and controlled arch support at all times—and 
that's important comfortwise, whetheryou' re working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 
washable, too. 

Please send correct shoe sizes: Men 	Women 	 
Send $4.95 plus .754 shipping and handling to: 	Calif. r6ecysol 

dsales  
e nts tax

. 

STRIEGEL & Associates, Inc. • 1562-D Parkway Loop 6 • Tustin, California, 

Name 	 92680 

Address 	 I would like details on 
City 	 State 	 Zip 

	
how I can become a 

MASTERCHARGE or VISA # 	  Exp•  
	

HAPPY FEET Dealer 
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Darryl 
McMillan 

Multi-Size Pattern 
319 Ladies' Square Dance Dress 

8 Pieces 

Square dance dress features inset V-neckband in 
front and back, with ruffle trimmed with bias tape. 
The 8-gored gathered skirt has 3 rows of bias tope 
trim. Dress is sleeveless, with ruffle extending 
slightly over shoulder. 

Multi-Size 5-7-9 6-8-10 	12-14-16 	18-20-40 

Dealer inquiries welcome. 

Mail to: AUTHENTIC PATTERNS, INC. 
P. 0. Box 4560 Stockyards Station 

Ft. Worth, Texas 76106 

Pattern # 319 	@ $4.00 ea. Size(s) 

rty.  A 	at•artIdasnr r•ons rainr- rt 
I U I PAL HIVIUU111 I CIIII6LUJC LJ 

Name 	 
Address 	 
City 	State 	 Zip 

Add $1.00 per pattern for handling and postage. 

SQUARE DANCE PATTERNS 

PATTERN 
No. 319 
$4.00 

RH 702 Beautiful You 
by Keith Rippeto 

RECENT BEST SELLERS 
RH 104 Breezin Easy Patter 
RH 103 Picket Patter Patter 
RH 210 Chain Gang Of Love 

by Darryl 
RH 304 Sweet Fantasy by Bill 
RH 504 Pretty Woman by Tony 

4 

RECORDS 
NEW RELEASES 

RH 212 Roses In The Snow 
by Darryl McMillan 

RH 306 Don't Touch That Dial 
by Bill Terrell 

RH 505 I've Got The Music In Me 
by Tony Oxendine 

RH 603 Oh Baby Mine 
by Darryl & Tony 

RH 604 It Don't Get Better Than This 
by Darryl & Tony 

Distributed by Corsair-Continental Corp. 

Bill 
	

Tony 
Terrell 
	

Oxendine 

RH 701 Angeline by Keith 	RH 601 I Feel Sorry For Anyone 
RH 211 Miracle Express 	 Who Isn't Me Tonight 

by Darryl 	 by Darryl & Tony 
RH 305 Shadows Of Love RH 602 Sweet Desire 

by Bill 	 by Darryl & Tony 

Ranch House Records P.O. Box 880, Lynn Haven, FL 32444, Phone (904) 265-2050 
promenade halfway 	 sides square thru 
meet outside with spin chain thru -- ladies 
circulate two times around 	 boys run right 
bend the line --- cross trail thru - swing corner 

promenade (Figure #2 Mainstream) One 
and three promenade outside halfway -
sides square thru - meet outside right and 
left thru - eight chain six 	 swing corner 
promenade her (Break) Left allemande - - 
right and left grand 	 swing 	promenade 
home 	 sides face grand square (Figure 	#3 
Plus 1) Two and four promenade halfway - 
heads right and left thru 	 same two touch a 
quarter - boy run right 	 spin chain the 

gears - swing corner 	promenade (Figure 
#4 Plus 2) Two and four promenade halfway 

heads right and left thru - square thru four 
  relay the deucey   corner swing   prom-
enade. 

Comment: Plenty of dance cnoreography on this 
release with good music by Hi-Hat. Callers 
may have to work on phrasing but Jerry came 
across very well on this record. The selection 
of written ficures for all levels is quite advanta-
geous. Rating: *** 

ELVIRA - Red Boot Star 1262 
Key: F & F Sharp Tempo: 128 Range: HC 
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C.O Guest 

Produced by Kalox 
Record Distribut-
ing Co., 2832 
Live Oak Drive, 
Mesquite, Texas 
75149 

K A LOX &team Longhorn 
NEW ON KALOX 

K-1265 FOOTBALL HERO QUADRILLE Flip/Inst. Caller: C.O. Guest 
RECENT RELEASES ON KALOX 

K-1264 SQUARE C ROMP (OLD JOE CLARK)/WHUP WHUP Hoedown instrumentals 
K-1263 JOHN'S PATTER Flip/Inst. WRECK OF THE OLD 97 Caller: John Saunders 

(WRECK OF THE OLD 97) Use for either patter or singing call 
K-1262 JUST RHYTHM/YA READY Instrumental Hoedowns 

NEW ON LONGHORN 
LH-1035 Love Potion Number 9 Flip/Inst. Caller: Josh Frank 

RECENT ON LONGHORN 
LH-1034 IF YOU KNEW SUSIE Flip/Inst. Caller: Guy Poland 

LH-1033 FOOL FOR LOVE 
NEW ROUNDS ON BELCO 

B-302-A PRIMROSE LANE Two-step by George & Joyce Kammerer 
1st band music only; 2nd band with cues 

B-302-B TINY BUBBLES Two-step by Bud & Shirley Parrott 
1st band music only; 2nd band with cues 

Caller: Elmer Sheffield 	 LC 
Synopsis: (Break) Sides face grand square 

circle left — left allemande 	 promenade 
(Figure) Heads square thru four hands meet 
sides make right hand star 	 heads star left 
once around — do sa do corner — swing thru 
two by two — boys trade 	 turn thru — left 
allemande 	 promenade. 

Comment: A novelty and popular tune that has 
hit the charts by the Oak Ridge Boys. This 
record would be good.for callers to team up on 
and have fun with. Easy melody and very 
standard figure. Dancers had mixed emo- 
tions. Key change added flavor. The omission 

of background voices on instrumental side 
detracted from the call. 	Rating: **** 

IF I KEEP ON GOING CRAZY — D & R 161 
Key: G 	Tempo: 132 	Range: HE 
Caller: Nelson Watkins 	 LD 
Synopsis: (Break) Four ladies promenade — 

swing with own 	 join hands circle — al- 
lemande corner 	 weave ring — do sa do — 
promenade (Figure) Head two right and left 
thru 	square thru 	 sides face grand square 

heads cloverleaf 	 into middle star thru — 
do sa do — pass thru 	 swing corner — left 
allemande new corner — promenade. 

r-pi & CUE -Rs 

The IDEAL HOLIDAY GIFT 
FOR YOUR FAVORITE CALLER OR CUER 

ANHURST's TAPE AND RECORD SERVICE 

3508 Palm Beach Blvd., Ft. Myers, Florida 33905 

*Looking for the perfect gift for your favorite caller or cuer that will keep giving all year long. 
Send for your gift subscription to the finest tape service available. 

*Gift certificates also available in any denomination. 

The very finest "audio catalog" of the newest sounds and dances, to keep you current. The 
"original" subscription tape service used by discriminating callers and cuers the world over. 
We are in our 10th year of service to leaders worldwide and we welcome your inquiries. 

Information call: 	IT DOESN'T COST TO HAVE THE VERY BEST 	IT PAYS! 
	

Orders call: 
(813) 332-4200 	

The "Original" Subscription Tape Service 
	 (800) 237-2442 

SQUARE DANCING, December, '81 
	

111 



MAIL ORDER 
MASTER RECORD SERVICE 

Square and Round Dance 
Catalog Upon Request 

Include $1.00 postage, handling 

REBEL RECORDS 
1829A TERRIER ST. 

PT. MUGU, CALIF. 93042 
1°1-I. (805) 488-761'3 

SINGING CALLS 
REB 105 I WANT TO WEAR MY HAT by Sam and Rick 
REB 103 WANDERING EYES by Rick Boswell 
REB 102 VEVAY INDIANA by Sam Atkinson 
COMING SOON 
REB 106 BETTY RUTH by Jeff Nelon 
REB 107 THUNDER ROAD by Jerry Vance 
HOEDOWNS 
REB 104 LITTLE LIZA/CLOGGERS HOEDOWN 
REB 101 CRAWDAD/LUCKY 

A. 

Rick Boswell Sam Atkinson 

NATIONAL 
Le SQUARE DANCE 

DIRECTORY 

New updated Edition lists over 8000 square, round, 
clogging, and contra clubs. Includes type of club, level of 
dancing, when and where to dance, and a person to 
contact concerning the club. Great for traveling. $6.00 
per copy (plus $1.00 postage) 

Allow 3 to 4 weeks delivery 

Send to: National Square Dance Directory 
P.O. Box 54055 
Jackson, MS 39208 

The 
ROOFER'S 

RECORDS 

Newest Release 
TRR-109 "OKC" IS MY HOME TOWN 
New Releases 
TRR-201 ROOFER'S SPECIAL/WANDERING Hoedown 
TRR-108 SIMPLE SONG 
TRR-107 BLUE EYED BLONDE 
TRR-106 GOLD 8 SILVER 
TRR-105 CALL ME UP 
TRR-104 HONKY TONK SATURDAY NIGHT 

Produced By: 

The ROOFER'S RECORDS — 4021 N.W. 61st —
Oklahoma City, OK 73112 — Phone (405) 942-4435 

Telephone (602) 279-5521 
P.O. Box 7176 	Phoenix, AZ 85011  

Comment: A good tune that is simple for call 
execution plus a strong rhythm background. 
The figure is Mainstream and offered no prob-
lems for dancers. Good instrumental but 
callers must be ready to go quickly from open-
ing figure to main figure. Rating: **** 

HOEDOWNS 
DOC — Old Timer 002 
Key: G 	 Tempo: 130 
Music: The Old Timer & Friend Vibes, Guitar, 

Banjo, Bass 

RIVERSIDE HOEDOWN 	Flip side to Doc 
Key: G 	 Tempo: 130 
Music: The Four Squares 
Comment: The Doc side seems to lack body in 

the offering musically speaking. The novel 
idea of only a banjo and rhythm may be ac-
ceptable but not to this reviewer. The River-
side hoedown has more musical quality and 
could be used as a singing call. The two sides 
do not seem to feel like square dance hoe-
downs. Rating: *** 

SLEEPY — Old Timer 001 
Key: C 	 Tempo: 128 
Music: Patrick McDonald & The Old Timer 

—Vibes, Guitar, Bass 

MOUNTAIN DEW 	Flip side to Sleepy 
Key: G 	 Tempo: 130 
Music: The Four Squares 
Comment: Sleepy and Mountain Dew seem to 

be the old and new backed up, Mountain Dew 
being the old and Sleepy the new The Sleepy 
sounds pretty but does not offer a hoedown 
feeling to this reviewer. The old Mountain Dew 
is a re-issue with a traditional sound. 

Rating: *** 
WINDY CITY — Hi-Hat 645 
Key: E Flat 	 Tempo: 128 
Music: Del Kacher - Bass , Guitar, Piano, Steel 

Guitar, Drums 

Produced by.  Sam Atkinson — Distributed by-  Corsair-Continental Corp. 
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$16.95 P 
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Charmz are available in 14K Gold - "G", Sterling Silver - "5", and Silver w/Gold Plate - "P". All Charmz 
include a 16 in. matching chain and a gift box. 

FREF  One (1) Sterling Silver 
Dancers' wit

h 
each order 

of any ten (10) Charmz. 

Send check or money order to: 

CHARMZ-REACTION JEWELRY 
P.O. Box 5021 Dept. SO 

Woodland Hills, Calif. 91365 

Qty. S/P/G Code no. Description price each Total 

Calif. residents add 6% Sales Tax 

Shipping & Handling (1 Charmz) 

Add $.50 shipping per each add. Charmz 

Total 

$2.00 

Name 

Address 	 

City _____ 

State, Zip Code 	 

Phone ( 	) 	 

Allow 2 to 4 weeks for delivery. 
Prices subject to change depending on gold and silver markets. 



CLIP `n 
SNAP 

Large 

BODGE MOLDERS 
• FOR ALL PIN-ON BADGES! 

SWIVEL 360° CLIP•ON 

Small (D  

e/P.0 
Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 (415) 783-8724 

350 
DOUBLE 
SIDED 

SNAP-ON 

At Your 5/0 Shop and Badge Maker! 

DEALERS: Write for brochure. 

DANCER 
Ideal for Round Dancers. 1 1/a" heel, 
all leather cushioned insole for 
comfort. 5-10 N; 4-10 M; 5-10 W; 
half sizes 
White/Black 
	

$25.85 
Red/Navy/Brown 
	

$25.85 
Silver/Gold 
	

$27.25 

MAJ ESTI C 
1" heel, steel shank, glove leather, 
6-12 N; 4-12 M; 5-10 W; nalf 
sizes 
Black/White 
	

$23.00 
Red/Navy/Brown 	 $23.00 
Gold/Sliver 
	

$24.50 

SCOOP 
3/4" heel, steel shank, glove 
I ined, sizes 4 thru 10 med. 
10 narrow, halt sizes 
Black/White 
Red/Navy/Brown 
Gold/Silver 

leather, 
, 5 thru 

$24.75 
$24.75 
$24.95 

BIG "D" 	Flip side to Windy City 
Key: A 	 Tempo: 128 
Music: Del Kacher 
Comment: An instrumental that seems to carry a 

melody line that callers will have to distinguish 
for themselves. The instruments are well 
played but to this reviewer sound more like a 
singing call arrangement. This should not 
bother callers. 	 Rating: *** 

GRUMPY Old Timer 004 
Key: C 	 Tempo: 128 
Music: Patrick McDonald & The Old Timer 

--Guitar, Bass, Fiddle  

ORANGE BLOSSOM SPECIAL -- Flip side to 
Grumpy 

Key: A 	 Tempo: 138 
Music: Arkansas Mountain Boys 
Comment: Grumpy offers nothing but a bass 

guitar and rhythm accompaniment as a hoe- 
down. It is a novelty arrangement without 
heavy musical backing. The Orange Blossom 
Special is very standard and is a re-release 
that has been around before. Once again you 
receive the old and the new kind of hoedown, 
The Orange Blossom Special is more novel 
than usable. 

Rating: r* 

DIXIE DAISY 

N-20 Sissy Nylon 
N-29 Sissy Cotton 
S,M,L,XL $8.00 

N-21 Cotton/Poly 
Mid-thigh Length 
S,M,L,XL $9.00 

N-24 Nylon 
Shorty Length 
S,M,L,XL $9.00 

1351 Odenton Road, Odenton, Md. 21113 

Prices subject to change 

Add $1.50 handling. Maryland residents add 5% tax. 

Red 
Orange 
Yellow 
Green 
Lt. Blue 
Royal 
Lilac 

Brown 
Black 
White 
Pink 
Hot Pink 
Aqua 

Panty-blouse 
cotton/poly 
broadcloth 
White, Red, Black 
Hot Pink, Turquoise 
P,S,M,L,XL 
$16.50 
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"DOCIE DOE AND PARTNER" interchangeable 

uj You put together you way — 
a different way eac me! 

BODICES: multi-sized 
(8-10-12) (14-16) 
(18-20) $1.00 each #. 

Square Dance Pattern PIECES! 

#A $1.25 
#C $1.50 	#D $1.75 

WIDE WAIST BODICES: 
Individual sizes: 10, 12, 14, or 16 

SKIRTS: 

4-Gore $2.00 8-Gore $2.00 Circular $2.50 

SLEEVES: 

lare 

1 size fits all. 
.50 each per style. 

BA-104 Living on Easy Street by James C. Maxey 
BA-202 Forest Lawn by Gil T. Crosby 
BA-103 Sioux City Sue by James C. Maxey 
BA-203 I Saw the Light by Gil T. Crosby 
BA-501 Beaumont Rag (hoedown) 
BA-301 Two Streets by Don Jochum 

BRAHMA RECORDS 	904-268-9705 
11909 Hoodlanding, Jacksonville, Fl. 32223 

Distributed by Corsair Continental Corp. 

FRONT DOOR — Hi-Hat 644 
Key: A 	 Tempo: 128 
Music: The Hi-Hatters — Guitar, Bass, Piano, 

Steel Guitar, Drums 

BACK DOOR 	Flip side to Front Door 
Key: F & G 	 Tempo: 126 
Music: Del Kacher 
Comment: Two hoedowns that are average in 

their execution. Callers again will have to de-
termine their need and preference. The Front 
Door side offers more life than Back Door but 
seems more like a singing call. Callers may 
find themselves using melody line consis- 

ABC'S OF ROUND DANCING 

A COMPREHENSIVE 188 PAGE 
REFERENCE MANUAL 

OVER 1000 BALLROOM AND ROUND DANCE 
ARTICLES DESCRIPTIONS AND 

A MUST FOR TEACHERS AND DANCERS 

ORDER NOW $11.50 POSTPAID 

FRED AND KAY HAURY 
8810 Lagrima de Oro Rd NE 

Albuquerque, NM 87111 

tently. This reviewer leans toward Front Door. 
Good musical qualities. 	Rating: 

JUST RHYTHM — Kalox 1262 
Key: A 	 Tempo: 130 
Music: Wayland's Smajstria's Band – Bass, 

Guitar, Banjo, Fiddle 

YA READY 	Flip side to Just Rhythm 
key: G 	 Tempo: 120 
Music: Kalox Rhythm Boys Band -- Bass, Gui-

tar, Banjo, Fiddle 
Comment: "Ya Ready" offers a slight melody 

with good supporting instrumentation featur- 

James 
Maxey 

SHIRLEY'S SID Shoppe, Box 423, Hughsonville, NY 12537 
CATALOG .75 
Postage: Skirts $1 each. Others .50 each. 

6-in-1 package 53.00 
2 & 3 Tiered gathered 
and 8-gore in Patchwork 
or plain styles.  
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Save Money! 
Stretch Your Wardrobe! 

Clever separates pattern in 
sizes 6 to 20 

Pettipants 
Panty-Blouse 
(round or square neck) 
Apron 
Pinafore 

send $4.50 to 
PRAIRIE GAL SHOP 
P.O. Box 45054 
Tulsa, OK 74145 

All pieces in 
one pattern 

RECORDS 
liv,\PDY  
	1Y1- 	INC. 

Bob 	Bill 
	

Aaron 
	

Harold 
Ferrell 	Wentz 
	

Lowder 
	

Thomas 
Singing Calls 
ME-103 After The Ball — Bob (also great Hoedown) 
ME-105 Slipping Away — Harold 
ME-107 Lookout Mountain — Jerry 
ME-108 Can't Wait Any Longer — Harold 
ME-109 Don Juan — Danny 
ME-110 We Believe In Happy Endings — Bob 
ME-112 That's Alright — Bill 
ME-113 Listen To A Country Song — Aaron 
ME-114 Ya'll Come — Bill Wentz 
ME-115 Wandering Eyes — Aaron Lowder 
ME-116 Melody Hoedown B/W 

Blue Ridge Mtn. Clog 

Notice: We're now 
distributing 

our own records. 

MELODY RECORDS INC. 
Route 8 Box 503-A 
Lancaster, SC 29720 

(803) 285-0314 

ing a fiddle and guitar on lead. "Just Rhythm" 
seems to lack the luster or drive many hoe-
downs have. If slower, it is smooth in its record-
ing and some callers may prefer it as it offers 
some musical breaks. This reviewer leans to-
ward "Ya Ready." Rating: *** 

Rap With A Rep 
Art and Olive Waker, Swift 
Current, Saskatchewan, 
Canada, have been Sales 
Reps since March, 1978 
and were 2nd place winners 
in the 1980 subscription 
sales campaign. 

E STARTED DANCING more than 25 years 
ago and, as you'll remember in those 

days, it was mostly round dancing and a few 
squares with live music.,  When it became nec- 
essary to bring in out-of-town callers, my wife 
decided to put her former dancing abilities to 
advantage and began teaching and cueing the 
rounds for our club. She has continued to do 
this for more than 15 years. We've taken many 
executive positions in our clubs, were Zone 
Newsletter editor for three years, and travel 
to participate in various conventions. We also 
cue the rounds in a successful singles' club, 
which we helped to organize about ten years 
ago. 

Over the years we've built up a lot of confi- 
dence in the square dance community. We 
decided to make Sets in Order (SQUARE 
DANCING) Magazine available to our 
dancers so took the "agency" for it here. Most 
of our customers for this self-selling magazine 
reorder year after year, giving us more points 
in our Sales Rep account. 

Everyone should come down to Tucson in the winter and 
leave all your worries behind. Come and enjoy the warm, 
friendly atmosphere of Rincon Country Trailer Village. 
Complete Square and Round dancing program. Beginners 
through Advanced. Full-time social directors and complete 
recreational facilities. 

Call or write for free brochure. 

Rincon Country Trailer Village 
8989 E. Escalante, Tucson, Arizona 85730 (602) 886-8431 

Dave & Carol 
Hoffmann 
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THE SIGHT CALLER'S TEXTBOOK 	 $12.50 
120 page book, fully illustrated, with exercises and examples for self teaching. Learn from scratch or improve 
your present ability. Chapters on: Resolution, Formation Awareness, Snapshot Get-Outs, Programming . . 
plus 10 other topics. 

THE TOP TEN (1980 Edition) 	 $6.00 
5 separate Dictionaries of the Callerlab levels (MS - C2); Choreo Analysis & Diagrams of Top Ten New Calls; 
Callerlab Formations & APD Arrangements; & More 

SCV CALLER'S NOTE SERVICE . . . With liability insurance $20/ yr; Notes Only $12/yr 
Definitions of ALL new calls & Concepts; Choreo Analysis and Figures MS thru A2; $1 Million liability ins. Equip. 
ins. also available. Bi-monthly, calendar yr. 

DANCERS NOTE SERVICE (Bi-Monthly) 	 $6/calendar year 
Definitions of ALL the new calls & Concepts, Supplements the TOP TEN 

Order From: BILL DAVIS , 1359 Belleville Way, Sunnyvale, CA 94087 

That extra promotional copy that is given to 
us after we earn 14 points has been a great 
help as every copy goes to a prospective new 
subscriber. Many of them then order directly 
from you, but the ones that order from us 
garner us more points. We recently were able 
to "purchase" (with our Sales Rep points) a 
100-cup West Bend coffeemaker for our club, 
so we really have an incentive. To try and 
excite more interest in the magazine, we give 
subscriptions for door prizes and a subscrip- 
tion to newlyweds in the singles' club.  

The square dance activity seems to be 
growing in our area. Each year our clubs give 
out about 1,000 coded promotional brochures 
(door-to-door for personal contact) with an in- 
sert about local party nights, trying to cover 
each area of our city. It seems that people 
need a year or so to think about it because we 
find they register a couple of years after an 
area has been "blitzed." We think square 
dances are having better attendance than a 
few years ago and hope more people are dis- 
covering this fine recreation. 

uu 	nn 11E3 ® 
MODEL T-100-2482 
Consists of the powerful 
T-100 amplifier/turntable 
plus two of the highly effi- 
cient CS-482 column re- 
producers. A system to 
provide terrific 	impact 
on any crowd. 

Roger and JoAnne Morris, Owners 

DON'T FORGET! 

$4.00 will bring you our 
tape and information 
on how to continue the 
tape service FREE OF 
CHARGE every month. 
CASSETTE only 

WRITE FOR FREE 
BROCHURES 

ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. • (916) 421-1518 • Sacramento, Calif. 95824 

••■••••••■■■••■■■•.... 
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VISA' 

Visa 
Master charge 

FPI•4I 	tuirr 

CALLERS TAPE AND RECORD SERVICE 
If you are not not subscribing to a tape service perhaps you should consider one. There 

are several advantages as well as being a convenience to you. 
■ You can listen to all the new releases in the privacy of your home or car. 
■ Saves you valuable time. 
■ Saves money. Listen until you are sure you can use the record. 
■ Fast service. Records mailed same day on most orders. 

Write: dam Atkinc^n 
1829A Terrier St., Pt. Mugu, CA 93042 

	
or call (805) 488-7613 

OUR ADVERTISERS 
December, 1981 

A-Z Engraving, 94 
Anina's, 108 
Armeta, 96 
Atkinson, Sam, 118 
Authentic Patterns, 110 
B 'N' B's International, 94 
B & S Square Dance Shop, 118 
Badge Holders, 114 
Blue Engravers, 95 
Bob Cat Records, 108 
Brahma Records, 115 

Thank you for patronizing our advertisers and for mentioning that 
you read it in SQUARE DANCING magazine. 

Dress for the Dance, 120, 121 
Erin Records, 101 
Four Bar B Records, 106 
Golden, Cal, 104 
Gordon Bros. Shoes, 128 
Greece/Egypt Tour, 5 
Grenn Records, 96 
Hanhurst's Tape & Record 

Service, 111 
Happy Feet, 109 
Haury, Fred, 115 
Hi Hat Records, 119 

Calico House, 94 
Callers Supply, 4 
Campau, 106 
Charmz-Reaction, 113 
Chinook Records, 99 
Clinton Instruments, 93 
Crow Records, 108 
Dancers Corner, 98 
Davis, Bill, 117 
Dell Enterprises, 97 
Dixie Daisy, 114 

B & S SQUARE DANCE SHOP 
Billy & Sue Miller 
St. Rte., Box 301 
Magnet, In. 47555 
Ph. 812-843-5491 

B & S Nylon Organdy "Crisp" Petticoats 
A light weight snag free slip available in beautiful 
colors. 

Colors: Lt. pink, Lt. blue, white, Lt. Yellow, Bright 
green, orange, Bright yellow, Royal, navy, Red, 
Mint, Lilac, Lime, Beige, Black, Burgandy, Med. 
Purple, Hot pink, Brown, Multi. (Any 4 Comb.) 

35 yd. — $30.95 (no returns) 
	

60 yd. — $35.95 
50 yd. — $32.95 
	

75 yd. — $40.95 
(no returns) 

Doubles by special order only. 
50 yd. DBL. $36.00 	80 yd. DBL. $52.00 
60 yd. DBL. $42.00 	100 yd. DBL $60.00 

B & S Ruffle Delight 

Two top layers of baby mesh and a third inside 
layer of nylon organdy to prevent hose picking. 3 
tiered with 150 yds. nylon ruffle on bottom edges. 

White baby mesh slips with ruffles available in the 
following colors: black, peacock, blue, yellow, 
royal, red, orchid, orange, bright lime, fluorescent 
orange, hot pink, candy pink, brown, purple, and 
multis. 
Price: $29.95. 

All Organdy Ruffle Delight's also available 

All slips available in lengths 18" thru 23". 
No returns on special made Slips under 18" or over 23" 

All multi-slips and slips over 23" are $2.00 more. 
Prices Subject to change without notice. 

Write for free catalogue Shipping/$2.O0 ea. — add 75c ea. additional 

SATIN STRIPE 
SLIPS STILL 
AVAILABLE .  
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Henry "Hank ' 
Hanke 

Al 	Ken 	Bob 
	

Lee 
	

Gene 
Brundage Crowley Van Antwerp Kopman Trimmer 

Gordon Dave & Shirley 
Fineout 	Fleck 

Produced by 
Mike Trombly 

If unable to obtain records from your 
distributor, please write to us for in-
formation 
RFD #2 Rt 7 
St. Albans, VT 05478 

178 Juanita Jones by Mike Trombly 172 Mention My Name In Seattle 
177 Strawberry Blonde (Round) by Gene Trimmer 

by Wynne Mahler 171 Nothing Without You 
176 Walk Right Back '81 by Ted May (Round) by Vern Porter 
175 Wrote Me A Letter by "Hank" Hanke 170 This Old World by Bob Van Antwerp 
174 Little Bit Of Country 169 I'd Like To Dance by Garland King 

(Round) by Dave Fleck 168 You're The One (Round) 
173 Stallion Grey (Patter) by Bill Hopkins 

by Mike Trombly 167 Gal In Calico by Mike Trombly 
ALL Round Dances Available — None are out of print. 

Hilton Audio, 36 
Hoffman, Dave RN, 116 
Jackpot Festival, 6 
JoPat Records, 98 
Kalox Records, 111 
Kopman, Lee — Tapes, 94 
Lasry, Jack, 105 
Lee's Calico Country, 124 
Legacy, 124 
Local Dealers, 100, 101 
Mail Order Record Service, 112 
Marex Badges, 98 
Melody Records, 116 
Merrbach Record Service, 127 

Micro Plastics, 105 
National S/D Directory, 112 
Old Pueblo Trader, 96 
Ox Yoke, Shop, 103 
P & L S/D Specialties, 126 
Parrish, Erv, 126 
Peters, Bill, 97 
Pinetree R/V, 99 
Prairie Gal, 116 
Ranch House Records, 110 
Rebel Records, 112 
Red Boot Records, 103 
Robertson Dance Supplies, 117 
Roofer's Records, 112 

11U
r).  

11 9  LJULI, Usi 

Scope Records, 102 
Shirley's S/D Shoppe, 115 
Shoppers' Mart, 122, 123 
Simkins, Meg, 102 
Square Dance Record 

Roundup, 105 
Square Things, 98 
TNT Records, 119 
Thunderbird Records, 104 
Traveling Callers, 124 
Wagon Wheel Records, 124 
Weber Shoes, 107, 125 
WISSCO, 108 

KEEP 'EM SQUARED UP WITH HI-HAT & BLUE RIBBON DANCE RECORDS 

The Hi-Hat & Blue Ribbon Staffs wish you and yours 
the VERY MERRIEST OF CHRISTMASES 

& the HAPPIEST OF ALL NEW YEARS!!!! 

HI-HAT STAFF 
	

BLUE RIBBON STAFF 

Jerry Schatzer 
	

Bill Stone 
Bronc Wise 
	

Tom Hightower 
Joe Johnston 
	

Dan Nordbye 
Tom Perry 
	

Jerry Murray 
Ernie Kinney 
	

Bobby Lepard 
Horace & Brenda Mills 
Ed & Betty Middlesworth 
Gloria Roth 

TRY THIS CHRISTMAS TIME ROUND DANCE ON BLUE RIBBON 

BRUM Christmas City Waltz by Gloria Roth 

Pp 
HI 
HAT 
Records 
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LET YOUR 
SQUARE DANCE CLOTHIER Dregs for the Dan HELP YOU 

 

More than 28,000 copies of SQUARE DANC-
ING Magazine are mailed out to subscribers 
every month. That means that for only $12.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 

dancers — all potential clothing buyers. If 
you're interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles, 
California 90048. 

* ALABAMA 

MARIETTA'S SQUARE & 
WESTERN WEAR 

3486 Springhill Avenue 
Woolco Shopping Center 
Mobile, AL 36608 

* ARIZONA 

ARROWHEAD TRADING POST 
P.O. Box 135 204 N Hwy 89-A 
Sedona, Az. 86336 

• CALIFORNIA 

AUNTIE EMM'S SQUARE 
DANCE APPAREL 

9244 Magnolia Ave. 
Riverside, CA 92503 

ELAINE'S 
11128 Balboa Blvd, 
Granada Hills, Ca. 91344 

THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 

71 N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 

McCREERY DANCE WEAR 
214 Iowa Ave. (Highgrove) 
Riverside. Ca. 92507 

MORRY'S — CLOTHING 
11911 Santa Monica Blvd. 
West Los Angeles. CA 90025 

PE TTICOAT JUNCTION 
4700 Eastern Drive, Ste. 24 
Bakersfield, CA 93309 

ROMIE'S SQUARE DANCE & 
WESTERN WEAR 

3827 El Cajon Blvd. 
San Diego. Calif. 92105 

* COLORADO 
CHRIS' SQUARE DANCE 

CORRAL 
2990 Roche Drive South 
Colorado Springs, CO 80918 
TEL: 303-599-5202 

SQUARE DANCE RECORD 
ROUNDUP 

957 Sheridan Blvd. 
Denver, CO 80214 

0 

* KANSAS 
DOROTHY'S SQUARE DANCE 

SHOP 
3502' Strong Ave, 
Kansas City, Ks 66106 

• LOUISIANA 

DANCE RANCH 
3860 Dublin 
Carrollton Shopping Center 
New Orleans, LA 70118 

3413 N. Causeway Blvd. 
Metairie, LA 70002 

1180 Terry Parkway 
Gretna, LA 70053 

• MAINE 
WHEEL AND DEAL SHOP, 

INC. 
Rt. 115, Yarmouth Rd. 
Gray, Maine 04039 

* MARYLAND 
KROENING'S OF 

BALTIMORE 
4313 Harford Rd 
Baltimore, Md 21214 

• MICHIGAN 
ARROWHEAD WESTERN 
433 North Washington 
Royal Oak. Michigan 48067 

THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich, 49506 

RUTHAD PETTICOATS AND 
PANTIES 

8869 Avis 
Detroit, Michigan 48209 

• MINNESOTA 
PALOMINO SQUARE DANCE 

SERVICE 
7738 Morgan Ave. So.  
Minneapolis, Mn. 55423 

* FLORIDA 

CHEZ BEA SQUARE 
DANCE CREATIONS 

650 N.E. 128th St .  

North Miami, Fla. 33161 

ELAINE'S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla, 32503 

LENORE'S PETTICOATS 
P.O. Box 607 
Deland, Fl. 32720 

PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 

THE QUALITY WESTERN 
SHOP 

1894 Drew St. 
Clearwater. Fla. 33515 

THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville. Fla. 32211 

• GEORGIA 
C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 

* ILLINOIS 
DON'S SQUARE DANCE 

APPAREL 
107 E. Sangamon Avenue 
Rantoui, II. 61866 

THE MAR EX CO. 
5061/2 W. Columbia 
Champaign, II. 61820 

SQUARE DANCE ATTIRE 
7215 W. Irving Park Rd. 
Chicago, IL 60634 

* IOWA 
VIK-ARDIE'S SQUARE 

DANCE SHOP 
Park Fair Mall 2nd & Euclid 
Des Moines, Iowa 50313 
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* TEXAS 
THE CATCHALL 
1813 Ninth Street 
Wichita Falls. Tx. 76301 

C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 E. Mockingbird Ln. 
Dallas, Tx. 75206 

FAWCETT'S SQUARE 
DANCE SHOP 

412 W. Sam Houston 
Pharr, Tx. 78577 

()NELL'S APPAREL 
AND RECORDS 

4818 Louisville Ave. 
Lubbock, Tx. 79413 

THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 

Dress for the nance 

WESTERN SQUARES 
INTERNATIONAL 

13530 Tesson Ferry Rd .  

St. Louis, Mo 63128 

NEBRASKA 

INDIAN VILLAGE 
WESTERN SHOP 

1244 High Street 
Lincoln. NE 68502 

* NEW JERSEY 
THE CORRAL 
41 Cooper Ave. 
West Long Branch, N.J. 07764 

HICKORY HILLS 
224 Highway 18 
East Brunswick. NJ 08816 

RANCH HOUSE 
WESTERN WEAR 

105 E. Cuyahoga Falls Ave 
Akron, OH 44310 

MADELYN FERRUCCI 
CREATIONS 

Brewster & Lake Rds .  

Newfield, N J 08344 

STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 

MISSOURI 
	

* NORTH CAROLINA 
PEARL'S OF RALEIGH 
2109 Franklin Rd. 
Raleigh. N C 27606 

WHEEL AROUND 
COUNTRY WESTERN 
WEAR 

1116 S. Glenburnie Rd. 
P.O. Box 3055 
New Bern, N.C. 28560 

* OHIO 
DART WESTERN SHOPPE 
419 So. Arlington St. 
Akron„ Ohio 44306 

F & S WESTERN SHOP 
1553 Western Ave 
Toledo, Ohio 43609 

M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland. Ohio 44111 

333 W. Liberty 
Wooster, OH 44691 

SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 

* OKLAHOMA 
MAINSTREAM PLUS SQUARE 

DANCE SHOP 
(Bruce & Rita Pagan) 

7010 East Admiral Place 
Tulsa, Oklahoma 74112 

• OREGON 
PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 

• PENNSYLVANIA 
FORD'S FLUTTER WHEEL 

FASHIONS 
1630 Lilac Drive 
W Middlesex, Pa. 16159 

* TENNESSEE 
THE DO-SI-DO SHOP 
1138 Mosby Rd .  

Memphis, Tenn 38116 

NICK'S WESTERN SHOP 
245 E. Market St.  
Kingsport. Tenn. 37660 

• VIRGINIA 
LIW WESTERN APPAREL 
Rt. 3, Box 5E 
Elkton, VA 22827 

PETTICOAT CORNER 
The Wigwam Antique Village 
Hwy. One Northe 
Richmond, VA 23060 

TRIPLE R WESTERN WEAR 
250 W. Broad St. (Rt. 7) 
Falls Church, VA 22046 

• WASHINGTON 
RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa. 98125 

* WISCONSIN 
PETTI-PANTS UNLIMITED 
4400 Windsor Road 
Windsor, WI 53598 

• CANADA 
LOU-ANN SQUARE DANCING 

ACCESSORIES 
12348 — Fort Road 
Edmonton, Alberta T5B 4H5 

McCULLOCH'S DANCE WEAR 
CENTRE INC. 

1140 Dundas St .  

London, Ontario, Canada N5W 3A8 

NEW MEXICO 

SQUARE DANCE THREADS 
608 W. Picacho 
Las Cruces, NM 88001 

SQUARES & FLARES 
5517 Central Ave., N.E. 
Albuquerque, N.M. 87108 

JEANETTE'S ORIGINALS 
3509 Central NE 
Albuquerque, NM 87106 

LEE'S CALICO COUNTRY 
1704 Moon NE 
Albuquerque, NM 87112 

* NEW YORK 
DO PASSO 
203 Vermont St. 
Buffalo, N.Y. 14213 

IRONDA SQUARE DANCE 
SHOPPE 

759 Washington Ave. 
Rochester, N.Y. 14617 

SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 

ROCHESTER SHOE STORE 
K-Mart Plaza 
Mattydale, NY 13211 
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The S/D Shopper's Mart See box at far right for sepa-
rate postage charges on 
most of these items. 

TWO NEW RAW MOVEMENTS HANDBOOKS 

50c per copy 
	

$37.50 per hundred 

2. Mainstream / 
Plus 

Movements 

4 Indoctrination Handbook (30e each, $20-00 per 100) 

Special Interest 
Handbook Library 

($1.00 each - 6 for $5.00) 
5. Club Organization ($1.00 each) 

6. One-Night Stands ($1.00 each) 

7. Party (Planning) Fun ($1.00 
each) 

8. SAD Publicity ($1.00 each) 

9. The Story of Square Dancing -
Dorothy Shaw ($1.00 each) 

10. Youth in Square Dancing 
($1.00 each) 

11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 

17 

MOM 

14 	
15 

13. Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. order: 
$29.50 per 1000) (Postage $1.75 per 100) 

14. SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 
each plus postage - 1 or 2 binders $1.75; Add 50c for each additional 
binder) 

15. Basic Check Lists - Corresponding to the 2 Basic Handbooks $1.00 per 
dozen) (Postage 60c) 

16 & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum 
order 100) (Plus 70c postage per 100) 

	 BEGINNERS 
GROUP 

JOIN 

18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini-
mum order 12) (Plus 70e postage per dozen) 

19. Learn to Square Dance Poster (black & white) $1.10 per dozen; mini-
mum order 12) (Plus 70c postage per dozen) 

20. Learn to Square Dance Cards ($3.00 per 100; minimum order 100) (Plus 
$1.00 postage per 100) 

( 

20 

18 

19 

AN AMERICAN HERITAGE! 



The Caller/Teacher Basic Manual is 
out of print. A new Manual through 
Mainstream is in the preparation stage. 

o. Srl• 111 AI 
	1111, 1115 CI, ∎101:1 

THE CALLER/TEACHER MANUAL 

1,  1117 .1 .11, 

Ile Waded BageS email  if  

Amnon *are Dam" 

22 

24 
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25 

Description 
Cost 
Each Total No.  Qty Description 

Cost 
Each Total No. Qty 

22. Caller/Teacher Manual for the Extended Basics 
($6.00) 

23. Caller/Teacher Manual for Contra Dancing 
($6.00) 

24. American Round Dancing — Hamilton ($2.50) 
25. Round Dance Manual — Hamilton ($6.00) 

28 

IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 
the actual postage. 

IMPORTANT— POSTAGE COSTS 
Please add the following postage on items listed: 
BASIC & MAINSTREAM/PLUS HANDBOOKS 1 to 6 
books 65c 7-12 90c ; 13-26 $1.25; 27-50 $1.90; 51-100 
$3.25; For quantities of 101 or more add 5v per copy. 
INDOCTRINATION HANDBOOKS 1 book 35v; 2-10 
65v ; 11-25 $1.10; 26-50 $1.45; 51-100 $2.30. 
ALL MANUALS add 65v each. 
DIPLOMAS (either Square or Round Dance) 1-10 70v ; 
11-20 95v ; 21-50 $1.50; 51-100 $1.85. 
RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 90c for 1 or 2; $1.10 for 3; $1.35 for 4. Add 
15v additional postage for each record over 4. 
NOTE: In many cases it is far less expensive and much 
faster to ship by United Parcel. We would have to have 
your street address rather than a post office box number 
to ship via UPS. 
ALL OVERSEAS Shipments: due to increase postage 
rates, actual postage will be charged on all foreign 
shipments. 

26. Square Dance Diplomas — for your graduates. Minimum order 10 (15? 
each) 

27. Round Dance Diplomas — Minimum order 10 (15( each) 
28. Microphone Cozy ($7.80 plus $1.15 postage) 
29. The Bob Ruff Teaching Records (with calls and written instructions) 4 

records in this series $8.00 each. LP 6001-Level 1; LP 6002-Level 2; LP 
6003-Level 3; LP 6501-Party Dancing to Level 1 

The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 

C 	462 North Robertson Boulevard • Los Angeles, California 90048 • (213) 652-7434 

Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem-
bership fee of $8.00 to The SETS IN 
ORDER AMERICAN SQUARE 
DANCE SOCIETY. 

Please include postage. See box above. 

NAME 	  

ADDRESS 	  

 

 

  

New [ i Renew fl 	CITY 	 STATE 	 ZIP 	 

Calif. add 6% Sales Tax (on purchases other than subscriptions) 	Total (Enclosed) $ 	 



Let SQUARE DANCING make it easy for 
you! Here is the perfect way to find a caller for a 
club dance, festival or that -special event.-  

MIKE CALLAHAN, 147 North Avenue 
Hilton, NY 14468 
Festivals: Calling Mainstream 
thru A2 

SQUARE /0e; 
MICE 
DATE BOOK 

Dec. 4-5 — Annual Fumblin' Feats Festival, 
Palo Verde High School, Blythe, CA — PO 
Box 1079, Blythe 92225 

Dec. 4-5 — Holiday Happening, Jekyll 
Island, GA — PO Box 21, Smyrna 30081 

Dec. 4-6 — Fontana Hoedown, Fontana Vil- 
lage Resort, Fontana Darn, NC — 105 
Stribling Circle, Spartanburg, SC 29301 

Dec. 11-12 — Christmas Ball, Gatlinburg, TN 
— 419 Hawthorne Rd., Lancaster, SC 
29720 

Dec. 12 — Florida RID Council Seminar & 
Grand Ball, Strawberry Square, Plant City, 
FL — 8178 Galaxie Dr., Jacksonville, FL 
32210 

Dec. 13 — SC/RDTA Holiday Ball, La Palma 
Park, Anaheim, CA 

Dec. 31 — Rhythm Records New Year's Eve 
Dance, Sari Jose, CA — (806) 795-5697 

Jan. 7 — Paddlewheelers Dance, City Audi- 
torium, Vicksburg, MS 

Jan. 7-14 — Annual S/R/D Festival & World 
Convention, Bermuda — PO Box 145, 
Avon, MA 02322 

Jan. 8-9 — January Jamboree, The Ranch 
House, Panama City, FL — PO Box 2280, 
Hot Springs, AR 71901 

Vrt 	MIMI RECORDS 
"THE RECORD DESIGNED . . WITH THE CALLER IN MIND -

1 

ATTENTION: An dealers—Order all New Records from 

ROCKY MOUNTAIN DISTRIBUTING CO. 
6156 Richfield Way • Denver, Colorado 80239 

TRY THESE - 
my 201 HEY LI-LEE LI-LEE 

WW 202 SHORTN'N 
WW 206 SHINDIG IN THE BARN 
WW 508 MUSIC IS MY WOMAN 

(Round) By George N. Smith 

Correction 

1704 MOON NE 
ALBUQUERQUE, NM 87112 

Mention of a free brochure in last 
month's colorful display ad was in error. 

Please note: Swatched brochure $1.00 
($2.00 Foreign) 

Credit applied on first order. 

TRAVELING 
CALLERS 

WALT COLE, 944 Chatelain Road, 
Ogden, UT 84403 
801-392-9078 
Call for available dates 

MICHAEL JOHNSTONE, Michael's Calling! 
430 North St., Milford, CT 06460 
203-878-3962 
Festivals and Weekends 

DON MALCOM, The Missouri Maverick-
R.R. #2 Sheldon, Missouri 64784 
417-884-2464 Available Year Round 
ESTIVALS/WEEKENDS/CALLERS CLINICS P 

CHUCK MARLOW, 3795 Pamela Drive, 
Gahanna, OH 43230 
614-855-9937 

,„Ak  Call for available dates 

VERN WEESE, 529 NW 22nd Street. 
Grand Prairie, TX 75050 
214-647-4387 or 214-254-4189 
Traveling full time - Call for dates 

DICK WAIBEL, 675 E. Alluvial, Fresno. 
CA 93710 
209-439-3478 
Available for weekends year round - 

124 SQUARE DANCING . December, '81 



.4 4 

WHITE 	 $29.95 
COLORS 	 $30.95 
GOLD or SILVER 	$31.95 

Add $1.75 For Postage 
*Mandy colors are Red, Navy, Brown 
and Black. Sizes start at 5. 

    

 

VISA' 

 

 

• 

 

   

    

master charge 
	

VISA 

"CLOUD NINE" COMFORT by 	nil ,y „  

WHITE 	 $22.95 
	

WHITE 	 $22.95 
COLORS 	 $23.95 

	
COLORS 	 $23.95 

GOLD or SILVER 	$24.95 
	

GOLD or SILVER 	24.95 
Add $1.75 For Postage 
	

Add $1.75 For Postage 

FOR ROUND AND SQUARE DANCERS 
Now made to order in all colors. 

Colors: Yellow, Orange, Hot Pink, Lilac, Brown, Bone, 
Lime, Red, Purple, Navy, Black and White, Christmas 
Green. 

*All shoes available in sizes 4 thru 1 1 , including 1 /2 sizes. 
Narrow, medium and wide widths. Except Mandys which 
start at size 5. 

Princess and Ringo are available in low and high heels, 
pointed or round toes. 

WHITE 	$21.95 
COLORS 	 $22.95 
GOLD or SILVER 	$23.95 

Add $1.50 for High Heel 
Add $1.75 For Postage 

WHITE 	 $21.95 
COLORS 	 $22.95 
GOLD or SILVER 	$23.95 

Add $1.50 For High Heel 
Add $1.75 For Postage 

e6e 
/eaten, weal,

P  
 ALL LEATHER 

104 WEMPE DRIVE 
	

CUMBERLAND, MD. 21502 	PHONE (301) 724-2925 



ERY PARRISH 
caller for the 

Pineapple Promenaders in 

Hawaii presents a new release. 

This upbeat square dance tune 

with a unique figure is a bit of 

Hawaii with a country flavor: 

MUSIC OF HAWAII 
(Hoedowner H-105) 

Yes, I would like to order 

a copy of ERY PARR1SH's 
MUSIC OF HAWAII 

Jan. 9 	ECTA Student Jamboree, Neckar- 
sulm, Germany 

Jan. 14-16 — Annual January Jubilee, Phila- 
delphia Sheraton Hotel, Philadelphia, PA 

9804 Dubarry St., Glenn Dale, MD 
20769 

Jan. 14-17 — Southern Arizona S/R/D Festi- 
val, Tucson, AZ — 7041 E. Rosewood, 
Tucson 85710 

Jan. 15-17 — Rhythm Records Winter Festi- 
val, Santa Cruz County Fairgrounds, Wat- 
sonville, CA — 1725 Don Ave., San Jose 

Jan. 22 — Annual Siouxiand Caller Associa- 
tion Festival, Aurelia, Iowa 

Jan. 22 — Annual Snowbird Dance, Seminole 
Middle School Gymnasium, Seminole, FL 

2460 Persian Dr. , Apt. 12, Clearwater, 
FL 33515 

Jan. 23 — Annual January Jamboree, Team- 
sters Hall, Little Rock, AR 

Jan. 23-23 — Annual Valley of the Sun Festi- 
val, Mesa Centenial Hall, Mesa, AZ 

Jan. 29-30 — Panama City S/RID Festival, 
Municipal Auditorium, Panama City, FL 

Jan. 29-31 — Oregon Mid-Winter Festival, 
Eugene, OR 

Jan. 30 — Y-0-8 Charity Dance, Heman Park 
Community Center, St. Louis, MO 

IN MEMORIAM 
Joe Higgins of Little Rock, Arkansas, 

passed away in August. He and his wife, 
Nadine, were active dancers for 28 years, trus- 
tees of Legacy, co-editors of Arkansas Square 
Grit and members of several clubs. Joe was 
a member of Arkansas' Hall of Fame. 

Stewart Benedict, Roseville, California, 
and Dick Phenicie, Akron, Ohio, both long- 
time dancers passed away this year. 

Our condolences to all the families. 

SQUARE DANCE 

DON'T THROW MUD 
GET A 

SQUARE DANCE MUD GUARD 
20x14 VIRGIN RUBBER 

MUD GUARD 
DESIGN EMBOSSED 

IN WHITE 

$16.50 PER SET PREPAID 
Plus U.P.S. $2.25 

Dealers Inquiries Welcome 

P & L SQUARE DANCE SPECIALTY CO. 
P.O. Box 1293, Carson City, Nev. 89701 (702) 882-1230 

Mail coupon and $3.50 

which includes mailing cost to: 

INTEL SYSTEMS, INC. 

P.O. Box 569 

Wahiawa, Hawaii 96786 

NAME 

ADDRESS 

CITY, STATE, ZIP 
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MIKE COZY 
$7.95 

plus $1.25 
mailing 

NEWCOMB P.A. SYSTEMS for Every Purpose 
Write us for complete catalog. 	 PRICE SUBJECT TO CHANGE WITHOUT NOTICE. 

PLUS FREIGHT ON ALL 
ABOVE PRICES 

AVT-1270V Amplifier Only $495.00 
AVT 1290 AMPLIFIER ONLY $595.00 
T-40 Amplifier Only 	$1195.00 
T-50 Amplifier Only 	$1345.00 
T-100 Amplifier Only 	$1499.00 
EDC-100 Cassette Recorder $384.95 

CALIFONE PA SETS 
1815K 10/18 watt 	 $239.95 spkr. in lid 
1925-03 40/60 watt 	$359.95 spkr. in lid 
1925-04 60/100 watt 	$439.95 2 separate 

spkrs. in case 

Merrbach music volume control will shut off 
music completely $75.00 plus shipping 
Newcomb music volume control fits any mike 
$39.50 plus shipping 
Electro-Voice Model 660 Mikes w/switch 
$99.95 

NEWCOMB 
RECORD CASES 

Mailing costs are for 
Continental U.S. only 

RC-7BW 
$32.95 

PP $5.00 

RX-7W 
$27.95 

PP $4.00 
RC-712W 

$49.95 
PP $6.00 

All speakers can be purchased sepa-
rately. We can also supply Yak Stacks, 
write for information. Ashton Stands, as 
follows: CS;10 - 99.50, CS;20 - 89.95, 
CS;30 - 79.95. 

QUICK LOAD 45 RPM ADAPTER $9.95 

CAR CADDY — A new concept in a hand truck. Carries up to 100 lbs., 40" folds to 20". Tubular 
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $29.95 
plus $3.50 postage USA. Shock cord for Caddy $2.00 ea. 

LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR RELEASES 
2152 — Clogging Leather Britches, 

Key G; Flip Ragtime Annie, Key G. 
(2 Hoedowns) 

2151 — Help Me Make It Through The 
Night, Caller: Nate Bliss, Flip Inst. 

2150 — Older Women, Caller: Nate Bliss. 
Flip Inst. 

2149 — Put On Your Dancing Shoes, 
Caller: Marshall Flippo, Flip Inst. 

2148 — Out Behind The Barn, 
Caller: Marshall Flippo, Flip Inst. 

2147 — Christmas Time A Coming, 
Caller: Johnnie Wykoff, Flip Inst. 

2146 — Christmas Medley, Caller: 
Johnnie Wykoff, Flip Inst. 

BOGAN RELEASES 
1339 — Walk Right Back, Caller: Tim Ploch, 

Flip Inst. 
1338 — Lets All Go Down To The River, 

Caller: D. Davis & T. White, Flip Inst. 
1337 — Ribbon Of Darkness. 

Caller: Tim Ploch, Flip Inst.  

1336 — Jingle Bell Rock, Caller: Tim Ploch, 
Flip Inst. 

DANCE RANCH RELEASES 
664 — Mele Kalikimaki, Caller: Al Stevens, 

Flip Inst. 
663 — Rainbow Stew, Caller: Ron 

Schneider, Flip Inst. 
LORE RELEASES 

1197 flood Old Girls, (-sailer: Moe adorn, 
Flip Inst. 

1196 — Bill Bailey, Caller: Johnny Creel, 
Flip Inst. 

ROCKIN A RELEASES 
1374 — James Hold The Ladder Steady, 

Caller: David Cox, Flip Inst. 
1373 — Ballad Of Cat Balou, 

Caller: David Cox, Flip Inst. 
BEE SHARP RELEASES 

116 — Falling Again, Caller: Perry Bergh, 
Flip Inst. 

115 — This Thing Called Love, 
Caller: Toots Richardson, Flip Inst.  

114 — Mickey Mouse Club March, 
Caller: Bill Knecht, Flip Inst. 

SWINGING SQUARE RELEASES 
2377 — There'll Never Be Anyone Else But 

You, Caller: Arnold Strebe, Flip Inst. 
2376 — Robert E. Lee, Caller: Paul Greer, 

Flip Inst. 
E-Z Releases 
526 — Snloke On The Water, 

Caller:Nate Bliss, Flip Inst. 
525 — Pretty Baby Quadrille, 

Caller: Jerry Helt, Flip Inst. 
524 — Celito Lindo Mixer, Caller: Jerry Helt, 

Flip Inst. 
Christmas Record Releases 45 RPM 
Singles 
1637 — BL Star Jingle Bells 
2146 — BL Star Christmas Medley 
664 — Dance Ranch; Mele Kalikimaki 
2147 — BL Star, Christmas Time Acoming 
1336 — Bogan, Jingle Bell Rock 

We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 

MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 
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GRUNDEEN'S WORLD of SQUARE DANCING 

...M•11111111■11111■Mil 

The BEST SQUARE SHOE 
in All America 
At This Price 
COMPARE AND 

YOU'LL AGREE 

Widths A-B-C-D-E-EE-EEL 

Sizes 6-12 

Colors -- Black orBrown 

We pay postage anywhere 

All Leather  —  Top Quality 

GORDON BROTHERS 
2488 PALM AVE 

BOX 841 - HIALEAH, FLORIDA 33011 

"Pssst!  —  George, they're ready!  —  George?!?" 

rpm  
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