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Capezio'takes
to Folk &> Square

Men and women have For your copy of our 4
been folk and square dancing brochure featuring footwqar ]
in Capezios for a long time. for folk and square dance, just

We take pride in this tradition write to us at the address
and in the footwear we make below.
for these dancers.

Here, one of our most
popular shoes, the U-Shell
Buckle Strap: leather upper,
elk sole and 54" leather heel
with non-skid wafer Neolite®
lift.

of

Capezios
been dancing
since 1887+

For nearest dealer, write: Capezio Ballet Makers, Dept. SQ,
543 West 43rd St,, New York, N.Y. 10036.
Footwear/Legwear/Bodywear for Dance/ Theatre/Recreation
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Will Orlich this month answers a
question of ethics on taping dances, and
cites another existing problem with the
copying of callers’ note services. Let us
add one more instance — the lifting of
features from this magazine for reprin-
ting, with or without credit, a practice
that is growing.

As Will does, we can suggest the
Golden Rule as a standard by which to
judge that these practices are unethical.
When one considers the time and
expense that go into the calling of a
dance, the compilation of a note service
and the publication of a magazine issue,
one can easily see the unfairness of the
‘“lifting"" procedures.

Unlike the caller’s dance and the note
services, American Squaredance is
copyrighted. A copyright is ‘‘an exclu-
sive legal right to literary and artistic
work,"' by Webster's definition.

Traditionally, within square circles,
local bulletins have reprinted articles
from the national magazines and vice
versa, with proper credit being given.
Permission to reprint from ASD is
readily granted when sought, and many
local publications avail themselves of
this opportunity. We consider this a
compliment and are glad to be reprinted
occasionally. We, too, reprint fine
features that deserve wider audiences
than the local magazines afford.

However, several features and car-
toons are now being reprinted every
month in local publications and we are
becoming concerned. We must keep
features in ASD that encourage dancers
to subscribe to a national magazine, as
well as their local ane. If our ‘‘Pulse
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Poll,”" for example, were to appear
every month in an area magazine, there
would not be as much incentive to seek
out the same information in a national
magazine.

American Squaredance is a service to
square dancers but necessarily we must
conduct it as a business also. The same
is true for the caller and the note service
editor. Considerable expense is in-
volved behind the scenes in dissemina-
ting any material and the author must
be repaid with a small profit or he
cannaot continue.

A fine line exists between a “‘let’s all
share our knowledge'' attitude and
‘‘taking advantage of the other fellow's
work and efforts.”’ Square dance book
authors are encountering the same
problem. And if errors are reprinted
from earlier works, they are perpetua-
ted ad infinitum before the author
revises his material for a later printing.

For years, square dancers have
prided themselves on being ‘‘special
people,’’ honest and ethical. We can
continue this reputation by using the
Golden Rule. Next time the opportunity
to ‘‘use’’ material arises, ask yourself,
““How would | feel if this were my
dance, my note service, my magazine,
my book?’' Dg unto others...........
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I’'m writing to you in reference to your
December Co-Editorial. | have to come
to the defense of the post office. At
least, our post office, and | am sure | am
speaking for the others,

During the UPS strike, our work load
was tripled. We worked ten hours or
more a day to get the mail delivered.
Your magazine was delivered each
month on time as you have it scheduled.
I can vouch for this through your
subscribers in the area.

Now, before you down the post office
any further and hold UPS in such high
esteem, would you stop and think about
the two services just a minute.

UPS only delivers packages, in a
comfortable truck (warm in the winter).
We, the postal workers, are not only out
in extreme weather conditions on foot,
we deliver packages, letters, sell money
orders, stamps and put up with a public
you wouldn't believe existed.

Please don’t misinterpret this letter.
Being a seasoned mailman, | am not
sarcastic. Just wanted to let you know
— at least here in Hurricane, West
Virginia, the mail went through.

Les & Sherry Long
Hurricane, West Virginia

Thought you might like another in the
lost list of mail problems. My Septem-
ber issue of ASD was delivered this
morning. (Dec. 30, 1976)

Roger Whynot
Pride's Crossing, Massachusetts

Somehow | feel cheated when | do not

receive a monthly periodical somewhere
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near the first of the month that it is
dated. | received my September issue
on October 4, my October issue on Nov.
2, and as of today, Dec. 8, | have not
received the November issue. | sub-
scribed with the idea that the magazine
would be current and do not feel that
they are when they arrive as they have
been.

Surely there must be something that
can be done about this. | certainly am
embarassed when friends |'ve talked
into subscribing continually tell me the
same thing is happening to them also.

Gordon Hoyt
Santa Maria, California

Enclosed is $1.00 for postage and
handling of the 21 copies of your square
dance magazine you sent our club for
their graduation.
| wish to thank you again for | know
that the class really enjoyed the issue
and | hope you receive a number of
subscriptions from this class.
Richie Andrews
Thornwood, New York

Thanks for mentioning us in your
December issue of American Square-
dance. It was a pleasant surprise to see
the article. Jack & Alma Bassett

126 N. Atherton Street
State College PA 16801

ED. NOTE: The Bassetts are the new
publishers and editors of The Round
Dancer. Write to them for information.

| would be most grateful if you could
let me know if or when any square
dance callers are likely to be on holiday
or on tour in England in 1977.

The highlights of the Triple A's year
are in April, August, and October and
the club would be pleased to arrange a
visit, especially in these months, but
would make them most welcome at any
time. Michael E. Heatlie

35 Brookside, Houghton
Huntingdon, Cambs. PE17 28T

My pleasure knows no bounds. |
receive letters and almost everyone of
Lee's correspondence includes some
favorable reference to ‘‘Ah So0."” The
letter from the Japanese dancers was

Continued on Page 86

lear



Glenda Grimmer writes from Texas, ‘‘Next to square dancing, writing is what |
most enjoy.'' Her story of a little girl and her square dancing parents is our
Valentine fiction feature.

Gene Trimmer (the rhyming of authors’' names is purely coincidental) is a man of
many talents. Besides square dance calling, the former Air Force sergeant
performs pantomimes and writes a monthly column for What's Doing, of Doniphan,
Missouri. Gene lives in Paragould, Arkansas.

A second caller, Gil Crosby of Florida, appears in these February pages with his
thoughts on caller- and dancer-run clubs, originally presented at the Square Dance
Tralning Seminar of the Northeast Florida S/D Assoclation in Jacksonville. We
liked the quote on the cover of the seminar brochure, ''With all thy getting, get
understanding.’’

The center spread this month is an imaginative square dance scene drawn by Bob
Barnabee, a relatively new ASD subscriber. The Alaskan adventures of the Diablo
Mountain Cloggers were chronicled by O. J. Erickson and sent to us by their
instructor Violet Marsh. Violet works for Shell Qil (in her spare time).

The mastery of the U.S. tax structure seems an admirable feat to those of us who
find themselves mired in 1040°s in early April. Allen Finkenaur, a Connecticut tax
consultant and caller, has published a tax manual for callers and shares procedures
on one aspect of the 1976 tax law in this issue.

Happy reading!

QUALITY SERVICE

TAPE AND RECORD SERVICE

P.0. BOX 3293 POUGHKEEPSIE, M. Y. 12603 o)
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Now comes the travel tale you've —

surely been chompin' at the bit for a
good thirty days, in an expectant way,
waiting for me to deliver.

Anyone who ''just came in'' needs to
know that this account was promised
last month. It happened in November
and the setting is Orr's Island in Maine,
fust off the lower coast, up Brunswick
way.

Going to Maine is always a rich,
exciting experience for me, and this trip
was no exception, even though it came
at the tail end of the most beautiful fall
season. {Already you sound like a
Mainiac!— Co-ed.)

My hosts were Don and Barbara
Munsey. They 're the only two people |
know who could honestly, legitimately
“hohum’’ the gorgeous Hawaiian |s-
land regions they saw with us a year
ago, since their own '‘backyard’’ view
itself is so spectacular. I'm serious. |
looked out their back window for a
premier showing of the ‘‘First Contin-
ental Orange Sunrise’" in technicolor,
on the morning | was there, and '‘saw’’
again the magic islands of the Pacific
surfacing out of the cold Atlantic, like
playful dolphins and sleepy whales.

Don picked me up at the Portland
airport that chilly Saturday morning,
after I'd flown up from Hartford. Up the
coast toward Freeport we bounced
along in his four-wheel-drive mechani-
cal "‘re-creation’’ (he turns junkers into
jaguars) and followed the coast about
thirty miles to Orr’s Isiand.

"It a fella could go straight across
Casco Bay,'' said Don, "'it'd only be
fourteen miles insteada thirty!"" Some-
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day he’'ll put together an amphibious
vehical and do it, | thought.

Soon we turned off the main Maine
roads into the ‘'‘booneys’’ (that's
Munsey parlance), and crossed the
Cribstone Bridge (which you'll hear
more about) and veila/ We had landed
on that special, provincial, palacial,
picture-card Orr’'s lIsland, adjoining
Bailey Island, one of 364 such islands
stretching along the coast. (Today there
are 364, but tomorrow there may be
366, depending on whether or not they
keep multiplying so swiftly, and whe-
ther or not you count any island with a
minimum of two trees on it as an island,
as the ;‘natives’’ do.)

Look on your maps, m' hearties, and
you'll see where it's at. Casco Bay is
marked on the south by Cape Elizabeth
and on the northwest by Small Point
Beach. The city of Portland is cradied by
it, if you stretch a point, and so is
Brunswick and a ‘‘whole big mess'' of
tidewater towns. Sebasco is part of it.
Bath and Boothbay Harbor and Newcas-
tle aren't terribly far away. Exciting
names like Garrison Cove, Merriconeag
Sound, Harpswell Neck and Haskell
Island are all mighty ‘‘close in."

I got a whirlwind tour of the island by
Don while Barbara finished her after-
noon rounds, delivering mail. Each day
she journeys nineteen miles on a
crisscross route, never leaving the
island. There's a spot where our



magazine gets special delivery treat-
ment, just as it does in Hurricane, West
Virginia!

Let's look at the Cribstone Bridge,
close up and clearly. It's got ‘‘Believe It
of Not'' fame, because it's the only one
of its kind in the world. Those multi-ton
granite ‘‘cribstones’’ do a little zigzag
maneuver across the half-mile Orr-
Bailey connection, allowing thousands
of openings for the tidewaters to rush
through daily, and one big opening for
boats. Rather ingenious, 1'd say! Not as
much of an engineering marvel as your
pyramids, maybe, but certainly not to
be completely taken for GRANITE!
(Ugh! Co—ed.)

As we drove along the rockbound
coast of the island, | noticed that Don
waved to each passerby, whether that
persocn was driving or pedaling or
pedestrianing. Knowing ‘‘everybody’’
has its advantages. Help is easily
available. Crime is especially low.
Square dancing is an inter-family-
woven pastime.

We stopped to inspect the fire
engines that Don had helped to create.
On the point of the island was the
well-known bigger-than-life bronze
“‘Lobsterman’’ (modeled after a local
resident) bending over his task as he's
done for generations. Out on the bay
were gulls by the thousands, seals
sliding off the fringe rocks of smaller
islands, and porpoises covorting like
shiny inner tubes in a whitewater
paradise. Protective lighthouses dotted
the horizon, and fishing boats plied the
blue waters for year-round NET results.

We stopped in at one bait shanty for a
round of conversation, and | noticed the
place was offhandedly draped with
buoys strung on great lengths of rope,
nets under repair, and lobster pots
stashed high for the winter. Deckhands
puttering on the moored fishing boats
were properly attired in faded jeans and
chin stubble.

As always in a choice vacation area
such as this, there are the year-
rounders and the summer visitors that
make the population fluctuate seasonal-

ly like the tides rise and fall daily. We
stopped in at the summer place of a
couple from Massachusetts (former
square dancers) and marveled at their
view atop a hundred-foot cliff, where
the waves on a stormy day reach watery
fingers clear up against their picture
windows. The sight of it can send a shy
soul retreating to the basement, or a
timid body shuddering under the covers
at night.

In that same lookout area, we
examined the fabled ‘'Giant Steps,’’
well-named because they ‘‘march’
downward on the face of the cliff,
seeminly carved for King Kong himself,
or for some giant sea captain with a
ten-foot stride.

As the oncoming winter wind whip-
ped mightily at our backs that day,
turning to go back to the car, we noticed
a lone robin alternately flying from one
bush to the other, as if contemplating a
big decision. It was already late for
robins to start winging south. Do you
suppose the little guy just couldn't

ORR'S ISLAND, MAINE




make up his (or her — Co-ed) mind
whether or not to leave the very special
Maine coastal homeland? Do you really
blame the frantic feathered friend for
delaying a bit in an important choice
like that?

**Making up your mind is like
making a bed; it usually helps to
have someone on the other side."’

—Gerald Horton Bath

Oh, by the way, my reason for going
to Maine, of course; was to call a square
dance. (Could there be another reason?
Co-ed.) The dance was for the Triple-
Town Swingers of Wilton for the third
time in that many years, and it goes
without saying (You've already said it—
Co-ed.) that | had a super time that
memorable weekend. Thanks again,
Munseys.
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Lest you think all 1'm going to talk
about is Maine this month — you're
right! 1'll cover December and January

escapades in the March issue without
fail.

The only exception to that condi-
tioned developmental approach (No, |
don’'t really know what that means, but
it sounds good.) will be that I'll say a

word — maybe two— about our
forthcoming trip to Australia and New
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Zealand. NOW — currently — at once
— immediately — presently — pronto
— is the time to write us, ye edifying
editors, for information and signing-up
arrangements to go with us on that
lovely two-week dance and sightseeing
trip “*down under.'” We only plan to
take fifteen to twenty dancers and
friends, positively, and we want YOU on
that plane July 9 {returning July 25) for

The big July
tour to New

Zoaland and

/Bustralia is

a once-in-a-lifetime experiene in one of
the friendliest square dance regions of
the world. Think about it. Then do
something! Thinking about thinking, we
think you may think Ilike Walter
Lippman, who mused:
““Where all think alike,
no one thinks very much."



BELONGING

by Glenda Grimmer

Farmers Branch, Texas

I8 9 —

The Littletons left the gym in stony
silence. Betty Sue dragged along
behind. Jack Littleton opened the car
door and the little girl scooted into the
back set huddling as far as possible into
the corner.

‘‘Betty Sue,’’ began her father. *‘| am
surprised...."

‘““Now, Jack, don't be too hard on
her,"" cautioned his wife as she
arranged her petticoat and square
dance dress in the front seat beside her
husband.

““| don't know what got into her. She
was rude and loud and did you see her
fussing with the Anderson girl?"’

“‘Something must have happened.
She always seemed to enjoy the dances
betore.”

““Well, | can tell you one thing, it
better not happen again."’

Betty Sue wanted to go through the
floor. She hated it when her parents
talked about her as through she weren't
there. Why didn't they ask her what
was wrong. She'd tell them. She hated
square dancing. All those adults
laughing and whirling and what could
she do. Nothing. She had to sit on the
side by herself or play silly games with
the little kids. After all she was nine
years old. And there was that Christine
Anderson all dressed up and acting so
biggety. She wasn’t but ten herself but
she acted like she was the boss of the
kids. She wouldn't even play with Betty
Sue anymore.

When they arrived home, Mr.

Mrs. Littleton and Betty Sue went into
the house. The little girl ran to her
room, pulled off her clothes, put on her
gown and jumped into bed. She wished
she could stay there forever. Miserably
unhappy because she had displeased
her parents, she pulled the covers over
her head and began to cry. Hard sobs
shook her small body and she did not
hear her mother enter the room and sit
on the side of the bed.

“*All right, honey, let's talk about it."’

Betty Sue stopped crying long enough

to say, ‘'l hate square dancing and |
hate all those people laughing. | can't
do anything — I'm too little."”"

““Oh, I'm so sorry. You see, your
daddy and | love to square dance and we
like all those people, but we love you
even more. We thought enjoyed it too.
It you don't, then we can't go as often."’

Betty Sue began to cry even harder,
barely able to catch her breath between
sobs.

““I'm sorry, mama."’

"I know, darling, and we’ll have to
find a solution to our problem. And we
do love you."' She held the chiid until
she fell asleep in her arms.

For the next few days, Betty Sue was
on her best behavior. When her daddy
came home each evening, she was her
usual chatty self, but when Friday
came, she woke up dreading the day
and the evening. This was square dance
night.

That afternoon Betty Sue walked
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home from school as slowly as she
dared. When she walked in the door,
her mother said, '*You're late, honey. |
could hardly wait for you to get home
because we have a surprise for you."

“What is it, what it is?"’ The last time
her mother had a surprise for her it was
atiny kitten. What could it be this time?

““It's on your bed.'' Betty Sue ran to
her room and there was a square dance
dress all ruffiy in red and white — just
like Christine's and her mother's and
everybody's. It was a D Square club
dress, the official costume of the club to
which the Littletons belonged.

““Oh, mama, is it mine? Is it really
mine?"’

‘“Yes, darling, would you like to wear
it to the dance tonight?"’

"‘Oh yes, and can | put it on now s0
daddy can see it when he comes
home?'' As her mother nodded, Betty
Sue began to change into the lovely
clothes.

When the Littletons entered the gym
that night everyone told Betty Sue how
pretty she lopoked. Bill Madson, presi-
dent of the D Squares, walked up to the

happy girl and said, '‘Betty Sue, now
that you have a club dress, we want you
to wear a D Square badge with your
name on it,"" and he pinned the bright
red badge on the shoulder of her dress.
She was ecstatic! Now she belonged.
This was her club and her dance and her
friends.

Just about that time the caller
shouted, "'It's time for Cotton Eyed Joe.
Let's dance.”’

'‘Betty Sue, would you like to learn
this dance? | think you're big enough,"’
said Mr. Littleton.

‘‘Oh, Daddy,"’ laughed Betty Sue. *‘I
already know how to do that. Christine
showed me last year. But nobody ever
asked me before.”"

She took her daddy’s hand and with
the Madsons, walked on to the floor for
the popular two-couple dance.

It was a happy little girl who began
the steps to the beat of the music. She
knew she really belonged and best of all
her dadddy told her that just as soon as
she was tall enough she could take
square dance lessons. She could hardly
wait to grow.

Pat. No. 3,708,005
Uniquely Designed for
Crinolines and Accessories

PETTI-PURSE

Top Cover:
See-thru, snap-inlid
Front pocket: For
complete change of
lingerie

Back pocket: (Vinyl
lined) Accommo-
dates one or more
pairs of shoes and
nylons

Colorful cloth lining

To insert petticoat:
Reach thru slot in
bottom, grasp by
waistband and pull
into bag. Bottom
closes with clasp.

To determine size;
Collect bottom tier
of crinoline snugly
withmeasuringtape

When Ordering:

T
Canadian pat. #386478 SQUARE DANCERS’ LUGGAGE Bm........ $18.00
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Shipping Charges: Petti-Purse $2.25; Boot-Bag $1.95; Matched
Set $3.50. (Alaska, Hawail, Canada: Pettl-Purse $4.00; Boot-Bag
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Introducing
America’s Finest

Square Dance Shoes

The finest in styling, fitting
and workmanship
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of dance and gymnastic footwear.
FOR THE NEAREST SELVA AGENCY WRITE DEPT. AS5-17 SELVA
47-25 34th STREET, LONG ISLAND CITY, N.Y. 11101.
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CALLER-LEADERA®
Se>9. DIRECTORY

Contact these callers for
bookings and information.

Fred Bailey

PO Box 2 (612-358-4486)
Rush City MN 55069

Former S/D Workshop Editor
Of This Magazine

Frank Bedell

6010 NE 3rd Ave.

Ft. Lauderdale FL 33334
Phone: 305-772-5688

Ron Bessette (214-264-9111)
3429 S. Columbine

Grand Prairie TX 75051
For the Fun & Excitement
of a Great Dance

Perry Bergh

Al. 1 (606-758-2427)
Florence SD 57235
Any Time, Anywhere!

Stan Burdick

216 Williams St.
Huron OH 448398

THE Meandering Man

Mike Callahan

147 North Ave

Hilton NY 14468

Calling/ Traveling Full Time

Mal ‘'Yikes'' Cameron

RFD 1 Box 97A

Deerfield NH 03037

Recording Artist on TOP Records

Jim Cholmondeley

PO Box 3146

Fort Sill OK 73501

Traveling Weekends & Holidays

Walt Cole (801-392-9078)

944 Chatelain Rd.

Ogden UT 84403

Contra Caller Clinics,
Workshops & Dances

Jim Congleton (205-383-3675)
1409 Sheffield Dr.
Sheffield AL 35660
Weekends Only

Workshops & Dances

Mike Driscoll (612-822-5781)
3309 Nicollet Ave., S,
Minneapolis, MN 55408
Traveling for Festivals,
Conventions, Weekend dances
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Dale Eddy

110 Sunset Lane

Marietta OH 45750
Traveling Florida Dec. 1976

Ed Fraidenburg

1916 Poseyville Rd. Rt. 10
Midland M| 48640

Now Traveling Full Time

Gordon Fineout

2512 Delta River Drive
Lansing M| 48906
(517-489-7406)

A Call For Every Hall

Willie Harlan
PO Box 338
Vinita OK 74301
For the Best in Square Dancing
Jim Harris
RFD 5 Box 182
Norwich CT 06360
Square 'em up with the
Clinton Man!

Mark Haslett

278 Cooper Dr. (412-774-6801)
Beaver PA 15009

Booking in Tri-State Area 76-77

Dave ‘'‘Hash'' Hass

PO Box 37

East Hampton CT 06424
Now Booking 1976-77-78

Ken Gilmore

2715 LeBoeuf St.
Muskegon M| 49441
Dance More with Gilmore!

Ramon Marsch

10222 Bundyburg NW
Middlefield OH 44062
Marsch-Mellow-Smooth

Bryce Mabon (319-234-3327)
6450 Cutler (hwy 63N)

Waterioo 1A 50701

Have Mike & Records

Will Travel Midwest

Webb Mills (614-366-3776}

315 W. Myrtle Ave.

Newark OH 43055

Traveling Weekends & Holidays

Ray Pardue

2406 Pisgah Church Rd.
Greensboro NC 27408
S/D Caller-Instructor;
819-288-6987

Randy Page (203-264-6829)

598 Heritage Village

Southbury CT 06488

Yak Stacks, Stands, Speakers,
Other Accessories

Rip Riskey (517-339-2946)

1852 Lyndhurst Way

Haslett Mi 48840

Calling Designed with
Dancing in Mind

Buzz Ruis

601 W. 54th St., #36

Savannah GA 31405

Booking Ohio, MI in Oct. 77

Art Springer

3401 Taliaterro

Tampa FL 33603

Calling Full Time,
Booking 78-79-80

Shag Ulen

Box 92 (614-384-3222)
Weliston OH 45692
Hash or Song,

You Can't go Wrong

Gene Webster

1803 Heather Lane

Port Clinton OH 43452

Open dates — Western Style

Rusty Witter

2904 Northeast Drive
Austin TX 78723
Booking for 76 & 77

Web Witter

1602 Ashberry
Austin TX 78723
Need Dates: East

Clyde Wood (453-2137)
3210 NE 39th St.
Kansas City MO 64117
Open dates —

You ring, I'll sing!

Francis Zeller

Box 67

McCracken KS 67556

77-79 Calendar Avsilable —
Vinyl Cover
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HOME OFFICE

Federal tax legislation in 1976 will

have an effect on the income taxes you
will pay on your 1976 caller's income.
There is one part of the 1976 legislation
that may have a most marked effect. It
is the new requirements limiting the
deduction for '*"Home Office'’ expenses.
The new law, in part, says:
‘‘(a) General Rule. — Except as
otherwise provided in this section,....,
no deduction otherwise allowable under
this chapter shall be allowed with
respect to the use of a dwelling unit
which is used by the taxpayer during
the taxable year as a residence."’

This paragraph refers to various
expenses directly connected to the cost
of operating a house or apartment.
items such as insurance, repairs,
depreciation, etc.:

‘“(b) Exception for Interest, Taxes,
Casualty Losses, etc. — Subsection (a)
shall not apply to any deducation
allowable to the taxpayer without
regard to its connection with his trade or
business (or income producing activity)'’

This paragraph refers to expenses of
a house or apartment deductible by a
taxpayer on Schedule "'A’’ of his federal
income tax return, items such as
interest, taxes, casualty losses, etc.
‘*(c) Exception for Certain Business...
Use — (1)Certain Business Use —
Subsection (a) shall not apply to any
item to the extent such item is allowable
to a portion of the dwelling unit which is
exclusively used on a regular basis (A)
as the taxpayer's principle place of
business. (B) ...or (C) in the case of a
separate structure, which is not at-
tached to the dwelling unit, in connec-
tion with the taxpayer's trade or
business.'’ (Bold print added.)

This paragraph refers to our sub-
ject. Expenses of a dwelling will

by Allen Finkenaur
Trumbull, Connecticut

be allowed if they pertain to taxpayer’'s
residence which is also his principle
place of business and the specific area is
used exclusively for his caller business
on a regular basis. If the area used is in
a separate structure it must be used
exclusively for the caller business on a
regular basis but does not have to be the
caller's principle place of businéss.

The most important point to realize is
this law was passed in the latter part of
1976 but is applicable to the whole year
of 1976. It reduces your chance for
getting a tax deduction for the cost of
your office space for all of 1976. The old
tax rule ended at the end of 1975 for
calendar year taxpayers (those of us
who file a tax return for a year ending
on December 31) and at the end of the
fiscal year ending in 1975 for non-
calendar year taxpayers.

The three most important phrases to
you in the quotation deserve further
study and explanation.

Principle place of business — This
should be the easiest fact for you to
establish. Your places of business are
your office and the places you go to call
dances or teach classes. If you spend
time in your business office, as
described later, the time spent there
should substantially outweigh the time
you spend at any one place you call.
Time spent is an important fact, but
emphasis on the things you do in your
office will be most effective and
convincing to an IRS agent that your
office is your principle place to do
business.

You should keep your caller business
records in the office area, that is, both
prior years' records and tax returns as
well as current papers. This would
include copies of diaries, contracts,
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correspondence, financial records, your
library of magazines and books, storage
for records not in current use and extra
calling and office supplies.

This office area is the place in which
you diagram dance movements, work
with pawns and learn ‘‘set-ups’’ and
‘get-outs.”” It is the place you plan
dance program deciding on the music to
use, movements to be taught, and the
singing calls to complement each tip.
Without this work no dance could take
place.

This office area will include storage of
working and spare equipment and
records. This equipment or extra
speaker equipment may be used in your
office to practice patter and singing
calls. This practice time for callers is
the most important part of their work.
The success of every dance depends on
the ability to do good calling. Only
practice can make a caller into a
successful performer and business man.

| have especially mentioned the above
uses of an office because many callers,
so familiar with what they do, may
neglect to realize the things they need
to emphasize to help prove the use,
importance and need of office facilities.
Remember an IRS agent, like most
dancers, has no idea of what you do
outside of the dance hall, The better the
caller, the more calling work looks like
fun. Few people realize the hours of
work behind the calling and the
presentation of a successful dance.

Regular basis— The caller can prove
regutar use of his office by recording
notes in his diary. The diary, while used
principally for recording information
about calling dates and financial
information, can be invaluable in
proving this point by containing a
description of what you do every day in
your office. As an example, | describe
the actual calling practice covered each
day. This description includes the
names of new choreography and stnging
calls. | note some details about changes
being planned in a fun night program
and ideas to be tested. When writing, |
state specific activity such as '"Rewrite
diary section of tax and financial manual
for callers.”” Your diary each day should
contain the amount of time spent on
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each area of effort and a detailed
description of the work to emphasize
and help you remember its importance
should you be called upon to explain use
of your office to an IRS agent. Include
references to correspondence and tele-
phone calls — the more details the
better. It is also important to record in
the diary every day, keeping it up to
date. You will forget details too quickly
and a made-up diary, at the last
moment, is worse than no diary at ali.

Exclusively used— The dictionary
says ‘exclusive'’ means to shut out, to
limit. There are no tax regulations as
yet to define the meaning of these
words for tax purposes. If you will take
an educated guess, | believe the term
will eventually be defined to mean use
for calling business purposes at least
pijnety percent of the time. You should
use a part of your home (one or more
rooms would be the very best) and don't
do anything in that area except work
pertaining to your caller business. In
your diary or in a separate record, keep
notes of any use of the area other than
for your calling business. If you can't
set aside a full room, set aside a part of
a room and pretend that there is a line
on the floor separating the space used
for your caller's office from the rest of
the room. Use this space as if it were a
separate room and keep your record
about it as suggested above.

Why the importance of the office
area? In one word, MONEY. Your
money in your pocket. The cost of your
office space can be deducted from your
caller income on your federal and state
income tax returns, if you are in the
caller business. These deductions re-
duce your income subject to tax and
thereby reduce your income tax paid.

Please realize these comments are my
opinions concerning a very new and
untested area. You should refer all
questions to your tax advisor when
preparing your tax return to assure your
facts and the latest knowledge of the tax
laws are wused. | would be very
interested in callers’ experiences in this
area both in the past and future, and |
hope these comments will help callers
be successful in future tax examina-
tions.



How To Read A Cue Sheet

from ‘“Texas R/D Teachers Assoc. Newsletter"

A round dance cue sheet is rather like
a recipe (or from the masculine
viewpoint, a blueprint) with the ingredi-
ents or parts listed and directions given
for putting them together for the
desired results. To most people, the
initial glance at a cue sheet is like
reading something in a foreign lang-
uage. It takes a little time and patience
to learn to interpret one quickly. Here
are a few explanations which may be of
some help:

If all instructions for a dance were
written out in full, most cue sheets
would be several pages long, 80
abbreviations are used. Here is where
we begin to run into some differences
from that to which we are accustomed.
Where we normally use a period to
signify an abbreviation, there is no
period used for this purpose in round
dance cue sheets. That is, if we were to
use the abbreviation for Line of Dance
{the usual method of taking the first
letter of each word holds), it would not
be printed L.O.D. but instead LOD —
no periods and all run together. In the
same way, OP stands for Open Position;
even more peculiar looking are the
words SCAR (Sidecar) and LOP (Left
Open Position). Although at first these
may seem very strange, there are many
excellent leaflets available which list the
maost commonly used abbreviations and
one can either memorize them or refer
to them each time an unfamiliar one
appears. They soon become automatic.
Once the abbreviations have been
mastered, you are halfway toward
understanding a cue sheet.

A dancer with musical training has a
distinct advantage over one who has
had none, because he has not only
become accustomed to counting, but
also because he is used to the
“*measure’’ division of music, which is
also used in round dancing. To define a
measure musically as simply as possi-
ble, a measure is a set number of beats
or counts in music and each piece of
music has this set number of counts per

measure throughout. Two-steps have
four counts to a measure, while waltzes
have three. In round dance cue sheets
these measures are grouped in lots of
four. Therefore, you will notice when
you pick up a cue sheet that the
measures are listed 1-4, 5-8, etc. This
breaks your measures down into usable
sections.

Punctuation also plays a large part in
your cue sheet. Each punctuation mark
has a specia! significance. First the
comma indicates that the movement
described before it takes one beat or
count to execute; next, the dash means
a hold, one of the most difficult things to
accomplish because you do nothing for
that count; third, the semi-colon
denotes the end of a measure; fourth,
the slash marks a split measure or
count; last, the parenthesis may be used
as a preface to the footwork for a
familiar movement (e.g., (Limp) Side,
Behind, Side, Behind;).

All cue sheets are written with
directions given for the man. Footwork
is for him and, unless otherwise stated,
the lady must use the opposite foot.

All cue sheets have the directions
written twice; once in the cue line
describing the foot work and sometimes
the position, then in fine print below
giving the movement in detai!. Most
record companies are now numbering
the measures in fine print, which makes
them easier to follow than the old
method of putting the description in
paragraph. You must be very thorough
in checking the fine print as sometimes
it includes special directions for the lady
which are not included in the cue line. It
1s here you tind your facing position, the
specific direction of a certain movement
such as a twirl or wheel.

Let us use a few examples to illustrate
what we have said before. Here are the
first four measures of the classic

Dancing Shadows: WALK, —, 2, —;
(Scissors) SIDE, CLOSE, CROSS, —;
SIDE. CLOSE, BACK, —; BWD TWO
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STEP; This allows us to use many of
the things referred to in the above
paragraphs. (Incidentally, when learn-
ing a dance you should never go further
than about four measures at a time.
Become familiar with these, then add
four more and build your dance in this
manner.) You will notice that there are
four semi-colons so we know that this
description covers four measures, that
the two WALK steps are slow with a
hold after each (See the dashes?), that
the scissors step is emphasized in
parentheses, that the abbreviation
BWD is used for backward, that a
two-step requires one four-count mea-
sure to execute. All of this you learn
from the cue line described above, but
you must refer to the fine print for your
detailed footwork and direction of
movement.

Many people say they can't use a cue
sheet, yet they bemoan the fact that
they have trouble remembering a
sequence. If you take the time 1o
decipher a cue sheet and work it out
carefully, you will find that it becomes
as clear as your daily newspaper and

vastly improves your ability to recall
sequences. No one can expect to learn
a dance thoroughly, without years of
practice, unless he makes somereference
at some time in his career of round
dancing, to the cue sheet. Also, the
dancer who depends only on the cue line
description is out at first base. Just
think! A two-step can be done in LOD,
RLOD, to the WALL, to COH, and
diagonally between all of these, but in
the cue line it would just be written
FWD TWO-STEP!

Similarly, a two-step could be dane in
Open, Closed, Semi-closed, Let-Open,
Half-Open, Banjo or Sidecar Position.
The man could walk while the lady
twirls, rolls or executes some other
different movement. No matter how
excellent your round dance teacher may
be or how carefully he breaks a dance
down for you, regardless of how
talented you yourself may be, very few
of us are mind readers. Unless you are
one of the lucky few, you will benefit
greatly if you take time and trouble to
learn to interpret a cue sheet correctly
and put your knowledge to good use.

e \
\tsﬂ&‘s nd NE‘N
A Game Especially
For Square Dancers

Here's a brand new game . ..conceived by a square
dancer for square dancers. It's a fun game packed with
laughs, surprises, and a few setbacks, as you work your
way from student through club, advanced, and challenge
levels to become the ““World's Greatest Square Dancer’'.
(Even non-square dancers will enjoy it.) Any number can
plafy, but only one can be the “WGSD". .

he game measures 18 x 25 inches and is printed in 5
festive colors on Texoprint, a rugged plastic coated stock
which can be rolled up and carried in the tube provided
for easy portability.

Included with J}e game: Dice/6 Tokens/A set of rules/
96 Penalty-Bonus Cards. Mail the coupon today, then roll
the dice and start having fun, but watch out for those
spaces labeled '‘Penaity”.
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e 3 g%nd/ze lmam? “ a

Aamily Affair

What is NSDCA all about? Fun,
harmony, sharing, traveling square
dancing, and generally youthful activi-
ties.

Don and Doug Sprosty say it all. Their
harmony is great. Their sharing with
each other, with us, and with those less
fortunate is exceptional. They travel
most of every summer to enjoy the
beauty of the U.S. and to call lively
square dance tips at many festivals, and
conventions. And Don and Doug are
indeed youthful....Seventeen!!!

““The Calling Twins'' from Daven-
port, lowa are members of Hawkeye
Swingin' Wheels— 019 and the sons of
Leonard and Mae Sprosty.

Don and Doug got their desire to
square dance from attending dances
with their dad and mom at a very early
age. They kept after their parents and
finally in the fall of 1971 they started
beginner’s lessons. They graduated in
January of 1972 and shortly afterwards
were bitten by the calling bug. Don and

Doug called for the first time in June of
1972 at a club graduation.

The twins bhave called at all the
NSDCA National Camporees since 1974
in Bowling Green, Kentucky. They have
also called at four NSDCA Ali-lowa
Camporees. At the National Camporee
in Des Moines this summer Don and
Doug headed the Fashion Show.

At the present time, they do not call
for a club of their own but call dances
for many clubs in the area. They are
members of the 'Quint Cities Square
and Round Dance Callers Association,"’
and are currently serving as Secretary/
Treasurers.

Don and Doug also call many square
dance exhibitions at local nursing
homes, retirement villages and hospi-
tals. They received local recognition for
this through a newspaper article this
Last spring.

Don and Doug will be seniors at
Assumption High School in Davenport
this fall.
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Clockwise from top left: 1. Children's Clogging workshop; 2. Lois Elling, Les
Mason, Violet Marsh, Jimmy Carney (Square Dance Federation's and Mayor's
representative), Fran Mason, Al Chen; 3. Al Chen, Eleanor Arscott, group hostess,
Violet Marsh, Les Mason; 4. Violet Marsh teaches Jana Jae, fiddle player on ‘‘Hee
Haw'' to clog; 5. Lester and Franchion Mason, Violet Marshclogging director, Bob
Elling, square dance caller, Lois Elling, Al Chen; 6. The Diablo Mt. Clogger team
which visited Alaska; Center: Violet Marsh, instructor.

20



Clogging Beats Jogging

by O. J. Erickson

Thanks to the University of Alaska,
scores of the largest state's citizens
have been exposed to traditional
clogging. This happened because of a
recommendation by a member of the
Northern California Folk Dance Federa-
tion to the organizers of the University's
Fifth Annual Performing Arts Fair. The
recommendation was to import Violet
Marsh and members of the Diablo
Mountain Cloggers to perform and
teach the early American dance form,
clogging, in this bicentennial year.

As many Alaskans wondered — what
is clogging? Random House defines it
as '‘a dance in which clogs or heavy
shoes are worn to hammer out a lively
rhythm.'" The origins are various and
include Irish Step Dancing, English
Clock Dancing and wooden clog dancing
from many countries. As in all living art
forms, there is continual growth and
change. Light-weight shoes with metal
taps replaced the clogs; costumes are
colorful and modern, and the lively
music probably includes electrical am-
plification along with the traditional
guitars, fiddles and banjos. In the
United States, the Appalachian area
provided the right setting and combina-
tion of people to combine the various
forms into a dance that is truly
American in spirit and tempo. That is
clogging/ Diablo Mountain Cloggers
proudly display bumper stickers on
their cars that say '‘Clogging Beats
Jogging."’

But the Diablo Mountain Cloggers
are from California! Right. In 1974,
Violet Marsh was transferred from
Atlanta, Georgia, to Walnut Creek,
California. A solo exhibition of clogging
at a square dance in California
generated interest in this ‘‘new’' dance
and soon Violet had a beginning class at
the Orinda Community Center. Some of
the graduates of this class formed the

nucleus for the Diablo Mountain
Cloggers, named after a prominent
landmark in the area.

Simultaneously with this activity,
Violet was asked to train and accom-
pany a teenage group on a 21-day
concert tour in Poland. The clogging
was a great success, with the group
program being supplemented by Violet
and her daughter, Ann, performing duo
routines. This experience was almost
matched in 1975 when Violet trained
another group for Romania, but unfor-
tunately, she was unable to make the
trip.

And that brings us to 1976, the
recommendation and the trip to Alaska.
The trip north was made by Violet as
director, Lester and Franchion Mason,
Al Chen and Lois Elling, dancers, and
Bob Elling, square dance caller. The
group, minus Al Chen, arrived on
September 6. Al, formerly of Singapore,
stayed behind to be sworn in as an
American citizen and subsequently flew
to Alaska for the first workshop.

A royal welcome was accorded the
cloggers by Mary Hale, director of
Community Affiliates Services for the
University; Jimmy Carney, the mayor's
representative; Eleanor Arscott of
Treasures of Sight and Sound and
representatives of the Folkdancers, the
Square Dance Federation and a publi-
city agent.

The group roomed and boarded in
various private homes; the university
provided a statf car and special sound
equipment, and Mrs. Arscott was
assigned as hostess, guide and general
all-around problem solver for the entire
stay. The daily schedules were busy,
involving workshops for children and
adults, two or three performances in
various places, and one TV show. These
were the scheduled events; there were
daily parties and impromptu perfor-
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mances and teach-ins.
Jim Hermann, University Arts Direc-

tor, said after the last show: ‘'l have
never worked with a nicer, more
congenial, enthusiastic group. You
generate a warmth that gives the

audience a welcome, folksy, down-home
feeling. They, the audience, are not
afraid to talk with you — touch you. |
cannot say that for other performers and
teachers we have had.'' Mary Hale told
them, ‘‘No group has ever worked
harder and contributed more to our
great state of which we are so proud.
We know now that the other states (Les
and Fran, originally North Carolina;
Lois, California; Violet, Georgia; Al, the
only Chinese-American hillbilly in
captivity) are happy to help us out. We
hope you will be here for future fairs."’

Mindy Rein, folkdance leader: ''You
are the only group that has ever come
and actually left part of yourselves here,
part of our heritage and folklore... Kurt
Rein, on departure morning: '‘It's not
like seeing a performing group leave,
it's like saying goodbye to told

i

On the eve of departure, an enormous

dinner was prepared by many people,
complete with a cake decorated with
candles, an Alaskan flag, and bicenten-
nials pins for the cloggers. It was
interesting to hear tales of the good old
days, pre-MacDonald’'s and Kentucky
Fried Chicken. Houses were never
locked, cars were left with keys in them
in case neighbors needed them, and
there were even a few Eskimos. The
group met one ‘‘real’’ Eskimo, an artist
who looked to be about 70 years old and
worked in the gift shop.

For Violet, the Alaska trip ended her
California tenure. She is now in
Houston, but that is not the end of the
Diablo Mountain Cloggers. Lois Elling
is filling in as instructor and director. As
for Violet, who knows? With 11,000
other Shell employees in Houston, there
should be enough interest to form a
group to learn that '‘Clogging beats
jogging.'' Requirements: A desire to be
physically active and social, a liking for
good old music, and no fear of sweat.
No previous experience in any form of
dancing is necessary. Age limit. 8 to 80
but stretchable. It's fun, it's therapeutic
and it keeps our folklore alive.

with a STAFF of
National Professional Callers,
Full Certified Educators, and
over 20 Caller Training weeks
staff experience

DICK & ARDY JONES, N.J.
JOHNNY & CHARLOTTE DAVIS, KY.

Indiana Promenade Hall Founded

INTERNATIONAL

" CALLERS COLLEGE ™

PROFESSIONAL QUALITY CALLER TRAINING PROGRAM

TRULY INDIVIDUALIZED INSTRUCTION and
COMPLETE CALLING-LEADERSHIP CURRICULUM

LIMIT: 20 Callers per Session - 6 days

Feature:

related specifically to each caller

Over 50 hours Instruction
& Calling Labs
INSTANT REPLAY TV TRAINING with

Professional Education Media Tech-
niques * Full Course for Callers Spouse

1977 SESSIONS
Cincinnati, Ohio Area: Regular Session, August 8-12
Cincinnati, Ohio Area: Alumni Session. August 13-17
Rainbow Lake §/D Center, Brevard, N.C.: Regular Session, August 28-Sepi. 2

ALL STAFF FULL TIME
THROUGHOUT EACH SESSION

For Information and Brochures, Write: ICC, c/o Charlotte Davis
212 McAlpin Ave.

Erlanger, KY 41018
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THE CLUB &
THE CALLER

by Gil Crosby =
Gainesville,
Florida

““Caller-dancer relationships'’ is such
a broad topic that we will limit this
discussion to caller-club relationships.
Even this is complex for we must
discuss caller-run and dancer-run clubs,
classes, workshops, levels and hiring
club and guest callers. Remember that
much of this is my own opinion, shaped
by discussions with callers and dancers
at dances, informal get-togethers,
meetings of Gateway and Florida
Callers Associations and at Callerlab in
1976.

Caller-run vs. Dancer-run Clubs:

Both types of clubs have advantages,
and there is a place for both in the
square dance picture.

In a dancer-run club the caller is hired
help. It is his responsibility to provide
the dancers with the type of dance they
want. That, really, is the limit of his
responsibilities. The dancers must rent
the hall, advertise the dances, collect
dues, provide refreshments, pay the
caller and recruit new members. This
makes life easy for the caller and his
wife but it can lead to problems unless

certain things are agreed to when the
caller is hired.

One major source of potential conflict
is the level of the dance being called. In
a dancer-run club, the dancers should
adopt the level of dance they desire and
this should be incorporated into the club
by-laws as part of the club philosophy.
This level should be stipulated in the
contract with the caller. If dancers then
complain about the level of the dance,
the caller can refer them to their
by-laws. If the caller is not calling the
level stipulated, the club officers can
remind him of his contract and request
that he call the agreed level or resign.

Most other sources of conflict can be
headed off if the caller is asked to attend
all executive board and club business
meetings as an advisor. This allows the
caller to know about speciat dances in
advance and to be able to plan
accordingly. It also provides the club
leadership, which is often composed of
newer dancers, the advantage of
learning about previous experiences
and avoiding some mistakes.

In a caller-run club, the caller is
operating the club as a business. He
rents the hall, collects money, provides
refreshments and establishes the philo-
sophy of the club. The dancers come to
the dance, and when they leave they
have no further concern about the club
until the next dance. So long as the
caller is calling the kind of dance the
dancers want, they continue coming to
dance and he continues making money.
If the crowds fall off, the caller must
find out why and adjust his program to
attract the dancers back, or fold the club
to keep from losing money.

There is a happy medium: a club in
which the caller runs the business side
of the club and the dancers run the
social side. Money for refreshments can
be derived from nominal yearly dues or
from a percentage of the gate. A
committee of volunteers or of elected
officers then handles refreshments and
gther club social events.

Classes and workshops:

Clubs must continually recruit new
members. For mainstream clubs this
involves recruiting non-dancers and
providing them with a series of classes
where they can learn the basics.
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The club calier and leadership should
work together in planning for classes,
and this planning should begin two or
three months before classes are to start.
Planning should inciude securing a hail,
reaching a salary agreement, setting a
cost for the classes, planning a festive
first night open house, advertising, and
building a list of potential class
members. An understanding should be
reached on the length of time classes
will run.

Clubs of more advanced levels must
recruit members from mainstream clubs
and then provide a workshop experience
to teach the additional movements the
club uses. Workshops fall into three
categories: Mainstream-Plus, Ad-
vanced and Experimental.

Club Levels:

One of the major areas of concern for
Callerlab is the development of a
system of club level identification. At
present there are three levels which are
widely used. Two of these have been
established by Callerlab. The other is
the result of a list compiled by Ed Foote
from a survey of advanced level callers.
This list has national recognition from
such callers.

It would be beneficial to all concerned
if every club would identify itself using
these standard lists. A guest caller
would know what type of program to
plan before arriving for the dance.
Dancers moving to or visiting the area
could quickly find clubs of the proper
level.

Once a system of level identification
is in operation, dancers would have a

series of plateaus to progress through
as their abilities and inclinations
permit. Under such a system, dancers
in more advanced clubs would have to
support lower level clubs, for these are
their life blood. Each Mainstream-Plus
club would require two or three
mainstream clubs 1o provide new
members. Likewise, it would take two or
three Mainstream-Plus clubs to provide
new members for each Advanced Level
club. Once in operation, such a system
could be explained to new graduates
and soon dancers would be educated to
the meanings of the various levels.

Hiring Callers:

Finally, let's discuss the hiring of
callers. This can be divided into two
areas: hiring club callers and hiring a
guest caller.

In hiring a club caller, several things
should be stipulated in the letter of
agreement between the club and the
caller. These include the level of dance,
the caller's responsibilities in addition
to calling club dances (teaching classes
or running workshops, attending busi-
ness or executive board meetings, and
calling special dances). The caller's fee
should be stated; this might be a
percentage of the door receipts or a
straight salary.

In hiring a guest caller, it is important
to let him know what level dance to call.

Don't use general terms like ‘‘fun
level™ or ""intermediate’ " as these mean
different things to different people.

Refer -to the recent lists and let the
caller know you are referring to these
lists when you say Mainstream, Main-

SQUARE AND ROUND DANCE RECORDS BY MAIL

« In Business since 1949 at same location.

Catalog upon request.

..
(W

Same day service on most orders.

One of the largest stocks in the Southwest.
Quantity purchase discounts.

g

Please Include 50¢
For Postage & Handling ‘
>

MAIL ORDER-MASTER RECORD SERVICE

P.O BOX 717¢ * PHOENIX ARIZONA 85011

1602) 279-552)
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stream-Plus or Advanced Level. This
will help him prepare his program and
give you a better dance. Next, tell him
whether or not you have rounds, and if
so, whether you do one or two between
tips. Be sure to give him accurate
directions to the hall, preferably with a
map. A good idea is to send him a
reminder two weeks prior to the dance.
Finally, be sure the dance is confirmed
in writing by both the club and the
caller.

Now for a word about fees. Don’t
expect a guest caller to call for the same
fee as your regular caller. Your club
caller receives a regular income from
your club and doesn't have travel
expenses, A guest caller is being paid
only once to call a special dance. He has
travel expenses, often including one or
more meals in addition to gas.

Depending on his reputation and the
distance he must travel, expect the
caller to ask $75 to $125 for a club
dance; $150 to $250 for a weekend. If he
must travel more than three hours each
way, he may ask for lodging. Find out if
he will stay at a dancer's home or if he
requires a motel room. Callers are in
business. Their expenses are high.
Their fees must reflect these expenses
and show a profit.

We need to remember that callers are
in the business because they love
square dancing. Dancers become in-
volved in club and association leader-
ship for the same reason. We're both
interested in the same thing. We need
to consider the opinions and concerns of
the other, we need to work together. If
we do, square dancing will grow.

KKK KEKXKX

RUTH & REUEL deTURK
1606 Hopmeadow Street
Simsbury, Conn. 06070
Phone: 203-658-9417

A NEW HANDSOME

SUOE wirh

THE

Send for our
all Oesler Catiiog Closed Sun. & Mon.
URETHANE $12.98
PATENT LEATHER -HOoP plus $1.25 Postage
% BLA$K SIZES: AA, 6% thru 9;
"’:E‘") E B, 5 thru 11;
. o W, 6 thru 10

BONE & NAVY

,g( COMFORT

HOURS

Tue. & Thurs. 11-7
Wed. & Fri. 11-9:30
Sat. 11-6 P.M.

No half sizes beyond 9
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DANCE AND
VACATION

CRESTED BUTIE,
COLORADO
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WE'VE GOT THE DANCIN' AND THE PLACE FOR YOU. PLENTY OF ACTIVITIES
TO KEEP YOU MOVIN'... BUT TIME TO DANCE AND ENJOY A COOL MOUNTAIN
VACATION ACTIVITIES FOR THE ENTIRE FAMILY....

4 BIG WEEKLY DANCE SESSIONS...

**National Callers tor SQUARE ond ROUND dancing

July 17 - 22 Ed Froidenberg (Midlond. Mich) 8:l1 & Helen Stairwalt (Libertyville. 11}
July 23 - 30 Dick Parrish (Hobbs, New Mex) Norman & Helen Teogue (Wichita Folls Tx}
July 31 - Aug. 6 Marlin Hull (Burbank, Calif) George & Mary D Aloiso (Dayton Ohio)
Aug.7-13 Al Horn (Penrose. Colo) Frank & Ruth Lanning (Topeka, Kansas)

* Five Squore Dances * A Chuckwagon Dinner * A Barbeque

* Three Round Donce Workshops * An Afterparty * Fun Badges

* A Breakfast * A Special "Tip at the Top ™ including lunch * and more

FREE TIME AVAILABLETO....
* Hike and Fish
* Raft. Canoce, Jeeptour, Horseback Ride, Play Tennis
* Wander through Victorian America in Crested Butte with its original homes and buildings
* Visit many unique Cratt and Gift Shops with everything trom leother goods to patchwork quilts
* Partake in Good Cookin’ -- country to gourmet
* Discover old Mining Towns
* and more.. Fun for the entire family

SPECIAL EVENTS ARE HAPPENING DURING THE SUMMER TOO...
* Hot Air Balloon Races * Arts Festival * Horseshoe Tournament
* Crofts Fair * Hang Gliding * Rodeos
* and more

STAY IN BEAUTIFUL CONDOMINIUMS...

* New ultra-modern accommodations surrounded by the ruggedness of the mountains

* Accommodations to fit your particular needs * Televisions available
* Fireploces * Fully carpeted
* Complete electric kitchens * All linens and kitchen utensils supplied

* Telephones
THE PRICES ARE REASONABLE...
* ONLY $125.00 per person double occupancy in o condominium
* Rate includes all items listed under the Weekly Dance Sessions
* Rates run from Sunday evening to the following Sunday morning
* Nightly and weekend rotes available
* Special rates tor children
* Discounts availoble with odditional couples

FOR MORE INFORMATION....
* Clip out and Mall...

e e e e e e = e e e — — — —— ———— o o s —

Naome ___ . -

City _ ¥ . haw__ _ Zip

Mall to: DANCE AND VACATION
Crested Butte Resort, P.O. Box 5218, Dept. ASD

-
'
]
[
Address T T ——— !
|
!
!
I
Crested Butte, Colorado 81224 !

‘r_-____ [ S R —

* Orcall... (303) 349-5381 Snow Management, inc.

ﬁ
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BLUE STAR ALBUMS:

1035— Marshall Flippo, Calling 10 Singing Calls
including his 100th Release

1034— Marshall Flippo calling the
Mainstream-Plus Basics

MERRBAC

* Flip instrumentals

PRESENTS

BLUE STAR RELEASES:

2037— MOUNTAIN DEW, Caller: Vaughn Parrish*

2036— MIDNIGHT ME AND THE BLUES, Roger Chapman”
2035— MOMENTS TO REMEMBER, Caller: Nate Bliss*
2034— UNDER THE X IN TEXAS, Caller: Marshall Flippo*

DANCE RANCH RELEASES:

636— TONIGHT CARMEN, Caller: Ron Schneider*
635— HAUL OFF AND LOVE ME, Caller: Frank Lane*
634— MUDDY WATER, Caller: Ron Schneider*

BOGAN RELEASES:
1291— LITTLE MISS MISCHIEF, Caller: Lem Smith*

1290—EVERYBODY'S GONNA DANCE TONIGHT, K Thomsen*
1289— COUNTRY MUSIC MAN, Caller: Johnny Reagen*

LORE RELEASES:
1155— AH SO PRETTY LITTLE GIRL, Caller: Harold Bausch*
1154— SQUARE DANCE GAL, Caller: Jimmy Summerlin®

SWINGING SQUARE RELEASES:

2373— MISTER PIANO MAN, Caller: Foggy Thompson*
2372— MORE AND MORE, Caller: Les-Maire*

2371— CHRISTMAS TIME’S A-COMING, Wayne Mahan®
ROCKING A RELEASES:

1366— WALKIN' OVER YONDER, Caller: Doyce Massey*
1365— UNDER YOUR SPELL, Caller: Allie Morvent*
1364— C.B. HANDLE SONG, Caller: Joe Sorrell*

BEE SHARP:

Instructional Records

207 — Relay the Deucy

206— Touch 4, Y2, Y

205— Taggers Delight

204— Track, 2,3,4

203— Track Two

202— Chain Reaction

201— Coordinate & Ferris Wheel




NEW NEWCOMB P.A. SYSTEMS for Every Purpose

CARRYING CASES
FOR RECORDS

RCTW $14.86
PP. $2.50

T-40-2461
$750.91 T-50-2461

$849.94
T-100-482
[Not Shown]
$1020.24

RC 7-BW ’ RCT12W $20.96
PP. $4.00 PP. $5.00

T-40-Amplifier only
$521.83
T-50-Amplitier only
$635 .00
T-100 Amplifier only
$715.34

All Newcomb Amplifiers are now
equipped with a music volume control
Write us for controls to fit

any mike. Controls: $39.50

SHOCK CORD
CALIFONE Braided, with plastic

coated hooks 5/16'" dia
CASSETTE 16" long stretches to 28

24" long stretches to 48
RT:(':S $2.00 each.

RDERS: CAR CADDY
Collapsible hand-truck.

We carry Ashton Record Cases Carries up to 100 Ibs.
Price $19.95 plus $4. postage 40" high, tolds to 20™".

$27 .50 plus $3 postage.

MERRBACH RECORD SERVICE. P.0. Box 7308, Houston, Texas 77008
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To Dave & Shirley Fleck:

| had hoped to respond to portions of
your letter of August 4, 1976 before
now, but felt some of my other
commitments to local square dancing
efforts and to future National conven-
tions deserved first priority on my spare
time. However, since | am seldom
quoted specifically, or even misquoted,
in any document made available to
groups of people, it seems imperative
that | do write to you to clear up some of
your misunderstandings and misgiv-
ings. Also, 1 suppose, since | had spent
many hours in meetings with 25th
National Convention Committee people
advising them on preparations for the
convention at Anaheim | sensed an
indirect criticism of myself, even though
there was no offsetting acknowledg-
ment of the cost to me and Varene of
miles traveled, gasoline used, hours
away from home, all of this without
remuneration.

Our one big oversight was that we did
not anticipate a Convention of almost
40,000 and actually, as the pre-registra-
tion count mounted, we began to look
for some way to stop the flow of
registrations without success. Our
biggest problem at Anaheim was
caused by those square or round
dancers who tried and sometimes
succeeded in circumventing the conven-
tion registration committee and related
procedures for housing. Yes, there is no
denying that the sound was bad in some
areas. But the convention committee
was actually complimented by knowl-
edgeable persons on the sound in most
of the halls.

As to the Round Dance Seminar and
the remarks you made, they lead me to
believe you did not attend the open
gsession of our National Executive
Committee held in Kansas City prior to
the Callers Seminar. We had previously
invited, by a letter addressed to all
pre-registered round dance leaders,
each of them to attend thils scheduled
meeting for the very purpose of hearing
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their desires for holding a Round Dance
Seminar. It was at this meeting that a
dozen or more of the top round dance
leaders in attendance agreed to the
need for the seminar. They also
requested that the Terminology and
Choreography Panels not be held for a
few years as they were becoming
repetitive, that it would be better to
concentrate on the seminar. | suppose
we must recognize that we cannot
please everyone all the time.

Now, as to the words you attributed to
me in a direct quote: | cannot deny that |
said those words because | do not tape
my words, nor do | read prepared
speeches, However, if | did use those
words, it was certainly not, in the
context you used them. For at least
twenty years | have been the most
active proponent for establishing guid-
ance for and the greatest control
possible over each year’s convention. It
has to be recognized that all these
committee personnel are volunteers just
as are the members of our Executive
Committee. As with us, it was recog-
nized that these persons were willing to
expend time and money to promote an
activity for the enjoyment of others and
deserved encouragement, guidance and
appreciation for their efforts. The larger
the size of the convention the more we
admire the greater efforts that are
expended voluntarily and happily. Oh
yes, if we were paying each and
everyone we could then hire and fire
accordingly. Our Executive Committee
has spend many, many hours privately,
and collectively prior to our pre-conven-
tion meetings and for several days prior
to regular convention time, developing,
improving and revising a complete set
of guidelines for the use of future
conventions. |f these were followed
religiously we would have a near perfect
convention. Many conditions, not previ-
ously encountered, can alter this,
however. Think what a wonderful world
this could be if everyone lived by the

Continued on Page 86



E I I hlm presents for your dancing pleasure

WISCONSIN DELLS, WISCONSIN in 1977

18 GREAT WEEKENDS

Each Fun-Filled Weekend . . . A Special Party
with these Great Stars!

SPRING SC HEDUlE

April 15—17 April 2—24 » April 3—~May1 » May 6—8
* From Friday n c JUH" " Jou * JA[:
evening through ' K NY » K
™ | EE YKOF JONES - LASRY
your week- n w F t *»
end will be of Michigan of Indiana of Texas * of Florida
somethingto tt**ttt**’i**t*t**t*i*******t*t****t*

t

remember, Op- May 13—15 x May 20—22 ‘ May 27— % kot 34

mashemoos  MON  + KEN * MAX FORSYTH *  BOB

b of Indiana and

rontorse® SCHNEIDER : BOWER * gexe xnursou‘YEﬂlNGTON

with the latest of Ohio ; of California of Wisconsin * of lowa
dances or relearn

the old basics. From 8:00 to 11:00 in the evenings ,

is jamboree time featuring the kind of dancing EDNA DSEEKN Em.ARN FIELD
you like best. Following the midnight snack, the S, A
after-parties always present a surprise. C'mon along. Round Dance Leaders

at All Weekends
FALL SCHEDULE

September9—11 *  September 16—18 : September 23—15 : October 7—9 : October 14—16
»

BOB - JOHN : JOHN : BERYL *  GARY
» * *» »

FISK * LeCLAIR : HENDRON : MAIN : SHOEMAKE
* * * »

of California * of Wyoming »  of Massachusetts 3 of Colorado 1 of Texas
» *

ISR RSRSERSE SRR RRR R Ea SR ********tt**t*tt*

October 21—23 ' October 28—30 ‘ November 4—6 : November 11—13 : November 18— 20
IlAIlSHALl MARSHALL : ‘ IIAO\!E TAYLOR © JERRY ;  JOHN
1no1s an
FLIPPO : FLIPPO : (esman - HAAG : HENDRON
of Texas » of Texas » of lowa * of Wyoming %  of Massachusetts
For Information or Reservations
JUDY KAMINSKI Program Director
Chula Vista Resort, Wisconsin Dells, Wisc. 53965 EARL C. SHERRILL
Phone: (608) 254-8366 2233 5. Yorktown Road, Lombard, Ill. 60148
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NEWCOMB]

MAY BE PURCHASED WITH NO DOWN PAYMENI

Prepaid aonywhere
n U.S. if check
in full
occompanies order

Pennsylvonia
Residents add
6% Sales Tax.

T-408
$419.97

T-50-2461
$824.94

MODEL RC-7W MODEL RC-7BW

$14.95 $19.95
Post. $2.00 Post. $2.25

HARLAN'S RECORD CENTER

DEPT. 8, RD BOX 292, MONTOURSVILLE, PA. 17754 PH: 717-368-2721
DISTRIBUTORS FOR NEWCOMEB SOUND EQUIPMENT
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Through the years we've heard
“Let’s fill the floor with new people.’’
But isn’t it just as important that we
smooth out the floor and continue to do
s0 in the years to come? In this way we
will be able to keep the dancers who
might drop out because of rough
dancing. | think there are several major
ingredients that contribute to a dance
being labeled ‘‘rough:'' 1. The caller
who does not dance smoothly himself
and cannot teach others to dance
smoothly; 2. The caller who, even
though he advocates smooth dancing,
does not call a smooth-flowing dance.
He is a ‘‘stop-and-go caller who has his
dancers either rushing or waiting; 3.
The caller who is a smooth dancer but
does not bother teaching others to
dance smoothly. He thinks that his
dancers are having fun and they do for a
while, until they get tired of being
snapped, pushed and pulled. This caller
hasn't realized that dancers have a
more pleasurable time and will enjoy
their dancing longer if they are taught
smooth dancing.

This is a serious problem and we have
a great deal of sympathy for the caller
who is faced with it. We feel even
sorrier for the new dancers exposed to it
all. Their chances of survival in the
square dance picture are siim.

No doubt there are callers who could
and would teach smooth dancing, but
they feel they cannot afford to take the
time to do so. There seems to be too
much already to cram into the short
period of lessons. This isn't really an
adequate excuse, because it takes only a
few short minutes each dance night to
teach smooth dancing. Experienced
dancers who might be in the group as
helpers will not object to such instruc-

tions; it makes # more comfortable for
them as ‘‘angels,’’ and may help them
smooth out their own dancing. We
might also mention those great and
helpful people we appreciate so much.
They must always rememebr they are
on the floor to be helpful but not to
push, shove or snap. The new dancers
will imitate much of what they see the
helpers do.

What comes to your mind when you
think about teaching people to square
dance? Allemande left and right and left
grand? Chains and stars? Wheel and
deals? Do you thing about how fast you
are going to teach these movements or
how well you are going to teach them?
There is far more to teaching than being
able to show and tell the dancers how to
do certain basics. We have heard callers
say, ‘'| wish you could see all the things
my new dancers can do and we've only
had four lessons.'' We'd rather hear the
caller talk of the way the class seems to
understand what they have been
taught, how smoothly they are dancing
and moving in time to the music.

When you teach a basic, teach the
styling, what the figure accomplishes
and the timing that goes with it.
Teaching and exposing the new dancers
to basics are two different things. So
many people who join classes have
never been on a dance floor in their
lives. We must teach them to be music
conscious and to develop a sense of
rhythm.

If you teach properly, your dancers
will be able to dance anywhere — in the
next town, the next state, or the next
country. They will be able to take full
part in this wonderful activity.

Jack & Happy Leicht
From ''Footnotes,’’ Washington
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COAST SHOES

is happy to invite the American é’\
Square Dancer to dance in our BILLIE,

with its NEW, all NEW look in a square

toe, plus a 1'/4" heel. It comes in a thrilling ’
series of colors, white, black, red, navy, bone, "

silver and gold. Also take a look at our f W
BLAZER, a fine look of quality in a 9 inch side 4
zipper boot with over all puffed stitching.
COAST SHOES takes pride in its crafts- -
manship, you know when its made by ‘

COAST, the QUALITY goes in before
the shoe or boot goes out.

The

“‘Blazer” 060 >
GOAST SHOES “Ine.

LOS “cANGELES. CA.




[

LY

HOW ARE THINGS GOING?

Steve and Dorothy Musial reported
that registrations as of January 1 had
passed the fourteen thousand mark.
The Musials as general chairmen and
all their committee heads are working
diligently to insure a great convention
for the square dancers who travel to
Atlantic City, New Jersey, for June 23,
24, and 25. Dorothy told us that the
uniqueness of Atlantic City as a resort
area means that many, many hotels are
within comfortable walking distance of
the Convention Center.

Program Committee plans are almost
complete. The complete program of
square, round and contra dancing will
appear in the April news release. All
levels of square, round and contra will
be covered as well as workshops. Folk
dancing, ‘'old tyme dancing'® and
clogging are also programmed.

Scanning the program of the Educa-
tion Committee shows there are over 65
hours of panels, clinics and seminars
covering the entire field. The Exhibition
Committee reports sixteen groups will
appear. The Youth Committee is
planning a half-day deep fishing trip.

The National Committee has made it
a policy to admit children under two

onvention

years of age without registration. The
policy of the 26th National will be that
those children under two whose parents
are registered will receive a complimen-
tary badge.

This brings up a point for clarifica-
tion. The National Executive Committee
chooses the convention site and awards
the convention to a local area commit-
tee, providing certain guidelines gained
by experience with other nationals. Do
not confuse this group of individuals
from all over the country with the 26th
National Convention Committee, the
committee which coordinates and en-
gineers the actual set-up of the Atlantic
City Convention. This group of commit-
tee chairmen and members is local in
origin, hailing from Pennsylvania, New
Jersey and Delaware — the Pen-Del
Federation. Round dancers will have
more available space in Atlantic City
than was theirs in Kansas City, which
was considered one of the best. No
round dance halls will be ‘‘fabricated"’
and the rooms used are sound-proof.

All dancing will be under one roof in
the Convention Center. 249,928 square
feet of space in which to dance — and
the Atlantic Ocean outside the door.
That's got to be a great combination!
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Style “Awhile

Have you ever asked yourself ‘‘How
can | make sure | am getting the most
enjoyment from square dancing?'' If
you have, then you must have reasoned
that many things contribute to achiev-
ing such a goal. You must do more than
just learning the basic movements
because the greatest pleasure comes
from performing well. Some of the
things to concentrate on for a pleasing
performance are (1) good posture (2)
short steps (3) listening to the caller (4)
styling (5) counterdancing and (6)
considerate or courteous behavior. Let
us explore these points.

1. Keep your posture relaxed enough
for graceful and easy movement and
thereby add an element of gracefulness
and beauty to the dance. Be careful to
avoid a slouched or careless posture, as
either will tire you more quickly than
good posture. Take the basic step for
square dancers, a shuffle type walking
step, smooth and gliding, timed to the
music. Before trying more difficult foot
work the dancer should be well versed
on the basic dance movements.

2. Shorten your steps when on the
ingside in a couple position or star
formation so the outside persons
(usually the ladies) do not need to take
exaggerated steps or run. Maintain the
square as a small and compact unit
instead of spreading wide just because
extra space is available. A normal
square should be able to contain itself
comfortably within an eleven by eleven
foot area. Within this framework you
must, of course, take small steps but
small steps make small mistakes.

3. Listen to the caller, for square
dancing is unique in the fact that
dancers do not choose their dance

36

by Gene Trimmer
Paragould, Arkansas

routines. The caller decides upon the
patterns and calls them to the dancers.
Because of the necessity for smooth
body flow the caller should give his
directions or calls two beats of music
ahead of the time for the dancers to
execute the movement. It is imperative
that the dancers listen carefully and
then do the movements of they will lag
too far behind the caller. This is a
delicate balance of timing to maintain.
When it is not a proper balance even an
inexperienced dancer is aware of it.
When the balance is proper the entire
floor of dancers appears to flow and that
is, or at least should be, each caller’s
goal at each dance he calls.

4. Styling is just as important in
square dancing as it is in other forms of
the dance. It should be learned right
along with the basic movements them-
selves. The sad fact is that all too few
caller/teachers really have a working
knowledge of styling to enable them to
teach it. Sometimes when they do have
the knowledge, they are unable to teach
styling to the class. ‘'Anti-roughness’’
should be the watchword. For example:
a man should not ‘‘twirl’* a girl— he
should offer support to har while she
twirls herself under his upraised arm. In
arm turns both dancers should move
equally around a turn instead of a
woman being ‘‘shoved’’ around while
the man remains in place. Without
being rough, dancers can counterbal-
ance the person they are turning with
regardless of stature or weight.

5. As a counterdancer you do not
forget that you should be square
‘‘dancing’'' and not square ‘‘standing’’.
When dancers are not active they

Continued on Page 87



Now | wonder about something. Having
just gone through this magazine
{October) for the fourth time in three
days, | find an ad that | want to hear
about. The ad for the Canadian Dancers
New points out an annual Calendar
Directory, complete coast to coast
listings. | have wondered why we don’t

sold with more places. | know you have
listings in the magazine but aren't there
more? Can't we get all the camper
places to join in and maybe list for free
and sell the calendar.

It is a long way to Kalyumet and
Indian Brave but we know of no other
place to take our trailer club that is
closer. We enjoy not only the camping
trailer groups but weekends near and
far. We want to take our group in the
summer of 1977 on a tour with the
trailer. Where do we go? Who is
calling? How much does it cost? All
these things, put in a calendar or
whatever, can help. Is there one, or is
this not what the Canadian calendar is
like? Any information would heip.

Carl & Juanita Hannen
Minerva, Ohio

We really don't have an answer.
Have you tried contacting or do you
belong to the National Association of

S/D Campers and get their bulleting?

In the April issue of American
Squaredance we publish a list of
summer events and places to dance.

have a calendar of places where we can
go all the time, like Kalyumet and
Indian Brave Campgrounds. Can't there
be a whole year calendar printed and

KALOX-Belco-Longhorn

NEW ON KALOX:

K-1199 HALF PAST KISSING TIME
Flip/Inst. by Vaughn Parrish

K-1200 OH SALLY/ROCKIN' — Hoedowns

RECENT RELEASES ON Kalox:

K-1198 SOURWOOD MT./CUMBERLAND MT,,
Hoedowns

K-1197 SEND HER ROSES, by Vaughn Parrish

K-1196 THE DOOR IS ALWAYS OPEN, Harper Smith

NEW ON LONGHORN: A
LH-1016 BETCHA MY HEART, Flip/Inst. by Lee Swain

RECENT RELEASES ON LONGHORN:

LH-1015 SWEETIE, Flip/Inst. by Rick Smith

RELEASES ON BELCO:
B268-A CHASING THE WIND, by John & Shari Helms
1st Band Music only; 2nd Band W/Cues by John Helms
B-268B STEPPIN’ EASY, Easy by Irv & Betty Easterday
1st Band Music only; 2nd Band W/Cues by C.O. Guest
B-269-A SPRINGTIME IN THE ROCKIES
\r“, Waltz by Ken Croft & Elena de Zordo
1st Band music only; 2nd Band W/Cues by C.0. Guest
RED B-269-A RED ROSES, Two step by Bud & Shirley Parrott
WARRICK 1st Band Music only; 2nd Band W/Cues by Bud Parrott

Harper
Smith

HN
PARRISH

Lee Swain

\

Au:z:lln
KALOX RECORD DISTRIBUTING CO. 2832 Live Oak Dr., Mesquite, TX 75149
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LOOK!

Your Own Club ANTENNA FLAG
in quantities as low as 75
CHOICE OF 6 GREAT DESIGNS
Many Color Combinations

Contact your local S/D shop or write:
McGOWAN SIGN & PENNANT CO.
PO Box 1967 Mankato MN 56001

Dealer Inquiries Invited
Write for catalog of our other promotional products

This issue takes from January until (Incidentally, the Canadian calendar

March 1 to compile. Frankly, with is compiled by a magazine staff which

monthly issues of ASD to compile and only publishes quarterly issues.)

publish, there is no time left in our The biggest challenge in the project

operation to devote to a constant would be keeping the calendar up-

up-to-date listing such as you desire. dated. Information sometimes changes
The calendar is an excellent idea, as quickly as it appears in black and

however. Perhaps someone reading white.

your letter in this issue and looking for a Thank you for writing.

"‘project’’ might like to undertake such ED. NOTE: Anybody interested?

a compilation,

-14th ANNUAL ALOHA STATE .

General Chairmen:
Ron & Darlene Dietzler
Ewa Beach, Hawail

For Info write to:

Advance Registration
14th Algha State
$/0 Convention

“Singin' Sam Mitchell”  Emmett & Monette Al “Tex” Brownlee P.0. Box 1
Holday. Flonda Courtney Fontana, No Carohna  Pearl City, Hawaii 96782
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DALTON CARPET SQUARES

Dalton Carpet Squares go visiting
often, and in one year logged over five
times around the world in dance trips.
The club had a very rewarding
experience in 1974, which we would like
to share with others. What started out
to be a scheme to improve attendance at
dances turnéd out to be a real boost for
the club.

Plans were to take a square to
neighboring clubs and capture their
banner. This would guarantee return
visitors to the Dalton Carpet Squares.

This it did — an average of 8.08 visitors
per dance for the entire year of 49
dances. At one dance, 41 visitors
represented six clubs.

The enthusiasm for traveling and
visiting spread, and from three to four
couples the project grew so much that
visited clubs could count on ten to
fourteen couples. On many occasions
caller Jim Wood made the visit with the
club.

During the year records were kept of
where and how many members went
dancing. Some impressive figures were
totaled for the 69 members of Dalton
Carpet Squares: Miles danced: 18,721;
Hours of dancing: 13,758; Clubs visited:
29; Callers danced to: 117; Miles
traveled: 133,983 (composite). This last
figure for the mileage traveled to and
from dances is equal to 5.38 times
around the world.

The Dalton Carpet Squares recom-
mendation, for the enrichment of your
club and dancing — go visiting!

DeForrest Parrott
Dalton, Georgia

CLUB ror sinGLES

BACHELORS 'N BACHELORETTES
INTERNATIONAL
Square & Round Dance Club for Singles

Twenty-seven Years Experience!

Inquiries invited for affiliation
or for starting new groups in

the U.S. and Abroad!
Jay M. Metcalf, int. Pres. 1039 W. Edgeward Rd., Los Angeles CA 80026 213-623-6813
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A SQUARE DANCER'S "MUST"

THE SQUARE DANCER’S DICTIONARY
by JayKing
(Formerly entitled “THE HANDBOOK OF MODERN SQUARE DANCING™)

» DESCRIBES ALL MOVEMENTS

» CONTAINS SEPARATE AND COMPLETE SECTIONS ON:

* MAINSTREAM MOVEMENTS (1875 LIST] ® CHALLENGE MOVEMENTS (1876 LIST) ® “SPECIALS
(TEACUPS GRAND SQUARES, “WEBS” ETC.) ® GENERAL EXPERIMENTAL MOVEMENTS

® CONTROVERSIAL MOVEMENTS ® MOVEMENTS THAT CANBE CALLED DIRECTIONALLY

® TRADITIONAL MOVEMENTS ® OUT OF DATE “CLUB LEVEL” MOVEMENTS ¢ GLOSSARY TERMS

» MOVEMENTS ARE LISTED ALPHABETICALLY WITHIN EACH SECTION
» LISTS KNOWN AUTHORS AND DATES OF INVENTION

= CONTAINS TWO ALPHABETICAL INDEXES —
—BY MOVEMENT AND BY AUTHOR

* TABS ARE PROVIDED FOR EACH SECTION

* GROUPS MOVEMENTS IN “FAMILIES” FOR EASE OF RECOGNITION

* CONTAINS BACKGROUND HISTORY ON MANY OF TODAY'S MOVEMENTS
» OVER 250 PAGES

The Price is $7.95 Postpaid (Overseas Airmail Add $7.00)
Order direct from: JAY KING, P.O. BOX 79, WAY LAND, MASS. 01778

NOTICE !

SUPPLEMENT No.1 Now Ready

* COVERS ALL MOVEMENTS FROM APRIL TO NOVEMBER 1976

¢ THE MOVEMENTS ARE GROUPED IN SECTIONS AND ARE LISTED
ALPHABETICALLY WITHIN EACH SECTION. MOVEMENTS ARE
ALSO IDENTIFIED BY “FAMILIES”. THERE'S A COMPLETE
ALPHABETICAL INDEX TOO.

SUPPLEMENT NO. 2 WILL BE ISSUED MARCH 1ST, 1977
SUPPLEMENT NO. 3 WILL BE ISSUED JULY 1st, 1977

SEND $10.00 FOR ALL THREE SUPPLEMENTS. THEY'LL BE MAILED TO YOU AS
SOON AS THEY ARE ISSUED.

JAY KING, P.O. BOX 79, WAYLAND, MASS. 01778




by Mef Merrell
Highlights from Past Issues of this Magazine

25 YEARS AGO~— February, 1952

From the Caller's Corner, C. D.
Foster speaks out on the direction
square dancing is taking. He says, ‘'l
have no worry about how many dances
are ‘MADE UP'. The ones that please a
number of people, or meet some hidden
need, will survive. The others will fall
by the wayside. This applies especially
to the hundreds of ‘new dances’ that are
being literally ‘crammed down’' the
throats of the new and inexperienced
beginners by hundreds of would-be
callers, teachers, and club managers
and what have you.....

‘*Just one more thought for you to
ponder over— Why is it that the
schools, colleges and universities are
clinging to the old original and
traditional square dances and tradition-
al music? This being the case, why is it
that the majority of the would-be
leaders are spending almost their entire
time and effort trying to ‘doll up’
something that can never be changed.
Old time dancing is now, and always
will be, just what it was. The old
traditional square dance, and the way it
was done, is the ABC book of square
dancing, and when you get this in your
mind you can go on from there, but you
will always have to come back to the
ABC book.""

10 YEARS AGO— February, 1967

Jon Jones of Arlington, Texas, says,
‘“‘For the new dancer, HAPPINESS is....
more lessons and qualified teachers."’
Concerned about the drop out rate of
newly graduated square dancers, Jon
offers these suggestions.

Since he feels a well-balanced
program of squares and rounds is a vital

ingredient in keeping interest at a high
point, it follows that new square
dancers should be able to participate in
both square and round dancing. Danc-
ers should be introduced to rounds
during their first square dance lessons.
if a caller can schedule 30 to 35 weeks of
lessons, he can teach square dancing
properly and still devote time to mixers
and square dance level rounds.

“In our area,’’ Jon says, ‘‘the large
turn-over of dancers is due to the short
series of lessons usually conducted. If
we rush them out into clubs..... | don't
have to describe what usually hap-
pens.'' The answer is more and better
instructions.

For new dancers to receive proper
instructions they must have a qualified
teacher— one who has studied square
and round dancing just as a school
teacher would to teach school. Insti-
tutes, leadership training sessions, and
callers' clinics are available in almost
every part of the country. It may cost
some money, but square dance students
are paying money for their lessons.
They expect proper instructions and
deserve the very best that callers and
leaders can give to them.

What must other people think of our
modern day square dancing? Seems as
though the Fontana Swap Shop, a top
square dance vacation at Fontana Dam,
N. C., was honored with a listing as one
of the nation’s top 20 events for the
month by the National Association of
Travel Organizations. Louis Calhoun's
pride, as Fontana's Recreation Director,
was short-lived, however. Immediately
foliowing the listing, in its brief
description of each event, NATO had
deemed Swap Shop a ‘‘farm folk frolic’".
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SQUARE DANCE!

Manufactured by Square Dancers for Square Dancers!

Style #2516- Auvailable in solid colors of red, black, yellow, lime,
orange, purple, hot pink, light blue, royal navy, or brown — trimmed
in wide white lace.

Many styles to choose from. When ordering, state normal dress size, waist and skirt
length. Add $1.50 postage and handling on dress orders.
Write for FREE BROCHURE

Manufactured by JACQUE’S ORIGINALS, INC. to the same exacting standards and
quality as our petticoals.

For a Petticoat that really stands out in a crowd, insist on a JACQUE'S ORIGINAL!

Featuring: Cotton batiste top, four full tiers, a full color range, prompt delivery &
satisfaction guaranteed.

When ordening, measure 1" shorter than skirt length. State waist size.
30 yard sweep $14.95
50 yard sweep $19.95

Pettipants — Fashioned of the finest batiste, frosted with row upon row of nylon lace,
add the finishing touch to your Square Dance Wardrobe.

Mid-thigh $8.00

Knee-length 38.50

Complete color range avatlable — Indicate Small, Medium, Large

Add $1.50 each on petticoats and 50¢ each on pettipants to cover shipping and handling
Texas residents add 5% sales tax.

SAVINGS — §1.00 discount each on orders of 6 or more.

TEN YEARS OF CONTINUOUS FULL-TIME OPERATION AND THOUSANDS UPON
THOUSANDS OF PETTICOATS WORN BY DANCERS COAST TO COAST — THIS
IS OUR BEST TESTIMONIAL.

. ey

SQUARE DANCE APPAREL MANUFACTURING AND DESIGN
P. 0. BOX 8134 CORPUS CHRISTI, TEXAS 78412 512-853-3931

L]
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Style No. 2516
$49.95

FEATURING

Complete Size Range

Finest material
available

Lined bodice

Com, 1y washable

Satisfaction
Guaranteed

Call or
write for

FREE BROCHURE
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Tips 3
“0“0“000000“0&'

In the last two or three months | have
noticed something that | hadn't noticed
before! In four different states after
calling dances the dancers' reactions
were just wonderful— such kind
words— and so many gracious people
came up to shake my hand. Any caller
appreciates this, no matter how long he
has been around. But then the little
surprise | am speaking of— it seems
that at each of these dances someone
that has known me and my-calling for a
long time came up and said something
like this, ''Harold that was a terrific
dance you called tonight, the best one |
have heard you call for a long time!"’

Now that is a pat on the back and a
kick in the pants at the same time! | told
Lill, | don't know if | am getting that
good, or if | used to be that bad!
Anyway | know what they mean, but |
wonder if they realize what they said?

Every job has its rewards and its
drawbacks. Calling square dances is no
exception to this. No mater how long a
caller has been around he (or she) still
needs that encouragement; it he doesn't
get it, he will soon tire of it all and just
give up. Besides this, the worker (or
calier) who receives encouragement
works harder to do a better job.

We can turn this around the other
way and find that dancers need
encouragement, too. In classes they
need a lot of encouragement and should
be told often how well they are doing.
There is another form of encouragement
that callers should use too: to call
dances in such a way that most
everyone will get through the calls, so
that they will get that satisfaction of
accomplishment. I'm not saying low
level dances, |'m saying to call in such a
way that they do get through. This may
mean being very directional with your
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calls; it may mean allowing an extra
beat to give those almost lost a chance
to recover; it may mean working new
calls into the evening program very
gradually; it may even mean one night
of just relaxed dancing, lots of singing
calls and skipping the latest and
greatest call that you read in the most
recent magazine.

There is a time to advance, and there
is a time to regroup, a time to challenge,
and a time to relax, both are needed and
it is a wise caller that knows when it is
time for each. Anyone should be able to
realize that this is true and to plan
accordingly.

Lill called my attention to one more
thing that really affects a dance. She
says she has danced to my calling night
after night with many of the same
numbers, the same figures, and the
same breaks, but one night is different
from the other because of the attitude of
the people out there dancing. She is
right, too. The response of the people to
the caller affects the caller's attitude
and his performance. | have heard the
expression that the caller could have
made folks dance on the ceiling!
Dancers can have the same effect of a
caller; they may encourage him to the
point that he could call standing on his
head. When the caller at times makes
the remark that you are a wonderful
group to calt for, if he says it like he
really means it, you'd better believe
him, he did enjoy calling for you.

| would like to make one last appeal to
you, (about a different subject). At this
time of year we have many new dancers
with us. These folks still quite new out
of classes need you— they really do.
Many of them are nearly petrified with
fear when they first go out into the
various clubs. Please ask them to dance
with you, not just once but ask several
of them throughout the evening. You
may be the one that keeps them in
square dancing. Think back to how you
felt your first few dances out of classes.
Do it. Ask them,




AN OQOUTLINE FOR SINGING CALLS
by Jerry Murray, Rochester, Minn.

MUSIC, Your Major Consideration

A. What can be borrowed from the
non-square dance version of a particular
song?

B. Listen to the music side first. If you
know the song, sing along with the
music. Don't worry about figures.

C. Look for the outstanding pieces of
instrumentation. What can you do with
the bass and/or treble controls on your
PA to bring out or emphasize certain
parts? |s there a key change?

D. Check the tempo, count it out;
maybe walk around the room with music
playing. Write on the label or cue sheet
what speed you want.

E. During all this time you'll be able to
form an opinion of the music: What
does it do? How do you feel about it? Is
it “‘blues?'" Love song? Rabble-rouser?
Smoothie? Variety? Sing-along? Just a
good standard?

F. Does the music tend to ‘‘build?"”’
Where does it peak?

THE FIGURE

A. Analyze the figure that is written.
Underline only the command words.

B. Visualize the action that is taking
place in the square.

C. Do you want to use the figure that is
written for the record? By this time
you'll know if the music lends itself to
easily changing to another pattern that
you already know. |Is it 64-beat
repetitive?

D. A good singing caller — if he likes
the piece of music— will not let the
written figure control him.

E. Many times the figure may be
well-written by the author, but may not
be compatible with your method of
styling that particular number. For
example: you may be impressed by

some nice lyrics in the pop version and
may want to use a grand square break in
order to use them.

F. You may want to write alternate
figures in the margin or on the back of
the call sheet. You might re-write, the
figure using your own shorthand. This
technique also allows you to review the
figure at a glance.

G. Remember, the dancers are not
there to listen to you sing! They are
there to dance to your calling. Many
fine, highly successful callers are not
particularly strong singers, yet they are
great because they don’'t try to do
something outside their own capabili-
ties. They become masters at selecting
music and flowing figures.

TIPS ON USING THE SINGING CALL
A. You can fit the new singing call into
your program with ease if you know
where the music fits.

B. Take particular notice and practice
the very beginning and ending. The
ending is particularly important. A good
caller will usually find a way to work out
a super ending. If you have particular
problems with an ending you can often
flip the record over and see how the
author chose to do it.

C. The following might summarize the
average verse-by-verse calling tech-
nigue that might be used in calling your

singing call:
DIRECTIVE: Careful diction and
enunciation. First break— proper

emphasis, special wording for first

figure.

NATURAL CALLING: With some

styling but in second figure make

sure the figure goes well. Do third

figure.

STYLING: Use all the calling skills

possible— fourth figure. Do final

break.

The ending is very important.
D. Remember, all areas or clubs within
an area do not dance at the same
walking pace and thus the timing must
be aitered. Some basics cause dancers
to hurry: wheel and deal, dive thru,
pass thru. Do not assume the call is
properly timed just because it was
recorded that way!
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KEEP EM DANCIN

by Ed Fraidenburg

Average Club Hash & Breaks

Interesting choreography arrangements
using no more than Mainstream Basics
plus Callerlab-endorsed Experimentals

Run Family:

Heads lead right and circle to a line
Pass thru, ends run, all cast off %
Centers trade, ends star thru

Same two square thru four, swing thru
Girls circulate, boys run

Couples circulate, half tag, trade, roll
Left allemande...........

Heads lead right and circle to a line
Pass thru, boys run, all cast off 3
Centers trade, swing thru, boys run
Bend the line, left allemande.........

Four iadies chain three-quarters
Heads lead right and circle to a line
Pass thru, ends run, all cast off %
Centers trade, ends star thru

Same two crosstrail thru

Left allemande..........

Heads lead right and circle to a line
Pass thru, centers run, all cast off 3%
Ends trade, centers trade, all cast off 3%
Step thru, left allemande...........

Heads lead right and circle to a line
Pass thru, girls run, all cast off %
Centers cross run, eight circulate
Swing thru, boys run, bend the line
Crosstrail thru, left allemande.........

Heads square thru four, ocean wave
Boys run, all cast off 3

Star thru, pass thru, trade by

Ocean wave, boys run, all cast off 3%
Star thru, pass thru, trade by

Left allemande..........

Heads square thru four, curlique
Centers trade, all cast off %

Centers trade, boys run, pass thru
Ends run, all cast off three-quarters
Ends fold, peel off, tag the line out
Wheel and deal, centers square thru %
Left allemande...........

Peel off & Ferris Wheel:
Heads square thru four, swing thru
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Girls fold, peel off, ferris wheel
Centers pass thru, left allemande.........

Heads lead right and circle to a line
Curlgiue, eight circulate, boys run
Veer left, ferris wheel, centers pass thru
Swing thru, girls fold, peel off

Half tag, trade and roll, left allemande..
Heads lead right and circle to a line
Curlique, eight circulate, boys run
Veer left, ferris wheel, zoom

centers pass thru, swing thru, girls fold
Peel off, ferris wheel, centers pass thru
Left allemande...........

Heads square thru four, swing thru
Boys run, tag the line right

Ferris wheel, double pass thru
Peel off, star thru, zoom

Square thru three-quarters

Left allemande...........
One-quarter & Three-quarter Tag:
Heads lead right and circle to a line
Pass thru, quarter tag, all trade
Clover and spin the top

Centers step thru, swing thru
Walk and dodge, partner trade
Pass thru, wheel and deal, zoom
Centers square thru three-quarters
Left allemande..........

Heads lead right and circle to a line
Pass thru, three-quarter tag, all trade
Centers step thru, swing thru, recycle
Square thru three-quarters, trade by
Pass thru, left allemande..........

Heads square thru four, swing thru
Boys run, quarter tag, girls swing thru
Step thru, swing thru, ends circulate
Walk and dodge, quarter tag

Centers swing thru, recycle, zoom
Square thru three-quarters

Left allemande...........

Heads square thru four, swing thru
Boys run, three-quarter tag



Boys swing thru and step thru

Girls turn back, swing thru

Ends circulate, walk and dodge
Quarter tag, centers recycle

Star thru, other four star thru

Left allemande............

Heads square thru four, swing thru
Boys run, three-quarter tag

Boys swing thru, step thru

Girls turn back, swing thru

Ends circulate, walk and dodge
Three-quarter tag, centers swing thru
Step thru, outsides trade, star thru
Crosstrail thru, left allemande..........

Heads square thru four, swing thru
Boys run, three-quarter tag

Boys swing thru, step thru

Girls turn back, swing thru

Ends circulate, walk and dodge
Three-quarter tag, centers swing thru
Step thru, outsides trade, swing thru
Girls circulate, boys run

Half tag, trade and roll

Left allemande..............

Heads square thru four, swing thru
Boys run, quarter tag, girls swing thru
Step thru, swing thru, ends circulate
Walk and dodge, three-quarter ta

GRENN

GR 14243
MUDDY WATER
by Charlie & Bettye Proctor

S. F. MIXER
by Jimmy & Vivian Holeman

GR 14244
CARIBBEAN CHA CHA
by Bill & Jean Filbert

LAMPLIGHT WALTZ
by Al Rowland

GR 12158
DOWN BY THE OHIO
Flip Square by Dick Leger

Centers recycie, sweep a quarter
Clover and pass thru, swing thru

Boys run, pass thru, wheel and deal
Centers square thru three-quarters
Left allemande...........

Peel Off & Sweep:

Heads square thru four, swing thru
Girls fold, peel off, sweep a quarter
Pass thru, wheel and deal

Centers pass thru, left allemande........

Heads lead right and circle to a line
Pass thru, wheel and deal

Double pass thru, peel off, sweep 4
Pass thru, wheel and deal

Double pass thru, peel oft, sweep Y
Pass thru, boys cross fold, star thru
Promenade, heads wheel around
Crosstrail thru, left allemande..........

Heads square thru four, ocean wave
Boys fold, peel off, boys cross run

Tag the line right, ferris wheel

Peel off and bend the line, star thru
Centers pass thru, left allemande.........
Fourladies chain, heads square thru four
Ocean wave, boys circulate 1%

Girls cast off 3, center girls hinge

All cast off three-quarters, side men run
Left allemande...........

FTC

FTC 32019
BACK TO DONEGAL

Flip Square by Joe Uebelacher

SO

PO BOX 216, BATH OH 44210
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by BOB HOWELL

casy le

Hal Petschke of Coventry, Connecticut, wrote a circle mixer to the tune of ''Paloma
Blanca.’’ Here’s a chance to put a square dance record to dual use.

PALOMA BLANCA MIXER

RECORD: Paloma Blanca WBS-8115

FORMATION: Double circle, man on inside, lady on his right, both facing LOD.,
FOOTWORK: Opposite throughout. Man starts on the left foot.

1-4 L, R, L, BRUSH R;
Walk forward LOD, brush right foot on fourth count (Light touch).

58 R,L,R, BRUSH L;
Continue walking forward in LOD, brush left foot (light touch).

9-16 L-TOUCH, R-TOUCH, L-TOUCH, R-TOUCH-TURN % RIGHT;
Stepping forward on left foot, touch right toe to left calf or behind left knee,
step forward on right foot and touch left toe to right calf or behind right knee.
Repeat for left foot again and then on count 16 turn % to right on right foot to
face partner (pivot).

17-20 L-TOUCH, R-TOUCH
Step left on left foot, touch right toe beside left foot. Repeat on opposite feet.

21-24 L, R, L, TOUCH R;
Men back into center while ladies back to walk in three steps, L,R,L, and
touch R beside left foot.

25-28 R, L, R, Touch L;
Man walks diagonally to the right while lady walks diagonally left to new
partner (corner lady).

29-32 L-TOUCH, R-TOUCH-TURN %
Step left on left foot, touch right toe beside left foot. Step right on right foot
touch left toe beside right foot while turning v left on right foot to face LOD.

\/@\

Kirby Todd of Marseilles, lllinois, contributes this timely February dance. He
states that he got it from Vyts Beliajus of Denver, Colorado.

YANKEE DOODLE IN THREES

FORMATION: Lines of threes facing LOD with man in center of two ladies.

FOOTWORK: Identical throughout.

RECORD: Folkkraft 1080x45

1-16 Walk lightly forward in LOD for 16 steps.

17-20 Man makes arch with left arm and woman on the left raised high, while right
hand lady ducks to the middle of circle and starts circling left with other
ladies.

21-32 Man swings left hand lady a long swing then then puts her on his right ready
to promenade at the change of the music. Ladies in the center rush to hook on
to make lines of three.

NOTE: This dance is great for use when there are extra ladies.
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Here's an old timer that still proves to be great fun.

CHASE THE SNAKE

Circle eight, now first gent break with the left and chase the snake
The active couple, gent leading will duck under the arms of the couple on
the right and weave in and out, pulling the rest of the dancers behind him.
Hold hands until the last person has turned.

Now all join hands in a great big ring, stop at home and give her a swing

Promenade....... Circle left..... Now second gent, etc.

This one is borrowed from Stan Burdick's ''Easy Sing-Along Calls'' book. Hi-Hat
came out with a release this past year of the tune so enjoy it.

GRAND OLD FLAG

RECORD: Hi-Hat 458

FORMATION: Square

Use any conventional intro, middle break and ending.
FIGURE:

Head two couples lead right and circle the floor

Head gents break, make a line, lines of four (Keep "em mavin' now)
Go up and back, two ladies chain across the track

Turn 'em (a quarter more) and chain "em down the line
Turn (a little bit more) chain straight across the floor
Turn again, face the line, the ladies chain

Turn, then take your corner, promenade

Keep your eye on that grand old flag.......

Here is a dance that some are going to say does not belong on the '‘Easy Level"'
page. However, if worked through properly, it is one of the smoothest contras |'ve
had the pleasure to workshop. It was inspired by Ken Kernan, written by Mitch
Pingel of Boulder, Colorado, and first danced at Lannie McQuaide’s Christmas
Cotillion in Columbus, Ohio. It is indeed a beauty.

KERNEN’S CONTRA

FORMATION: Proper Triple {(Uncrossed)
RECORD: Any 64-count reel or jig

Intro:
— — — = Actives down below one
— — — = W.ith inactives hey for three t
— — — — Actives right, turn partner to place
— — — — Join hands circle six
- = =— — — — full around

— — — — Turn contra corners 5
Parmer right, rlght opposite left — — Partner right ~ "
Left opposite left, — Gents up, ladies down for a hey for three.
Explanation: Actives roll down below one. As they come towards each other, they
both veer left so that the gent stands in the center of a line of three with the couple
above, while the lady stands in the center ot a line ot three with the couple below.
The ‘‘hey for three'' is a figure-eight pattern which each line completes. Actives
then star right % around and back into their own respective lines (lady with ladies,
man with men). Circle six full around. Then turn contra corners working in lines of
three, all facing the center of the set. As the actives complete the contra corner
maneuver, they walk around a new one below to start the sequence again.
Two dances to review before teaching this are *‘Dashing White Sergeant’’ (January
1972 ASD) for the Hey for three and ' Triolet'' (March 1976 ASD) for a nifty way to
teach contra corners.
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THE PERPETL

by Bob Ba
Mundeleir

It was with good reason that Ted Twi%s*
did their final promenade of the evening.Jt
caller of renown. Everyone responded well
an unusually good knowledge of the calls. S
rish. ‘*Heads wheel around!'' he commani
all squares, now in lines of four, bowed in
minuet. The sight moved Ted deeply, nearl
he said exuberantly. ‘‘You folks are really

A strange thing happened. The centers
slid together. Everyone passed thru, followe
cers all peeled off and again ended in facir
lized he had inadvertently given a call. Re
casually brush the incident off. “‘Sorry ab
face it.”’ Immediately the ends of the lines :
as couples, while the centers swapped aro
eight chain thru position. Thoroughly flusts
mean to mess 'em up!’’ Everyone crosstr:
again and traded by, forming an eight chair
confident caller tried to get the couples ho
but the dancers moved up, executed a ti
folded.

Ted now realized that no matter what jje
a square dance call. Gently, he returned:tt
and searched his vast memory of calls for
The dance has lasted for several years no\
Book of World Records, as it really hasn't
sporting a beard, is still holding the mike,
to watch despondently as the dancers tag t
out doing a cloverleaf while the center fou
visits, feeding him a sandwich every four
ried and moved away, but Ted missed it «
petual dance.



TUAL DANCE

b Barnabee
elein, lllinois

rviilswing smiled as the couples on the floor
g/t had been a very satisfying dance for this
well to his choreography and seemed to have
lls. Suddenly inspired, he added a final flou-
manded. **‘Now everyone bow."" Gracefully,
d in a manner reminiscent of a 19th century
nearly taking his breath away. ‘‘Well done,”’
eally Gung Ho."

iters of the lines passed thru while the ends
llowed by new centers passing thru. The dan-
facing lines of four. Embarrassed, Ted rea-
1. Retaining his composure, he decided to

y about that, folks. | made a boo-boo, let's
ines zoomed and side-stepped together to end
d around so that all the squares ended in an
flustered, Ted blurted out, '‘Honest, | didn't
ysstrailed thru, traded by, crosstrailed thru

chain thru position. In desperation, the once-
s home by saying ‘‘Let's just travel along,’’
| a turn thru, partner tagged and the ends

1t ’e said, his phrase would be interpreted as
ed.the needle to the beginning of the record
s §or a way out of his dilemma.

s now. You won't find it listed in the Guiness
sn't stopped yet. Ted, with thinning hair and
1ike, saying things like ‘‘Let’'s get lost,'" only
tag the line three-quarters, with those facing
r four spin the top. His wife makes periodic
four hours. His children have grown, mar-
d it all, involuntarily immersed in his per-




OF SPECIAL INTEREST TO THE
O HIGH FREQUENCY DANCER _.a

& ADVANCED PROGRAM
ADVOCA‘%G

by Jim Kassel

This is the third consecutive item we
have included in our column concerning
the National Convention at Atlantic City
in 1977. This article should answer the
advanced and challenge dancers’ ques-
tions and allay their fears. We know
Vince; we're glad he is the director, and
we plan to be there.

NATIONAL CONVENTION

There will be ample dancing at the
convention in Atlantic City for both
advanced and challenge dancers. The
Advanced Room will consist of the
Advanced Dancing's Basic Calls list,
and the Chailenge Room will cover
Challenge Dancing's Basic Calls list,
Both rooms are quite large, able to
handle 80 - 100 squares each. Vince
Dimick is Director of Advanced and
Challenge Dancing; he has been
involved in challenge dancing for many
years, so dancers can be assured that he
will be selecting callers qualified to call
at these levels. There will also be a
challenge trail-end dance and challenge
after-parties each evening.

CANADA

Challenge dancing in Ontario, Cana-
da continues to blossom with Art
Fricker and Bruce Stretton doing the
calling. Art calls in Toronto and has six
sets in Metro Gnomes dancing at an
Extended Challenge level. The club
meets once a week and in addition many
of the members also work tapes. Bruce
calls for Hamilton Squares in Hamilton
and has four sets dancing the Challenge
Basic Calls. Art has been calling
advanced and challenge level for over
12 years, and was one of the first
Canadian callers to present higher level
dancing. Bruce has been calling at this
level for about six years. Both callers
also have Mainstream level clubs.
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NEWARK, OHIO

Caller Jack Cochenour has recently
opened his new square dance hall,
which will dance fifteen sets. Jack did
most of the construction himself durfhg
the summer and fall of 1976, and the
building will be the home of the various
advanced and challenge workshops and
special dances he runs.

Mound City Star Twirlers of Newark
now numbers eight sets dancing the
Challenge Basic Calls. The club meets
twice a month with Don Kinnear and
guest callers and also has weekly
workshops with Jack Cochenour and
tapes.

HUNTSVILLE, ALABAMA

Two years ago caller Roger Turner
moved to Huntsville from Syracuse,
New York via North Dakota and found
there was no advanced level dancing in
the region. So he formed Crackerjacks,
a club whose goal was to learn the
Advanced Basic Calls.

Two years later this goal has been
reached. The club meets once a week,
has doubled in size from when it
started, and its members have a good
knowledge of the Advanced Basics. The
club has also brought in outside
advanced callers for weekends.

The success of Crackerjacks proves
once again that whenever a caller is
interested in calling advanced material,
the dancers will respond with enthusi-
asm.

ATLANTA TAPE CLUB

If you are an advanced dancer and
happen to find yourself in Atlanta on
Wednesdays, come on out and dance
with this club!

They are currently dancing Taped
Workshops called by Lee Kopman,
working plus 50 Advanced Basics.
These will be completed soon and the
club will move on to the plus-100
Challenge Basics, occasionally throwing
in an Advanced Festival Dance taped at
various places around the country.

Call when you're in town to see what
is being danced that week. Sometimes
the club might even be able to get up an
impromptu square! Contact: Calico
Swingers/Calico Challengers, Harry &
LaVerne Green, 120 Glendale Ave.,
Decatur, Ga. 30030. Phone (404)
378-8519.



The New

GLUERIRNY
DS

R.D. 3. Honesdale, Pennsyivama 18431
717 / 488.6654

1977
TRAILS IN

e Campsites

e Lodge Rooms

e Cabins
e Square &

Round Dancing

CONVENTION—TRAILS OUT DANCE

{ une 20-21*-22 NATIONAL SQUARE DANCE
CONVENTION—TRAILS IN DANCE
"| EARL JOHNSTON
O MURRAY & DOT TRUAX
Monday 9:00 p.m. 1o Wednesday noon
$9.00 per person

“INTRODUCTION" TO ADVANCED LEVEL
AUGUST 10-11*-12 — [ | RON SCHNEIDER
Wednesday 9:00 p.m. to Friday noon
AUGUST 12-13*-14 — (] BILL DANN
Fnday 900 pm. to Sunday noon
AUGUST 14-15°-16 — (] RON LIBBY
Sunday 900 pm. 1o Tuesdmy noon
O MURRAY & DOT TRUAX

Dance Fee lor Each of the Above Packages Is
$10.00 per person
Each Package May Be Purchased Separately

L

I AUGUST 16-18 ‘\

/

1977 RESERVATION FORM

NAMES
NAMES TO APPEAR ON BADGES

ADDRESS

ARRIVAL DATE
NGO IN YOUR PARTY
Type and size o) camping equipment

OEPARTURE DATE

All reservations will be conlirmed
Cancellahons accepled up 1o 15 days belore artival

SF

® Rates are irom Memorial Day through Columbus Day.
* Chachout time is 1:00 p.m.

Snack Bar & "Stock up Shop”—hot dogs. hamburgers,
groceries. ice. candy. ice cream, soda. farm fresh
products

JUNE 26-27°-28 NATIONAL SQUARE DANCE
CONVENTION—TRAILS OUT DANCE
~ AL BAUNDAGE

O MURRAY & DOT TRUAX
Sunday 900 p.m. to Tuesday noon
\ $9.00 per person

KEN ANDERSON (Monday Eve. Dance)

i

JULY 22-31
ADVANCED LEVEL DANCE WEEK

JULY 22-23-24—NORM POISSON
Friday 900 pm. to Sunday noon
JULY 24-25-26—ROSS HOWELL
Sunday 900 pm. 1o Tuesday noon
JULY 27-28-29—KEITH GULLEY
Wednesday 9 00 pm to Friday noon
JULY 29-30-31—LEE KOPMAN
Friday 900 pm o Sunday noon
Dance Fee for Each of the Above Packages Is
$10.00 per person
Each Package May Be Purchased Separately

L

High Level Dancing with Extra Challenge Tips

~\

O Campsites — water & abectric..........
0 Weekly Yy
O Season rates .

ROOMS (xm:m l'ﬂ!“.)

Privete bath

Weekly ik,

Semi-private bath

Weekly A Lhk,

Family rooms — two bedrooms. private bath
Weekly rf

Rooms with bdl! ln hail

Weekly

CABINS

O 3-bed rooms — kitchen & bath

O Weekly

O 4-bed rooms — kiichen & bsth

O Weekly
DANCE FEE .

Batance includmg Penna Ssies Tex
Payabie on arrval

googoooo

Total
Deposit enciosed

DEPOSIT REQUIREMENTS — For Square Dancing, full payment. For campsites, rooms and cabins, weekly: 3
days’ fee. Less than one week: 1 day's fee. Campsite rates are per family of 5 (parents and 3 children). Extra
guests, $1.00 per day. Room rates are per couple, cabin rates are for max. of 6 for 3 bedroom and max. of 8 for 4

bedroom. Extra person $2.00 per day.
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SHOP

0 OO OEDITED BY

WILLARD

ORLICH

Since the Ah So idea was introduced
{(American Squaredance, July 1976, p.
56), it has had a big play around the
square dance world. Its acceptance was
good because it is a variation of the
recycle traffic pattern. The ‘'‘center’
does not turn and follow the cross-
folding end of the wave as in recycle but
rather sidestep-slides along with the
working end who hangs on for dear life.

Because Ah So smacks of a gimmick-
type name, the term wahoo was created
to be echoed by the dancer with a
definite additional traffic pattern of its
own, eg. Box circulate (one position)
and quarter in to face the one now
adjacent to you.
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EXAMPLES:
Head couples touch (boys on ends)
Ahr so, wahoo, star thru (= zero)

Head couples swing thru (girls on ends)
Ah so, wahoo, curlique
Boys run (= ladies chain)

With this special reference to Wahoo,
we think your dancers will enjoy the
following figures sent to us by Fred
Christopher of St. Petersburg, Florida.

Head ladies chain, send "em back
Dixie style to a wave

Centers start swing thru, giris run left
Wheel and deal, alt double pass thru
Track two, spin chain the gears, ah so
Checkmate, couples circulate, half tag
Trade, wahoo, pass the ocean

Spin the top, turn and left thru

Pass thru, trade by, left allemande.......

Four ladies chain, heads only half sashay
Sides square thru four hands, touch Y
Ends circulate two notches,
Centers trade, curlique, girls fold

Peel the top, curlique

Single file circulate one notch,
Triple scoot, coordinate

Crossfire and roll, pass thru

Tag the line in, pass thru

Wheel and deal, square thru %

Left allemande............



Heads pass the ocean, recycle
Pass thru, lock the top

All eight circulate, girls fold

Peel off, ferris, trade and wheel
Double pass thru, track two
Swing thru, boys run right

Girls cast right three-quarters
Diamond circulate, boys swing thru
Flip the diamond, ah so,
Walk and dodge, partners trade
Pass thru, left aliemande...........

Heads slide thru, curlique

Box circulate, quarter in

Double pass thru, centers out

Bend the line, pass thru, wheel and deal
Girls touch a quarter, wahoo

Double pass thru, clover two

Scoot back, split circulate,

Walk and dodge, couples trade

Pass the ocean, tag the line right
Boys cross run, crossfire, coordinate
Couples circulate, ferris wheel
Double pass thru, cloverleaf

Double pass thru, lead couple do a
Partner trade, left allemande..........

Head ladies chain right, heads pass thru
Separate around two, line up four

Pass thru, tag the line in, pass the ocean
Recycle, sweep a quarter

Right and left thru, star thru

Pass to the center, double pass thru
Clover one, ping pong circulate
Extend, swing thru, boys run

Bend the line, slide thru

Left allemande...............

Heads square thru four hands

Swing thru, boys run right, ferris wheel
Double pass thru, track two

Spin chain thru, girls circulate two
Boys run right, crosstire, coordinate
Girls walk and dodge, destroy the line
Sweep a quarter more, crosstrail thru
Left allemande............

American Squaredance Magazine's
Workshop features original material
submitted to the editor. New ideas are
presented each month. Mail new and
creative material to Willard Orlich,
Workshop Ed., American Squaredance,
PO Box 788, Sandusky OH 44870.

CALLERS'

ANONYMOUS CALLER: A sticky situa-
tion has arisen among the callers in our
area. It seems that a certain square
dance club hires a different caller from
out of town for a special club dance
every month. Only club guests (who
also pay) are invited and the dance itself
is taped. Two weeks later, this same
club has an “‘open’’ dance to which all
dancers in the area are encouraged to
come (for a normal dance cost) and
enjoy the ‘‘tape'’ dance. Question: Is
this fair to the caller who was taped? Or
even to the local callers who could have
been hired for this dance?

ED. NOTE: This same ‘‘tape’’ situation
comes up in every new generation of
square dancers (and callers). Record
companies have been put out of
business by too few sales due to tape
usage instead of records. Some caller
associations themselves are guilty of
duplicating note services and passing
out free copies to all the dues-paying
members, thereby cutting out ten to
fifty potential note service subscribers.
We don't know of a good answer to
these situations except an honest
fair-play attitude, which has been
practiced in square dancing lo these
many years! ‘‘Sharpies'' have a way of
eliminating themselves in our favorite
recreation, but sometimes they need a
word said or a prod given to help them
on their way.

QUESTION: In the November American
Squaredance, you outlined certain
styling or comfortable dancing tips to
the dancers. At a caller's college you
outlined certain musts for the callers,
too. Please repeat some of these also.

ED. NOTE: The teaching part of square
dancing will forever condition your
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dancers in the right, easy way to do
something. If neglected during the
simple basic training, your dancers will
then reflect *‘almost-right’’ dancing
from then on. So, caller/teacher, be
aware that ‘‘styling’’ in square dancing
means:

1. Doing each basic correctly and
exactly right.
2. Doing each one the ‘‘easy’ way,
smoothly
A. By conditioned reflex,
courteously, with soft firmness
B. By repetition and personal ex-
ample (proper timing)
3. Building an attitude in each dancer
by your tolerance, knowledge and
patience.
by his listening and doing, tole-
rance and patience and agree-
able cooperation.
by both enjoying square dancing as
as a ''dancing'’' recreation with-
out roughness and body-flow
choreography without confusion.

NEW
IDEA

TOUCHDOWN
BY Ron Schneider, Bradenton, Florida

From a trade by set-up, the center four
touch a quarter while the outsides
quarter right to form two-faced lines.
From a double pass thru set-up,. a
touchdown forms left-hand waves. Left
touchdown has center four left touch a
quarter while the outsides quarter left
to form two-faced lines or right-hand
waves,

EXAMPLES by Willard Orlich:
Heads square thru four hands,
Pass thru, touchdown, bend the line
Center four pass thru, split two
Around one to a line, pass thru
Wheel and deal, centers pass thru
Left allemande..........
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Heads lead right circle to a line
Curlique, boys run, touchdown

Ferris wheel, touchdown, scoot back
Girls run, bend the line, crosstrail thru
To a left allemande...........

Heads lead right circle to a line
Curlique, boys run, left touchdown
Couples circulate, bend the line
Square thru, touchdown, tag the line in
Center four flutter wheel, all step thru
Pass thru, partner trade

Left allemande...........

Head couples star thru, touchdown
Left swing thru, centers run

Ferris wheel, substitute, touchdown
Pass to center, swat the flea

Change hands, right and left grand......

APC:

Head couples box the gnat

Square thru four hands

Split the sides, around one (in line)
Boys trade, ferris wheel, left touchdown
Right and left thru, slide thru

Pass thru, wheel and deal

Centers square thru three-quarters
Left allemande...........

Heads square thru, turn thru
Left touchdown, wheel and deal
Pass thru, /eft touchdown

Girls scootback, couples circulate
Bend the line, half square thru
Right and left grand............

Heads lead right and circle to a line
Swing star thru, touchdown

Tag the line, cloverleaf, touchdown
Boys trade, left allemande..........

by Bill Peters, San Jose, California
Heads square thru, pass thru
Touchdown, couples circulate

Bend the tine, pass thru, whee! and deal
Touchdown, left swing thru

Girls circulate double, boys trade

Left allemande............

Heads lead right, circle to a line of four
Square thru, touchdown

Couples circulate, bend the line

Spin the top, boys run, touch a quarter
Eight circulate, boys run, pass thru
Touchdown, couples circulate

Ferris wheel, centers pass thru

Left allemande.............

Heads square thru, swing thru

Boys run, ferris wheel, touchdown
Centers trade, centers run, tag the line



Cloverleaf, touchdown, centers trade
Centers run, tag the line in, star thru
Centers square thru three-quarters
Left allemande...........

Heads square thru three-quarters
Separate, go round one, line up four
Square thru, touchdown

Couples circulate, bend the line
Square thru, touchdown

Couples circulate, wheel and deal
Left allemande..........

Heads square thru, pass thru
Touchdown, couples circulate

Tag the line in, star thru

Double pass thru, track two, recycle
Sweep a quarter, pass thru

Wheel and deal, touchdown

Centers cross run, new centers trade
Boys run, pass thru, wheel and deal
Zoom, centers square thru %

Left allemande.............

FIGURES

by Gil Crosby, Gainesville, Florida
Heads box the gnat, square thru
Everybody slide thru, centers pass thru
Cast off three-quarters, slide thru
Left allemande............

Sides rollaway, heads square thru
Everybody slide thru, ends pass thru
Bend the line, slide thru

Left allemande...........

Heads square thru, touch a quarter
Acey deucey, ends run, cast off %
Pass thru, tag the line, face right
Wheel and deal, grand right and left.....

Heads lead right and circle to a line
Right and left thru, pass thru, ends run
New centers pass thru

Cast off three-quarters, spin the top
Walk and dodge, partner trade and roll
Grand right and left.............

by Deuce Williams, Detroit, Michigan
Heads half square thru

All half square thru, tag the line right
Wheel and deal, touch a quarter
Centers run, bend the line, slide thru
Centers square thru three-guarters
Left allemande..........

Sides half square thru

All half square thru, chase right
Centers run, wheel and deal
Touch (That's all), centers trade
Men run, right and left thru
Half square thru, trade by

Left allemande..........

Heads pass thru and cloverieaf
Sides pass the ocean cast three-quarters
Then walk and dodge, men touch 3
Ladies touch a quarter, centers trade
Men run, all pass thru, partner trade
And roll, right and left grand............
Sides backtrack and cloverleat
Heads swing thru, cast three-quarters
Walk and dodge, separate around one
To a line of four, all pass thru
Centers roll a half-sashay
Ends crossfold, pass thru
Right and left grand.............

Heads lead right, veer left
Ladies cross run, half tag, trade and roll
Half square thru, tag the line
First couple backtrack
Right and left grand............

Sides half square thru,

Curlique with the outside two

Ladies fold, double pass thiu

Peel off and roll, double pass thru

Quarter right, bend the line

Star thru, trade by, left allemande........

APC:

Heads half square thru, pass thru

Cloverflow, half square thru with
outside two

Ends crossfold, touch (That's all)

Centers trade, ladies run, ends star thru

Trade, centers fan the top and step thru

All slide thru and roll

Right and left grand............

by Dick Han, Monticello, Indiana
Heads lead right, right and left thru
Star thru, pass thru, tag the line in
Pass thru, wheel and deal
Double pass thru, track two
Right and left grand............

by John Strong, Salinas, California
Four ladies chain, heads pass the ocean
Right and left thru, pass thru
Swing thru, boys run, ferris wheel
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Pass thru, swing thru, scoot back
Recycle, pass thru, cloverflow
Left allemande...........

Heads star thru, pass thru, swing thru
Boys run, fascinate, right and left thru
Curlique, walk and dodge, cloverleaf

Swing thru, turn thru, left allemande....

Heads pass thru, cloverleaf

Double pass thru, centers in

Cast off three-quarters, star thru
Curlique, walk and dodge cloverleaf
Swing thru, turn thru, left allemande....

Heads flutter wheel, curlique

Boys run, star thru, curlique
Transfer the column, swing thru
Boys run, bend the line, flutter wheel
Crosstrail, left allemande............

Heads curlique, walk and dodge

Star thru, curlique, coordinate

Half tag, trade and roll, pass thru
Cloverflow, swing thru, scoot back
Right and left thru, pass thru, trade by
Swing thru, boys run, couples circulate
Ferris wheel, pass thru, star thru

Pass thru, wheel and deal, zoom
Square thru three-quarters

Left allemande............

Heads right on two, pass thru

Right on three, pass thru, cloverflow
Pass the ocean, fan the top, recycle
Left allemande.............

Sides pass the ocean, chain reaction
Spin chain thru, right and left thru
Star thru, left allemande...........

Heads square thru, swing thru
Boys run, ferris wheel, swing thru
Boys run, half tag, trade and roll
Right and left thru, pass thru

Left allemande............

Four ladies chain, heads curlique
Walk and dodge, star thru, flutter wheel
Sweep a quarter, pass thru, clovertlow
Star thru, curlique, coardinate
Couples circulate, half tag

Trade and roil, pass thru, trade by
Star thru, slide thru, left allemande......

Heads pass the ocean, single hinge
Walk and dodge, cloverleaf, zoom
Pass the ocean, right and left thru
Curlique, walk and dodge

Left allemande................

Heads swing thru, curligue

Boys run, pass thru, swing thru

Boys run, half tag, scoot back

Boys run, flutter wheel, left allemande..
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Heads curlique, walk and dodge

Pass the ocean, fan the top

Swing thru, spin chain thru, slide thru
Curlique, coordinate, wheel and deal
Sweep a quarter, flutter wheel

Pass thru, partner tag, left alilemande...

Heads swing thru, spin the top
Right and left thru, pass thru
Swing thru, scoot back, recycle
Right and left thru, pass thru
Cloverflow, left allemande...........
by Jay King, Lexington, Mass.
Heads do-sa-do to a wave, recycle
Half square thru, do-sa-do to a wave
Recycle, square thru three-quarters
Left allemande............

Heads pass thru and separate
Around one to a line, star thru
Double pass thru, track two

Swing thru, boys run, wheel and deal
Dive thru, square thru three-quarters
Left allemande.............

Heads square thru, circle half

To a two-faced line, ferris wheel
Centers pass thru, right and left thru
Pass thru, trade by, circle half

To a two-faced line, ferris wheel
Centers square thru three-quarters
Left allemande............

Heads lead right and circle to a line
Slide thru, swing thru, boys run

Ferris wheel, double pass thru

Track two, recycle, swing thru

Boys run, ferris wheel, double pass thru
Track two, recycle, square thru %

Left allemande.............

Sides double swing thru, recycle
Half square thru, double swing thru
Recycle, square thru three-quarters
Left allemande............

Sides lead right and circle to a line
Pass thru, wheel and deal

Double pass thru, track two, recycle
Swing thru, boys trade, turn thru
Left allemande..............

Sides lead right and circle to a line
Curlique, coordinate, ferris wheel
Centers pass thru and slide thru
Curlique, coordinate, ferris wheel
Centers right and left thru, pass thru
Square thru three-quarters

Left allemande............

Sides lead right and circle to a line
Curlique, coordinate, ferris wheel
Double pass thru, track two, recycle



Slide thru, curlique, coordinate

Ferris wheel, double pass thru

Track two, recycle, pass thru

Trade by, pass thru, left allemande......

by Gene Pearson, Groves, Texas
Promenade, heads wheel around
Spin the top, swing thru, girls run
Tag the line right, bend the line
Pass the ocean, girls trade, scoot back
Boys crossfold, curlique, boys run
Spin the top, swing thru,
Right and left thru, pass thru
U-turn back, right and left grand........
Heads spin the top, swing thru
Right and left thru, pass thru
Slide thru, fan the top, split circulate
Swing thru, boys run, right and left thru
Slide thru, spin chain thru, swing thru
Boys circulate, girls trade
Eight circulate, curlique, scoot back
Split circulate, walk and dodge
Partner trade, slide thru
Left allemande.............

Four ladies chain, heads square thru
Swing thru, boys trade, swing thru
Girls trade, scoot back, boys trade
Swing thru, eight circulate, swing thru
Boys trade, swing thru, girls trade
Scoot back, boys trade, swing thru
Change hands, allemande left............
Heads flutter wheel, square thru
Swing thru, turn thru, trade by

Swing thru, scoot back, fan the top
Right and left thru, flutter wheel
Sweep a quarter, square thru %

Trade by, swing thru, scoot back

Fan the top, right and left thru

Flutter wheel, sweep a quarter

Swing thru, girls trade, turn thru

Left allemande.............

Heads right and left thru ,star thru
Swing thru, boys trade, turn thru
Left swing thru, girls run

Couples circulate, wheel and deal
Swing thru, boys trade, turn thru
Trade by, swing thru, boys trade
Star thru, California twirl, pass thru
Wheel and deal, centers slide thru
Square thru, swing thru, boys trade
Boys run, bend the line, pass thru
Wheel and deal, centers swing thru
Boys trade, turn thru, left allemande....
Heads square thru, curlique

Scoot back, boys run, pass thru
Wheel and deal, double pass thru

Track two, swing thru, boys trade
Curlique, boys run, pass thru

Wheel and deal, double pass thru
Track two, swing thru, scoot back

Fan the top, right and left thru

Square thru three-quarters

Left allemande..............

Heads square thru, swing thru, boys run
Half tag, trade, boysrun, right & left thru
Passthru, wheel & deal, double pass thru
Track two, swing thru, boys run, half tag
Trade and boys run, right and left thru
Pass thru, wheel & deal, doubie pass thru
Track two, swing thru, boys run, half tag
Trade, boys run, slide thru, teft alle......
Heads right and left thru, pass thru
U-turn back, curlique, boys run

Pass thru, curlique, swing thru
Centers trade, boys run

Right and left thru, quarter more

Girls trade, bend the line

Right and left thru, Dixie style to a wave
Boys crossrun, recycle, spin chain thru
Girls circulate double, boys run

Bend the line, right and left thru

Dixie style to a wave, girls circulate
Boys trade, boys crossrun, recycle
Left allemande............

Heads right and left thru, pass thru
U-turn back, curlique, boys run
Pass thru, swing thru, boys trade
Swing thru, spin the top, curlique
Boys run, star thru, fan the top
Split circulate, swing thru, boys run
Slide thru, left allemande...........

Heads flutter wheel, sweep a quarter
Pass thru, spin chain thru, boys run
Bend the line, right and left thru
Pass the ocean, eight circulate

Swing thru, girls circulate

Boys trade, boys run, bend the line
Slide thru, square thru three-quarters
Trade by, left allemande.............

Heads square thru, swing thru

Boys crossfold, single circle to wave

Girls trade, girls run, tag the line right

Wheel and deal, star thru

Right and left thru, pass thru

Partner trade and roll, single circle

To a wave, girls trade, girls run

Tag the line right, wheel and deal

Left allemande..............

Heads spin the top, boys run

Wheel and deal, pass thru, swing thru

Boys trade, swing thru, girls trade
Continued on Page 85
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Cal Golden and Amy Carter posed for
this picture at a recent festival in
Columbus, Georgia. Amy was at the
festival with the '‘Little Generals,"' an
exhibition dance group from Atlanta.

The couple shown on page 96 of our
December '76 issue, Ladies Choice
column, is Dick and Lessie Gerfen.
Thanks to them for modeling the
Georgia State Square Dancers’ outfits.

Gwen K. Smith, director of dance at
Illinois State University, had a note in
the Christian Science Monitor recently
pointing out the magnitude of square
dancing as a recreational activity
{"“40,000 people gathered recently....in
Anaheim, California’'') and asked in-
terested persons to contact ASD.

In the same category, EXXON maga-
zine did a feature on square dancing
with color photos to go with it; also
mentioned ASD.

And that's not all. Betty Casey,
author of “'The Complete Book of
Square Dancing'' sent a copy of the
recent Ford Times article on square

Continued on Page 88
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DUB HAYES ey ger EASES: V2! Minshall

DON'T FIGHT THE FEELINGS OF LOVE

CR 102 “Dub" Hayes
SONG AND DANCE MAN

CR 103 Mal Minghay = PUTOH/
LONNIE/LITTLE DIXIE "‘;‘; MAL
CT 104 Hoedowns CR 1

720 N. Kansas St., Springdale, AR 72764

GOLD-PRINT

CALLING OR BUSINESS CARDS
Printed with your name or company
to your requirements, in GOLD or SILVER
Cards of Exceptional Quality and Decor u
Available in Metallic and Enamel Colours
and Satin Finish

Order as low as 100 Cards
at a price all can atford
Calleriab Logo may be included on Card
For samples and price list send SAE to
GOLD-PRINT LONDON, 3 Cornell
London, Ontario, Canada N5V 1N2.
Qur Best Business is Your Recommendation

Crescent,

&

info: Joan Fraser
71 Roywood Dr.
Don Mills, Ont.,
Canada M3A 2C8

MAY 18,
20, 21,
1977

16 thINTERNATIONAL
SQUARE & ROUND
DANCE
CONVENTION

BOB CATHCART — KIP GARVEY
EARL JOHNSTON — LEE KOPMAN
GARNET MAY — BILL PETERS
LLOYD PRIEST — NORM WILCOX
PHYL & FRANK LEHNERT
WAYNE & NORMA WYLIE

McMaster University,
Hamilton, Ontario, Canada
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Beautifuilly cast in aluminum and

Tastefullly a%ornr;/our homle, an'd at”thz finished in flat black enamel with white
SRS e IGSOTIVY YOUrseiveN 1o &i1. & letters, we offer a handsome, larger
SQUARE DANCERS. than usual, lamp post sign.

THE
BURDICKS

181" x17%"’ $22.50

Please PRINT name desired. Sign is lettered on both sides.
Top line: ‘‘The’' only. Bottom line 13 letters Maximum.

ACT NOW!
Send Pre-paid

Check or Money Order We have a special deal for callers

Inquiries Invited.

JONEL .
(Formerly HOME Industries) Also Available with same

Box 107 Square Dance Couple:
Jackson, Ohio 45640

Phone: 614-286-4363 Mail box sign $22.50
332 Athens St. W eathervane $32.50

Watch for our Motor Coach at square dance events. Wo'g_w_
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Sketchpad Commen tary

SQUARE DANCING IS NEVER HAVING TO WORRY ABOUT...

—with apologies to the Hilisborough (NZ)
Square Dance Club publication. e—m/w,E___I[mm.



by Iris Crowell, Mesa, Arizona

COLUMN A COLUMN B

You know your ''old-time’'' square
dances if you can match column A to
column B.

The Spanish Cavalier

The Mockingbird

Buffalo Gals

Red River Valley

The Girl | Left Behind Me
Yankee Doodle

Little Brown Jug

1 All promenade in the moonlight

in the moanlight.

2 Salute your partners, corners address
Right hand your partner

Allemande left

First couple lead out to the right
Swing four hands in a circle Pop Goes The Weasel

4 Now everyone promenade First Lady Give Right Hand
in the middle, promenade back, ACross

Keep time to the fiddle.

5 Left hand back and don't get slack
Balance four in line

—IGMMODOWE>»

Irish Washerwoman
Nellie Gray
Captain Jinks

X<

6 First couple lead out to the right
Swing four hands round and round
7 First couple lead out to the right
1t's circle four hands round
8 First lady to the right,
Circle three hands around
Swing for your country and me dear.
9 Break on the head and chase the snake
Dance by the light of the moon.
10 Now take that lady by the hair
And march her down the center.
11 Now you all do-si-do on the corner
With your partner, on the corner.
12 Swing four hands in a circle
You pass right thru and balance too.

HQP'Y HENNG'Y

PRAIRIE RECORDINGS

OUR 1st LP

Recorded Live in Denver
s With the Western Swingers Orchestra
—— 75 Plus
Unique LP! Great for Clubs who dance to records
and just good listening......

PR 2001 BICENTENNIAL ALBUM
Called by AL HORN
Already in its Second Pressing
See your Record Dealer or write to:
Prairie Recordings, 1170-2nd, Penrose CO 81240




S/D AT THE INAUGURATION

A seven hour square dance will be
a part of the inaugural festivities. Bill
Addison is coordinating the affair, to be
held in the Union Station on January 21.

The dancing will be easy-level, with

dancing for everyone.

SQUARE DANCERS‘ NEW SON
Chuck and Sandy Veldhuizen of
Sioux City, lowa, have a new son, David
Adam. In a report filed by Mrs.
Velduizen, the model is a one-of-a-kind
and is patented. The report also stated
there would be no further models of any

design for the remainder of the year.
(From the Daily Reporter)

WISCONSIN WHISPERINGS

The Tri-Corner Squares of Hales
Corners, Wisconsin (near Milwaukee)
has a contra group called the ‘‘Contra
Corners,'’ which meets bi-monthly at
Whitnall Park Lutheran Church. Contra
is new to the Milwaukee area and
dancers are looking forward to enjoying
them at the National Convention in
1979.

The Milwaukee area has a square
dance information number in the yellow
and white pages of the phone book,
529-1529. Bob & Arlene Koser

Hales Corners, Wisconsin
IN MEMORIAM

The square dance world is saddened
to learn of the passing of Greg Affholter
of Oregon recently. He was half of the
couple known to dancers in the west as
**Greg and Pearl.”” They once told your
editors no one could spell their last
name so they never used it. The
Aftholters were proprietors of the Black
and White Cafe in Coos Bay, Oregon.

Billy and Sue Miller

THE CLASSIC
Made tully lined, the Clas-
sic features foam sock
Immg a steel shank for

ort, aiuH inch of heel,
gge for sure

footnn . and a Duckle with
INDIANA elastn(? goring to complete
‘:9/:) the %' strap. Sizes in me-

dium 4 thru 12 & half sizes and narrow 6

SALES  {hry 12 & half sizes.
TAX  Black — White $10.95
Red and Navy 11.95
Silver and Gold 12.95
85¢ postage each.
SHORTIE MID-THIGH KNEE L

-

b

$8.50 ea. Or 2 pr. $12.00
SLIPS — mode by B & §

marqulsone ali
and shorter.
shorter than skirt. 18-26"" and other lengths by s

We have one of the finest 50 yd. nylon
band, 4 tiers on 18'" and up, 3 tiers on
insure long life. Order 1'*
Colors: white, black, blue, pink, yellow, red, hot pink,
multi-color, turquolse orange bright ggll

purple, kelly red, white & blue coml

B. & S. SQUARE DANCE SHOP
MAGNET, INDIANA 47555

ow, med. purple, royl]
or any other color combo of

WRITE FOR
A FREE CATALOG
Phone: 812-843-5491

RINGO

The shoe most square dan-
cers wear. '2'" heel with
elastic binding around
shoe. Strap across ms!eo
Black and White $12.95
Yellow, Pink, Red, Hot
Pink and Orange
Silver and Gol

Sizes 4 10 11 — Med
and Narrow.
Plus 85¢
postage.

MAJESTIC
Glove tanned leather. Size
6thru 12 N; 4 thru 12M, %
sizes. Steel shank for sup-

Boack & White 313 95
Navy & Red 4.95
Sitver & Gold 15 95
85

Postage

STRETCH COTTON PETTI PANTS
With 1% nylon lace. The mid-thigh has 8 rows of
lace and knee length has 9 rows of lace. These are
. made fgr us exclusively and they're made true to
size, lors are: white, lime, black, vyellow,
blue, pink, red, orange purple, hot plnk muyiti-
color, royal, red, white and blue combination,
brown, navy, darké)_ urple and kelly. Order mid-thigh
or knee length in S-M-L-XL. Sissy Pants 6 rows of
lace. Sizes 5-M-L-XL
Shorties— 3" legs,
8 rows of lace.
Postage 50¢ ea.

Cotton top, wide elastic

slips are stitf e;r.xj)ugh to
ord

& $15.95 plus $1.00

T greearL,k age; 35 yd. slips $13

postage.

ENGTH

Baur

pale green mint, |
brown

navy, 95
{ ilsted colors. Plus $1.
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SQUAWS & PAWS SHOW OFF

Twelve couples from Squaws and
Paws, Erie, Pennsylvania, under the
able instruction of Vic and Elsie Mayer,
have presented over forty exhibitions at
square dance clubs, fraternal organiza-
tions, church groups, social functions,
hospitals and nursing homes. One of the
most exciting and rewarding demons-
trations was at Edinboro for members of
the Bicentennial wagon train.

The costumes of checked gingham in
different colors were designed and
made by members of the group,
recalling those worn in the eighteenth

century by the early settlers. The group
plans to stay together and continue
entertaining throughout another year.

CAPITOL CALLERS

Officers for this year in the Capitol
Area Callers Association, Austin, Tex-
as, are Joe Brown, president; Paul
Greer, vice president and Ben Hardin,
secretary-treasurer.

BORDER BOOSTERS

A Lake Placid couple will head the
Border Booster S/D Association this
year. The organization includes forty
clubs covering the area from Montreal
south as far as Crown Point, New York,
and west as far as the upper banks of
the St. Lawrence River , and includes all
the clubs in upper New York state north
of the High Peaks area and westward to
the St. Lawrence. Combined member-
ship is approximately 3500 modern
western square dancers.

The first president couple to also be
callers is an unusual circumstance. Phil
and Mary McKinney were charter
members of the High Peaks Squares

&

Chuck
Bryant

LIGHTNING S RELEASES:

by Jack Cloe

Mustang and Lightning &

-

NEW MUSTANG RELEASES:
MS 172 AFTER THE LOVIN' by Curtis Thompson

BRASS BUCKLES by Chuck Bryant
MS 170 BLANKET ON THE GROUND by Chuck Bryant ;

MS 171 .
-

MS 169 1I'M A RAMBLING MAN by Chuck Bryant ]

MS 168 | PROMISE WHEN YOU LEAVE YOU'LL x

Dave WEAR A SMILE by Jack Bishop NS
Smith

LS 5032 GOOD WOMAN BLUES by Dewayne Bridges

LS 5031 COPPER KETTLE by Earl Rich

LS 5030 TONIGHT SOMEONE'S FALLING IN LOVE
by Art Springer

LS 5029 A COUNTRY SONG IS A COUNTRY SONG

LS 5027 | WISH I'D LOVED YOU BETTER
by Art Springer

1314 Kenrock Dr., San Antonio, TX 78227

Johnny
LeClair

r
Springer




and served as treasurers on the first
board. Since then the couple began to
call, attended two callers’ colleges and
were the festival chairmen of the
Flaming Leaves Festival for three years.
The McKinneys are the second
couple from Lake Placid to serve as
Border Booster presidents. Ted and
Caroline Cave were elected for 1974.
The McKinneys were installed at
fun-filled and impressive ceremonies at
Agora Hall, Lake Placid, in January.

SQUARE DANCE CAMPERS

T.N.T. Chapter 081 had their
December campout at Solfo Springs,
with George Jabbusch calling on Friday
and Sam Allison on Saturday. A
gentleman with a guitar joined the
evening campfire and all had a good
time singing. Officers for the new year
are: Red and Sue Eckels, president;
Charles and Phyllis Nesmith, vice-
president; Nic and Helen Wenri,
treasurer; Bob and Joan Shaw, secre-
tary. On February 18 and 19, the

IT'S ENOUGH

Flip Singing Call by Bill Terrell, Memphis, Tn.
RH-205 LAST OF THE OUTLAWS
Flip Singing Call by Johnny Walter
RH-206 ON THE REBOUND
Flip Singing Call by Darryl McMillan
RH-204 SOMETIME GOODTIME SOMETIME BADTIME
Flip Singing Call by Darryl McMillan
RH-501 | FEEL A HITCHHIKE COMIN’ ON
Flip Singing Call by Tony Oxendine
RH-401 SITTING ON TOP OF THE WORLD
Flip Singing Call by Johnny Walter

Produced by RANCH HOUSE RECORDS
Darryl L. McMillan
PO Drawer 880, Lynn Haven FL 32444

chapter will be at Placid Pines Safari
Ranch, six miles south of Lake Placid,
Florida on US 27 and 70. Sam Allison
will call on Friday evening and George
Jabbusch on Saturday. Visitors in the
area are invited.

S$/D AUTOGRAPH PARTY
A gala Author's Autograph Party,
held in Kerrville, Texas, on Sunday,



November 21, celebrated the publica-
tion of an authoritative new reference
work, ‘“The Complete Book of Square
Dancing {(and Round Dancing),’’ by
Betty Casey. The spacious rotunda of
the Butt-Holdworth Memorial Library
provided a perfect setting for the
occasion, which featured a lively session
of square dancing, called by two of San
Antonio's finest. Harold Graham and
Bill Wright. As a special bonus there
was a continuous showing of ' American
Square Dancing Through the Years —
1776-1976,"" a documentary film pro-
duced at the 25th National Convention
in Anaheim, California, in June 1976. A
highlight of the occasion was an
exhibition of early Texas dancing,
including the Abilene Lift, called by the
author and performed by a group who
had performed with her in the film.
Sponsoring the party were the Hill
Country Promenaders of Kerrville, and
the Heritage Dancers, a sprightly
seniors club for whom Mrs. Casey
serves as teacher and caller.

The author’s experience as a teacher
and caller of square dance covers maore
than three decades and extended to
Europe, Asia, and Africa during the
years of her husband's service as an
engineer with Voice of America.
Recently released by the publishers,
Doubleday and Company, the book has
been widely acclaimed by professional
teachers and callers. A reviewer for
“*Library Journal'' has recently des-
cribed it as ‘‘a good, thorough guide
that updates extant material on this
American art form."

lvan C. Mithous
Kerrville, Texas

Model T-100-2482 consists of the
powerful T-100 amplifier/turntable
plus two of the highly efficient CS-482
column reproducers. A system to
provide terrific impact on any crowd.

DON'T FORGET!!
$3.00 will bring you
our tape and Info
on how to continue
the tape service
FREE OF CHARGE
every month!!

FREE
BROCHURE

Robertson Dance Supplics

3600 - 33rd AVE.
SACRAMENTO, CALIFORNIA 95824

PHONE 421-1518

67



ROUND DANCES

by Frank & Phyl Lehnert

CRAZY CRAZY — MCA 40654
Choreography by Ed & Sharon Campbell
Good catchy music by Lenny Dee; a fun
intermediate variation-type two step.
EXACTLY LIKE YOU— Hoctor H636
Choreography by Frank & Iris Gilbert
Good Latin music with a high interme-
diate cha cha routine.

MY ONLY SUNSHINE— Grenn 14240
Choreography by Ed & Jo Freeman
Good “‘You Are My Sunshine'’ music;
very easy basic-type two step.

MANY TIMES— Grenn 14240
Choreography by Fred & Della Sweet
Good music; interestingly different
high-intermediate waltz.

WALTZ OF THE ROSES— Grenn 14238
Choreography by Roy & Phyllis Stier
Pretty music and a nice flowing
intermediate waltz routine.

BYE BYE BLACKBIRD— Grenn 14239
Choreography by Glen & Beth McLeod
Good music and quite a different
intermediate two step routine.
DANCING ARCHES— Grenn 14241
Choreography by Buzz & Dianne Pereira
Good '‘Underneath the Arches’' music
and a flowing easy-intermediate three-
part two step.

STARRY EYED— Grenn 14241
Choreography by Ann & Andy Handy
Nice soft music; flowing easy intermedi-
ate waltz.

MOOD INDIGO — I0TA 6
Choreography by Jack & Lee Ervin
Good music and a good high intermedi-
ate three-part foxtrot-two step.
SPRINGTIME IN THE ROCKIES—
Belco 269; Ken Croft & Elena de Zordo
Pretty music and a nice easy walitz
routine cued by C.O: Guést.

RED ROSES— Belco 269
Choreography by Bud & Shirley Parrott
Good music and a good easy intermedi-
ate two step featuring a tamara and
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sand step. (Cued by Bud.)

DON'T BE A BABY— TNT 104
Choreography by Wally & Jeanne Heater
Good music and an easy two step cued
by Jeanne.

OM PAH PAH— TDR 158
Choreography by Irv & Betty Easterday
Catchy ''Om Pah” music and a fun,
easy-but-busy Viennese waltz routine.
MOCKINGBIRD HILL— WW801
Choreography by Jim & Bonnie Bahr
Pleasant music and a nice, flowing, easy
waltz entirely in skaters’ position.
{Cued by Jim.)

THE MILLIONAIRE— Hoctor H1624
Choreo by Ken Croft & Elena deZordo
Good perez Prado music and a good
easy-intermediate cha cha routine.
TAMMY — Roper 133

Choreography by Manning & Nita Smith
Pretty music and a nice easy waltz
routine.

COME CLOSER TO ME— DAL P6117
Choreo by Eddie & Audrey Paimquist
Challenging international rhumba with

pretty music.

ANGELIQUE— DAL P6083
Choreography by Roy & Phyllis Stier
Very pretty music and a good intermedi-
ate two step-foxtrot.

BUENOS NOCHES CHA CHA— DAL

6060;Gordon & Thelma Meisel
Good music (Flip of ‘‘Heartaches'');
interesting intermediate cha cha.

EOB RUFF

Caller - Educational Consultant- Teacher
Materials for the Mainstream Basic Program
Instructional Records Singing Calls Films Books
“‘Fundamentalsof Square Dancing, Levels 1,2, 83"’
[Produced by 510 American Square Dance Society]
* These instructional albums teach the 50 Basic
Program of square dancing. Over 5000 colleges,
libraries and schools use them,

$5.95 ea. + 50¢ malling. Canada add $1.00
* Singing calls help dancers learn extended basics.
Bob has categorized existing records for this use.
* Contra records and books can be ordered from Bob
*Two 16mm color/sound films on how to teach
Level 1 can be rented.

* Special help extended to those learning w/o caller
*In-service training available to all school districts.
* College workshops for teachers & caller seminars
For information, catalogs. consultant serivces,
record orders write BOB RUFF, 8459 Edmaru,
Whittier CA 90605 Phone 213-693-5976




CALLS

by Don Hanhurst

We found the month to be a large one

v

from the ‘‘numbers’' side but just an
average month as far as better
recordings go. It's an above average
month in the amount of ‘'golden oldies’’
released. Please note that at the end of
the review there is a special section with
records for DANCERS ONLY. This is a
new series on a relatively new label,
‘'‘Bee Sharp.'' Recorded by Dave
Taylor, these records have walk thru
instructions of Callerlab and experi-
mental movements on one side and a
hash tip on the other side, using the
featured movement. We encourage and
urge all dancers who would like an
instruction record for private use or for
a small basement group, to give serious
thought to this series designed exclu-
sively for them. If this idea is to survive,
and there is little doubt it is needed,
then dancers must support it. Records
are available from your favorite record
dealers.

IT'S ENOUGH— Ranch House 302
Caller: Bill Terrell

A very good Ranch House rendition of
this song. The arrangement is above
average and the music has the bounce
needed to linspire dancers. The fill
patter is wordy and the melody a little
difficult to work with; maost callers will
require some effort on the record.
FIGURE: Heads promenade half,
square thru, swing thru, boys run, ferris
wheel, centers right and left thru, pass
thru, swing corner, allemande left,
promenade.

ALL | CAN DO— USA 510

Caller: Shelby Dawson

A pleasant, easy-to-work-with melody
with the standard USA sound. The
melody is conducive to dancing with a
slight bounce. FIGURE: Heads prom-
enade half, star thru, pass thru, circle
four, make a line, pass thru, wheel and
deal, double pass thru, leads partner

trade, swing corner, allemande left,
promenade.

RIDIN ON A RAINBOW — Thunderbird
158; Caller: Bobby Keefe

Relaxing, comfortable dance with a
flowing melody that callers will find
easy to work with. Good Thunderbird
sound. FIGURE: Heads lead right,
circle four, make a line, pass thru,
wheel and deal, double pass thru, track
two, swing thru, turn thru, swing
corner, promenade.

MOMENTS TO REMEMBER— Blue
Star 2035; Caller: Nate Bliss

This is an effective rendition of this once
very popular ‘‘nostailgia’’ melody. The
figure featuring chase right can be
handled by anyone with a basic
knowledge of this Callerlab movement.
FIGURE: Heads right and left thru,
pass thru, chase right, boys run, square
thru, do-sa-do, square thru three-
quarters, trade by, swing corner,
promenade.

ME AND MY R.C.— Red Boot 215
Caller: Ray Bohn

This full length version of the TV
commercial is very good Red Boot
sound with much catchy fill patter. The
figure, which incorporates a flow not
normally found in singing calls, will
quickly separate the ‘‘runners’’ from
the dancers as far as ending position
goes. FIGURE: Allemande left corner,
promenade, side men put lady in the
lead, keep walking single file, heads
wheel in, flutter wheel, square thru
three-quarters, allemande left corner,
turn partner right, swing corner,
promenade.

FREEDOM TRAIN— Thunderbird 159
Caller: Bobby Keefe

This record came out about twelve
months late to catch the bicentennial
craze. It's a well-adapted version of the
popular song and has a good beat with a
very pleasant sound. FIGURE: Heads
square thru, do-sa-do, swing thru, scoot
back, recycle, allemande left, do-sa-do,
corner swing, promenade.

TWILIGHT ON THE TRAIL— Square
Tunes 173; Caller: Ted Frye

A very relaxing melody done effectively
by the Square Tunes band. The figure,
while not rushed, felt a little stilted in
spots. Ted's delivery is above average.
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FIGURE: Heads square thru, right and
left thru, do-sa-do, swing thru, boys
run, half tag trade and roll, pass thru,
allemande left, swing the next, prome-
nade.

YOUNG AT HEART— Red Boot 216
Caller: Lee Kopman

An adequate version of this old popular
song. The figure flowed well and has a
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DO S| DO DUDS (602-849-3508)

6838 N. 58th Drive

Glendale AZ 85031

Square and Round Dancers’ Appare! Shop

ARKANSAS

C BAR L Western Store

707 Plaza Center

="+ Walnut Ridge AR 72476

jcuyj Your Square Dance Headquarters

= e THE PETTICOAT PLACE

Sl PO Box 303. Cherokee Village AR 72525
» e Write us for information on custom-made
Mo Perticoats for your dancing pleasure.
-‘x’- FLORIDA

% CHEZ BEA for square and

-‘.“:- round dancing CREATIONS

L% 650 NE 128 St. (759-8131)

No. Miami FL 33161

Quality Western Shop 813-446-8791
1894 Drew St., Clearwater FL 33515
““Florida’s Oldest & Best’’

Mail Orders Invited & GUARANTEED

GEORGIA

L0 OO

¢

2y

LM DO
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. = =

(A3
C T I RCaE |

ol Ca M WESTERN WEAR

P 3820 Stewart Rd (404-455-1265)

M Doraville GA 30340

?‘1'5' Your Satisfaction Guaranteed

2 ILLINois

Wls OBIE'S WESTERN & S/D FASHIONS
2 's 614 South Lake (At 45)

ls Mundelein iL 60060

3.2 KATHLEEN'S SQUARE DANCE SHOP
% 508 W. Chestnut St., Chatham IL 62629
*a° 3 Ways — Stop in, Write or

M cail 217-483-2627

W5 INDIANA

2%< B-BAR-B SQUARE DANCE APPAREL
W5 6313-15 Rackville Rd. (I-465 Exit 13B)
< s+ Indianapolis IN46224

Wls  See our own dress designs (Sizes 3-24'4)
2 ¢ NEW JERSEY

M5 The Corral, John Pedersen, Jr.

#.,% 41 Cooper Ave.

;“: West Long Branch NJ 07764

= ¢ S/D Apparel and Accessories

A owa

U MABON'S COUNTR‘Y STORE

udb: 8450 Cutler (Hw

e Waterloo 1A 50751 c319234.3327)

2"« Everything for Callers/Dancers

Wl KANSAS

$'s THE SQUARE DANCE SHOPPE

Wls 2527 West Pawnee (316-343-8594)

2 s Wichita KS 67213

s)s Everything for the Square Dancer

l- . u&ob . Il&«l .'AU".ct LI LM L ll&‘l. "

little different twist to it. FIGURE:
Heads promenade half, sides square
thru, heads roll away, swing thru, boys
run, pass thru, wheel and deal, zoom,
pass thru, swing corner, promenade.

HAUL OFF AND LOVE ME— Dance
Ranch 625; Caller: Frank Lane

A good Dance Ranch sound with the
figure on the vocal side delivered as

DIX1E'S DANCING DUDS

10912 W. 74th (631-4445)

Shawnee KS 66061

Apparel for Square & Round Dancers
KENTUCKY

Preslar's Western Shop, Inc.

3111 S, 4 §t,

Louisville KY 40214

All §/D Supplies; Newcombs & Mikes
| & L WESTERN SHOP

118 Main St., Lawrenceburg KY 40342
[Located in Libby's Fashions)
Complete Line tor Square Dancers

MAINE

THE PRINCESS SPECIALTY SHOP
584 Main St,

South Portland ME 04106

Large Seiection of S/D Items
MARYLAND

DIXIE DAISY

1356 Odenton Rd.

Odenton MD 21113

MICHIGAN

RUTHAD (313-841-0586)

8869 Avis

Detroit M| 48209

Prettier, perkier, petticoatls, pantalettes

ALLEMANDE SHOP

1561 Haslett Road

Haslett M| 48840

The Place Designed with People in Mind

MISSOURI

THE BRIDLE SHOP

13530 Tesson Ferry Rd

St. Louis MO 63128

Phone orders: 1-314-842-2278

NEW MEXICO
HOLLY'S SQUARE DANCE SHOP, INC,
5600 McLeond NE, Suite Q
Albus%s_erque NM 97109

268-0034

NEW YORK

IRONDA Square Dance Shoppe

759 Washington Ave. (266-5720)
Irondequoit, Rochester NY
Everything for the Square Dancer!

DO-PASO

203 Vermont St.

Buffalo NY 14213

Phone Orders: 1-716-885-9473
Catalog Available

SKY RANCH SADDLERY
109-111 So. Main St.%—%)
Central Square NY 1

Western Store & Gift Center
§/0D Headquarters

U OCIH RO SR LA LR LD O LA o'co&u&u > R <A
=E B

U O S O T e T T T e T e T e uﬂ':ﬂ A O It D DOUDCADCA T

70



only Frank can do it. Dance is
comfortable and callers will find it easy
to work with. FIGURE: Heads prome-
nade half, slide thru, pass thru, pass the
ocean, recycle, right and left thru,
fiutter wheel, slide thru, swing corner,
promenade.

MUDDY WATER— Dance Ranch 634

Caller: Ron Schneider

l.l..ll.di.ll:‘l‘:‘lbéilo".a

3 l&lt:‘u:‘ct:‘ou L] 1
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quare Dance

CLOTHING

NORTH CAROLINA

B & D WESTERN SHOP

2117 Highway 64 — 70 Southwest
Hickory NC 1

Everything A Square Dancer Needs
OHIO

DART WESTERN SHOP

414 E. Market St.

Akron OH 44305

Everything for the Square Dancer
M & H WESTERN FASH!ONS
13002 Lorain Ave. (216-835-0354)
Cleveland OH 44111

Dancer's Shopping Delight
SQUARE TOGS

11757 US 42

Sharonville OH 45241

Records Available Tool
PENNSYLVANIA

MAREA'S Western Wear & Records
3749 Zimmerly Road

Cor. Love & Zimmerly

Erie PA 16506

MARY'S BOUTIQUE

The Square Dance Shop

2715 Hershey Rd., Erie PA 16509

Erie & Surrounding Area’s Newest Shop

SOUTH CAROLINA

Marty's Square Dance Fashions
herokee Drive

Greenville SC 29607

§/D Clothing for Men & Women

McKesson VWestern Shop

104 OId Trolley Rd.

Summerville SC 29483

S$/D Apparei & Centennial Dresses

TENNESSEE

THE DO-S1-DO SHOP
1138 Mosley Rd.
Memphis TN 38116
Send for Free Catalog

DOUBLE O RANCHWEAR
1460 National

Memphis TN 38122

Wil m‘p Records & Cloihing

Another good Dance Ranch sound with
a figure that can be easily handled by
mainstream dancers and a dancing gait
that is relaxing and comfortable.
FIGURE: Heads promenade half, sides
lead right and circle four to a line, right
and left thru, curlique, all eight
circulate, boys run, swing corner,
allemande left, promenade.

oalolo&ll:‘u;‘
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T d
Nick's Western Shop

245 E. Market & Cherokee )|

Kingsport TN 37660
Phone Orders: 1-615-245-6221

TEXAS

FAWCETT'S SQUARE DANCE SHOP
412 W. Sam Houston

Pharr TX 78577 (512-787-1116)
Everything for the Square Dancer

GENEVA’ 5/0 APPAREL (806-296-5937)
Shop: 1407 W. 6th

Mail: 512 Nassau

Plainview TX 79072
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SQUARE FASHIONS o
1501 W. Hwy. 82 iy
Gainesville TX 76240 1%
Nylon Organdy Petticoats .‘, =
THE CATCH ALL e
Christine Owen (817-766-1612) e
1009 Ninth 2
Wichita Falls TX 76301 e
UTAH b
WAGON WHEEL HOUSE Ak
720 So. State St. Bt
PO Box 2574 Ak
Salt Lake City UT 84110 P
VIRGINIA, L
Ed & Cathy's Western Wear :x:
4504 Clyde St. P
Virginia Beach VA 23455 ':":*
We're not iargest but try the hardest/ 2
WASHINGTON ot
CIRCLE 8, INC. (327-7392) Pai%
N. 2219 Monroe, Spokane WA 99205 A
Square Dancers Serving Square Dancers :“:
Your satisfaction is our concern. 2t

Mail orders welcome and guaranteed.
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SHE'S MY ROCK— LouMac 122
Caller: Jim Coppinger

Very good music as are most LouMac
records but the melody did not seem to
inspire us as dancers or as a caller.
FIGURE: Heads square thru, do-sa-do,
touch a quarter, split circulate, boys
run, right and left thru, flutter wheel,
slide thru, swing corner, promenade.
UNDER THE X IN TEXAS— Swinging
Stars 106; Caller: Bob Fisk

This second version of this title features
a very strong fiddle lead during the
melody and gives it an ‘‘old time
flavor."' Callers should alert the dancers
to the ferris trade and wheel rather than
the standard ferris wheel. FIGURE:
Heads square thru, swing thru, boys
run, ferris trade and wheel, zoom,
swing thru, turn thru, swing corner
promenade.

THE DOOR IS ALWAYS OPEN—
Windsor 5070; Caller: Nelson Watkins
This dance features a pleasant melody
and a figure that uses a ferris wheel
with the ‘'‘in'" facing dancers in
half-sashayed position. FIGURE: Heads
star thru, pass thru, circle to a line, pass
thru, tag the line right, ferris wheel,
turn thru, allemande left, walk by one,
swing the next, promenade.

KEEP ON THE SUNNY SIDE— Square
Tunes 174; Caller: Johnny Davis

The tune of this newest release is so
subtie that most callers will be able to
handle it from the first time through the
record. The figure, while busy, is easily
handled by those of the mainstream
level. FIGURE: Heads square thru,
do-sa-do, swing thru, boys run, couples
circulate, wheel and deal, pass thru,
trade by, curlique, scoot back, swing
corner, promenade.

FIVE FOOT TWO-— JayBarKay 6016
Caller: Bill Addison

An adequate version of another old
popular song with a figure featuring a
chase right and no surprises. FIGURE:
Heads lead right and circle to a line,
pass thru, chase right, boys run, right
and left thru, star thru, pass thru, swing
corner, allemande left, promenade.
LITTLE MISS MISCHIEF— Bogan 1291
Caller: Lem Smith

FIGURE: Heads square thru, pass the
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ocean, spin the top, boys run, ferris
wheel, centers pass thru, swing corner,
allemande left, promenade.

SOUTH— Swinging Stars 108

Caller: Lee Schmidt

FIGURE: Sides square thru, do-sa-do
corner, swing thru, men run, couples
hinge, triple trade, couples hinge,
wheel and deal, pass thru, swing
corner, allemande left, promenade.

SMILE ON MY FACE— Top 25333
Caller: Julia Smyth

FIGURE: Heads lead right, circle four
to a line, slide thru, swing thru, boys
run, half tag, trade and roll, swing thru,
boys trade, turn thru, swing corner,
promenade.

"T"* FOR TEXAS— Swinging Stars 107
Caller: Lee Schmidt

FIGURE: Heads square thru, do-sa-do,
swing thru, girls fold, peel the top, right
adn left thru, square thru three-
quarters, swing corner, allemande left,
promenade.

EVERYBODY'S GONNA DANCE TO-
NIGHT— Bogan 1290; Keith Thomsen
FIGURE: Head ladies chain, heads
square thru, curlique, walk and dodge,
bend the line, right and left thru, slide
thru, square thru three-quarters, swing
corner, promenade,

JESSE JAMES— Ghost Town 2

Caller: Dave Kenney

The upbeat during the figure, first time
through, seemed to be a fraction of a
second off and caused a very uncomfor-
table feeling. The music features
excellent banjo work and might be more
easily geared toward a patter record.
There is a key change in the middle
break and ending. FIGURE: Heads
square thru, do-sa-do, swing thru,
boys run, bend the line, right and left
thru, pass the ocean, recycle, swing
corner, promenade.

SOMETHING 'BOUT YOU BABY I
LIKE— USA 509; Caller: Marlin Hull
It's unfortunate that the second version
of probably the best selling record ever
in square dance history had to be done
only nine months following the first
release. This can do nothing but detract
greatly from the possible sales of this
one. The sound is not standard USA

Continued on Page 89



Speaking Of

Singles

Single Dancers Organize

The Texas Association of Single
Square Dancers was organized in 1974
for the purposes of promoting and
perpetuating single square dancing in
Texas, coordinating activities of the
three areas of the State served by
TASSD, and coordinating activities of
other clubs and associations in the
State.

The organization began as an idea
when twenty square dancers from Texas
met at the National Convention in San
Antonio in 1974, where a name was
chosen and a vyearly state dance
planned. A second meeting was held in
September and it was decided to hold
the tirst dance in Lubbock and to elect
officers at that time.

A total of 125 single square dancers
attended the First Roundup, which was
considered a successful begining.

The 2nd Annual Singles Roundup was
held at the Baker Hotel in Dallas.
Representatives from six other states
were among the 350 singles registered
for this event. Workshops, style show
and panel discussions were enjoyed as
well as the two dances.

The 3rd Annual Singles Roundup will
be held in Dallas on February 25-26,
1977, at the LeBaron Hotel. Each club in
the Dallas-Ft. Worth area is in charge of
a portion of the event.

Services offered by TASSD include a
clearinghouse for activities of single
square dancers. The President of this
Association, Ed Ferguson (Phone:
214-252-7697) may be contacted for
more information.
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RAMON
MARSCH

CLUBS WEEKENDS
LESSONS WEEKNIGHTS
WORKSHOPS

10222 BUNDYSBURG RD., N.W.
MIDDLEFIELD, OHIO 44062
PHONE [216] 632-1074
“"Marsch-Mellow-Smogqth"’
Calling-Traveling Full Time

SPARKLING TIES

by Arlyn

4055 W. 163rd STREET
CLEVELAND, OHIO 44135

TAXES

AND FINANCIAL RECORDS
For All Callers and Cuers

by
Allen Finkenaur, C.P.A.
A manual written by a caller
to make you aware of tax & accounting
problems with suggestions and solutions
$5.95 postpaid

Allen Finkenaur 34 Heritage Drive
Trumbull, Connecticut 06611

ATTENTION
CLUB & ASSOCIATION LEADERS
Concerned with the definition &
clarification of
Dance Levels & Standardization
100 Page Treatise
SQUARE DANCE LEVELS

$9.95 ppd. — Payable} MONTEREY
PO Box 28329

San Jose CA 95128
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Badges

ARMETA — Dept. B

Original Fun Club Badges

PO Box 22221

Milwaukie. OR 97222

Free List on Request

CENTURY CLUB

Merit badge of distinc¢tion. Join today
P.O. Box 57

Westfield, MA 01085

Cost: $1.25

KNOTHEAD BADGES— Official & Original
Washington Knotheads

P.O. Box 245

Gig Harbor, WA 98335

LLORRY'’S

1852 S. Reed St. (303-986-6446)
Lakewood, CO 80226

Activity & Club Badges
LUDLOW TROPHY & BADGE
Tom Curto & Sons

Box 71

Ludlow, MA 01056

MARMAC SPECIALTIES

316 Brockton Road (567-1321)

Oxon Hill, Maryland 20021

Free Fun Badge Catalog

PAULY'S (715-845-3979 )

P.O. Box 72

Wausau, WI 54401

Engraved and Jeweled Badges

H & R BADGE & STAMP CO.

Engraved Badges & Rubber Stamps from our
Design or Yowrs — Harold & Roberta Mercer
2585 Mock Rd., Columbus, OH 43219
GRAND SQUARE ENTERPRISES

288 NE 47th Street

Pompano Beach, FL 33064

Chuck Leamon, caller & owner.

Send for free flyer

BADGE MASTERS

2724 West Oak St.

Kissimmee FL 32741

Ed & Jackie Newton, Caller-Owner
Club & Activity Badges

YOU GET A HALL-
I’t.L DO THE CALL!

ED
FRAIDENBURG

1916 Poseyville Rd. Rt. 10
Midland, Michigan 48640

AVAILABLE TO CALL IN YOUR AREA

74

EVENTS

———
Alabama— 17th Annual Dixie Jambo-
ree, Civic Center, Montgomery; Feb.
4-5; Jerry Helt, Jon Jones, Irv & Betty
Easterday. Write Box 7132, Mont-
gomery AL 36107.
Mississippi— 1st
Trace Inn Motor

Tupelo Two-Step,
Hote! Ballroom,

Tupelo; Feb. 5-8; Jerry Haag, Ken
Bower, Gary Shoemake, Jerry &
Barbara Pierce. Write TTS, 1350 E.

Crosby Rd. #3097, Carrolliton TX 75006.

Virginia— 7th Annual Hampton Roads
Festival, Hellenic Rec. Center; Feb.
11-12; Bob Fisk, John Marshall, Jim &
Nancy Utley. Write Chuck & Pat
Libbey, 107 Kendall Dr., Newport News
VA 23601.

Georgla— Sweet Sixteen Okefenokee
Square-Up, City Auditorium, Waycross,;
Feb. 11-12; Dick Barker, Art Springer,
Wayne & Barbara Blackford. Write
Dick & Betty Barker, 2408 Eastover Dr.,
Waycross GA 31501.

Indiana— S/D Vacations, French-Lick
Sheraton Hotel; Feb. 11-13: Jim Young,
Carl Geels, Frank & Phyl Lehnert; Feb.
18-20: Bob Wilson, Don Taylor, Lou &
Pat Barbee; Feb. 25-27: Chuck Marlow,
Bob Pyner, Ray & Bea Dowdy. Write
Sharon Golden (Cal Golden will be on
the staff each weekend), PO Box 2280,
Hot Springs AR 71901.

Arizona— 30th Annual Valley of the
Sun S&R/D Festival, Feb. 11-12;
Arizona State Fairgrounds, Phoenix;
Nelson Watkins, Tom & Jean Cahoe.
Write Forrest Van Sickle, 2226 W.
Georgia, Phoenix AZ 85015.

Mississippi— Sweetheart Festvial, Feb.
11-12, Raymond; Beryl Main & Singin’
Sam Mitchell. Write Mrs. M.B Parker,
509 Dogwood Dr., Brandon MS 39042.
Virginia— Roanoke Valley S/D, Feb.
12, William Fleming H.S., Roanoke,
Ray & Bea Dowdy, Allen Tipton. Write



Mary & Joe Greblunas, 6032 Oriole Ln.
SW, Roanoke VA 24018.

Ohio— Valentine Special, Feb. 12; 760
Rose Hill Rd. School, Reynoldsburg;
Eddie Powell, Bill Thurman, Velma &
Bob Burtner. Write Eddie Powell, 1699
Bruce Rd., Reynoldsburg OH 43068.

California— Sweetheart Ball, Kaiser
Steel Gym, Fontana; Feb. 12; Johnny
Scott. Write Dick & Cleo Shore, 805 Via
del Norte, Pomona CA 91766.

Missouri— 6th Annual Sweetheart
Dance, St. Charles; Feb. 13; Bern
Aubuchon, Tom Morgan, Marv Kep-
pler, Skip Uhlig, Joe Obal, Earl Akers,
Bo Semith, Bob Vinyard, Wayne &
Norma Wylie, Ollie & Donna Loehr.
Call Wally & Ginny Edmonds, 423-5283.

Michigan— 5th Ann. Sweetheart Ball,
Feb. 13; Milan High School, Milan;
Charlie & Bettye Proctor. Write Dave &
Shirley Fleck, 3444 Orchard Tr. Dr.,
Toledo OH 43606.

California— Sweetheart Ball, Feb. 13,
Hollywood Paladium; Mike Sikorsky,
Lee Schmidt, Jerry Gordon, Val Molen-
dyk, Paul Waters, Jim Wright. Call
Everett Snow, 213-530-1167.

Ohio— Heart Dance, Eagles Hall,
Middletown; Feb. 13; Gene Record,
Jaye Fitch, Carl Poppe. Proceeds to
Heart Fund. Write Gene Record, 670
Manor Dr., Covington KY 41015,

North Carolina— Valentine Dance, St.
Patrick’s Cathedral, Charlotte; Feb. 14;
Cal Golden, Jean & Roy Green. Write
Doris Green, 5028 Furman Pl., Char-
lotte NC 28110.

New Mexico— 6th Ann. Snowflake
Festival, Feb. 18-20, Madison Middle
School, Albuquerque; Jon Jones, Dick
Siebenforcher Edris Davis. Write 7805
Palo Duro NE, Albuquerque NM 87110.

Minnesota— Deluxe Dance Weekend,
Feb. 18-20; Holiday Inn, Rochester;
Barry Medford, Jerry Murray, Bob &
Dee Voshell. Write M&M Weekend,
1817 16th St. NW, Rochester MN 55901.

Virginia— Roanoke Valley Dance, Feb.
19; W. Fleming H.S., Roanoke; Harry
Lackey. Write Mary & Joe Greblunas,
6032 Oriole Lane SW, Roanoke VA
24018.

North Carolina— Winter Festival, City
Park, Shelby; Feb. 19; 30 callers and
R/D Directors of the NC Federation.

Continued on Page 88

/D Products

BICENTENNIAL TWO FOR ONE SPECIAL!
{Except 100-sheet Orders)

SQUARE DANCE SEALS (Since 1965): Five-color,
eyefcajching seals on your correspondence are an
Invitation to square dancing. Order from Bill Craw-
ford, Box 18442, Memphis TN 38118. Samples on
request. Two sheets (50 ea.)-50¢; 6 sheets-$1; 20
sheets-$3; 40-$5. Special discount on large orders.
Write for details and sample.

YAK STACK
Sound Columns for Callers
Write: PO Box 184, Wenham, MAO1984
Call: 617-468-2533

15% Discount on ALL MERCHANDISE: Petticoats;
Pettipants; Belt Buckles; Bola Ties, Decals; Flags.
Stationary. Send for catalog. C & J Western Wear,
PO Box 178, Norge VA 23127.

Evie & Dick Thomas
13 Lucian Sireet
Manchestar, Conn.

06040

SQUARE DANCE LABELS with dancing couple:
500 for $2.25. Order from Square Specialties, Box
1065, Manchester, CT 06040.

GREETING CARDS FOR  DANCERS
GET WELL—BIRTHDAY—GENERAL
$2.50/Box of 12, plus 2% tax in Indiana. Please
specify all Get-well or assortment. Qrder from:
CADOBRAND, 3002 Schaper, Ft. Wayne, IN.
We have a few one-of-a-kind items of equipment,
brand new, taken in trade— all at reduced rates,
such as a 25w Newcomb/detachable speaker,
phone answering unit, EV 636 mikes, Ashton

column speakers, etc. Write for info.
B-ENT LINES, 216 Williams St., Huron, OH 44839.

NEWCOMB LINE IS REALLY NEW — HEAR IT
AT HALLENBECK & RILEY, 1147 Central Ave.,
Albany NY 12205. [518-459-3550).

SQUARE DANCE PATTERNS: JH-290 Dress w/2
necklines, gore skirt, vest & sissypants, (Sizes 6-20)
$3.50pp. Men’'s western shirt w/yokes, (sizes
14-18) $2.00pp. Boy's (sizes 2-18) $1.50pp.
CONFIRMATION PADS: 24 sets per pad, 2 pads
for $2.00pp. {Ind add 4% tax) Canada add 50¢
postage Mail check or M.O. to B-BAR-B Square
Dance Apparel Fabric & Trim Shop, 6313-15
Rockville Rd., indianapolis IN 46224.

SQUARE DANCE DRESS PATTERN PIECES!
Interchangeable — choose your own! Bodice, Jum-
per top. Skirts, Sleeves. One size sieeve — 50¢ each
—Putf. Petal, Flare. Plus 35¢ postage. Dress kits,
trims and complete S/D apparel mail order catalog
—25¢ postage Shirley’'s Square Dance & Mail
Order Shoppe. Route 9D, Hughsonville NY 12537
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SET-UP AND GET-OUT:
A manual to help callers
create original choreogra-
phy with infinite varia-
tions. $6 ppd. Order from
Will Orlich, PO Box 8577,
Bradenton, FL 33505.

STEP-CLOSE-STEPROUND DANCE BASICS: (78
exercises) $3.50 ppd. 10 week dancer-proven
course, dance positions, R/D terminology, mixers,
basic styling hints and helps on teaching. Order
from Frank Lehnert, 2844 S. 108th St.. Toledo,
Ohio 43611.

AFTER PARTY FUN: $3.00 plus 25¢ mailing.
Contains two books combined into one, with new
material that will put life inta your club or festival.
Edited by the man who originated after party fun at
dances and festivals. Order from Ray Smith, Star
Harbor, Malakoff. Texas 54148,

SQUARE DANCING ENCYCLOPEDIA: by Bill
Burleson; $5.00; Rapid, comprehensive reference
for nearly 2000 $/D movements. Results of 10-year
survey. Supplements available 3 times a year.
DIAGRAMMED GUIDE to Better Square Dancing
by Bill Burieson, $3.00. 80 pages, 130 movements;
a must for every dancer. Order from Bill Burleson,
2565 Fox Ave., Minerva, Ohio 44657

QUICK-TEACH FUN DANCES FOR RECREA-
TIONAL GROUPS by Jack and Helen Todd. Retall
$5.00. This book is for callers and teachers, 1o help
them attract new people to square dancing via
one-night stands. Book is keyed to available
records. Order from your local dealer, or from
Twelgrenn, Box 216, Bath OH 44210.

300 + COMBINATIONS OF STAR THRU EQUIVA-
LENTS AND THEIR USES — Eight chapters with
many examples. Resolve ocean waves, zero out
routes, box and trade by set-ups. price $7.50.
Jim Gammalo, 228 W 6th, Garnett, KS 66032.

SEW WITH DISTINCTION: 'Promenade” Guide
to Better Sewing; published by Toledo Area S/D
Callers Association, Cost:$2.00 +25¢ handling
Order from Clarence & Ruth Reneger, 136 N
McCord Rd.. Toledo. OH 43615

DANCE-A-ROUND AND HAVE FUN— $3.60 by
mail. Abbreviations, Positions, Symbc!s & Terms
written in easy-to-understand words. Order from
Betty & Clancy Mueller, 112 Hotivbrook Dr., New
Whiteland IN 46184.

WiLL OmLICH

ATTENTION
CLUB & ASSOCIATION LEADERS

Concerned with the definition and clarification of:

DANCE LEVELS & STANDARDIZATION
See Advertisement, Page 73

THE 1977 TOP TEN featuring illustrated choreo-
analysis of the top ten new moves of the year
Definitions of: 100 most-used Mainstream basics;
100 most interesting new moves of 1976; Basic and
Extended moves of Challenge Dancing. Sight
Calling technique for unsymmetric choreography
Order from BILL DAVIS, 180 N. Castnaya, Menlo
Park CA 94025. $5. Also bi-monthly supplements,
$5 per year
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Directory of Singles Square Dance Clubs: Compiled
especially for Single Dancers by Single Square
Dancers USA, Inc. The Directory lists Singles Clubs
throughout the USA, their piaces of dance, the day
of the week and a telephone contact number. Price:
$£1.00. Quantity discount to clubs and associations.
Send order to: Yellowrock Book, ¢/o Harold Huber,
4445 Ferndale Ave., Memphis, TN 38122.

MONTHLY
SERVICES
for Callers

SCVSD CALLERS NOTES
Bill Davis

180 N. Castanya Way
Menlo Park, CA 94025

MINNESOTA CALLERS NOTES
Warren Berquam

Rt. 1— Box 187

Maple Plain, MN 55359

HASHING IT OVER
Jay King

PO Box 79
Wayland MA 01778

NATIONAL CALLERS REPORT

Willard Orlich

P.O. Box B577, Bayshore Gardens
Bradenton, FL 33505

S/D ASSOC. of SOUTHERN CALIFORNIA
Ted Wegener

16404 Ardath Avenue

Gardena, CA 90247

SQUARE DANCE DIGEST SERVICE
John & Evelyn Strong

750 Inglewood Street

Salinas, CA 93901

TORONTO & DIST. S/D ASSOCIATION
Dept. SDM 1

30 Kingswell Crescent

Scarborough, Ont. Can. M1L 3E1

NEWS 'N NOTES
Al Deuce Earl
PO Box 2223

Vernon CT 06066

SUPPLEMENTAL NOTES

Trenl Keith, 3510 Denver St.
Memphis TN 38127

6 issues yearly, $5.50 — Sample Copy

Tours

AUSTRALIA/NEW ZEALAND TRIP WITH YOUR
EDITORS. Stan & Cathie Burdick, July 11-25, 1977
Four days in New Zealand and nine days in
Australia. Sightseeing and plenty of dancing with
clubs of the South Pacific. Write this magazine for
detals



eRecorde
DEALER

ARIZONA
Clay's Barn
PO Box 2154
Sierra Vista, AZ 85635
Dancer accessories, caller equipment

CALIFORNIA
Nancy Seeley's Records for Dancing
PO Box 1390
Ridgecrest, CA 93555

Robertson Dance Supplies
3600 33rd Ave.
Sacramento, CA 95824

GEORGIA
C & M WESTERN WEAR
3820 Stewart Road
Doraville, GA 30340

ILLINOIS
Andy’s Record Center
1614 N. Pulaski Rd.
Chicago. |L 60639
Jane's Record Service [312-823-56631)
PO Box 538
Park Ridge, IL 60068
Formerly Edward's Record Service

INDIANA
Whirlaway News & Records
CALLERS DREAM
13261 Chippewa Blvd.
Mishawaka, IN 46544

B-BAR-B RECORD SERVICE {317-241-0008)
6313-15 Rockville Rd. (1-465 Exit 138}
Indianapolis, IN 46224

Order and Try Before You Buy!

Records Shipped same day.

MAINE
DAVE'S RECORD SERVICE
10 Second Street
Hallowell, ME 04347

MASSACHUSETTS
SUE'S
US Rt. 1
Topstield, MA 01983

MINNESOTA
FAIR N' SQUARE RECORD SHOP
150 Myrman (612-457-4217)
W. St. Paul, MN 55118
Fast, Friendly & Reliable Service
J-J RECORDS
1724 Hawthorne Ave.. E.
St. Paul, MN 55106
612-774-5732

PALOMINO $/D SERVICE
2920 Washburn Circle (612-869-9501)
Minneapolis, MN 55423

MICHIGAN
THE ALLEMANDE SHOP
1561 Haslett Road
Haslett. M1 48840
The Place Designed With People in Mind

MARYLAND
GAN'L RECORD SVC.
7005 Groverton Dr.
Clinton, MD 20735 {301-868-9039)

MISSOURI
SKIP'S RECORD SERVICE
1908 Edgemont
Arnold, MO 63010

NORTH CAROLINA
Raybuck Record Service & Callers Supply
Route 1, Box 212
Advance, NC 27006

NEW JERSEY
DANCE RECORD CENTER
10 Fenwick St.
Newark, NJ 07114

OHIO
DART WESTERN SHOP
1414 E. Market Street
Akron, Ohio 44305
Everything for the Square Dancer

F & S WESTERN SHOP
1553 Western Ave.
Toledo. Ohio 43609

TEXAS
Eddie's & Bobbie's Records
Box 17688 — 1835 S. Buckner
Dallas, TX 75217
214-398-7508

WASHINGTON
RILEY'S RANCH CORRAL STORES
1006 Southcenter Shop Ctr. (98188)
or 750 Northgate Mall, Seattle (98125)
EVERYTHING for the square dancer!

oRecorde
DISTRIBUTORS

OHI0
TWELGRENN ENTERPRISES
PO Box 16
Bath. Ohio

CALIFORNIA
CORSAIR CONTINENTAL CORP.
1433 E. Mission Blvd.
Pomona, CA 91766

HANHURST'S Tape & Record Service
P.O. Box 3290

Poughkeepsie, N.Y. 12603
MONTHLY RECORD PREVIEWS
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r 372 The Art of Leadership
347 Why Shouid A Club Belong to an
Association

423 Club Members
418 For the Beginner Square Dancer

500 Square Dance Manners
397 What Clubs Can Do To Make

ID EA Square & Round Dancing Fun (a)
Obligations of Callers(b)

361 Eleven Point Yardstick of S/D

Leaders
N 251 Responsibilities of Each Member
District of the State Federation
The following Texas State Federation 325 State Delegates
of S&R/D educational material was put 258 Panels
on the Showcase of Ideas Table at the 168 Delegates
25th National Convention to be picked 500 Guide for Running A Club
up by those interested. Five hundred of 321 Presidents and Vice-Presidents
each were put out. The numbers below 306 Constitution and By-Laws of a §/D
indicate how many were taken. Lee Club (Sample)
Reed, educational director, stood nearby 500 Sewing Hints
and watched. Some dancers approached 500 Neckline Variations
the display as they did the others and 500 Full Circle Skirt
would have passed on until they 452 Western Shirts
realized they could have free copies. 494 Your Petticoat
Others stared in disbelief and then 475 Ruffled Stretch Pettipants
eagerly picked out what they wanted. Continued on Page 88

SQUARE DANCE
’ DRESS PATTERNS

Create an originel square dance dress for yourself or your club st &
fraction of the resdy-1o-wear prices. (Three different looks with a full
circular skirt — all in one pattern! The tie-on hib is perfect for your club
logo or embroidery work.) Patterns in multi sizes {5-7-9, 6-8-10,
12:14-16, 18-20-40). Ask for this pattern at your feverite fabric store
or order direct. Complets line of western style patterns for all the fam-
ily featuring shirts, pants, and suits for men and women, children’s wear,
square dance dresses and English riding clothes.

PATTERN
#276J47-2
$3.50

Dealer inquiries welcome.

Mail to: AUTHENTIC PATTERNS, INC.
P. 0. Box 4560 Stockyards Station
Ft. Worth, Texas 76106

Pattern #276J7-2 @ $3.50 ea. Sizes(s)

TOTAL AMOUNT ENCLOSED $

Name

Address
City State Zip

Add 50 cents per pattern for handling and postage.
(] Complete Western Brochure for only 25¢ .
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Petticoat Kits eJONe
FEATURING INTRODUCING
NYLON MARQUISETTE LAYERS Our new petticoat design featuring two
NO SNAG CONSTRUCTION layers with four tiers of marquisette per
STIFFENED RAYON BINDING layer. The fullness of the petticoats
NON-ROLL ELASTIC INCLUDED matches that of our original two, three
EASY TO FOLLOW INSTRUCTIONS and four layer petticoats.
CUSTOM
Each Iay}er completely Agathered and FULLNESS KITS MADE
bound. Simply sew the side seams and Style A
finish the casing for a perfect fit. not too full look $10.95 $15.95
L i - Style B
Cplors. whlte, black, red, pink, hot it look $14 95 $21.95
pink, maize, yellow, orange, kelly Style C
green, lime, light blue, aqua, royal, extra full ook  $18.95 $27.95

navy, brown, orchid, purple.
State waist measurement and length of petticoat.

Include $1.25 PER KIT to cover mailing costs.

Available in solid colors or
any combination of two colors

Please allow three weeks for dalivery. MULTICOLOR PETTICOATS
Special Discount: $1.00 per kit for Made in three layers (full look) or four
three or more kits per order. layers (extra full look] with three tiers of
s . 4 marquisette per layer. Each layer may
Se’wmg Specua}tles be a different color. State order of
7429 4th Avenue South appearance of colors (outside-middle-
Richfield, Minnesota 55423 inside). Please add $2 to the above

l(ﬂZ] 869-6822 prices for the fullness desired.
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PARRISH RANCH

10 miles NW of Longmont, Colorado; 50 miles NW of Denver
For a Square & Round Dance Vacation we think you will enjoy!

June 5 to August 21, 1977

DANCING — Workshops, After-parties — ALL WOOD FLOOR
CALLER SESSIONS with VAUGHN PARRISH for all
who would like to learn or improve

FISHING — 2': mile trout stream through the RANCH
SWIMMING — Spring fed, sun-warmed, just right
HORSEBACK RIDING — Ranch horses, not plugs
HAYRIDES & COOKOUTS — Chicken fry, homemade ice cream,

weiner roast, BYO steak fry
HOOKUPS FOR TRAILERS AND CAMPERS — water, electricity, sewer

Flush toilets, bath houses, dump station

TENT SPACES —
NO ROOMS — Motels available, Longmont, 10 miles

$15 to $30 per day EXTRA

I S E R SRS SE RS SR SRS R SR EESEESEEREEESES S

RANCH RATES — $20 per day, $50 per 3-day weekend, $100 per week per couple
Children — $10 to $25 per week

TP A E SRR R RS R R R E R R R B EEEEEE S EEEEEEE

STAFF
ROSS & PENNY CRISPINO EARL & ROSIE RICH
BEN & IRENE COLEMAN DON & LOYDEEN TENNANT
HERB & ERNA EGENDER RAY & MILDRED SMITH
VAUGHN & JEAN PARRISH BILLIE WRIGHT
(AND OTHERS??)

LSS S SRS RS RS SRS R EER RS R EEERESEE S

We dance with FRANK LANE at the Dance Ranch near Estes Park on Wednesday
night — 20 miles from PARRISH RANCH
We dance with RED ROCK RAMBLERS. Lyons, on Saturday night — 5 miles from
PARRISH RANCH
Dance fees for these are not included in the package price

IS A B B R R EEEEEREEEESEEEEEESESESSESSESSES]

Send deposit of $20 for a day, weekend or all summer to

VAUGHN & JEAN PARRISH (When we are home)

825 CHERRYVALE RD. Ranch Phone — Longmont
BOULDER, COLORADO 80303 (303) 772-5118

I A S S S S S EEEEE SRS EEEESEEEEEEREEEESESES
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Steat alcttle Peck

. in a Callene fecud*“‘ \

Lou and Dora Bimmler had their first
brush with modern square dancing
when they were spectators at a Shirts N’
Skirts exhibition in 1960. The following
year they joined the club class and soon

Lou tried to call to his first record. That
Christmas Santa brought calling equip-
ment. Art Cook, caller for the Shirts N*
Skirts, let this fledgling caller take a
turn at the mike and this is where Lou
had his first taste of stage fright. In
1969, he taught his first class and was
on the way to becoming one of the
area’'s leading callers. Currently, Lou
calls for the Cir-Q-Laters Square Dance
Club and its class club, the Circle 8's.
He is now secretary of PYCTA, the
Pennsylvania, New York Callers and
Teachers Association.

Hoedowns:

One More Time — Hi-Hat
Preacher and the Bear — Pulse
Road Hog— Pioneer

Do You— Greenwood

More Khords— SIO

Yellow Creek— Top

Singing Calls:

On the Rebound— Ranch House

Let A Smile Be Your Umbrella— Grenn

Thanks for the Memories— Red Boot

Something About You Baby | Like—
Chaparral

Sweet N' Easy— Blue Star

It Do Feel Good— Blue Star

San Antonio Stroll— Ranch House

Cotton Pickin' Delta Town— Windsor

they had square dance fever. In 1966 Don't Fight the Feeling— Crosstrail

SDDS
. , d St.
Squ.m' kacc Dlgc.\t Scrvwc ;ﬁ,?n';;"‘;‘;“;mg’ﬁ

SQUARE DANCE DIGEST SERVICE, a monthly note service for cailers, is a valuable supplement to every
caller's programming needs.

Published monthly, material is sectionalized for quick reference. Sections range from Mainstream to
Advanced Workshop material. Usetul, workable figures and dances for both new and experienced callers.
Cost is $14.00 per year (12 issues). Overseas postage extra

Also available is the 26 page booklet MODULE CHOREOGRAPHY. Full details on how to set up and use
a module calling system. (B14) and other common workshop notations thoroughly explained. Only $2.50
per copy. Sample copy of the DIGEST UPON REQUEST. Send a 24¢ stamp.

FourR .« RED BOOT ROUNDUPS

May 20, 21 (22 Challenge) Civic Auditorium

Bob Fisk, Elmer Shetlield, Gatlinburg, Tenn.
Don Wiliiamson, Ray & Bea Dowdy

December 2, 3 (4 Challenge)
Jack Lasry, Elmer Sheftield
Don Williamson, Dick & Pat Whaley
August 26, 27 (28 Challenge)

Lee Kopman, Don Williamson . John Hendron, Don Williamson,
Eimer Shelfield, Jerry & Barbara Pierce Eimer Sheftield

All festivals will require separate tickets for the
Advanced-Challenge Hall. The main hall is limited to 60 squares and the
Advanced-Challenge Hall to 20 squares. A special Challenge Dance and Caller’s
Clinic will be held each Sunday following the RRR’'s. For tickets in advance, write
Don Williamson, Rt. 8, College Hills, Greeneville TN 37743 or phone 615-638-7784.
For motel information, write the Chamber of Commerce, Gatlinburg TN 37738.

Jan 20, 21 (22 Challenge)
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PULSE POLL

:RIMENTAL BASIC

@

MAINSTREAM CALLERLAB
See center pages APPROVED
August issue, or buy EXPERIMENTALS
“"Mainstream 75" Recycle
book for 84 from Coordinate
this magazine to Half tag, trade & roll
get full descrip- Ferris wheel
tions Pass the ocean
Chase right
MAINSTREAM PLUS Track two
Anything and roll Touch Y%, %2, %
Clovertfio Roli
Dixie grand
NN PULSE POLL EXPERIMENTALS
Qutsiders in/out 1. Crossfire
Pair off 2. Ah So
Peel the top 3. Ping Pong Circulate
Red hot/ice cold 4. Checkmate
T-cup chain 5. Unwrap the Diamond
Single circte to ocean wave 6. Wind the Bobbin
Spin chain the gears 7. Chain Reaction
Triple scoot B. Clover 1,2, 3, 4
Triple trade 9. Touchdown
Turn and left thru 10. Hinge Around
MK I D X MK NI 45 WK K M MK e
ﬂ m f ? A 119 Allen Street Everu’fhmg
el timrinis Hampden, Mass. 01036 for
7 Sauare Dancers

Please send for our
Free Catalog

#P.700- Nylon Ruffles

100 yards of soft nylon Tricot Ruffling is
used 10 trim this very full three skirt nylon
“horse hair' bouffant. This is not only a
very durable, bur beautiful garment. Heavy
elastic waistline is double stitched for com-

fort and long wear. $1 7 00

White/White ruffle
White/Pink Ruffle
White/Blue Ruffle
White/Green rutfle
White/Multi-colored ruffles
Pink, Blue & Yellow
White/Multi-colored ruffles
Red, White, Navy
Red/Red ruftfles
Soft Pink/Soft Pink Ruffles
Yellow/WYellow rutfles
Blue/Blue ruftles
Brown/Brown ruffles
Orange/Orange ruffles

Sizes: Small, medium & large
Length: 19" 21" 23" :
Please give waist size & length desired $1.00 Handling

| o—— — | e—— a—"  e— ) cvtt— | | c—}  o—
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Round Dance

PULSE POLLM

ROUND DANCERS' ROUNDS CLASSICS
1. Maria Rhumba 1. Birth of the Blues
2. Whoopee 2. Feelin’
3. C'est Si Bon 3. Folsum Prison Blues
4. Dance 4. Dancing Shadows
5. Manuela 5. Spaghetti Rag
6. Charade ‘75 6. Moon Over Naples
7. | Just Need Your Love 7. Tango Mannita
8. Adoration Waltz 8. Dance Awhile
9. Adios 9. Neopolitan Waltz
10. Carmen 10. Lazy Quickstep
SQUARE DANCERS' ROUNDS TOP TEN ADVANCED ROUNDS
1. Apron Strings (Courtesy Carousel Clubs)
2. Tips of My Fingers 1. Till (Moss)
3. Tic Toc 2. Torero (Howard)
4. Walk Right Back 3. Wyoming Lullaby (Palmquist)
5. Old Fashioned Love 4. Manuela (Ward)
6. Waltz With Me 5. Adios (Cullip/Norman)
7. Give Me Five Minutes More 6. Maria (Wolcott)
8. Deep Purple 7. Never Ending Quickstep (Murbach)
9. Four Walls 8. Maria Elena (Ward)
10. The Angels Sing 9. Riviere De Lune (Palmquist)
10. Tomorrow (Shawver)

_—H
Y ou Mar '

SQUARE
DANCES

& Bob Cat kecorps

Ma! NEW ON LOU-MAC o
Letson LM 121 LAST FAREWELL by Mac Claywell

LM 122 SHE'S MY ROCK by Jim

RECENT RELEASES

LM 120 TENNESSEE SATURDAY NIGHT by Bill
LM 119 POLLY ANN by Harold

LM 118 NELLIE by Mac

LM 117 YOU CALL EVERYBODY DARLING

- by Mac & Bill %
Harold LM 116 EIGHT MORE MILES by Bill ye:
Kelley LM 115 SOMEWHERE MY LOVE by Mac S iinaar

NEW ON BOB-CAT

BC-104 EVERYTHING | TOUCH, Bill Barner
BC-103 MAGIC OF THE RAIN by Bob
BC-102 SQUARE DANCE MAN by Larry
BC-101 BOBCAT RAMBLE by Bob

80b P.0. Box 2406, Muscle Shoals, Alabama 35660 el
Augustin M
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THE COLLEGES
ARE COMING

The calling profession, even for the occasional caller, re-
quirees much more than it did at one time, involving im-
portant elements of leadership, organization, promotion,
human relations, recreation techniques, as well as the
obvious training items of voice, music, equipment, choreo-
graphy and programming. Thorough training is a MUST
these days, and callers can get valuable first-hand help
from the experts in these extensive several-day training
events, commonly called ‘‘colleges.’’

Lloyd Shaw Foundation
University Workshops
Three programs for callers,
recreation leaders, teachers
1 Contras, mixers, sq. & rd.
2 Elem. sch. dance curricula

3 Special Education
Graduate credit available
Colo. State U; U of Wisc.;
Purdue; Nebraska, Carleton
Lloyd Shaw Foundation Inc.
Educ. Mail. Div. 1890 Darlee
Ct. Lakewood CO 80215

LOUISVILLE, KY.
Kentucky Callers Seminar
July 31-Aug. 3, 1977
Bellarmine College

STAFF

Jim Mayo — Ron Schneider
Teaching all phases

of calling
Fee: $150. Includes tuition,
Room & Board. Partner free
Write: Ed Preslar, 3111 S.
4th St., Louisville KY 40214

Hot Springs, Arkansas

Cal Golden's 6th Annual

CALLERS COLLEGES
June 19-24: New Callers
July 24-29: New Callers
Aug. 7-12: Experienced
Aug. 14-19: Experienced
Oct. 16-21: New Callers
Nov. 13-18: Specialized
Apr. 24-29: R/D College
July 3-7: New. Jekyllls., GA
Write: Sharon Golden, Box
2280, Hot Spgs. AR 71901

HARMONY, PA.
INDIAN BRAVE CAMP
July 3-7, 1977
JACK LASRY
RON SCHNEIDER
A SELL-OUT IN 1976!
Emphasis placed on choreo-
graphy techniques and
methods

Write: Jack Lasry, 19010 N
W 11th Av. Miami FL 33169

SILVER BAY
NEW YORK
Lake George Area

August 1-4, 1977

QOrphie Easson
Stan Burdick

Write: American Square-
dance Magazine, PO Box
788, Sandusky, Ohio 44870

LAS VEGAS, NEVADA
Aug. 15-19, 1977
Aug. 22-26, 1977

Staff: Bill Peters, Bill Davis
(Both Weeks)

Plus Lee Kopman (1st wk)
& Deuce Williams (2nd)
Emphasis on sight calling
5 choreography

Bill Peters, 5046 Amondo
Dr.. San Jose CA 95129

ESTES PARK, COLORADO
Dance Ranch Caller College
July 10-14 — Callers with
2 years or less experience
July 17-21 — Callers with
more than 2 yrs. experience
STAFF: Frank Lane, Earl
Johnston, Vaughn Parrish,
Beryl Main
Write Frank Lane's Dance
Ranch, PO Box 1392, Estes

Park, Colorado 80517.

INTERNATIONAL
CALLERS COLLEGE
Aug. 8-12 Regular Session
Aug. 13-17 Alumni Session
Cincinnati, Ohio
Aug. 28-Sept. 2 Reqular
Rainbow Lake, Brevard NC
Dick & Ardy Jones
Johnny & Charlotte Davis
Write: Charlotte Davis, 212
McAlpin Ave., Erlanger
KY 41018

COLUMBUS, OHIO

MIDWEST CALLERS
COLLEGE

Aug. 17-19, 1977
John Kaltenthaler
Stan Burdick

Write P.O. Box 788
Sandusky, Ohio 44870

In your Area
Learn To Prompt Contra
Clinics Tailored to your
Needs and Desires
Designed with you . . .
in mind
in depth
in understanding
in history
“‘in-thusiasm'’
THREE FULL DAYS
Write Walt Cole, 944 Cha-
telain Rd. ,Ogden UT 84403

84




WORKSHOP, Continued

Split circulate, cast off three-quarters
Centers trade, cast off three-quarters
Swing thru, boys trade, swing thru
Girls run, tag the line right

Wheel and deal, swing thru, boys trade
Star thru, California twirl, flutter wheel
Sweep a quarter, left allemande..........

by Jack Lasry, Miami, Florida
Heads lead right circle to a line
Right and left thru, Dixie style to a wave
Boys cross run, girls trade
Spin chain thru, girls circulate double
Boys run, couples circulate
Wheel and deal, dive thru
Square thru three-quarters
Left allemande.............

Heads lead right circle to a line
Square thru four, trade by

Swing thru, spin chain thru

Boys circulate one spot, recycle

Pass thru, left allemande............
Heads half square thru, swing thru
Spin the top to a curlique, coordinate
Bend the line, left allemande...........
Heads lead right circle to a line

Pass the ocean, eight circulate

Swing thru, boys run, half tag

Walk and dodge, chase right, balance
Centers trade, swing thru, boys run
Pass thru, bend the line

Right and left thru, flutter wheel

Left allemande

Four ladies chain, heads lead right
Circle to a line, pass thru

Wheel and deal, double pass thru
Track two, scoot back, girls circulate
Boys trade, spin the top to a curlique
Eight circulate, boys run

Touch a quarter, walk and dodge
Chase right, boys run, left allemande....

Heads lead right circle to a line

Pass thru, wheel and deal

Double pass thru, centers in,centersrun
New centers run, lines up and back
Star thru, cloverteaf, centers swing thru
Centers turn thru, left allemande.........

Heads square thru four, star thru
Pass thru, wheel and deal

Double pass thru, centers in,
Centers run, new centers Calif. twirl
Lines up and back, box the gnat
Right and left thru, pass thru
Wheel and deal, zoom

Square thru three-quarters

Left allemande.............

Heads pass thru, around one

To a line, pass thru, tag the line
Centers in, centers California twirl
Centers square thru four, ends trade
Star thru, swing thru, boys run

Half tag, trade and roll

Left allemande.............

Heads star thru, double pass thru
Centers in, centers crossfold

Left aliemande..............

MORE CALLERS SCHOOLS

CALLERS SCHOOLS
AL BRUNDAGE

Aug. 14-18 Troy, N.H.

Aug. 21-25 Troy, N.H.
Top-notch Staff of

Nationally Known Callers

2223, Vernon CT 06066

MARSHALL, INDIANA
Turkey Run Callers School

i EARL JOPLNSTON July 17-22 Dance Leaders School
uly 31-AugHarrison- Iy 17-

burg, Va. ; July 17-22
Aug.7-11 Salem, W.V Individual Attention to STAFF

Each Caller by Experienced
Staff: Dick Han, Bill Peters

Earl Johnston, PO Box| Write D. Han, 513 S. Bluff,
Monticello IN 47960

MARSHALL, INDIANA
Turkey Run Round

Betty & Clancy Mueller
Frank & Phyl Lehnert

Write

D. Han, 513 S. Bluff
Monticello IN 47960




WAGCON WREEL RECORDS

'THE RECORD DESIGNED . . . WITH THE CALLER IN MIND
WW 134 WW 133
THUNDER/RAIN EASY ON MY MIND
Patter by Don Franklin

WW 800

HEY, GOOD-LOOKING
New Round by Jim & Bonnie Bahr

MUSIC BY THE WAGONMASTERS
P.O. Box 364, Arvada, Colorado 80002

FEEDBACK, Continued

Ten Commandments. Our committee
furnishes the maximum of guidance,
and requests in firm tones that this
guidance be followed. However, no one,
not even persons such as yourselves,
can afford or be able to control every
detail or facet of a convention. They,
like you folks, sometimes believe they
know best, regardiess of guidance
furnished.

Neither |, nor Varene, nor any
member of the Committees of the 25th
National Convention intend to, or feel
any necessity to, apologize for any
portion of that convention. All of us are
personally very proud of the efforts
expended and know that everyone did
an outstanding job— the best that was
possible under the circumstances. Per-
sonally, Varene and | are proud of them
and their efforts and the 25th National
Convention, and know that they, in
turn, will pass on some of the lessons
they learned from their experiences that
will improve future conventions.

W2 appreciate your great interest in
the National Square Dance Convention
and its many problems. | trust this will
help to clear up some of the matters
contained in your well circulated letter,
and that we can depend on a greater
degree of understanding on your part,
and appreciation for the tremendous
efforts to avoid the many problems,
both anticipated and unanticipated.

Carl E. Anderson
Redlands, California

GRAND ZIP, Continued

bubbly. In short, | may give up teaching
and designing and become a full-time
writer. Truth is, | appreciate your
publishing it (November, 1976). Lee
even enjoyed it and brought it to school
to show off a little....Continue having
such a super magazine— it makes me
proud to be associated with it!
Lilith Kopman
Wantagh, New York

8007

Ezn Rt. 8 College Hills, Greeneville TN 37743

Lee Kopman

Album of Patter Calls by Lee Kopman L

RB 8002 : '

KOPMAN VARIES THE BASICS

Lee Kopman created much interest at the 1976 Callerlab with his demonstration of
using basic calls in varied and interesting ways. These ideas have been recorded by
Red Boot Records and are now available. The album is a must for callers and
dancers alike. It is an ideal tool in evaluating and workshopping new classes and at
postgraduate workshops. Lee uses only the current basics sprinkled with a few
currently popular experimental calls.

Order now from your favorite dealer or direct from
Red Boot Records, Route 8, College Hills, Greeneville TN 37743

" ICO8DS
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MGR #
2205 DAY DREAMS Written & Called by Dan Fulford, Vergennes VT
2206 SENSUOUS FEELINGS Written & Called by Monty Wilson, Malibu, Cal.

RECENT RELEASES

2203 WHAT'LL | DO Written & Called by Monty Wilson, Malibu, Cal.
2204 TWO DIFFERENT WORLDS Choreography by

Emmett & Monette Courtney, No. Hollywood, Cal.

L R EROIC OIS 3 e 5 3 )
LI ) ....‘.0.0.0.0.0.0.0.0
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STYLE, Continued

shouid not stand motionless in place like perform. Do not try to steal the show,
statues. They should move slightly to but contribute your part as one member
the rhythm of the music and be alert for of a team of eight dancers performing
the time when they help or meet the together. Social etiquette and thought-
active dancers. Counterdancing, or ful cooperation is just as important at a
adjusting to the movement of the other square dance as it is at any social
dancers, is extremely important. For occasion. Do you remember the club or
example, when an active couple is in the group you wanted to visit again soon
center of the set in a square thru the because the people were courteous and
inactive dancers should back slightly considerate? The social grace of a club
away to give them room in the center of contributes much more to attendance
the square but move forward to meet figures than the ability of the caller.
them when the move is being com- Practice good posture, short steps
pleted. Remember always that the and listening to the caller while using
objective is not to see who can move styling and counterdancing with consid-
through a figure the quickest but rather erate, courteous behavior. One last
to perform smoothly, comfortably and thing: Keep smiling— other people will
gracefully. wonder what you're up to.

6. Be a considerate and courteous
dancer. Add extra movements such as
swinging and twirling to suit your own
desires, provided they do not distract
other dancers in the square or cause
them to break their tempo while you

TNT 101 DANCE NIGHT
Called by Mike Trombly
TNT 102 [Hoedowns] SPOIL THE
CABBAGE/TNT HOEDOWN
TNT 103 POWDER YOUR FACE
Called by Joe Prystupa
TNT 104 DON'T BE A BABY
Cued Round by Jeanne Heater
TNT 105 RAZZLE DAZZLE
Cued Round by Dort Fuhrman
TNT 106 FIDDLER'S FANCY/
PISTOL PACKIN' HOEDOWN

SARET THOMELT
et

Toal B

o [t
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M. D. Howard Bobby Keefe N g

Whitt
P.O. Box 3745 S Ry
Greenville, SC 29608 Bob Bennett

TB155 I'LL GET OVER YOU, by Bud Whitten

TB156 WEST TEXAS CITY by Kip Garvey

TB157 TOGETHER AGAIN by Bud Whitten

*0 TB158 RIDING ON A RAINBOW bu Bobby Keefe
TB159 FREEDOM Train by Bobby Keete

TB160 BE MY SAN ANTONIO ROSE, Bob Bennett

TB161 JUST WANT TO TASTE YOUR WINE

TH516 FLEA/GNAT {Hoedown)

by Bob Bennett

|

i

DANDY IDEA, Continued

It seems Texas was the only
organization that offered such a variety
of free education material. The items
that concerned the individual dancer
most directly were the most popular.
Sewing information went most quickly.

It is clear that dancers want informa-
tion. If other dancer organizations,
wishing to implement the idea, will
write to Lee and Lettie Reed, 8227
Mattby St., Houston TX 77061, they will
be glad to explain how they did it in
Texas.

PEOPLE, Continued
dancing, as well as a tfeature from Texas
Monthly.

After seeing the fine pre-parade
square dance exhibition, as well as the
beautiful float (See p. 20, Nov. 76 ASD)
in the Rose Bowl parade in Pasadena,
January 2, sponsored by Square Dan-
cers of America, we phoned John Fogg
of that organization to get some details.
A full report will appear in March ASD,
but if you are wondering who the caller

was — it was Ken Bower, recorded,
doing ‘‘The Best Is Yet To Come."’

EVENTS, Continued

Texas— 13th Annual Odessa Festival,
Ector Cty. Coliseum, Odessa; Feb.
25-26; Marshall Flippo, Lem Gravelle,
Charlie & Bettye Proctor. Write Dean
Rogers, 106 Village Dr., Monahans TX
79756.

Florida— 7th Anniversary Dance, Feb.
26; Ocean Waves, K. of C. Hall,
Jacksonville; Marv Lindner, Wayne &
Barbara Blackford.

Tennessee— 1st Memphis Winter
German (German: '‘a party for dan-
cing'’), Feb. 26; Eugene Woods Civic
Center, W. Memphis, AR.; Norma &
Wayne Woylie. Write Jim & Elaine
Snowden, 819 Lydgate, Memphis TN
38116.

Virginia— 4th Ann. Spring Fling,
Norfolk City Arena, March 4-5; Gary
Shoemake, Ken Bower, Bill & Judy
Martin. Write Lee & Lorraine Amund-
son, 3113 E. Chellingham PI., Virginia
Beach VA 23452,

1 line “'Slim Jim"" 85¢
Name only
regular size 95¢
Name and town
or design $1.10
Name and town
and design $1.25
State shape $2.00

We Design Club Badges

Order Any Badge in Any Color— Black, White
Blue, Green. Brown, Red, Yellow, Walnut, Birch

JOHN

HANDS

Send Check, We Pay Postage

PAT'S PLASTICS

Box 847 Rifle, CO 81650 [303] 625-1718

e

F 4 .
512 Rocky M1, sreaudm.rsmof Creek Hoedown
511 Put Your Hand

510 All | Can Do

509 Something About You Baby | Like

508 It Looks Like the Sun's Gonna Shine

507 Get It On/Sheb's Hoedown

506 America

505 Shelby's Banjo/Love Me Hoedown

504 Kindly Keep It Country

Distributed by Corsair & Twelgrenn
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4th Annual Spring Square and Round Dance
Festival, Convention Center, Myrtle Beach, South
Carolina. Write Barbara Harrelson, 422 Hawthorne
Road, Lancaster SC 29720.

ROYAL HOLIDAY Square/Round Dance week-
ends — Spring and Fall; National Callers; at
Interlaken Resort Village, Lake Geneva, Wisconsin.
WRITE: Bill & Jacque Bievins, 1257 Franklin
Lane, Buffalo Grove, lllinois 60090.

6th SOUTH GEORGIA JUBILEE, March 18-19,
1977; St. Patrick’s Dance, City Auditorium,
Valdosta , Ga. Callers: Bob Bennett, Bobby Hollls;
Carol Hollis, Clogging. Write Bob Bennett, 2111
Hilicrest Drive, Va ta GA 31601.

TEN GREAT WEEKS OF DANCING: Spring Fling,
Swap Shop, Rebel Roundup, Accent on Rounds
with Squares, Fun Fest and Fall Jubilee. For details
write Tex Brownlee, Fontana Village Resort,
Fontana Dam NC 28733.

TAR HEEL SQUARE-UP, March 25-26, 1977; M.C.
benton Jr. Convention & Civic Center, Winston-
Salem, N.C. Dave Taylor, Bob Wickers, Irv & Betty
Easterday. For info, write: Ken Springs, 2600
Starnes Rd., Charlotte NC 28214.

RECORD REVIEW, Continued

music. FIGURE: Heads promenade
half, square thru, do-sado, swing thru,
boys run, couples circulate, ferris
wheel, square thru three-quarters,
swing corner, promenade.

DANCER INTEREST SERIES

The follwoing are all Bee Sharp records
with Dave Taylor on both sides of each
record. One side is instruciton, the
other a dancing hash tip.

201 — Coordinate and Ferris Wheel
203— Track Two

205— Taggers Delight

206— Touch Ya, V2, %

207 — Relay the Deucy

PATTER RECORDS

GNAT/FLEA— Thunderbird 516

A pair of wvery good Thunderbird
patters. The '‘Flea'’ side features
strong 32-beat phrasing throughout the
whole side. The *‘Gnat'’ side has more
modern phrasing.

CINDY CLARK/SOLDIER'S JOY
Scope 322 The label on our copy of this
new Scope seemed to be switched, as
the **Soldier's Joy'' side seems to carry
the "*Cindy"' melody. Both sides of this
new Scope release have some of the
strongest traditional flavor we have
heard in new releases. ‘‘Soldier’'s Joy"’
features phrasing, melody and instru-
mentation that is strongly remin-
iscent of the old Canadian hoedowns.
BOIL THE CABBAGE/UP JUMPED
THE DEVIL— Top 25334 This pair of
hoedowns have only the faintest touch
of melody. The beat and rhythm seem
geared more for polka than hoedown.

Shelby
Dawson

5071 GYPSY by Shelby Dawson

';/-—\
Windsor Records

N o0 pancr®
Distributed by Corsair Continental
& Twelgrenn

5073 AIN'T IT GOOD by Warren Rowles
5072 WAIT TiLL THE SUN SHINES by Al Stevens

5070 THE DOOR IS ALWAYS OPEN by Nelson Watkins
5069 HEARTACHES by Al Stevens
5064 MELODY OF LOVE by Dick Parrish

Produced by Shelby Dawson, oh
334 Annapolis Dr., Claremont, CA 91711

Warren

Rowles Stevens

B
Parrish Huill
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AMERICAN

SQURRE ORANCE
SUBSCRIPTION DANCES

BE A ROOSTER BOOSTER!

BECKLEY, WV; Friday, February 4
Contact: Ted Lacy
EAST BRIDGEWATER, MASS.; Sunday, Feb. 13
Contact: Old Colony Callers (Dick Davis)
NEW BRIGHTON, PA; Sat., February 19
Contact: Jim & Lois Hume
MACON, GEORGIA; Friday, February 25
Contact: Jim & Evelyn Tyler & Charles Byers
COLUMBIA, MD; Sunday, February 27
Contact: Bruce & Bonnie Busch
E. FRANKFORT, NY; Wednesday, March 2
Contact: Ray & Lucille Graf
EUREKA, CALIFORNIA; Wed., March 16
Contact: Connie & Al Whitfield
ST. ANN (ST. LOUIS) MO; Thursday, March 17
Contact: Bill & Dottye Stephenson
PISCATAWAY, NJ; Friday, March 18
Contact: Bob & Mary Rankin
KINGWOOD, WV; Friday, March 25
Contact: Frank Slagle or Dennis Fisher
SPRINGDALE, AR; Tuesday, March 29 (tent.)
Contact: Dub Hayes
NORFOLK, NE; Wednesday, March 30
Contact: Lowell Heller
PARKERSBURG, WV; Friday, April 1
Contact: Keith & Karen Rippeto
CHARLESTON, WV; Wednesday, April 8
Contact: Erwin Lawson
ALTOONA, PA; Thursday, April 14
Contact: Emil Corle
GOODLAND, KS; Sunday, April 17
Contact: Marie & George Edwards
WATERTOWN, SD; Tuesday, April 19
Contact: Perry & Margaret Bergh (calling)
QUINCY, IL; Tuesday, April 19
Contact: Jerry & Kristy Story

MUSKEGON, MI; Thursday, April 21
Contact: Ken & Dot Gilmore
PHOENIX, AZ: Sunday, April 24
Contact: Dick Kenyon, Harold Stoetzer
ERIE, PA; Thursday, April 28
Contact: Bob & Lorrie Morrison
CANANDAIGUA, NY; Sunday, May 1
Contact: Bob & Nancy Ellis
LAKE PLACID, NY; Friday, May 13
Contact: Phil & Mary McKinney
POTSDAM, NY; Sunday, May 15
Contact: Walt & Ruth Pharoah
SAN ANTONIO-AUSTIN, TX; Tuesday, May 17
Contact: Dave Allen
HOT SPRINGS, AR; Thursday, May 19
Contact: Cal & Sharon Golden
DENTON, TX; Friday, May 20
Contact: Harold Scripture
ANNISTON, AL: Saturday, May 21
Contact: Bob & Mary Frances Eccleston
RIALTO, CA; Monday, May 23
Contact: “'‘Speedy’’ Spivacke or Johnnile Scott
GRENADA HILLS, CA; Tuesday, May 24
Contact: Bill Kramer
SHEFFIELD, PA; Sunday, May 29
Contact: Larry Fitzgerald
BOONVILLE, NY; Friday, June 3
Contact: Rocky Russell
KIRTLAND, OHIO; Tuesday, June 7
Contact: Russ & Ginny Perfors
GERMANTOWN (Memphis}, TN; Wed., June 8
Contact: Ed & Sally Ramsey
HARDY, ARKANSAS; Thursday aft., June 9
Contact: Virginia & Percy Vining
MOUNTAIN HOME, AR; Thurs. evening, June §
Contact: Murel Partee
SILOAM SPRINGS, AR: Friday, June 10
Dontact: Dub Hayes
GRENADA, MS; Saturday, June 11
Contact: Joe Harding
DILLARD, GA; Monday, June 13
Contact: Jerry & Becky Cope
KILLEEN, TX; Saturday, J-uty 9
Contact: 'Paul & Amanda Greer
MINERVA, NY; Wednesday, August 10
Contact: Bill & Mary Jenkins
SPRING GULCH, PA; Saturday, August 20
Contact: Pete & Joyce Kaiser

RHYTHM

_____RECORDS

VWade Driver

RR-101 YOU RING MY BELL by Wade Driver
RR-102 HELP YOURSELF TO ME by Pat Barbour
RR-103 HERE | AM IN DALLAS by Wade Driver
RRA-104 ROCKY TOP by Wade Driver

RR-105 HONKY TONK SQUARE DANCE BLUES by Pat Barbour
RR-106 THE HAPPINESS OF HAVING YOU by Wade Driver

CIRCLE D RECORDS
CD-201 GOOD HEARTED WOMAN by Earl Arledge
CD-202 DON'T BELIEVE MY HEART CAN STAND ANOTHER YOU, J. Martin

RHYTHM RECORDS 1 2542 Palo Pinto

Houston, Texas 77080




Square 'em up with HI-HAT Hoedowns & Singing Calls

Recent Releases on Hi-Hat

476— LET'S THINK ABOUT LIVIN

BY Mike Sikorsky
474— COWBOY by Lee Schmidt

430— SWEET GYPSY ROSE
Oldie by Bob Wickers

Distributed by Corsair-
Continental & Twelgren

We wish to welcome

Ernie Nation
to our staft

New Release on Hi-Hat
475— THERE'S A KIND OF HUSH
by Bob Wickers
New Release on Blue Ribbon
217— TRUCK DRIVIN' MAN
by Ernie Nation
Hi-Hat 634 — TEN-FOUR, Flip
Hoedown with Dick Waibel doing
practice patter on swing thru.

Produced by Ernie Kinney Enterprises, PO Box 177 Cantua Creek CA 93608

BEREA, OHIO; Monday, September 19
Contact: Al & Lou Jaworske, Dave Stevenson
CHARDON, OHIO; Friday, September 23
Contact: Ed & Klaire Martin

COLORADO SPRINGS, CO; Sunday, Sept. 25
Contact: Fred & Ruth Siasben

BELLEVILLE, IL (St. Louis area); Sept. 30
Contact: Joe & Marllyn Obal

HAMILTON, ONT.; Thursday, October 6
Contact: Marg & Gerry Johnston

HASKINS, OHIO (Toledo area); Sunday, October 9
Contact: Mary & Jim Batema, Jack & Lil May

WYOMING, MI; Tuesday, October 11

Contact: Frank Randall

CAMILLUS (Syracuse] NY; Sunday, October 16
Contact: Tom & Faye Tomlinson

HUDSON, NY; Friday, November 4
Contact: William Eleanor Mcintyre

BOWLING GREEN, KY; Friday, November 11
Contact: Curtis & Barbara Pinson

JOHNSTOWN, PA; Sunday, November 27
Contact: Charles, Stephey or Jim McNulty

VIRGINIA BEACH, VA; Friday, January 13, 1978
Contact: Warren & June Berglund

PISCATAWAY, NJ; Friday, January 20, 1978
Contact: Bob & Mary Rankin

NEW BRIGHTON, PA; Sat., February 11, 1978
Contact: Jim & Lois Hume

CHARLESTON, WV; Thursday, March 16, 1978
Contact: Erwin Lawson

CHATHAM, IL; Saturday. March 18, 1978
Contact: Larry Perks

WHITE PLAINS, NY; Saturday, April 15, 1978
Contact: Richie Andrews

PETERBORO, ONT. CANADA; Wed., May 24, '78
Contact: Bob & Jayne Jaffrey

T T e

COVER TALK

Once again we are privileged to
present an ever-so-cool winter scene,
seen through the lens of Bob Burdick, of
Syracuse, NY.

If you've been watching, this con-
cludes our four season series by Boab,
but more of his camera artistry will
appear again soon.

g

i iV e et e et
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Bill Agdison Lee Kopman

RB215 ME AND MY RC
by Ray Bohn

RB216 YOUNG AT HEART
by Lee Kopman

& &b

ROUTE 8, GREENEVILLE, TENNESSEE 37743

Ray Bohn Bob Vinyard

RB217 I'M A BELIEVER
by Bob Vinyard

JK6016 FIVE FOOT TWO
by Bill Addison

PHONE (615) 638-7784
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MINNESOTA STATE FAIR AWARD

Get your partner and square up! Wouldn't we all like to join this happy group of
dancers from yesteryear. No wonder square dancing is so much fun today — just
look at its history.

This cornhusk doll scene wona Minnesota State Fair sweepstakes ribbon for its
creator, Mildred Orstad from Crystal. While not a square dancer herseif, Mrs.
Orstad relied upon childhood memories of barndances she attended with her
parents. All but a few items were created by Mrs. Orstad, who built and painted the
barn and curled and braided the ladies’ hair. Unlike some cornhusk dolls, these
really look like people, all with distinctive personalities and and wide variety of
fashions. Mrs. Orstand spent two weeks of twelve to fourteen hour days creating
this entry. We extend congratulations and thanks for a delightful look back at the
ancestors of modern square dancing.

HEY CALLERS weas razsznning

Iy
i
=
te »
CLEAN ‘rl] » o \( . v o FRESH
CRISP " ( ~ ] 7
SCear ' - - j' ‘J -t : \) BRILEUIA?V';'
140 watts & 100 watts peak with ""SOUND AROUND" t.m. 70 & 50 watts RMS
WELL! WELL! WELL! IT'S ABOUT TIME. FINALLY COLUMNS
DESIGNED EXPRESSLY FOR THE SQUARE AND ROUND DANCE LEADER.
CHECK OUT AN “EAGLE"” AND DECIDE FOR YOURSELF
OUR COLUMNS WILL OUTPERFORM ALL EXISTING UNITS.
YOU BE THE JUDGE, TRY ‘EM, YOU'LL LIKE ‘EM, WE'RE SURE

TAKE THAT BIG STEP, DO SOMETHING NICE FOR YOURSELF ASK RON
FOR MORE INFORMATION AND A FREE BROCHURE, WRITE TO McCRAVY

MODERN SOUND SYSTEMS, P.0. BOX 6548. ST. LOUIS, MO. 63125  Aves’catier”™"

—from ‘‘The Roundup, '’ Minnesota
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SOUND THINKING

P-200 ‘‘MIDGET"” — 160 WATTS
CONTINUOUS PEAK POWER
Only 18 pounds — $469.

XPT-90 “TILT" SOUND COLUMN
Directs Sound Precisely
Folding Design, 29 pounds — $179.

XPT-11 ADJUSTABLE STAND

Extends Top of Column to
Maximum Height of 11 ft. (91b.) $49.50

Cliniton

HIGH QUALITY SOUND EQUIPMENT

CALL ORWRITE FOR LITERATURE

CLINTON INSTRUMENT CO.
Boston Post Road, Clinton, Conn. 06413 — Tel. 203-669-7548
Also order from B-ENT LINES, 216 Williams St., Huron, O. Ph. 419-433-2188
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going to require extra ironing. Re-

ladies’
choice

member to ease trim onto the fabric and
use a rather large stitch. Apply trim as
evenly as possible because uneven lines
are not attractive. When using a ribbon
type trim around curve, such as a neck
opening, baste the bottom edge first,
then ease or pleat the top edge.

On tiered skirts it's easier to apply
trim to the individual tiers before you

Trimming a skirt or a dress should be
an individual thing. Here are some hints
that may make it a little easier for you to
choose your trimming.

When purchasing trims, always take
a large piece of your fabric with you,
and try different types against it. View
the effect from a distance. With prints,
be careful to bring out one or more of
the colors in the print. Remember some
cotton trims may shrink; take this in
consideration. Most rayon, nylon, or
bias does not shrink. Always pre-shrink
grosgrain ribbon. Avoid ruffling that is

gather or put the skirt together. Straight
lines are a ‘‘must’’ in trimming of this
type.

Remember on piping or large rick
rack inserted between tiers only half of
it shows. This is good for a finishing
touch. Ease on loosely as there is some
shrinking to rick rack. To shorten a
tiered skirt that is heavily trimmed,
remove at waist band and shorten the
top tier at the waist.

Observe dresses at a dance. Notice
ones that stand out attractively and
notice the use of trim. Is it strong in
contrast? Does it flatter the figure? Is it
appropriate for the fabric? How are

Continued on Page 96

CURRENT P
RELEASES |

C-102 ROADRUNNER ROMP ., c
— Patter
C-402 FLASH OF FIRE
Flip Inst. by Beryl Main
C-101 TAKE ONE (Patter)
Called side by Beryl Main
C-201 SOMETHING ABOUT YOU BABY
| LIKE Flip Inst. by Jerry Haag
C-301 GONE AT LAST
Fhip Inst. by Gary Shoemake
C-501 | WRITE THE SONGS
Flip Inst. by Ken Bower
C-401 IF | HAD IT TO DO AGAIN
Flip Inst by Beryl Main
C-302 SOMEBODY LOVES YOU
Flip Inst. by Gary Shoemake
C-601 ANN'S SONG (Round dance)
by John and Wanda Winter
C-602 FIVE FOOT TWO
Round by John & Wanda Wint

~

Write to

CHAPARRAL RECORDS
366 San Miguel Dr. #200
Newport Beach CA 92660

e

_.#.;-F"

RECORDS

John and Wanda Winter

“@ﬁ’“—'{m' :
haparral

MUSIC PRODUCED BY
JOHNNY GIMBLE and
THE ROADRUNNERS

r

Gary shoemake Py T
SEE YOUR
LOCAL DEALER

FOR RECORDS
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Whether you are already an expert
at doing “scoot back.” or are just
learning to “swing” and ‘prome-
nade. this is the one book you'll
want to own when you and your
friends get together for agood time
square dancing

“Much needed”

—Bob Osgood, Editor,
‘Square Dancing Magazine’
The author, Betty Casey. is an in-
ternationally known caller who
studied under Dr Lioyd “Pappy’
Shaw. was one of the first women
callers in Texas; and called for the
"Abilene Lifters” in the historical
pageant at the 25th National
Square Dance Convention. In her
just published book, she gives
step-by-step directions illustrated
by hundreds of diagrams and

photos

For square dancersthere are the
85 Mainstream Modern Move-
ments with “teaching calls,” 15
Oldies but Goodies,” and a bg
collection of modern calls, plus in-
structions on learning how to call

“The most ng and
pok on square dancing that I
read”— Marshall Flippo, Foremost Natlonal Caller

For Round Dance enthusiasts
there are classic Round Dances,
Contras, and Party Mixers, with
special directions for following a
Round Dance "cue sheet”

“A must for teachers, callers and
dancers™ —Stan Burdick,
Co-editor American Square
Dance’ magazine.

THE COMPLETE BOOK OF
SQUARE DANCING AND
ROUND DANCING is the tirst and
only reference book that ofters de-
tailed. imely data on every facet of

Available al all booksellers. or order direct.

to-date
e ever

square and round dancing activity
It contains practical advice on
costs, classes. costumes, music,
associations, publications, dem-
onstration and exhibition dancing.
and the history behind such classic
calls as "do paso’” It's all here, put
together by the lady who gave
Marshall Flippo his first square
dance lesson and who has taught
hundreds of students around the
world to

“Wipe off your tie, pull down your
vest and dance with the one you

love best.”

e S T S S T T T — ———— —— —

DOUBLEDAY & COMPANY. INC . Dept ZA-710

Garden City New York 11530

Please send me.

@ $12 50 Enclosed s my check or moneay order | understand you will pay all sShipping

weeks for a lull prompt refund —no questions asked

Name.

copy(ies) ot THE COMPLETE BOOK OF SQUARE DANCING

Aogdrese.

Caty

I and handhing costs If | dont agree thal this s a book | must keep. 1l retura i within wo

State. Zip

Ofter vakd until June 3¢ 1977

h—_———————————_—-

R ——
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LADIES’ CHOICE, Continued
striped tabrics trimmed? Contrast.
can't be everywhere, but placed to
accent the skirt, or neckline, or sleeves.
Avoid trim at waist, since it makes the
waistline appear larger.
Virginia Carison
from ‘‘Hooleyann Whirl'’, S. Dakota

CLUB BADGES!

QUALITY WORKMANSHIP
YOUR DESIGN SEAUTIFULLY REPRODUCED

In the ASD office, we all had a good
laugh over this ditty; hope you enjoy it
too:

Hello, Mrs. Jones, |'ve called to say
I'm sorry | cried when you phoned today.
No, | didn't get angry when your call came at 4.00,

Just as eight cub scouts burst through the door; oy & ot

It's just that | had such a really full day. PAUL & RITA HAGERTY

I'd baked six pies for the P.T. A, ; .

And washing and ironing and scrubbing the floor (5l‘:lphlf fngmmng Co.
Were chores | had finished not too long before. ek s

808 BUFOAD HWY

DORAVILLE. GEORGLA 30340
W41 468 0783 @

SEND FOR OUR
NEW CATALOG TODAY

The reason | cried and gave that big yelp

Was not cause you phoned just to ask for my help.
The comment that just about drove me berserk
Was, **I'm sure you'll have time because....

YOU DON'T WORK".

from N. E. Caller
Norweli, Mass.

COPYRIGHT R L HOEKSTRA — 1876
FOR- é }

CALLERS: To clarity some of the more confusing figures with just a few people looking for extra help
without having to get a demonstration square together. A real boon to the caller wanting to work out new
ideas

TEACHERS: To more clearly show just how a call is to be danced without depending entirely on vocal
instructions to novice dancers. A valuable supplement for new classes.

ALL LEVEL DANCES: To work out the call you just learned or one that you want to recall and settie more
tirmly in mind. The pieces may be moved as in a game of solitaire or with just you and your partner or any
size group gathered around a flat surface. By using just one game figure you can test your own ability and
understanding of the latest calls by ending in the correct position facing in the right direction.

KIT CONSISTS OF: 8 matched hardwood dancer figures with magnetic bases that will hold their positions
on any steel surface such as ordinary TV tray tables. Instructions and coloring materials to designate
partners and corners at a glance. A square layout significantly numbered for positive positioning and facing
direction. Self-examination test on the basic movements and worksheet forms for developing new ideas
PRICE: (Including postage and handling) $7.95

Massachusetts residents add 5% sales tax

ORDER FROM: Russell L. Hoekstra
67 Forest Glen, Rm. 321, Longmeadow MA 01106
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CALLER/TEACHER’S QUICK REFERENCE GUIDE
Edited by— Calvin Campbell and Don Armstrong

This is a well-designed, well-orga-
nized, well-made, durable book easily
carried in a record case. It is designed to
be a working too! for working callers!

With the type size and spacing set up
to be readable from a considerable
distance does not mean that material
should be read without considerable
study beforehand.

Lined paper has been provided for
notes and ideas. A calendar thru
August, 1979 with club, city, income,
expenses, and mileage should prove
very valuable. Square dance terms
abbreviations in alphabetical order are
there. Check lists for the 1975 Callerlab
Basic Teaching Suggestions with refer-
ences to SIO, ASDA Caller/Teacher
Manuals and Basic Movement Hand-
books and Plus Ten List are included.

The sections of the book entitled
"‘Limited Basics'’', ‘‘Mainstream’’,
““Zeros'', ""Gimmicks'’, ‘'Contras’’ and
‘‘Heritage Dances'' should arouse

interest among callers and teachers—
whether they are experienced or
beginners.

From these cut-up pages with parts
and pieces of dances on each, one may
combine and construct the dance as he
or she wishes. What variety!

The book costs $12.50 and additional
supplies such as Additional Binders at
$5.00, Special Lined Paper (50 sheets/
pkg.) for $1.00 and Callerlab Basic
Check List (Package) for $1.50 may also
be purchased. Additions and supple-
ments will be coming out periodically so
this book will “‘grow’’.

Have you purchased your copy of this
unique, '*hard to describe’’ book? We
have shown our copy to severai callers
and all of them thought it was great!

Thank you, Cal and Don, for all your
work and for “‘putting out' this fine
Reference Guide!

$12.50, ZIA Enterprises, Box 336
Albuquerque NM 87103

¢l = [
U BN u:s
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THE MAREX COMPANY

50614, W. Columbia Ave.
Champaign, Illinois 61820

YOUR OWN CLUB STICKERS
FOR EITHER SIDE OF GLASS

THESE ARE DECAL TYPE STICKERS
Wet the decal and transfer to desired surface

MINIMUM ORDER 10
LESS THAN 100—25c¢ EACH
100 OR MORE 20c EACH
“Send for free catalogue

on badges, stickers,
accessories, etc."
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SQUARE DANCE BOOK SERVICE

Progressives —
oll types: $2.00

i
SINGALONG

CALLS

ations for
Easy O/N/S: $2.00

Contra Dancing

Modern

Family dance
book: $2.00

FIRSY
STEFS

dOoRIRAY

First Stepa To Contra
by Walt Cole:$2.00

THE &

WINDMILL !

Hash System for
Callers: $2.00

74-75 Edition
Advanced Club
Basics: $4.00

ORDER ALL BOOKS
FROM THIS MAGAZINE
PO BOX 788
SANDUSKY, OHIO
44870
ASK ABOUT

QUANTITY PRICES
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Mainstream-Plus $%.
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CLINIC: $5.00

Wealth of info for callers. ..

: $4.00
Runaway Selier

Wheeling
And
Dealing
in

Nursing
Homes

New Book — $2

-

MMM -Callers $3.

:lni.-ﬂ-

T

Mainstream Cailes -
lab Basics: $4.00

DIPOMAS
S/D & R/D: 10¢ @a.
Clogging: 15¢ ea.

Clip Art Book
Art to dress up your
fiyers, ads, posters

$3.00

Aceompli

Better
Fa
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ABC-Callers $4.



FINISH LINE

He was going to be all he wanted to be — tomorrow.

None would be braver nor kinder than he — tomorrow.

A friend who was troubled and weary, he knew,

Would be glad of a lift and needed it too;

On him he would call, see what he could do — tomorrow.

Each morning he thought of the letter he'd write — tomorrow,
And thought of the folks he would fill with delight — tomorrow.
The greatest of workers this man might have been;

The world would have opened its heart to him then.

But in fact he passed on and faded from view, —Lofs Bruder _
And all that he left when his living was through From *‘The Roundup,
Was a mountain of things he intended to do — tomorrow. Minnesota

PALOMINO SQUARE DANCE SERVICE

COME AND BROWSE . ...

RECORDS NEWCOMB SOUND EQUIPMENT
JEWELRY ELECTRO VOICE & SHURE MICROPHONES
CANDLES SQUARE DANCE ACCESSORIES
POTTERY NEW S$/D CLOTHING FOR MEN & WOMEN

8 $/D RELATED ITEMS.
{Also used S/D Clothing on consignment)

Judy Sappington

2920 Washburn Circle Mail and phone orders handied promptly. Please
Minneapolis, MN 55423 include address, zip code and phone number when
612-868-9501 ordering.....

ARERERARNANRARERAAAEAARRARAANANARARRNARRARR RN

Cal Golden’s Callers Colleges &

1977 Square Dance Weekends

1977 SQUARE DANCE WEEKENDS
SHERATON HOTEL — FRENCH LICK, INDIANA
February 11, 12,13  February 18, 19, 20; February 25, 26, 27; March 4, 5, 6
QUTSTANDING STAFF EACH WEEKEND

ROUND DANCE COLLEGE — HOT SPRINGS, ARKANSAS
April 24-29, 1977  Instructors: Ray & Bea Dowdy

1977 CALLERS COLLEGES — HOT SPRINGS, ARKANSAS

June 19-24: New Callers Aug. 14-19: Experienced Callers

July 24-29: New Callers Oct. 16-21:  New Callers

August 7-12: Experienced Callers Nov. 13-18: Specialized College
1977 FESTIVALS

April 2: Charlottesville VA Aug. 5-6: Dogpatch USA, AR

April 30: Stillwater OK Sept. 3-5: Yellowstone Nat'l Park

May 7 Winchester IN Oct. 28-29 Owatonna MN

July 5-9: Jekyll Istand GA Nov. 12: EIl Paso TX

July 15-16:Pensacola FL Dec. 2: Nashville TN

May 27-29 Hardy AR Dec. 31: Hot Springs AR

For turther information and brochures on the above, write
SHARON GOLDEN, PO BOX 2280, HOT SPRINGS AR 71901 [501] 624-7274
LA S S SRS R EE RN E R EEEE RS RS R R R R B NS S
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**I thought we were going to do something different tonight, Fred....""
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WRITE FORCATALOG
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Box 1448 San Luls Obispo CA 83406
Tol. (805) 543-2827
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THE PERPETUAL DANCE

by Bob Barnabee
Mundelein, lllinois

It was with good reason that Ted Twiaswing smiled as the couples on the floor
did their final promenade of the evening ..t had been a very satisfying dance for this
caller of renown. Everyone responded well to his choreography and seemed to have
an unusually good knowledge of the calls. Suddenly inspired, he added a final flou-
rish. '‘Heads wheel around!’' he commanded. ‘‘Now everyone bow.'' Gracefully,
all squares, now in lines of four, bowed in a manner reminiscent of a 19th century
minuet. The sight moved Ted deeply, nearly taking his breath away. ‘‘Well done,”’
he said exuberantly. '*You folks are really Gung Ho."'

A strange thing happened. The centers of the lines passed thru while the ends
slid together. Everyone passed thru, followed by new centers passing thru. The dan-
cers all peeled off and again ended in facing lines of four. Embarrassed, Ted rea-
lized he had inadvertently given a call. Retaining his composure, he decided to
casually brush the incident off. *'Sorry about that, folks. | made a boo-boo, let's
face it."" Immediately the ends of the lines zoomed and side-stepped together to end
as couples, while the centers swapped around so that all the squares ended in an
eight chain thru position. Thoroughly flustered, Ted blurted out, '‘Honest, | didnt
mean to mess 'em up!'’ Everyone crosstrailed thru, traded by, crosstrailed thru
again and traded by, forming an eight chain thru position. In desperation, the once-
confident caller tried to get the couples home by saying ‘‘Let’s just travel along,"’
but the dancers moved up, executed a turn thru, partner tagged and the ends
folded.

Ted now realized that no matter what ﬂe said, his phrase would be interpreted as
a square dance call. Gently, he returned:the needle to the beginning of the record
and searched his vast memory of calls for a way out of his dilemma.

The dance has lasted for several years now. You won't find it listed in the Guiness
Book of World Records, as it really hasn't stopped yet. Ted, with thinning hair and
sporting a beard, is still holding the mike, saying things like ‘‘Let's get lost,"" only
to watch despondently as the dancers tag the line three-quarters, with those facing
out doing a cloverleaf while the center four spin the top. His wife makes periodic
visits, feeding him a sandwich every four hours. His children have grown, mar-
ried and moved away, but Ted missed it all, involuntarily immersed in his per-
petual dance.




