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New YAK STACK 
LIGHTWEIGHT 
COLUMN LOUDSPEAKERS 

HALF YAK 
Model 3-60 

HALF YAK: an abbreviated column loudspeak- 
er array that provides crisp, clear sound with a 
minimum of set-up time; intended for small-to 
medium-sized groups. 

• SPEAKERS: 3 20-watt heavy-duty loud- 
speakers * * 

• IMPEDANCE: 9.6 ohms; use 8-ohm out- 
put on amplifier 

• POWER HANDLING: will handle full out- 
put of amplifier rated at 150 watts peak 
power 

• CONSTRUCTION: reinforced plywood with 
Formica finish; black anodized expanded 
aluminum grille 

• WEIGHT: only 151/2 lbs. 

• DIMENSIONS: 8"x73/4"x291/2" 

• *Extended-range speaker in center for 
high-fidelity response 

1 GREAT for small halls 
EASY to carry 
MORE sound-per-pound 

Write for details: 

YAK STACK, INC., 

Box 184, Wenham, MA 01984 	 (617) 468-2533 



FROM THE 
MDR 
Letters of interest to readers 

appear in this section. Send 

your comments to the editor 
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that are presenting modern western square 
dancing to a lot of people who would other- 
wise have been dancing something else. Your 

(Please turn to page 55) 

F11717171-  

Dear Editor: 
We really like your magazine; several of its 

in the club get it. Keep up the excellent publi- 
cation. 

Margaret Fraser 
Pictou, Nova Scotia 

Dear Editor: 
Ruth and I were recipients of a SK)ASDS 

Scholarship in 1971 to Frank Lane's Caller's 
College. We feel that it was a very enriching 
experience that helped us then and made us 
better callers from then on. Without the 
scholarship, we wouldn't have gone. Since 
then we have taught about 15 square dance 
classes and eight round dance classes. We 
founded a new club, and from it, two of our 
successful students became successful callers. 
They established three clubs. Since we were 
students, four clubs have been established 
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NOW AVAILABLE 
from the author of "The Other Side of the Mike" 

TWO NEW 

PATTER CALLING GUIDE BOOKS By 
SIGHT CALLING MADE EASY 

Now, for the first time, a complete book devoted exclusively to the HOW and WHY of 
Sight Calling. Learn how to successfully improvise your patter presentations with 
this easy-to-read Guidebook providing in-depth coverage of all modern Sight Calling 
skills. More than 60 jam-packed pages with detailed descriptions and step-by-step 
instructions for learning effective sight resolution methods, valuable APD and For- 
mation Awareness techniques, and a whole bookful of related visual calling skills. 
This book is a MUST for all callers who want to learn how to sight call — or who are 
anxious to improve and upgrade their ability to call patter extemporaneously. 

	

Special Introductory Price 	 $7.95 

THE MIGHTY MODULE 
This fact-filled book covers all aspects of Module Calling 	from its simplest forms to 
its most sophisticated applications. It shows how today's caller can successfully use 
modules as a primary pattern building tool and clearly describes the Dynamics of 
Modern Square Dance Choreography; the Theory and Practice of "Building Block" 
Modular Dance Construction; How to "Mix-and-Match" Modules to Accommodate 
all dance Levels — plus detailed descriptions of Set-Ups, Get-Outs, True Zeros, 
Technical Zeros, Equivalents, "People-Movers" and other Modular Conversions. 
Special 8-page Appendix contains numerous examples of all module types. 

	

Introductory Price 	 $6.95 

S 

'SPECIAL COMBINED VOLUME 
Since many successful callers use both Sight AND Modular techniques, we are also 
offering both of the above-described Guidebooks — combined and bound into a 
single volume — at this special reduced, money-saving price 	$12.95 

ALSO AVAILABLE 
A Special Supplement "MODULES GALORE" 

An extra-large collection of choreographic modules that has been designed to serve 
as a valuable supplement to The Mighty Module." It contains hundreds of effective, 
dancer-tested routines in all modular categories. Each module has been personally 
selected by the author from his own extensive collection gathered in more than 
twenty years' experience as a successful caller, caller-coach, and note service 
editor/publisher 	 $4.95 

HOW TO ORDER 
Order postpaid by sending check or money order to BILL PETERS, 5046 
Amondo Drive, San Jose, Califoria 95129. Californians add 6% sales tax; from 
Canada or overseas, U.S. funds only. Add 5% for airmail. 
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Reminders: The first SQUARE DANC- 
ING magazine photo contest ends April 1st. 
(See January issue, page 30.) All good, typi- 
cal square dance action, black and white 
photos must be in our hands by that date. 
Winners will be notified by mail. . . 1979 
Scholarship letters of application must be in 
our hands no later than February 15th. Re- 
cipients of SIOASDS Scholarships will be 
notified later this spring and announcements 
will be made here in the magazine. 

Mark these dates on your calendar: 
CALLERLAB Convention (invitational), 

Los Angeles, California, April 9-11. 
LEGACY Biennial Meeting (invitational), 

Louisville, Kentucky, May 10-13. 
28th Annual National Square Dance Con- 

vention, MECCA Convention Center, Mil- 
waukee, Wisconsin, June 28-30. 

Square Dance Week — 1979, September 
17-23. 

Sad news to report. Buster Estes, 
Sedona, Arizona, a long-time square dance 
enthusiast and one-time cow puncher in the 
good old days, passed away December 
27th. Abby and Buster have long been famil- 
iar figures in the square dance scene and 
their home in Arizona has always been open 
to visitors from across North America. Buster 
will be missed by many former Asilomarite's 
and by all who knew him. Our sincere condo- 
lences to Abby.  

SUPER SCHOOL III 
June 25, 26, 27, 1979 

Elmhurst, Illinois (near Chicago) 

Designed for callers with any level of experience 
Staffed by Dave Taylor, Illinois, Lee Kopman, 
New York and Bill Peters, California 

Choreography, Timing, Stage Presence, etc. 
For information write 

DAVE TAYLOR 
1112 Royal St. George, 

Naperville, Illinois 60540 

OLD PUEBLO TRADERS since 1946 

1 
DANCING 
DOLL 
-SQUARE UP" 
in the softest of shoes. 
GENUINE GLOVE LEATHER with 
elasticized throat and buckled strap for perfect fit. 
Genuine Leather sole and foam cushioned insole for 
comfort that keeps you dancing. Colors to match every 
outfit. YELLOW, LT. BLUE, PINK, 
WHITE, BONE, BLACK. 
Combination sizes 6-101/2N, 5-101/2M. 
FREE CATALOG with order 

• =Ade,' 
Call for charge orders: 602-795-1281 

VIS4' 41, 
Dept. SD2DD (no collect calls please) 
Enclose $1 For Fashion Catalog (refundable with first purchase) 

SATISFACTION 
GUARANTEED 

OLD PUEBLO TRADERS Dept. SD2DD 
600 S. Country Club, Tucson, Arizona 85716 

$7 8 95  in GOLD or SILVER 
plus $1.95 p&h 

K RA U S 
Originals 
"like wearing 

gloves on 
your feet" 

$17
95 

 

plus $1.95 p&h 

master charge 

26th ANNUAL 

fi.C. Square Dapee Jamboree 
PENTICTON, BRITISH COLUMBIA 

AUGUST 6-11, 1979 

Come join us for this Fun Jamboree. Dancing each night on the 
world's largest outdoor wooden square dance floor. 

Annual Aquaducks Convention, Morning Street Dancing, Giant Fun 
Parade and many, many other things to see and do. 
For information write: P.O. Box 66, Penticton, B.C. V2A 6J9 
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CAL GOLDEN'S 
1979 EIGHTH ANNUAL 
SQUARE DANCE 

N)N CALLERS' COLLEGES & SEMINARS 

MARCH 13-14 TWO DAY CALLERS SEMINAR OPEN TO ALL CALLERS 
CONFERENCE ROOM, HOWARD JOHNSON MOTOR LODGE, PLATTSBURGH, NEW YORK 

THE FOLLOWING CALLERS COLLEGES ARE FOR: 

1. Square dancers who want to become square dance callers. 
2. New callers just getting started. 
3. Callers who have never attended a Callers College. 
4. Callers who want to improve themselves. 
5. Callers who would like an in depth look into sight calling. 
6. Callers who would like to learn the latest science, mechanics and techniques of calling. 

February 	11-16 The Chieftan Motor Lodge, Carrington, North Dakota 
March 	 4 Western Mo. Callers Assn., Kansas City, Mo. 
March 	 25-30 Kings Island Inn, Mason, Ohio 
April 	 22-27 Anthony Island Motel, Hot Springs, Arkansas 
June 	 18-23 Recreation Room, Dodge Bowling Lanes, Belvidere, Illinois 
July 	 7-12 The Sand Dollar Motel, Jekyll Island, Georgia 
July 	 23-28 Anthony Island Motel, Hot Springs, Arkansas 
Aug. 29-Sept. 	2 Bear Lake Square Dance Kamp, Garden City, Utah 

September 	3-8 Lionshead Resort & Dance Ranch, West Yellowstone, Montana 

October 	28-31 City Park and Recreation Building, Owatonna, Minnesota 

CALLERS COLLEGES FOR CALLERS WITH THREE YEARS OR MORE EXPERIENCE 

August 5-10 Anthony Island Motel, Hot Springs, Arkansas 
August 12-17 Anthony Island Motel, Hot Springs, Arkansas 

For a Vacation of a Lifetime 	 15 Colorful Days in HAWAII 
Visiting 5 Islands, Staying in Outstanding Hotels 

Two Tours in 1979: Depart Wednesday, May 9 or Tuesday, November 6. 

GOLD STAR RECORDS NEW RELEASE 
GS 709 SHIRLEY JEAN BURRELL 
Flip Side Called by Cal Golden 

information Write: SHARON GOLDEN, Dept. SIO 
P.O. Box 2280 
Hot Springs, AR 71901 
(501) 624-7274 
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o THE TRUE PROFESSIONAL the time of 
learning never ceases. The M. D. who 
spends more than eight years in col- 

lege returns each year to professional meet- 
ings to update his knowledge. The same goes 
for the lawyer, the engineer and the architect. 
A continual program of learning is all- 
important if an individual is to provide his 
clients, customers or patients with the best of 
care or service. 

This holds true with the modern square 
dance caller/teacher. No matter how profes- 
sional an individual may become, there is still 
more to learn. This month we put the spot- 
light on callers' colleges and caller training 
and salute those men and women who provide 
this continued training (see page 9). 

Our Single S.D. Ladies 

W E RECEIVED a concerned letter the other 
clay from some dancers in the east who 

are studying the situation of the single women 
in square dancing, and they're wondering 
what to do in the way of setting policy. Is it 
possible to suggest that all clubs in any given 
area extend an open invitation to single 
women with or without their own partners to 
become members? Obviously those without 
partners could expect to dance with the hus- 
bands and partners of other members. Or 
should single women be encouraged, some of 
them, to don men's clothing and take the 
men's part in the dances? 

This is the practice in some areas. Many of 
these single ladies have been involved for a 
number of years in square dancing with 
husband-partners. Having lost their spouse, 
they understandably would like to continue to 
be a part of square dancing. In at least one 
retirement community, single women who 

wish to square dance agree as they sign up that 
one out of each two will take the part of the 
man. Those regular squares where there are 
men men, are separated from those where 

women are taking the men's part. In the lim- 
ited context of this, the experiment is working 
and has worked reasonably well. 

A recent report coming from the San 
Francisco area indicates that in a beginner 
group of twenty squares, there are as many as 
25 single women. This class situation presents 
an interesting aspect. Because men partners 
are provided for single ladies, the classes have 
proved to be exceptionally popular. Once the 
class has been completed, however, the clubs 
in the area make no provision for the singles 
and, as a result, many of the single women are 
repeating the classes, not once but several 
years in a row, this being their only means of 
being involved in square dancing. 

If this is a concern in some areas, it may one 
day be a problem in others. Is there a pat 
solution? In some areas "family dancing," in- 
volving the youngsters as well as their par- 
ents, has been solved by labeling clubs as 
family groups for those where the youngsters 
are welcome. Perhaps a for 

	
labeling will 

one clay be recognized for clubs and groups 
where single women (some of them taking the 
men's part) will be the standard operating 
procedure. Any suggestions? 

There'll Be Some Changes Made 

THE SUBJECT OF STANDARDIZATION and styling 
is a never ending source of interest. 

Dancers as well as callers continue to express 
their views on what is and what is not comfort- 
able. Several letters from ladies, received 
since we started the recent Smooth Dancing 
series, indicated their disdain for men who, in 
a skaters promenade or courtesy turn, tend to 
get "fresh" or get "rough" by "grabbing a hunk 

t4 
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of the skin on any back as they wheel me 
around — you wouldn't believe the bruises."  

We realize that by publishing suggestions for 
smoothing out the dancing, many pet peeved 
will come to the surface . 

From the men come indications that they 
would like to see the ladies all turn the same 
way when being picked up fbr a promenade. 
"It doesn't matter so much which way they 
turn," said one dancer, "as long as they all turn 
the same way so that we can anticipate what 
they are going to do." The reference was to 
whether the ladies turn out and away from the 
center of the square when being picked up for 
a promenade or whether the turn should be a 
simple left face turn-in maneuver. 

One idea we received recently came from 
Glen Nickerson in Kent, Washington. He 
suggested "that the system of having the 
men's palms up and the ladies' palms down 
when joining hands has been outdated by 
Arky dancing where, so many times, two la- 
dies will join hands or two men will take hands 
to form a line, circle or a wave." In such cases, 
whose hands are up and whose are down? As a 
change, which he admits may take some time 
to become effective, Glen suggests the possi- 
bility of "right hand palm up, left hand palm 
down. 

77 

It's worth thinking about. Our only obser- 
vation is that it is one thing to ask an average 
dancer to have palms up or palms down,. It is 
quite another to assume that you are going to 
have success in impressing on the dancer 
which is the right hand and which is the left. 
(Let's see now, I think I've got it. This is my 
right hand and this is my left. Now, which is 
the one that is palm up?) 

Home Club vs. Traveling Caller 

HOW MANY TIMES have we said that the 
tough job belongs to the club caller? This 

is the person who stays borne and 50 times a 
year creates a program that holds the interest 
of the dancers who join him religiously week 
after week. Truly this is a challenging respon- 
sibility. His material must be fresh, while at 
the same time providing his followers with 
enough of their old favorites to keep them 
happy. 

On the other hand, it might be said that the 
traveling caller who develops one "perfect" 

program and then calls it every night week 
after week in a different city each night has a 
cinch. To be sure, he must adjust the program 
if the ability or desires of the crowd warrant it, 
but nevertheless, each night he calls his set 
program is the same and should improve as he 
goes along. 

Of course, this isn't true for every traveling 
caller. Some who are on tour will move into an 
area and call several nights in a row, some- 
times in the same hall. On these occasions, he 
must, of necessity, be able to come up with a 
different program. For the most part, how- 
ever, it holds that a traveling caller can stick 
pretty much to a set program. Once in a while 
it backfires. 

On our recent visit to England, a number of 
dancers and callers told us that things are a bit 
different in the country. The novelty of having 
an outstanding visiting statewide caller come 
their way is a big event. Dancers will not be 
content with just dancing to the guest caller at 
their home club on Tuesday night but they are 
liable to show up at the next town on Wednes- 
day  night and then again be a part of the crowd 
75 miles further on, come Thursday evening. 

One dancer said, "Each night the caller 
called the identical program. But the third 
night we usually knew exactly what he was 
going to call next, not just the singing calls but 
the order of the basics in his patter calls. Usu- 
ally it doesn't matter too much because we 
enjoy dancing to such fine callers. However, 
we imagine that callers are sometimes 
shocked when they recognize that two or 
three quarters of us have been following them 
during a great portion of their tour." This is 
just something for the aspiring touring caller 
to think about before leaving home and taking 
to the glamour trail. 

Travel Notes 
Fr HE ERA OF GIANT TRAVEL PLANS has indeed 
I reached out to square dancing. Continen- 
tal Squares, which transported more than 800 
dancers to Hawaii a year ago, moved approxi- 
mately the same number to Acapulco this past 
fall. World Group Travel, Downers Grove, 
Illinois, plans an economy square dance pack- 
age to Switzerland inolving several hundred 
dancers later this year. You'll be interested in 
an update report on ASDW tours (starting on 
page 30). Learn what's in store for 1979. 
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Callers' 
Schools 

Pro & Con 

What do callers feel are the 
advantages-disadvantages 
of attending a callers' college? 
Here are some current views 

By Bryna Fields, Staff Writer 

WHAT IS THE "little extra': touch that distin-
guishes a good caller from a great caller? 

Is it something that can be seen, or heard, or 
felt by the dancers on the floor? Here is a man 
whose only intention is giving the dancers 
what they came for. Just how did this man (or 
woman) attain the knowledge and/or talent to 
stand in front of so many people and call a 
successful square dance? Obviously, many 
have that "inbred" personality that is a pre- 
requisite of performing. But maybe they need 
just the dash of polish and professionalism that 
a caller's school can give them. Also, it might 
provide that added boost of confidence that 
lets the caller stand up and perform with such 
apparent ease. 

Some of these men attended callers' school 
and some did not. How does a caller feel about 
"technical training" in a profession that may 
differ only slightly throughout the country? 

Positive Response 
In interviewing a number of callers via a 

questionnaire, several facets of schools were 
brought out. One interesting fact was that all 
callers interviewed felt the same way toward 
one particular question: "Do you recommend 
caller's school to potential callers?" All of the 
responses were "yes." Even the callers who 
had not attended school felt that the tools and 
knowledge received at a caller's school were 
invaluable toward reaching the plateau of 
professional." Most agreed that it also took a 

lot of hard work. 
Said Johnnie Scott, of Highland, California: 

Our thanks to the many callers and those 
who sponsor Callers' Schools who responded 
to our quest and sent us information. While we 
were not able to use all of it at this time, we 
plan additional articles on the subject of 
Callers' Schools in the future. — Editor. 

"A few years ago, if you could memorize a few 
short poems, you could call a dance. Today the 
techniques and mechanics of the dance are so 
complicated it would take too long to teach 
yourself. I don't feel that it is fair to the 
dancers for a caller to practice on them at a 
dance. 

"I have heard it said that the best way to 
learn to call is to teach a beginner's class. I 
think this is wrong. An inexperienced teacher 
can turn dancers away from the activity and 
we can't afford to discourage anyone. A good 
caller's school will prepare a new caller to 
teach as well as call a dance." 

Paul Hartman, from Wheaton, Maryland 
had this to say: "I've been calling 33 years, and 
learned by memorizing the very limited rep- 
ertoire that a few callers had in those days. As 
time went on, I learned the new calling devel- 
opments and modern movements as they 
came into the picture. Today, calling is so 
complicated a new caller should seek all the 
help he or she can get." 

These are quotes from just two of many 
hundreds of callers who have never attended 
caller's schools. What about those callers who 
have attended school? 

Professional Guidance 
Baty Hall, from Elkton, Maryland says: "A 

caller needs the professional guidance that 
can only be gained at a caller's school when he 
first begins calling." Baty has been calling 20 
years. He learned to call in Hawaii. 

Roger Brodeur, Las Vegas, Nevada: "Ev- 
ery caller needs the education extended 
through caller's clinics and colleges." 

Although Lem Smith, of Victoria, Texas, 
has never been to a caller's school, he has 
attended several 3-day clinics. Lem says, "A 
caller should get a good professional back- 
ground on choreography, timing, voice con- 

SQUARE DANCING, February, 79 	 9 



trol, sound, etc. He cannot get these things on 
his own without years of trial and error. 

Of the men interviewed, all except one felt 
that, though the education was extremely val- 
uable, it was not in-depth enough to learn 
everything needed to become a professional 
caller. There are some possible solutions to 
this problem. Callers' schools could be started 
in junior and senior colleges, using a year 
minimum as a basic course of study. This 
would allow enough time to thoroughly cover 

each topic. Now the schools are held on week- 
ends, or possibly, a week seminar during the 
summer months, not really allowing time for 
in-depth study. 

But regardless of the time it takes, it seems 
to be the consensus of all callers interviewed 
that callers' schools are a must! School may 
bring out that "little touch" of professionalism 
that will distinguish a good caller from a great 
caller. And continued improvement in calling 
is the name of the game! 

Callers' Schools 	1947 

Looking Back 
How has caller 
education changed 
in thirty years? 

C ALLERS' SCHOOLS AS WE KNOW THEM today are 
a fairly recent innovation. The great 

technical know how that has developed in the 
field of calling has put qualified caller/coaches 
in a position of advancing the new caller much 
more rapidly than the caller of two decades or 
more ago. The science of sight calling, of 
equivalents, and of the technical knowledge of 
dance choreography was virtually unheard of 
in those early classes. The truth of the matter- 
is that in setting the foundations of future 
calling, the early teachers put the stress on 
subjects equally important but less technically 
demanding perhaps than those facing the con- 
temporary caller. The nearest many of these 
early leaders came to this type of coverage was 
to underscore the importance of dancing that 
was comfortable, to shelve those movements 

which were awkward for the dancer, to stress 
the importance of dances that weren't too 
long, too fast or too boring. 

Emphasis on Attitude 
Instead, great stress was placed on the im- 

portance of an individual caller's attitude, his 
willingness to forget the dollar and think in 
terms of the part he could play in bringing the 
joy of square dancing and all that word entails 
to the public. Some callers today may never 
have become aware of "why we dance" and 
have entered into the calling game for many of 
the wrong reasons. Personal ego has always 
been one of the driving forces. "That looks like 
an easy way to earn a living, a young dancer 
may say watching a veteran traveling caller 
roll out an evening's program. "My singing 
voice is just as good as his and learning a few 

Early callers' classes (in the 1940s) such as this one presided over by Dr. Lloyd Shaw, would put 
much emphasis on philosophy and smooth dancing. 	 Photo by Joe Fadler 



calls should not be any big deal." What is so 
often overlooked is the fact that it may have 
taken this traveling caller more than twenty 
years to reach the point where he could call a 
two-and-a-half hour dance with such apparent 
ease, directing, humoring, teaching and en- 
tertaining the dancers as he went along. Much 
of the finesse and the fine points which consti- 
tutes a caller's foundation were the major in- 
gredient in callers' classes of 20 years ago. 

Back to the Beginnings 
One of the first, if not the first, callers' 

school was held in the late 40's by Dr. Lloyd 
Shaw in the cafeteria and eventually in the 
gymnasium of the Cheyenne Mountain 
School in Colorado Springs. Many applied to 
attend, but because of space only a percentage 
could be accepted. Here the callers and aspir- 
ing callers came thirsting for more knowledge 
of how to do a better job as a caller. They were 
looking for new dances to call, new rounds to 
teach and new material, for at that time there 
were no callers' notes, few if any publications 
and the caller's little brown notebook was al- 
most his sole source of dance information. 
What he received at Shaw's school included 
material, to be sure, but much, much more. 
Let's take a look at an average class day. 

It all started at 9:00 a.m. with an assembly 
in the auditorium. Seated on a high stool in 
front of the stage, Shaw would lecture, not on 
how to do a new movement, not on timing, not 
Oil how to form classes, sn-or on how to learn 
more calls, but on human nature. His talks 
would be about people, about their need to 
dance. He talked a great deal about dance and 
this was one of the enlightening and intriguing 
ingredients that made these summer classes 
so important. 

If anyone could deflate an ego, it was Shaw. 
If anyone could make a caller feel that it was 
not he, the caller, who was being applauded at 
the end of a tip, but rather it was the dancers 
saying thank you to each other, it was Shaw. 
Shaw underlined the fact that the two impor- 
tant ingredients in square dancing were the 
dance and the dancer and that the caller was 
merely the intermediary who brought the two 
together. Never de-emphasizing the impor- 
tant role played by the caller, "Pappy" Shaw 
would emphasize over and over again the 
tremendous opportunity a caller had of bring- 
ing this joyous activity to the world. "People 
needed to join hands with their neighbors," 
he would say. They needed to learn to be 
friendly and that was a task perfectly suited for 

square dancing. 
The periods immediately following these 

one hour morning lectures involved actual 
dancing and calling. All those who attended 
would spend the next hour in dancing, not just 
moving to commands but moving to music. 
There would be drills on how to walk and 
stress laid on the importance of good posture. 
There would be little separation between the 
rounds and the squares, for all those who at- 
tended would become teachers and cuers of 

EDITOR'S NOTE 
Two articles, this one on caller's schools 

and the one on posture as a part of smooth 
dancing that starts on page 15, put the 
spotlight on Dr. Lloyd Shaw, a name that 
may be new to some of you who have only 
recently entered the world of square danc- 
ing. To us, the term Square Dancing and 
Lloyd Shaw are synonomous. It would be 
difficult to imagine the one without the 
other. It might be said that square dancing 
discovered Shaw early in this gentleman's 
life but it was in the mid-1930s that Shaw 
began bringing square dancing to the peo- 
ple of America. As school master, principal, 
and school superintendent of the small, 
one-building Cheyenne Mountain School, 
grades kindergarten through 12, in Colo- 
rado Springs, "nippy" as his students 
called him, created the Cheyenne Moun- 
tain Dancers, a team of high school young- 
sters who danced the Cowboy dances of 
America in cities throughout North 
America. It was these performances just 
before WW II and for several years after 
that focused attention on the great Ameri- 
can Square Dance. 

It was "Pappy's" goal to present square 
dancing through clinics and callers' schools 
in such a manner that it would continue on 
as a valued part of our country's heritage. 
Continue it has, and Shaw, who passed 
away twenty years ago, has left us a won- 
derous legacy. As one who watched, spell- 
bound at the performances of the 
Cheyenne Mountain Dancers and who 
spent many unforgettable hours as a 
member of some of Shaw's early callers' 
classes, it is only natural that we, from time 
to time, will try to share some of our expe- 
riences and recollections with you here in 
these pages — Bob Osgood. 



Today's Callers' Colleges 
make use of many teaching 
aids, such as audio and 
video tape recorders. This 
student group from the Min-
nesota Callers' Clinic is 
checking caller evaluation. 

rounds as well as callers and prompters of 
squares and quadrilles. 

A good portion of the balance of the day- 
time sessions was devoted to calling for criti- 
cism. To many this was a once-in-a-lifetime 
opportunity for those who attended the clas- 
ses already knew how to dance and the caller 
would have his crack at calling before a floor of 
dancers larger than any he had ever previ- 
ously experienced. Here was an opportunity 
to be graded, not only on how well the call 
sounded but on the caller's personality and 
attitude as it came across to the dancers. "You 
sound like an angry Marine sergeant," Shaw 
would admonish an overbearing caller. Or, 
"You may know what you're calling but none 
of us can understand a word you're saying!" 

Everyone Benefited 
Those who called also danced while others 

called and benefited from the critiques made 
of their fellow student/callers. Some of the 
errors in diction and projection were pointed 
out so that all who attended could learn by 
listening to others. The grading points were 
well identified ahead of time and Lloyd Shaw 
had what he called the tripod of calling which 
included at its base clarity, rhythm and com- 
mand. 

Each time a caller called he would be given 
something to think about relative to his weak- 
nesses that needed to be overcome. Those 
who attended soon recognized that there were 
no callers who did not have some room for 
improvement. Perhaps those with the 
greatest need were those who had previously 
displayed a superficially negative atti- 

tude."Why should I attend a callers' school? 
I'm already calling seven nights a week and 
twice on Sunday." It was those callers who 
often found that they had the most to learn if 
they were to contribute to the growth and 
future stability of square (lancing. 

Evenings during those week-long sessions 
at Cheyenne Mountain School were devoted 
either to party dances or to more calling for 
evaluation and, of course, for the young 
struggling caller the opportunity to share in 
this atmosphere of learning and to become 
friends with so many other callers was an edu- 
cation in itself. Underlying the total experi- 
ence was the depth of the man who taught his 
students more than just calling. Many of those 
who attended these early sessions went on to 
become leaders in the field and many are still 
actively leading and conducting their own 
caller training programs today. 

* 
Today the callers' school concept has 

spread across North America and into many 
countries overseas. A callers' college can be a 
simple weekend clinic, but for the most part it 
is a week-long experience most commonly sit- 
uated among pleasant surroundings such as 
the Rocky Mountain backdrop for Frank 
Lane's Estes Park school, the Monadock reg- 
ion for Earl Johnston and Al Brundage, and 
the white Pacific sand and sea panorama, site 
for the yearly West Coast Callers' School 
sponsored by SIOASDS and coached by Lee 
Helsel. 

Classes in most of these schools adhere to 
the CALLERLAB callers' school curriculum 
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(see The Callers' School Curriculum, 
SQUARE DANCING magazine, February, 
1977) and feature caller-coaches accredited by 
CALLERLAB. 

Included on most of the daily schedules are 
periods devoted to the many phases of con- 
temporary calling. Time is provided for prac- 
tice calling for evaluation and frequently the 
week's activities include a large dance where 

aspiring callers may "try out their wings" on 
real, live dancers. 

Although attendance at a callers' school will 
not automatically and magically guarantee 
that you will rise to the status of a top caller, it 
can influence you to head in the correct direc- 
tion and it can help you in your quest to be the 
best possible caller within the area of your 
own ability. 

1979 Directory of Callers' Colleges 
Here are the Callers' Colleges for the coming year. Detailed information can be 

obtained by writing directly to the schools. Other listings will appear in future issues. 

Callers' College co-sponsored by the Square Dance Resort at Andy's Trout Farms and Ameri- 
can Square Dance Magazine, Dillard, Ga. Aug. 12-18., Staff: Stan Burdick, John Kaltenthaler, 
Kip Garvey and Jerry Cope. Write Andy's Trout Farms, Dillard, Ga. 30537. 

Super School III, Elmhurst, Illinois. June 25-27. Staff: Lee Kopman, Dave Taylor and Bill 
Peters. Write Taylormade Holidays, 1112 Royal St. , Naperville, Il. 60504. 

Dick Leger Callers' Schools on Timing. Rutland, Vt. July 1-7. Contact Erwin West, 171 St. 
John St., Rutland, Vt. 05701. Booneville, N.Y. July 29-Aug. 4. Contact Charley Smith, 15 
Servis Place, Utica, N.Y. 13502. Both limited to 15 callers. 

Asilomar West Coast Callers' School, Pacific Grove, Ca. July 22-27. Sponsored by The Sets in 
Order American Square Dance Society. Lee Helsel. Write SIOASDS, 462 N. Robertson Blvd., 
Los Angeles, Ca. 90048. 

Minnesota Callers' Clinic, Maple Plain, Mn. Aug. 2-5. Step Value Timing and Sight Calling. 
Staff: Warren Berquam and George Gargano. Write Rt. 1, Box 187, Maple Plain, Mn. 55359. 

Callers' School, LaRose, IL July 9-13. For beginners and experienced callers. Staff: Stan 
Burdick and Harold Bausch. Write Paul and Ruth Helmig, 126 Laurel Lane, E. Peoria, 
61611 

International Callers' College, Rainbow Lake Lodge, Brevard, N.C. Aug. 26-31. Staff: Dick 
and Ardy Jones and Johnny and Charlotte Davis. Write Charlotte Davis, 212 McAlpin Avenue, 
Erlanger, Ky. 41018. 

Bill Peters' Callers' School, Las Vegas, Nev. Aug. 12-17. Staff: Bill Peters and Bill Davis. Write 
Bill Peters, 5046 Amondo Dr., San Jose, Ca. 95129. 

Frank Lane's Dance Ranch Callers' School, Estes Park, Co. Write Frank Lane, P.O. Box 
1382, Estes Park, Co. 80517. 

Cal Golden's Callers' Schools and Seminars, Several locations. See advertisement page 6 for 
dates and locations or write direct to Sharon Golden, P.O. Box 2280, Hot Springs, Ark. 71901. 

House of Roth Callers' School, Nova Scotia, Canada. July 6-14. Write House ofRoth, R. R. #2, 
Annapolis Royal, Annapolis County, Nova Scotia, Canada. 

Brundage/Johnston Callers' School. Write Earl Johnston, P.O. Box 2223, Vernon, Ct. 06066. 

Bill Peters/Jim Mayo Callers' College, El Paso, Tx. Oct. 8-12. Write Bill Peters, 5046 Amondo 
Drive, San Jose, Ca. 95129. 
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AN EDITORIAL 

rffun Get v_au1""ilf s  
In a Speed Trap 

By Jack Lasry, Hollywood, Florida 
Chairman CALLERLAB — The International Association of Square Dance Callers 

AS WE TRAVEL TO AND FROM OUR SQUARE DANCES, many of us are keenly aware of the 
conditions of the road and must be aware of the potential speed traps. Now this 
article is not designed to preach to you about how you drive except to say that we 

wish you to be careful since we hate to lose dancers. However, I ask you to consider the 
similarities of the conditions of the road for automobiles and the square dance activity. 

When we look at square dancing, we see that many of us got our learner's permit 
when we first attended beginner's classes. We received our driver's permit when we 
"graduated" from class. We traveled down the square dance highway by visiting other 
clubs, and we had many opportunities to get the small parking violations etc. when we 
would goof a call or two. We made new friends and several of them had been "driving" 
longer than we had and they were showing us the thrills of some of the more scenic 
drives and perhaps even high speed driving. We accepted the bait and we began our 
own brand of experimentation. 

We began driving faster and faster by learning more and more calls from more and 
more lists. We could handle anything that our local "official" could toss at us. We had 
"mastered" the Mainstream Lists, the Quarterly Selections, and the Plus Lists. True, 
we had occasional warning signs, perhaps even a flat tire or a blowout, but we were 
undaunted. We still wanted to go faster and achieve more thrills. Along came a "Super 
Highway" called Advanced and beyond that the very limited access road called 
Challenge. 

Many of you (dancers and callers) are really caught up in this speed trap. We 
sometimes think that because the road is there, we must drive on it. Might it not be 
better if we, as individuals, learned to handle the various road conditions along the 
way? Can we not enjoy the scenic routes in our own neighborhoods? Can we not enjoy 
the beauty of the secondary road and perhaps even the first four lane highway? Do we 
all have to travel on the divided highway? Must we all pass everyone on the road? 

We talk about the scenic highways and byways and yet in square dancing the scenic 
portions have to be the people and the friendships established. Just as the forests, the 
flowers and the shrubs are the scenic roadside attractions and the waterfalls add 
serenity, so do the friendships and people in square dancing accomplish the same 
things for us in our pursuit of this leisure time activity. We should take the time to 
enhance these friendships. We should take the time to smell the roses. We should 
make the effort to be especially friendly to the strangers who attend our club dances. 
We should enjoy the scenic route for what it has to offer. 

Let us all take stock of ourselves and review where we are and where we would like 
to go. Let us not get caught up in the "speed trap" of square dancing. 
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NOWING THE BASICS is just the beginning. 
Being able to dance them in a confident 

and poised manner is necessary if one is to 
become a smooth dancer. 

One of the big changes in square dancing 
has come about only in recent years. Today 
with so many movements to learn, the 
greatest percentage of class and workshop 
time available is being devoted to learning 
new maneuvers. 

This is understandable, for if a person is to 
conquer Plus One he must first spend consid- 
erable time in learning the movements con- 
tained in the Basic, Extended Basics, Main- 
stream and Quarterly Selection plateaus. A 
dancer often becomes impatient to reach that 
point where his friends may be waiting for him 
and, as a result, many of the fine points of how 
to dance smoothly and effortlessly have been 
sidetracked. 

Occasionally a caller will explain, "We'll 
come back to this and polish it up later, but we 
must move on now to keep on schedule." 
Smoothing out our dancing comes only by 
learning to do it correctly in the first place and 
then practicing what we have learned. A 
number of years ago, before we had almost 
100 movements in Mainstream category, a 
great sense of satisfaction was realized due to 
the fact that as dancers we could be taught a 
few basics and then for a period of time be able 
just to dance these few, gaining confidence in 
those basics we had learned simply by repeti- 
tious participation. 

In the effort to learn more and more 
movements, a misunderstanding of some 
simple basic when it was first introduced may 
have had its effect on us with each additional 
basic containing the same ingredients. 

Perhaps one of the important essentials of 
good dancing that has been sidelined for many 
dancers is that of good posture. Dancing tall 

and moving smoothly are essential to an indi- 
vidual's personal satisfaction in his dancing. 

Lloyd Shaw, in his early classes at Colorado 
Springs and in his tours with the Cheyenne 
Mountain Dancers crisscrossed North 
America, bringing the great American dance 
to our back doors. In his workshops and clinics 
Shaw would put great emphasis on posture. 
He summed up his feelings in the final chapter 
of "The Round Dance Book" which he wrote 
in 1949. Read it if you get an opportunity. This 
single chapter is available from the Lloyd 
Shaw Foundation as a booklet entitled: "Din- 
ing Room Upstairs, Sitting Room Down- 
stairs." Here are some excerpts: 

"Like personality, style is something that is 
individually your own. A book can't give it to 
you. But perhaps we can suggest some direc- 
tions, some hidden corners, in which you can 
hunt and find it within yourselves. 

Stand Tall 
ust try the magic of these words, 'stand 

tall. You not only add an inch to your stature, 
you immediately take on a regal bearing. As 
you try to touch the ceiling with the top of 
your head, your whole body loses it sag and 
takes on a lift and a lightness that is the basis of 
style. 

"If you are sitting in a chair while reading 
this page, 'sit tall!' Try it, right now. Sit as tall 
as you can and see how it not only lifts your 
body but lifts an indescribable something 
within your spirit as well. 

"Those of us who work with youth are often 
astonished at how many skinny adolescents 

S MOOTH 
DANCING 
Good Posture — an essential 
prerequisite for smooth dancing 

Try this posture 
drill. Push head 
back against pres-
sure. 



Practice these two 
drills to improve 
your bearing 

  

Bring your 
shoulders up 
to your ears 

Pull shoulders 
back as far as 
you can 

Drop shoulders 
as low as 
possible 

are embarrassed by their height, and they 
bend and deliberately stoop and shuffle in 
order not to look taller than their fellows. 
They become pitiful human button hooks. 
Then, when we finally convince one ofthem to 
`stand tall,' how he comes into his inheritance. 
How beautiful it is. If you are too tall, there is 
only one thing you can do about it and that is to 
be proud of it and to stand as tall as you can. 
Then you will look like a prince rather than an 
apology. And you will dance like a prince as 
well. 'Stand tall!' 

Head Erect 
"Often, when you ask someone to hold his 

head erect, he tucks in his chin most artifi- 
cially and looks worse than he did before. Or 
he throws his chin up in the air like a chicken 
that has just had a drink. It is hard for him to 
know what to do with his chin when he holds 
his head erect. 

"Have someone hold the palm of his hand 
against the back of your head and then push 
back against it, straight back. Neither lower 
nor raise your chin, but push straight back till 
you feel the two triangles of muscle at the base 
of the column of your neck working hard. 
Then relax and let your head move straight 
forward. Now move it back again until you can 
feel those muscles work. Do it as a daily exer- 
cise until those muscles learn to do the same 
work as the checkrein of a horse. 

Shoulders Erect 
"Try this exercise! (1) Hunch your shoul- 

ders up to your ears. (2) Pull them back as far 
as you can. (3) Let them drop straight back as 
low as they will fall. (4) Hook them together at 
the very bottom of the shoulder blades and 
pull them down tight. (5) Relax the top of the 
shoulders and let them fall forward to a normal 

position, but still keep them buttoned to- 
gether at the bottom of the back of the shoul- 
der blades. 

"With your shoulders completely bare, try 
it in front of a mirror. 1, 2, and 3 are purely 
preliminary to loosen things up. 4 and 5 are 
the essence of it all. You must feel a tension, 
almost a pain, in the middle of your hack right 
between the bottoms of the two great shoul- 
der blades. When you feel that almost painful 
tension definitely localized there, let your 
shoulders themselves fall forward to a natural 
position. Now with your head erect, you will 
be surprised at how natural and erect and 
positively handsome you look. 

Body Erect 
"The whole body must stand erect as well. 

After the head and shoulders the chief of- 
fenders are 'stomach' and 'seat.' Neither must 
bulge out. 

"Stand erect and as you let your breath out, 
pull your rectus abdominus muscle as tight as 
you can. It is the muscle that runs straight up 
and down the front of your 'stomach.' Hold it 
tight while you take two or three full breaths. 
Now, as you let your breath out again, pull it 
even tighter. You will be surprised at how 
much more slack you can take up. Now hold it 
and while so holding, take several full breaths 
in and out. Now as you let your breath out a 
third time pull that rectus abdominus even 
tighter. It is surprising what it does for you 
and how good it feels. 

"And how that old derriere can stick out 
behind! Here the two gluteal muscles of the 
buttock are waiting to be educated. 

"Pinch and tuck under is the best key 
phrase I have ever heard. Just pinch the two 
halves of the seat together and try to tuck 



Stand tall and 
spread arms 
out wide 

Lean far forward 
on balls of 
feet 

Center of gravity 
over toes. Line indi-
cates leading string 

them in completely under you. It does won- 
ders for you and for the alignment of your hips 
and your back. Pinch and tuck under, again 
and again, every day and many times a day. 
And when you are on the dance floor, remem- 
ber always to 'pinch and tuck under.' 

"A magic phrase of this kind often helps 
incredibly. It puts you in focus. The mere 
thought can be instantly followed by the cor- 
rect posture. 

"Someone has cleverly combined these last 
two exercises in a single statement that is a 
dandy. 'Put your dining room upstairs and 
your sitting room downstairs!' "j 

ust try it the next time you are on the 
dance floor. With a whimsical inward smile 
but a full determination say, 'Dining room 
upstairs, sitting room downstairs!' The bulge 
will hurry up out of sight and with an instinc- 
tive pinch you'll tuck that old sitting room in 
under, and you'll feel like a million dollars. 
And you'll look like a million dollars as well. 

In Motion 
"When you have mastered your body posi- 

tion, you must put it in motion if you want to 
dance. It isn't an exercise before your mirror, 
that you lay aside like a wrap when you step 
onto the dance floor. You must carry this 
erectness and lightness onto the floor with 
you. 

"Your first principle of motion is to have 
your weight well forward. Perhaps the best 
way to understand it is to try an exercise. 
Stand with your heels together and your toes 
parallel, and stand as erect and tall as you can. 
Spread your arms out wide as though you 
were nailed to an imaginary cross. 

"Now without moving your feet let your 
body sway forward, hips fbrward, chest for- 

ward the whole straight body as far forward 
as you can, without falling over. Now let your 
body sway back on your heels. 

Now sway forward again, hips and body all 
forward, not just a forward bend. Hold it and 
look it over. Take account of everything. That 
is where your weight should be when you 
dance. Your center of gravity should be well 
over your toes. 

"Now imagine a rubber band attached to 
your breastbone and well ahead of you on the 
ceiling, pulling you forward and up. That lead- 
ing string attached right in the center of your 
breastbone should pull you forward when you 
dance. Get the forward feeling and the feeling 
of being pulled forward and up by your 
breastbone, you will have the very essence of 
correct forward motion on the dance floor; and 
this will keep your weight well forward where 
it should be. 

"When you lean forward from the waist in 
the cuddling cheek to cheek familiarity of the 
modern dance hall, the man has nothing to 
take hold of. He wants pressure back against 
his hand. He wants to feel the pull of the 
centrifugal force of you against that hand as he 
swings and turns, and if you are forever melt- 
ing in his arms and running all over him, he 
simply can't do these fine old dances (as they 
should be done) with you." 

As you can tell, there are many aspects to 
this Smooth Dancing awareness program. We 
speak in generalities, for the emphasis is on 
body mechanics and a person who is able to 
move smoothly in a swing thru, for example, 
can master all ocean wave and Alamo style 
turning figures. More on a different tangent 
next month. 



DISCOVERY DEPARTMENT 
FOR NEW 
SQUARE 
DANCERS 

Dear New Dancer: 
Sometimes there's a tendency when you're 

learning new skills to become anxious to move 
ahead faster and to put what you've learned 
into practice. This is true in many things and 
it's true with square dancing — especially if 
friends who have encouraged you to take class 
are telling you what fun lies ahead when you 
can start club dancing. 

There's no doubt about it. There are great 
times in store for you but, like the mountain 
climber who wants to conquer Everest before 
he has scaled some of the lesser peaks, don't 
attempt to run before you have learned to 
walk. No need to be impatient about rushing 
through class. This could be your happiest 
period in square dancing. Discovering some- 
thing new is a great experience and that's what 
class is all about. Everything you are learning 
has a bearing on your future dancing. You are 
learning the basics — that's important. But 
more important is the fact that you are learn- 
ing to learn. You are learning to follow com- 
mand instructions, to not "rush" the caller, to 
move to the music, to be friendly and to listen. 

There's no telling how long your class will 
go. Much depends upon how much material 
your caller wishes to teach you before he ter- 
minates your class series. If the clubs in your 
area predominate in three to five-year dancers 
and if most of them do the Mainstream Basics, 
that means that you not only need to be taught 
almost 100 movements, you need to have 
them down pat sometimes from different and 
strange starting formations. Realize that the 
process for any basic takes several class ses- 
sions to teach, review and drill each basic and 
you can understand why your caller isn't in- 
terested in rushing you through this impor- 
tant period. Of course if you were also to be 
taught the CALLERLAB Quarterly Selec- 
tions then even more time is needed before 
your class days have ended. 

What Lies Ahead? 
No two areas are exactly alike. You may live 

in a community where there is a sparse square 
dance population and only one or two clubs. 
Your future dancing surroundings are easy to 
determine. If, on the other hand, you live in a 

large city where there are dozens, perhaps 
hundreds of square dance clubs and open 
dances available, you may have a choice of the 
type or level of club you join. All of this will 
become more apparent to you as our class 
nears its finish and our caller starts to talk 
about your "future." 

Workshops are something you will become 
aware of as the time approaches for you to 
move out "into the world." It is here in the 
workshops that the experienced dancers learn 
more of the movements that have arrived on 
the scene since they finished class. Fre- 
quently clubs will include a "workshop tip" or 
two during their regular club dances and this 
may be all that is necessary to keep the mem- 
bers current. 

In the coming months we'll cover more of 
what lies ahead. We'll explain the different 
types of clubs, the festivals, the conventions, 
and the vacation institutes that are loaded 
with hours of dancing adventure. All of this is 



in the future — but first, do take the time to 
enjoy your class days for learning to square 
dance is a big part of the fun. 

HOW WE DANCE 
Chances are, if you started beginners' class 

late last September and if your caller presents 
the basics to you in the SIOASDS suggested 
order of teaching (as in the Illustrated Basic 
Movements of Square Dancing Handbooks), 
you are now well into the Extended Basics 
plateau, covering such movements as trade 
by, zoom, couples trade, wheel and deal and 
double pass thru. 

None of these should be giving you any 
trouble but some, because of their very 
makeup, are especially important because 
they do illustrate certain types of movements 
that will become commonplace for you in the 
corning months. One of these is Trade By 
(number 65 in your Extended and Main- 
stream Basics Handbook and 51 in the 
CALLERLAB family-grouping list). 

Here, as a reminder, is the definition from 
the Handbook. "Those facing in pass thru, 
those facing out trade to again face the center 
of the set." In itself this seems simple. But 

think, there are many different instances 
where a formation has been reached and two 
couples are facing in toward the center of the 
square and two are facing out. You could be 
caught off guard if the call came to you from a 
setup you hadn't expected. 

Let's say that you were in a square and the 
head couples were told to pass thru. Now you 
have two couples facing in and two couples 
facing out, the necessary ingredients to start a 
Trade By (1). To follow the description the 
head couples (the ones facing out) would trade 
(2) while at the same time the side couples (the 
ones facing in) would pass thru (3) so that as 
the movement ends, the heads are now facing 
in and the sides are facing out (4). If you start 
the movement from an eight chain thru posi- 
tion (5), let's say that everybody does a pass 
thru and we're ready to begin, (we've used a 
diagram for this 6). At this point those in the 
center can pass thru (7) while those on the 
outside do a partner trade with the end result 
that the dancers are once again in an eight 
chain thru position (8). 

There are a number of other ways that this 
movement can be used but if you recognize 
the two examples we have shown here, you 
should have little or no trouble with the rest. 
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By Ed Butenhof 

TO TRADITIONAL DANCERS, at least in the 
Northeast, the first caller's name to come 

to mind is Ralph Page of Keene, New Hamp- 
shire. It might be well to quote Ralph on his 
dances. "To a purist these are not traditional 
dances because I arranged them from tradi- 
tional figures. I'm a traditionalist up to a cer- 
tain point. I am not and never have been a 
purist." 

WHIRLIGIG AND CHEAT 
(use "Rakes of Mallow" or 

whatever you like) 
INTRODUCTION: Anything you like 
FIGURE: 
Two head men to the right of the ring 
Right hand lady with your right hand swing 

(turn) 
Back to partner with left hand round 
Head men in center by right one and a half 

round 
Opposite lady by the left hand round 
Head men center go one and a half by right 

Your partner left, left hand lady right hand 
round 

Back to partner left hand round, those two 
Men cheat or swing anywhere in hall 
Run back home and swing your own, 
Promenade partner 
(Repeat to side men, all men, head ladies, side 

ladies, all ladies) 
Another caller I'd like to introduce is Roger 

Knox of Ithaca, New York. He says Floyd 
Woodhull called this dance over 30 years ago. 

BOUQUET WALTZ 
(use any well phrased reel, not a waltz) 

INTRODUCTION: Anything 
FIGURE: 
First couple promenade thru couple facing 

you 
Lady go left, gent to right around the outside 
Pass partner and circle three with the sides 
Three by six in a bouquet waltz,* three around 
Three while third couple swing 
Others circle six in a six hand ring 
Circle round them while they swing  

Allemande left and grand right and left 
All the way around to home 
(Repeat for couples 2, 3 and 4) 

*Bouquet waltz: First man circles left with 
fourth couple while first lady is circling left with 
second couple. The two circles of three move 
around each other (counterclockwise) to place 
while circling. Third couple can swing through all 
of the preceding if they're up to it otherwise 
they start when the circles of three finish their 
bouquet waltz. 

Don't worry about style or phrasing too 
much on either of these — just let the dancers 
do what comes naturally. They'll hoop and 
holler and they'll enjoy. Happy dancing! 

*** 
For those of you who are becoming inter- 

ested in the Traditional, there are a number of 
texts, some of them available in your public 
library, on this intriguing phase of American 
square dancing. A "must" for those of you who 
are doing research is "Cowboy Dances" by 
Lloyd Shaw (Caxton Press). This volume is 
available in many libraries but should be on 
your bookshelf if you're into the Traditional. It 
makes good reading for any one caller and is 
available by writing the Lloyd Shaw Founda- 
tion, Box 203, Colorado Springs, Colorado 
80901. 

Many of the old books are available through 
current record dealers even though some are 
long out of print. Here are the names of just a 
few: 

West Texas Square Dances by Jimmy Clos- 
sin and Carl Hertzog. 

Herb's Blue Bonnet Calls collected by H. F. 
Greggerson, Jr. 

The Country Dance Book by Tolman and 
Page. 

For titles of other books that fit this cate- 
gory check with square dance archive centers 
in your area. The time taken to read them will 
be well spent as they provide an insight into 
the heritage and color of the entire square 
dance activity. 
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THE PARTS  OF THE WOMAN'S COSTUME 

Smock or chemise for brides with borders of thick hand-
woven 'linen and heavily embroidered sleeves. 

2. A sasn of cherry colored wool is worn around the waist of 
the smock. 

3, Flame colored apron. an especially significant part of the 
bridal costume. 

4. Vest of handwoven linen and richly decorated. 

5. Short wool racket, an under garmentwith embroidered sleeve,  

6. Over dress worn wnen the bride is under inspection. mad, 
of white wool. 

7. knitted woolen sox. 

8. Lower part of kercnief and hangs from the shoulders, part c' 
the wedding dress. 

9. Scarf of white linen, worn on the head by brides. 

10. Fringed silk scarf. 

11 	Woolen scarf for the head. 

12. Silver pins and head ornaments. 

13. Silver cross 

14. Belt buckle and belt, 

15. Kerchsef, upper part. worn under the scarf .  

18. Head dress of woolen fringe, brans and LoWniP shells 

17 	False front of handwoven linen. 

18. Chains and coins that hang below the belt buckle. 
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• LET'S DANCE 

W E OPEN OUR DANCE DOOR a bit wider than 
usual this month and take a look at a 

publication that serves the international folk 
dance field rather than the square dance world 
specifically. LET'S DANCE, The Official 
Publication of the Folk Dance Federation of 
California, Inc., has been printed over 35 
years. Published in Northern California, it 
appears 10 times a year and is available on a 
subscription rate for $5.00 per year or $7.00 
for Canada and foreign addresses. 

LET'S DANCE is a pleasure to handle and 
to read as it uses a good quality of paper, and 

while its articles are typewritten, its layout is 
clear, neat and most legible. Artwork is out- 
standing. 

Each month one particular area of folk 
dancing is covered in depth, including back- 
ground material, dance descriptions, draw- 
ings of costumes and often recipes from the 
area. 

Other monthly features include a regular 
column on square dancing, cue sheet for vari- 
ous folk dances, articles from the different 
California Folk Dance Councils, a Calendar of 
Events and a variety of articles of general in- 
terest. Bruce Wyckoff, who bylines the 
monthly square dance column, is currently 
president of the Folk Dance Federation of 
Northern California. 

Advertisements are sparse but include one 
page of classifieds at $1.00 per line per issue. 

While this publication is aimed at folk 
dancers rather than square dancers, any ex- 
ponent of our field wishing to broaden his 
dance horizons will find it most interesting 
reading and any club planning a dance based 
on any foreign nationality will find a wealth of 
information about that particular area. 

n 

The pages of Let's Dance are 
filled with a wide variety of help-
ful information. Here is a sam-
ple spread on costumes. 

SUPPORT YOUR AREA 
SQUARE DANCE 
PUBLICATION 
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Prompting and teaching contras 

is not difficult but it does 

take knowledge and practice 
By Dick Leger, Bristol, Rhode island 

rr HIS NEXT DANCE was written by a very good 
1 friend of mine by the name of Roger 
Whynot, who has written many find contras. 
I've picked this one in particular as it is along 
the style of fool-proof contras that I like for 
introduction to club dancers. It is an alternate 
duple-double progression contra, which 
means that it is 1,3,5, etc., crossed over and 
active as before mentioned, the double pro- 
gression means that instead of the normal way 
of moving down or up the line one spot at a 
time, people will be moving up and down the 
lines two spots with each time through 64 
beats of music. This is another alternate duple 
where the dancers do not have to know who's 
active and who's inactive as long as the caller 
understands this. It does have crossovers at 
the ends after each time thru one complete 
sequence. The name of this contra is Eight- 
eenth of Jan uary 

Setting it Up 
Line up the squares across the floor and 

also up and down the floor. Heads face your 
partner and hack away, side ladies chain 
across and all join hands up and down the hall, 
we're ready to go. As long as I'm at it, let me 
give you still another quickie way to accom- 
plish the same thing. After setting up your 
squares, heads pass thru, separate and go 
around two to a line, side ladies chain across 
and we're still ready to go. 

Teaching the Dance 
All face your corners and do sa do, same girl 

swing and make sure you stress putting the 
girl on the right. Square thru four hands, 
which will leave you coming up or going down 
the same line from which you started the 
square thru. Meet a new girl (except the ends) 
slide thru (if people don't know a slide thru 
just say meet a new girl, pass her by and both 

face in). With the opposite couple circle four 
to the left once around, circle right the other 
way back. The ends cross over anytime. Two 
ladies chain over and back, face new corner 
and do sa do, etc. 

Calling the Dance 
— , With your corner do sa do 
—, Same girl you're gonna swing 

Put on right and square thru 
Meet a brand new girl and 

Slide thru — —, With opposite pair circle left 
—, Other way back circle right 

Ends cross over —, Same two ladies chain 
across 

Chain back 
—, With your corner do sa do, etc. 

I especially like this dance as it tells me who 
really knows where the square thru starts and 
where it ends. Another point in the teaching 
of this dance that I always use is to make sure 
after the slide thru that you instruct the men 
to take the new girl's hand so they'll be ready 
to circle four. I usually find that if I tell the 
men I am depending on them to always re- 
member to put the girl on their right after a 
swing, and also to take the new girl's hand, 
they will come through. 

Several new contra records have been re- 
leased in the last few months and are worthy of 
your inspection. One is "Don't Forget Us 
Contra," which Walt Cole of Ogden, Utah, 
composed and has ably recorded on TNT 120. 
The dance, which works from a couple- 
facing-couple formation (like Slaunch to 
Donegal) is a dilly! If you're looking for a 
smoothy that's different — give this one a 
listen. We think you'll enjoy it. 

• • 

•  
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The Kimchi Promenaders 

Come Square Dance 
in South Korea 

The Kimchi badge 
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COME SQUARE DANCE, where? That's right; 
come over to South Korea where you'll 

find square dancing alive and well;  in fact, 
you'll find three clubs in the area. The oldest 
group, The Kimchi Promenaders, dances on 
Friday evenings at the Moyer Recreation 
Center at Youngsan Main Post. The Osan 
Club, the newest and at the time of this writ- 
ing as yet unnamed club, meets Saturday 
nights at the Recreation Center on Osan Air 
Base. The most unique club, the Airyang 
Promenaders, dances Monday nights at the 
Seoul YWCA — unique because this club was 
founded by and is made up of Koreans. Both 
the Kimchi and the Airyang Promenaders 
have the same caller — Ray Kim. As far as is 
currently known, Ray is the only Korean caller 
in the world. Bruce Phillips calls for the Osan 
group. 

As with any military clubs overseas, the 
area faces the problem of personnel rotation. 
The Korean tour of duty lasts only 12 months 
and so the country has a constant turnover. 

Classes begin each March and September and 
are graduated at the 50 Basics level. Addi- 
tional figures are taught on club nights as the 
year progresses and the clubs find they fluc- 
tuate between the Basic and the Mainstream 
Plus levels. Some round dancing is also in- 
cluded. 

Most of the members of the Airyang club 
also belong to the Kimchi club and calling is 
done in English, although once in a great 
while some Korean is used. Business meet- 
ings of the club are held in the Korean lan- 
guage, however, and are conducted in an im- 
promptu fashion at the Seoul YWCA. 

The area is proud to have a Korean caller 
and also lays claim to having the only clubs 
which have danced on the infamous 38th par- 
allel. Walt Cline writes, "We dance because 
we have fun and we invite any visitors to join 
us. We'll put on a special dance for anyone 
traveling in Korea at almost anytime, except 
from midnight to four a.m. when a Korea- 
wide curfew exists." 

Dr 
Df 

Cues and patter used during the Grand Square in the singing call, Playground In My Mind, 
shown in Korean symbols and the projected Americanized style of Korean writing. 
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ROUNDALAB MEE S ROUNDANCER 

MODULE 

rrl HE 2nd ANNUAL MEETING of ROUNDALAB, 
held October 21, 22, and 23 in Kansas 

City, Missouri, was most productive. The 285 
people, representing 159 teacher units, 
worked day and night with a singleness of 
purpose that was wonderful to see. All actions 
taken were by unanimous vote, or nearly so. 
Not that there were no differences, there 
were! Everyone was given an opportunity to 
present their views, and they did! The coop- 
erative attitude of all made it possible, not 
easy but possible, to resolve the different 
viewpoints and reach agreements for the 
benefit of the round dance activity as a whole. 

Our traditional form of round dancing with 
its ball-of-the-foot glide and chest/shoulder 
lead was adopted as standard for the activity. 
It was recognized that many in round dancing 
enjoy the English style with its heel lead and 
waist/pelvic lead. It was agreed that the Eng- 
lish style should he permitted as a deviation 
from the standard form provided: (1) It is 
identified as a deviation; and (2) it is adapted to 
the extent required to insure that dancers 
using that style will not disrupt a traditional 
round dance floor and the dancers will remain 
in their circles. 

A "Code of Ethics" for round dance 
teachers was adopted which states: 

By joining ROUNDALAB I am affirming 
that I am a professional instructor of round 
dancing. As such I subscribe to the declared 
purposes and objectives for round dance 
teachers. I shall be guided by the following: 

(1) As a professional I have an obligation to 
maintain the highest level of ethical and moral 
behavior in all relationships with dancers, 

other square and round dance leaders and 
organizations. 

(2) As a professional instructor I have an 
obligation to the dancers for they are the 
whole reason for the existence of the activity. 
Therefore I must; 

(a) Provide instruction and guidance to 
assist the dancers to develop to their desired 
level. I shall not push the dancers beyond 
their own capabilities for my own satisfaction 
or use my limitations to stifle their growth. 

(b) Provide leadership to dance organi- 
zations to ascertain that the dancers participat- 
ing in their activities are having their needs 
fulfilled. 

(c) Remember that 
for 

 majority of 
dancers joined the activity for recreation and 
sociability. I shall try to provide a healthy, 
social, educational and recreational balance. 

The newly elected ROUNDALAB Board of Governors 
for 1979. Reelected were Wayne Wylie, Chairman and 
Charlie Capon, Secretary. 
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(d) Continue my own education so as to 
improve my dancing, instructional and lead- 
ership skills. 

(3) As a professional instructor of round 
dancing I have an obligation to the activity to 
maintain its heritage and desirability. There- 
fore I must: 

(a) Demonstrate by my example the 
proper style of dance, etiquette, behavior and 
attire at all functions in which I participate, 
either as a dancer or a leader. 

(b) Encourage all (lancers to support 
this heritage in their apparel and style. 

(c) Work for and practice the standardi- 
zation in dancing and terminology. 

(d) Remember while working for 
growth of new ideas to keep them within the 

format of the round dance heritage and within 
the capability of the dancers. 

(e) Encourage participation in all 
phases of the activity, both as a separate entity 
and as a part of the square and round dance 
movement. 

A dress code was adopted which provides 
for the gentlemen a long sleeve shirt, trou- 
sers, comfortable shoes and a neck ornament. 
For the ladies — dresses or full skirts and 
blouses, petticoats, comfortable shoes and 
pettipants. 

Action was completed on the definition of 
terms and descriptions of figures for Phases I 
and II and a good start was made on the defi- 
nitions and descriptions for the remaining 
phases of round dancing. 

k 

3 

3 
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Bruce and Roberta Bird – Shawnee, Kansas 

C QUARE DANCING FOR 12 YEARS and calling for 
0 over 10 years, Bruce and Roberta Bird's 
interest in round dancing and their belief that 
it should be a part of the square dance picture 
came from training received at the Harold 
Bausch, Frank Lane and Promenade Hall 
callers' colleges they attended. They learned 
to round dance with the Kermiets and Cris- 
pinos at Lighted Lantern in Colorado and 
have been teaching rounds since 1973. 

At the present time the Birds call for two 
square dance clubs, have a round dance club 
and a contra club and conduct many one-night 
stands. They also conduct a callers' school 
each year and this year added a course for 
those interested in cueing round dances. 

Bruce and Roberta are members of the 
Kansas City Callers Association, Mid-America 
Round Dance Teachers, URDC, ROUND- 
ALAB and CALLERLAB. They have three 

children; Bruce is a Civil Engineer and Land 
Surveyor and Roberta is a housewife. Their 
only activity aside from work and dancing is 
participation in church choir work. 

"Our goal in round dancing is to bring 
round (lancing into the square dance program 
and to teach square dancers proper round 
dance basics and dances they can do at square 
dance clubs," say Bruce and Roberta. 

In Kansas City square and round dancing 
were separate until about five years ago, when 
several round dance teachers began working 
with square dance groups. Their approach was 
built around a "once a week" round dance 
group. Also, several callers began to use solo 
dances between tips at their clubs. 

The Birds are developing a program to 
bridge the gap between these two approach- 
es. Roberta teaches the rounds and cues them 
at the dances. They teach a basic class once a 
week for the entire dance season, and organ- 
ized a club with a monthly workshop and a 
party dance every other month. They teach 
easy level rounds and classics. If the dancers 
want additional round dances they are en- 
couraged to join a nearby weekly group. Care- 
ful programming of rounds has increased 
round dance participation at their square 
dance clubs to an average of 25 to 35% of the 
dancers in attendance. 

Sounds like a sensible and successful ap- 
proach to keeping squares and rounds to- 
gether. 
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a feature for dancers 

Here is an "oldie" that a caller will 
JOE 
	

BARBARA 
	

drop in every once in awhile. 

BARBARA: Our caller has a number of 
movements, some of them variations of the 
Grand Square, which are not Mainstream 
calls but which he explains to us briefly when 
he pulls them out to use. Because ours is a 
fairly old club there are some of the old tradi- 
tional movements which he enjoys springing 
on us every once in awhile. This, too, we 
enjoy. 

JOE: One of these is Rip 'n Snort. It's still 
fun to do if the caller does not tend to overdue 
it. It's also a good exhibition number — and 
not a bit difficult. Starting from a circle of eight 
dancers (A) the caller will indicate one of the 
couples to "Rip 'n Snort." 

BARBARA: This simply means that the 
couple indicated moves forward (B) taking 
with them their corners and heading toward 
their opposite arching couple (C). 

JOE: Diving under the arch and still taking 
the other dancers with them (D) the man will 
lead his side of the circle to the left while the 
lady takes her side to the right, each person in 
turn ducking under the raised hands of the 
arching couple. Continuing on until each 
dancer has passed under the arch (E), the 
arching couple does a dishrag turn by going 
under its own joined hands while the active 
couple finishes the movement and each 
dancer rejoins his partner. 
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SUGGESTIONS 
FOR YOUR CLUB 
HAVE YOU EVER TRIED a "demo"? Mary For-

rester of the Allemanders of Baltimore, 
Maryland, writes in CUES 'n' TIPS that their 
members are ready to put on a demonstration 
at the drop of a hat. They have entertained 
senior citizens, at a nursing home, for the 
disabled, at school fairs and recently at a Na- 
tional Secretaries Association. She finds the 
dancing is always well received and always 
draws spectators, often those who have never 
been exposed to square dancing before. When 
possible they aim for some audience partici- 
pation. She recommends that if you've never 
been in a demonstration square before, try it. 
Not only will you like it but you'll possibly find 
another avenue for encouraging newcomers 
into the activity. 

R.R. Anderson writing in the MASDA 
NEWSLETTER reminds all of us of the im- 
portance of keeping whatever building we 
dance in clean. If it is owned by square 
dancers, you'll want to leave it in good shape 
for the next group. If it is only a rental hall 
used primarily by other activities, you'll want 
to be sure that you are looked upon kindly by 
the owners so that you can retain your occu- 
pancy. A continual check should be made on 
all safety aspects of a building — exit doors, 
locks, windows, etc. Comfort is abetted by a 
clean hall so floors should be kept swept, 
mopped or vaccummed; rest rooms should be 
neat and well stocked;  kitchen areas should 
have careful attention paid to them so that 
there is no concern about serving food; heat 
and/or air conditioning should be adequate to 
the needs. 

Your club may be like many where one 

individual or perhaps a few are constantly on 
top of repairs and keep things in tip-top shape. 
If this is the case, don't forget to thank them — 
frequently. They may not seek your approba- 
tion but it is well deserved and what would 
you do without them? 

DISABILITY 
BADGE 

LMA MILLER of Dayton, Ohio, shares this 
..idea visually suited to this Valentine 
month but practically something to consider 
all year 'round. Troubled with bursitis but 
loving to dance, Alma has been looking for a 
means to alert people to treat her gently yet 
without doing a great deal of talking about it. 
When she mentioned this to caller, Jerry 
Heft, he suggested she consider wearing some 
type of patch. 

This got Alma to thinking and she has de- 
signed a simple red felt heart which can be 
attached with a small safety pin. Calling her 
patch "Have a heart" she suggests that anyone 
bothered with some physical disability pin the 
heart to his shoulder or sleeve (wherever the 
problem is) to remind others to limit their 
twirls or turns and thus cut down on a person's 
physical discomfort. Alma suggests that the 
caller might have to announce the reason a 
person is wearing such a badge until dancers 
become accustomed to seeing it. 

So "have a heart" fellas and gals;  if you 
come across a square dancer wearing a small, 
bright red felt heart you'll know he needs to be 
treated with tender, loving care. 
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BADGE OF THE MONTH 

yo').  
PHILLIP W. SHORT 

The Yellow Rockers of Edgewood, 
Maryland, wear a most unusual badge. 
While a normal, rectangular shape, the 
badge has a circle cut out in the upper left 
hand corner and within this space a small 
yellow stone is suspended on a gold clasp. 

The Yellow Rockers are a family club 
having members from seven years old up to 
an age no one will admit. The younger teen 
members wear a second badge which refers 
to them as the Snoopy Squares. 

The club started some 31/2 years ago and 
with regular beginner classes its member- 
ship has continually grown to now number 
well over 100 members. The club dances at 
the Edgewood Middle School and the clas- 
ses meet at the Edgewood Arsenal Recrea- 
tion Hall. 

he GRAMM ION 
CEREMONY 

j  AST FALL the Desert Swingers Club of 
1  Kiyadh, Saudi Arabia, graduated a class of 
children. Wanting the occasion to be very 
special for the young people, Frederick Kurth 
wrote the following ceremony and shares it 
here so that other groups may use it if they 
wish. 

"Will each of our graduation candidates 
please form a semi-circle around me. 

"Square dancing has become for me and for 
many others with us tonight a very important 
part of my life. When I think of square danc- 
ing, I think of the four Fs: Fun, Family, Fel- 
lowship and Friends. 

"Square dancing is Fun — a very enjoyable 
pastime, good exercise and an activity which 
can 'lighten the heart' and help you to forget 
your problems and the daily pressures which 
many of us live with. 

"Square dancing is a Family activity which 
any age family member can enjoy. If I had my 
life to live over again, my family would num- 
ber eight — one square. With three sons but 
only two daughters, I am short a 'right hand 
lady. 

"Square dancing promotes Fellowship. The 
definition of this word is a 'group of people 
with the same interests.' It gives true meaning 
to the expression, 'I like the pleasure of your 
company. 

"Square dancing means Friends. Take one 
part of a human being, two parts of respect and 
kindness, one large measure of love and un- 
derstanding, mix well with a left allemande 
and a right and left grand and you have a 
friendship cake. At the youthful side of middle 
age, I never knew what friendship was until I 
learned to square dance only two years ago. 

"Remember that courtesy to your fellow 
dancers, a smile to your corner, and the un- 
derstanding that 'I was once a beginner too' 
are very important attributes of a good square 
dancer. Help those who are learning, just as 

you were helped by those here tonight. 
"Now will each of you please repeat after 

me this square dancer's pledge: With all my 
ability . . . I will do my best . . . to keep 
square dancing the enjoyable . . . wholesome 
. . . friendly .. . . and inspiring activity I know 
it to be. This I pledge in the sincere desire . . . 
that it may grow naturally . . . and un- 
exploited in the coming years . . . and be 
available to all who seek . . . the opportunity 
for Friendship . . . Fun and Harmony 
through square dancing.' 
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SQUARE DANCE 

PUBLICITY 
C QUARE DANCING COMPETES with every other 

type of recreational activity for space in 
local newspapers. Publicity is not always easy 
to come by but the greater the exposure and 
the better the publicity, the more opportunity 
there is to attract additional people into be- 
ginner classes and thus into this great hobby of 
ours. 

To get stories in large metropolitan papers 
one often needs a very special approach or an 
unusual angle. Whenever good articles and 
photographs do appear in major papers, it's 
great but don't overlook the value of the smal- 
ler, suburban newspaper. 

Marvin Labahn of Chicago, Illinois, has 
found this to be an excellent medium for 
square dance promotion and uses a clever and 
intelligent approach to such papers. Although 
living in a large city, he writes for outlying 
areas and has found that by having a regular 
column on recreational activities in an area, he 
can also include square dance items. 

For example, in one column he included 
coverage of the last CALLERLAB convention 
by mentioning the name of individuals from 
the area: "During the many meetings we were 
pleasantly surprised to meet . . . former resi- 
dents of the southwest suburban area. They 
asked me to give their best wishes to their 
many square dance friends in the area. Other 
callers from the Chicago area who were in 
attendance at this convention include . . 
Newspaper editors are always happy to find 
names in social columns because names sell 
papers. People like to see their name in print. 
While including these names, Marvin was also 
able to drop in specific information about the 
Convention and square dancing. 

In other columns Marvin writes about a 
wide coverage of activities in the specific area, 
i.e. scouting, school happenings, senior citi- 
zen events, park activities and then inter- 
sperses these events with square dancing in- 
formation, possibly about a specific club, a 
television appearance or some favorable 
comments on square dancing by city or civic 
leaders. The writing is always aimed to be of 
interest not only to current square dancers but 

to those who know nothing about the activity. 
Writing such a column requires taking the 

time to become acquainted with your own 
community so you can convince an editor 
you'll have something which will be of interest 
to his readers. But it also offers a medium of 
interjecting square dance news on a regular 
basis. Such writing should continually be var- 
ied, should include facts and names of local 
residents and cover a wide enough base as to 
attract different sections of the community. 

Look around and see where you might put 
your interests and talents to good use — for 
the betterment of square dancing. 

AFTERPARTY FUN 
TIC 
TAC TOE 

EMEMBER THE FUN you had as a child play- 
ing the pencil and paper game of Tic Tac 

Toe? Perhaps your children still occupy their 
time with this when taking trips in the car. 
Here is a simple grown-up version of the 
game. 

If you use it inside, check to see if chalk can 
be used on the floor, then mark off nine 
squares, three across and three down. If 
there's any questions about using chalk, sub- 
stitute string, yarn, surveyor's tape, ribbon, 
etc. instead to designate the squares. Any of 
these can be held in place with masking tape 
on the outside edges of the square with no 
damage to the floor. 

Divide the club into halves or select two 
teams with five members on each team, or 
have the ladies play against the men. Team 
one appoints one member to stand in a square 
it selects. Then team two sends a member into 
a square. Back to team one and so on until one 
of the teams has three members standing in a 
line horizontally, vertically or diagonally. If 
both teams block each other, that game is a 
draw. 

To get excitement into the game, allow only 
a few seconds for a team to move a member 
into a square. 

A bit of fun for a change of pace sometime 
during a club dance. 
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SQUARE DANCE WORKSHOP 

The travelers pose with the Fjord Frolickers at NATO. 
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The AMERICAN SQUARE DANCE WORKSHOP 

hum YOUR PASSPORT TO THE WORLD OF TRAVEL 

 

LOOKING BACK 
AT 1978 

ry HE WIDE, WIDE WORLD continues to beckon 
to square dancers and at the drop of the 

needle on a hoedown record, they're ready to 
pack their bags and fly off to almost anywhere. 
1978 saw The American Square Dance Work- 
shop sponsor two tours. In August Johnny and 
Marjorie LeClair, along with 39 dancers from 

eager spectators of Swedish folk dancing; in 
Germany they had an evening of squares and 
rounds with the dancers in Berlin; in Austria 
they participated in an old-fashioned Vienese 
waltz evening and at almost every stop they 
managed a quick "join hands and circle left" so 
they could say they had danced there. Good 
weather followed them throughout, but then 
the old adage "When angels travel, the 
heavens smile," couldn't be more apropos. 

September and October saw Bob and 

The LeClairs flank their travel banner in Stockholm. 

12 states and Ontario, Canada, left New York. 
Their first stop was Norway where in Oslo 
they were hosted by the Fjord Frolickers 
Square Dance Club at NATO, both for a mar- 
velous hands-across-the-sea square dance but 
also to a delicious potluck dinner. In 
Stockholm the members of the group were 

Becky Osgood traveling with 37 participants 
throughout England and Wales. Starting in 
London the tour made a wide loop of the 
country, visiting such spots as historic 
Stonehenge, the beautiful Cotswold country 
and Lake district. The members walked on 
the historic Roman walls of York, traveled by 
the narrow-gauge Festiniog Railway in 
Northern Wales, toured the Royal Worcester 
Porcelain Factory and dined in the Sculpture 
Gallery of the Duke of Bedford's home. While 
in the city of Bath they met with the Old Mill 
Square Dance Club, an old tyre dance group, 
where the American and Canadian visitors 
learned some old country dances and then, in 
turn, taught their hosts some current day con- 
tra dances. In Chester the Mersey Morris 
Men entertained with their energetic dances 
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AMERICAN 
SQUARE DANCE 

WORK SHOP 
ENGLAND 78 
BRi T iSt-1 AIRWAYG 

You 	don't 
dare miss a 
beat in the 
Morris dance. 

Caller, Dave Clay, with Roy Streeton behind, combined 
their clubs, the Lucky Thirteen and Dancing Knights, for 
an evening in Leicester. 

and colorful costumes and managed to involve 
some of The American Square Dance Work- 
shop men in one of their dances. A typical club 
dance was enjoyed in Leicester where Dave 
Clay and Roy Stretton teamed up for the eve- 
ning of calling. The square dance hospitality 
throughout England was outstanding and 
many friendships were formed. 

The American Square Dance Workshop is 
now entering its 19th year of group square 
dance tours. Although the face of the world 
has changed many times since 1961, square 
dancers still take delight in visiting new 
places, especially in the company of other 
dancers.  

In London, ready to see the sights. 

A LOOK AHEAD 
TO 1979 

There's more of the world to see in 1979. 
Johnny and Marjorie LeClair are heading up a 
group who will delve into the mysteries of the 
Mayan world in Mexico and Guatemala. Visit- 
ing Guatemala City, Chichicastenango, An- 
tigua, Uxmal, Chichen Itza, Cancun and 
Mexico City, the group will see colorful 
Indian markets, climb atop century-old palac- 
es, swim in the turquoise Caribbean waters 
and attend local dance exhibitions. The tour 
leaves Los Angeles on April 18th. 

*** 
August 20th, Bob and Roberta Van 

Antwerp along with the Osgoods fly out of 
New York for a 21-day visit to Amsterdam, 
London, York, Edinburgh, Dublin, Cork, Kil- 
larney and Shannon. Visits to a typical Irish 
pub, a Cockney evening, a Mediaeval ban- 
quet, a ghost walk, travel on a first-class Eng- 
lish train, river and canal boat rides and 
square dances will be highlighted by an eve- 
ning at the Edinburgh Tatoo, the thrilling 
musical event which spotlights the Festival 
each year. 

There is some space available on each of 
these trips. For complete information write 
The American Square Dance Workshop, 462 
No. Robertson Blvd., Los Angeles, California 
90048. Expand your square dance horizons 
and have a ball! 
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tips for 

ADVANCED DANCERS 
By Ed Foote, Wexford, Pennsylvania 

CL 

SINGLE WHEEL 
Definition: Do a wheel and deal from a line 

of two instead of a line of four, as follows: With 
both dancers facing same direction, both 
dancers turn toward each other to finish facing 
the opposite direction from start, with the 
right-side dancer being in front of the left-side 
dancer. With dancers facing opposite direc- 
tions, both dancers turn toward each other to 
finish facing the opposite direction from start 
and also facing each other. 

Problem: Dancers often do not think of this 
call as a miniature wheel and deal, but rather 
as a complicated "new call." This causes them 
to have to work much harder to remember 
what to do in different situations. The key is to 
understand" the call. 

Tip: Remember this is simply a wheel and 
deal on a small scale. Both dancers facing same 
direction, on a normal wheel and deal, each 
couple turns toward each other and the 
right-hand couple goes in front while the 
left-hand couple goes behind. So doing the 
same call with only two people, it is obvious 
that the individual dancers would turn toward 

.1 	1 LL _ Z 	 crn eacn (Mier anu 	igil 	 1-Lallk-CAL vv 

in front. Dancers facing opposite directions, 
on a normal wheel and deal with dancers fac- 
ing opposite directions, i.e. two-faced lines, 
each couple wheels toward each other to face 
the other couple. So doing the same call with 
two dancers facing opposite directions, think 
of having a miniature two-faced line; each 
dancer turns toward the other to finish facing 
him and also facing the opposite direction 
from start. 

Problem: In dancing the call with both 
dancers facing the same direction, sometimes 
the right-side dancer turns away from partner 
and/or the left-side dancer goes in front. 

Tip 2: When both dancers are facing the 
same direction, do a partner hinge and roll. 

These are the footprints for a single wheel. 
Some dancers find it helps to pull backward 
with their joined hands, which helps guaran- 
tee they will be turning toward each other. 

Problem: Dancing the. call with dancers 
facing opposite directions. Often the dancers 
do not go a full 180 degrees, so they finish on 
an angle to the rest of the set, and thus are out 
of position to do the next call. 

Tip 3: When dancers are facing opposite 
directions, do a single hinge and roll, i.e. 
swing one quarter with joined hands and face 
each other. This insures that dancers will be in 
the correct ending position. 

Suggestion: Encourage your caller to use 
this call from a variety of positions, such as: 
Lines facing out — gives starting double pass 
thru position;  Lines facing in — gives com- 
pleted double pass thru position; Parallel 
ocean waves — gives eight chain thru posi- 
tion; Tidal wave — gives facing lines;  Adjacent 
columns — gives tidal columns. 

PASS AND ROLL 
Definition: From an eight chain thru or 

parallel ocean waves position, all pass thru, 
centers turn thru while outsides right-face U 
turn back, all pass thru, centers pass thru, 
outsides right-face U turn back and step to an 
ocean wave. 

Problem: Both U turn backs must be right- 
faced. Often on the first one, some of the 
outsides may turn back toward the left. This 
may result in the set breaking down, and will 
certainly cause the call to be done in a very 
ragged manner, with dancers bumping into 
one another. Unfortunately, some callers 
teach the call as simply "U turn back" without 
saying anything about it being right-faced. 

Tip: Remember the right-face rule on the 
call. It is part of the definition. 
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MORE ON TEACHING - 

THE LEARNING PROCESS 

" 

t 

IMP 

By Gloria Rios Roth, Annapolis Royal, Nova Scotia, Canada 

How does the dancer react to teaching? Is learning the same with each 
individual and tinder varying circumstances? "No," says veteran caller and 
caller-coach Gloria Rios Roth. And here, in this Text chapter, she outlines some 
invaluable tips relative to the teaching and learning that every caller will want 
to know. 

N PREPARATION OF, and later in retrospect, a square dance caller must under- 
stand the "learning process" in relation to the square dance activity, both in 
the initial teaching of basics and in the continuing process of presenting 

newly created movements at club or workshop level. 
To learn is to gain knowledge or understanding of, or skill in a subject by 

study, instruction, or experience. Before any learning can take place, certain 
conditions or factors must exist. These are the factors: 

(1) Readiness — The number one step is for a person to be READY to learn. 
In square dancing this depends on the experience background of the non- 
dancer. He or she must be prepared mentally and physically and be ready for a 
square dance experience. 

(2) Motivation — A need or desire that causes a person to act is called 
motivation. In connection with learning, in addition to one's basic physical 
needs of food, clothing, and shelter, there are personality or social needs. 
These are divided into four groups; (a) the need for recognition, (b) the need for 
security, (c) the need to respond, and (d) the need for a new experience. An 
individual who attempts square dancing because he or she believes it will help 
him reach one of these goals, not only learns the activity, but also develops a 
liking for the activity. This may or may not be a conscious process. 

(3) Organization — Learning proceeds much more rapidly and is retained 
longer when that which is being learned possesses meaning, organization, and 
structure. In square dancing a caller/teacher's well-thought-out lesson plan or 
program plan insures that the best possible learning atmosphere has been 
provided. 

(4) Transfer of Training — Pupils of a subject should be able to use what they 
have been taught when later faced with the same or a similar situation. As an 
example, a vocational student, taught to adjust a carburetor, will later be able 
to apply this ability or knowledge to other similar mechanical projects. In 
square dancing, once a basic is learned a dancer will respond in the same way at 
a later date when faced with the maneuver again, even if it is from a slightly 
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before use 

Retaught 

Basic Presented 

Reviewed 

different position (setup or formation). To achieve Transfer of Training in 
square dancing certain basic principles must be taught, starting with lesson 
number one and kept in mind from that time on. These principles are: (a) 
Listen to the caller; (b) Be aware of the correct "before" and "after" facing 
direction of each basic; (c) Know the various formations involved; (d) Know 
your own positioning in relation to others in the square; (e) Be aware of the fact 
that learning takes place in spurts. There will be nights when learning comes 
easily and others when it seems at a standstill. 

Callers with dancing experience of more than four or five years should 
readily categorize which maneuvers are LEARNED more quickly, and which 
ones are more difficult. A caller must take care not to categorize a basic as 
difficult when, in fact, a lack of proper understanding and instruction on his 
(the instructor's) part has made it so. A caller/teacher sometimes incorrectly 
assumes that a movement added recently to the list of accepted basics should 
be taught after those movements have been around for a longer period of time. 
This may reflect the caller's lack of knowledge regarding that particular move- 
ment's potential value if it were introduced to the dancers earlier. Each basic 
on the list needs to be considered equally with all the others when deciding 
where to place it in the order of teacing progression. 

When is a Basic Learned? 
When anything is truly learned it is not easily forgotten. This applies to a 

child learning to walk, a teenager learning to drive, or an adult learning a 
particular skill. The very essence of the word learned implies that an individual 
has practiced this skill to the point where it can be applied automatically. 
Sometimes it takes a great deal of teaching before a person learns what is being 
taught. 

The process of learning might be compared in a way to the actions of an old 
hay baler at work. The first step was to load hay into the baler from the stack. At 
that point the machine tended to gather the hay together into its required 

The Learning Process — as applied to S/D basics 

I Week One 	Week Two 	Week Three 	Week Four 	Week Five I  
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shape and weight. Next wire or twine was wrapped around it and as it reached 
the end of the conveyor belt it hesitated briefly then dropped over the edge, 
compact and ready for use. The process of learning a square dance basic might 
be compared to the baler. In the teaching period instructions are piled in;  then 
in the periods of practice the basic begins to fit in neat and compact. Finally, at 
some point after moving down the conveyor belt of practice "the lights go on," 
the basic is "perched" precariously on the edge of being learned and then as an 
indication that it is understood it "drops over the edge" into the learned portion 
of one's mental storehouse. At that point it has been learned. 

In square dancing certain basics do not take as long to learn, due mainly to 
the fact that many of them occur in other of life's activities. Most first, second 
and third night basics fit this category, i.e. circle left and right, go forward and 
back, etc. Others take longer than five weeks to go "over the line" into 
learning, such as spin chain thru. 

OUR AUTHOR, Gloria Rios Roth, was born and educated in Massachusetts. 
She has a Degree in Education, is listed in "Who's Who of American Women" 
for work in the educational field and is certainly well qualified to discuss the 
subject of teaching. Gloria has conducted summer Callers' Colleges for many 
years as well as an equal number of in-depth courses through the winter 
months. Much of her local area activities are centered at the House of Roth in 
Nova Scotia. She has served "on staff' for numerous events and has partici- 
pated in many tour club dates. She is the mother of five children and has 
been on radio and appeared on TV. 

Each basic must be presented carefully in the following proven manner, 
even though the caller may feel that less time on the basics will keep the 
dancers from getting "bored." Actually, it is the caller who gets bored. It has 
been proven many times that dancers THRIVE ON repetition in classes and 
workshops. This repetition helps to build familiarity with the basics and aids in 
developing a feeling of confidence in the dancer. A caller should never feel 
bored when presenting a new basic. As long as the caller presents the material 
in interesting ways and from a variety of positions he will have the attention of 
his dancers. But let the caller appear to be bored and he has lost much, if not 
all, of his effectiveness. By changing the types of rhythms in the musical 
accompaniment he uses and by mixing the dancers in the square from one 
position to another, he makes certain that the dancers themselves will not have 
an opportunity to become bored or disinterested. 

First Night Presentation — Talk each new movement, walk it, and dance it. 
Be as detailed when the sides try it as when the heads try it or when it is done 
from another formation. Each change in formation or facing direction seems to 
the dancer like a brand new basic. If possible, include the movement in a 
singing call. 

Second Night Presentation — Talk it (maybe a little less, if everyone was 
present the week before); walk it again and then dance it. This week is a reteach 
of the previous lesson. 

Third Night Presentation — Give the dancers advance warning or notice of 
what is coming; no walk thru unless a great number of absentees are back from 
the week before; and then dance it. 
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Fourth Night Presentation 	This could well be called, "Fourth Night 
Use," since only a mention of the basic and a possible partial cue while the 
dancers are dancing it is needed. 

Fifth Night Use — Call the basic outright. Back off to review if need be. It 
might be used in a singing call only. 

In adopting the method of presenting each basic, the class should know your 
system, too, and realize that regular attendance is a must. If illness or business 
keeps one dancer away, encourage the partner to attend alone so there is only 
one dancer who needs to "catch up" the following week instead of two! Three 
nights consecutively missed should eliminate a couple from the current class. If 
they understand this early in class, they will make arrangements for this plan 
and see the sense of it. Care should be taken to take each "absence case" on its 
own merits. Extenuating circumstances have to be considered. 

Eackcaller will want to handle absentee problems in his own way. He may 
arrange for the absent couple to come early for one or two nights while other 
willing couples join them and go over the basics missed while the couple found 
it necessary to be absent. If it is obvious that the absentee couple has missed 
more than they can be expected to catch up, then it may be possible to suggest 
another class in the area which started later and is several lessons behind. As a 
last resort, he may encourage the couple to enroll in the following year's class. 
In instances of discretion of this type the caller will succeed in getting the idea 
across if he presents it to the couple with the idea that it is best for them, as well 
as being best for their classmates. 

Category of Basics 
In properly understanding each basic square dance maneuver for purposes 

of teaching it, categories are required. Avoid presenting (teaching) two "major" 
basics from the same category on the same night. 

These five categories of basics are: (1) Circle Maneuvers; (2) Two Couple 
Maneuvers; (3) Line Maneuvers; (4) Four Couple Maneuvers; and (5) Two 
People Maneuvers. 

Some maneuvers cannot he confused or are so self-descriptive that no 
confusion can result. For example, weave the ring is a circle maneuver and so is 
allemande Char, but the two, by their very nature, are never confused. In 
another example, couples lead to the right wiii never be 	ifuNed with square 
thru, even though both are two couple maneuvers. 

On the other hand, some basics are easily confused and there should be a 
lapse of time between teaching these maneuvers. Let one "sink in" before 
introducing the other. For example, right and left thru is often confused with 
square thru. Both are two couple maneuvers and should be taught far apart. 
The reason in this case is that for the man, the act of taking the second hand 
"pull by" in the square thru is identical to the second hand of the right and left 
thru. 

A thorough understanding of the learning process in relation to teaching 
square dance basics is vital in today's activity. Simple exposure of a movement 
is not enough, it needs to be taught, retaught, practiced and practiced again 
until it can be achieved automatically. This understanding is necessary in order 
to produce confident, happy, qualified dancers. This knowledge is imperative 
for callers who want to keep calling and teaching. 
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A SUPPORTIVE SASH-BELT 
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'IF YOU HAVE EVER FELT that you would like 
some additional support to your back, or 

have looked for a way to keep your blouse in 
place, or would like to hide an extra bit of 
tummy roll, here's an idea from Nancy Mac- 
Dicken of Tacoma, Washington, which she 
has developed and finds most satisfactory to 
wear with a two-piece square dance dress. She 
says that it not only gives support to the back 
and sides but is soft in front for body comfort. 

Calling it a sash-belt, Nancy makes it from 
the same fabric as the skirt or the blouse, or on 
occasion mix-matches it by using another 
complimentary color. 

Directions 
For a 28" waist, measure 1 2/3 yards of 

fabric. Cut this lengthwise, 81/2" wide, and 
then fold it in half. With the right sides facing, 
machine stitch down the length and up one 
end. Turn and finish the other end by hand. 

Allowing for seams, your sash will measure 
31/2" wide. 

Take 11/4 yards of buckram or drapery crin- 
oline and cut two pieces 20" long and 3" wide. 
Cut both ends in a soft curve. Machine stitch 
these together in horizontal and vertical rows 
of stitching 1/2" apart to laminate or quilt them 
to each other. Overcast the raw edges of this 
piece. 

Place the buckram on the inside of the 
sash-belt leaving one end of the sash two 
inches longer than the other end in order to tie 
an even square knot. Baste in place. 

With the right side of the sash facingyou, 
machine stitch the buckram to the sash in 
even rows lengthwise about 1/2" apart. 

When the sash-belt is worn, it will give you 
24" of firm support to the sides and back and 
still allow you 8" of soft fabric both for comfort 
and to easily tie a square knot. 

ri 

INSIDE OF SASH-BELT 

CENTER OF BACK 

RIGHT SIDE OF SASH-BELT 

1-611--- ONE SIDE -owl 
2" LONGER 

k-.0- ONE SIDE -owl 
2" LONGER 
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ALL EIGHT 
SPIN THE TOP 

S EVERAL OF THE MOVEMENTS in 
CALLERLAB'S Plus I and Plus 2 plateaus 

are merely extensions or enlargements on 
Mainstream Basics. Spin the top, number 64 
in the order of teaching in the Extended 
Basics Movement check list (No. 50 on the 
CALLERLAB family list), uses the identical 
principle when involving all eight (lancers 
instead of just the four. 

The garden variety spin the top starts from 

total (32 pages in each Handbook) includes 
more than 550 photographs and drawings. 
These Handbooks are available from 
callers, square dance associations, square 
dance dealers or by writing to SIOASDS 
(see order form page 85). 
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THE BIG THREE 
The illustrated basic movements of square 
dancing in three separate booklets are now 
complete. The combination of the three 
books constitutes a handy reference library 
for the dancer and caller alike. The 96 page 



a right hand ocean wave. The equivalent of 
this with eight dancers is a wrong way thar (1). 
In our example here we have the ladies in the 
center. Utilizing the same formula (outsides 
turn, centers turn, outsides move up) the 
dancers will turn by the right (2) half way or 
180°. 

At this point the men will make a left hand 
star in the center and move forward three- 
quarters (3) as the ladies, on the outside, move 
forward one-quarter to rejoin their original 

partner (4). 
Handholds at the ending often depend 

upon the style of the area or what is called 
next. Hands up (4) might work well for a bal- 
ance forward and back or for another All Eight 
Spin the Top. A forearm (5) would work well if 
the call is a turn thru. 

Although relegated to a more difficult pro- 
gram, dancers who have learned spin the top 
and swing thru will find these movements 
extremely easy to follow. 
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Nh 	"Left Allemande in Dairyland" 

LsoN:)tional Square Dance Convention 
MILWAUKEE, WISCONSIN * JUNE 28, 29, 30, 1979 

T'S GETTING CLOSER to that date! Time to 
brush off the dust from packed-away fishing 

gear and camping equipment. Time to starch 
those petticoats and finish up those new out- 
fits! The 28th National Square Dance Con- 
vention is only four short months away! The 
time is going to fly by, and before you know it, 
you'll be squaring up in the air-conditioned 
MECCA Civic Center, dancing to callers from 
all over the United States on June 28, 29 and 
30, 1979. 

But whoa! There's so much more to do in 
beautiful Milwaukee. Here are some more 
tips on how to make this event much more 
memorable. 

The "House on the Rock" was designed by 
Alex Jordan. This multi-level home stands 450 
feet above a valley. The inside is an architec- 
tural wonderland. There are seven pools of 
running water and six massive fireplaces. 

The "Circus World Museum" offers color- 
ful, ornately carved circus wagons, circus 
memorabilia, and a gigantic animated minia- 
ture circus! The steam calliope, parade and 
"Big Top" show add to all the excitement! 

More Fun and Excitement 
Great Amei ;L.:a Themc park features ridtA 

and musical shows from around the country. 
Fort Fun will epecially delight the kids. 

These are just a few of the thrills which are 
the frosting on the cake. The 28th National 
Convention will be a great event. So far it has 
all the ingredients. 

Speaking of ingredients, the Dairyland 
Cookbook will provide memories of the tastes 
and smells of Wisconsin long after the con- 
vention is over. Recipes were contributed by 
square dancers from all over Wisconsin. 
There is a special chapter for dairy recipes that 
reflect one of Wisconsin's major industries, as 
well as a section on Microwave Cooking. 
These cookbooks can be ordered on the regis- 
tration form. 

Another frill at the convention is the 
Dairyland Sewing Center. It will be open 
from 10:00 a.m. to 4:00 p. in. daily. Panel 

speakers will address the following topics: 
Look Neat with 'Nits, The Total Look, Perfect 
Plaid and Super Stripes, The Finest Fit, plus 
many more. The regular features of pattern 
tracing, door prizes, mini demonstrations and 
displays will also be part of the program. 
Emergency clothing repairs can be made here 
too! 

There will also be a style show. Viewers will 
be treated to a pageant of fashions in "Won- 
derful, Winsome, Wisconsin." You will travel 
through the state in settings that range from 
the fun and frolic of a circus to the serene 
beauty of a northwoods lake. Models have 
been selected from dancers around the coun- 
try. The fashion show is free and will be shown 
Saturday, June 30, at 1:00 p.m. in the 9,000 
elevated seat arena at MECCA. 

Finally, Gemuetlichkeit 
Last, but not least, will be the German 

feast, "Gemuetlichkeit." This special event 
will 	held Saturday, June 30 from 11:00 a. in. 
to 8:00 p. in. at Turner Hall in downtown Mil- 
waukee. Turner Hall dates back to 1883 when 
it was a major social and cultural center of Old 
Milwaukee. Gemuetlichkeit is a German 
word that defios  PYlli't translation. But it 
means good surroundings, good friends, good 
times. It suggests the good life in Wisconsin 
and the pleasures in sharing it with others. 
And share you will, by partaking of the deli- 
cious German buffet of Turner meatballs, sau- 
erbraten and red cabbage, pork shanks and 
sauerkraut, and knochwurst, bratwurst, and 
other German sausages. Make sure you save 
room for an irresistable strudel or torte for 
dessert! Registration is a must, as the 
Gemuetlichkeit will be offered to those who 
register first. 

For additional information on the 28th Na- 
tional Convention, please write to: 

Bob and Marge Throndsen 
Publicity Chairmen 
Box 1032 
Janesville, WI 53545 
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ofSQUARE DANCING 
Those with items of special interest 

should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per-
sonal acknowledgment of each one. 

Colorado 
in October, 1978, a group of square 

dancers from the San Luis Valley took the 
-Cumbres and Toltec Scenic train ride from 
Santonito, Colorado to Chama, New Mexico. 
During the trip, they danced a couple of tips 
to earn a Hi Altitude badge (10,000 ft.). The 
weather was beautifiil and camera buffs had a 
clay of great picture taking. 

On October 25, 1978, the debut of the 

movie, "Comes a Horseman" was held at the 
Cinema 70 and Peak theaters in Colorado 
Springs. The movie (see SQUARE DANC- 
ING, February, 1978) starring Jane Fonda, 
James Caan and Jason Robards, is now show- 
ing in theaters throughout the United States. 
What makes this movie so special is the square 
dance sequences. Dean Edwards, who has 
been a square dance caller since 1944, was 
responsible for teaching Miss Fonda and Mr. 
Caan how to square dance. He also advised 
the producers of the movie on authentic dance 
patterns and he did the calling for the dance 
during filming. Twenty-two couples from the 
"Squares 4 Fun" group participated in these 
dance scenes. Mr. Edwards describes his 
style of dancing as "Olde Tyme" square danc- 
ing; dancing ill which the caller guides the 
dancers through each step of each patter. The 
"Squares 4 Fun" group is sponsored by the "I 
Do Sunday School class of the First Christian 
Church. All proceeds collected are donated to 
local charitable organizations and other needy 
causes. The primary basis for this group of' 
dancers is love and friendship, which are ac- 
tively enjoyed by all who are part of the group. 

California 
The 7th Annual Almond Blossom Festival 

will be held February 16-18 in Durham. 

a 
Square dancers are hardy souls! This 
group of Colorado dancers found that 
"high level" dancing required more than 
the usual square dance attire. 
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Square dancing (left) preceded 
the testimonial dinner recently 
honoring Gladys -Sunshine-
Sahr in Hilo, Hawaii. "Sun-
shine" (above) says square 
dancing is a way of life with her. 

R ot SQUARE 
L
n
L/ DANCING 

There will be a beginners' level dance on Fri- 
day night with regular club level dances on 
Friday and Saturday. Callers for this event 
will be Ken Bishop, Aubry Amator, Ron Tel- 
ford and Daryl Clendenin. Rounds will be 
cued by Ward and Joyce Foster. Trailer and 
camper parking will be available and Sunday 
morning everyone is invited to partake of a 
pancake breakfast with a free dance afterward. 
This event will be hosted by the Checker- 
board Squares of Durham. 

The 1st Annual "Square Dancers Squaring 
Up to Fight Arthritis" has come and gone, but 
for those of you involved, the results were 
worth it! The net proceeds, $2,223.32, was 
presented in the name of Square Dancers of 
Southern California on the afternoon of the 
24th Annual Stop Arthritis Telethon broadcast 
on KTLA Channel 5. Though this event 
started in California, it is mushrooming across 
the country in Kansas, Oklahoma, Connecti- 
cut, Virginia and Hawaii. Make plans to at- 
tend the 2nd Annual "Square Dancers Squar- 
ing Up to Stop Arthritis, on Sunday, Decem- 
ber 2, 1979 at Riverside's Municipal Audito- 
rium! 

North Carolina 
Metrolina Dancers of Charlotte will pres- 

ent its 1st Annual Sweetheart Dance on Feb- 
ruary 23rd and 24th. Cal Golden from Hot 

Springs, Arkansas, and George Lanier, North 
Carolina's own caller, will be on hand to make 
this an enjoyable event. 

New Hampshire 
A statewide committee meeting was held at 

the Sheraton Wayfarer in Manchester, N.H. 
in October. Many square dancing dignitaries 
were present. Plans for the 20th New England 
Square and Round Dance Convention, to be 
held in Manchester in April, 1979, were pres- 
ented to the group. This is a great undertak- 
ing, and involves 10,000. dancers, 130 callers 
and 50 round dance cuers, who will be using 
18 halls in the Greater Manchester area. 

Connecticut 
CAS DC's President's Leadership Confer- 

ence led by Paul Stone and his co-chairmen, 
Iris Trevethan and Dick LeBlanc, was a great 
success. Some 150 people from clubs in the 
Connecticut Association participated in the 
afternoon and evening sessions. Several topics 
were open for discussion, and the presidents 
met in small groups to try to resolve questions 
submitted in advance from the clubs. 

Georgia 
The 14th Jekyll Island Jamboree held in 

August was a huge success. The many dancers 
and fine callers who helped with the program 
did a super job! Badges for attendance over 
the years went to Mr. and Mrs. Lamar Wig- 
gins, Albany, Georgia. Mr. and Mrs. Mac 
McDonal from Macon, Georgia have a perfect 
attendance record. They are the presidents of 
the Georgia State Square Dancers Associa- 
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tion. The 15th Annual Jekyll Island Jamboree 
will be August 16-19, 1979 at the Aquarama 
and Buccaneer Motor Lodge. 

South Carolina 
The Myrtle Beach Ball, September 14-16, 

at Myrtle Beach, S.C. was masterminded by 
Laverne and Barbara Harrelson of Lancaster, 
S.C. There were 1,497 square dancers pres- 
ent and they all had a marvelous time. Garth 
and Bea Mason, from Sierra, Arizona, came 
1,900 miles for this event. The host club was 
the Whirling Wheelers of Myrtle Beach. A 
plaque was awarded to the Red Rose Ram- 
blers of Lancaster, S.C. for having the most 
members present (110). The runner up was 
Kalico Kapers, with 88 members present. In- 
cluded in the festival was a clogging exhibition 
with instruction by Bill Nichols, instructor at 
Fontana Village Resort in Fontana, N.C. It 
may be of interest to know that Bill Nichols 
was in an automobile accident several years 
ago, and the doctors told Bill that he would 
never walk again! It just shows what a potent 
medicine square dancing can be! Bless you, 
Bill. — Jack Thompson, Mechanicsville, Va. 

Vermont 
The Lakeside Steppers of Burlington are 

celebrating the 10th Anniversary of the Maple 
Sugar Festival on March 23 and 24 at the 
Burlington High School. Jerry Schatzer and 
Ron Schneider will call two levels of dancing, 
Mainstream Plus and Advanced. Rounds will 
he under the leadership of Len and Winnie 
Taylor. 

Alabama 
Now is the time to make plans to attend 

Mobile's Azalea Trail Square and Round 
Dance Festival on March 2 and 3 in Mobile's 
Municipal Auditorium. Jerry and Barbara 
Pierce will lead the rounds, with Johnnie 
Wykoff and Bob Fisk calling squares. Bill 
Nichols and Simone, from Walhalla, South 
Carolina, will conduct a clogging workshop. 
For additional information, write to Mobile 
Square Dance Assn., P.O. Box 6082, Mobile, 
Alabama, to the attention of Jim and Betty 
Norsworthy. 

Florida 
The Fun N' Sun Square and Round Dance 

Festival will be held March 23, 1979 at Clear- 
water, Florida. Wade Driver, from Houston, 
Texas, and Don Rand, Largo, Florida, will be 
calling and cueing. This will be a special 

event, and an invitation is extended to all 
those dancers who want to have a great time in 
Florida. For more information contact Perry 
Barnes, R#1 Box 528, Palm Harbor, Florida. 

Ecuador, South America 
Max McAlister from Davenport, Iowa, who 

speaks very little Spanish, instructed a group 
of square dancers in Guayaquil, Ecuador, 
South America. By the "show and tell" 

The first square dance class in Ecuador. 

method (and with the help Of a translator), 
Max taught these young people the 50 basics 
and they really enjoyed learning! This is the 
first, class of its kind here and now the hunt is 
on for additional callers to take over when Max 
comes back home! 

Massachusetts 
Bob Howard's Dance-a-Thon was held at 

the High Point Motor Inn in Chicopee, Mass. 
on January 27 and 28. This Dance-a-Thon is an 
18-hour continual square dance to raise funds 
for the research of cancer. Last year, the 2nd 
Annual Dance-a-Thon raised over $2,900, 
with all monies going directly to the Cancer 
Society. Square and round dance cuers and 
callers from all over New England partici- 
pated in this event. What a great day for all 

(Please turn to page 56) 
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THE FABULOUS 
AC 300. 

SOUND BY HILTON. 

The finest sound system that a 
square dance caller can buy. 
For full information about Hilton 
sound systems, accessories, prices, 
delivery, warranty, write or phone: 

HILTON AUDIO PRODUCTS 
1033-E Shary Circle, Concord, Calif. 94518 
(415) 682-8390 



Da0K 
FOR LEADERS IN SQUARE AND ROUND DANCING dii,•■ 

February, /979 

EASING A CLASS 
INTO ALL POSITION 

DANCING 
By Herb Egender, Aurora, Colorado 

T IS NOT UNCOMMON to hear dancers say, 
1 "There are too many new movements. Why 
don't we really use what we already have?" 
Quite often we do not explore fully the move- 
ments on accepted lists. The number of 
arithmetic combinations of just the 38 Basics 
Program movements is astronomical. That is 
not to say that they would all flow smoothly in 
a dance, but the point is that great variety and 
pleasure can be found in using what we al- 
ready have without resorting to the use of 
new, constantly changing material. Let me 
hasten to add that I am not anti-new material 
so long as its development and use is seasoned 
with good judgment. 

One way of making optimum use of ac- 
cepted material is through all position dancing 
(APD). All position dancing simply is based 
upon the premise that a great number of 
square dance movements can be done not 
only from the "standard" position of a man 
with a lady on his right, but also from a num- 
ber of other positions. True, all position danc- 
ing may include, but is not limited to, "Arky;" 
it will include all positions in which the 
movement can be done according to its basic 
definition. Thus, even some of the relatively 
simple movements can take on a number of 
fun, interesting, and sometimes challenging 
patterns: 

Heads square thru, right and left thru 
Square thru, do a U turn back 
Square thru three quarters 
Do a U turn back, half square thru  

Do a U turn back, square thru one 
Do a U turn back 
Left allemande 

Head ladies only with the corner 
Box the gnat 
Square your sets just like that 
Heads (boys) square thru 
Square thru the outside two 
Partner trade, square thru 
Centers (girls) square thru 
Outsides (boys) cloverleaf 
Star thru, promenade 
Heads wheel around, right and left thru 
Slide thru 
Left allemande 

Unfortunately, dancers often are taught 
only one way to do the basic movements when 
they go through class. This may be clue to the 
lack of time to cover all the material, pressure 
from the club to hurry and produce new 
members, or lack of knowledge and experi- 
ence of the instructor. Whatever the reason, 
most dancers develop a strong and deep- 
seated orientation to executing movements in 
terms of "boys" and "girls" or "men" and "la- 
dies" and from the "standard" position. Most 
of us callers, if we are honest, have to admit 
that we perpetuate the habit by using these 
terms most of the time and by neglecting to 
use a variety of positions in the figures we call. 
Consequently, many dancers need re- 
orientation and practice to develop all position 
habits. 

It seems to me that there are two basic 
requirements for easing into all position danc- 
ing. The first is a thorough knowledge of each 
basic movement described in terms of posi- 
tion rather than in terms of boy/girl. For ex- 
ample, the definition of recycle (page 12, 
SQUARE DANCING, December 1977) 
states, "Starting from an ocean wave setup, 
the ends of the wave cross fold as the centers of 
the wave fold in behind the ends and follow 
them on around until they end as two facing 
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couples. The important point is, that the 
movement is described in terms of position. 
With a thorough knowledge of that definition, 
we should be able to do recycle no matter who 
occupies the end and center positions: 

Heads square thru, do sa do 
Make a wave, recycle 
Sweep one quarter, slide thru 
Left allemande 

Heads square thru, slide thru 
Square thru three quarters, courtesy turn 
Lady lead dixie style — ocean wave 
Recycle, left allemande 

Head ladies chain, heads roll away 
Heads square thru, do sa do to a wave 
Recycle, pass thru 
Do a U turn back, star thru 
Promenade 

The second basic requirement for easing 
into all position dancing is to restructure one's 
thinking from the boy/girl concept to the po- 
sition concept. We must accustom dancers to 
think in terms of ends, centers, leads, etc. and 
get them in the habit of establishing those 
positions by proper execution and touching to 
establish position in appropriate formations 
such as lines, waves, and columns. When we 
have convinced dancers that the ground rules 
remain the same regardless of position, get 
them used to position directions, and make 
them conscious of proper execution and es- 
tablishing position, then all position dancing 
becomes second nature to them and a source 
of great pleasure. It sounds simple, but it 
takes time and.  practice for both the caller and 
the dancer. Of course, there are formations in 
which the direction must be given in terms of 
boy/girl, and none of the above is meant to 
suggest that we discard these terms. Some of 
these points can be illustrated by this rela- 
tively simple figure: 

Heads square thru, curlique (check your 
wave) 

Swing thru, centers trade, boys run 
Slide thru, curlique, swing thru 
Centers trade, boys run, slide thru 
Left allemande 

We should not launch into all position danc- 
ing willy nilly but need to examine each 
movement to see if it is appropriate for the all 

position concept. I do not recommend looking 
for new ways to do a left allemande. Further- 
more there are calls which might be excellent 
for demonstration and practice but which 
might be considered in a "gimmick" category. 
They are valuable additions to a caller's bank 
of figures, but might not be suitable for more 
than occasional use at an open dance. As with 
all material, good judgment will dictate how 
the material should be used. The square thru 
figures above could be in this category. Simi- 
larly, the following wheel and deal exercisers 
are fun, thought-provoking, and good prac- 
tice, but can be overworked: 

Four ladies chain three quarters 
Heads lead to the right, circle to a line 
Pass thru, wheel and deal 
Stand back to back, wheel and deal 
Stand back to back, wheel and deal 
Stand back to back, bend the line 
Slide thru, right and left thru 
Pass to the center, square thru three quarters 
Left allemande 

Heads square thru, swing thru 
Walk and dodge, wheel and deal 
Centers pass thru, swing thru 
Walk and dodge, wheel and deal 
Centers pass thru, swing thru 
Walk and dodge, wheel and deal 
Centers pass thru, left allemande 

Some dancers who did not receive the op- 
portunity for all position training and practice 
during their classes may be reluctant to go 
back to work on such things as square thru or 
wheel and deal. However, they have fun with 
figures such as those above because of the 
excitement of the unexpected and the chal- 
lenge of "playing the game." The 
CALLERLAB Quarterly Experimental 
Movements also provide an excellent vehicle 
to get a club in the habit of all position danc- 
ing. Most dancers readily accept instruction 
on the Quarterly Movements, and the all po- 
sition concept can be included at the same 
time. I have found reaction to this approach to 
be enthusiastic. If we, the callers, will exam- 
ine our current lists of movements, we will 
discover untold possibilities of adding variety 

SPECIAL WORKSHOP EDITORS 
Joy Cramlet 	  Round Dances 
Ken Kernen 	 Ammunition 
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Our Workshop lead article author this 
month is Herb Egender, a triple threat man 
whose ability as a caller/teacher spans 
squares, rounds and contras. Long associated 
with square dancing, Herb and his wife Erna 
(see Fashion Feature, page 94) were members 
of the famed Cheyenne Mountain Dancers in 
the late 1930's. The Egenders lend their en- 
thusiastic support to the activity. 

to our program and pleasure for the dancers 
by exploring the different positions from 
which accepted movements can be executed 
logically and comfortably. Following are only 
a few examples of using "non-standard" setups 
for some of the CALLE BLAB Experimentals: 

All four couples half sashay 
Heads pass thru, around one 
Make a line, pass thru, tag the line 
Track II, centers trade, centers run 
Bend the line, flutter wheel 
Slide thru, right and left thru 
Square thru three quarters, trade by 
Left allemande 

Heads square thru, swing thru 
Centers run, tag the line 
Track II, split circulate, boys run 
Pass thru, wheel and deal, zoom 
Centers pass thru, left allemande 

Head ladies chain, heads pass thru 
Around one to a line, curlique 
Coordinate, bend the line 
Pass thru, wheel and deal 
Double pass thru, centers in 
Cast off three quarters, star thru 
Trade by, left allemande 

Heads lead right, circle to a line 
Curlique, do a U turn back 
(Left) coordinate, couples circulate 
Wheel and deal, right and left thru 
Touch to a wave, recycle 
Left allemande 

Heads lead to the right, circle to a line 
Left swing thru, single hinge 
(Left) coordinate, couples circulate 
Bend the line, star thru, trade by 
Slide thru, curlique, coordinate 
Bend the line, star thru 
Pass to the center, swing thru 
Turn thru, left allemande  

Heads pass thru, around one to a line 
Pass thru, chase right, 
Cast off three quarters, centers trade 
Boys run, pass thru, chase right 
Boys run, pass thru, wheel and deal 
Zoom, curlique, left allemande 

Heads lead right, circle to a line 
Swing thru, single hinge 
Coordinate, ferris wheel 
Left square thru three quarters 
Swing thru, recycle 
Left allemande 

Heads left square thru, left swing thru 
Centers run, tag the line 
Track II, boys run, slide thru 
Left allemande 

Heads lead to the right, circle to a line 
Pass thru, chase right, swing thru 
Walk and dodge, chase right 
Swing thru, walk and dodge 
Chase right, swing thru 
Walk and dodge, partner trade 
Cross trail thru, left allemande 

Heads lead right, circle to a line 
Curlique, circulate one place 
Boys run, pass thru, chase right 
Coordinate, couples circulate 
Bend the line, turn and left thru 
Left allemande (1 P2P line) 

SINGING CALL 

SOLITAIRE 
By Darryl McMillan, Lynn Haven, Florida 

Record: Ranch House #207, Flip Instrumental 
with Darryl McMillan 

OPENER, MIDDLE BREAK, ENDING 
Solitaire I'm getting good at solitaire 
Men star right around from there 
Left allemande the corner girl do sa do 
Men star left in the middle 
It's one turn and then swing your own 
Promenade her again 
I could be the best at being blue 
I'm getting good at missing you 
FIGURE: 
Heads square thru around corner do sa do 
Swing thru and then boys run right and 
Ferris wheel center two curlique 
Make a right hand star roll it once around 
Swing your corner promenade that town 
I could be the best at being blue 
I'm getting good at missing you 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 
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ROUND DANCES 
READY FOR SUNSHINE — CEM 37026 
Choreographers: Roy and Jean Green 
Comment: Busy but not difficult two-step. Peppy 

music. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M face 
LOD, —, Touch, —; 

PART A 
1-4 Walk, —, 2, —; Side, Close, Cross end 

SIDECAR, —; Walk, —, 2, —; Side, 
Close, Cross end BANJO, —; 

5-8 Twisty Vine, —, 2, —; 3, —, 4, —; Fwd, 
—, Fwd/Check, —; XIB, —, Side, —; 

9-12 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
Fwd, 	Manuv M face RLOD in 
CLOSED, —; Pivot, —, 2 M face WALL, 

13-16 Turn Two-Step; Turn Two-Step; (Twirl) 
Side, —, Behind, —; Side, 	Front end 
BUTTERFLY, —; 

PART B 
1-4 Rock Side, —, Recov, —; XIF, Side, XIF, 

—; Rock Side, —, Recov, —; XIF, Side, 
XIF, —; 

5-8 CLOSED Side, Close, Fwd, —; Walk, —, 
—; Side, Close, Bk, —; Walk, 	2, —; 

9-12 Side, —, Behind, —; Side, —, Front, —; 
Side, Close, Side, —; Side, Close, 
Cross end SEMI-CLOSED face LOD, —; 

13-16 Fwd, —, Manuv M face RLOD in 
CLOSED, —; Pivot, —, 2 M face WALL, 
—; Turn Two-Step; Turn Two-Step end 
M face LOD; 

SEQUENCE: A — B 	A B A thru meas 14 
plus Ending. 

Ending: 
1-2 CLOSED M face WALL Side, Close, Side, 

Close; Push/Point REV SEMI-CLOSED. 

SATIN SMOOTH — CEM 37026 
Choreographers: Vernon and Sandy Porter 
Comment: An intermediate two-step routine, The 

music is adequate. 
INTRODUCTION 

1-4 CLOSED M face LOD Wait; Wait; Side, 
Touch, Side, Touch; Dip, —, Recov, —; 

PART A 
1-4 Fwd, —, Check to BANJO, —, Bk, Side, 

Fwd, Lock; Fwd, —, Check, —; Bk, Side, 
Fwd, Lock; 

5-8 Fwd, 	Manuv to CLOSED M face 
WALL, —; Turn Two-Step; Turn Two- 
Step end BANJO M face LOD; Fwd, 
Close, Bk, Close;  

PART B 
1-4 L Turn„ Side, Close; L Turn, —, Side, 

Close end M face WALL; Fwd, —, Side, 
Behind; Fwd, Draw, —, Touch; 

5-8 Telemark, —, 2, 3; Thru, —, Side, Close; 
Side, Behind, Side, Front; Pivot, —, 2, 

5 

PART C 
1-4 Cross/FLare, 	Cross/Flare, —; 

Cross Side, Cross, —; Cross/Flare„ 
Cross/Flare, —; Cross, Side, Cross 
end BANJO M face LOD, —; 

5-8 Fwd, Close, Bk, —; Bk, Close, Fwd, —; 
Twisty Vine, 2, 3, 4; (Twirl) Fwd, 	2, —; 

SEQUENCE: A -- A 	 B 	A C 	C B 	 A 
plus Ending. 

Ending: 
1 	Bk, Fan, 	Lean/Point. 

FANTASY WALTZ Hi-Hat 967 
Choreographers: Roy and Phyllis Stier 
Comment: This waltz routine and the music is 

nice, even unusual in spots. 
INTRODUCTION 

1-4 CLOSED M face WALL Wait; Wait; (Shift 
weight to L foot) Side Hover, —, 
Brush/Side to V SEMI-CLOSED; Pick up 
to CLOSED, 2, 3; 

PART A 
1-4 (L) Waltz Turn end M face RLOD; Bk, 

Side, Check BANJO M face DIAGONAL 
LOD & WALL; Bk, Side, XIF to end SIDE- 
CAR M face DIAGONAL RLOD & WALL; 
Side, Draw, Hover; 

5-8 SEMI-CLOSED Fwd, 2, 3; Fwd, Face, 
Hook; (Unwind) Around, 2, 3 CLOSED M 
face LOD; Side, Draw, Touch; 

9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A 

PART B 
1-4 L Turn, Side/Close, Side to BANJO; Bk, 

Fwd, Fwd M face LOD; R Turn M face 
WALL, Side/Close, Side to SIDECAR; 
Bk, Turn, Side to REV SEMI-CLOSED 
LOD; 

5-8 Thru, Side, Behind SEMI-CLOSED 
RLOD; Side, Draw, —; CLOSED (L) 
Waltz Turn; (L) Waltz Turn end M face 
LOD; 

9-12 Repeat action meas 1-4 Part B: 
13-16 Repeat action meas 5-8 Part B except to 

end BANJO M face LOD & COH: 
INTERLUDE 

1-4 1/4 R Turn SIDECAR, Point M face DI- 
AGONAL LOD & WALL, —; 1/4 L Turn 
BANJO, Point M face DIAGONAL LOD & 
COH, —; 1/4 R Turn SIDECAR, Point M 
face DIAGIONAL LOD & WALL, —; Bk, L 
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Turn to CLOSED M face LCD, Touch; 
SEQUENCE: A 	 B - Interlude — A -- B -- 

Interlude plus Ending. 
Ending: 
1-4 CLOSED M face LOD 1/4 R Turn, Point 

Side, —; 1/4 R Turn, Point Side, —; 1/4 
R Turn, Point Side, —;114 R Turn, Point 
Side, —; 

5-8 Dip Bk, —, Twist; Recov, —, Touch; 
(Twirl) Side, Behind, Side; Point Thru, 

IT HAD TO BE .YOU — Hi-Hat 967 
Choreograhers: Merl and Delia Olds 
Comment: A pleasant two-step to dance and 

very good dance music. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, 
Point, —; Together to CLOSED M face 
WALL, —, Touch, —; 

PART A 
1-4 Side, Close, Side, —; BANJO M face 

LOD & WALL Rock Fwd, 	Recov, —; 
CLOSED M face WALL Side, Close, Side, 
—; SIDECAR M face RLOD & WALL Rock 
Fwd, —, Recov, —; 

5-8 CLOSED M face WALL Side, Close, Side, 
Flare; Behind, Side, Thru, —; Turn 
Two-Step; Turn Two-Step; 

9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A except to 

end in BUTTERFLY M face WALL: 
PART B 

17-20 Side, Close, Turn to OPEN, —; Rock 
Fwd, 	Recov to BUTTERFLY, —; Side, 
Close, Turn to LEFT-OPEN facing RLOD, 
—; Rock Fwd, 	Recov to CLOSED M 
face WALL, —; 

21-24 Side, Close, Fwd,—; Side, Close, Bk, —; 
Side, Close, Side, Close SEMI-CLOSED: 
Walk — 2, —; 

25-28 Circle Away Two-Step; On Around 
Two-Step; Together Two-Step 
LOOSE-CLOSED; Side, Close, Thru to 
SEMI-CLOSED face LOD, —; 

29-32 Fwd, Close, Bk, —; Bk, Close, Fwd to 
CLOSED M face WALL, —; Side, Behind, 
Side, Thru; Side, Draw, Close, —; 

SEQUENCE: Dance goes thru twice Step Apart 
and ACK. 

ROSE WALTZ — Grenn 14266 
Choreographers: Vernon and Sandy Porter 
Comment: A nice waltz with lovely music. 

INTRODUCTION 
1-4 LEFT-OPEN M face WALL Wait; Wait; 

(Twirl) Side, Behind, Side; Pickup to 
CLOSED M face LOD, 2, 3;  

PART A 
1-4 (L) Waltz Turn; (L) Waltz Turn end 

SEMI-CLOSED face LOD; Fwd Waltz; 
Fwd, Side, Turn M face RLOD in SIDE- 
CAR; 

5-8 Rock Fwd, Recov to face LOD in 
BANJO, 2; Manuv, 2, 3 M face RLOD in 
CLOSED; (R) Waltz Turn end M face 
LOD; Fwd Waltz; 

9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A except to 

end in BUTTERFLY M face WALL: 
PART B 

1-4 Waltz Away, 2, 3; (Wrap) Fwd, 2, 3; Fwd 
Waltz; Thru, Side, Close to BUTTERFLY; 

5-8 Twinkle, 2, 3; Twinkle, 2, 3; Waltz Bal- 
ance L, 2, 3; Waltz Balance R, 2, 3; 

9-12 Repeat action meas 1-4 Part B: 
13-16 Repeat action meas 5-8 Part B: 

INTERLUDE 
1-2 (Twirl) Side, Behind, Side; Pickup to 

CLOSED M face LOD; 
SEQUENCE: A -- B 	 Interlude 	 A 	B 

Interlude plus Ending. 
Ending: 

1-4 (L) Waltz Turn; (L) Waltz Turn end M 
face WALL: Dip, Twist, —; Kiss, —, 

SUGAR LIPS — Grenn 14266 
Choreographers: Bob and Barbara Wilder 
Comment: Real perky two-step and lively big 

band sound music. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 
Side, Close, Fwd, —; Side, Close, Thru, 

5-8 Circle L, -, 2, —; Together, —, 2, —; 
Apart, 	Point, —; Together to OPEN 
facing LOD, —, Touch, —; 

PART A 
1-4 Fwd, Lock, Fwd, —; Walk, 	2, —; Fwd, 

Lock, Fwd, —; Fwd, —, 2, —; 
5-8 Vine Apart, 2, 3, —; Circle L, —, 2, 

Fwd, Close, Fwd, —; Walk Together, 
2 to CLOSED M face WALL, —; 

9-12 Side, Close, Fwd,—; Rk Fwd, 	Recov, 
—; Side, Close, Bk, —; Rk Bk, —, 

—; 
13-16 Turn Two-Step; Turn Two-Step face 

LOD; (Twirl) Walk, —, 2, —; 3 , —, 4 end 
CLOSED M face LOD, —; 

PART B 
1 4 Side, Close, Cross to SIDECAR, —; 

Walk Out, — 9 2, —; Side, Close, Cross to 
BANJO, —; Walk In, —, 2, —; 

5-8 Fwd, Close, Bk, —; Bk Up, —, 2 , —; Bk, 
Close, Fwd to SEMI-CLOSED facing 
LOD, —; Walk, 	2, — 
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9-12 Vine Apart, —, 2, —; Side twd LOD, —, 
Behind BUTTERFLY M facing WALL, —; 
Side, Behind, Side, Front to SEMI- 
CLOSED face LOD; Walk, —, 2, —; 

13-16 Fwd, Close, Bk, —; Bk, Close, Fwd to 
CLOSED M face WALL, —; Side, Close, 
Side, Close; Side, —, Reach Thru to 
OPEN facing LOD, —; 

SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 

1-8 Repeat action meas 1-8 Part A and ACK. 

DIAMOND CIRCULATE 
By Les Gore, Kalispell, Montana 

Box 1-4 star thru 
Slide thru, right- and left thru 
Veer left, centers hinge 
Diamond circulate twice 
Flip the diamond, swing thru twice 
Boys run, couples circulate 
Centers hinge, diamond circulate 
Flip the diamond, swing thru 
Boys run, wheel and deal 
Star thru, side thru 
Allemande left 

QUARTERLY SELECTION DRILLS 
Last month in the Workshop Cal Golden 
started us out with a number of dances he uses 
when working with the CALLERLAB Quar- 
terly Selections. This month he places the 
spotlight on Roll. Try these at your next work- 
shop. 

ROLL, an individual turn in place in the 
direction of the body flow of the dancer, is 
sometimes misinterpreted by the teacher. We 
urge all callers to read and learn the original 
instructions of the term "roll" and to empha- 
size that it is an individual movement. Exam- 
ple: Facing couples pass thru, partner trade 
and roll (to face). 

Box 1-4 
Swing thru, boys run 
Half tag trade and roll 
Pass to the center 
Square thru three quarters 
Allemande left 

Heads pass thru 
Partner trade and roll 
Touch a quarter, boys run 
Pass thru 
Partner trade and roll 
Turn thru, left allemande 

Head couples square thru 
Touch a quarter 
Trade and roll 
Left allemande 

Box 1-4 
Swing thru, girls trade 
Boys trade, boys run 
Half tag, trade and roll 
Left allemande 

Head couples touch a quarter and roll 
Slide thru, star thru 
Pass the ocean 
Single hinge and roll 
Box the gnat 
Right and left thru 
Left allemande 

1 P2P 
Touch a quarter, trade and roll 
Pass thru 
Partner trade and roll 
Square thru three quarters 
On the third hand grand right and left 

Four ladies chain three quarters 
Four ladies chain across 
One and three star thru and 
Roll, slide thru 
Touch a quarter, scoot back 
Boys run 
Touch a quarter and roll 
Slide thru, left allemande 

One and three touch a quarter 
Roll, slide thru 
Touch a half and roll 
Touch three quarters and roll 
Star thru, couples circulate 
Bend the line 
Right and left thru 
Slide thru, left allemande 

1 P2P 
Swing thru, girls trade 
Boys trade, boys run 
Half tag, trade and roll 
Touch a quarter 
Single file circulate 
Boys run, allemande left 

1P2P pass thru 
Partner trade and roll 
Touch a quarter, boys run 
Pass the ocean, swing thru 
Boys trade 
Touch three quarters and roll 
Right and left grand 
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Box 1-4 
Step to an ocean wave 
Scoot back, boys trade 
Boys run, half sashay 
Walk and dodge 
Partner trade and roll 
Box the gnat 
Change hands, left allemande 

SQUARE BACK 
By Karl-Henrich Fischle 

Hannover, Germany 
Heads square thru four hands 
Do sa do, square thru four hands 
Bend the line 
Square thru four hands 
U turn back 
Square thru four hands 
Bend the line 
Square thru four hands 
Right and left grand 

SINGING CALLS 

GREAT AFTERNOON 
By Gary Shoemake, Carrollton, Texas 

Record: Chaparral #304, Flip Instrumental with 
Gary Shoemake 

OPENER, ENDING 
Circle left eight beats of singing fill 

Walk around corner see saw own 
Men star right one time you roam 
Left allemande your corner come back one 
Swing that girl then promenade 
I can't say we had a good morning 
But dang it's been a great afternoon 
MIDDLE BREAK 
Four ladies chain across you go 
Rollaway and circle to the left 
Four ladies rollaway and circle that ring 
Left allemande then you weave that old ring 
My morning headache lasted til noon 
Do sa do and then you promenade 
I can't say we had a good morning 
But dang it it's been a great afternoon 
FIGURE :  

Head two couples square thru and go 
Round that corner lady do sa do her 
Swing thru then the boys run right then 
You bend the line right and left thru 
Well those ladies lead dixie style 
Gonna' make your ocean wave 
Slip the clutch left allemande 
Come back and promenade 
I can't say we had a good morning 
But babe it's been a great afternoon 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending.  

WASHINGTON LEE SWING 
By Dave Taylor, Naperville, Illinois 

Record: Blue Star #2072, Flip Instrumental with 
Dave Taylor 

OPENER, MIDDLE BREAK. ENDING 
Sides face your partner 
Everybody grand square 
We took the leg from some old table 
We took the arms from some old chair 
And for a neck we used a bottle 
And from a horse we took some hair 
Four ladies promenade one time that ring 
And when you're home you swing 
Swing your honey round and round 
And everybody promenade that ring 
I got more lovin' from that gosh darn dummy 
Than I ever got from you 
FIGURE: 
Well now the heads lead to the right 
And circle four you know 
You break and make a line 
Forward up and back you go pass thru 
Chase right and when you're thru 
Boys run around a girl everybody slide thru 
And then square thru three hands 

corner swing 
Left allemande come back and 
You can promenade that ring 
You promenade that ring 
Take your honey home again 
To the Washington and Lee swing 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

BOOGIE GRASS BAND 
By Wade Driver, Houston, Texas 

Record: Rhythm #121, Flip Instrumental with 
Wade Driver 

OPENER, MIDDLE BREAK, ENDING 
Circle left 
There's a new kind of music going round 
It's known as that boogie grass sound 
Left allemande do sa do your own 
Left allemande weave the ring 
I love to hear Bill sing about Kentucky 
Do a do sa do that girl and promenade 
When you put the music all together 
We can dance to that boogie grass band 
FIGURE: 
Those heads square thru four hands you do 
Do sa do around that corner one 
Swing thru and then spin the top my friend 
Boys move up do the right and left thru 
C'mon square thru three quarters round 
Swing that corner round and promenade 
When you put the music all together 
We can dance to that boogie grass band 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 
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Heads go forward and back to the ring 
Go forward again and opposite swing 
Now face to the sides and do sa do 
It's back to back and around you go 
Circle up half and don't you blunder 
Insides arch outsides under (dive thru) 
Circle up four in the middle of the floor 
Go once around and then no more 
Rear back and pass thru 
Do sa do and around you go 
Circle up half and don't you blunder 
Insides arch and outsides under (dive thru) 
Circle up four in the middle of the floor 
Once around and then no more 
Rear back and pass thru 
Left allemande 
Allemande left the corner maid 
Pass your own gal right on by 
Right to the next one on the sly 
Go all the way around and pull on by 
Go forward left and a right, turn back one 
It's a left hand 'round new corner one 
It's right and left and on you go 
Turn this one like a do paso 
Her by the left and corner right 
Her by the left, left hand swing 
Gents star right go across the ring 
To the opposite girl for a left allemande 
Right to the next and on you go 
Next little lady do paso 
It's corners right but not too far 
Left to partner for an allemande thar 
Back right up like a Cadillac car 
Slip the clutch, left allemande 
Promenade don't slow down 
One and three wheel around 
Right and left thru 
Same four half square thru 
U turn back and pass by one 
Promenade the next and don't slow down 
Two and four wheel around 
Right and left thru with those you found 
Half square thru 
Now right to mother pull on by 
Allemande left 

Head two couples stand back to back 
Separate around the outside track 
It's all the way around, don't be slow 
When you meet her again do a do sa do 
Now pass right by and go around one 
Squeeze between the sides and line up four 
Go forward up and back with you 
Straight across right and left thru 
Right and left back on the same old track  

Go eight to the middle with a yak, yak, yak 
Now roll away half sashay 
Go forward and back once more today 
Star thru, California twirl 
Left allemande 

Head gents star right in the center of the ring 
Pick up corners as you go by 
Hug them tight, don't let them cry 
Ladies swing in, gents swing out 
Turn that star the other way about 
Now there's your partner grab her too 
She's the gal with the worn out shoe 
Take those gals on home you see 
Back out to place in lines of three 
Six to the center and back you go 
Forward again and do sa do 
Around you go now back to the bar 
Just the girls left hand star 
Now back by the right, right hand star 
Pass old partner right on by 
Allemande left and a right and left grand 

SINGING CALL ADAPTATION 

GOODY GOODY 
Adapted by David Cox, Eriva Heights, Australia 
Record: Chinook 002 
OPENER, MIDDLE BREAK, ENDING 
Join your hands and circle around that ring, 

goody goody 
Reverse back along go single file, goody 

goody 
Men step out, backtrack, meet that lady box 

the gnat 
Grand right and left around, hand over hand 

you don't fall down 
You do sa do and face that corner girl, al- 

lemande her 
You swing your own and then you promenade 
Hip hurray and halleluah, you had it coming to 

ya 
I hope you're satisfied you rascal you 
FIGURE 
Head two couples promenade half way, goody 

goody 
A right and left thru you turn the girl I say, 

goody goody 
Square thru and count to four, go walking 

'round the floor 
Right and left thru turn that Sue, star thru 

across and now you 
Pass thru and swing that corner girl, goody 

goody 
Left allemande and then you promenade 
You found yourself a brand new Sue and she's 

a goody goody like you 
I hope you're satisfied you rascal you. 
SEQUENCE: Opener, Figure twice, Middle 

Break, Figure twice, Ending. 
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Unsurpassed and unchallengm 
by any other petticoat 

in the world, 
Mona of 

Hollywood is the 
style and quality 

by which all other 
petticoats have been 

measured for more 
than a third of a century 

Sold exclusively through better 
square dance shops and western wear 

stores from coast to coast. 
If your dealer doesn't already stock 

Mona's petticoats and pettipants, 
suggest he get in touch with us. 
After all, you deserve the best. 

MONA OF HOLLYWOOD 
12990 Branford Street, Suite 0 

Arleta, California 91331 
Phone: (213) 7674186 



CALLER 
of the 

MONTH 
Bronc Wise — Long Beach, Cu. 

W 

We'd like to send you our super 
FREE CATALOG! 

Cotton T shirt in lite 
blue or white w/navy. 
Adult sizes S-M-X-XL 	$5.50 
Child sizes 6-8, 10-12 

14-16 	 $5.00 
Add 750 P&11. 111. add 5% 
Check/money order, please 
Send to: Super T (if ordering) 

SQUARE THINGS 
BOX 325 Dept. LA 
WILMETTE, IL. 60091 

ARMETA 
The Original Fun Club Badges 

Send for list 

ARMETA, Dept. M 

P.O. Box 22221 

Milwaukie, Oregon 97222 

ZYAQOOYj MEM RECORDS 
"THE RECORD DESIGNED . . . WITH THE CAILER IN MIND" 

FLIP SQUARES 

WW 101 BA SA NOVA 
PATTER 

WW 109 KING OF THE 
ROAD 

NEW HOEDOWN 

WW 134 "THUNDER"/"RAIN" 
ATTENTION: All dealers—Order all New Records from 

ROCKY MOUNTAIN DISTRIBUTING CO. 
10101 E. Colorado Ave., --r-A • Denver, Colorado 80231 

NILE ATTENDING Long Beach (California) 
Jordan High School, Bronc Wise was 

successful as a heavyweight wrestler, played 
lead guitar and sang with a rock group. Bronc 
graduated in 1976 and at present is a Business 
Administration Major at Long Beach City Col- 
lege. 

In 1974 Bronc was persuaded by his square 
dancing parents to attend a class for begin- 
ners, with the stipulation that if he didn't like 
it he would not be forced to continue. On the 
first night of class, Bronc decided that the life 
of a square dance caller was what he wanted. 

When his desire was made known to caller 
Bill Hays, Bill offered his advice and ideas, 
gave Bronc a record of Summer Sounds and 
told him to learn it and call it at a dance the 
next week. So, there was Bronc, halfway 
through beginners' class and scared to death, 
doing his first singing call in public. Later 
Bronc was introduced to Dick Houlton who 
also gave him a great deal of advice, critiqued 
tapes of his calling and, like Bill, was always 
willing to lend a hand. 

At the present time Bronc has a Plus Two 
Workshop, an Advanced Workshop, two 

IT$'7h NEW RELEA5s- 
Produced by Larry Jack 

200 Olinda Drive 
Brea, California 92621 

Round Dances 

WINDSOR RECORDS 
Distributed by 
Twelgrenn & Corsair 

4758A 
4758B 
4759A 

4759B 
4760A 
4760B 

4761A 
4761B 

Rhumba Pete by Pete & Carol Metzger 
Anytime by Emmett & Monette Courtney 
Home in Indiana 
by Emmett & Monette Courtney 
Sleepy Lagoon by Emmett & Monette Courtney 
Second Hand Store by Art & Evelyn Johnson 
Swing Away the Blues 
by Eddie & Audrey Palmquist 
Baby Cha by Hi & Cookie Gibson 
Candlelight Waltz 
by Emmett & Monette Courtney 

Larry Jack 
	

Mary Lindner 

W-5075 Fast Train to Georgia 
by Mark Patterson 

W-5076 Driftwood (Hoedown) by Larry Jack 
W-5077 Moody Blue by Alan Schultz 
W-5078 Marlene (Hoectown) by Mary Lindner 
W-5079 You Light Up My Life 

by Larry Jack 
W-5080 Gypsy Feet by Gary Weston 
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* BADGES * 

FREE SAMPLES FOR CLUB BADGES 

SEND SKETCH & QUANTITY FOR 

OUR SAMPLE & QUOTATION 

Write for free literature and order forms. 

* SPECIAL EVENT AND 
VISITATION BADGES 
F ram 
$25.00 per 100 

* FUN 	* CONVENTION 
BADGES 	BADGES 

DENVER, COLORADO 

BAR $1.15 
G/ Tax .07 

Each $1.22 

EMBLEM $1.50 
Ca SiTax 	.09 

Each 	$1.59 

Plus $1.00 per order postage and handling. 
Have you square danced 1000 miles or more 
from home? 
If so—YOU can become a "ROVER." A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 

BLUE ENGRAVERS 
P.O. Box 1070 	 (213) 
San Pedro, CA 90731 	833-1581 
"ORIGINALS IN SQUARE DANCE BADGES" 

For over 25 years 

WHIT TIER 

Basic classes and guest calls for clubs ranging 
in level from Basic to Challenge One. 

Bronc is a member of CALLERLAB, a 
member of the Board of Directors of the 
Square Dance Callers Association of Southern 
California and an associate member of Cali- 
fornia Professional Callers Forum. He has 
recorded on the C-Bar-C and D&R labels. 

Bronc tells us his main objective as a caller 
is to keep square dancing as smooth and com- 
fortable as possible. As this is the theme for 
CALLERLAB and the National Convention 
for 1979, he feels that more callers should try 
to keep their programs smooth, comfortable 
and fun. 

(LETTERS, continued from page 3) 
scholarship certainly did help the square 
dancing cause. 

Clyde Cullings 
Saginaw, Michigan 

Thanks so much for your comments on the 
scholarship. Sometimes we wonder whether 
to continue the program or not and then along 
comes a nice letter like yours and we get en- 
thused all over again. — Editor. 

Dear Editor: 
Your magazine, SQUARE DANCING, has 

been one of the magazines local callers are 
recommending to other callers as well as 
dancers in this area. We enjoy SIO. My hus- 
band, a caller, likes the entire mgazine, and I 
read most of it. I have truly enjoyed such 
articles as the New Dancer, The Caller's Wife, 
Recommendations for Officers and most of all, 
the initiation ceremony for incoming officers. 
I have adapted 	ceremony to fit the offices 
of my husband's club and believe his is the 
only club in the area to use a candlelight initi- 

NAME BADGES 
NAME ONLY, TOWN $1 .25 

AND/OR CLUB 
Illinois Residents—add 5% sales tax. 

Any state shape, with name and town 
$1.50 ea. and up 

WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 

We make and design any shape badge. 
Enclose sketch and quantity of initial order 

for our prices. 
Write for brochure and full information 

A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, iii. 60084  

SQUARE DANCING, February, 79 	 55 



__-',t)cttythitig 	it( thc(nan(icit 
Full line of apparel for ladies & gents. 
PETTICOATS: Asst. colors. S, M, 
$13, $18, $27. PETTIPANTS: 
Mid-thigh, rows of lace. Asst. colors. 
S, M, L, XL, $8. 
DANCE SHOES by Ringo, Classic and 
Majestic. M, N widths. 
Brochure on request. 

2228 Wealthy Street S.E. 
Grand Rapids 

Michigan 49506 
"'hone 616 - 458-1272 

Mail and 
Phone 

Orders promptly 
filled. 

Harold 
	

Jerry 
	

Bob 
	

Danny 
Thomas 
	

Biggerstaff 
	

Ferrell 
	

THomas 

MEL-104 CAROLINA SUNSHINE MAID 
by HAROLD THOMAS 

MEL-105 SLIPPING AWAY by HAROLD THOMAS 
MEL-106 MANJO HOEDOWN 
MEL-107 LOOKOUT MOUNTAIN 

by JERRY BIGGERSTAFF 
MEL-108 I CAN'T WAIT ANY LONGER 

by HAROLD THOMAS 
MEL-109 DON JUAN by DANNY THOMAS 
MEL-110 WE BELIEVE IN HAPPY ENDINGS 

by BOB FERRELL 
MEL-111 LOVE OR SOMETHING LIKE IT GOT A 

HOLD ON ME by BOB FERRELL 
Music by the MELODY MEN 
MELODY RECORDS, INC. 

	

ROUTE 8, BOX 295-A 	ROCK HILL, S.C. 29730 

ation ceremony for installing new officers. 
Thank you for such interesting and informa- 
tive articles. By using ideas from all over the 
country you are opening up more interesting 
aspects for square dancing, which is truly my 
only recreational love. We have been dancers 
for five years, caller for three and a half years, 
and are just entering the round dance world. 

Joyce Hopper 
Louisville, Kentucky 

(WORLD, continued from page 43) 
square and round dancers to get together and 
raise money for such a worthwhile cause, 
while doing the thing they enjoy the most! 

Germany 
How old is square (lancing in Europe? 

Chatterbox, the European magazine for 
square dancers, compiled a list of dates which 
should be of interest to everyone in the square 
dance activity. In 1949 the first dance was held 
in the USO Country Club in Bremen. In 1950, 
the start of regular dancing every 4th Saturday 
took place in Augsburg. In 53, they danced in 
Munich. For 29 years, square dancing has 
been popular in Europe! 

Michigan 
A new singles square dance club, the Solo 

Stars, was formed in Madison Heights this 
fall. The club's purpose is to bring square 
dancing to the great many singles in the sub- 
urbs of Detroit. The beginner's class had such 
a great turnout that another one will be start- 
ing after the first of the year. 

WORLD NEWS DEADLINE: News to ap- 
pear in the May issue of SQUARE DANCING 
must reach us no later than March 1. While we 
never guarantee that your release will be 
used, we try to include as much news of a 
varied nature as possible. 

SQUARE AND ROUND DANCE RECORDS BY MAIL 
• In Business since 1949 at same location. 
• Same day service on most orders. 
• Catalog upon request. Include $1.00 postage & handling. 

• One of the largest stocks in the Southwest. 
• Quantity purchase discounts. 

MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 • PHOENIX, ARIZONA 85011 • TELEPHONE: (602) 279-5521 
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120Elkb BE ►bERS 
Stores handling square dance records and books 

anywhere in the world are listed in these pages. 
For only $10.00 per month, your listing will 
reach 80,000 square dancers, many of them 
potential record buyers. For information regarding 
these special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 
Angeles, California 90048. Our Telephone: (213) 
652-7434. Attention: Adv. Mgr. 

* ARIZONA 

CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 

* CALIFORNIA 

ROBBIE & FAY'S S/D APPAREL 
& RECORDS, 976 Pearl St., Napa 94558 

ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 

BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 

* CANADA 

GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 

THOMASSON SQUARE DANCE 
SPECIALTI ES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 

* COLORADO 

S.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 

* FLORIDA 

ROCKIN' RHYTHMS/LISTENING POST 
Box 528, Casa Vista Drive 

Palm Harbor 33563 

* GEORGIA 

C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 

* ILLINOIS 

CROSS-COUNTRY RECORD SERVICE 
7145% W. Belmont, Chicago 60634 

* INDIANA 

B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 

SINGING CALLS 

GREAT AFTERNOON — Chaparral 304 
Key: C 	Tempo: 132 	Range: HD 
Caller: Gary Shoemake 	 LC 
Synopsis: Complete called printed in Workshop. 
Comment: A fine recording in all aspects. Good 

instrumental with standard choreography ar-
rangement. One of Gary's best efforts. This 
one gets the nod over a release of the same 
tune on another label. A good buy. Dancers 
liked it slowed slightly. Rating: *** 

SUNNY — Thunderbird 185 
Key: F Minor 	Tempo: 128 	Range: HC 
Caller: Ron Libby 	 LF 
Synopsis: (Break) Circle left --- left allemar !Lie 

do sa do 	 men star left 	 turn thru at home 
corner allemande 	come back one 

promenade (Figure) Heads square thru four 

HOW TO USE THE RECORD REPORT 
To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re-
viewer who rates them on recording quality, instrumen-
tation, clarity of commands, and body mechanics. The 
final -star-  rating is based on a consensus of the re-
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing cc-Ills are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 

HF 

	

HD 	 

	

HE 	 and the dance. The shaded area in the 
Each report gives an analysis of the record 

chart indicates the voice range used by He 

	

He 	
most recording companies. By comparing 

	

HA 	
the voice range letters in each analysis 

	

LG 	 
with those on the chart, you should be LF 

LE  	able to determine the record's suitability 

	

L D 	
to your voice. Occasionally a report will -LC 
he starred (*) in which case you will find LB 

	

-LA 	
the call reproduced in the Workshop sec- E L C.; 
tion of the same issue. ELF 

of the square dance records reported will have Some 
rat ing symbols at the end of the -Comment seciion. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: *Average, **Above 
Average, ,?-**Exceptional, ****Outstanding. 
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hands 	 corner do sa do - swing thru 
J-J RECORD scoot back ---come back out make a new 

1724 Hawthorne Ave., E., St. Paul 55106 wave 	 recycle 	 left allemande — partner 
do sa do 	 swing corner 	promenade. * 

	

 Comment: Dancer reaction was very mixed on 	
NEVADA 

this record. Callers with good voices will 	FOUR SQUARES DANCE SHOP, INC. 

probably enjoy this tune. To this reviewer it just 	145B Hubbard Way, Reno 89501 

doesn't have a square dance leer Nice mu- 
sic. It may be a sleeper, but don't count on 	* NEW JERSEY 

it. 	 Rating: *+ 	DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 

JOHNNY BE GOOD — Lore 1170 
Key: G & A 	Tempo: 136 	Range: HE 
Caller: Dean Rogers 	 LD 
Synopsis: (Break) Circle left - walk around 

corner — see saw own 	 left allemande 
weave ring 	 swing 	 promenade (Figure) 
Heads square thru four hands 	corner do sa 
do 	 swing thru 	 boys run right 	 couples 
circulate 	 wheel and deal 	 pass thru 	 
trade by - swing corner 	 left allemande — 
promenade. 

Comment: A boogie woogie type of release that 
may have to be slowed slightly for dancer 
comfort. Instrumental is above average and 
key change in middle break added to dancer 
feeling. This tune seemed to fit Dean on his 
called side. Rating: ** 

COME TO ME — Hi-Hat 495 
Key: B Flat Tempo: 128 Range: HB Flat 
Caller: Ernie Kinney 	 LA 
Synopsis: (Break) Four ladies promenade 

swing at home 	 join hands circle left 	left 
allemande 	weave ring 	 do sa do own 
promenade (Figure) One and three prome-
nade halfway -- down middle right and left 
thru 	 square thru four hands 	 do sa do -- 
corner curlique -- scoot back 	 boys fold 
girls turn thru — star thru — promenade. 

bElEith BEIthERS 
* MASSACHUSETTS 

PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 

SUE'S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 

* MINNESOTA 

FAIR N' SQUARE RECORD SHOP 
Div. of Palomino SID Service, 7738 Morgan 
Ave. So., Minneapolis 55423 

* NORTH CAROLINA 

RAYBUCK'S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 

* OHIO 

CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 

F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 

* OKLAHOMA 

KEN JOHNSTON'S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 

* OREGON 

PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 

* TENNESSEE 

THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 

* TEXAS 

BIG "T" RECORD SHOP 
5620 Gum Dr., Fort Worth 76119 

EDDIE'S & BOBBIE'S RECORD SHOP 
P.O. Box 17668, Dallas /511 / 

* VIRGINIA 

BIG "0" RECORD SERVICE 
P.O. Box 786, Springfield 22150 

* WASHINGTON 

DECKER'S RECORDS 
E. 12425 Trent Ave., Spokane 99206 

RILEY'S RANCH CORRAL 
1006 Southcenter Mall, Seattle 98188 

STORES handling square dance records are wel-
come to write SQUARE DANCING for informa-
tion regarding a listing on these pages. 
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Chaparral 
RECORDS 

Beryl Main Jerry Haag 

MUSIC PRODUCED BY 
JOHNNY GIMBLE 

C-602 	FIVE FOOT 
TWO (round) 

By John & Wanda Winter 

BADGES BY PROFESSIONALS 
GUEST 

I■ile", 111—  A -r f-% 	 /%. mt.-% r 
V 101 1 HI I Li I '%1 	1..J L] L 

Over 
15 Years of 
Service to 

Square Dancers 

CLUB AND 

CI 111/41 DAnr2cie vi 

*Send CLUB BADGE With Order for Design 	*New Methods to Make Your 
*$25.00 per 100 Minimum 	 Club Badges Stand Out 
Plus $5.00 One Time Die Charge 	 *Send Sketch or Present Badge 

*All orders Prepaid with $1.00 postage 	 for Estimate and Sample 

	 DEL LeTileefraae4  
Delron's of 	 P. O. Box 364, Lemon Grove, Calif. 92045 

(714) 4.69-21U9 
••■••1■11.ml■ 

Comment: Nice choreography flow by Ernie. 
Good instrumental music and very danceable 
rendition. Hi-Hat can be depended upon to 
produce steady choreography for the 
dancers. Rating: ** 

CALL ME MR. INBETWEEN Hi-Hat 496 
Key: B Flat Tempo: 128 Range: HB Flat 
Caller: Lee Schmidt 	 LB Flat 
Synopsis: (Break) Four ladies promenade once 

around — box the gnat at home 	 swing 	 
join hands circle 	allemande left 	 weave 
ring — do sa do 	promenade (Figure) Heads 
flutter wheel— sweep a quarter — pass thru 

do sa do — swing thru --- boys run right —
wheel and deal face those two 	 right and left 
thru 	 dive thru 	 square thru three quarters 
—swing corner 	 promenade. 

Comment: A relaxing feel on this Hi-Hat release 
with good dancer appeal. Figure is not special 
but seems to fit the rhythm. A middle of the 
dance offering. Finale offers a grand spin. 

Rating: **+ 

DON'T LET THE GOOD TIMES GO — Lore 1169 
Key: G 	Tempo: 130 	Range: HD 
Caller: Harold Bausch 	 LD 
Synopsis: (Break) Sides face grand square 

CHAPARRAL RECORDS 
1425 Oakhill Drive 
Plano, Texas 75075 
(214) 423-7389 

(new) WILD ABOUT 
HONEY Flip Inst. 
by Jerry Haag 
MUSIC IS MY 
WOMAN Flip Inst. 
Jerry Haag 
(new) PNEUMONIA & 
BOOGIE VVOOGIE 
FLU Flip Inst. 
by Ken Bower 
(new) SMOOTH & EASY 
(Patter) by Ken Bower 

	

C-304 
	

(new) 
GREAT AFTERNOON 
Flip Inst. by Gary Shoemake 

	

C-402 
	

FLASH OF FIRE 
Flip Inst. by Beryl Main 

	

C-303 
	

(new & improved) 
KING OF THE ROAD 
Flip Inst. by Gary Shoemake 

	

C-403 
	

(new) 
SUMMERTIME DREAM 
Flip Inst. by Beryl Main 

C-3501 (new) RHYTHM OF THE 
ROAD Flip Inst. by Ken 
Bower & Gary Shoemake 

C-203 

C-204 

C-503 

C-104 

NEW RELEASES 

RR-201 RR-102 SWEET 
FEELIN'S 
Flip Inst. 
by Wayne 
Baldwin 

Ken Bower 

ROADRUNNER 
RECORDS 

GOTTA QUIT 
LOOKIN' AT 
YOU BABY 
Flip Inst. by 
Paul Marcum 

Wayne Baldwin 
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SQUARE 'EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS 

Brand New on Hi-Hat 
	

Recent Releases on Hi-Hat 
HH 499 "SWEET FEVER" by Ed 

	
HH 498 "SHE CAN PUT HER SHOES" 

Fraidenburg 
	

by Ernie Kinney 
HH 497 "I LIKE TO BE WITH YOU" 

Try These Oldies on Hi-Hat 
	

by Jerry Schatzer 
HH 329 "GOODTIME POLKA" 

	
HH 496 "CALL ME MR INBETWEEN" 

by Ernie Kinney 
	

by Lee Schmidt 
HH 434 "SUGAR BLUES" 

	
HH 495 "COME TO ME" by Ernie Kinney 

by Lee Schmidt 
	

HH 494 "JUST HANG LOOSE" 
by Dick Waibel 

Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Distributed by Corsair-Continental Corp & Twelgrenn, 

Pp 
HI 
HAT 
Records 

allemande corner 	weave ring do sa do 
promenade (Figure) Heads pass the ocean - 
recycle — pass thru 	 right and left thru 
eight chain four 	 do sa do — swing thru — 
turn thru — swing corner -- promenade. 

Comment: A tune for callers with good voices. 
Choreography is average and Mainstream 
structure. Good instrumental and nice job by 
Harold. 	 Rating: ** 

BABY I'M GONNA MAKE YOU PROUD — 
Toni 101 

Key: A 	Tempo: 130 
	

Range: HA 
Caller: Oliver Copeland 

	
LC Sharp 

Synopsis: (Break) Join hands circle - - all eight 
star right one time 	 men backtrack twice 
around 	 do paso 	 roll promenade (Figure) 
Heads promenade full around -- sides do sa 
do 	 swing thru -- spin the top • right and 
left thru - square thru three quarters 	swing 
corner 	 promenade. 

Comment: This reviewer will go out on a limb and 
state that this seems to be Frank Messina and 
MacGregor music released under a new la- 
bel. Good music with very average figure. 
Dancers had difficulty in understanding the 
called side in the beginning. Is this the begin- 
ning of a new trend? 	 Rating: *+ 

BILL PETERS CALLER'S SCHOOL 
at THE SHOWBOAT HOTEL, LAS VEGAS, NEVADA 

FULL TIME STAFF 

BILL PETERS  I  

BILL DAVIS 
Bill Davis 

August 12 thru 17, 1979 
Featuring an extensive 5-day training program pro- 
viding in-depth instruction and on-mike experience. 

Emphasis on Sight Calling, Formation Awareness 
and Figure Construction. 

For additional information write: 

BILL PETERS 	5046 Amondo Dr, San Jose, California 95129 
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YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 

THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 

MINIMUM ORDER 10 
LESS THAN 100-35d EACH 
100 OR MORE 30d EACH 

"Send for free catalogue 
on badges, stickers, 

accessories, etc." 

MAREZ Co.  Box 371, Champaign, III. 61820 

THE 
SUN-FUN 
CAPITAL 

Myrtle Beach B 
Squares & Roun 

April 20 and 21, 1979 

CONVENTION CENTER, Myrtle Beach, S.C. 

Squares by John Inabinet, Bobby Lepard, 
Tony Oxendine and John Stewart 
Rounds by Harold and Judy Hoover 

Also: MYRTLE BEACH BALL GOLF 
TOURNAMENT 
April 20, 1979 

in the 
"SEASIDE GOLF CAPITAL U.S.A. lf 

For information: Barbara Harrelson 
419 Hawthorne Road, Lancaster, S.C. 29720 
Tel: (803) 285-6103 

HEART FULL OF LOVE - Blue Star 2071 
Key: A 	Tempo: 130 	Range: HA 
Caller: Marshall Flippo 	 LG Sharp 
Synopsis: (Break) Join hands circle left 	re- 

verse walk in single file 	 girls backtrack 	 
turn thru 	 left allemande 	 weave ring 
swing partner - promenade (Figure) Head 
two square thru four hands 	 corner do sa do 
	 slide thru 	 pass thru 	 partner trade 
reverse flutter wheel - ladies lead dixie style 
to ocean wave trade wave --- boys run right 
around one girl 	 promenade. 

Comment: As usual Flip comes up with a very 
danceable release. This reviewer does not 
feel Flip is as clear in his recording as usual. 
Instrumental seems satisfactory but vocal 
needs clarity. Rating: ** 

SONG SUNG BLUE Top 25346 
Key: D 	Tempo: 132 	Range: HO 
Caller: Wally Cook 	 LD 
Synopsis: (Open & Ending) Head couples pass 

thru 	 separate around one 	make a line 
forward and back 	 star thru - everybody 
double pass thru 	 cloverleaf 	new centers 
square thru three quarters 	left allemande 
come back and swing - promenade (Break) 
Circle left 	 left allemande 	do sa do own 
boys star left - curlique - boys run right   
left allemande (Figure) Head ladies flutter 
wheel   same four curlique   walk and 
dodge 	 circle four 	 break make a line 	 
curlique - coordinate 	 boys move up -- 

wheel and deal 	 pass thru 	 swing corner 
promenade. 

Comment: Enough figure structure for Main-
stream dancers. Nicely called by Wally. In-
strumental is adequate. This is not the first 
release to this tune. Rating: ** 

PENNY ARCADE - Blue Star 2070 
Key: B Flat 	Tempo: 128 	Range: HD 
Caller: Lem Smith 	 LD 
Synopsis: (Break) Circle left 	 walk around 

90B & NITA PAGE PRESENT: 

tytm 
SQUARE DANCE 

VACATION 
FOR FREE BROCHURE MAIL TO 

Kari Haag 
Continental Squares 

39256 Paseo Padre Pkwy. 
Fremont, CA 94538 

NAME 

ADDRESS 	  

Kip Garvey 
Jerry Haag 

**WITH AN ALL-STAR STAFF ** 
Jack Lasry 
	

Gary Shoemake 
Bob Page 
	

Wayne & Norma Wylie 

The utmost in square & round dance workshops, and a 
CALLERS SCHOOL headed by Jack Lasry & the staff. A 
limited number of callers will be accepted. 

Asilomar Conference Grounds 
Pacific Grove, California 

Sunday, July 8 to Friday, July 13, 1979 
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Recent Releases 
SC 564 Let Me Call You Sweetheart 
SC 566 For Love 
SC 603 Heartaches By The Numbers 
SC 623 One Man Show 
SC 627 Sunshine 
SC 629 Memories Are Made of This 

If you are unable to get Scope records 
dealer, please write to us for information 

)Nc)e records 

Teaching Records for Groups who 
do not have a caller now available. 
Instructor/caller is Jeanne Briscoe. 
Ask for Series I ,  II, HI or IV. 
Brochure available. Write to us. 

P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 

from your 

SC 632 
SC 633 
SC 634 

Sweet Sue 
Sweet Sweet Smile 
Jeepers Creepers —
Jay Henderson 

All Time Best Sellers 
SC 549 Hazel Eyes 
SC 312 Handy/San Luis Ramble 

Hoedown 
SC 311 PAU'uLy/Ruby's  Girlrl ln 

Hoedown 

PIN 

Mac 
McCullar 

Mainstream, Plus I & II Hall 

DICK BAYER, Mich. 
RANDY DOUGHERTY, Minn. 
~rn r)v c-re-Nov 11 

%I 1mm 	• 	• 	•■■• 

Rounds . . . The Holubs 

DICK JONES, N.J. 
RANDY DOUGHERTY 
DICK BAYER 
Rounds ... The Stairwalts 

KIP GARVEY, Mass. 
WADE DRIVER, Tex. 
DICK JONES 
Rounds ... The Wylies 

GARY SHOEMAKE, Tex. 
WADE DRIVER 
KIP GARVEY 
Rounds ... The Pereiras 

Advanced, Hall (CA Star Tips) 

Sunday DEUCE WILLIAMS, Mich. 
AL SOVA, Wisc. 

Monday 
	

AL SOVA 
DEUCE WILLIAMS 

Tuesday 	DAVE LIGHTLY, Ia. 
ED FOOTE, Pa. 

Wednesday 	 ED FOOTE 
GENE TI DWELL, Ill. 

corner 	 see saw own 	men star by right - 
left allemande corner   weave ring   swing 
— promenade (Figure) One and three prome-
nade halfway — two and four right and left thru 
— pass the ocean — make a wave   ping 
pong circulate 	center ladies trade 	 recy- 
cle 	 pass thru 	left allemande 	 walk by 
own 	swing right hand girl — promenade her 
home. 

Comment: A melody line that callers will have to 
work on due to minor key adjustments. Figure 
offers a ping pong circulate with seemingly no 
problem. Music is adequate by the Blue Star 
Rhythmaires. Rating: *+ 

I'LL ALWAYS THANK YOU FOR THE 
SUNSHINE — Bee Sharp 111 

Key: E Flat 	Tempo: 130 	Range: HC 
Caller: Bob Hester 	 LC 
Synopsis: (Break) Join hands circle 	 left al- 

lemande -- swing at home — four ladies 
promenade one time around 	 box the gnat 

right and left grand 	 do sa do — prome- 
nade (Figure) Head two promenade halfway 
-- down middle 	curlique — boys run -- 
swing thru -- boys run right 	 wheel and deal 
-- face two-right and left thru 	 pass thru 
trade by 	 swing -- left allemande — prome- 
nade. 

TRAIL-IN FESTIVAL OF STARS 
AT THE FABULOUS 

INTERLAKEN LODGE/VILLAS 
Lake Geneva, VVisconsin 

(Less than an hour from Milwaukee) 
Sun.-Wed., June 24, 25, 26, 27, 1979 

The perfect way to make the 28th National Convention in Milwaukee a memorable square dance vacation. 
Dance to more than a dozen of the Royal Holiday at Interlaken staff of outstanding national callers and round 
dance leaders in two air conditioned ballrooms each afternoon and evening. 

Enjoy the bountiful facilities of one of Wisconsin's newest luxury resorts: Indoor pool, two outdoor pools, five 
tennis courts, saunas, whirlpools, bicycles, wooded trails, dining room, coffee shop, gift shop, game room, cock-
tail lounge, etc. Within minutes are golf courses, riding stables, excursion boat trips, Honey Bear Farm, fabulous 
antique center and much more. Come and enjoy! 

Rates include lodging, breakfasts, taxes, tips and dance fees: 
Lodge Rooms - $69.00 per day per couple 
2 Bedroom Apartments or Villas — $72.00 per day per couple --- Two couples per unit 	ROYAL HOLIDAY 
Send deposit of $10.00 per day per couple; two day minimum reservation to: 	 1257 Franklin Ln. 
Full refund to April 30, 1979. No refund after that date. 	 Buffalo Grove, IL 60090 
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A New Look for Square Dancers 

A GINGHAM JUMPER 
Elastic inserts in belt 
Back zipper Pocket in 
bib 
Use with a blouse 
or a pant blouse 

35% Cotton, 65% 
Polyester 

Cute as a 
button 

71,11..■,‘\‘\  
i •:2.-rfr  

Even sizes 
6 thru 18 

$19.98 

THE 

.404-1 P 

HOURS: 
Tues., Wed., Thurs., 
Sat. 11-5 
Fri. 11-9 
Closed Sun. & Mon. 

RUTH & REUEL 
deTURK 

1606 Hopmeadow St. 
Simsbury, Ct. 06070 
Phone: 203-658-9417 

John 
Saunders 

Guy 
Poland 

Bailey 
Campbell 

,tq-=-607 in Red, Navy, Green or Brown Check 
4=696 in Denim Blue or Denim Poppy 

Men's shirts to match, check Gingham sizes 141/2 - 17 $12.98 
White Pant Blouse Nylon Tricot SW/0XL $14.98 

Cotton/Dacron S/M/L/XL $13.98 

Shipping Chg. Single item $2.00; 2 or 3 items $3.00 
Conn. Residents add 7% Sales Tax 

Comment: A tune that has been recorded many 
times before. Instrumental is above average. 
As stated in many other reviews, records 
seem to sell better with different choreogra-
phy and good music. Rating: ** 

WHEN YOU SAY LOVE — JoPat 201 
Key: G 	Tempo 128 	Range: HC 
Caller: Joe Porritt 	 LA 
Synopsis: (Opener & Ending) Circle left 	four 

men star right -- corner left allemande 
weave ring -- do sa do promenade (Break) 
Sides face grand square 	circle left -- left 
allemande - promenade (Figure) Heads 

square thru four hands 	 do sa do 	 make 
ocean wave   spin chain thru girls circu-
late two places — turn thru - left allemande 
- walk by one   swing --- promenade. 

Comment: Good music and well produced. Av-
erage figure. Omission of cues on grand 
square of middle break was enjoyed. Overall a 
good release by this fairly new company. Duet 
did not seem to detract from calls. 

Rating: **+ 

HELLO MEXICO — D & R 139 
Key: A Tempo: 132 Range: HC Sharp 
Caller: Ron Hunter 	 LA 

Rocky 
Strickland 

Billy 
Lewis 

C.O. 
Guest 

K A LOX Vele,s- Longhorn 
NEW ON KALOX 

K-1232 WHOSE HEART ARE YOU BREAKING NOW 
Flip Inst. Caller: C.O. Guest 

LATEST RELEASES ON KALOX 
K-1229 JOSE/GOOD HEARTED WOMAN 

All Time Favorite -- Instrumental Only 
K-1230 CIDADE MARAVIL HOSA Flip/Inst. Caller: Vaughn Parrish 

K-1231 CLOGGERS SPECIAL/CLOGGERS DELIGHT Hoedown 

NEW ON LONGHORN 
LH-1026 WAIT TILL I GET MY HANDS ON YOU 

Flip/Inst. Caller: Guy Poland 

RECENT RELEASES ON LONGHORN 
LH-1024 JACKSON Flip/inst. Caller: Jim Hayes 

LH-1023 PROMENADE MIXER Flip/Inst. Caller: Rocky Strickland 
LH-1022 GOODNITE LITTLE GIRL Flip/Inst. Caller: Rocky Strickland 

NEW ROUNDS ON BELCO 
B-283A MOLLY'S FOLLY Two-Step by Art & Daisy Daniels 

1st band music; 2nd band cues by C.O. Guest 
B-2836 MR_ SATURDAY NIGHT Two-Step by Bill & Virginia Tracy 

1st band music; 2nd band cues by Bill Tracy 
B-282 GONNA WRITE MYSELF A LETTER cues by Rocky Strickland/ 

FUN AND FROLIC cues by C.O. Guest 
B-281 SWEETHEART cues by Norman Teague/ 

HARMONY TWO-STEP cues by C.O. Guest 

PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE • MESQUITE, TEXAS 75149 • Phone (214)  210-0616 
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Marlin 
Hal flan" 

Noe  4 -9 
I 

Al 
Horn 

Colo. 
it 11 

Harry 
Baker 

Utah 
May 25 tire 30 

Fred 
Brown 

Utah 
May 31, 1uMe 1. 2 

Don 
Williamson 

Teen. 
July 12. 13, 14 

4•111111•11M. 	 

[ Dale 
Cassady 

Colo. 
July 16 - 21 

Lee 
Helsel 

Calif. 
Aug 13, 14. 15 

LONNIM1111•1■11Mill 

Garth 
Pierce 

Utah 
Aug 16 	18 

111•110•11011•411111MININOMMOMBUINI 

41.•11110■•■•••■•••• 	 • 

Renny 
Mann 

Utah 
July 26. 27 28 

LIMMIMMINNUOMMIO■1111 

4th of July Week - 

Ralph 
Silvius 

texas 
July 23. 24, 25 

30.31.1 

Don 
Franklin 

cow. 
Aug. 6. 7. 

r11•.•■•••■■•■ 

Kim 
Hohnholt 

WTo 
Aug, 20 	25 

& Caller s College 
16.....rarrommommo 1111101117 	 

Cal 
Golden 

Ark. 
Aig. 29-Sept. 2 

Scott 
Smith 

&do, 
Avg. 21 - Sept. 2 

Labor Day Week 

Stan 
Burdick 

Ohio 
Sept. 3 -- JI 

Subscription Dance 

Reservations Appreciated 

BEAR LAKE SQUARE DANCE 111CMP <IVO 
on U.S. 89 — Midway of Salt Lake City & Yellowstone Park 

Gorden City, Utah 84028 — (801) 946-3454 ('). 
Family Recreation Center 

The Finest in Square Dancing 

Recreation Facilities 
• Swim - Heated Pool & 

Wading Pool 

• Mini-Golf 

• Tennis 

• Shuffleboard 

• Arcade -- Foosball, 

Pinball & Pool 

• Family Reunion Pavillion 

• Boating - State Boat Ramp 

Nearby 

7,500 Sq. Ft. Floor 
Square Dance Barn 

Callerlab Mainstream Basics 

- - Workshops Daily - 

Campground Facilities 
• Free Showers 

• Clean Rest Rooms 

• Hookups 

• Tent Sites 

• Coin Laundry 

• Car Wash 

• General Store 

• Self Serve Gas 

• Ice 	Propane 

• Fire Wood 

Your 21 Callers for 1979 ---- 

41i 
Cords Welcome 

for all Fees 8 Purchases 

Memorial Week 

Rates — Campground 
Day — $5.75 for 2 - 754 per add. person 

Hookups Extra 

Week — 7 days for the price of 6 days 

Hookups Extra 

Month — $149.50 -- Hookups Included 

Groups — 10°. discounts for 8 campsites or more 

Rates include use of swimming pool & wading pool, 

rest rooms & showers, & the site 

Rates for Hookups 	$1.00 Elec .  

504 Water 504 Sewer 	 VISA' 

Rates 	Square Dancing 
111111111M 

1‘. 

$3.75 per couple per nice 

6 nites for the price of 5 nites 

Workshops — $2,50 per couple 

Name 

Address 

City 
	

State 	 Zip 

Persons 	 Arr. Date _ 

Length of Stay _ 

Type of Vehicle 	 Length 

Utility Hookups 	Elec. 	 Water 

Deposit $5 00 per site 

Motels Available Nearby 

Nights 

Sewe 

 

Bear Lake Square Dance Ramp 
May 1 	P.O. Box 20 	Garden City, Utah 84028 

Oct. 1 	 (801) 946-3454 

We will look forward to 

having the opportunity of serving you 

Oct. 1 	P O. Box 748 	Afton, Wyo. 83110 

Your Hosts: Bill & Pauline Bailey 	May 1 	 (307) 886-5540 



Renny Mann 

Al Horn 

Handling 
$1.50 each 

41# 

/..)v 

14"IZICA  Is moor 	 rao" 
 

■ 

NEW RELEASES 
PR 1015 "CAJUN SQUARE" by Al Horn 
PR 1014 "MARRY ME" by Renny Mann 

RECENT RELEASES 
PR 1012 "KNEE DEEP" by Al 
PR 1013 "APPLEJACK" by Al 
LP 2001 BEST SELLING LP 

75 BASICS PLUS by Al Horn 

PRAIRIE RECORDINGS • 1170 2nd Street • Penrose, CO. 81240 

Synopsis: (Break) Circle left 	left allemande 
turn partner right 	four ladies promenade -- 
home do sa do 	left allemande 	 prome- 
nade (Ending) Men star right 	 star prome- 
nade   girls roll back left allemande weave 
ring — do sa do promenade (Figure) Heads 
star thru — pass thru — do sa do -- spin chain 
thru — girls circulate - boys run right  bend 
the line 	 slide thru 	pass thru 	 trade by — 
swing corner 	 promenade. 

Comment: A real Mexican sound and fine in-
strumental. Ron does above average job. 
Figure seems to flow well enough. This com-
pany seems to improve regularly. Callers will 

purchase if they can handle the instrumental. 
Rating: ** 

BLUE MOON OF KENTUCKY JoPat 101 
Key: ID 	Tempo: 132 	Range: HB 
Caller: Bob Vinyard 	 LA 
Synopsis: (Break) Allemande corner - - turn 

partner right 	four ladies promenade inside 
home do sa do allemande left 	 weave 

ring 	do sa do 	allemande left 	 prome- 
nade (Figure) Heads promenade halfway 
lead right circle to line 	 right and left thru 	 
turn quarter more - 	couples circulate — 
bend the line 	 slide thru 	 square thru three 

100 yards of soft Nylon Ruffling is used to 
trim this very full three skirt nylon "11 e vs e h air " 
bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline is 
double stitched for comfort and long wear. $19.50 

Black/Black ruffles 
Red/Red ruffles 
Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 

Colors: 
White/White ruffles 
White/Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: 	Small, medium, large 
Length: 19" 21" 23" 
Phase ;live waist size & length desired 

‘17499 Sim tins 
119 Men Street 

Hampden, Mass. 01036 

P-7°°  Nylon Ruffles 

Everything 
for SQUARE DANCERS 

Please send for our 
Free Catalog 
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MINIATURE 
GOLF 

SOUTH FORK, COLORADO 	
404 

HORSE BACK 
RIDING 

Johnny Rodgers 
Crane Texas 

Dale McRoberts 
Lincoln, Ill. 

July 22 to July 29 July 15 to July 22 

Aug. 12 to Aug. 19 

Johnny Mathis 
San Antonio, Tex. 

July 28 to Aug. 5 

Toby Montanan 
Denton, Tex. 

June 113 to June 24 

Buddy Jones 
Atbuquerque, N.M 

June 16-July 29 

114 

• 

Chris and Kitty Veer 

July 1 to July 8 

r 
Ted Young 
Ft. Stockton, Texas 

July 8 to July 15 

Dale Hudson 
Roswell, N.M .  

June 24 to July 1 

Chris Veer 
Austin, Texas 

July 79-Aug. 19 

Wade Driver 

Aug. 6 to Aug. 12 

Wade Driver 
Houston. Texas 

FUN VALLEY SQUARE DANCE RESORT 

FISHING 

SQUARE DANCING 
Enjoy square dancing in our brand new square dance hall located on the bank of 
the South Fork of the Rio Grande river. The lovely new hail will hold 30 squares, 
has a hardwood floor and a fireplace at each end of the log building. Add the 
panoramic view of the Rocky Mountains from each of the many large windows, 
friendly atmosphere, fun filled after parties, and the best staff to be found, and 
you have a square dancers paradise! 

Fun Valley has so much natural beauty - so many things to do - a thrill of a 
lifetime, horseback riding, hiking, playing miniature golf, and trout fishing in the 
cold mountain streams. Fun Valley is away from the crowds, the confusion of the 
cities and every day pressures. It is in a rustic setting, close to nature, the air is 
pure, the climate remarkable with sun filled days and cool nights. 

Fun Valley where you can still hear the birds sing, the squirrels chatter, and the 
wind whispering through the tall pines. 

SUMMER SCHEDULE June 16 - August 19 

HUNTING 

RESTAURANT 

LAUNDRY 

CABINS 

MOTEL 

For Institute Schedule 
or 

Other Information, 
write, or call: 

Oct. 1 to May 1st 
Fun Valley Reservations 
2050 So. Elmwood 
Abilene, Texas 79605 
Phone 915-692-2160 

915-692-6339  

Beautiful 
Park for 

TRAILERS 
or 

CAMPERS 

2,000,160 
ACRES TO 
PLAY ON 

We have added Chris and Kitty Bear for our permanent resident summer caller and hostess ((starting June 16th). They will add to the pleasure of dancing with 
our very popular guest callers from all over the country. Due to a previous obligation, Chris and Kitty will have to be gone July 29 for three weeks. During this 
time we were fortunate to get Wade Driver to take Chris's place. Wade will be with us from July 29th until Aug. 19th (when Fall institute starts except for the 
Aug, 3rd. 



NEW RELEASES °Pk  

SONSHINE SQUARE 
LH0So.104 E. Ave. 
TULSA, OKLAHOMA 
.5.mo 74-1128 

918-838-0890 

A dictionary containing complete descriptions 
of all the Mainstream Plus 1 and Plus 2 calls 
and all of the A-1 and A-2 Advanced calls. Most 
calls also have a practice dance routine. 

Copies may be obtained by sending $2.00 plus 
35c handling charge to: 

Pocket Dictionary, P.O. Box 2223 
Vernon, CT 06066 

Quantity prices available. 

FLY TO 
ANCHORAGE STATE CONVENTION 

with Jess and May Sasseen 

$895.00 depart from Seattle 
3 days of dancing — 4 days of tours 

Ride the Trail of the '98, Cruise 
Glacier Bay, see this beautiful 

50th state and meet new friends. 
Non-Dancers Welcome 

B-J's Travel Store or Jess & May Sasseen 
1503 E. Katella Ave. 1(714) 894-8433 

Orange, CA 92667 

CURRENT RELEASES 
FEBRUARY, 1979 

SQUARE & ROUND DANCE RECORDS 
INSTRUMENTALS 
Chinook Ramble/ 

Grandma's Hoedown 	 Chnk 	503 

FLIPS 
Back On My Mind — T. Oxendine 	RH 	503 
Gotta Quit Lookin' At You Baby — 

P. Marcum 	 RR 	102 
I'd Do It All Over Again 	 D&R 	144 
If This Is Just a Game — 

D. McMillan 	 RH 	209 
I'll Wash My Face — E. Fraidenburg 	FTC 	32038 
Last Blues Song — R. Dibble 	Chnk 	019 
Music Is My Woman — J. Hagg 	CH 	204 
Red River Valley — L. Smith 	BS 	2076 
Say Hi — J. Kula 	 Bog 	1308 
Shirley Jean Burrell — C. Golden 	GS 	709 
Sweet Fantasy — B. Terrell 	RH 	304 
Sweet Fever — E. Fraidenburg 	HH 	499 
That's Life 	 D&R 	143 
This Time I'm In It For Love — 

G. Sutton 	 Chnk 	020 
Wabash Cannon Ball — A. Petrere 	BS 	2077 
Walking On New Grass — 

D. Clendenin 	 Chnk 	018 
Whose Heart Are You Breaking Now — 

C.O. Guest 	 Kal 	1232 

ROUNDS 
Flirting Moon/Spanish Serenade 	GR 	14271 

AVAILABLE FROM YOUR RECORD DEALER 

Prepared by 

THE 0115  
CURRENT RELEASES 

The listings in this column arc taken from 
copy submitted by our aduertisers and from 
records we receive for rcrictc. if your releases 
are not listed send us two copies of each one 
and we will include them. 

7 	 
TiThrieu  

_LSONSHINE.  
SQUARE `  

FULTON COUNTY FAIR 
By Warren Moseley 

ABLE BODIED MAN 
By Mel Carter 

ARE YOU TEASIN' 
By Maurice Pianalto 

HOW MUCH TIME DOES IT TAKE 
By Mel Carter 

TULSA COUNTY HOEDOWN 

THE POCKET DICTIONARY OF 
SQUARE DANCE CALLS 

AMERICAN SQUARE DANCE SOCIETY 

NATIONAL SQUARE DANCE DIRECTORY 
Now Square Dancing has a National Directory listing over 6000 clubs across the United States and Canada. 
Includes the type of club, when and where they dance, and a person to contact concerning the club. Ideal for 
traveling; a great gift; a must for dancers and callers alike. 

For your copy send only $3.95 for each copy to: 

National Square Dance Directory, P.O. Box 54055, Jackson, MS 39208 
Mail copies to: 

Name:     Address: 

City:   State:     Zip: 	 

Number of copies 	 Total Enclosed:     Allow 2 weeks for delivery 
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STIRRUP 

 

Marty Firstenburg Mary K 

S502 Get On Board My Wagon 

LO 201 Quando, Quando, Quando 

Produced by Stu Taylor, P.O. Box 30007, Eugene, OR 97403 

BOB RUFF RECORD CO. 
and 

CALLERS SUPPLY CO. 
8459 Edmaru Ave. 
Whittier, California 90605 
(213) 693-5976 

record on last figure. Overall good release. 
Rating: **+ 

SEMOLITA — Ranch House 303 
Key: D 	Tempo: 135 	Range: HD 
Caller: Bill Terrell 	 LA 
Synopsis: (Break) Circle left 	 left allemande - 

do sa do 	 men star left — turn partner by 
right 	 left allemande swing own -- prome- 
nade (Figure) Heads square thru four hands 
--corner do sa do - swing thru 	 spin chain 
thru - recycle 	pass thru 	swing corner 
promenade. 

Comment: A real up-tempo release that keeps 

THANK YOU NEBRASKA 

More than 400 educators and square and round dance 
leaders attended the Bob Ruff Rhythmic Activities Work-
shops last December in Nebraska. Eleven workshops were 
scheduled in nine cities. The objectives were to give 
teachers a foundation for teaching square dancing, round 
dance mixers, and contemporary no-partner dances to 
all grade levels and to all abilities. Teachers of special 
education were given individual help for conducting 
these activities for students with special needs. 

JoAnne Owens, State Director of Physical Education 
arranged the pruytdrii with funds provided by a federal 
grant. She provided the transportation, attended all work-
shops, and was an inspiration to everyone. Local square 
and round dance leaders were represented at every work-
shop. Their active support helped teachers learn dances 
more quickly and give teachers an insight into the extent 
that callers and dancers will go to help the school 
program, 

By means of this paid advertisement I would like to 
express my thanks and appreciation to JoAnne Owens, 
to all teachers, college professors, and to all square and 
round dance leaders who attended these workshops. 

Bob Ruff 
Square Dance Consultant for Schools 

quarters 	 swing corner 	promenade. 
Comment: An old tune that has had its run of 

recordings but it still has dancer appeal. 
Slightly unusual move in choreography adds 
interest to figure. Good instrumental. 

Rating. ** 

SOLITAIRE Ranch House 207 
Key: D & E Tempo: 130 Range: HC Sharp 
Caller: Darryl McMillan 	 LC Sharp 
Synopsis: Complete call printed in Workshop. 
Comment: Good choreographic effects in this 

release with fine music and melody. Can be 
called by many callers. Key change added to 

WE'VE GOT IT ALL TOGETHER 
(in one place) 

• Records — Square, Round, Contra, Folk 
• Newcomb P.A. Equipment — "T" "AVT", 

"RT" Series 
• Wireless Microphones 
• Electro-Voice Microphones 
• Handbooks and Teacher Manuals 
• Diplomas, Name Tags, Posters 
• Consultant Service for Schools 
• Instructional L.P. Albums 

"The Fundamentals of Square Dancing" 
Levels 1, 2, 3, (called by Bob Ruff) 
Used by over 10,000 schools, colleges, and 
libraries all over the world. Three LPs teach 50 
Basic Movements $5.95 each $17.85/set 
Add 50ce mailing (U.S. only) 

• Free catalogs sent on request 
• We ship anywhere in the world 
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NEW RELEASE 

CW-143 THAT'S LIFE 
CW-144 I'D DO IT ALL 

OVER AGAIN 

VERSATILE MUSIC 
FOR THE 

PROFESSIONAL 
CALLER 

BADGE HOLDERS for ALL  pin-on badges! 
CLIP 14 5NRP 

A clip-on for any 
garment. Snap off 
the clip—it's a snap-
on for a western shirt 
pocket. 

DOIJOL: :10:0 rinr-on 
Snaps between, and 
to both, pocket and 
pocket flap of a 
western shirt. 

0 0 

SWIM 	CLIP-OM 
o 	The clip swivels a 

full 360--per-
miffing badge to be 
clipped to any type 
of garment. 

TM REG. U S. PAT OFF -4) 

At Your Square Dance Shop and Badge Maker DEALERS: Write for brochure for full information. 

Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 
the dancer moving. Good instrumental with 
nothing new in the dance figure. Strictly 
Mainstream with a tune callers can probably 
handle. Rating: ** 

NIGHTTIME AND MY BABY — 
Ranch House 208 

Key: F 	Tempo: 134 	Range: HD 

	

Caller: Darryl McMillan 	 LC 
Synopsis: (Break) Four ladies promenade 

home box the gnat 	 swing 	join hands 
circle left 	 left allemande 	weave ring 	 do 
sa do own 	promenade (Figure) Four ladies 
chain three quarters 	head couples square  

thru four hands 	 do sa do 	 spin chain thru 
	 girls circulate two 	turn thru 	 left al- 
lemande --- promenade. 

Comment: A good instrumental with nice pro-
duction by Darryl. This dance moves and the 
figure is not difficult for the Mainstream 
dancers. Tune and rhythm gives the dancers 
that "want to dance" feeling. Rating: ** 

WASHINGTON LEE SWING — Blue Star 2072 
Key: A & B Flat Tempo: 132 Range: HD 
Caller: Dave Taylor 	 LE Flat 
Synopsis: Complete called printed in Workshop. 
Comment: Although a revival of an old tune, this 

"SMOOTHIES" 
	

"CONTEMPORARY" 
	

"TRADITIONAL" 

CW-127 Blue Bayou 
CW-125 Moody Blue 
CW-133 Legend In My 

Time 
CW-139 Hello Mexico 
CW-138 The Christmas 

Song 

CW-126 East Bound and 
Down 

CW-123 Honky Tonk 
Memories 

CW-137 Boogie Grass Band 
CW-136 Sweet Love Feelings 
CW-128 Knee Deep 

In Love 

CW-107 Louisiana Man 
CW-129 Something to 

Brag About 
CW-134 Walkin' Shoes 
CW-140 It's Been a Great 

Afternoon 
CW-142 Anyone Who isn't 

Me Tonight 

Distributed by 

Corsair Continental 

 

Bronc Wise Ron Russell Ron Hunter Sam Atkinson 
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PARRISH RANCH 
A WORKING CATTLE RANCH 

5 miles N and 5 miles W of Longmont, Colorado 
50 miles NW of Denver 

Ranch Rates Per Couple (includes 
everything): 
$25.00 per day; $120.00 per week 
Children $10.00 to $25.00 per week 

VAUGHN & JEAN PARRISH 
825 CHERRYVALE ROAD 
BOULDER, COLORADO 80303 
PHONE (303) 494-6922 

OR 

FOR A SQUARE AND ROUND DANCE VACATION WE THINK YOU WILL ENJOY! 
MAY 15 to AUGUST 24, 1979 

DANCING — The dance floor is all wood, screened, cross ventilated. Our staff will offer square 
and round dance workshops, evening dancing and afterparty entertainment. Dancing will be the 
CALLER LAB Program. 
CALLER SESSIONS with Vaughn Parrish for all who would like to learn or improve. 

FISHING — SWIMMING — HORSEBACK RIDING — HAY-
RIDES & COOKOUTS 
Trampoline, ping pong, pool table, horseshoes, air hockey, etc. 
FULL HOOKUPS FOR TRAILERS & CAMPERS, TENT 
SPACES, BATH HOUSES 
Trailers available for rent. 

^AI Eitartn D rnp 10741 • -._ 	_ 

May 15 to June 30 -- Welcome Winter Texans to June in Colorado 
Ray & Mildred Smith, Vaughn & Jean Parrish 
Write for Special Details on this program! 

July 1-6 	Ben & Irene Coleman, Ed & Jackie Newton, Vaughn & 
Jean Parrish 
Ed & Jackie Newton, Vaughn & Jean Parrish 
Scott & Valerie Smith, Ross & Penny Crispino, Vaughn & 
Jean Parrish 
Ross & Penny Crispino, Earl & Rosie Rich, Vaughn and 
Jean Parrish 

July 29-Aug. 3 Dick & Charlene Spooner, Conn & Vera Jean Housely, 
Vaughn & Jean Parrish 

Aug. 5-10 	Herb & Erna Egender, Bill Wright, Vaughn & Jean Parrish 
Aug. 12-24 Vaughn & Jean Parrish 

July 8-13 
July 15-20 

July 22-27 

CALLERS: Write for information on Callers' Clinics and Schools 

We dance with Frank Lane at The Dance Ranch near Estes Park on Wednesday nights -- 20 miles from 
RANCH. We dance with Red Rock Ramblers, Lyons, Colorado, on Saturday night - 5 miies from 
RANCH. Fee for these two dance rights not included in package price. 

Send deposit of $20.00 for any length reservation to: 
Vaughn & Jean Parrish at PARRISH RANCH 
RT. 2, Parrish Road, BERTHOUD, COLORADO 80513 
Phone (303) 772-5118 (Longmont) 

PARR ISH 
PARRISH 



Produced by 
Mike Trombly 

4 

J-)  

If unable to obtain records 
from your distributor, 
please write to us for 
information 
15075 Susanna 
Livonia, MI 48154 
(313) 464-2375 

Al 	Ken 	Jack 	Al 	Gene 	Ron 	Dave & Shirley 
Brundage 	Crowley 	Cook 	Roberts 	Trimmer 	Shaw 	Fleck 

NEW ON LOU-MAC 
136 Heartaches Round by Dave Fleck 130 If You've Got the Money/Fire 
135 He's Got the Whole World on the Mountain Hoedown 

by Ken Crowley 129 Little Girl by Gene Trimmer 
134 TNT Special Hoedown 128 Stealing Kisses by Al Roberts 

Patter by Al Brundage 127 Mission Bells by Larry Prior 
133 Tipperary by Jack Cook 126 Black Mountain Rag/ 
132 What Have They Done to My John Hardy Hoedown 

Song by Al Brundage 125 Crazy, Crazy by Joe Prystupa 
131 Happy Days Are Here Again 

by Ron Shaw 
124 You Are Mine Round by Norb 

Trautman 

seemed. to please the dancers. Comical 
words by Dave along with chase right figure 
can make this release successful. Callers will 
have no trouble with melody line. 

Rating: **+ 

YES MA'AM Chinook 016 
Key: E Tempo: 132 Range: HC Sharp 
Caller: Joe Saltel 	 LC Sharp 
Synopsis: (Break) Sides face grand square 	 

left allemande -- weave ring 	do sa do 
promenade (Figure) Heads promenade half- 
way lead right circle to line 	 right and left thru 
-- pass the ocean 	girls trade 	 recycle —  

pass thru — trade by 	 left allemande 
swing new partner ---- promenade. 

Comment: This dances well enough and keeps 
the floor moving. A slowing of the record was 
found to more comfortable. Figure offers no- 
thing unusual. Music is adequate and well 
played. The harmonica addition helps. 

Rating: ** 

SWEET LOVE FEELINGS — D & R 136 
Key: C 	Tempo: 130 	Range: HC 
Caller: Ron Russell 	 LG 
Synopsis: (Break) Sides face grand square 

swing — allemande left -- weave ring — do sa 

The Lloyd Shaw Foundation Dance Week 

J uly 15-20,1979 
Sunday dinner through Friday noon 

Five days of Squares, Rounds, Contras, Joy, Fellowship and Incredible scenery! 
Scandinavian Lodge--Steamboat Village, Colorado 

Double accommodations— $155.00 
Other rates— $125 - $185 

Limited to 64 registrants— $40 deposit required v-
Register NOW! 
	 -t 

NEW RELEASES: 
LS 311/312 --- Riley's Reel ■ Contra by D017 Armstrong 

LS 3321/3322—Butterfly Waltz ■ Round by Carlotte Hegemann 

 

Lloyd Shaw Foundation 
1480 Hoyt Street, Lakewood, Colorado 80215 

(303) 238-4090 
The Lloyd Shaw Foundation Dance Week 

December 1979 * Watch for further details 

 

VISA" 
111.11111111. 

  

1441:411i4  ..F.. 	 k  ' 

v.-  .4....< t-AZ.11C.j.fir  
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HAWAII 
Kauai, Oahu, Hawaii. Maui 
13 Days — Jan. 22-Feb. 3 

From: Baltimore/Washington 
With Chuck & Ida Stinchcomb 

Sparkey & Jean Carlton 
Ozzie & Margaret Ostlund 

HAWAII 
Sheepherders Tour of the Islands 

*2 	Oahu. Kauai. Molokai 
13 Days — Jan. 31-Feb. 12 

From: Denver, Colo. 
With: Dean & June Salveson 

Jason Shobe 
Don & Loydeen Tennant 

HAWAII 
*3 	Oahu, Kauai, Maui 

12 Days — Feb. 1-12 
From Omaha, Nebraska 
With Harold & Lill Bausch 

*1 

CARIBBEAN CRUISE HOLIDAY 
*4 	M/S Starward 

Port Antonio. Ocho Rios. 
Haiti. Nassau. Berry Islands 
7 Days — Feb. 24-Mar. 3 

From: Detroit Jet to Miami & Ship 
With: George & Lorna Layman 

Ernie & Joan Carviel 

*5 	ORIENT 
Philippines. Malaysia. Thailand. China 

22 Days — Feb. 25-Mar. 18 

From: San Francisco, CA 
with: Al & Bea Brundage 

CARIBBEAN & SOUTH AMERICA CRUISE 

*6 	World Renaissance 
Port Antonio. Cristobal. 

Cartagena. Caracas. Aruba 
11 Days — Mar. 26-Apr. 6 

From: Any major U.S. city jet to Miami 
With: Jerry & Sherry Haag 

Ray & Bea Dowdy 

HAWAII 
*7 	Kauai. Oahu, Hawaii. Maui 

15 Days — April 2-16 
From: Tucson, Arizona 
With. Luther & Jeanne Rhodes 

BERMUDA CRUISE HOLIDAY 
*8 	S/S Volendam 

7 Days — April 21-28 
From. New York 
With: Earl & Nancy Swarner 

CONTINENTAL SQUARES 
SQUARE DANCE VACATION 

Asilomar Conference Grounds *9 
Pacific Grove. CA 

6 Days — July 8-13 
Kip Garvey 	Bob Page 
Jerry Haag 	Gary Shoemake 
Jack Lasry 	Wayne & Norma Wylie 

HAWAII *10 	Kauai, Oahu, Hawaii, Maui 
11 Days — July 16-26 

From: Houston. Texas 
With. Henry & Juanelle Thompson 

HAWAII 
*11 	Maui. Hawaii, Oahu 

14 Days — Jul. 23-Aug. 5 
From. Boston 
With Rusty McLean 

Wilt Larsen 

HAWAII 
*12  Kauai. Oahu, Hawaii, Maui 

15 Days — Sep. 24-Oct. 8 
From Boston 
With. Steve & Barbara Davis 

HAWAII 
*13 	Hawaii. Maui. Oahu 

14 Days — Sep. 29-Oct. 12 
From: Hartford, Conn./ 

Springfield. Mass. 
With Len & Winnie Taylor 

CARIBBEAN DREAM CRUISE 
M/S Skyward 

*14 	Cap Haitien. San Juan. 
St. Thomas, Puerto Plata 

7 Days — Nov. 3-10 
From: Boston & New York Jet to Miami 
With' Ken Anderson 

AI Brundage 

HAWAII 
*15 Hawaii. Maui. Kauai. Oahu 

15 Days — Nov. 5-19 
From. San Francisco, CA 
With Dick & Darlene Houlton 

HAWAII 
*16  Kauai. Oahu. Hawaii. Maui 

15 Days — Nov. 5-19 

From: Rochester, N.Y. 
With. Bob & Nancy Ellis 

HAWAII 
*17  Kauai. Oahu. Hawaii, Maui 

15 Days — Dec. 3-17 
From: Phoenix, Arizona 
With: Dick & Bea Kenyon 

*Please check box for 
FREE brochure. 	1 ❑ 2 ❑ 3 ❑ 

4a 5a On in BE❑ go 

10 ❑ 11 ❑ 12 ❑ 13 E 14 ❑ 15 ❑ 

16E 1711 

BOB & NITA PAGE PRESENT: 1979 
&Htistifiltal &it/Ililree) TRAVEL PROGRAMS 

U.S.A.-CAN.-MEX. 

L,r'ifittirr.) U.S.A.-CAN.-MEX 

39256 PASEO PADRE PARKWAY, FREMONT, CA 94538 
NAME 	  
ADDRESS 

MAIL 
TO: 



RR-117 
RR-118 

RR-119 

RR-120 
CD-210 

CD-211 

CD-212 
CD-213 

CD-214 

"Wade Driver Recorded Live 
at the Rhythm Ranch" 

RR-401 "So You Want to Learn to Clog" 
Instructional Record by Wade Driver 

Rounds 
RR-502 Brown Eyes Blue By Dave & Nita Smith 

Hoedowns (New) 
RR303 Smooth 'n Easy/Hot 'n Sassy 

Album 
RR-1001 

Singing Calls (New) 
All Wrapped Up In You by Wade Driver 
I'm Just a Redneck in a Rock and Roll Bar 
by Wade Driver 
Good Hearted Woman by Wade Driver 
& Pat Barbour 
Expert At Everything by Kip Garvey 
What If We Were Running Out of Love 
by Les Main 
Don't It Make Your Brown Eyes Blue 
by Rusty Fennell 
Mexican Love Songs by James Martin 
I've Been to Georgia on a Fast Train 
by Tony Sikes 
Old Time Loving 
by Mike Litzenberger 

RHYTHM RECORDS • 2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120 

do 	 promenade (Figure) Heads square thru 
four hands — right hand star 	 heads star left 
in middle 	 same two do sa do - swing thru 
-boys trade 	 turn thrb 	 left allemande - -- 

promenade. 
Comment: A very modern sound which makes 

you wonder if it is square dancing. At least it is 
different enough with background vocalists to 
be conversational. Nothing unusual in the 
figure. Callers will have problems in determin-
ing when to call grand square. This reviewer 
has mixed feelings on this release. Only the 
dancers can determine its popularity. 

Rating: *+ 

DON'T GET LUCKY ALL THE TIME — 
Bronc 78103 

Key: E 	Tempo: 128 	Range: HA 
Caller: Bill Cash 	 LC Sharp 
Synopsis: (Break) Allemande left 	 do sa do 

own 	 left allemande — weave ring — do sa 
do 	left allemande 	 promenade (Figure) 
Head two couples square thru four hands 
do sa do 	 make a wave 	recycle 	 right 
and left thru --- flutter wheel - dive thru -- 
square thru three quarters 	 swing corner 
promenade. 

Comment: Instrumental has nice rhythm and 
melody line. Would be easy enough to call. 

R I TCEAFTOA  RI. 0 G  B. & S. SQUARE DANCE SHOP 

))11
A F 'RINE'

E 
 

Billy and Sue Miller MAGNET, INDIANA 47555 	Phone: (812) 843-5491 

s NEW t -c 

Nylon Sheer Organdy "Crisp" Petticoat. 
Easy on the nylons — very light weight --- really 
comfortable to wear! Beautiful colors. Holds 
desired fullness longer. Colors Available Now: 
Light Pink, Light Blue, Light Yellow, Mint, 
Lilac, White, Red or Multi. Any four-color com-
bination of listed colors. Beige - Orange - Bright 
Yellow - Navy - Black - Lime - Bright Green 

Petticoats have matching cotton blend tops 
3" to 5" unless shorter than 18". All slips 
have four tiers. 3/4" non-roll elastic top. 

35 yd. — $26.95 (no returns) 60 yd. — $32.95 
50 yd. -- $29.95 	 75 yd. — $37.95 
Multi-Colors add $2.00 extra 	 (no returns) 

SATIN STRIPE NYLON 
MARQUISETTE SLIPS 

Colors: White, Red, Lime, Deep Yellow, Hot 
Pink, Black, Purple, Light Blue, Light Pink, 
Orange, Navy and Brown. Length 19" through 
22" stocks. Also 18" or 23" to 26" by 
Special Order. 
Petticoats have matching cotton blend tops 3" 
to 5 unless shorter than 18 . All slips have 
four tiers. 3/4" non-roll elastic top. 

50 yd. — $26.95 
Special Order 35 yds. $24.95 
Postage $1.50 on one. 2 or more $1.00 ea. 
All Special Order Slips, less than 18" long or 
over 23" long or having less than 50 yards of 

Postage $1.50 on one. 2 or more $1.00 ea. 	material — NO RETURNS. 
ALL PRICES SUBJECT TO CHANGE WITHOUT NOTICE 

Most orders shipped within three days. Write for club discounts on slips. 
Now in stock 422 Round Toe Ringo — 1/2" heel. Black & White $13.95. Silver & Gold $15.95 

Postage $1.25 ea; 2 or more $1.00 ea. West Coast $1.50 on one; $1.00 ea on two or more. 
Why Pay More? Shop for Less at 13 El,/ S! 

IMINIMMINI.1■11=1.• 
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CodisT SHOES IILe. 
GLOS c9NGELES. CA. 



RELEASES 
01; 	 I'VE BEEN ON A FAST 

TRAIN 
by Dave Smith 

BLUEST HEARTACHE 
by Dean Salveson 

DON'T GET LUCKY 
by Bill Cash 

Bronc Recording Company 
9803 West Girton Dr., ..1161, Lakewood, Co. 80227 

Distributed by Rocky Mountain Distributing Co. 
10101 E. Colorado Ave.. Denver, Co. 80231 

1166 HOOKSETT ROAD Zip 03104 
WORLD'S LARGEST SQUARE DANCE SHOP 

Offers a Complete 
SQUARE DANCE CATALOG 

Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 

CLOGGER'S T-SHIRTS 
IRON ON YOUR OWN CLUB NAME 

Adults $5.95 	 Children's $4.95 
Pius 75I postage 	Fla add 4% sales tax 

All orders must be prepaid. 

Colors: Red, Lt. Blue, White, Gold 
Plus Peach Fashion T's ladies only 
Sizes: 5, M, L, XL Children's S (6-7), 
M (10-12), L (12-14) etoGGEO 

Mail Check or Money Order to: 

SQUARE FAIR SHOP Dept. SD 
7408 ATLANTIC BLVD. 
JACKSONVILLE, FL. 32211 
904-725-2511 	 Allow 4-6 wks delivery 

Figure is average which could be used at club 
cance. Nice introcuctory into square dance 
recording field. A lead without music once 
may surprise caller. Rating: *+ 

BOOGIE GRASS BAND — Rhythm 121 
Key: B 	Tempo: 130 	Range: HD 
Caller: Wade Driver 	 LB 
Synopsis: Complete call printed in Workshop. 
Comment: A real Bluegrass sound and good 

listening music as well. Callers will have to 
make an effort at first to determine when to 
start the vocal portion. Some callers can han-
dle; others will falter. Figure very average. 

Rating: ** 

BUBBLES — Top 25345 
Key: G 	Tempo: 128 

	
Range: HB 

Caller: Hayes Herschler 
	

LC 
Synopsis: (Break) Sides face grand square 

reverse — four girls chain 	chain back 
promenade (Figure) Allemande left alamo 
style - right to partner — balance — swing 
thru — turn by right - • turn by left — balance 
- swing thru again — box the gnat - wrong 

way grand meet same girl box gnat — pull 
by — swing next - promenade. 

Comment: A re-issue of another former Top re-
lease. Word metering is in need of re-work, 
especially on grand chain and back. This 
record seems to be more cued for dancers 
allowing time for singing if dancers care to on 
breaks. Good top music. Average choreogra-
phy Rating: *+ 

LOOKOUT MOUNTAIN — Melody 107 
Key: C 	Tempo: 128 	Range: HD 
Caller: Jerry Biggerstaff 	 LC 
Synopsis: (Break) Circle left — allemande left 

do sa do own - - men star left — turn thru at 
home - left allemande -- swing — prome-
nade (Figure) Heads square thru four hands 
— corner do sa do - swing thru — boys run 

RH 209 
RH 304 
RH 503 

New Releases 

If This Is Just a Game by Darryl McMillan 
Sweet Fantasy by Bill Terrell 
Back On My Mind by Tony Oxendine 

Darryl 
	

Bill 
	

Tony 
McMillan 
	

Terrell 	 Oxendine 
Recent Releases 

RH 207 Solitaire by Darryl McMillan 
RH 208 Night Time and My Baby by Darryl McMillan 
RH 303 Semolita by Bill Terrell 

Produced by 	 Distributed by Corsair-Continental Corp. 
Ranch House Records—P.O. Box 880, Lynn Haven, Fla. 32444, Phone (904) 265-2050 
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DANCER 
Ideal for Round Dancers. 1 1/2" heel, 
all leather cushioned insole for 
comfort. 4-10 Narrow, 4-10 Medium 
White/Black $18.75 
Red/Navy/Brown $18.75 
Silver/Gold $19.75 

MAJESTIC 
1" heel, steel shank, glove 
lined, 6 thru 12 narrovv, 4 
med., half sizes 
Black/White 
Red/Navy/Brown 
Gold/Silver 
Wide Widths 5 thru 10 

leather, 
thru 12 

$18.75 
$18.75 
$19.75 

right 	 bend the line - right and left thru — 
flutter wheel full around 	slide thru 	 swing 
corner 	promenade. 

Comment: Good music with saxophone lead at 
times. Figure is adequate but this reviewer 
would like to see callers work on choreogra-
phy that would be different instead of same 
figures being used over and over. Rhythmi-
cally speaking this offers a -rock" feeling. 

Rating: ** 

NOTE: The large number of records released 
in the last few months has made it necessary to 
delay the write-ups on some of them.  

HOEDOWNS 

CINDY — Blue Star 2073 
Key: G 	 Tempo: 130 
Music: Bayou Ramblers Guitar, Drums, Bass 

and Piano 

SUGARFOOT RAG 	Flip side to Cindy 
Key: A 	 Tempo: 130 
Music: Bayou Ramblers -- Guitar, Drums, Bass 

and Piano 
Comment: There is always a need of hoedowns 

for the caller's record case and here are two 
that can be added. Callers will have to re- 

.■••••••••••••■MI=••■•••••••• 

OUR OWN DIXIE DAISY TRAVELING BAG 
An unusually versatile and attractive garment bag of exception-

ally strong, lightweight vinyl. It features a diagonal zipper for easy 
access, a convenient accessories pocket and even a little see-
through window. 

Two sizes, 24" x 40'" for men, 24" x 50" for ladies, in bold, bright 
red, white, and blue. 

We're very pleased with this handsome bag, we think you will be, 
too. We hope you'll try it at only $2.50 for the men's, $2.95 for the 
lady's postpaid. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

THE BEST IN DANCING COMFORT AND MORE 

SCOOP 
%' heel, steel shank, glove leather, 
lined, sizes 4 thru 10 med., 5 thru 
10 narrovv, half sizes 
Black/White 	 $18.00 
Red/Navy/Brown 	 $18.00 
Gold/Silver 	 $19.00 

R d e 

Orange 
Yellow 
Green 
Lt. Blue 
Royal 
Lilac 
Brown 
Black 
White 
Pink 
Hot Pink 
Aqua 

Panty-blouse 
cotton/poly 
broadcloth 
White, Red, Black 
Hot Pink, Turquoise 
P,S,M,L,XL 
$13.50 

N-24 Nylon 
Shorty Length 
S,M,L,XL. $7.95 

Add $1.50 handling. Maryland residents add 4% tax. 

DIXIE DAISY • 1351 Odenton Road, Odenton, Md. 21113 

N-20 Sissy Nylon 
N-29 Sissy Cotton 
S,M,L,XL $6.95 

N-21 Cotton/Poly 
Mid-thigh Length 
S,M,L,XL $7.95 
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• SQUARES 	• 
JOHN 	 JIM 
HENDRON 	 COPPINGER 

• ROUNDS 	• 
WAYNE & NORMA WYLIE 

APRIL 6 & 7 
1979 

RESERVATIONS AND ADVANCE TICKETS 
MAIL TO: BERENICE TURNER 

P.O. BOX 1085, BIRMINGHAM, ALA. 35201 

11th Annual 

Birmingham Square Dance Assoc. 
invites you to 

Municipal Auditorium 
Birmingham, Alabama 

el&  th ALABAMA 
419 JUBILEE 

member not to follow exact melody line. Good 
beat on both releases. Sugarfoot will cause 
more problerns than Cindy. 	Rating: ** 

RATTLER — Blue Star 2074 
Key: A 	 Tempo: 132 
Music: Blue Star Band - Fidde, Guitar, Bass 

and Banjo. 

BISCUIT JAWS 	Flip side to Rattler 
Key: G 	 Tempo: 132 
Music: Blue Star Band - Fiddle, Guitar. Bass 

and Banjo 
Comment: Two very traditional hoedowns with 

the old Blue Star feel. Most callers new in the 
field can adapt to these two hoedowns with a 
steady beat. Intros are slightly higher in vol-
ume and some adjustment may be needed 
according to caller's likes. Rating: **+ 

FLIP HOEDOWN 

SOUTHERN BANJO — USA 515 
Key: G 	 Tempo: 128 
Caller: Nelson Watkins 
Comment: Although similar in instrumentation to 

other releases on USA, still a good hoedown. 
Only one side available for callers and one 

■M■1•1•••••••■•••••=1111.10 

SHASTA CASCADE SQUARE & ROUND DANCE JAMBOREE 
March 23-24, 1979 

Redding Civic Auditorium, Redding, California 
Friday 	 Rounds 
Marlin Hull 	Bud & Shirley 

Parrott 

A fterparties 
	

Booths 
	 Sewing Clinics 

Saturday 
Pat Barbour 	ish 

Workshops 
	

Evening Dances 
	

Saturday 
Rounds 10 am to 12 noon 

	
8 to 11:30 pm 
	

New Dancers at 
Clogging 12 noon to 2 pm 

	
Mainstream and 
	

Senior Citizens Hall 
Squares 2 pm to 5 pm 
	

CALLER LAB Experimental (Basics) 

Advance Registration Deadline March 1st, 1979 

Friday Night 
Saturday Morning 
Saturday Afternoon 
Clogging 
Squares 
Saturday Night 

$2.50 per person 
$1.50 

$1.50 
$1.50 
$2.50 

For information contact: 
Dick & Lavena Thompson 
Rte. 1, Box 3123 
Anderson, Ca. 96007 
(916) 365-7527  
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MIKE COZY 
$6.95 

plus $1.00 
mailing 

RC-712W 

$37.97 
PP $6.00 

NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH  APPROVED CREDIT 

FROM THE MINIMUM 
140-2461 
T-50-2461 
T-100-2482 

$867.27 
$981:68 

$1178.39 

TO THE MAXIMUM 
Write us for complete catalog. 

Write us for complete catalog 

XT-140 Amplifier Only 	 $1596.33 
XT-250 Amplifier Only 	 $1787.78 

1-40 Amplifier Only 	$602.71 
T-50 Amplifier Only 	$733.43 
T-100 Amplifier Only $862.22 

All Newcomb Amplifiers are now equip-
ped with a music volume control jack. 
Write us for controls to fit any mike. 
Controls are $39.50 

NEWCOMB 
RECORD CASES 

Mailing costs are for 
Continental U.S. only 

... 

111;74ttiiog., 

RC-7W 

$19.30 
PP $4.00 

.0MAINEMrw 

RC-7BW 

$24.63 
PP $5.00 

ASHTON RECORD CASES--$21.95 plus freight 

CAR CADDY—A New concept in a hand truck. Carries up to 100 lbs., 
40" folds to 20". Tubular steel and weighs 7 lbs. Collapsible, designed 
to be used for sound equipment, luggage, etc. $27.50. 

V' • 

LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR 

2077 — Wabash Cannon Ball 
Caller: Andy Petrere 

2076 — Red River Valley 
Caller: Lem Smith 

2075 — Sweet Memories 
Caller: Andy Petrere 

2074 — Biscuit Jaws Key G/ 
Rattler Key A 
Hoedown 
Clogging Records 

2073 Sugarfoot Rag 
Key A/ 
Cindy Key G 
Hoedowns 

E-Z RELEASES 
Easy Mixers, Flip Inst 
Called by Jerry Helt 
E-Z 714 Blue Stars and Stripes 
E-Z 719 Queens Quadrille 

We have tapes and LP records on the 
following: Records: Blue Star 1001 
through 1031; Tapes; 1016 through 
1031. Albums $7.95. Tapes $8.95. 

E-Z 722 Tunnel of Love 
Contra 

E-Z 723 Circle and Star 
Contra 

E-Z 724 Celito Undo 
Circle Mixer 

E-Z 725 Pretty Baby 
Quadrille 

BOGAN 
1308 --  Say Hi 

Caller: Joe Kula 
1307  — Cowboy Lovin' Night 

Caller: Otto Dunn 
1306 — Mountain Music 

Caller: Otto Dunn 

DANCE RANCH 
650 — That One 

Caller: Ron Schneider 
649 — Freight Train 

Caller: Jim Mayo 
648 — Rosalie 

Caller: Frank Lane 

Light weight aluminum speaker 
stands $70.00 plus freight. Heavy 
weight $80.00 plus treight. 

ROCKIN' "A" 
1368 — I Love You More Each 

Day Caller: Jesse Cox 

LORE 
1171 — You Do Something to 

Me Caller: Johnny Creel 
1170 —Johnny Be Good 

Caller: Dean Rogers 
1169 — Don't Let the Good 

Times Go 
Caller: Harold Bausch 

1168 — Swinging At the Square 
Dance Caller: Jack Reynolds 

SWINGING SQUARE 
2376 — Robert E. Lee 

Caller: Paul Greer 

BEE SHARP 
111 — I'll Always Thank You 

for the Sunshine 
Caller: Bob Hester 

110 — It'll Help to Drive 
Your Blues Away 
Caller: Bob Stoops 

109 — My Friends are Gonna 
Be Strangers 
Caller: John Eubanks 

We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 

MERRBACH RECORD SERVICE, P.O. Box 7308 Houston Texas 77008 



MUSTANG 

and 

LIGHTNING "S" 

LIGIITNIN& 	 Chuck 	 New Releases 
Bryant 

MUSTANG RELEASES 

Devvayne 
Bridges 

Earl 
Rich 

LIGHTNING "S" RELEASES 
MS 181 
	

Busted/Broken Hoedowns 
MS 180 
	

Loving You Is Always On My Mind by Chuck 
MS 179 
	

Columbus Stockade Blues by Chuck Bryant 
MSR 178 Magdalena Round by Ward & Joyce Foster 
MSR 177 Couldn't Have Been Any Better 

Round by Will & Eunice Castle 
MUSTANG & LIGHTNING "S" RECORDS • 1314 

Sunshine Man 
by Mel Voss 
It Makes No Difference Now 
by Earl Rich 
Gone On the Other Hand 
by Earl Rich 

Kenrock Drive, San Antonio, Texas 78227 

LS 5044 
Bryant 

LS 5034 

LS 5033 

side for dancers. Well recorded. Whether this 
is a bargain can only be determined by the 
sales. 	 Rating: **+ 

AUDIO VISUAL AIDS 
With the view to assisting Canadians in the 

more remote areas to learn to square and 
Round Dance, Canadian Dancers News has 
arranged for audio-visual tapes to be prepared 
and these are now available on a loan basis. 
For information write Bob and Gladys Dar- 
rell, Canadian Dancers News, 17 Hardwick 
Crescent, Ottawa, Ontario K2H 6R3. 

LEGACY NEWS RELEASE 
The future of square dancing depends 

greatly upon the continuity and excellence of 
leadership training. With education one of the 
key topics for LEGACY IV slated for Louis- 
ville, Kentucky, May 10-13, 1979, the more 
than 300 square dance leaders coming from all 
sections of the world will devote a considera- 
ble portion of their time together in looking 
for solutions to the many challenges that face 
our activity today. "Me a club president?" is a 
question often asked by a startled square 
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Square Dancing 
Ralph & Arbra Silvius 
Modesto, Ca. 

ANCHORAGE, ALASKA 
JULY 6, 7, & 8, 1979 

Round Dancing 
Jess & May Sasseen 
Stanton, Ca. 

July 5 

July 6 
July 7 

July 8 

Trails End Dance 
(Local Callers) 
Get Acquainted Dance 
Round Dance Workshop 
Square Dance Workshop 
Dance 
After party 
Round Dance Workshop 
Square Dance Workshop 
Dance 

8-10 p.m. 

8-11 p.m. 
1-3 p.m. 
3-5 p.m. 

8-10: 30 p.m. 
11 -? 

1-2 p.m. 
2-3 p.m. 
3-5 p.m. 

Last Name 

Address 

City 
	

State 	 Zip 

Arrival: 	  
Date/Fit # if applicable 

Check here if you need Hotel/Motel info: 

First Name 

All activities ticket $15.00 per person 

Make checks payable to: Anchorage Square and Round Dance Council 
Detach and mail registration along with check to: 

Mr. and Mrs. Sid Gaustad 
7541 E. 4th 
Anchorage, AK 99504 
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: 

INI ULU 1C3 Inn ® 
NEW! 

LIGHTWEIGHT 
AVT SERIES 
AVT-1270V-2461 

$651.94 
FOB Los Angeles 
Calif. add 6% Sales Tax 

Newcomb price increases 
as of January 1st, 1979. 
Buy now and save. 

Light weight but powerful best describes the AVT Series with a power output of 
100 watts peak, 25 watts rms. High efficiency column speakers provide a 
concentrated beam of sound with attendant reduction in PA feedback problems for 
large halls and auditoriums. The amplifier/turntable weighs 17 pounds (6-7/8" X 
14-1/16" X 14-1/16"); each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4" 
X 29"). Outstanding phono pickup and feather weight tone arm from the T Series 
are used to almost eliminate record wear. The dual-viewing neon strobe is visible 
even with a 12" LP on the turntable. Mike input accepts either a high or a low 
impedance dynamic microphone without modification. Special remote music 
volume control jack and Newcomb's exclusive pause master switch are featured in 
this system. Special circuitry protects output devices against overdriving, overloading 
and shorted speakers or leads. 

Write for 
	 Also available — AVT 1270V-2HF 	$448.77 

Details 
	 (System with split-case open back speaker assembly) 

Callers' Supply Company 
8459 EDIVIARU AVENUE • WHITTIER, CALIF. 90605 

TEL. (213) 693-5976 (ASK FOR BOB RUFF) 



Gordon 
f3:Ittc,c) 

Jim 
Hattrick 

[

SwaRE1 
LilieVaPti  

Write for 
24-page 
catalog 

LICENSE PLATES 
OTHER PRODUCTS: 
LAE uu 

PRISMATIC FIGURES 
LICENSE PLATE 

FRAMES (metal) 

CAMPER MI L STI CKERS 
BUMPER STICKERS 
CUSTOM CLUB FLAGS 
MAGNETICS 
and MUCH MORE 

McGOWAN PENNANT COMPANY 
P. 0. BOX 1967, MANKATO, MINNESOTA 56001 (507) 387-3863 

dancer who has just been voted in to a club or 
association office of importance. Guidelines to 
help this individual come from such meetings 
as this and from the all-important Mini- 
LEGACY meetings springing up in commu- 
nities everywhere. From this 1979 LEGACY 
meeting will come guidelines for Mini- 
LEGACIES of the future. Perhaps one will be 
coining into your area. To find out how YOU 
can organize a Mini-LEGACY program, write 
to the LEGACY co-executive secretaries, 
Stan & Cathie Burdick, P.O. Box 788, 

Sandusky, Ohio, 44870. 
DEADLINES 

We hope you remembered to get the infor- 
mation on your Big Event in to us in time to 
meet the deadline of January 1st. If your affair 
is not listed in the March issue, you'll know it 
is because we received it too late to include it. 
All copy deadlines are 2 months (60 days) prior 
to date of issue. We appreciate receiving news 
items, dates, etc., and dislike disappointing 
anyone. So please keep the deadline date in 
mind and keep the information coining. 

C-014 
C-015 
C-016 
C-017 
C-018 
C-019 
C-020 

RECORDS 
Produced by Yvonne Clendenin 

7915 N. CLARENDON AVE. 
PORTLAND, OR. 97203 

QUEEN OF THE SILVER DOLLAR by Daryl 
IT DOESN'T MATTER by Randy 
YES MA'AM by Joe 
I F YOU WANT ME by Jim 
WALKIN' ON NEW GRASS by Daryl 
LAST BLUES SONG by Randy 
THIS TIME I'M IN IT FOR LOVE by Gordon 

Joe 
Saltel 

Bud & Shirley 
Parrott 

HOEDOWNS 
C-502 UGLY ARNIE/SASSY 
C-503 CHINOOK RAMBLE/GRANDMA'S HOEDOWN 

ROUNDS 
C-1001 AMANDA cued by Lloyd Ward 
C-1002 OH LONESOME ME cued by Bud Parrott 

Distributed by Corsair Continental 
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Stewart's auto name tags are the ROLLS ROYCE of the industry. They are custom made for 
your automobile whether it s a Gucci Cadillac or a V.W. and will fit any auto, van or truck. 
Plates and 3-D letters are made of the highest quality and strongest acrylics (Plexiglas 0) 
available today. Plexiglas 0 with it s crystal clarity, lustrous appearance and light transmitting 
qualities make it a contemporary material. Chromed script letters are distinctively styled with 
flowing lines that give the impression of beautiful handwriting. Letters are welded on and 
guaranteed never to come off. Plates come in exciting transparent tints and translucent colors. 
Combined with our chromed steel frame your tag will maintain a durable beauty and should 
stay brilliant and rich looking for many years. So, boost Square Dancing, add prestige to your 
chariot and let the world know who you are with your very own personalized name tag 
Up Front". NO NONSENSE GUARANTEE...REFUND (even handling) IF NOT SATISFIED, 

RETURN IN 10 DAYS ... A GREAT GIFT IDEA 

I I 

ORDER 
NOW 

Mail to: STEWART PRODUCTS CO. INC. 
P.O.B. 611265, Miami, FL 33161 

Super! I enclose $9.95 +$1.50 handling. 
Include my FREE acetate dust cover. 
Sorry, no C.O.D.s. DO NOT SEND CASH. 
LiMaster Charge Li Visa(BankAmericard) 
❑Check/Money Order 

Full Signature 
	

Acct. No. 	Expiration Date 

Name (Please Print) 

Address 

City 	 State 	 Zip 

Canada residents send U.S. funds. Orders out-
side U.S. and Canada add $3.00 and send 
International Money Order: Florida residents 
add 4% State Sales Tax. 

CUT HERE 

T 

Space limits Script to one-up to 8 letters only. 
Name only. Two names are made in Classic 
Block. All letters are Chromed. 

1st name 	  

2nd name 
(Add $2.00 for 2nd name). 

PLATE COLORS: 
White n Black n Red F I Maroon* 
Lt. Blue 	 Smoked*  ri M e ci .Blue 
Dk. Blue fl Dk. Blue* I 1 Green 7 Brown 
Yellow f Green* 	Orange 

I 1Chromed Mirror H Lt. Blue Mirror  
Include free emblem 	Square Dance 

Round Dance 
Use blank paper for additional orders. 
*Transparent. Others translucent except 
opaque black and brown. Mirrors reflect. 

	

Name to be personalized 	 

I 	I  
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The S/D Shopper's Mart 
See box to far right 
for separate postage 
charges on most of 
these items. 

5 	 6 	 7 

HANDBOOK LIBRARY 
1. Basic Movements 

(3W each, $20.00 per 100) 

2. Extended/Mainstream Basics 
(30 each, $20.00 per 100) 

Plus Movements Handbook 
(301i each; $20.00 per 100) 

3. Club Organization (50(/ each) 

4. Indoctrination 
(30d each, $20.00 per 100) 

5. One-Night Stands (50(/ each) 

6. Party (Planning) Fun (50(1 each) 

7. S/D Publicity (50d each) 

8. The Story of Square Dancing -
Dorothy Shaw (50(1 each) 

9. Youth in Square Dancing 
(50d each) 

10. Plastic Record Sleeves ($12.50 
per 100, plus $2.00 postage) 

      

      

 

A SPIPINBOARD 1r, PLANtIlt0; 

Mt" PARTY FUN 

  

   

11. Paper record sleeves (not shown) ($8.00 per 100 plus $2.00 
postage) 

12. Record case index divider cards ($3.25 per set plus $1.50 postage) 

13. SQUARE DANCING Magazine Binders in durable bright red vinyl 
($4.25 each plus postage - 1 or 2 binders $1.25; Add 2U for each 
additional binder) 

14. Non-Dancer Promotional Four-page Flyer ($3.00 per 100; $20.00 per 
1000) (Postage $1.00 per 100) 

15. Basic Check Lists - Corresponding to the 2 Basic Handbooks ($1.00 
per dozen) (Postage 4W) 

16. Velco Slo-Down (or) 17. Velco Spee-Dup 
($2.75 plus $1.25 postage; total per can $4.00) 
(Canada and Foreign $3.15 per can plus $1.75 	U.S. Funds - 
on both items) 

18. & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100; 
minimum order 100) (Plus 50V. postage per 100) 

20. Learn to Square Dance Poster (black & red ink) ($1.50 per dozen; 
minimum order 12) (Plus 504 postage per dozen) 

21. Learn to Square Dance Poster (black & white) $1.00 per dozen; 
minimum order 12) (Plus 50d postage per dozen) 

22. Learn to Square Dance Post Cards ($2.75 per 100; minimum order 
100) (Plus 65ct postage per 100) 

 

8 	 9 

10 

11 



No. Qty No. Qty Description 
Cost 
Each Total Description 

Cost 
Each Total 

23. Caller/Teacher Manual for the Basics ($5.00) 

24. Caller/Teacher Manual for the Extended Basics 
($5.00) 

25. Caller/Teacher Manual for Contra Dancing 
($5.00) 

26. American Round Dancing — Hamilton ($2.50) 

27. Round Dance Manual - Hamilton ($5.00)  

IMPORTANT---POSTAGE COSTS 
Please add the following postage on items listed: 

ALL HANDBOOKS (1-9) 1 book 20V; 2-10 
50(/; 11-30 85(i; 31-50 $1.00; 51-100 $1.90; 
Over 100 $1.90 plus 1 for each additional 
Handbook 
ALL MANUALS add 50(/ postage each 

DIPLOMAS (either Square or Round Dance) 
1-10 501i; 11-20 65Ii; 21-50 $1.00; 51-100 
$1.20 

RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 50i for 1; 60,i for 2 or 3; 701i for 4. 
Add 10i additional postage for each record 
over 4. 

NOTE: In most cases it is far less expensive and 
much faster to ship by United Parcel. We would 
have to have your street address rather than a 
post office box number to ship via UPS. 

28. Square Dance Diplomas - for your graduates. 
order 10 (1(4 each) 

29. Round Dance Diplomas - -- Minimum order 10 
(10g each) 

30. Microphone Cozy ($7.80 plus $1.00 postage) 

The Bob Ruff Teaching Records (with calls and written 
instructions) 4 records in this series $5.95 each. LP 6001 - Level 
1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party 
Dancing to Level 1 

Minimum 

The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 

462 North Robertson Boulevard • Los Angeles, California 90048 

Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem-
bership fee of $7.00 to The SETS IN 
ORDER AMERICAN SQUARE 
DANCE SOCIETY. 

Renew 

Please include postage. See box above. 

NAME 	 

ADDRESS 

CITY 	 New STATE 	ZIP 

Calif. add 6% Sales Tax 
(on purchases other than subscriptions) Total Amount (Enclosed) $ 	 



IC u Ali a c 
If unable to 
obtain records 
from your dis-
tributor, please 
write to us for 
information. 

Bill 
Barner 

Mac 
Letson 

Jim 
Coppinger 

Harold 
Kelley 

Roger 
Morris 

Bill 
Claywell 

Bob 
Augustin 

LM 131 

Bob Cat 
RECORDS 
P.O. Box 2406 Muscle 
Shoals, Al. 35660 

NEW ON LOU-MAC 
Backing to Birmingham 
by Bill Claywell 

130 Lay Down Sally by Mac 
129 All My Roads by Mac 
128 Have I Told You Lately 

by Roger Morris 
127 Don't Think Twice 

by Jim Coppinger 
126 All the Sweet by Bill Barner 
125 You Can Have Her by Harold 

LM 

LM 
LM 
LM 

Letson 

LM 124 All the Times by Mac 
LM 123 Living in the Sunshine 

by Bill Claywell 
LM 122 She's My Rock by Jim 

NEW ON BOB-CAT 
BC 105 Down On Bourbon St. by Bob 
BC 104 Everything I Touch 

by Bill Barner 
BC 103 Magic of the Rain by Bob 
BC 102 Square Dance Man 

by Larry Letson 

LM 
LM 

Square Verse 
Twirling Tanya 

Twirling Tanya dances 
With a gusto that is nice 
But when her partner turns her round 
She twirls not once but twice. 

Now Tanya loves her peppy pace 
Not so her partner, Izzie 
She does the turns efficiently 
And makes poor Izzie dizzy. 

Beryl Frank Dashing Dan Durante 
Dan Durante is a guy 
Who's known as quite a wag 
He loves to nose to nose his taw 
When he extends his tag. 

Calypso Cal 
Calypso Cal has rhythm 
He has energy and pep 
He dances every single tip 
But always out of step! 

Talky Tim 
Dear caller, I am listening 
Your words I want to hear 
But Talky Tim's your rival 
For he's yakking in my ear. 

PATTERN 

# 309-1 

$ 3.50 

SQUARE DANCE DRESS PATTERN 
Create an original square dance dress for yourself or your club at a 

fraction of the ready-to-wear prices. This dress features a layered 

skirt consisting of an 8-gored overskirt with pointed hem, eyelet, 

ribbon trim, and a false petticoat. 

Dealer inquiries welcome 

If not available in your area 

Mail to: AUTHENTIC PATTERNS, INC. 
P. 0. Box 4560 Stockyards Station 

Ft. Worth, Texas 76106 

Pattern # 309-1 	@ $3.50 ea. Size(s) 	 

TOTAL AMOUNT ENCLOSED $ 	  

Name 	  
Address 	  
City 	  State 	Zip 	 
Add 50 cents per pattern for handling and postage. 

I I Complete Western Brochure for only 254. 
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32nd Silver  State Square Dance  Festival  

MAY 1979 	4TH, 5TH and 6TH 
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CENTENNIAL COLISEUM -- RENO, NEVADA 

FRIDAY 8- 11 
	

SATURDAY 8-11 
	

SUNDAY 1-4 
	

DOING THE ROUNDS 

DARRYL CLENDENIN JERRY HELT SHELBY DAWSON LLOYD & ELISE WARD 

SATURDAY 
ROUND DANCE WORKSHOP — 10:00 - 12:00 A.M. 
IMPROMPTU DANCING — 12:00- 1:30 P.M. 
SQUARE & ROUND DANCE 

Workshops — 1:30 - 4:00 P.M. 

GRAND MARCH — 7:30 P.M. 
FEATURED DANCE — 8:00 - 11:00 P.M. 
TEEN DANCE — 8:00 11:00 P.M. 
ADVANCE DANCE — 8:00 - 11:00 P.M. 

r"."111"•'----  SOUND BY JIM HILTON 

v v %I, R:64zw4RRo  

SATURDAYS  

TEEN 

DANCE 1 
4v aa§karaaa-a 

LARRY WARD 

SAT. ADVANCE CALLER 

■1••■••■••■•■ 

PRE-REGISTRATION 3  DAY-SPECIAL $7.50 
********************** 32 nd SILVER STATE FESTIVAL *********************** 

CENTENNIAL COLISEUM 	 RENO, NEVADA 
ADVANCE REGISTRATION APPLICATION: 	 Pre-Registration Deadline - April 7, 1979 

NAME 
LAST 
	

HIS 	 HERS 

NO. & STREET 
	

CITY 
	

STATE 	 ZIP 

DANCING ONLY DOOR DONATION AFTER PARTIES 

FRIDAY (8:00 - 11:00 P.M.) 
SATURDAY (10 a.m. - 4:00 P.M.) 
SATURDAY NITE (6:45 - 11:00) 
SUNDAY (1:00 4:00 P.M.) 

$ 2.50 per person 
2.00 per person 
3.00 per person 
2.50 per  person 

$10.00 

(11:30 p.m.) COUNTRY WESTERN DANCE 
Nugget Convention Center - Free Dancing 

(MIDNIGHT) SATURDAY NIGHT 
Ranch Breakfast $4.95 per person w/ticket 

(MIDNIGHT) SATURDAY NIGHT 
Nugget Convention Center - Free Dancing 

  

Return Registration To: 
Chuck & Linda Swift 
1152 Alta Vista Dr. 
Sparks, Nevada 89431 
(702) 358-3839 

NO REFUNDS AFTER APRIL 7, 1979 

MAKE CHECKS PAYABLE TO: Silver State Square Dance Festival 

WAYNE ESTEP & SW BUONANOMA Co Chairman 	JIM DAWSON Advisor 



LET YOUR 
SQUARE DANCE CLOTHIER 

HELP YOU 

THE ALLEMANDE SHOP 
1561 Haslett Rd. 
Haslett, Michigan 48840 

ARROWHEAD TRADING POST 
P.O. Box 135 204 N. Hwy 89-A 
Sedona, Az. 86336 

ARZY'S 
2634 Wilshire Blvd. 
Santa Monica, Ca. 90403 

regs fbr the Dance 'I ' 

iviore than 28,000 copies of SQUARE DANC-
ING Magazine are mailed out to subscribers 
every month. That means that for only $10.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80.000 square 
dancers — all potential clothing buyers. If 
you're interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles. 
California 90048. 

0 

BAR G SADDLERY 
1066 E. Michigan Ave 
Ypsilanti, Mi. 48197 

BUCKLES & BOWS 
320 Dundurn St. S. 
Hamilton, Ont., Canada L8P 4L6 

C & M WESTERN WEAR 
3820 Stewart Rd .  

Doraville, Georgia 30340 

CALICO COUNTRY 
1722 "C" Sweetwater Rd 
National City, Ca. 92050 

CAROL'S SQUARE DANCE 
CORRAL 

1672 So 21st St .  

Colorado Springs, Co. 80904 

THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx 76301 

C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 E. Mockingbird Ln .  

Dallas, Tx. 75206 

CHEZ BEA SQUARE 
DANCE CREATIONS 

650 N.E. 128th St.  
North Miami, Fla. 33161 

CHRISTINE'S SQUARE DANCE 
FASHIONS 

232 Harcourt Street 
Winnipeg, Manitoba. Canada R3J 3H3 

CIRCLE EIGHT SQUARE 
DANCE SHOP 

5517 Central Ave. NE 
Albuquerque, N.M. 87108 

CONARD'S SQUARE DANCE 
SHOP 

710 - 3rd Avenue N. 
Lewistown, Mt 59457 

THE CORRAL 
41 Cooper Ave. 
I.Av 	• sem Long Branch, .J. 07764 07764 

COUNTRY CORRAL 
12041 Beach Blvd. 
Stanton, Ca. 90680 

COUNTRY FASHIONS 
5239 N. Harlem Ave 
Chicago, II. 60656 

DANCE RANCH 
Carrollton Shopping Center 
New Orleans, La 70118 

THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 

DART WESTERN SHOPPE 
1414 E. Market 
Akron, Ohio 44305 

DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 

1355 Odenton Rd .  

Odenton, Md 21113 

DON'S SQUARE DANCE 
APPAREL 

107 E. Sangamon Avenue 
Rantoul, III 61866 

DO PASSO 
203 Vermont St .  

Buffalo, N Y 14213 

DORIS' SQUARE DANCE AND 
WESTERN WEAR 

8575 W. Colfax 
Denver, Colo. 80215 

DOROTHY'S SQUARE DANCE 
SHOP 

35021/2 Strong Ave. 
Kansas City, Ks. 66106 

THE DO-SI-DO SHOP 
1138 Mosby Rd. 
Memphis, Tenn. 38116 

DOUBLE W DANCE WEAR 
and WARES 

1172 Edgell Road 
Framingham. Mass. 01701 

ELAINE'S 
11128 Balboa Blvd. 
Granada Hills, Ca 91344 

ELAINE'S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla. 32503 

MADELYN FERRUCCI 
CREATIONS 

Brewster & Lake Rds 
Newfield, N J 08344 

F & S WESTERN SHOP 
1553 Western Ave 
Toledo, Ohio 43609 

FASHIONS BY 
MR. PHILLIP, INC. 

P.O. Box 3599 
Cranston, R.I. 02910 

FAWCETT'S SQUARE DANCE 
SHOP 

412 W. Sam Houston 
Pharr, Tx. 78577 

THE FLUTTER WHEEL 
82-876 Miles Ave 
Indio, Ca. 92201 

GEORGIA'S WESTERN & 
CASUAL WEAR 

Box 158, Rt #58 
St. Petersburg, Pa. 16054 

HALE'S ENTERPRISES 
7932 E 21st St 
Tulsa, OK 74129 

IRONDA SQUARE DANCE 
SHOPPE 

759 Washington Ave. 
Rochester, N.Y 14617 

THE JUBILEE SQUARE DANCE 
& WESTERN WEAR SHOP 

71 N San Tomas Aquino Rd .  

Camphe!I, Ca . cir)r)R  

K & K DRESS MFG. CO . 
5733 Lankershim Blvd. 
N. Hollywood, Ca 91601 



, SQUARE  

• • • 
MAGAZINE 

MAY BE 
PURCHASED 

+++ 

 

AT THESE 
STORES 

STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 

KROENING'S OF BALTIMORE 
4313 Harford 
Baltimore, Md. 21214 

DANCING 

LENORE S PETTICOATS 
P.O. Box 607 
Deland, Fl. 32720 

LE-RE SQUARE DANCE SHOP 
1622-24 Gee Washington Blvd. 
Wichita, Kansas 67211 

M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Oh. 44111 

MAREA'S SQUARE DANCE 
SHOP 

Cor. Love & (3749) Zirnmerly Rds 
1/2 mile off 832 
Erie, Pa. 16506 

THE MAR EX CO. 
5061/2 W Columbia 
Champaign, II. 61820 

MARTY'S SQUARE DANCE 
FASHIONS 

404 Cherokee Dr. 
Greenville, S.C. 29615 

McCULLOCH COSTUME & 
DANCEWEAR CENTER 

1034 Dundas St .  

London 31, Ontario, Canada 

McCREERY DANCE WEAR 
214 Iowa Ave (Highgrove) 
Riverside. Ca. 92507 

NICK'S WESTERN SHOP 
245 E. Market St. 
Kingsport, Tenn. 37660 

OBIES WESTERN & SQUARE 
DANCE FASHIONS 

614 S. Lake St. (Rt. 45) 
Mundelein, III. 60060 

ONELLS APPAREL 
AND RECORDS 

4818 Louisville Ave 
Lubbock, Tx. 79413 

PALOMINO SQUARE DANCE 
SERVICE 

7738 Morgan So. 
Minneapolis. Mn. 55423 

PEARLS OF RALEIGH 
2109 Franklin Rd. 
Raleigh, N.C. 27606 

PEARL'S WESTERN FASHIONS 
Dawes Ave. 
Clinton, N Y 13323 

THE PRINCESS SPECIALTY 
SHOP 

584 Main St. 
So. Portland, Me. 04106 

THE PROMENADER 
4690 Convoy St .  

San Diego, Ca. 92111 

PROMENADE SHOP 
4200F 62nd Ave N. 
Pinellas Park, Fl 33565 

PROMENADE SHOP 
11909 N.E Halsey 
Portland, Or, 97220 

THE QUALITY WESTERN SHOP 
1894 Drew St .  

Clearwater Fla. 33515 

RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa 98125 

ROMIE'S SQUARE DANCE & 
WESTERN WEAR 

3827 El Cajon Blvd. 
San Diego, Calif. 92105 

RUTHAD PETTICOATS AND 
PANTIES 

8869 Avis 
Detroit, Michigan 48209 

SHIR-LAINE'S SQUARE 
DANCE SHOP 

7925 Highway 90 West 
Theodore, Ala. 36582 

SKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 

SMITH'S SQUARE DANCE SHOP 
10125 East 12th St .  

Tulsa, Ok. 74128 

THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 

THE SQUARE FAIR SHOPPE 
2527 W Pawnee 
Wichita, Kan. 67217 

THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 
Jacksonville, Fla. 32211 

SQUARE FASHIONS MFG. CO . 
1501 W. Hwy 82 
Gainesville, Texas 76240 

SQUARE-ROUNDER 
Square-Rounder Building 
Goshen, Va. 24439 

SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 

SWINGIN' SQUARE SHOP 
1614 MacDade Blvd 
Folsom, Pa. 19033 

TINGUE'S SQUARE WEAR 
1987 Yale Ave. 
Williamport, Pa 17701 

TOGS FOR TAWS 
Rte. 10, Box 487 
Tyler, Tx. 75707 

TOWN & COUNTRY 
PETTICOATS 

24 New Road 
East Amherst, N.Y 14051 

WESTERN SQUARES 
INTERNATIONAL 

13530 Tesson Ferry Rd. 
St. Louis, Mo. 63128 

WHEEL AND DEAL SHOP, INC. 
Rt. 115, Yarmouth Rd. 
Gray. Maine 04039 

WHEEL & DEAL SQUARE 
DANCE SHOP 

7517 Centreville Rd. 
Manassas, Va. 22110 

WHEEL AROUND COUNTRY 
WESTERN WEAR 

1116 S. Glenburnie Rd. 
P.O. Box 3055 
New Bern, N C. 28560 



line "Slim Jim" $1.0o 
Name only 

regular size $1.10 
Name and Town or 

design $1.25 
Name and town and 

design (pictured) $1.50 
Name and town and 

design and club name 
$1.75 

ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 

Order Any Badge in Any Blue, Green, Brown, Hed 
Color- Black, White, 	Yellow, Walnut. 

Send Check With Order 
Add 5V per badge for postage 

PAT'S PLASTICS 
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 

	TIMIII.•11•11.••■••1 11■■■••• ••1 

REFLECTIVE 

Square Dance Figures 

(Bumper size) $1.00 
(6 size) $1.35 

4 COLORS — RED, GREEN, 

BLUE, GOLD 

Calif. add 6% Sales Tax 

At your dealers—or write 

LOCAL SQUARE PRINTERS 
Dept, S0,976 Garnet, San Diego, Calif. 92109 

JOHN 
HANDS 

BIG RIVER,USA 

Signature 

Name 

Address 

City    St. Zip 

SQUARE DANCE SEWING CATALOG .`4-C 
Includes our own interchangeable pattern pieces; 
ladies' dress, skirt & blouse patterns; men's vest, shirt 
& pants patterns. Notions, trims, snaps and pliers, 
collar stays, expanders, liquid embroidery, shoe dye, 
etc. 50(1 plus 25,i postage. 

NEW! SQUARE DANCE APPAREL BROCHURE 
Featuring square dance clothing, shoes, soft petti-
coats, and our own "Shirley" skirt made to your size 
and color — just $12.98. Brochure includes $5.00 
coupon good on the first mail order of $25.00 or 
more. 504 includes postage. 

Shirley's Square Dance Mail Order Shoppe 
Route 9-D, Hughsonville, N.Y. 12537 

ISQUARE 
DAME 
DATE BOOK 
Feb. 2-3 	19th Dixie Jamboree, Civic Cen- 

ter, Montgomery, Alabama 
Feb. 2-3 — Progressive Dancers Ltd. Week- 

end, Memorial Center, Hawthorne, Ca. 
Feb. 2-4 — Aloha State Convention, Neal S. 

Blaisdell Memorial Center, Honolulu, 
Hawaii 

Feb. 2-4 — Winter Holiday, Turkey Run 
State Park, Marshall, Indiana 

Feb. 2-4 — 30th Anniversary Jamboree, 
Community Center, Oceanside, California 

Feb. 9-10 — Winter German R/D Festival, 
Eugene Woods Community Center, W. 
Memphis, Arkansas 

Feb. 9-10 — Mardi Gras SID Festival, 
Biloxi-Sheraton, Biloxi, Mississippi 

Feb. 9-11 — D/J Caper, Balmoral Woods 
Inn, Crete, Illinois 

Feb. 10 — Sweetheart Ball, High School, 
Loveland, Colorado 

Feb. 16-17 — Winter Carnival, Exhibition 
Hall, Jekyll Island, Georgia 

Feb. 16-18 — Holiday Weekend, Holiday 
Inn, Rochester, Minnesota 

Feb. 16-18 — Dagnay Lodge Festival, Dag- 
nay State Park, Arkadelphia, Arkansas 

Feb. 16-18 — Round-A-Cade, Hunt Valley 
Inn, Hunt Valley, Maryland 

Feb. 16-18 	7th Annual Almond Blossom 

ATTN SQ & RD DANCERS, CALLERS, TEACHERS! 

STAY 2 NIGHTS FOR THE PRICE OF 1 
Now accepted as the mark of travel-wise vacationers and business people in 

well over 300 cities covering the length and breadth of America, International 

Travel Card is rapidily expanding its network of participating hotel-motels. 

By choosing from approved Holiday Inns, Ramadas, Hilton Inns, Sheratons 

and other fine accommodations, ITC Card Holders pay the 

the first night and get the second night FREE! 

Get all this for just $25 
■ your own personalized International Travel Card 

■ a Directory of selected, participating hotel-motels 

■ quarterly updating supplements 

■ free gift of a pocket-sized "Rand McNally Road Atlas" 

■ an unconditional 100% money back guarantee if Card and Directory are 

returned within 30 days after receipt. 

International Travel Card 
P. 0. Box 2548, Topeka, Ks. 66601 
Yes! Please send my International Travel Card 

membership, 

I am enclosing $25 for my one-year membership 

fee as indicated below: 

Li Check or money order enclosed 

inn's regular rate 	❑ Charge my 

❑ Bank Americard (VISA) 

111 Master Charge (Interbank # 

Acct. No.  	 Exp. 	 

90 	 SQUARE DANCING, February, '79 



Johnny 
Jones 

Bill 
Volner 

GOTTA QUIT LOOKIN' AT YOU BABY 
by Ralph Fulkerson 
BOOGIE GRASS BAND 
by Don Williamson 
IT'S BEEN A GREAT AFTERNOON 
by Elmer Sheffield 
MAMMY by Johnnie Wykoff 
LUCY AIN'T YOUR LOSER LOOKIN' 
GOOD by Bill Volner 

Current Best Seller 
DO YOU KNOW YOU ARE MY SUNSHINE 
by Don Williamson, Johnny Jones 

& Mike Hoose 

RED BOOT ENTERPRISES 
RB 237 

RB 238 

RBS 1246 

RBS 1244 
SM 102 

RB 236 

Allen 
Tipton 

Johnnie 
Wykoff 

28-2nd Annual Festival 
Swinging 8's 
Bentonville, Ark. 

HAWAII TOURS 
For a vacation of a lifetime 
join Cal & Sharon. 
Two 15-day Hawaiian Tours 
Visiting 5 Islands 
May 9-23 November 6-20 
OUTSTANDING HOTELS 
Hilo--Naniloa Surf 
Kona—Kona Hilton 
Maui—Royal Lahina 
Molokai--Sheraton Molokai 
Kauai--Kauai Beachboy 
Oahu—Princess Kaiulani 

For information write Sharon Golden, Dept. SIO 
P.O. Box 2280, Hot Springs, Ark. 71901 (501) 624-7274 

FEBRUARY, 1979 
1,2,3-Caribbean Cruise 
6-Arkadelphia, Ark. 
11-16-Callers College 

Carrington, N.D. 
18-Elizabeth, Minn. 
23,24-Sweetheart Festival 

Charlotte, N.C. 
MARCH, 1979 
7-Erie, Penn. 
8-Downingtown, Penn. 
9,10-Scotia, N.Y. 
11-Callers Seminar & 
Dance Clarksboro, N.J. 

12-Plattsburgh, N.Y. 
12,14-Callers Seminar 

Plattsburgh, N.Y. 
16-Erie, Penn. 
17-Adrian, Mich. 

20-Arkadelphia, Ark. 
23-25-Advance Square Dance 
Weekend, Mason, Ohio 

25-30-Callers College 
Kings Island Inn, Mason, Ohio 

30-Burr Oak Lake Lodge 
Glouster, Ohio 

31-Troy, Ohio 
APRIL, 1979 
8-11-Callerlab, Los Angeles, Ca. 
14-13th Annual Crosstrailers 

Festival, Monroe, La. 
17-Arkadelphia, Ark. 
21-Bossier City, La. 
22-27-Callers College 

Hot Springs, Ark. 

GOLD STAR 
RECORDS 
New Release 
GS 709 
Shirley Jean 
Burrell 
Flipside 
Called by 
Cal Golden 

CAL GOLDEN'S CALLERS COLLEGES, VACATIONS, TOURS AND GOLD STAR RECORDS 

EmammomININIml■■■ml ion■mmINEmaim•■••••IIMIIMMOI■IIIMMINMI■Im=■1••=1W 	 

Festival, Memorial Hall and Elementary 
School, Durham, California 

Feb. 17 — 10th Annual SID Convention, 
Convention Center, Shreveport, Louisiana 

Feb. 18 — Sweetheart Ball, Milan, Michigan 
Feb. 18 — Winter Whirl, Kent State Student 

Union Ballroom, Kent, Ohio 
Feb. 22-24 — Sunshine Festival, Civic Cen- 

ter, Lakeland, Florida 
Feb. 23-24 — Sweetheart Dance, St. Patricks 

Cathedral, Charlotte, North Carolina 
Mar. 1 — Trail-In Dance, VFW Club, Mo- 

bile, Alabama 
Mar. 2 — 2nd Anniversary Dance, City Hall 

Annex, Clearwater, Florida 
Mar. 2-3 — 6th Annual Spring Fling, Arena, 

Norfolk, Virginia 
Mar. 2-3 — 26th Azalea Trail Festival, Munic- 

ipal Auditorium, Mobile, Alabama 
Mar. 2-4 — Coffey's College, Western Hills 

Lodge, Sequoyah State Park, Wagoner, 
Oklahoma 

Mar. 8-10 — 20th WASCA Festival, 
Sheraton-Park Hotel, Washington, 1). C. 

Now available on reel or 
cassette: Instructional tapes 
for Advance Level and Be-
ginning Challenge Dancing 
as called by Lee Kopman. 
For detailed information 
write to Red Boot Records. 

RED BOOT ENTERPRISES 
ROUTE 8 COLLEGE HILLS 

IFUNINIft GREENVILLE, TENNESSEE 37743 

SQUARE DANCING, February, 79 91 



JAMBAR PRODUCTS -- Belts, Buckles, and Bolos 
Beautiful craftsmanship for the fashion-minded individuals. 

Three to four weeks delivery. 

GRENN. INC. 
GRENN 

P.O. BOX 216 
BATH, OHIO 44210 

"FLIRTING PvlOON" Tvvo-step by Jim & Pauline Corliss 
GR 14271 

"SPANISH SERENADE" Two-step by Bob & Jean Kellogg 

Recent Contra Releases: GR 16005 "THE CALLER'S WIFE" 
GR 16006 "ROUNDELAY CONTRA" 

Both prompted by Don Armstrong 

FTC 
FTC 32038 "I'LL WASH MY FACE" flip square by Ed Fraidenburg 

Mar. 9-10 — 24th Sweetheart Festival, 
DowntoWn Holiday Inn, Jackson, Miss. 

Mar. 9-10 — SWASDA Annual Spring Festi- 
val, Civic Center, El Paso, Texas 

Mar. 9-11 — D.J. Caper, Balmoral Woods 
Inn, Crete, Illinois 

Mar. 16-17 — 8th South Georgia S/D Jubilee, 
Mathis City Auditorium, Valdosta, Georgia 

Mar. 16-18 — 13th Annual Festival, kern 
County Fairgrounds, Bakersfield, Ca. 

Mar. 16-18 — Mardi Gras, Pantlind Hotel, 
Grand Rapids, Michigan  

Mar. 17 	13th ORA Spring Swing, Bell 
Municipal Auditorium, Augusta, Georgia 

Mar. 23 — Fun 'N Sun Festival, Jr. College 
Campus, Clearwater, Florida 

Mar. 23-25 — Fun Weekend, Turkey Run 
State Park, Marshall, Indiana 

Mar. 30-31 — South of the Border Festival, 
Belle Clair, Belleville, Illinois 

Mar. 31 — 2nd Annual Festival, Civic Center, 
Ruston, Louisiana 

Mar. 31 — 8th Annual FLAC FEST, Broad- 
way School, Elmira, New York 

BELT BUCKLES, for VA" through 134" belts 
BQ-2 Square Dancers set in an oval ring of Dutch silver — $14.65 
BOLO TIES 	BT-11 Square Dancers set in an oval ring of Dutch silver — $9.80 

BT-6 Indian Head Penny and 23k pounded gold — $10.10 
NECKLACES NQ-4 Square Dancers set in an oval ring of Dutch silver — $15.55 

Above items excluding BT-6 also available in 23k pounded gold and white background, 
same prices. If you prefer the gold, use same numbers and add gold. 

The buckle, bolos and necklace in this ad, along with the gold, are by far the most popular of our line. 
All of the above are approximately one-half actual size. Californians add 6% sales tax to above prices. 

Include shipping charges as indicated. 
For United States: 1 item $1.35 2 items $1.95 3 or more items $2.55 
International orders: 1 item $3.00 	$.60 each additional item (Air Mail) 
International registration is $3.00. PER ORDER. (Optional) 

JAMBAR PRODUCTS 
P.O. Box 8594 

La Crescenta, California 91214 

92 
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Introducing 
America's Finest 

Square Dance Shoes 
The finest in styling, fitting 

and workmanship 

-VA" 	Az 	 _1_ - A 	 _II 
VVUI 1U s ieauing manulacturer 01 twice anti gymnastic footwear. 

FOR THE NEAREST SELVA AGENCY WRITE DEPT.SD-17 SELVA,47-25 34th ST. LONG ISLAND CITY, N.Y. 11101. 





SOUND THINKING 
P-200 "Midget"-160 watts 
continuous peak power 
only 18 pounds 
	

$516.00 

XPT 90 "Tilt" Sound Column 
Directs sound precisely 
Folding design, 29 pounds 	$197.00 

XPT-11 Adjustable Stand 
Extends top of column to 
maximum height of 11 feet 
9 pounds 
	

$54.50 

eeegtoo 
HIGH QUALITY SOUND EQUIPMENT 

Call or write for literature 
Clinton Instrument Company, Boston Post Road 

Clinton, Connecticut 06413 	Tel. (203) 669-7548 



GRUNDEEN'S WORLD of SQUARE DANCING 
„A- 

N-, 
 

LI 7.------  

The BEST SQUARE SHOE 
in All America 
At This Price 
COMPARE AND 

YOU'LL AGREE 

Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 
Colors — Black orBrown 
We pay postage anywhere 

Al! Leather — Top Quality 

GORDON BROTHERS 
2488 PALM AVE. 

BOX 841 - HIALEAH, FLORIDA 33011 

"GRAND WEAVE . . . . Now why did I say that?" 
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