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Tastefully adorn your home, 

and at the same time identify 

yourselves to all as 

SQUARE DANCERS. 

Beautifully cast in aluminum 

and finished in flat black 

enamel with white 

letters. We offer 

a handsome, larger 
than usual, lamp 

post sign. 

ACT NOW! 

Send prepaid 

check or money order 

We have a special deal 

for callers. 

Inquiries invited 

181/2" x 171/2" $22.50 

Please PRINT name desired. 

Sign is lettered on both sides. 

Top line: "The" only. Bottom line 

13 letters maximum. 

Also available with same 

Square Dance Couple 

Mail Box Sign 	 $22.50 
Weathervane 	 $32.50 

JONEL BOX 107, 331 ATHENS ST., JACKSON, OHIO 45640 

Tel: (614) 286-4363 
Watch for our Motor Coach at square dance events. We'd like to meet you! 
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Letters of interest to readers 

appear in this section. Send 

your comments to the editor 

giving full name and address. 

Unsigned letters are ignored. 

outside our hall. . . We invited them in for a 
cup of coffee and they spent the evening with 
us. Both were non-dancers and neither had ever 

(Please turn to page 4 7) 
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tov Dear Editor: 
Square dancing has reached an all-time high 

throughout this area since December 1st, 1976. 
All of our clubs continue all year around. Just 
about make expenses during the summer when 
many club members take vacations --- then 
winter brings dancers from the cold states. This 
year we have had a "bumper" crop of tourists 
— often 200 extra per club and all good 
dancers. We have had fun — fun — fun! 

Dorothy Lather 
Sarasota, Florida 

Dear Editor: 
When the USS Enterprise visited Hobart last 

year we indicated we had a square dance club 
and any square dancers from the ship would be 
very welcome. There were apparently no 
dancers on board; however, we had the 
company of two sailors we found resting just 
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GREAT NEW POWER! 
GREAT NEW SOUND! 
GREAT NEW FEATURES! 

-includin-g FABULOUS NEW- 
AUTOMATIC VOICE 
OVERRIDE 

:7:Ltit.:!Cli'Vital 

IT'S A WHOLE NEW CALL GAME! 

1=1 nn 1E3 ® 

NEW 
ELECTRONICS 

NEW SPINDLE 
(accessory) to 
pitch 45s onto 

NEW 
PLAYING 
ARM 
stays in the 
groove even 
when the 
field is 'way 
off level 

It's the new — ALL NEW! T Series Sound 
Equipment by Newcomb ... described in a 
brand new catalog you can get from your 
Newcomb Dance Supply Dealer or by writing  
directly to 

NEWCOMB AUDIO PRODUCTS CO. 
Dept. SO-7 	, 12881 Bradley Ave. 
Sylmar (Los Angeles), California 91342 

Here's 
your ticket 
to the 

CALL OF FAME 
to bring out your full potential 
as the great caller you are 
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PREFERFNCE POLL: In compiling the votes for the most popu- 
lar singing calls and rounds for this month we were surprised to 
note that nearly 40 different singing calls and 30 rounds were in- 
cluded in the balloting. Here are the results: 

SINGING CALLS  
Flash of Fire 
Something About You Baby I Like 
On the Rebound 
This Old Piano 
Betcha My Heart 

ROUNDS (A =Advanced)  
The Millionaire 
One More Time 
Your Sweetheart 
Maria (A) 
Waltz With Me 

IN MEMORIAM: Dale Garrett, veteran caller, teacher and dan- 
cer, passed away May 10th in Santa Barbara, California. Dale, 
first president of the Associated Square Dancers in the Los Ang- 
eles area, and his wife, Ruth, played a leading role in the boom 
period of American Square Dancing. Dale is survived by his wife, 
a son and daughter and several grandchildren.... An automobile 
crash took the lives of Harry and Dorothy Pearcy and seriously 
injured their two-year old granddaughter, Nicole, in Providence, 
Rhode Island, Sunday, May 8th. An active caller specializing in 
contra dancing, Harry, who was affectionately known as "Happy 
Harry, " was past president of the New Kngtanci Callers Associa- 
tion and had made a number of recordings.... Our deepest sym- 
pathies to families and friends. 

UPDATK ON WASHINGTON: The push for National legislation is 
not forgotten. We would like to report that the folks are renewing 
their drive for Congressional Recognition of square dancing as the 
National American Folk Dance. For information write to National 
Folk Dance Committee, P. O. Box 5775, San Jose, Calif. 95130, 

MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines (second class 

material) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 

you move, we'll have time to re-direct your subscription. Just paste on your old label and flit in the form 

below. We're sorry, but increased costs of the magazines and postage will not allow us to replace back copies 

that have gone astray due to unnotified address changes. 

Name 

Address 

City 	 State_  _ Zip__ 	 

To change or correct your address 
Attach the label from your latest copy here and 
show your new address to the right—include 
your zip code. Cut out on the dotted line and 
send both to us. Thank ou! 



The finest 
square dance shoes 

in America! 

Ivase 	World's leading manufacturer of dance and gymnastic footwear 
For the nearest Selva Agency, write to Selva, 47-25 34th Street, Long Island City, N.Y. 11101 
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W HAT WILL SQUARE DANCING be like 
in the year 2000? This is a question 
we should be asking these days as it 

appears that the activity is in a very healthy 
condition and growing. Those among you who 
have been square dancing since 1952 have 
firsthand knowledge of the incredible changes 
that have taken place over the past quarter 
century. Will these changes continue and, if so, 
what will square dancing be like as we move 
into the 21st century? 

Leaders in government and industry es- 
tablish "think tanks" as a means of projecting 
their business and civic needs sufficiently well 
into the future so that they can plan ahead. 
Those within the square dance "family" need 
also to be looking toward the future. 

The trend in living today seems to be toward 
more and more leisure time. Retirement age in 
some businesses is becoming lower every year. 
Many businesses are going to four-day work 
weeks and we read of the possibility of a 
20-hour work week in the not too distant 
future. All of this means more time to be spent 
on hobbies and recreation. If we are to believe 
the reports coming from recent studies on 
recreation, those activities such as square 
dancing that involve the husband and wife 
together may well be the most popular recrea- 
tional attractions of the coming years. 

If this is true, is our activity keeping pace 
with the recreational needs of Mr. and Mrs. 
Average Citizen? We wonder, now that we have 
labeled the "popular" square dancing as Main- 
stream and have increased the number of basics 
from the 75 of two years ago to the 95 now on 
the CALLERLAB Mainstream list, if we aren't 
moving square dancing too far away from its 
popular epicenter. 

If a careful study were made of this 
activity's potential we would guess that about 
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90% of those we might attract into square 
dancing would be willing to spend 30 weeks in 
learner classes if they could then keep up with 
the popular program on a once-weekly basis. 
We shouldn't be blinded by the fact that while 
there are literally thousands of people moving 
on into the higher plateaus, there are possibly 
many times this number who do not have the 
time to spend dancing several times a week, nor 
who wish to be involved in square dance classes 
lasting 41 weeks or longer. 

This is the time for good careful planning. 
This is the time when square dance "think 
tanks" should be taking a good hard look at 
where this activity is heading and possibly 
where it will be in the year 2000. Our guess is 
that there is an overwhelming need for a 
plateau of square dancing with a moderate 
number of basics — say 75, with classes that can 
train a dancer well in 30 weeks. The square 
dance ecology program needs to be studied and 
we need to find ways now to retain the 
majority of those dancers who come through 
the doors of our square dance classrooms and 
say, "Teach me to dance." 

With all of our various associations, area 
publications, CALLERLAB, LEGACY, and the 
annual National Square Dance Convention 
working together, we have the potential to plan 
well for the future. We say — let's get started! 

We would like to present an ideal picture of 
how square dancing could be in the year 2000. 
We'd like your ideas along with some sug- 
gestions as to how this ideal goal might be 
reached. Just send them to the "editor." And, 
thanks for taking part in laying the groundwork 
for the future. 

You Asked For It 

HOW DOES A PERSON go about recording on 
a square dance label? What are the rules 

for square dance banner stealing? Is there a 
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fool-proof way to set up sound in a difficult 
hall? 

As you can tell, we get all types of 
questions. Most of them we try to answer in 
individual letters, but so many of the questions 
are of general interest. Some end up as editorial 
comments in this publication while others lead 
to feature articles or even a series of articles. 

While at the recent CALLERLAB Conven- 
tion in Kansas City a couple came up to us and 
asked for advice relative to putting on a regular 
weekly half hour television square dance show. 
Here, to the best of our recollection, are some 
of our answers: 

Keep the show moving. What pleases you as 
a square dancer may not be the most visually 
liVt-eresting to the specfaTor. There's a great 
sameness in what we dance; even though the 
basics may be continually changing, the 
patterns to the viewer may appear the same. 
Look for variety. Include the Stars, Lines, 
Circles and Grids. They all have a place in 
today's dancing. Some of the simple dances are 
the ones that appear to be the most exciting 
from the viewer's standpoint. In putting on a 
television square dance work closely with your 
producer and camera staff to make sure that 
you get sufficient high camera angles to stress 
the variety of patterns. Avoid too many close- 
ups where the patterns are lost. Keep the tips 
short. Five or six minutes for a patter call may 
not seem long when you're dancing but two 
minutes may be plenty of time for any pattern 
when it's projected on the screen. Aim for 
variety. In addition to the squares, select couple 
dances with a good floor pattern. Contras make 
an excellent visual presentation and the stately 
quadrilles add a good change of pace. 

Your performers should he well costumed, 

visually attractive and happy as they dance. 
They don't need to all be youngsters or just 
oldsters. The best representation of square 
dancing could well be to show participants of 
all ages dancing together. 

Keep your program moving. If there is to be 
a commentary or a description of what is being 
done perhaps this can be accomplished "over 
the action." In other words, while the dance is 
in progress fade the sound and let your com- 
mentary come in briefly and clearly. 

Avoid contests like the plague. Make certain 
before you agree to appear that the sponsors of 
the program represent products or services that 
are complementary to the square dance 
activity. Have a good talk with your station 
announcers and writers beforehand to make 
certain that what is said about square dancing is 
not only true but is in the best interests of the 
activity. Be sure that the setting, the back- 
ground, the props and the dialogue take square 
dancing "out of the barn." Show it as it might 
be in the living room of your home, in a nice 
hall or in the ballroom of a fine hotel. 

This is what we mean by "You Asked For 
It." We won't try to cover any subject in 
complete depth, but there are so many topics 
of interest to square dancing that we'll try to 
tackle some  of  them in  the months to come. 
Often as not, we'll bring in the viewpoint of 
others who are especially knowledgeable on a 
particular topic. Why not send us a subject 
you'd like covered? 

Heard In Passing 

HAVE YOU HEARD this new call? Heads 
move forward and back, guillotine (heads 

roll away). 
Or this one: Lines of four Pass Thru, 

Playboy (centers fokl). 
Or this: Do Sa Do all the way around, 

Copout (don't make waves). 

From the Seattle Times comes a story of one 
gentleman who was awarded 550,000.00 
damages by a Spokane County Superior Court 
jury for a fall suffered in a hospital. The 
hospital contended that the patient fell because 
he tried to get out of bed by climbing the 
guardrail. He testified that because of the injury 
he cannot dance anymore. The gentleman is 96. 
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Check off Time 
for New Classes 

VER THE YEARS ASDS has kept a tally 
on the recruiting of new dancers for fall 

classes. Of all the methods used, advertising in 
newspapers, magazines, handing out flyers, put- 
ting up posters in conspicuous places and listing 
on market bulletin boards, no method has 
proved to be more effective than personal, 
man-to-man, word-of-mouth communicating. 

There is something extremely compelling 
and genuine about a personal invitation made 
by one enthusiastic dancer to one who has not 
yet discovered the world of square dancing and 
it's most effective when the invitation to join a 
class is "sugar coated." 

"For many years," says Shirley Cutter, "my 
husband Roger and I have made it a point to 
personally invite two or three of our non- 
dancing friends, either lodge or business 
acquaintances of his or church friends of mine, 
to come over and spend an evening with us. We 
usually start out with a hotdog social at the 
house and then pile everyone into the station 
wagon and take them to a square dance 
one-night stand or for the first night of a 
beginner class. 

"So far the idea has never backfired on us. 
The people have always seemed pleased with 
the square dancing and we're delighted that 
several of our friends who started out this way 
are now dancing in the club with us." 

The Best Sales Tool 
"One-night stands are our single most suc- 

cessful method of recruiting new dancers." 
This, from caller Eric Stanley, who goes on to 
say, "We used to try lots of different methods 
of bringing in newcomers, but we now find that 
the exciter dance is a single 'prove it to your- 
self' endeavor, and the previously skeptical non- 
dancer can see firsthand what fun square 
dancing is. More than this, he can sample it for 
himself and determine that he does have the 
ability to square dance." 

Red Hodes, another caller, once told us that 
. . . starting in the late spring we hand out 

small business card size announcements to our 
dancers telling about the one-night stands that 
will be held early in September. During the 
course of the summer our dancers do much of 
the recruiting for us. Each time they get 
someone's interest sufficiently aroused they are 
able to give them a card with the who, what, 
where, when details they'll need. 

"In addition," Red adds "we've found 
during the summer months that several of the 
church fellowship groups in our area are on the 
lookout for fun evenings that are different. In 
recent years we've talked two of them into 
letting us provide a one-night stand for their 
members which we use as a 'sampler.' In this 
way we find that we can sometimes attract a 
square or more of people who are already 
friends to join us when the classes begin." 

Many effective square dance recruiters have 
told us that the best way to attract new dancers 
is to pick them up and deliver them to class. 
Others remind us that a simple willingness or 
desire to attend may not be enough. The 
soft-selling job may have to continue until you 
have the newcomers successfully registered. 

Also, a follow-up call during those first early 
lessons isn't a bad idea. Keep fanning the spark 
once it starts glowing. If you're sincerely "sold" 
on square dancing, your enthusiasm will rub off 
on the new dancer. Just be careful and don't 
"over sell." You'll find that square dancing is 
its own best salesman. 

It won't be too long now until classes start 
so, if you're a dancer, you might check around 
to see what classes will be opening in your area 
and when. For you callers, if you don't already 
have your hall rented for the coming season or 
are a bit late in getting information cards 
printed up, now's the time. 

44 
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The CLASS concept 
THE CONCEPT OF TEACHING newcomers 

to square dance seems to change a bit each 
year. On the one hand we have the rank 
beginner, the person who has never square 
danced before. On the other hand is today's 
active square dance program, populated by 
dancers who have been in the activity anywhere 
from one to 30 years. The question: how to 
successfully and with as few dropouts as pos- 
sible transfer these new dancers into a world 
populated by square dance veterans? 

Let's stop and consider for a moment just 
what is involved in preparing a new dancer for 
an active role in the mainstream of square 
dancing. There are a number of attitudes that 
must be learned. He must become a good 
listener and be able to convert commands into 
actions. He must learn how to move to the 
music, to react automatically and to achieve a 
certain degree of expertise in the field of body 
mechanics. On top of this he must learn a 
certain number of square dance basic move- 
ments. 

Once he has learned to react automatically, 
the movements will come easier. Each basic 
must be explained to him, reexplained and then 
practiced until it becomes automatic. 

Based on the assumption that teaching and 
learning takes time, a beginner will need a 
minimum of 40 weeks to reach Mainstream. 
Here are several plans and theories. 

PLAN ONE: A given class completes the 
Extended Basics Plateau after thirty lessons. 
Then, without releasing the members, the class 
becomes a "catch-up" workshop covering the 
balance of the basics that constitute the Main- 
stream Plateau. The former class members who 
are now members of the workshop "club" 
retain a sense of having to move forward, but 
do not move out of the workshop until they 
have successfully learned all of the Mainstream 
Basics. 

PLAN TWO: A "double-up" program. In- 
stead of meeting once a week for a given 

number of weeks until the Mainstream Basics 
have been learned, the class meets twice a week. 
This is not an unusual situation for those who 
have taken classes in other subjects where the 
sessions are held two or three times a week. 
With the space between classes shortened, the 
retention abilities of the participants are in- 
creased and in 25 weeks, 50 lessons would be 
completed. 

PLAN THREE: The three-step class theory. 
The class is divided into three Blocks to 
correspond with the three sets of plateaus that 
make up the Mainstream Program. The first 
fifteen weeks would be devoted to indoctrinat- 
ing the new dancer and introducing him to the 
basics that make up the first, or Basic Program. 
Having learned these movements, he is a Basic 
Movements dancer and (1) is qualified to join a 
Basics club if one exists in the area, (2) can take 
part in festival or convention dancing in areas 
marked "Basic Plateau" or (3) he is ready now 
to move on to the Extended Basics Block. 

The next fifteen weeks of class are devoted to 
learning the Extended Basics. Upon completion 
and having had thirty weeks of lessons, the new 
dancer can join an Extended Basics club, attend 
festivals and conventions and participate in 
halls designated for the Basic Plateau and for 
Extended Basics dancers, or he may move now 
into a Mainstream class. 

The final fifteen weeks would be devoted to 
learning the balance of the movements that 
make up the Mainstream Block of Basics. 
During this period he would also be introduced 
to the CALLERLAB Quarterly Movements and 
the Mainstream Experimental Movements. He 
would be ready now to join a Mainstream club 
and to dance at festivals and conventions in 
halls marked "Mainstream." 

Perhaps none of these concepts is the ideal 
solution. Maybe the answer will be a combina- 
tion of several. However, these do provide food 
for thought and grist for the discussion mills. 
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Legacy '77 
Square Dance Leaders Gather for # 3 

W ITH DELEGATES 
coming from more than groups that make up the LEGACY program. 

30 of the United States, from Canada 	
Considerable time during the four-day meet- 

and from Stuttgart, Germany, the 1977 meet- in period was spent by the trustees in solu-
ing of LEGACY Trustees was held in the Hyatt tion-oriented discussions and on projecting 
Regency Hotel, in Memphis, Tennessee, May plans for smaller LEGACY or mini-LEGACY 
5-8, 1977. The almost 200 trustees present sessions around the world. The LEGACY meet- Memphis 
represented the square dancers, square dancer in s, such as this one recently held in 

	, 

tructed associations, caller associations, CALLERLAB, are cons 	
largely to receive the input 

eterans with ten years or 
round dance teacher associations, National from square dance v  
Square Dance Convention Executive Com- more experience in the field. The main purpose 
mittee, square dance publications, square dance of the local mini-Legacies is to bring leadership 
record companies, square dance suppliers and awareness training and communications into 
the various foundations and special interest various square dance population centers. 

It took two sittings to picture the crowd, but here are the Trustees who made up LEGACY Three at Memphis. 
Delegates came from as far away as Stuttgart, Germany, and represented all phases of the square dance world. 



Enthusiasm, joy and 
spontaneity spark the 
youthful dancers en 
route to France. 

All photos by Gary Dodge 

by Sharon Kernen 

Goodwill 
Ambassadors--part 

The Calico and Boots head for France 

C ALICO AND BOOTS — a fairly usual sound-
ing name for a square dance club — but 

combine this with an exuberant membership of 
Colorado University students from Boulder, 
Colorado, and you not only have an unusual 
club but one that is downright exciting. Just 
what makes these kids special? Those of us who 

witnessed their portion of the Historical 
Pageant at the National Square Dance Conven- 
tion in Anaheim tasted just a bit of the joyous 
enthusiasm and expertise indicative of their 
dancing style. 

The club was founded in 1946 on the 
University campus by faculty sponsors, 

Calico and Boots blends tradition with contemporary dancing in its performances. Attractive costuming (left 
below) emphasizes the western garb. Rounds, as demonstrated by Frank and Nancy Zartman, leaders of the 
group (right), cover the span of many years. 
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Going in for the spectacular, the youthful Calico and Boots 
members display a California Showbasket (left) while the pair 
above exhibits an "aerial" called the Flap. 

Charlotte Irey, Jack Twombly, and George 
Dobbins. Over the years this dedicated trio 
guided the club as it grew and began to 
establish its trademark in the dance world. It all 
came together when the group took its cue 
from Colorado Springs neighbor and renowned 
dance leader, "Pappy" Shaw. After seeing the 
breathtaking joy exhibited by "Poppy's" 
Cheyenne Mountain Dancers, Calico and Boots 
adopted their dancing style and philosophy of 
enthusiasm and tradition. Calico and Boots has 
continued a long and loving association with 
the Lloyd Shaw Foundation, in more recent 
years looking to Dorothy Shaw for much 
appreciated guidance, encouragement and in- 
spiration, truly going beyond the medium of 
dance and finding the joy of grace in life itself. 

A FIRSTHAND REPORT 
Sharon Kernen, a member of our maga- 
zine staff, attended the University of 
Colorado and danced with Calico and 
Boots. Her husband, Ken, also on our 
staff, called for the group and coached 
the exhibition team for five years. We will 
look forward to a follow up report once 
the trek to France is completed. 

A good deal of the overwhelming appeal of 
C & B exhibition teams has been due to the use 
of intricate, professionally executed aerial 
figures. Names such as Backward Birds, Ox Bow 
Loop, Merry Go Round, the Flying Vane and 
Petticoat Fountain become part of each new 
team member's vocabulary as he rehearses daily 

to achieve the excellence of performance es- 
tablished by so many team dancers before him. 
Coupling this expertise with a visible, heartfelt 
love for dance represents an unbeatable 
combination. 

During the years since its inception C & B 
exhibition teams have literally spread their 
spirit of the dance from coast to coast, from 
the Rockefeller Center in New York to the 
National Folk Festival in Denver, to the Na- 
tional Square Dance Convention in Anaheim, 
California, and covering numbers of points in 
between. 

Where do they go next? Well it is now 
official that authorities from Dijon, France 
have requested that Calico and Boots represent 
the United States at their International Dance 
Festival in September, 1977. (Check the 
January 1977 issue of SQUARE DANCING for 
the report of the Bachelors and Belles from 
Long Beach, California, who represented the 
U.S. at this event in 1976.) It is a singular 
honor and Calico and Boots is extremely proud 
to be invited. 

The business of raising enough funds to 
finance transportation of the dance team and a 
live band to Dijon is keeping the club members 
busy these days. Many Colorado dancers have 
pledged their support and others who are 
interested in lending a helping hand are writing 
directly to Frank and Nancy Zartman, 12891 
Sheramdi, Longmont, Colorado 80501. 

Hearty congratulations to Calico and Boots. 
American Square Dancing for the second year 
will take its place in Dijon among the folk 
dances of the world. 



Advanced Challenge 
Part Three 

The Caller's Responsibility 
By Lee Kopman, Wantagh, Long Island, New York 

NE OF THE DEVELOPMENTS in contem- 
porary square dancing is an upsurge of 

interest in advanced level dancing. A few years 
ago dancers were deserting their clubs in protest 
against the constant infusion of new basics. 
Once the fundamentals were stabilized, how- 
ever, — credit The American Square Dance 
Society and CALLERLAB — the dropout trend 
was reversed. Dancers remained in the activity 
and, after a time, many began looking for a 
little more excitement than they found in 
mainstream. The result was a demand for callers 
who could handle more complex material. 

Callers who feel the urge to respond to this 
demand should give serious thought to the 
responsibilities involved. Those who work part 
time at their art may not have the energy or 
freedom to study the subject as thoroughly as is 
required. A caller who is comfortable in club 
level, and who can keep his dancers interested 
with the endless combinations possible in main- 
stream, need feel no compulsion to change his 
style. Of course, the same is true of the caller 
who is out of sympathy with the trend toward 
intricate choreography and experimentation. 

Once a caller decides to make the transition 
from mainstream to challenge, his first obliga- 
tion is to gain experience (if he hasn't already 
done so) as an advanced dancer, preferably in 
live sessions conducted by an expert. One of 
the best ways of learning where the difficulties 
lie is by becoming a participant in the action. 
Awkwardness in body flow, for example, is felt 
more readily on the dance floor than from 
observation at the microphone. If sessions with 
a live caller are unavailable, commercially pro- 
duced workshop tapes are a possible alternative. 
A number of such services are on the market. 

In the meantime, the prospective challenge 
caller builds a personal library of professional 
materials. Subscriptions to SQUARE 
DANCING magazine and American Square- 
dance are essential. These two periodicals not 
only keep him up to date on developments in 

the entire field but provide him with a wealth 
of ideas on new figures and how they are taught 
and used. He should, in addition, receive several 
note services prepared specifically for profes- 
sional callers. These tip sheets, which do not 
necessarily duplicate each other, describe the 
experimental movements which are receiving 
attention from leading exponents. 

Included in the caller's professional col- 
lection should be one of the several glossaries 
which define all of the dance figures and 
explain the steps involved. The caller should 
also have at hand the three basic lists: 
Advanced Level, Basic Challenge, and Extended 
Challenge. When all else fails and none of these 
sources clarify a particular problem, the caller 
can contact any of the nationally known 
leaders for assistance. He will receive help and 
advice. 

From every available resource, the caller 
assembles sequences which he feels he and his 
dancers can manage. He must know how each 
figure begins, what it accomplishes, and where 
it leads. He devotes some time each day, if 
possible, writing original patterns of his own 
with the aid of his dolls or checkers. He should 
have a group of dancers eager and willing to 
work with him as he gains confidence and skill. 

At the dance session, he walks his dancers 
through the new movements step by step. When 
he is certain that they are ready, he calls the 
figures, supplying as much directional phrasing 
as he can. Dancers need all the help they can 
get when learning new routines. Calling 
directionally keeps the dancers moving and 
serves to fill the time needed to complete a 
given command. 

It is advisable for the caller, new to chal- 
lenge, to stay with traditional positioning 
before attempting APD (All Position Dancing) 
on the advanced level. Because there is so much 
material to draw on, he can no longer rely on 
memory alone. He must develop the ability to 
sight call, glancing at his notes when necessary, 



by constantly keeping his eye on the floor. 
Having acquired some degree of expertise, 

the caller may receive invitations to preside at 
an advanced level dance. He should reject such 
an assignment unless he feels thoroughly pre- 
pared. He and his dancers will be happier if he 
refuses such an invitation on the grounds of 
inexperience or lack of skill. He will maintain 
his reputation if he waits until he is ready. 

No caller qualified on the challenge level 
would dream of entering a hall or room marked 
"Mainstream" and begin to call advanced 
figures. Similarly, the caller who is not ready to 
handle challenge does not accept an advanced 
level calling date and put the dancers through 
mainstream basics. He may speed up the tempo 
with the idea that increasing the speed makes 
for challenge. Tempo is not the critical factor. 
Unusual choreography, new figures, novel 
formations (hourglass, galaxy, phantoms) and 
fractional movements, all executed at normal 
speed, comprise true challenge. The other is a 
type of square dancing formerly called "hot 
hash" and now out of style. 

In preparing his program, the advanced level 
caller looks for ways other than standard for his 
setups. A mainstream caller depends on "heads 
lead to the right and circle four" or "head two 
ladies chain, one and three star thru, pass thru 
and circle to a line." In challenge the caller uses 

(for example) "heads wheel thru and roll, do a 
partner trade and roll, then pass thru" to 
achieve the same result. Or, he might say, 
"heads touch a quarter and quarter thru, 
reverse explode the wave, then circle to a line." 

The standard "square thru four hands" or 
"heads curlique, boys run" to achieve Box 1-4 
is replaced in challenge (again, examples only) 
by "one and three fan the top, swap the wave" 
or "heads half square thru, slide thru, pass the 
ocean, trade circulate, trade the wave, girls 
trade, recycle." 

Comparable equivalents should be at the 
caller's fingertips. An infinite variety of 
maneuvers from a square into zero lines (1P2P), 
from a zero line to Box 1-4, and similar 
"get-ins" and "get-outs" are his stock in trade. 
By varying and employing the great number of 
alternatives possible, the caller avoids the 
monotony of repetition and keeps his dancers 
interested. It goes without saying that the 
caller's knowledge of mainstream must be 
thorough and complete. He should be equally 
at home in mainstream plus and with the 
CALLERLAB recommendations for the stage 
.above these two plateaus. 

These are just some of the commitments a 
caller makes when he undertakes challenge 
calling. He should know what his obligations 
are before becoming involved in it. 

Corning Attractions 
TN THE AUGUST ISSUE of SQUARE DANCING you'll find the 1977-78 Square Dancers 
I Directory with International listings of Information Volunteers and with the current names and 
addresses of association presidents and listings of area publications around the world. 

In the September issue of SQUARE DANCING will be your brand new 32-page illustrated 
Handbook for the 43 extended basics and mainstream basics as adopted by CALLERLAB. In 
addition will be many special features, along with the regulars you look for in SQUARE 
DANCING. This will be a great issue to show to your friends. 

The "Discovery" section will start again in the October issue of SQUARE DANCING, with a 
preview in the September issue. This year we will have a new photographic series designed 
especially for the new dancers, covering many of the basics that often give the new dancer trouble. 
Those wishing to have copies of these special Discovery issues to hand out or to sell to the new 
dancers may order them to be delivered to your home in a bundle in quantities of 10 each of the 
eight issues (a total of 80 magazines) at $20.00 in the United States and $24.00 in Canada and 
overseas. Larger orders in increments of 10 copies per issue are available. Orders should be received 
at our office by September 1, 1977 to be included in the print count. 

Interested in becoming a SQUARE DANCING Magazine Sales Representative? You can earn 
valuable awards while at the same time introducing this magazine to your square dance friends. It's 
our major way of reaching new subscribers. If you have not already written for information, drop 
us a note, telling us a little about yourself, to The American Square Dance Society, Sales Rep's 
Department, 462 North Robertson Boulevard, Los Angeles, California 90048. 



Additional More Advanced Movements 

N ORDER TO PROVIDE additional plateaus for those wishing to move past the mainstream of 
1. square dancing, CALLERLAB committees have come out with other lists. These will be 
presented in order, starting with the Mainstream Plus One which would be the next step after 
Mainstream Experimental (including the Quarterly Movements). It is assumed that to move from 
one plateau to the next a dancer will exhibit proficiency in handling the Basic, Extended Basic and 
Mainstream Basic plateaus. Then, after mastering these blocks, he could move on to the following: 

Mainstream Plus One — 
Anything and Roll 
Clover Flow 
Dixie Grand 
Pair Off 

These follow immediately after the Mainstream Experimentals: 
Peel the Top 	 Tea Cup Chain 
Single Circle to an Ocean Wave Triple Scoot 
Spin Chain the Gears 	Triple Trade 
Substitute 	 Turn and Left Thru 

Mainstream Plus Two — These would be learned after Mainstream Plus One: 
All Eight Spin the Top 
	

Diamond Circulate 
	

Relay the Deucy 
All Eight Swing Thru 
	

Explode the Wave 
	

Remake the Thar 
Checkmate 
	

Flip the Diamond 
	

Swap Around 
Curley Cross 
	

Follow Your Neighbor 
	

Trade the Wave 

These comprise the total suggested by the CALLERLAB committees. In the future we will have 
a discussion based on the consensus of callers working in these advanced levels relative to the 
approximate time requirement in each plateau before moving on to the next block. 

Who Needs a Treasury? 
by Polly Picard, San Jacinto, California 

THE TWIRLING SNOWBIRDS Club of Hemet, 
California has discovered that it is fun to 

give money away. Last year, when the club was 
organized at Golden Village, the members 
began a fund raising to finance a big barbecue 
at the end of the season. 

There was a problem, however. As the 
money grew, so did the membership. A head 
count showed over 500 members — too many 
for a sit-down barbecue, especially if the 
members are vacationers interested in dancing. 
The barbecue was put on ice. 

When the members began the 1976-77 
season, a committee was formed to evaluate the 
club. It was found that no treasury was needed. 
Golden Village furnishes the big assembly hall, 
and Ken Bower is resident caller. All dancers 
pay a door fee at each of the six or seven 
dances a week. There is no need for a treasury 
to rent a hall or employ a caller. 

President Larry Ingalls called for suggestions 
on how to disperse the $600, and a suggestion 
box was set up. A committee tallied the ideas, 
and it was found that the majority of members 
thought the money should be spent to help 
others. 

The most popular idea was the donation of 

funds to train a seeing eye dog. Club president 
Larry Ingalls said that it takes about $3500 to 
train a dog and its blind master. The club sent 
$450 to the International Guiding Eyes, Inc., as 
a start on the "purchase" of a dog. 

Hemet and Golden Village rely on the 
Riverside County Fire Department Volunteer 
Rescue Unit for first aid and other medical 
emergencies. Members of the club voted to 
donate $150 to the Unit to purchase oxygen 
and other medical supplies. This fund, too, will 
be continuous. Ingalls said, "They are here 
when we call them, and it is right that we 
should do something for them." 

This energetic club also collected 650 cans 
of food for local charity at Christmas, 1976. 
Members give one evening a month to stage an 
exhibition of square dancing at local rest 
homes. 

As Larry Ingalls says, "Until our challenge is 
met, we think we have the largest square dance 
club meeting under one roof in the whole 
United States. The membership is 560, and 
growing. It also has obtained its charter from 
the Associated Square Dancers of California. It 
is a big club, with big ideas and what's more, it 
follows through on those ideas." 
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THE QUARTERLY MOVEMENT REPORT 

This time its Follow Your Neighbor and 
Follow Your Neighbor and Spread 

. . . for the next three months 

FOR THE THIRD QUARTER of 1977 the 
CALLERLAB Quarterly Movements Selec-

tion Committee has chosen Follow Your 
Neighbor and its companion call, Follow Your 
Neighbor and Spread, to be used in Mainstream 
programs for the months of July, August and 
September. 

Follow Your Neighbor by Deuce Williams 
starts from right or left-hand parallel ocean 
waves. On the call, dancers facing in step 
straight ahead to join adjacent hands and cast 
(turn) three-quarters. At the same time, dancers 
facing out "follow" into their neighbor's posi- 
tion with a three-quarter looping turn (270 
degrees) to rejoin the neighbor with the other 
hand. Right-hand waves change into left-hand 
waves and vice versa. 

It is easy to develop a bad habit when 
executing this figure, since many callers 
erroneously teach the dancers facing out to run 
or fold into the adjacent spot. In the original 
concept of the call, the author was quite 
emphatic in describing the action. 

"Be sure you realize that the correct routine 
is for the dancers facing out to walk in a 
circular path, actually coming around three- 
quarters of a full circle and arriving at the 
`finish line' just as the others are completing 
their three-quarter cast (turn). The dancer can 
time that loop so as not to arrive too soon or 
too late. Oftentimes we've seen dancers making 
a little spot turn almost in place, then having to 
stand there and wait for the centers to finish 
their turn. The 'loop' method of dancing the 
call is the way it was designed to be done." 

The author also noted that the dancers 
facing in should step directly forward to join 
"inside" hands. This can be done either with 

the right hand or the left hand, depending on 
the starting setup. From a right-hand wave all 
action is right-handed — dancers facing in meet 
with the right hand and dancers facing out loop 
to their right. From left-hand waves all action is 
left-handed. 

Follow Your Neighbor and Spread is a 
natural extension of the Follow Your Neighbor 
call. It starts from an ocean wave and is 
executed exactly .like Follow Your Neighbor, 
but when the "spread" is called the dancers 
who have dope the cast (turn) three-quarters 
will spread apart by sliding sideways to become 
the ends of a new ocean wave. Those who have 
done the loop will move into the center posi- 
tion and become the centers of the wave. 

If this movement is done correctly, there 
should be no standing or waiting time for any 
dancer. By adding the spread ending to Follow 
Your Neighbor, right-hand waves end in right- 
hand waves and left-hand waves end in left- 
hand waves. 

CALLERLAB suggests that all Mainstream 
club dancers be exposed to these two move- 
ments during the coming quarter. These are not 
brand new movements; they have been in use 
by many callers for a number of years and have 
received good dancer reception. 

Check page 18 of this issue for a diagram of 
Follow Your Neighbor. Next month we will 
feature Follow Your Neighbor and Spread in 
diagram form. For a few practice routines of 
both movements, see page 43 in this month's 
Workshop section. 

**( 
The next quarterly movement(s) selections 

from the CALLERLAB Committee will cover 
October, November and December and will 
appear as a part of the October issue of 
SQUARE DANCING magazine. 



TAKE A GO 
LO a feature for dancers 

First of the Quarterly Movements, 
Follow Your Neighbor, is the 

JOE 
	

BARBARA 
	 center of Joe and Barbara's con- 

versation this month. 

BARBARA: It's interesting to note that the 
first of the two current Quarterly Movements is 
one that has been around since 1968. We've 
done it a few times in our workshops and will 
enjoy dancing it some more. 

JOE: The title, Follow Your Neighbor, is 
distinguishable from other calls and is a good 
indicator of the action. Let's take a look at it. 
To get into our starting formation, we've had 
the head couples do a square thru, curlique (or 
touch a quarter) and then step to an ocean 
wave, ending in two parallel, right-hand ocean 
waves (A). In our diagram we've separated the 
two ocean waves with a dotted line and from 
this point on we will follow the action of the 
two couples on the left. 

BARBARA: To do Follow Your Neighbor 
'those dancers who are facing in move straight 
ahead, join right hands and start to turn 
three-quarters (B). 

JOE: At the same time the dancers facing 
out tend to follow with a three-quarter, looping 
turn (270 degrees) to end up adjacent to the 
same person (neighbor) they were previously 
standing beside (C). 

BARBARA: Those who are turning in the 
center finish their three-quarter turn to end in a 
wave at right angles to their starting formation. 

With all four couples involved in the action, the 
result is two parallel ocean waves. Where we 
had a right-hand wave before we now have a 
left-hand wave (D). If the movement had 
started in left-hand waves we would end in 
right-hand waves. 

JOE: As dancers we become accustomed 
to turning quickly, almost pivoting in place. 
There is a tendency in this movement for those 
facing out in the beginning to do a spot turn 
into the place adjacent to them and then turn a 
quarter more. Instead, the looping turn should 
be taken gradually, in approximately six steps, 
so that those originally facing out reach the 
new ocean wave at the same time as those who 
are turning in the center. With practice this 
movement can develop a nice flow. 

BARBARA: Next month we'll be adding on 
to Follow Your Neighbor as we take a good 
look at the second of the CALLERLAB 
Quarterly Movements, Follow Your Neighbor 
and Spread. 

JOE: We note that there have been a few 
discrepancies in terms cropping up recently. 
The word "cast" is sometimes used for "turn" 
and while we use hands up for an ocean wave, 
we realize that some sections of the country use 
forearms. More later. 
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MICROPHONE TECHNIQUES FOR THE NOVICE 
AT MOST SQUARE DANCE CLUBS, some-

time during an evening's dance someone 
other than the caller will use the microphone. It 
may be the president of the club, a program 
chairman, a visitor or even the caller's spouse. 
How many of them use the mike correctly? 

There's the person who simply can't be 
heard — and that's a total waste of time. 
There's the individual who blasts over the mike 

and that's an annoyance. There's the 
character who mishandles the mike — and that's 
a concern. 

A microphone is an expensive instrument 
and a necessary tool for the caller. His willing- 
ness to let amateurs use it calls for cooperation 
and proper handling on their part. Consider 
these suggestions: 

First, ask your caller to show you where to 
hold onto the mike and how far to hold it from 
your mouth. There are many different types of 
microphones. Some work best when held about 
six inches from the mouth; others are designed 
to be held on the chin just below the lower lip. 
A caller is knowledgeable about his own equip- 
ment and can quickly demonstrate how to use 
it to its best advantage. 

When using a mike during a dance, it will 
already be turned on. However, should you 
have any question about whether it is on or 
not, simply ask someone ahead of time to let 
you know if he can hear you. Banging or even 
tapping on the head of a mike may damage it 
and even' snapping one's fingers in front of it 
can be disconcerting. 

There's never a need to shout into a micro- 
phone. The very purpose of a mike is to 
amplify the voice. So speak at a natural volume, 
taking care to enunciate clearly. Be sure when 
speaking to move the mike with your mouth if 
you turn your head from side to side so as not 

to drift out of range. When using a stationary 
mike, check ahead of time to find out its range 
and direction so you will know how much you 
can physically move and still have your voice 
picked up. A lavalier mike, on the other hand, 
because it is attached around your neck, allows 
greater flexibility of movement. 

At the conclusion, hand the mike back to 
the caller or lay it down very gently, preferably 
on a protective padding or in its case. 

A little time to learn how, a little care with 
the handling and your caller, your audience and 
your small friend, Mr. Mike, will all be grateful. 

FUND RAISERS 
ooking for ways to increase your club 

1.4Itreasury? Here are several ideas which may 
stimulate your thinking: A Garage Sale (club 
members bring items in good condition they no 
longer have any need for which are displayed 
during a dance and bought by individuals at 
bargain prices); A Bake Sale (homemade 
cookies, cakes, breads, jellies, etc. are sold at a 
dance with pre-tagged prices); A Pancake Break- 
fast (on a weekend morning a club committee 
puts together a special breakfast for families 
and friends for which tickets are purchased 
ahead of time); Ticket Sales Commissions 
(some theatres offer special savings on group 
sales of tickets); Special Dances (either a 
larger-than-usual dance is held in a large hall or 
a higher-than-usual donation is asked for a 
dance); Box Supper (ladies of the club each 
donate a fancy-wrapped supper which is bid on 
by the gentlemen of the club; donor eats the 
supper with buyer); Commissions on Tickets to 
State Festival Dances (check your local associa- 
tion to see if such benefits are available). 
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TOO 
MANY 
INDIANS 

S THE TITLE IMPLIES, th e following 
article discusses the need for more 

"chiefs." It is a reprint from the December 
1976 issue of Pen Del Fed-Fax, publication of 
the Federation of Delaware Valley Square and 
Round Dancers, written by Romie Hamilton. 
This group well knows the value of people who 
will take on responsibility as it was the host and 
producer of the 26th National Convention in 
Atlantic City. 

• • • 

Although the reasons for initial involvement 
in square dancing are varied (a new recreation, 
liking to dance, making new friends, wanting to 
share an activity with one's spouse, or just 
because it is known to be fun), most people 
come into square dancing primarily to dance 
and they remain strictly dancers. Fringe bene- 
fits are taken for granted: friendship, a spirit of 
togetherness, an escape from the tensions and 
pressures of the work-a-day world . . . 

Suppose, however, there was no club to go 
to, no friends to dance with? What if there was 
no one willing to do more than just dance? It 
takes that extra involvement to make a club 
happen. And, once involved, it takes a special 
kind of leadership to keep a club vibrant and 
healthy. What happens when a club officer does 
not fulfill his prime responsibility: to make the 
club enjoyable and beneficial to members? If 
the officers are not willing to improve, then the 
clubs suffer, some fold, and the loss affects us 
all. 

Joining a club is supporting a club, but this 
is the minimal level. After a dancer's name is 
part of the membership list, how many get and 
give in equal measure? Some dancers join many 
clubs. In these clubs someone has to arrange 
refreshments, contact callers, keep records, 

write letters, order badges, welcome guests, 
plan special activities, set the fees and do 
whatever else is necessary to keep the dancers 
happy. Most club people are willing to assist but 
not to accept leadership responsibility. Why? 
There are many reasons given. How can we 
persuade more of our many Indians to take 
their turns as Chiefs? 

We believe that good leadership inspires and 
encourages others to become leaders. We be- 
lieve that willing, joyful dedication to making 
one's club a success is catching. Running a club 
is so much more than taking in money and 
making announcements. It is delegating 
responsibility; it is following up with guidance 
and help; it is seeing that no one person carries 
too heavy a burden; it is being aware and also 
making the club members aware of the fact that 
our clubs are part of a larger family (the 
Federation) and that they have a right to 
expect good leadership and guidance from this 
source but that they also have a responsibility 
to contribute and support the Federation 
activities. 

Club members who are willing to do more 
than assist will assure their club of a long and 
healthy life. Club officers dedicated to serving 
responsibly as good club chiefs and as club 
leaders concerned with the health of square 
dancing can make the difference, can change 
the situation and solve the problem. What 
problem? Too many Indians who could, if they 
would, make very good Chiefs! 

NO 
LONGER 
A CHIEF 
NUT IN REBUTTAL_ to the previous article, 

but coincidentally a discussion on the 
other side of the fence, the following is 
excerpted from a letter written by square 
dancers who have been active for better than 
ten years. The name has been withheld for 
obvious reasons. After reading both articles, 

SQUARE DANCING, July, '77 



BADGE OF THE MONTH 

July — an appropriate month to con- 
sider some of the history of the United 
States. Come back to 1608 when Captain 
John Smith was the first white man to 
visit the banks of the Susquehanna River. 
The Indians in the area, of the same 
name, lived in a village close to the river. 

Jump now to 1963 when a square 
dance club was formed at the Bainbridge 
Naval Training Center on the same river 
banks. Taking its cue from history, the 
Susquehanna Swingers' badge depicts the 
river, the Indian tepees and a modern-day 
square dance couple, all colorfully por- 
trayed in red, green, yellow and white on 
a black background. Currently the group 
dances in Havre de Grace, Maryland. 

what is pointed up is the need for balance in 
the activity. We need Chiefs; we need Indians; 
we need understanding between both. We need 
to give and take and work together. We need 
patience. Perhaps you, too, have shared similar 
frustrations as those which follow. 

"In our area our dropout rate is severe. We 
all know that people decide for one reason or 
another to stop dancing after three or four 
years. One of the reasons disturbs me greatly 
and is directly related to club membership. 

They've Had It 
"We have quite a few dancers who belong to 

no club. They started out in a club and many 
belonged for five or eight years. They are our 
best dancers and don't want to quit dancing but 
club membership is out for them forever. Why? 
Because we've had it with all the personality 
problems. One of the saddest problems in this 
area is who's going to be the next year's 
officers. It's a vicious circle. The older members 
have taken their turns, many times, and now 
want someone else to do it. What happens is 
that the very newest dancers have all the 
enthusiasm and are recruited as officers. They 
have seen nothing but a friendly group of 
dancers so why should there be a problem of 
running the club. But their inexperience makes 
for frustrations when confronted with having to 
find a new hall, the risina

b 
 costs of halls and 

callers, the battles of whether or not to have 
round dancing, refreshments, high level work- 
shops, etc. The personality problems that crop 
up over these problems are more than most 
people can take for more than two years. 

"I believe that one of the reasons this 
problem is so acute in this area stems from a 
person's classes. Very few of our clubs want 
more than 15 weeks of lessons. They want and 
need more members to compensate for the 
drop-outs. This might be OK if there were 
nothing to learn but the 75 basics. There's a lot 
more to teach now than that, so something's 
got to give and what goes is smooth dancing 
and the do's and don't's of club membership 
and dancing. 

"I'm also beginning to believe that with the 
emphasis in the country in the past five years 
on introspection, etc., a great majority of 
Americans don't know how to work together 
for the betterment of the total group. Square 
dancers have not escaped this disease and it's 
high time we put some emphasis on stopping it. 

"Our promotional material indicates that 
square dancers are different. We don't have the 
problems the rest of the world does. This is 
false. We may be able to leave our purses under 
a chair at a dance knowing they and the money 
will be there when we get back, but we do have 
other problems that are common to every 
group. 

"It makes me unhappy to realize that after 
ten years of square dancing (six of those as 
officers), if we are to continue dancing we must 
refuse to help operate a club. And there are a 
lot of others just like us. It's not fair to the 
clubs in the area for us to feel this way but it's 
also not fair to us to have to go through the 
same problems over and over again. We dance 
to have fun and relax. We are active in other 
organizations like church, school, League of 
Women Voters, etc. and we don't want to fight, 
be frustrated and be problem-solvers in our one 
recreational activity." 
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All, summer for square 
dancers around the world means 
time for that 

SQUARE DANCE VACATION 
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cQuARE DANCE DIARY by a square dancer 
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The CALLERS 

More on the 
Business Side of Calling 

I 
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By Allen Finkenaur, Trumbull, Connecticut 

In Textbook Chapter 19 (SQUARE DANCING, October. 1972), Al 
Brundage emphasized the need for being businesslike and keeping complete 
and accurate records. These are basic suggestions that will help to save you 
hard earned tax dollars and let you know how you are doing, financially, in 
your calling business. We continue further in the business phase of square 
dancing and get more into the details of what information to keep, how to 
record it, as well as setting up an office, and selecting a tax advisor. 

K EEP NO MORE THAN A MINIMUM of records to provide you with the 
information you need and enable you to comply with tax return filing 
requirements. Record keeping brings in no fee and while it may not be 

as personally satisfying as calling, it is, nevertheless, just as important. Don't 
allow record keeping to take up too much of your time or get too 
complicated. A minimum form of record will usually be kept up to date 
more easily and current records tend to be more complete and accurate, 
reflecting all the day-to-day income, expenses and information required. 
Your financial records must be designed to take into consideration who will 
be preparing your tax return. The fewer records you keep, the more 
necessary it will be to pay someone else to summarize the information and 
put it on a tax return form. 

The minimum record I recommend is a diary. It is also one of the best 
records that callers can maintain. The diary described here will be in two 
parts. The main portion will contain information about your income and will 
include all expenses except those pertaining to your automobile. The second 
record will account for your car expenses. The main part of the diary is a 
day-to-day record of every receipt of income and all expenses and will 
include comments on your daily business activity. To avoid losing pages, this 
diary should always be a bound book. A diary should be used for just a 
single year's information. The one diary for each year requirement allows 
you to file each diary away with other tax records, making files for a single 
year a complete package. The caller who calls frequently will want a diary 
with sufficient space to record and describe his substantial amount of 
activity. The new caller may need less space. 

Income Information: Enter the amount of receipts from calling dates, 
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classes, items you sell or any receipt of income connected with your calling 
business. The recording in the diary should tell the whole story, fully 
explaining the source of the income, reason for income, the amount 
received, if you were paid by cash or check, and whether the money was 
deposited in your bank or if it simply went into your pocket. Any of this 
information which is not necessary for tax records could prove to be helpful 
to you simply for future reference. It is strongly recommended that all 
receipts be deposited in your bank account. If there are letters or contracts 
involved with specific dance dates, you should file them away in a folder or 
envelope with references on them to your corresponding diary page. The 
diary page should also cross reference the location of these file documents. 

Expense Information: These are the items that reduce your income taxes 
and, needless to say, are therefore very important. Every payment by check 
— and always use checks whenever possible — payments by credit card and 
payments by cash must be recorded with a notation of the check number or 
other reference. You should write a sufficiently clear description to fully 
identify the item purchased and the reason it is a necessary business expense. 
Record this information about your expenses whenever they happen. It can't 
be emphasized enough that current recording is very important — expenses 
may be forgotten if you wait until later to write them down. 

Other Information: Keep track of the time you spend in practicing your 
calling. Describe each practice session and note the time spent. List the 
letters you write and telephone calls you make — all the things you do that 
are a part of your business activity. This portion of the record will be very 
handy in case of an Internal Revenue Service audit. The diary shows that 
you work for a real business and it describes the time and effort that is 
required of you as a caller. Even if this diary is your record and is, therefore, 
self-serving, it will be a very helpful document in a tax examination. 

Have a large envelope to go with your diary. This will hold all the bills and 
invoices you collect. If at all possible, every purchase and payment should 
have an invoice, Each invoice should contain a complete description of the 
items purchased. If the description is not complete, you should write the full 
description of the item on the invoice or sales receipt. 

In the second part of this diary you will record your automobile and 
transportation expenses. This record could be a part of the main diary but is 
handier if kept in your car and filled out when these expenses occur. This 
record should be kept on a sheet of paper and put in a large envelope along 
with invoices of your car expenses. One or two sharpened pencils should also 
be kept in the envelope. Here is a suggested record form: 

Period from 	 to 

Odometer Reading Other Expenses 
Date 

End Begin Miles 
Gas, Oil 
& Grease Tolls Description Amount 
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As the automobile expense form becomes filled, a new one can be added to 
the envelope. Each completed expense record should be stapled to its 
supporting invoices and filed along with your main diary as a part of a year's 
financial records. 

A simple though important part of financial records is a separate checking 
account for your calling business. In many areas such a bank account is free 
and even where charges are made it is a cheap price to pay for the record 
help it gives you. All duplicate deposit slips should be marked to identify the 
income they contain. By paying bills by check you have one more easy 
support record to prove your expenses. 

At the end of the year, you or your accountant can take your diary and 
review each page. Information on income can be posted to a summary 
workpaper showing date and amount of income. If desired, the income can 
be separated into its components, i.e. calling, classes, sales, etc. The totals on 
this workpaper will tell you your gross earnings from each phase of your 
business and the sum of all these totals will be "Gross Receipts" for line #1, 
Schedule "C" of your federal income tax return. Information about 
expenses can be posted, by date, to another workpaper summarizing 
expenses by type of expense, i.e. cost of records, office supplies, etc. The 
total of each expense classification can be posted to expense lines of 
Schedule "C." These items which represent purchases of assets to be used for 
more than one year should be posted to a depreciation record (described 
later). 

The auto expense form will give you full information about the amount of 
these expenses and mileage information to test whether actual expenses 
should be claimed on your tax return or if you should use the cents per mile 
formula permitted under IRS regulations. All of the invoices, diary, auto 
expense records, summary workpapers and other business papers should be 
carefully put into a package for each year's activity and filed away in a safe 
place in your office area. 

There are many additional types of financial records that can be kept to 
account for receipts and disbursements. Those of you who are interested in 
keeping additional records, or those who have a spouse with such an interest, 
can ask your tax advisor or an accountant to develop a simple but more 
summarized type of record-keeping system for cash receipts and cash 
disbursements. Don't forget, however, that the most important thing is to 
keep your business records simple and up to date. 

Keeping Track of Depreciation Expenses 
There is another record that must be kept by you or your tax advisor. It is 

a record of depreciation expense supporting your tax deduction for the cost 
of assets you acquire and use for more than one year. The IRS will not allow 
you to take an outright expense deduction for your calling equipment, 
automobile, typewriter, adding machine, or other asset of this kind. You 
must spread their cost as a tax deduction over the life span that they are 
used in your business. 

The shorter the life, the more tax deduction is allowable for the year. 
There are several methods of depreciation. Each will give you a different 
amount of tax deduction. Determining depreciable life and method of 
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depreciation is a technical tax consideration and should be discussed with 
your tax advisor or someone who knows your tax situation before making a 
decision. The deduction for depreciation requires a permanent record which 
could be kept in this manner: 

Public Address System 
Purchased New 1/1/70 
Investment Credit taken 

Original Cost 
Salvage Value 

Depreciable Basis 
Depreciation 1970 

Depreciation 1971 

Depreciation 1972 

Depreciation 1973 

Depreciation 1974 

$ 60.00 

$600.00 
100.00  

$500.00 
100.00  

$400.00 
100.00  

$300.00 
100.00  

$200.00 
100.00 

$100.00 

Useful Life 5 years 
Salvage Value $100.00 

The 'depreciation schedule starts with "cost" of the asset. This is usually 
the price paid for it. Cost includes freight and any other expense incurred to 
get the item to you for your use. If you trade in an asset for a new one, the 
cost of the new asset is the remaining tax cost of the asset traded in plus the 
additional cash you paid to get the new asset. From cost, the IRS will insist 
you deduct a salvage value. Salvage value is the amount you estimate you 
will get for the item when you dispose of it. Salvage value must be taken into 
account unless the amount of the estimated recovery at the end of the life of 
the asset is less than 10% of the tax cost. The remaining cost, after 
subtracting salvage value, is divided over the years you will use the asset in 
your business and that part allowed as a tax deduction each year. 

The depreciation record, along with the checks and invoices supporting 
the purchase of the asset, should be retained outside of your regular financial 
files for a year, since these records will be used to support more than one 
year's tax return deduction. 

The IRS in their publication, "Your Federal Income Tax," says the 
following in regard to record keeping: 

You are required by law to keep records that will 
enable you to prepare a complete and accurate 
income tax return. Although the law does not 
require any special form of records, you must 
retain all receipts, cancelled checks, and other 
evidence to prove amounts claimed as deductions. 

coming soon — Allen Finkenaur will discuss state taxes and ideas for setting 
up your home office and getting tax advice. We will also tell you more about 
CPA Allen and his square dance calling background. 



Maestro 
and 

Square Dancer 
All photos by David Weiss 

Zubin Mehta the conductor 

 

— and the dancer. 

UBIN MEHTA, music director of the famed 
LA Los Angeles Philharmonic Orchestra, and 
soon-to-be conductor of the New York Phil- 
harmonic, joined hands with square dancers last 
Fourth of July. Celebrating America's birthday 
and that special moment when the popular 
conductor became a United States citizen, 
Nancy and Zubin Mehta held a typical picnic 
for the members of the orchestra, their families, 
and Southern California civic leaders. 

Unknown both to the guests and to the 
maestro, Mrs. Mehta had arranged a truly 
American touch, a one-night stand of square 
dancing. Working closely with The American 
Square Dance Society for several months, plans 
were laid. The courtyard of their home was 
smoothed for dancing, loud speakers were 
tested, live music was contracted and two 
squares of dancers arranged. 

On the appointed day with the guests 
occupied in the garden, the musicians and 

The maestro (below) with wife and friends, explains 
how simple it is to square dance. That's Becky on the 
left, The courtyard (right) is the perfect setting. 

callers, Bob Osgood and Ken Kernen, made the 
final arrangements. At a signal from Nancy 
Mehta, the music started and each dancer took 
a surprised guest as partner and led the balance 
of the 300 guests through the house and into 
the courtyard into a Grand March. From there 
the balance of two hours was a time of pure 
joy, friendship and discovery of square dancing 
by many who had not seen "our" dance. 

From the enthusiasm expressed by all, the 
square dancers knew they had made many new 
friends for their hobby. 
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liADIES on THE SQUARE 
A FLOUNCE SKIRT 

By Lorraine Melrose 

NE OF THE NICEST SKIRTS for sheer and/ 
or lightweight fabrics is the flounce skirt , 

made on a circular underskirt or lining. 
Choose lining material which will bring out 

the tone or richness of color in your fabric. if 
the dress is to be washed, be sure to pick a 
lining which also is washable. You should plan 
to underline the bodice with the same material 
so that the tone of the fabric is not different 
from bodice to skirt. This underskirt also allows 
a greater choice of petticoat color as it acts as a 
shield between the petticoat and outer fabric. 

Three flounces will make a very nice skirt. 
The number may be varied if desired, the 
method remaining the same. The widths of the 
various flounces may also be changed. 

Make a full circle skirt for the lining. (See May 
SQUARE DANCING for pattern.) Narrowly 
hem the bottom, then stay stitch around the 
waist. Leave an opening for your zipper. For 
center back zipper either plan a third skirt seam 
or plan to insert the zipper using the dart 
method. (Fig. 1) 

	 7  SLASH 
OPEN 

I ST/TCH/NG 

1 

FOLD  

Divide the finished length of the skirt into 
three even divisions. Mark these on the full 
circle skirt using pins and then hand baste these 
circle markings. (Fig. 2) 

fig. 2 
	

F-BACk SE4A/I 
(opt/cma 

The width of each flounce should include 
the depth of the flounce plus 1/4" for hem, plus 
1" for heading and hem. Both edges of the 
flounce should be hemmed with a very tiny flat 
or rolled hem, using the hemmer foot and a 
tiny zig-zag stitch or a straight stitch. Planning 
1/4" for each hem will leave a 34 heading. You 
will then gather 3/4" from one edge (using a 
zig-zag stitch over #30 crochet cotton, width 
#2, length #2; or with buttonhole thread on 
the bobbin for a straight stitch). 

The width of the top flounce will include 
the depth of the flounce, plus 1/4" hem, plus 
5/8" seam allowance (rather than 1" as at the 
top). This is because the top flounce will be 
sewn onto the bodice and will not need a 
regular heading. 

The length of fabric needed for each flounce 
is determined by measuring the circumference 

fig. 1 

DART 
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line at the bottom of the flounce and then 
adding half that amount to it, making it 11/2 
times the circumference. (Fig. 2) 

Measurement: 
Flounce #1: measure line A then add half of 

A; 
Flounce #2: line B plus half of B; 
Flounce #3: line C plus half of C; 

Example: If line A is 86", add half of A (43") 
to equal 129, which will be the length of 
fabric (plus seam allowances,) needed for 
Flounce #1. 

These measurements are planned so that 
flounce #2 will cover the heading of flounce 
#3, and flounce #1 will cover flounce #2. Also, 
by measuring 11/2 times the bottom of each 
flounce, each flounce will have enough fullness 
to flow nicely and will not "pull in" on the 
skirt on the flounce's bottom edge. 

When sewing the seams on the top flounce, 
be sure to leave an opening for the zipper. 

Pull up the gathering on each flounce and 
pin in place. Work from the bottom up, doing 
#3 first, checking to be sure the flounce hem 
and lining hem are even. Then stitch together. 

ABOUT THIS FEATURE 

Ladies on the Square, a "regular" in 
this magazine, covers a broad variety of 
subjects primarily of interest to the 
distaff side. If you have questions you 
would like to see covered or suggestions 
for categories that you feel would fit this 
feature, please let us know. It may be 
that you have an idea that could be 
incorporated into a future Ladies on the 
Square. We thank you, in advance. 

Next gather, pin, check, and stitch #2. When 
putting on #2, be sure its bottom edge covers 
the heading of #3 and is even with the stitch 
line. Repeat for #1. 

When attaching the top flounce (#1) at the 
waist, clip through the seam allowance to the 
stay stitching every 1/2" or closer if needed. This 
allows the seam allowance to spread open so as 
to equal the seam line length. Otherwise it will 
bind and give the effect of not being big enough 
around the waist. 

Don and Elinor Williams — Vestal, New York 

VEN THOUGH Don and Elly Williams now 
LA specialize in round dancing, square dancing 
is still an important part of their lives and they 
value the friendships made in both areas. 

The Williams' were introduced to square 
dancing in 1954 when they began dancing with 
Shirts 'n Skirts Square Dance Club. Club caller 
Art Cook also taught rounds and so Don and 
Elly became interested in that phase of the 
activity. It wasn't until 1966, encouraged by 
round dance leaders Ken and Carol Guyre, that 
Don and Elly began teaching. 

At the present time they have a round dance 

club using a program of easy and intermediate 
rounds and they teach rounds at the Shirts 'n 
Skirts, where they recently began a 2 plus 2 
program. Don and Elly conduct two basic 
classes each year. 

Three years ago they were asked to teach a 
"mini-course" in social dancing by the local 
Community College and have had full capacity 
classes for six terms. 

Don and Elly have held office in a local 
square dance club, were active in forming the 
Finger Lakes Area Council of Square and 
Round Dance Clubs and have served as Presi- 
dent of that organization and as festival com- 
mittee members. Currently they are members 
of Penn York Callers and Teachers Association 
and the Syracuse Area Square Dancers Associa- 
tion. They have been on staff of several local 
festivals, conducting workshops and presenting 
exhibitions. 

Don is a substation designer for a locally 
based electric utility and Elly works in the 
bookkeeping department of a local drug store. 
They have one son, a daughter-in-law, and a 
three-year old granddaughter, Libby, who 
already loves to dance. 
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SCAT-A-COOK 
A Contemporary 

CONTRA 
N RECENT YEARS we've received a number 
of contras built around contemporary lines, 

using basics designed primarily for current day 
square dancing. We have shied away from them, 

not because the movements were non-tradi- 
tional, but primarily because of the fact that 
the joy of contras, of moving to the phrase of 
music, was simply not a possibility with these 
particular contras. The reason for using many 
traditional movements in contra dancing has 
been because they could be danced to an 8 beat 
phrase of music, or within combinations that 
added up to an 8 beat or combination of 8 beat 
phrases. 

If dancing to the music is one of the reasons 
for the success and joy of doing contras, then 
our reasoning is that we should stick to contras 
that retain this flavor, whether they be truly 
traditional or whether they be written recently 
to retain the traditional feeling. 

To those who think that this is overlooking 
some good possibilities, we would like to be 
among the first to say it is true that some of 
the contemporary movements do phrase well. 
But we're also quick to admit that by spot- 



lighting contras with contemporary basics, we 
could be opening the flood tides to scads of 
contra material that could simply not be 
danced to the music. 

This month we are spotlighting a contra 
written by Chip Hendrickson which, while it 
does use some of the newer movements, still 
phrases out beautifully. The contra is called Scat- 
A-Cook and we invite you to go over it with 
us. Start with two regular lines, the men in one, 
the ladies in the other (1) and ask the first, 
third, fifth, etc. to be active and to cross over 
(2). The contra starts by having each dancer 
face his corner (3) and do a do sa do all the way 
around and then a quarter more (4) to virtually 
end in an ocean wave (though no hands are 
taken). The men run (5) to the right around 
this lady and then each couple casts off (6) 
three-quarters around (7) to face straight across 
the set. 

A right and left thru (8) across the set (9) 

followed by a star thru (10) has the dancers 
facing their corners once again (11). A pass thru 
puts the dancers with a new corner (12) and 
accomplishes the first progression. It leaves one 
couple at the head and another at the foot 
inactive or "dead." 

Those who can, swing their new corner (13), 
finish their swing by putting the lady on the 
man's right side and follow it with a right and 
left thru across the set (14). All this time the 
"dead head" and the "dead foot" have been 
standing and waiting; they now cross over to 
the opposite side (15). This is the second 
progression. 

The others do a ladies chain (16) followed 
by a flutter wheel (17) and finish the dance 
with a new head couple ready to start the 
pattern a second time (18). 

This is a double progression dance in that 
those who are active in the beginning have 
worked with two couples, and during the 
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course of the 64 beat figure a new couple has 
become active (at the head) and a previously 
active couple (at the foot) has become inactive. 

It's a busy contra and while it does include 
three contemporary basics, men run right, star 
thru and flutter wheel, the patterns phrase out 
well and it is an enjoyable dance to do. 

SCAT-A-COOK REEL 
By Chw I -Iflyirickson, Newtown, Connecticut 

Formation: 1, 3, 5, etc. active and crossed over. 
— — —, With the one below do sa do 
— — And a quarter more, — — men run right 
— — Cast off, — do a right and left thru 
— — — 	Star thru 
- — Pass thru, bow — swing new corner 
( F irst  progression) 

—, Face across, right and left thru 
— — Two ladies chain 

- — — —, Ladies lead flutter wheel 
Cross at the head and foot 
(Second progression) 

Callers just entering the field of contra 
calling should be aware of the fact that there 
are more than enough contras using proven 
traditionally phrased basics and for that reason, 
as a bit of advice, we suggest that callers stick 
to these as much as possible. Scat-A-Cook is 
an example of a well-phrased contra using a 
contemporary basic. Undoubtedly there are 
others. However, there is a preponderance of 
movements with a number of counts that will 
not fit the musical phrase. Our hope is that we 
never allow contras to get away from this 
feeling of relaxation and accomplishment that 
conies with dancing to music. 
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We've combined the contra feature with 
Style Lab this month. You can expect to see 
Contra Corner as a "regular" in most issues. 



ROUND THE w RLD 
of SQUARE DANCING 
Those with items of special interest 

should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 

Virginia 
Summertime at the seashore! Historic areas! 

Good dancing! Southern friendliness! All this 
when you visit the Tidewater area and attend 
the 2nd Annual Independence Day Dance at 
the Arena in Norfolk. There will be seven big 
hours of dancing at the event which is 
sponsored by the Tidewater Square and Round 
Dance Council and supported by the Hampton 
Roads Callers Association in cooperation with 
the Norfolk Bureau of Parks and Recreation.— 
Olivia Freeman 

Canal Zone 
Last March 25th, Bob and Ruthe Johnston 

from California brought a group of square 
dancers from Southern California to the 
Panama Canal Zone aboard the cruise ship S.S. 
Fairsea. Approximately 60 dancers from the 
tour joined the "Sunday Swingers" Basic 50 
dance for their new class. Along with 100 local 

Canal Zone dancers, there was a total of 20 
squares in attendance, making this the largest 
dance ever in the Canal Zone dancing history. 
Many new friends were made by all the dancers 
and the fellowship served as an excellent 
example of "friendship through square 
dancing."—Dennis Gagne 

Ontario 
The Ottawa Square and Round Dance Asso- 

ciation announces plans to hold the 2nd 
Canadian National Square and Round Dance 
Convention August 7th, 8th and 9th, 1980. The 
Ottawa Civic Centre, a large, centrally located 
complex, has been reserved. There will be room 
for at least 6,000 dancers, ample parking, 
public transportation to the door and all the 
necessary facilities. The Canadian National will 
be conducted along the lines of the U.S. 
National with an all volunteer staff and all 
levels of square and round dancing. 

The Lift-Lock Square Dance Club is holding 
summer dances each Wednesday evening 
through August 31. Dances are fun level and are 
held at the Chemong Yacht Haven, Peter- 
borough, Ontario.—Joan and Fred Potter 

California 
The Grange Hall at Marina took on a very 

festive appearance on April 15 when Taw 
Twirlers gave a "Shipshape" Party with a 
nautical/cruise theme. This was to honor several 
members of the club who are joining callers 
Brad and Barbara Bradford for a cruise of the 
Caribbean in May. Special guests were a large 
group from the Bradfords' clubs in the San Jose 
area. Decorations to set the theme included 
fishnets draped over the stage, ship posters, Bon 
Voyage signs, an ingenious display of "port- 
holes" made of construction paper along the 
walls and hundreds of bright balloons. Each 

WATCHING THE SHIPS — Caller 
El mer Sheffield of Tallahassee, 
Florida visits the Miraflores Locks of 
the Panama Canal during his recent 
visit to the Isthmus of Panama. Elmer 
was guest caller for the Fifth Annual 
SQuare DAnce Jamboree organized 
by square dancers of the Canal Zone 
and held at the Panama Hilton. 
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guest received an identifying badge on entering: 
one with a tiny polished stone for the Land- 
lubbers not going on the cruise; one with a tiny 
shell for the lucky Seafarers. Costuming was in 
kind; even an "Admiral Dewey" appeared, in 
appropriate uniform. Entertainment included a 
demonstration of the native dance of Haiti, the 
Meringue, by a young couple from that 
Caribbean island. Some 100 dancers enjoyed 
the fun.—Helen Orem 

Missouri 
Thunderbird Square Dance Club will hold its 

3rd Annual Festival August 12th and 13th, at 
the Skateworld Roller Rink in Sikeston. Callers 
will be Bob Fisk and Bill Volner with Jack and 
Lee Ervin conducting the round dancing. For 
further information contact Mrs. Bill Volner, 
P.O. Box 702, Sikeston 63801. 

Ohio 
This year's Wheeler Dealer's 4th Annual 

Heart Fund Dance was held in Middletown in 
February. A four-year total of $7,500.00 went 

to the Warren County Heart Association. This 
year's affair attracted 40 squares of dancers 
with clubs from several states represented. 

Massachusetts 
Square dances will be held every Thursday 

during June, July and August by the Chicopee 
Square Dance Club. Dances will be held at the 
Polish American Citizen's Club A/C Hall in 
South Hadley. 

Mississippi 
A few feet from the Mississippi Sound, 

across a sand beach and busy U.S. Highway 90, 
the 15th Annual Mississippi Gulf Coast Square 
Dance Festival will be taking place on August 
5th and 6th. Pete Fountain's Buena Vista Hotel 
in Biloxi will be the site. As he has for the past 
14 years, Marshall Flippo will call Friday. Don 
Franklin and Beryl Main take over on Saturday. 
Jerry and Barbara Pierce will be in charge of the 
round dance program .--Harold Smith 

Saudi Arabia 
Desert Swingers of Riyadh is truly an Inter- 

national club with members from Canada, the 
United Kingdom, Lebanon and the United 
States. The club has been active for six years, 
maintaining a "core group" of one or two 

ROUND 
THE VI, 

During a recent trip 
to Japan, Bill and 
Betty Peters of San 
Jose, California, 
called for the 20th 
Anniversary three-
day Festival of the 
Tokyo F u kyukai 
Square Dance Club. 
They were honored 
by a visit from 
Prince Makasa, the 
Emperor's brother, 
who addressed the 
dancers (far right) 
and later joined in a 
square with Betty as 
his partner. 

A portion of the 40 squares dancing at the Wheeler Dealer's Heart Fund Dance in Lebanon, Ohio. 



The Desert Swingers 
of Saudi Arabia dance 
on the hot sand to earn 
their Sand Flea fun 
badge with three squares 
having "hot feet" to 
show for their effort. 
This is just one of the 
many activities of this 
small but mighty 
enthusiastic club. 

squares throughout this period. However, in 
1976 a new class was started and the club 
members were astounded by the large turnout. 
Eight to nine squares of dancers are within two 
weeks of completing the Basic Fifty course.— 
Alton Harrison 

Kentucky 
On Sunday, March 20, the 6th Annual 

Benefit Square Dance for the Cardinal Hill 
Crippled Children's Hospital was held in 
Lexington. A report of the dance showed that 
26 clubs were represented; a total of 278 
people were registered; Square 'n 8 from 
Louisville won the "Man-Mile" trophy for the 
third consecutive year with 19 couples in 
attendance; a grand total of $1,488.72 was 
turned over to the Hospital as a result of the 
generosity of all the dancers in attendance. 
Now everyone is looking forward to 1978 and a 
repeat of the dance.---Horner Walter 

Washington 
The 21st Annual Summer Square Dance 

Festival and Salmon Barbecue will take place 
August 26th, 27th and 28th at the Western 
Dance Center, Sullivan Park, Spokane. Publicity 
Chairman is Marge Mosolf, W. 215 Hoerner Rd., 
Spokane, 99218. 

Michigan 
The 1 5th Annual Subscription Dance by the 

Lansing Area Federation of Square and Round 
Dancers will be held on July 29th at the 
Gardner Junior High School in Lansing. Fea- 
tured caller will be Dave Taylor with Lyle and 

Agnes Esch in charge of round dancing. Dancers 
are urged to attend and receive ten issues of the 
Lansing Newsletter.—Donald Cade 

The Augustfest Square Dance is scheduled to 
be held August 13th at the LaSalle High School 
in St. Ignace. The dance is a benefit for the 
Bay-Cliff Health Camp and is sponsored by The 
Business and Professional Women's organiza- 
tion. 

Colorado 
Two Rivers Plaza in Grand Junction will be 

the site for the 9th Annual Peach Festival on 
August 26th and 27th. C.O. Guest will be the 
featured caller and there will be peaches and 
cream for all (oh, those calories!). Pre- 
registrants will receive a '77 tag for their Peach 
Festival Badge. 

Idaho 
"Dancin' in Heaven in '77" is the theme for 

the 13th Annual Idaho Square and Round 
Dance Festival to be held at the Student Union 
Building in Moscow July 29th and 30th. Ben 
Coleman will be the featured caller with Chuck 
and Maryann Lisle and Ike and Bonnie Facken- 
thall in charge of round dancing. Write Domain 
and Eunice Bricco, 1228 13th, Clarkston, 
Washington 99403 for information. 

Indiana 
Phil Roberts, leader in international round 

dancing, has been conducting styling sessions 
emphasizing poise, balance, control, and co- 
ordination in the basic and more intricate 

(Please turn to page 66) 
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8 pounds of sound 
!y Hilton 

The Micro-75 
SOUND BY HILTON 

The Micro-75 delivers the same Hilton sound 

which has set the standard in the square 

dance field for years. 

SUPER-COMPACT SIZE 

The Micro-75 measures only 5 by 9 by 11 

inches. It weighs in at just under 8 pounds; 

carrying weight in its case is only 11 pounds. 

Believe it or not, it will play 12" LP records! 

BIG-HALL COVERAGE 

Don't let the size fool you. This unit packs a 
lot of power 	two-thirds as much as the 

main channel of the AC-200. We haven't 

built our business by making claims that we 

can't back up, and when we say that you can 
cover 50 squares with the Micro-75, you can 

believe it. 

THE HILTON GUARANTEE 

If you buy a Micro-75 and are not completely 

satisfied with it for any reason, return it 

within 30 days for full refund. Our two-year 

warranty includes repair or replacement of 
any defective unit, all freight charges paid 

by us, within the U. S. and Canada. 

For technical information, price, and delivery, write: 

HILTON AUDIO PRODUCTS 	1033-E Shary Circle, Concord, Calif. 94518 

Telephone (415) 682-8390 



FOR LEADERS IN SQUARE AND ROUND DANCING 

July, 1977 

AS A BRIEF summer intermission from our 
new format here in the Workshop, we 

feature a caller from overseas. This month we 
go to Melbourne, Australia, where we will visit 
Wally Cook. Perhaps we'll have the opportunity 
to dance with the oldest club in the Southern 
Hemisphere as Wally calls some of his favorite, 
though not necessarily original figures. 

Allemande left 
Allemande thar 
Go forward two and star 
Boys back in to a right hand star 
Shoot that star to an alamo style 
Balance for awhile 
Swing thru and 
Boys run right 
Partner trade 
Left allemande 

Heads square thru 
Right and left thru 
Dive thru 
Veer left, veer right 
(or do a simple pass thru if you find this 
awkward) 
Right and left thru 
Dive thru 
Star thru 
Pass thru and 
Separate round one 
Line up four 
Pass thru 
Wheel and deal 
Ladies veer left, veer right 
(or pass thru) 
Swing thru 
Centers trade 
Boys run 
Pass thru 
Wheel and deal 
Centers zoom 
Others veer left, veer right 
(or pass thru) 
Allemande 

Heads right and left thru 
Swing thru 
Boys trade 
Spin the top and 
Step thru 
Swing thru 
Girls trade 
Boys trade 
Boys run 
Couples trade 
Wheel and deal 
Right and left thru 
Swing thru 
Turn thru 
Allemande 

GOOD MAINSTREAM DANCE 

Heads square thru 
Do sa do 
Swing thru 
Boys run 
Tag the line 
Face right 
Boys cross run 
Bend the line 
Slide thru 
Allemande 

Heads square thru 
Swing thru 
Boys run 
Half tag, trade and roll 
Curlique and 
Scoot back 
Boys run right 
Star thru 
Circle half 
Veer to the left 
Half tag, trade and roll 
Curlique 
Walk and dodge 
Partner trade 
Pass thru 
Wheel and deal 
Centers zoom 
Others pass thru 
Allemande 
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Heads square thru 
Do sa do 
Spin chain thru 
On the other side 
Spin chain thru 
Right and left thru 
Dive thru 
Square thru three quarters 
Allemande left 

WALLY 

COOK 

Wally Cook started calling in 1950 when 
square dancing in Australia was just beginning 
to grow in popularity. Within 12 months Wally 
was calling regularly six and seven nights a 
week. Wally and his wife, Jeanne, along with 
callers Bob Hunt and Jim McCutcheon and 
their wives, were co-organizers of the first State 
Square Dance Convention to be held in 
Australia. Since that time Wally has been a 
featured caller at all 17 Australian National 
Square Dance Conventions. He has held execu- 
tive offices in the Victorian Square Dance 
Callers Association since its inception and was 
the first Australian caller to become a member 
of CALLERLAB. He has recorded on the Top 
label and recently released an all-Australian LP 
of square dancing. Wally calls for the Youth 
Hostels of Australia, the Victorian Workshop 
Clubs and the Latter Day Saints. There are also 
one-night stands and interstate and local guest 
appearances. His occupation is Property Officer 
of the State Electricity Commission of Victoria; 
Jeanne is a dressmaker. The Cooks are the 
parents of a married son, John, and have one 
grandson, Gregory. Wally's hobbies are golf 
and water skiing. 

Four ladies chain 
Sides curlique 
Walk and dodge 
Circle four 
Make a line 
Curlique 
Coordinate 
Wheel and deal 
Sweep a quarter more 
Right and left thru 
Curlique 
Coordinate 
Ladies U turn back 
Boys run right 
Promenade 

CHANGE IN PROCESS 
It's taking us a little time to change over to 

the new format with Jack Lasry handling most 
of the details of the Workshop. This month and 
next we're spotlighting two Feature Callers 
which will conclude the series. Lasry asks that 
we extend to choreographers an invitation to 
submit material to us for possible use in the 
Workshop. We'll forward it to Jack. 

SINGING CALL 

MIDNIGHT SPECIAL 
By Jim Davis, Seattle, Washington 

Record: Circle D 4206, Flip Instrumental with 
Jim Davis 

OPENER, MIDDLE BREAK, ENDING 
Sides face grand square 
Well you wake up in the morning 
Boy you hear the ding dong ring 
And you look upon the table 
You see the same old thing 
Four ladies chain it right on over 
Turn and chain 'em home again 
Promenade let the midnight special 
Shine its light on me 
FIGURE: 
Heads square thru and do a do sa do 
Swing thru and then boys you run 
You're gonna ferris wheel 
Why don't the centers pass thru 
Swing the corner lady round 
Left allemande and promenade 
Let the midnight special 
Shine its light on me 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

SPECIAL WORKSHOP EDITORS 

Jack Lasry 	 Workshop Editor 
Joy Cramlet 	  Round Dances 
Ken Kernen 	 Ammunition 
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Gene Pearson 
Groves, Texas 
Heads pass the ocean 
Girls trade, recycle, pass thru 
Single circle to an ocean wave 
Spin the top, recycle 
Right and left thru, pass the ocean 
Girls trade, eight circulate 
Recycle, pass the ocean 
Fan the top, recycle 
Swing thru, boys trade 
Curlique, boys run, bend the line 
Right and left thru, pass thru 
Bend the line, pass the ocean 
Girls trade, eight circulate 
Recycle, right and left thru 
Pass to the center 
Square thru three quarters 
Allemande left 

I SHADES OF THE PAST 

HOMICIDE 
By Fred Applegate, La Mesa, California 

Heads half square thru 
With the sides square thru 
Heads go three, sides go four 
Center four left square thru 
Sides separate and half square thru (on the 

outside) 
Line up four, bend the line 
Half square thru 
U turn back, square thru 
Heads go four, sides go three 
Center four left square thru 
Heads separate, half square thru (outside) 
Line up four, bend the line 
Square thru three quarters 
Left allemande 

Heads pass the ocean 
Girls trade, recycle 
Pass thru, swing thru 
Girls circulate, boys trade 
Boys run, bend the line 
Right and left thru 
Dixie style to an ocean wave 
Girls circulate, boys trade 
Left swing thru, boys circulate two times 
Girls trade, girls circulate once 
Left swing thru, girls circulate two times 
Boys trade, boys circulate once 
Left allemande 

SAME SEX FACE 
By John Ward, Alton, Kansas 

Heads lead right circle to a line 
Pass thru, half tag 
Trade and roll (same sex facing) 
Pass thru, trade by 
Half square thru, all turn back 
Star thru, centers flutter wheel 
Pass thru, left allemande 

SINGING CALL 

I WANT TO TAKE HER 
TO A SQUARE DANCE 

By Guy Poland, Dallas, Texas 
Record: Longhorn #1018, Flip Instrumental 

with Guy Poland. 
OPENERNIDDLE BREAK, ENDING 
Four ladies promenade inside around the ring 
You get back home swing your man around 
Join hands circle left around that land 
Left allemande weave around that ring 
I want to take hei to a square dance 
Do sa do and promenade for me 
I want to hold you oh so close dear 
All the boys will be wishing they were me 
FIGURE: 
Heads square thru four hands around will do 
When you meet that corner do sa do you know 
Star thru and flutter wheel across my friend 
Pass thru and chase right across you go 
Cast right three quarters boys trade 
Turn thru left allemande 
Come back and promenade 
Walking hand in hand as we stroll along 
Just thinking about the plans we made 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 

John Ward 
Alton, Kansas 
Heads lead right, circle to a line 
Pass thru, half tag trade and roll 
Half square thru 
Half tag trade and roll 
Half square thru 
Half tag trade and roll 
Star thru, allemande left 

Heads lead right, circle to a line 
Pass thru, wheel and deal 
Double pass thru, track II to a 
Curlique, split circulate 
Boys run, allemande left 

Heads lead right, circle to a line 
Pass thru, wheel and deal 
Double pass thru, peel off to a line 
Pass the ocean, spin chain thru 
Boys run, flutter wheel 
Star thru, allemande left 
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ROUND DANCES 
MUDDY WATER — Grenn 14243 
Choreographers: Charlie and Bettye Procter 
Comment: An easy two-step though you must 

watch the sequences. Real dixieland music. 
INTRODUCTION 

1-4 OPEN M face WALL Wait; Wait; Apart, 
—, Point, —; Together to OPE \ face 
LOD, —, Touch, —; 

[3_8 Apart, —, Behind, —; In Place, Step, 
Step, —; Together, Behind, —; In 
Place, Step, Step, —; 

PART A 
1-4 Walk, —, 2, —; Fwd Two-Step; Walk, —, 

2, —; Fwd Two-Step end in BUTTER-
FLY M face WALL; 

5-8 Side, —, Behind, —; Side, —, Front, —; 
Balance Away, Step, Step, —; Balance 
Together, Step, Step, —; 

BRIDGE 
1-2 Apart, —, Point, —; Together, —, Point, 

_• 

I\TE HLUDE 
1-4 Back Apart, —, 2, —; In Place, Step, 

Step, —; Together, —, 2, —; In Place, 
Step, Step, —; 

PART B 
1-4 Side, Close, Side to face LOD in OPEN, 

—; Rock Fwd, 	Recov to BUTTER- 
FLY M face WALL, —; Side, Close, Side 
to LEFT-OPEN face RLOD, —; Rock 
Fwd, 	Recov to face LOD in SEMI- 
CLOSED, —; 

5-8 Fwd Two-Step; Fwd Two-Step; Circle 
Away, —, 2, —; Together, —, 2, —; 

SEQUENCE: A — Bridge - A 	interlude — B 
B — A — Bridge — A -- Interlude B plus 

Ending. 
Ending: 
1-4 CLOSED M face WALL Side, Close, 

Fwd, —; Side. Close, Back, (Twirl) 
Side, —, Behind, —; Side, —, Front, —; 
Quick Apart Point. 

HEY THERE — Dance Ranch 638 
Choreographers: Herb and Erna Egender 
Comment: The two-step is not difficult. Tune is 

"Georgie Girl." There are cues on one side 
of record. 

INTRODUCTION 
1-4 BUTTERFLY M face WALL Wait; Wait; 

Side, Touch, Side, Touch; Side, —, Thru 
to OPEN facing LOD, —; 

PART A 
1-4 Fwd Two-Step; Fwd Two-Step; (Fwd 

Two-Step) Step, —, Hook, —; Arnd, 2, 3 

end BUTTERFLY V face COH —; 
0 

sp —  U Side, Close, Side, Close; Side, Draw, 
Close, —; Hitch Apart, Close, Fwd, —; 
Change Sides, 2, 3 end in OPEN facing 
LOD, —; 

9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A except 

end M face WALL in CLOSED: 
PART B 

1-4 Side, Close, Fwd, —; Side, —, Thru, —; 
Side, Close, Bk, —; Side, —, Thru to 
SEMI-CLOSED, —; 

5-8 Circle Away Two-Step; Away Two-Step 
end facing WALL & partner; Strut To-
gether, —, 2, —; 3, —, 4 end CLOSED M 
face WALL, —; 

9-12 Repeat action meas 1-4 Part [3: 
13-16 Repeat action meas 5-8 Part B except to 

end in SEMI-CLOSED facing LOD: 
BRIDGE & ENDING 

1-4 SEMI -CLOSED Fwd Two-Step; Fwd 
Two-Step; Open Vine Side, —, Behind, 
—; Side, —, Front to BUTT F R F I. Y M 
face WALL, —; 

5-6 Side, Touch, Side, Touch; Side, —, Thru, 
—; For ending eliminate meas 6 and Step 
Apart and Point. 

SEQUENCE: A 	 B 	Bridge — A 	B 
Ending. 

LOVE IN SPRINGTIME — Grenn 14246 
Choreographers: Chet and Barbara Smith 
Comment: A nice waltz routine and good 

music. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 
Apart, Point, —; Together to BUTTER-
FLY, Touch, —; 

PART A 
1-4 Waltz Balance L, 2, 3; Waltz Balance R, 

2;  3; Side, Behind, Side; Front, Side, 
Close; 

5-8 Apart to OPEN-FACING, Point, —; (L 
Spin) Manuv, 2, 3 M face RLOD in 
CLOSED; (R) Waltz Turn; (R) Waltz 
Turn end CLOSED M face WALL:  

9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A: 

PART B 
1-4 Blend to OPEN Waltz Away, 2, 3; (L 

Wrap) Fwd Waltz, 2, 3; Fwd Waltz, 2, 3; 
(Under) Waltz Diagonal Out, 2, 3 end 
LEFT-OPEN facing LOD; 

5-8 Twinkle, 2, 3; Twinkle, 2, 3; (Under) 
Waltz Diagonal In, 2, 3 end OPEN facing 
LOD; Fwd, 1 I4 R Turn face WALL to 
BUTTERFLY, Close; 
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9-12 OPEN Fwd Waltz, 2, 3; Pickup to 
CLOSED, 2, 3; Fwd, Point, —; Back, 
Touch to SIDECAR, —; 

13-16 Twinkle, 2, 3 to BANJO; Twinkle, 2, 3 
to SIDECAR; Twinkle, 2, 3 to BANJO; 
Twinkle, 2, 3 end in BUTTERFLY M 
facing WALL; 

SEQUENCE: A — B — A — B plus Ending. 
Ending: On meas 16 Part B last time thru as M 

does Twinkle W Twirls, Change hands Step 
Apart and Point. 

VERY SMOOTH — Grenn 14246 
Choreographers: Harvey and Norine Wiese 
Comment: A two-step routine interesting to 

dance and very pleasant (Very Chic) music. 
INTRODUCTION 

1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to BUTTERFLY, —, 
Touch, —; 

PART A 
1-4 Side, Close, 1/2 L Turn to Bk to Bk, —; 

Side, Close, 1/2 R Turn to OPEN face 
LOD, —; Lunge, —, Recov/Turn to face 
RLOD, —; Lunge, —, Recov/Turn to 
face LOD in OPEN, —; 

5-8 Fwd, Close, Back, —; Back, Close, Fwd, 
—; Fwd Two-Step; Fwd Two-Step end in 
BUTTERFLY M face WALL; 

9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A: 

PART B 
1-4 Release trailing handholds Change Sides 

Two-Step to LEFT-OPEN, Fwd Two-
Step; Change Sides Two-Step to OPEN, 
Fwd Two-Step; 

5-8 Blend to CLOSED M face WALL Side, 
Close, Cross to SIDECAR, —; Side, 
Close, Cross to BANJO, —; (Fishtail) 
Behind, Side, Fwd, Lock; Walk, —, 2 
CLOSED, —; 

9-12 Repeat action meas 5-8 Par t B. 
13-16 Turn Two-Step; Turn Two-Step end 

SEMI-CLOSED facing LOD; (Twirl) 
Fwd, —, 2, —; 3, —, Pickup to CLOSED, 

PART C 
1-4 Side, Close, Fwd, —; Walk, —, 2, —; Side, 

Close, Fwd, —; Walk, —, Turn M face 
WALL, —; 

5-8 	Side, Close, Side, Close; Side, —, Thru, 
—; Side, Behind, Side, Front to SEMI-
CLOSED; Walk, —, Pickup to CLOSED 
M face LOD, —; 

9-12 Repeat action meas 1-4 Part C: 
13-16 Repeat action meas 5-8 Part C except to 

end in BUTTERFLY M face WALL: 
SEQUENCE: A — B — C — B plus Ending. 

Ending: 
1-4 CLOSED M face LOD Fwd Two-Step; 

Fwd Two-Step end M face WALL; Side, 
Behind, Side, Front; Apart, Point, —, 

HAPPY SOUNDS — MacGregor 5504 
Choreographers: Bill and Dottye Stephenson 
Comment: A fun routine and very good music. 

INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, 

Point, —; Together to BUTTERFLY, 
Touch, —; 

PART A 
1-4 Face to Face Two-Step; Bk to Bk, 

Two-Step ending in OPEN facing LOD; 
Fwd, Close, Bk, —; Bk, Close, Fwd, —; 

5-8 Side, Close, Cross, —; Side, Close, Cross 
end in CLOSED M face WALL, —; Turn 
Two-Step; Turn Two-Step end in 
BUTTERFLY; 

9-12 Repeat action meas 1-4 Part A: 
13-16 Repeat action meas 5-8 Part A except to 

end in OPEN facing LOD: 
PART B 

1-4 Fwd, 2, 3, Swing; Bk, 2, 3, Touch; 
Circle Away, —, 2, —; Together, —, 2 to 
BUTTERFLY M face WALL, —; 

5-8 Side, Behind In Place/Side, Behind, In 
Place; (Twirl) Side, Behind, Side, Touch 
to BUTTERFLY; Side, Behind In 
Place/Side, Behind, In Place; (Rev Twirl) 
Side, Behind, Side, Touch; 

9-12 Bk Away, 2, 3, Touch; Together, 2, 3, 
Touch in CLOSED; Side, Close, Fwd, —; 
Side, Close, Bk, —; 

13-16 Side, Close, Bk, —; Side, Close, Fwd, —; 
Turn Two-Step; Turn Two-Step end in 
BUTTERFLY; 

SEQUENCE: A — B — A — B plus Ending. 
Ending: 

1-4 (Twirl) Side, Behind, Side;  Touch; (Rev 
Twirl) Side, Behind, Side, Touch; Step 
Apart, —, —; Ac k, 

JING JING JING Grenn 14245 
Choreographers: Bill and Marie Brown 
Comment: A two-step routine with action. The 

music is a bit different. 
INTRODUCTION 

1-4 OPEN Vine Apart, Behind, Side, Touch; 
Together, Behind, Side, Touch to 
S EV I -CLOSED; Fwd, Close, Back, 
Close; Walk Fwd, —, 2 M face WALL in 
CLOSED, —; 

5-8 Turn Two-Step; Turn Two-Step face 
LOD in SEMI-CLOSED; (Twirl) Fwd, 
2, —; Pickup to CLOSED, —, 2, —; 
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PART A 
1-4 Side, Close, Cross, Fwd; Rock Fwd, 

Recov, —; Side, Close, Fwd, —; Walk, —, 
2, —; 

5-8 Repeat action meas 1-4 Part A except M 
start with R foot: 

9-12 L Turn, —, Side, Close; L Turn M face 
WALL, —, Side, Close; Side, Behind, 
Side, Front; Pivot, —, 2, —; 

13-16 Repeat action of meas 5-8 of Intro: 
INTERLUDE 

1-4 	Repeat action meas 1-4 Intro: 
5-8 Repeat action rneas 5-8 Intro except to 

end in SEV I-CLOSED facing LOD: 
PART B 

1-4 Fwd Two-Step; Fwd Two-Step; Basket 
ball Turn, 2, 3, 4 to OPEN, Fwd, —, 2, 

5-8 BUTTERFLY M face WALL Face to 
Face Two-Step; Bk to Bk Two-Step; 
Roll LOD, —, 2, —; 3 face RLOD, 
Step Bk, —; 

9-12  CLOSED M face WALL Side, Close, 
Fwd, —; Side, Close, Cross to BANJO, 
—; Behind, Side, Fwd, Lock; Walk, —, 2, 

13-16 Turn Two-Step; Turn Two-Step face 
LOD in SEMI-CLOSED; (Twirl) Fwd, 
2, —; 3, — 4 to OPEN, —; 

SEQUENCE: A 	A — Interlude — B plus 
Ending. 

Ending: 
1-4 Vine Apart, Behind, Side, Touch; To-

gether, Behind, Side, Touch to SEMI-
CLOSED; Fwd, Close, Back, Close; Walk 
Fwd, —, 2 M face WALL in CLOSED, —; 

5-8 Turn Two-Step; Turn Two-Step face 
LOD in SEV I-CLOSED; (Twirl) Walk, 

2, —; Apart, —, Point, —. 

The dance descriptions for the flip sides of 
two of these records will appear later. 

MAINSTREAM DANCES 
By Jack Lasry, Miami, Florida 

Heads square thru, swing thru 
Boys run, crossfire 
Trade and roll 
Right and left thru 
Flutter wheel, slide thru 
Left allemande 

Heads lead right, circle four to a line 
Curlique, coordinate 
Couples circulate 
Crossfire, girls run 
Pass thru 
Grand right and left 

Heads square thru, swing thru 
Boys trade, boys run 
Crossfire, eight circulate 
Boys run, do sa do to a wave 
Girls trade, recycle 
Veer left, couples circulate 
Crossfire, eight circulate 
Boys run, do sa do to a wave 
Recycle, left allemande 

GEE WHIZ 
By Bronc Wise, Long Beach, California 

Heads lead right, veer left 
Ladies trade, ferris wheel 
Centers sweep a quarter 
Curlique, walk and dodge 
Spin chain thru 
Girls turn back, girls circulate 
Wheel and deal, curlique 
Walk and dodge, bend the line 
Left allemande 

MEN ONLY 
By Bill Hay, Santa Ana, California 

Heads rollaway half sashay 
Circle left 
Four men up and back, slide thru 
Men only walk and dodge 
Star thru, wheel and deal 
Left allemande 

SINGING CALL 

A WHOLE LOT OF THINGS TO SING ABOUT 
By Ernie Kinney, Fresno, California 

Record: Hi-Hat #479, Flip Instrumental with 
Ernie Kinney 

OPENER, MIDDLE BREAK, ENDING 
Circle left 
I've got a whole lot of things to sing about 
I've got a whole lot of things to say 
Left allemande do sa do 
Men star left that way 
Turn thru at home go left allemande 
Swing your lady round and promenade 
Cause I want you here beside me 
Every step of the way 
FIGURE: 
Heads square thru four hands you go 
Around the corner lady do sa do 
Star thru pass thru chase right you do 
Swing thru and then the centers trade 
Swing the corner girl go left allemande 
Come back do sa do and promenade 
Cause I want you here beside me 
Every step of the way 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 
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TAKE A GOOD LOOK 
Here are some practice routines for the 

CALLERLAB Quarterly Movement, Follow 
Your Neighbor. You'll find the movement 
diagrammed on page 18. 

Heads square thru four hands 
Curlique 
Follow your neighbor 
Left allemande 

Heads square thru four hands 
Step to an ocean wave 
Follow your neighbor 
Boys run, box the gnat 
Slide thru, left allemande 

Here are some Will Orlich exam p les from 
1973. 

Head couples slide thru 
Curlique 
Follow your neighbor 
Boys run, wheel and deal 
Curlique, follow your neighbor 
Girls run, wheel and deal 
Pass thru to a left allemande 

Head couples half sashay 
Circle up eight 
Four boys forward and back 
Boys pass thru, separate 
Around one into the middle and slide thru 
Boys follow your neighbor 
Centers run, bend the line 
Circle eight 
Four girls pass thru, separate 
Around one into the middle and slide thru 
Girls follow your neighbor 
Swing thru, step thru 
Star thru, wheel and deal 
Dive thru 
Square thru three quarters 
Left allemande 

Heads square thru four hands 
Do sa do to an ocean wave 
Follow your neighbor 
Follow your neighbor 
Swing thru, centers run 
Wheel and deal, left allemande 

WEIRD 
By Patrick Gale, Phoenix, Arizona 

Four ladies chain 
Send them back dixie style 
To an allemande thar 
Slip the clutch, left allemande  

MAKE TRACKS 
By Ed Fraidenburg, Midland, Michigan 

Head ladies chain right 
All four ladies chain across 
Heads lead right, circle to a line 
Rollaway, pass thru, wheel and deal 
Double pass thru, track I I 
Right and left grand 

EAST COASTER 
By Fred Christopher, St. Petersburg, Florida 

Heads pass thru, partner tag 
Swing thru, girls circulate 
Boys trade, boys run 
Couples circulate, tag the line in 
Pass thru, wheel and deal 
Double pass thru 
Cloverleaf, zoom 
Centers swing thru, pass thru 
Right and left thru 
Square thru three quarters 
Trade by, left allemande 

SINGING CALL 

PUFF THE MAGIC DRAGON 
By Nate Bliss, Yucaipa, California 

Record: Blue Star #2040, Flip Instrumental 
with Nate Bliss 

OPENER, IDDLE BREAK, ENDING 
Join hands and circle go walking around 
And then allemande your corner 
Turn the partner by the right 
The boys star by the left hand 
Go once around and then 
Box the gnat with the partner 
Then do the wrong way grand 
Little Jimmie Piper loved that rascal Puff 
Pull her by left allemande promenade her pop 
Puff the magic dragon lived by the sea 
And frolicked in the autumn mist 
In the land of Anna Lee 
FIGURE: 
Head two couples promenade halfway around 

the ring 
Lead to the right and circle four 
You make a line and then 
Line up four go right and left thru 
Turn that girl and then pass thru 
Tag the line all face in box the gnat and 
Cross trail thru corner lady swing 
Swing that corner lady around 
Promenade that ring 
Puff the magic dragon lived by the sea 
And frolicked in the autumn mist 
In the land of Anna Lee 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 
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AMMUNITION 
This section is designed for callers and 

teachers who need interesting material within 
the Basic Program for clubs and classes. This 
month we have selected material with the 
emphasis on figures from lines. 

Sides lead right and circle to a line 
Square thru three quarters 
Bend the line 
Square thru three quarters 
Bend the line 
Right and left thru 
Star thru, pass thru 
Left allemande 

Sides promenade all the way 
Heads right and left thru 
Sides lead right and circle to a line 
Pass thru, bend the line 
Right and left thru 
Star thru, pass thru 
Sides right and left thru 
Heads cross trail thru 
Round one to lines of four 
Go forward eight and back that way 
All four couples rollaway 
To a right and left grand 

Heads pass thru 
Around two to lines of four 
Box the gnat, right and left thru 
Two ladies chain across 
Now chain the ladies down the line 
Four ladies star right diagonally across 
Left allemande 

Couple number one lead right and circle four 
Head man breaks to a line 
Couple number three promenade three quarters 
Line of four go forward and back 
Line of four roll a half sashay 
Centers arch, ends duck thru 
Everybody right and left thru 
Dive thru, star thru 
Right and left thru 
Square your sets that way 
Couple number one lead right and circle four 
Head man breaks to a line 
Couple number three promenade three quarters 
Line of four go forward and back 
Line of four roll a half sashay 
Centers arch, ends duck thru 
Left allemande 

Heads cross trail thru 
Around one to a line of four 
Right and left thru 
Pass thru, bend the line 
Cross trail thru 
Walk by partner, head for corner 
Left allemande 

Heads lead right and circle to a line 
Right and left thru, pass thru 
Bend the line, pass thru 
Bend the line, star thru 
Pass thru, U turn back 
Box the gnat, right and left thru 
Square thru three quarters 
Left allemande 

Sides lead right and circle to a line 
Pass thru, bend the line, pass thru 
Girls turn left around your man — keep walking 
Left allemande 

Heads pass thru round one to a line 
Forward four and back that way 
Centers only a half sashay 
Everybody half sashay 
Star thru, California twirl 
Left allemande 

SINGING CALL ADAPTATION 

SOMEBODY LOVES YOU 
Adapted by Ken Kernen, 
Canoga Park, California 

Record: Chaparral 302 
OPENER, VIDDLE BREAK, ENDING 
(Circle left) 
It's been a long time since you went away 
I stop and think about you every day 
Men star right go once around that way 
Left allemande now, weave the ring — go 
La la la Ia la la Ia la la la 
Do sa do and then you promenade 
I'll send this one thought to you every day 
Guess who loves you, somebody loves you 
FIGURE: 
(Head) ladies chain, well you turn 'em and then 
Same (heads) you promenade go half way my 

friend 
Lead to the right and circle four you know 
Go full around now, star by the right hand 
Go once around, the girls turn back and swing 
Left allemande and promenade the ring 
With all my heart I'm hoping you're okay 
Guess who loves you, somebody loves you 
TAG: I do 
SEQUENCE: Opener, F igure twice, Middle 

Break, Figure twice, Ending 
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Description Each Total Ltr Qty Ltr 	Qty Description Each Total 

How are You fixed for Square Dance Supplies? 
HANDBOOKS 

A Basic Movements 
(30N each, $20.00 per 100) 

B Extended Basic Movements 51-75 
(25 each, $15.00 per 100) 

C Club Organization (5O each) 

D Indoctrination 
(20K each, $15.00 per 100) 

E One-Night-Stands (50( each) 

F Party Fun (50t each) 

G Publicity (50 each) 

H Story of Square Dancing 
(51K each) 

I Youth in Square Dancing 
(50(t each) 

MANUALS 

J Caller/Teacher Manual for 
Basics 1-50 ($5.00) 

K Caller/Teacher Manual for 
Extended Basics ($5.00) 

L Caller/Teacher Manual for 
Contra Dancing ($5.00) 

M American Round Dancing 
(Hamilton $2.50) 

N Hamilton Round Dance 
Manual ($5.00) 

OTHER PRODUCTS 
& SUPPLIES 

O Plastic Record Sleeves ($12.50 
per 100, minimum order 100) 

P Paper Record Sleeves ($8.00 
per 100, minimum order 100) 

Q Record Case Index Cards 
($2.50 plus $1.00 postage) 

R Sets in Order Binders 
($3.50 each) (Plus postage 
1 or 2 binders, $1.25; 
3 or 4 binders, $1.75) 

S Non-Dancer Promotional 
Flyer (Per 100, $3.00, 
per 1000, $20.00) 

T SIO Basic Check Lists 
($1.00 per dozen) 

U Velco Slo-Down ($2.75 plus 
$1.25 postage 
Total per can $4.00) 

✓ Velco Spee-Dup ($2.75 
plus $1.25 postage 
Total per can $4.00) 
(Canada $3.15 per can plus 
$1.75 (U.S.) on both 
Slo-Down & Spee-Dup) 

W Name Tags (Indicate design 
A or B) (Minimum order 
100, $2.75 per 100) 

X CALLERLAB Check Lists 
($1.00 per dozen) 

Y Diplomas (indicate square 
or round dance) (Minimum 
order 10, 1(31( each plus 
203 postage) 

Z Learn to Square Dance 
& Posters (indicate #1 color 

AA 12 for $1.50: #2 black and white 
12 for $1.00, minimum 
order 12) 

BB Learn to Square Dance Post 
Cards ($2.75 per 100, 
minimum order 100) 

CC Completion Cards (indicate 
Basic or Extended Basic 
Program of Square Dancing) 
($2.50 per 100, minimum 
order 100) 

TEACHING RECORDS 

DD LP 6001 ($5.95) 

EE LP 6002 ($5.95) 

FF LP 6003 ($5.95) 

GG LP 6501 ($5.95) 

EQUIPMENT 
HH EV 636 Microphone 

($76.80) 

II EV 631A Microphone 
($54.30) 

JJ Mike Cozy ($6.95 
plus $1.00 postage) 

The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 

462 North Robertson Boulevard • Los Angeles, California 90048 

Please send me SQUARE DANCING for 12 
months. Enclosed is my membership fee of 
$6.00 ($7.00 Canada and foreign) to The 
SETS IN ORDER AMERICAN SQUARE DANCE 
SOCIETY. 

New 
	

Renew 

NAME 	  

ADDRESS 	  

CITY 	 STATE 	  ZIP 	 

Calif. add 6% Sales Tax Total Amount (Enclosed) $ 	 



CALLER 
of the 

MONTH 
Dee Cox — Cortez, Colorado 

WESTERN SNAP BUTTONS 
TECH-PEARL in 10 colors 

Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White. Lt. & Dk. Green 

5 for 50i 

DANCER SILHOUETTES 
Iron-On for shirts, Dresses, Vests 

Red, Black, White —4 inch — 4 for 50c 
2 inch — 6 for 50i 

Zippers, laces, ric-rac available 
Add 40i for handling. Mich. add 4% States Tax 

T & C ENTERPRISES 231 Cedar St. 
Cedar Springs, Mich. 49319 

THE 1977 TOP TEN 
TOP TEN INCLUDES 

• Four Big New Dictionaries with definitions of: 
— The CALLERLAB MAINSTREAM Basics 
— The most interesting New Moves of 1976 
— The basic moves of Challenge Dancing 
— The Extended moves of Challenge Dancing 

• Illustrated choreo analysis and sample figures 
for the TOP TEN moves of 1976; Guaranteed 
Sight Get-Outs for Unsymmetric choreo-
graphy; CALLERLAB Formation definitions. 

Order From: 
BILL DAVIS 
180 N Castanya 
Menlo Park, Ca. 94025 

ANNOUNCING 
KITCHEN JUNKET 

album of traditional New England dance music 
on the Fretless Dance Series 

played by YANKEE INGENUITY 
Boston's leading traditional dance band 
also available with calls by Tony Parkes 

• all cuts are 7 times through a 32 bar tune 
• dance instructions included on jacket 

$6.00 plus 50i per order postage & handling 
Vermont residents add 3% sales tax 

Specify FR 200A --instrumental, or FR 200B with calls 

Order from Alcazar Productions, Dept. SO, 
The Barn, N. Ferrisburg, Vt. 05473 

■■•■■■■■■■•■•••••■••■■••=a, 	 

DEE COX AND HIS WIFE, Euleen, were 
among a group of beginning square 

dancers in Beulah, Colorado in 1953. They had 
no caller and struggled to learn to square dance 
by records. After trying a few singing calls Dee 
was bitten by the calling bug and he has called 
ever since. 

No caller and his wife could be more 
dedicated to square dancing than Dee and 
Euleen. Dee calls three nights each week in 
Cortez in addition to his duties as club caller 
for the Circle Eight Square Dance Club. Dee 
and Euleen also have a square dance hall in 
Cortez. 

Especially generous with his time for begin- 
ners, Dee has driven over 50 miles each Friday 
to teach a class in Monticello, Utah. 

Through self-teaching and love of square 
dancing, Dee has more than earned his reputa- 
tion as one of the finest callers in the Four 
Corners area. He has also called at Fun Valley 
and at the National Convention in Anaheim, 
California in 1976. 

Dedicated caller/teachers make square 
dancing what it is and Dee Cox is one of square 
dancing's fine ambassadors. 

The TOP TEN - $5/Copy 

Bi-Monthly Top 	$5/year 
Ten Supplements 

RH 204 "SOMETIME GOODTIME SOMETIME 
BADTIME" 
Flip singing call by Darryl McMillan 

RH 205 "LAST OF THE OUTLAWS" 
Flip singing call by Darryl McMillan 

RH 206 "ON THE REBOUND" 
Flip singing call by Darryl McMillan 

RH 302 "IT'S ENOUGH" 
Flip singing call by Bill Terrell 

RH 401 "SITTING ON TOP OF THE WORLD" 
Flip singing call by Johnny Walters 

RH 501 "I FEEL A HITCHIKE COMING ON" 
Flip singing call by Tony Oxendine 

RH 101 "RANCH HOUSE RAMBLE"/ 
"SAGEBRUSH" Hoedowns 

RH 201 "MOV1N' ON" 
Flip singing call by Darryl McMillan 

RH 202 "SAN ANTONIO STROLL" 
Flip singing call by Darryl McMillan 

Distributed by Corsair-Continental Corp. 

Produced by 
Darryl McMillan, P.O. Drawer 880,Lynn Haven, Florida 32444, Phone(904) 763-3898 
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BADGES * 
\1■1 I N 

MARY JOHNSON 

POOR SERVICE FROM YOUR PRESENT 
SUPPLIER? TRY US! 

95% of ALL orders shipped within 
two weeks from receipt of order 

FREE SAMPLES FOR CLUB BADGES 

Write for free literature and order forms. 

* SPECIAL EVENT AND 
VISITATION BADGES From 
$ 25.00 per 100 

* FUN 	 *SPECIAL 
BADGES 	EVENT 

RIBBONS 

DENVER, COLORADO 

EMBLEM $1.50 
Ca. S/Tax 	.09 
Each 	$1.59 

Plus 7U per order postage and handling 

Have you square danced 1000 miles or more 
from home? 
If so—YOU can become a "ROVER". A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 

BLUE ENGRAVERS 
P.O. BOX 1070 
SAN PEDRO, CA 90733 

"ORIGINALS IN SQUARE DANCE BADGES" 
For over 20 years 

Free Samples 
for Club Badges 

SHIPMATES 

(LETTERS, continued from page 3) 
seen or heard of square dancing. However, both 
enjoyed themselves so much they told us they 
were going to find a club and learn when they 
returned home. . . . They were very intrigued 
with me being a lady caller but we have perhaps 
four lady callers in Australia. 

Betty Starfield 
Claremont, Tasmania 

Dear Editor: 
The January, 1977 issue of SQUARE 

DANCING included a letter by Dave Haskell 
which erroneously made reference to "The 
Women's Equal Rights Amendment." Section 1 
of ERA reads: "Equality of rights under the 
law shall not be denied or abridged by the 
United States or by any State on account of 
sex." Please note that nowhere is the word 
"women" used. The amendment is for all 
people. I give much time and effort to square 
dancing and hope this group is American 
enough not to discriminate because of sex, race, 
religion, etc. Haskell prefers square dance 
setups where "men are men and women are 
women." I prefer centers, ends, etc. SSO 
dancing may be preferred by him, ADP may be 
my preference — ERA is for all. 

Ruth Long 
Lebanon, Pennsylvania 

Dear Editor: 
My wife and I have become very interested 

in square dancing and will be graduating from 
class in the near future. I have further ambi- 
tions — that of becoming a caller. . . . I do 
realize that I will need plenty more dancing 
lessons and experience and do not anticipate 
such a thing as being a caller 30 days from now. 
However, I would like to know more particulars 
and plan to proceed on an orderly basis. If you 

ATTENTION CALLERS! 
SQUARE DANCE DIGEST SERVICE, a monthly 

Note Service for Callers, is a valuable supplement to 
every caller's programming needs. 

Published monthly, material is sectionalized for 
quick reference. Subjects range from Mainstream to 
Advanced Workshop material. Useful, workable figures 
and dances for both new and experienced callers. Cost 
is $14.00 per year (12 issues). Overseas postage extra. 

Also available, a 26-page booklet MODULE 
CHOREOGRAPHY. Full details on how to set up and 
use a Module calling system. (B14) and other common 
workshop notations thoroughly explained. Only $2.50 
per copy. 
Sample copies of the DIGEST upon request. Send 24d 
stamp. 
SDDS 750 Inglewood St. 	Edited & Published by 
Salinas, Ca. 93901 	 John & Evelyn Strong 
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INFORMATION NEEDED — HAWAII 
Dick Weaver, long time caller in Honolulu, has moved to Maui, 
Hawaii. Dick would like to find out how many square dancers 
would be interested in buying into a square dance oriented resort 
condominium on Maui. The price range would probably be $70,000 
to $100,000 

This is not an offer to sell — only a request for information. 

Please send reply to: 
	

Dick Weaver 
33 Lono Avenue #220 
Kahului, Maui, Hawaii 96732 

have any information or suggestions that would 
help me I would appreciate hearing from you. 

Name Withheld 
For the last five or six years we have been 

running a Callers' Textbook in chapter form in 
each issue of SQUARE DANCING magazine 
and soon we plan to put this out as a single 
volume. I'm sure that it will be a big help to 
you as you start to call. We have some 
Caller/Teacher Manuals which are exceptionally 
helpful to the caller. There are also Callers' 
Schools available to the budding caller. You'll 
find that your best teacher is actual dancing  

experience. You will be listening critically and 
analytically to the various callers who are at the 
microphone. You will determine certain sets of 
values and over a period of the next three years 
(a minimum of three years dancing before 
actually starting to call is considered wise) 
you'll discover whether you want to spend the 
time, effort and expense in learning to call. — 
Editor. 

Dear Editor: 
I would like to compliment you on the series 

for new dancers that you have been running 

Petticoat Kits 
FEATURING 

• NYLON MARQUISETTE LAYERS 
• NO SNAG CONSTRUCTION 
• STIFFENED RAYON BINDING 
• NON-ROLL ELASTIC INCLUDED 
• EASY TO FOLLOW INSTRUCTIONS 
Each layer completely gathered and bound. 
Simply sew the side seams and finish the 
casing for a perfect fit. 

State waist measurement and length of petticoat. 

Include $1.25 PER KIT to cover mailing costs. 

Please allow three weeks for delivery. 

Colors: 
white, black, red, pink, hot pink, maize, yellow, 
orange, kelly green, lime, light blue, aqua, royal, 
navy, brown, orchid, purple. 

Sewing Specialties 
7429 4th Avenue South 

Richfield, Minnesota 55423 

(612) 869-6822 

eViviZene 
INTRODUCING 

Our new petticoat design featuring two layers 
with four tiers of marquisette per layer. The full-
ness of the petticoats match that of our original 
two, three and four layer petticoats. 

KITS 	CUSTOM 
MADE 

Style A 
not too full look 	$10.95 	$15.95 
Style B 
full look 	 $14.95 	$21.95 
Style C 
extra full look 	 $18.95 	$27.95 

MULTICOLOR PETTICOATS 
Made in three layers (full look) or four layers 
(extra full look) with three tiers of marquisette 
per layer. Each layer may be a different color 
State order of appearance of colors (outside-
middle - inside). Please add $2.00 to the above 
prices for the fullness desired. 

Special Discount: $1.00 per kit for 
three or more kits per order. 

FULLNESS 
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NEVER BEFORE A BOOK LIKE THIS! 
Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what it is like to be "On the Other 
Side of the Mike". Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 

ACCLAIMED BY EXPERTS EVERYWHERE! 
I am very impressed ... It is a tremendous work .. . an excellent refer-
ence text. LEE HELSEL . It probably contains more good solid informa-
tion than anything that's been put out yet .. . your writing style is excel-
lent. JAY KING . . It is a fine book and I will take it with me to the 
callers' clinics I conduct to show the other callers. HAROLD BAUSCH. An 
invaluable help to the new caller or to the veteran, this collection is a 
gem loaded with information. BOB OSGOOD 

A MUST FOR EVERY STUDENT CALLER 
A real bargain at only $14.95 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 
Canadians add current exchange; Californians add 6% sales tax. 

814' ptTcp: 

PARTIAL CONTENTS 
• How to analyze and develop square 
dance figures and movements • How to 
acquire successful timing techniques • 

How to memorize and retain square 
dance figures and patterns • How to de• 

velop and use sight calling techniques 
• How to work with square dance music 

— And how to make it work for you 
• How to select and present singing calls 

(the most detailed outline of this subject 
ever presented) • How to project em-
phasis and command • How to plan and 
present an effective square dance pro-

gram • The art and science of square 
dance teaching • How to organize and 

conduct a beginners' class • The tech-
niques of square dance leadership • How 
to become an effective caller showman 
• The role of the Caller's Tow • Special 
instructions for female callers • How to 

study and practice calling skills • How 
to get started as a caller. 

SQUARE 'EM UP WITH HI-HAT HOEDOWNS & SINGING CALLS 
New Releases 
HH 478 "FLY AWAY AGAIN" 

by Joe Johnston 

Recent Releases 
HH 480 "BIG BAND DAYS" 

by Bob Wickers 
HH 475 "THERE'S A KIND OF HUSH CHECK THESE HOEDOWNS 

by Ernie Kinney 
HH 459 "HONEY TOAST & SUNSHINE" HH 633 "18 WHEELER" (flip) 

by Ernie Kinney 
	

by Dick Waibel 
BLUE RIBBON RECENT RELEASES 

	
HH 634 "TEN FOUR" (flip) 

BR 218 "ALL DAY SUCKER" 
	

by Dick Waibel 
by Jerry Hightower 

	
HH 635 "BREAK 1 - 9" (flip) 

BR 217 "TRUCK DRIVIN' MAN" 
	

by Dick Waibel 
by Ernie Nation 
	

(coming) 

Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Distributed by Corsair-Continental Corp & Twelgrenn, Inc. 

HI 
HAT 
Records 

since October, 1976. The series, titled "Dis- 
covery," was very informative. I think that this 
series should be written up as a separate 
booklet that could be presented to new dancers 
as they progress through their classes. 

Ken McLain 
Winchester, Virginia 

Dear Editor: 
Being an Information Volunteer for several 

years for SQUARE DANCING magazine, I 
regularly receive requests from the U.S. asking 
about square and round dancing in Europe. The 

last letter I received came from Arizona and 
stated " . . . certainly a new experience for us 
to dance to a German caller. We all hope that 
we can understand enough to manage, or do 
you by chance have an English speaking 
caller?" The letter continued inquiring if we 
were familiar with C.R.O.W.D. Yes, we do 
know C.R.O.W.D. and most of us know Mary 
and Syl Leibowitz who were stationed in 
Europe for some time. We have British, Dutch, 
German and American callers and teachers and 
all teach and call in English. So, please, anyone 

THE OTHER SIDE OF THE MIKE 
The "HOW" Book of 
Square Dance Calling by Bill Peters the 

0 nit. jib  
&,Th 

Of the  
Alike  

The first really complete guidebook 
and home-study training manual 
for new or student callers . . . 
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THE FASTEST RECORD SERVICE 
IN THE WEST 	ALSO! 

You can listen to all the latest record releases 
In the comfort of your own living room you can hear a portion of every New 
Record Release each month. $3.00 will bring you our tape and information on 
how you can continue this service FREE OF CHARGE every month. Each tape 
also includes singing call adaptations for use in easy level to advanced level danc 
ing. Tapes are at 3% speed - Reel to Reel or Cassette. 

Rc4ettian Pance SuppIt Q3 
3600 33rd AVENUE • SACRAMENTO, CALIFORNIA 95824 • Phone (916) 421-1518 

coming to Europe please feel free to contact 
the addresses in SQUARE DANCING and visit 
our clubs. We have no entrance fees in Europe; 
we follow SQUARE DANCING and CAL- 
LERLAB, have two dancer associations and 
two caller associations and have a lot of fun 
with your A merican heritage. 

Detlev Junker 
West Germany 

Dear Editor: 
As I Took a Good Look at Mix on page 26 

of the April issue of SQUARE DANCING, it 

began to look more and more familiar. I finally 
realized that it isn't appreciably different from 
Trade the Wave, which could also be called in 
mainstream vocabulary as All Eight Cross Run. 
If you want to make it even more basic, just 
call for a Partner Trade. 

Orlo Hoadley 
Rochester, New York 

Dear Editor: 
For some reason or other patterns for square 

dance costumes, dresses, shirts, etc., are as 
scarce as hen's teeth up here. Are there any of 

Bailey 
Campbell 

Dick 
Han 

C.O. 
Guest 

KALOX- &teems Longhorn 
NEW ON KALOX 

K-1206 BIG CITY Flip/Inst. Caller: C.O. Guest 

LATEST RELEASES ON KALOX 
K-1201 AIN'T LOVE GOOD Flip/Inst. Caller: Jon Jones 

K-1202 RING MY BELL Flip /Inst. Caller: Dick Han 
K-1203 THANK YOU FOR ALL THAT SUNSHINE Flip/Inst. Caller: C.O. Guest 

K-1204 ROCKING GOOD WAY Flip/Inst. Caller: Bailey Campbell 

NEW ON LONGHORN 
LH-1018 I WANT TO TAKE HER TO A SQUARE DANCE 

Flip/Inst. Caller: Guy Poland 

RECENT RELEASES ON LONGHORN 
LH-1017 HELLO BROWN EYES Flip/Inst. Caller: Rocky Strickland 

LH-1016 BETCHA MY HEART Flip/Inst. Caller: Lee Swain 

NEW ROUNDS ON BELCO 
B-270A EIGHTEEN YELLOW ROSES Two-Step by Bill & Virginia Tracy 

2nd band with cues by Bill Tracy 
B-270B JOHNSON RAG Two-Step by Richard & Jo Anne Lawson 

2nd band with cues by Richard Lawson 
B-271A TUXEDO JUNCTION Two-Step by Bill & Virginia Tracy 

2nd band with cues by Bill Tracy 
B-271B MY LITTLE CORNER OF THE WORLD 

Two-Step by Norb & Rose Trautman/2nd band with cues by C.O. Guest 

PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE • MESQUITE, TEXAS 75149 • Phone (214) 270-0616 

Rocky 
Strickland 

Jon 
Jones 

Lee 
Swain 
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your readers in possession of such patterns 
which they would be willing to let go of or 
perhaps they would care to correspond with us 
and we could then make copies of patterns? We 
would sure be glad to hear from anyone. 

Freda and Byron Harley 
1 01 1 Kilwinning Street 
Penticton, B.C., Canada V2A 4N8 

Dear Editor: 
I certainly do enjoy your publication and 

use many articles in our club newspaper that I 
print monthly. Keep up the good work. 

Elaine Hastings, Mobile , Alabama 

Dear Editor: 
As a beginning caller (one year's experience) 

I want to tell you how helpful the Callers' 
Notebook series has been to rne. The knowl- 
edge gained from the series has advanced my 
calling career timetable immensely. You can be 
sure I will purchase the "Textbook" when it is 
completed and assembled for sale. 

Wilson T. Dyer 
Amherst, New Hampshire 

Editing of the Textbook is now under way 
at three different locations. No definite publi-
cation date is available at this time.—Editor. 

COAST Square Dance Shoes 
and Boots, the sight 

of Elegance the 
feel of Quality. 

The 
548 
Boot 

lrhe 
Batslwt 

 

".' ••••1•,..4,whiroo40.114.10A..,04,01.*"."  • 

 

Stop by your nearest Square Dance or Western store and see the basket and other fine square 
dance shoes and western boots from America's number one square dance shoemaker. 
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IME•ALI DEALERS 
Stores handling square dance records and 

books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING Advertis-

ing, 462 North Robertson Blvd., Los Angeles, 
California 90048. Our Telephone: (213) 652-7434. 
Attention: Adv. Mgr. 

* ARIZONA 

CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 

* CALIFORNIA 
BARBARA'S SQUAREWEAR SHOP 

6730 Lankershim Blvd. 

No. Hollywood 91606 

ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 

* CANADA 

DANCE CRAFT 

3584 E. Hastings, Vancouver 6, B.C. 

GERRY HAWLEY RECORDS 

34 Norman Crescent, Saskatoon, Sask. 

THE SQUARE DANCE POST 

833 Stafford Dr., Lethbridge, Alberta 

* COLORADO 

S. D. RECORD ROUNDUP 

957 Sheridan Boulevard, Denver 80214 

* GEORGIA 

C-M WESTERN WEAR 

3820 Stewart Dr., Doraville 30340 

* ILLINOIS 

JANE'S RECORD SERVICE 

P.O. Box 538, Park Ridge 60068 

* INDIANA 

B-BAR-B SQUARE DANCE APPAREL 

& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 

* MASSACHUSETTS 

PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 

SUE'S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 

* MICHIGAN 
K & M SQUARE DANCE APPAREL 

26142 Erie St., Flat Rock 48134 

SINGING CALLS 

FULL TIME JOB — Bogan 1292 
Key: F 	Tempo: 132 	Range: HD 
Caller: Lem Gravelle 	 LC 
Synopsis: (Break) Walk around corner -- see 

saw own — join hands circle left — left 
allemande — do sa do — men star left — turn 
partner right — left allemande -- do sa do — 
promenade (Figure) Heads square thru four 
hands — do sa do corner — swing thru — spin 
top — right and left thru — ladies lead dixie 
style to ocean wave — left swing thru — girls 
run left — promenade (Alternate Figure) 
Heads square thru four hands — do sa do 
corner — swing thru — girls circulate — boys 
trade — turn thru — left allemande — do sa 
do — corner swing — promenade. 

Comment: Opportunity presents itself for 

HOW TO USE THE RECORD REPORT 
To get the best possible analysis all singing calls are 

checked and rated by two sources. First, a rating is 

made by a square of dancers that actually dances to 

each record. The records are then sent to another re-

viewer who rates them on recording quality, instrumen-

tation, clarity of commands, and body mechanics. The 

final -star-  rating is based on a consensus of the re-

ports from both. In all cases and unless otherwise noted, 

it may be assumed that singing calls are recorded in a 

medium range. In the case of hoedowns the key will he 

included. 
HF 
HE 

HC 
-NB 

HA 
LG 
LF 

-LE 
LD 

-LC 
LB 
-LA 	 
ELU 
ELF 

Some of the square dance records reported will have 

rating symbols at the end of the -Comment section. 

These represent the opinion of the reviewing committee. 

Symbols used indicate as follows: Average, **Above 

Average, ***Exceptional, -**_,r*Outstanding. 

Each report gives an analysis of the record 

and the dance. The shaded area in the 

chart indicates the voice range used by 

most recording companies. By comparing 

the voice range letters in each analysis 

with those on the chart, you should be 

able to determine the record's suitability 

to your voice. Occasionally a report will 

be starred (*) in which case you will find 

the call reproduced in the Workshop sec-

tion of the same issue. 
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callers to execute versatility on this tune as 
Lem does. A good tune once recorded on 
MacGregor label but this figure is better. 

Rating: 

ONE TIME TOO MANY 
— Swinging Square 2374 

Key: C 	Tempo: 130 	Range: HD 
Caller: Harold Finney 	 LC Sharp 
Synopsis: (Break) Four ladies promenade once 

around — swing at home — left allemande —
partner do sa do -- men star by left — turn 
partner by right — corners allemande —
swing own — promenade (Figure) One and 
three promenade halfway — come dowh 
middle right and left thru — flutter when! in 
middle — sweep a quarter more — pass thru 
— do sa do — swing thru — boys trade — turn 
thru — left allemande — promenade. 

Comment: A re-release of tune previously done 
by MacGregor Music is not up to par with 
the MacGregor recording but still a good 
tune. Recording of caller does not seem to 
have depth. Rating: 

EASY COME EASY GO — Thunderbird 164 
Key: E Flat 	Tempo: 128 	Range: HG 
Caller: Bill Volner 	 LB Flat 
Synopsis: (Break) Sides face grand square —

circle left — left allemande — promenade 
(Figure) Head two couples promenade half-
way — two and four right and left thru —
same two flutter wheel — sweep a quarter —
everybody double pass thru track I   
swing corner — left allemande 	come back 
promenade. 

Comment: Word metering may have to be 
adjusted by some callers. Easy to call and 
use of Track I I is made. Rating: *-'( 

PUFF THE MAGIC DRAGON 
— Blue Star 2040 

Key: B Flat 	Tempo: 132 	Range: HC 
Caller: Nate Bliss 	 LD 
Synopsis: Complete call printed in Workshop. 
Comment: A re-issue of an old release. The 

calling is well done by Nate. The increase 
and decrease of music on called side does 
not seerT1 to add to the continuity of musical 
rendition. Callers may enjoy using. 

Rating: *•ii? + 

I WANT TO TAKE HER TO A SQUARE 
DANCE — Longhorn 1018 

Key: B Flat & C Tempo: 130 	Range: HC 
Caller: Guy Poland 	 LB Flat 
Synopsis: Complete call printed in Workshop. 
Comment: A real fine tempo for nice relaxed 

131i3EAL DEALERS 
* MISSOURI 

DO-SAL SHOPPE 
16623 E. 23rd St., Independence 64055 

* MINNESOTA 

FAIR N' SQUARE RECORD SHOP 
150 Myrman, W. St. Paul 55118 

J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 

PALOMINO SQUARE DANCE SERVICE 
2920 Washburn Circle, Minneapolis 55423 

* NEVADA 

FOUR SQUARES DANCE SHOP, INC. 

145B Hubbard Way, Reno 89501 

* NEVV JERSEY 

DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 

* NORTH CAROLINA 

RAYBUCK'S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 

* OHIO 

DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 

F & S WEStERN SHOP 
1553 Western Avenue, Toledo 43609 

* OKLAHOMA 

KEN JOHNSTON'S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 

* OREGON 

PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 

* SOUTH DAKOTA 

SCHLEUNING'S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 

* TEXAS 

EDDIE'S & BOBBIE'S RECORD SHOP 
P.O. Box 17668, Dallas 75217 

* WASHINGTON 

DECKER'S RECORDS 
E. 12425 Trent Ave., Spokane 99206 

RI LEY'S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 

STORES handling square dance records are wel-
come to write SQUARE DANCING for informa-
tion regarding a listing on these pages. 
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MODEL T-40--2461 
Consists of the T-40 amplifier/ 
turntable plus two CS-461 compact 
column reproducers. 

Professional Net $826.00 

CALL OR WRITE 

FOR INFORMATION 

t 
Cam,  

9 es 	f 	111 i ..57f 	 ill 

. 	•••••$;:, 

LOOK!! 
YOUR OWN CLUB ANTENNA FLAG 
in quantities as low as 75 

CHOICE OF SIX GREAT DESIGNS 
MANY COLOR COMBINATIONS 
Contact your local Square Dance Shop or write 

McGOWAN SIGN & PENNANT COMPANY 
P. 0. BOX 1967, MANKATO, MINNESOTA 56001 (507) 387-3863 

Write for catalog of our other promotional products. Dealers inquiries invited 

dancing. Good figure gives dancers enough 
for club level fun. One of the better from 
Longhorn. Rating: **+ 

CAN'T GET USED TO SLEEPING WITH-
OUT YOU — Bogan 1293 

Key: C 	Tempo: 130 	Range: HA 
Caller: Andy Petrere 	 LC 
Synopsis: (Break) Circle left - allemande left 

corner — do sa do — allemande left weave 
ring — do sa do — promenade (Figure) Heads 
square thru four hands — corner do sa do — 
curlique — scoot back — boys run around 
that girl — pass thru — chase right — boys 

run — square thru three hands — swing 
corner — promenade. 

Comment: Dance figure has nice movements. 
Music is average. Reviewer wonders why 
some words in original lyrics can't be 
changed to offer less suggestive things, yet 
this one is minor. Rating: *+ 

MIDNIGHT SPECIAL Circle D 206 
Key: E 	Tempo: 128 	Range: HB 
Caller: Jim Davis 	 LB 
Synopsis: Complete call printed in Workshop. 
Comment: A real good musical feel on this 

record with use of harmonica and fine 

uu 	rin Ea® 

POSTPAID ANYWHERE IN U.S. IF CHECK IN FULL ACCOMPANIES ORDER 

HARLAN'S RECORD CENTER 
RD 2 BOX 292 MONTOURSVILLE, PA. 17754 	Ph: (717) 368-2721 
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Asheville, N.C. Civic Center 

July 1-2 John Hendron, Allen Tipton, 

Johnny Jones, Don Williamson, Richard 

Silver, Gene Spence, Woody Christopher, 

Bill & Elizabeth Sloop 

RED 
BOOT t REcoRDs 

PEARL SNAP FASTENERS 
WORLD'S LARGEST STOCK 

CHOOSE FROM 124 COLORS AND STYLES 
QUALITY SEWING SUPPLIES - FAST SERVICE 

FREE CATALOG 
The _Zee 	Company 

P. O. Box 20558-SD 	Dallas, Texas 75220 

rhythm. The dance is adequate and one of 
the best released on this fairly new label. 

Rating: **+ 

GOOD WOMAN BLUES — Circle D 207 
Key: E 	Tempo: 130 	Range: HC Sharp 
Caller: Ralph Thrift 	 LA 
Synopsis: (Break) Four ladies chain - rollaway 

— circle left — four ladies rollaway — circle 
--- left allemande corner — weave ring — meet 
own do sa do — promenade home (Figure) 
Head two square thru four hands -- corner 
do sa do — swing thin two by two — boys 
run right — tag the line — face right — wheel 

and deal — turn thin — corner left allemande 
swing own — promenade. 

Comment: Music gives good lift to callers. 
Figure average. Some callers will enjoy this 
tune as it is easy to call. New company is 
showing promise. 	 Rating: *+ 

A WHOLE LOT OF THINGS TO SING 
ABOUT — Hi-Hat 479 

Key: E Flat 	Tempo: 128 	Range: HB Flat 
Caller: Ernie Kinney LB Flat 
Synopsis: Complete call printed in Workshop. 
Comment: One of the better releases this 

month. Easy melody and nice figure move- 

RED BOOT ENTERPRISES 
SQUARE DANCE RECORDINGS 

New Releases 

Current Best Sellers 

RB 213 	I Wish Her Well 
by John Hendron 

RB 214 	Do You Right Tonight 
by Allen Tipton 

RB 218 	Wheels by Don Williamson 
RB 219 	Say It Again 

by Bob Vinyard 
RB 220 	Thinking of a Rendevous 

by Elmer Sheffield, Jr. 
RB 222 	Say You'll Stay Until Tomorrow 

by Johnny Jones 

Route 8 	College Hills 
Greeneville, Tennessee 37743  

1977 FESTIVALS 

Gatlinburg, Tenn. Auditorium 
Aug. 26-28 Lee Kopman, Don Williamson, Elmer 

Sheffield, Jr., Jerry & Barbara Pierce 

Dec. 2-4 Jack Lasry, Elmer Sheffield, Jr., Don 

Williamson, Dick & Pat Whaley 

Crossnore, N.C. 

Aug. 5-6 Bob Vinyard, Don Williamson, Woody 

Christopher, Bill & Elizabeth Sloop 

Myrtle Beach, S.C. 
Sept. 30-Oct. 1 Johnny Jones, Don Williamson, Ray 
Pardue, Ray & Bea Dowdy, Elmer Sheffield (Fri.), 
Chuck Stinchcomb (Sat.) 

RB 224 
RB 225 

RBS 1234 

RBS 1235 

Laredo by Ralph Silvius 
All the Sweet 
by Don Williamson 
Southern Nights 
by Elmer Sheffield;  Jr. 
Baby You Look Good to Me 
Tonight by Johnnie Wykoff 
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572 N.W. 23rd Street 
	

Miami, Florida 33127 
iVidnuidc itiwr.s cat Womcn's ,Squore 0,111«,  App,ircl 

BADGES BY PROFESSIONALS 
GUEST 

VISITATION BADGES 

Over 
15 Years of 
Service to 

Square Dancers 

CLUB AND 

FUN BADGES 

*Send CLUB BADGE With Order for Design 	*New Methods to Make Your 
*$25.00 per 100 Minimum 	 Club Badges Stand Out 
Plus $5.00 One Time Die Charge 	 *Send Sketch or Present Badge 

*All orders Prepaid with $1.00 postage 	 for Estimate and Sample 

DeIron's of DEL L  

 

P. 0. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 

      

run -- tag the line to the right - wheel and 
alike. 	 Rating: **+ 	deal -- swing corner — promenade. 

Comment: C.O. lets it out again in fine fashion 
THANK YOU FOR ALL THAT SUNSHINE 	with relaxed calling. A good tune with 

— Kalox 1203 	 nothing fancy on the figure. A lot of good 
Key: B Flat, 	 releases this month keeps this from a work- 

C & D 	 Tempo: 132 	Range: HD 	shop tune. Key change helps in instrumental. 
Caller: C.O. Guest 	 LB Flat 	 Rating: 	+ 
Synopsis: (Break) Four men promenade inside 

— at home curlique — boys run — join hands ALL DAY SUCKER — Blue Ribbon 218 
circle left — left allemande — weave ring — 	Key: B Flat 	Tempo: 130 	Range: HB Flat 
do sa do — promenade (Figure) Four ladies Caller: Jerry Hightower 	 LA 
chain — heads square thru four hands -- 	Synopsis: (Intro & End) Four ladies chain 
meet corner do sa do — swing thru — boys 	across — chain back three quarters — sides 

115/ 
 

SCAR LETT O'HARA 	 1/11 
or any Belle of the Ball would be flattered to be seen 
in this creation. Its style brings the glamour of the old 
South to any festival. 

Popular colors: Pink, Blue, Turquoise, Lilac, Yel- 
low, Mint or Red. Fabric: 1/8" blended gingham 
check. Trim: Black velvet or complementary 
colored velvet, white perma-press eyelet. Machine 
washable — hang to dry for best results. 

rnent. Should be good for dancer and caller 

$37.95 Sizes 6-20. Sizes 141/2, 161/2, 181/2, 201/2, 221/2, 
22, 24, 241/2 $2.00 additional. Suggested Retail 

This style and many other Bettina fashions are now being fea- 
tured at better shops across the nation. If this style is not avail- 
able in your area, order direct. State size and color/trim. 
Prepaid orders postpaid, 

COD plus charges. 	

Pete Bettina 
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C-103 EXCELORATOR SPECIAL 
(Patter) Called side by 
Gary Shoemake 

C-202 ROCKIN' IN ROSALIE'S 
BOAT (Flip Inst.) by Jerry Haag 

C-402 FLASH OF FIRE (Flip Inst.) 
by Beryl Main 

C-502 HONKY TONK HEROES 
(Flip Inst.) by Ken Bower 

C-602 FIVE FOOT TWO (Round 
Dance) by John and Wanda 
Winter 

NEW RELEASES 

John and Wanda Winter 

Chaparral 

Gary Shoemake 

Beryl Main 

RECORDS 

Ken Bower 

Jerry Haag 

C-101 TAKE ONE (Patter) 

Called side by Beryl Main 
C-102 ROADRUNNER ROMP 

(Patter) Called side by 

Jerry Haag 

C -201 SOMETHING ABOUT YOU 
BABY I LIKE (Flip Inst.) 

by Jerry Haag 

C -301 GONE AT LAST (Flip Inst.) 

by Gary Shoemake 

C-302 SOMEBODY LOVES YOU 
(Flip Inst.) by Gary Shoemake 

C -401 IF I HAD TO DO IT ALL 
OVER AGAIN (Flip Inst.) 

by Beryl Main 

C -501 I WRITE THE SONGS (Flip 

Inst.) by Ken Bower 

C -601 ANN'S SONG (Round Dance) 

by John and Wanda Winter 

RECENT RELEASES 

ATTENTION DANCERS, CLUB & ASSOCIATION LEADERS 
SQUARE DANCE LEVELS 

112 Pages, thirty some figures, charts & tables --- 81/2 x 11", Offset Litho, GBC Binding, Single Spaced. 

• Philosophy & Mechanics -- Defines the variables which represent the actual level of dance programs. 

• Theoretical Levels & Standards - - Standards of Comparison, Selective Exposure, Declining Skill Levels. 

• Vertical Dance Levels - Levels based upon the Skill & Expertise acquired by Experienced Dancers. 

• Composite Dance Levels & Codes 	Composite of Skill Levels & numerical 	(The Brute Force Method). 

• Standardization Makes Sense - Visiting dancers often face Odds of FIVE MILLION TO ONE. 

• Future, Haphazard or Planned — Analysis of the Classical Drop Out problem. 

This Treatise will provide the dancer with insight to evaluate local dance programs 
and/or workshops, based upon their individual merits. Do local dance programs 
rely mainly upon Brute Force Techniques or Gimmicks for variety? Are Skill 
Levels and Quality stressed? 

— P.O. Box 28329 — San Jose, Calif. 95159 	(DEALER INQUIRIES WELCOME) 

    

$9.95 ppd 
THE 

MONTEREY 

-1 KID 

  

face grand square — left allemande — curli-
que partner — men run right — left alle-
mande corner — promenade (Middle Break) 
Circle left — allemande left — home do sa do 
— men star left — lady curlique — men run 
right — left allemande corner — promenade 
(Figure) Head ladies chain — sides prome-
nade three quarters — crowd in between 
heads — make a line — walk up and back —
slide thru — centers square thru three hands 
— allemande left corner — walk by own —
swing right hand girl -- promenade. 

Comment: A nice release with both good tune 
and figure. Jerry does well on this. Most 

••■•■••■■•••1 

callers can handle. Reviewer's record skipped 
in middle of tune so check before purchas-
ing. Rating: 

MEXICAN JOE — Lore 1156 
Key: C 	Tempo: 132 	Range: HA 
Caller: Tim Hohnholt 	 LC 
Synopsis: (Break) Circle left — allemande alamo 

style — balance out and in swing thru two 
by two — balance again — swing thru two by 
two — boys run right — girls run left — left 
allemande — promenade ( F igure) Head 
couples promenade three quarters — two and 
four right and left thru — pass thru — right 

CHAPARRAL RECORDS 
366 San Miguel Dr. Suite z-t-  200 
Newport Beach, Ca. 92660 

MUSIC PRODUCED BY 
JOHNNY GIMBLE and 
THE ROADRUNNERS 
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$4.95 

SHORTIE 

MAJESTIC 
Glove tanned leather. Sizes 6 
thru 12 N; 4 thru 12 M; half 
sizes. Steel shank for support. 

Black & White 
	

$13.95 
Navy & Red 
	

$14.95 
Silver & Gold 
	

$15.95 
Postage $1.00 

$16.95 plus $1.00 post-
age. 35 yd. slips $14.95 
plus $1.00 postage. 

	..1=Mill■■11111! 

Ira it AI a r 

Bob Cat 
RECORDS 
P.O. Box 2406 Muscle 
Shoals, AI. 35660 

If unable to obtain records 
from your distributor, please 	Mac 
write to us for information. 	Letson 

LM 124 

LM 123 

LM 122 
LM 121 

LM 120 

LM 119 
LM 118 

NEW ON LOU-MAC 
ALL THE TIMES 
by Mac Letson 
LIVING IN THE SUN-
SHINE by Bill ClaywelI 
SHE'S MY ROCK by Jim 
LAST FAREWELL by Mac 

RECENT RELEASES 
TENNESSEE SATURDAY 
NIGHT by Bill Claywell 
POLLY ANN by Harold 
NELLIE by Mac 

NEW ON BOB-CA T 
B C 104 EVERYTHING I TOUCH 

by Bill Barner 

B C 103 MAGIC OF THE RAIN 
by Bob 

B C 102 SQUARE DANCE MAN 
by Larry 

B C 101 BOBCAT RAMBLE by Bob 

Bill 
Claywel I 

Jim 
Coppinger 

Harold 	Bob 
Kelley 	Augustin 

Bill 
Barrier 

and left thru — flutter wheel — square thru 
three quarters — corner swing — promenade. 

Comment: A tune some callers can enjoy doing. 
Music is average and figure not outstanding. 
May be a simple sleeper for callers. 

Rating: *+ 

RING MY BELL — Kalox 1202 
Key: B Flat 	Tempo: 132 	Range: HC 
Caller: Dick Han 	 LB Flat 
Synopsis: (Break) Four ladies chain — chain 

back home — join hands circle — left 
allemande — turn partner right — men star 
left — swing own — promenade (Figure) 

Head couples promenade halfway — square 
thru four hands — swing thru — boys run — 
ferris wheel — square thru three hands — 
swing — left allemande — promenade. 

Comment: Good music and call done well by 
Dick but since another company issued a 
release first it makes this record late. Believe 
other company has been successful enough 
to place this one second. Rating: szsLf1".f 

BILLY THE KID — MacGregor 2208 
Key: D Minor 	Tempo: 132 	Range: HC 
Caller: Monty Wilson 	 LC 
Synopsis: (Break) Four ladies promenade one 

B. & S. SQUARE DANCE SHOP A F WR ERE T
cEA  FTOA 0 G  

Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491 

THE CLASSIC 
Made fully lined, the 
"CLASSIC" 	features 
foam sock lining. a steel 
shank for support. a full 
inch of heel—rubber 
capped for sure footing. 
and a buckle with elastic 
goring to complete the 

3/4" strap. Sizes in medium 41/? through 
10 and narrow 6 through 10. 

	

$1.00 	Black 'White 
Postage Red Navy 

	

each. 	Silver 'Gold 

$6.50 or 

STRETCH COTTON PETTI PANTS 
With 11/4" nylon lace. The mid thigh 

MID-THIGH KNEE LENGTH has 8 rows of lace and the knee length 
has 9 rows of lace. These are made for 
us exclusively and they're made true to 
size. Colors are: white, lime green, 
black, yellow, blue, pink, red, orange, 
purple, hot pink, kelly, brown, navy, 
dark purple, multi-color, royal and red, 
white and blue combinations. Order 
mid thigh or knee length in S-M-L-X L. 
Sissy Pants-6 rows of lace. 

2 pairs for $12.00 Shorties-3" legs, 8 rows of lace. 

$10.95 
$11.95 
$12.95 

RINGO 
The shoe most square 
dancers wear. 1/2" heel 
with 	elastic 	binding 
around 	shoe. 	Strap 
across instep. 
Black and White $1 2.50 
Yellow, Pink, 
Red, Hot pink, 
and Orange 	$13.50 
Silver and Gold $14.50 
Sizes 4 to 10 -- Med. 
and Narrow. 
.85V Postage 

INDIANA 
ADD 
4 0/0  

SALES 
TAX 

SLIPS — made by B & S 	 Postage 50(i ea. 
We have one of the finest 50 yard nylon marquisette slips. Cotton tops, wide 
elastic band, 4 tiers on 18" and up, 3 tiers on 17" and shorter. Our slips are 
stiff enough to insure long life. Order 1" shorter than skirt. 18" to 26 and 
other lengths by special order. Colors: white, black, blue, pink, yellow, red, 
hot pink, pate green, lime green and multi-color, turquoise, orange, bright yel-
low, med. purple, royal, red, brown, navy, kelly green, dark purple, red, white 
and blue combinations or any color combinations of listed colors. 
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For more information and a color bro-
chure, contact: Fall Square Dance 
Weekend/Ticket Sales Department/ 
Silver Dollar City/Missouri/65616; or 
telephone (417) 338-8206. 

Silver Dollar City's 
Fourth Annual 

WILLGSQUAIT cDANcE cTIVEHTV 

Satintlaya,SwidaSeptember104-11 
Get your square dance club together and 
join the fun of Silver Dollar City's 4th 
Annual Fall Square Dance Weekend. Fast be-
coming one of the largest square dance 
events in the entire Midwest, this special Fall 
Festival offers dancing pleasure and family 
entertainment like you've never experienced 
before. 

Feature Caller: 

Staff Callers: 

Marshall Flippo of Abilene, 
Texas 

Virgil Gemeinhardt of 
Springfield, Missouri 
Dave King of Kansas City, 
Missouri 
Ken Brandes of Tulsa, 
Oklahoma 

Special rates for dancers and your families 
are: Adults, age 12 and over, $6.50 (regular-
ly $7.75); children, age 6 through 11, $5.50 
(regularly $6.75). Special admission includes 
unlimited use of all rides and attractions, 
crafts, shows and continuous dancing in the 
City's big new Wagon Works Barn! (Chal-
lenge, Intermediate, and Begimer). There 
will also be scheduled daytime dancing in 
the City Square, plus the special dance 
around the City Square on Saturday evening. 
Tickets are good for both days. 



INNOVATIONS IN 
SOUND EQUIPMENT 

60 Day Delivery 
Brochures Available 

195,H7Z7N QUALITY PRODUCT AN 

1349 E. Taylor Street, San Jose, Ca. 95133 
ELECTRON/CS (408) 292-6455 

STIRRUP RECORDS 
NEW RELEASES 

Singing calls: 
S 401 "I'm Happy Every Day I Live" Denny Lantz 
S 101 	"Silver Threads and Golden Needles" Roger Putzler 

Hoedown: 
S 1101 "Saddle Romp"/"Cinch" 

Contact your 
nearest record dealer 

Produced by 
STIRRUP RECORDS, P.O. BOX 3851, EUGENE, OREGON 97403 

	0•■•=......•■••••■■••■•■■■■•••••••■•••■110. 	 

time around — home box the gnat — swing —
join hands circle left — allemande left corner 
— weave ring — do sa do — promenade 
(Figure) One and three square thru four 
hands — make a right hand star with outside 
two once around — heads to middle with left 
hand star once around — find corner do sa 
do — curlique — scoot back — swing —
promenade. 

Comment: Some callers may want to use this 
novelty tune. Lots of words and the figure 
has been over used many times. Good calling 
by Monty. Speed should be slowed. 

Rating: 	+  

COME ON COME ON THINK SUMMER 
— Thunderbird 165 

Key: F 	Tempo: 136 	Range: HC 
Caller: Glenn Walters 	 LC 
Synopsis: (Break) Four ladies chain — box the 

gnat - swing partner — join hands circle --
allemande left — weave ring — meet own do 
sa do — promenade (Figure) Promenade half 
way — down middle — curlique — boys run 
— swing thru — boys run again — half tag the 
line — trade and roll — pass thru — trade by 
— swing corner — allemande left —
promenade. 

Comment: Fast moving dance and figure move- 

the ASHTON 
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"always call 
the Clinton way" 

THE NEW 	 X-95 

SOUND PROJECTOR 
The novel lightweight transducer which out-performs 
all other loudspeakers, folded horns, and sound 
columns. 

• Extremely efficient — Tilts to beam voice and music 
over a wide horizontal angle directly to the audience 
without echoes. 

• Wide frequency range — Faithful music, clear voice 
reproduction. 

• 4.8 Ohm impedance 

• Light — Only 28 pounds 

• MOLDED DESIGN* 
Permits separating 
column halves in use. 

PR ICE $242.00 
Add $10.00 for shipping 

COMPLETE WITH 
STAND AS SHOWN 

*Patent Pending 

„AI 'tag 

INSTRUMENT CO. 
Box 505, Clinton, Ct. 06413 	 Tel: (203) 669-7548 



JOHN 
HANDS 

BIG RIVER,USA 

- 1 line "Slim Jim" 85¢ 
Name only 

regular size 85¢ 
Name and Town or 

design 95¢ 
Name and town and 

design (pictured) $1.25 
Name and town and 

design and club name 
$1.50 

We Design Club Badges 

ANY 
STATB 

SHAPE 
$2.00 
EACH 

Bobby 
	

Glenn 
	

Kip 
	

Bud 
Keefe 
	

Walters 
	

Garvey 
	

Whitten 

Order Any Badge in Any Blue, Green, Brown, Red, 
Color-----Black, White, 	Yellow, Walnut, Birch. 

Send Check, We Pay Postage 

PAT'S PLASTICS 
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 

The Real Thing' 

BADGE HOLDERS 
SWIVEL 360" 
CLIP-ON- 
The clip swivels a full 
360 —clips to any 
type of garment. 

At Your Square Dance Shop and Badge Maker 

DEALERS: Write for brochure for full information. 

Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 

ments are very standard. Good instrumental 
with use of organ. Key changes may give 
callers some problems. Introduction is diffi-
cult to maneuver into and believe cue sheet 
meant to say ladies promenade instead of 
chain on introduction. Rating: A-f* 

THINKIN' OF A RENDEZVOUS 
– Red Boot 220 

Key: D 	Tempo: 128 	Range: HB 
Caller: Elmer Sheffield Jr. 	 LC Sharp 
Synopsis: (Break) Circle left – left allemande –

do sa do – men star left one time – turn 
thru left allemande – swing own –
promenade (Figure) Square thru four hands 
– do sa do – spin chain thru 	girls circulate 
twice around – turn thru – left allemande –
walk by one – swing next – promenade. 

Comment: Figure good enough for club use. 
Music good also. Vost use can be made of 
this by callers. Key range very easy. May 
have to work on word meter. Rating: IA( 

SAY YOU'LL STAY UNTIL TOMORROW 
– Red Boot 222 

Key: F 	Tempo: 128 	Range: HC 
Caller: Johnny Jones 	 LB Flat 
Synopsis: (Break) Four ladies promenade inside 

box the gnat – swing own – loin hands 
circle left – left allemande corner – weave 
ring – swing – promenade (Figure) Four 
ladies chain – heads flutter wheel – couples 
two and four curlique – walk and dodge –
swing – left allemande corner – weave ring 
– swing – promenade. 

Comment: Nothing unusual with this release. 
Music and figure is average. Not one of Red 
Boot's best. Rating: *A- 

MARRIED IN LAS VEGAS – MacGregor 2209 
Key: B 	Tempo: 132 

	
Range: HB 

Caller: Otto Dunn 
	

LB 
Synopsis: (Break) Circle left – left allemande - 

DOUBLE-SIDED 
SNAP-ON — 

Snaps between 
pocket and pocket 
flap of Western shirt. 

OUtiDER 
" i i- r . 

 

Al "Tex" Brownlee, Artist Repertoire 
Singing Calls 

TB 164 Easy Come Easy Go by Bill Volner 
TB 165 Come On, Come On, Think Summer 

by Glenn Walters 
TB 166 Shiek of Chicago by Kip Garvey 
TB 167 Hot Time in the Old Town Tonight 

by Bud Whitten 

Bill 
Volner 

Coming Releases: 

Save Your Kisses For Me 
by Bobby Keefe 

Gold Diggin' Clementine by Bob Bennett 
Let Your Love Flow by Bud Whitten 

THUNDERBIRD RECORDS • P.O. Box 3745 • GREENVILLE, S.C. 29608 
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CALLERS! BE TOP NOTCH 
WITH THIS EASY TO USE MATERIAL 

• The Fundamentals of Hash Calling (275-page book) - Still haven't found a book that really 
teaches you how to call? This one will do the job! Takes you step by step from the beginning. 
All the basic knowledge for you to become a "Sight" caller, a "Module" caller, or "Mental 
Image" caller. Learn easy diagramming of calls for checking out your material. $9.95 postpaid 
($10.95 to Canada) 

• The Fundamentals of Hash Calling (Cassettes) — The same basic method as described in the book 
on four C-60 cassettes. Diagrams with each tape enable you to follow the action_ Each cassette is 
$5.95 for the first three lessons. The fourth lesson (2 cassettes) is $7.95 (U.S. and Canada) 

• How to Teach Modern Square Dancing (275-page book) — Teach like a Pro - the first time out! 
Covers the entire CALLER LAB Mainstream List plus even more. Shows you in detail how to 
teach each movement most effectively. You decide how long your class will run — up to 50 
lessons if you like. $9.95 postpaid ($10.95 to Canada) 

• Special "Caller Clinic" Tapes — Zeros and Equivalents; Fitting Figures to Singing Calls; Setups 
and Get Outs; Using Two Ladies Chain Fearlessly; Patter and Timing Development; Teaching the 
First Night of Class. C-60 cassettes are $5.95 each for all but the First Class Night tape. First 
Class Night (2 cassettes) is $7.95 (U.S. and Canada) 

• Zero Movements and Equivalents - A priceless collection that includes both Mainstream and 
Advanced Movements. $2.50 postpaid (U.S. and Canada) 

ORDER FROM: Jay King, P.O. Box 236, Lexington, Mass. 02173 

A SQUARE DANCER'S MUST 
THE SQUARE DANCER'S DICTIONARY 

by Jay King 

* DESCRIBES ALL MOVEMENTS THROUGH APRIL 1 976 

* CONTAINS SEPARATE AND COMPLETE SECTIONS ON 
• MAINSTREAM MOVEMENTS (1 975 LIST) 

• CHALLENGE MOVEMENTS (1 976 LIST) 
• "SPECIALS" (TEACUPS, GRAND SQUARES, "WEBS", ETC .) 

• GENERAL EXPERIMENTAL MOVEMENTS 
• CONTROVERSIAL MOVEMENTS 

• MOVEMENTS THAT CAN BE CALLED DIRECTIONALLY 
• TRADITIONAL MOVEMENTS 

• OUT OF DATE "CLUB LEVEL" MOVEMENTS 
• GLOSSARY TERMS 

THE PRICE IS $7.95 POSTPAID (OVERSEAS AIRMAIL ADD $7.00) 

	 NOTICE! 

SUPPLEMENTS 1 AND 2 NOVA READY I 

THEY COVER ALL MOVEMENTS FROM APRIL 1976 TO 
FEBRUARY 1977 AND ARE COMPLETELY INDEXED 
SUPPLEMENT NO. 3 WILL BE ISSUED JULY 1, 1977 

SEND $10.00 FOR ALL 3 SUPPLEMENTS. NO. 3 
WILL BE MAILED AS SOON AS IT IS ISSUED 

JAY KING, P.O. BOX 236, LEXINGTON, MASS. 02173 



turn partner right — men star left once 
around — turn thru with own — left alle-
mande — promenade (Figure) Head couples 
promenade halfway — down middle right 
and left thru — square thru four hands —
corner do sa do — make ocean wave — ah so 
— wahoo — star thru — swing corner - 
promenade. 

Comment: Doesn't appeal to this reviewer as a 
square dance release. Word metering needs 
work on. Words of married in Las Vegas 
divorced in Mexico seem to be overused. Not 
one of MacGregor's best, has an Ah so and 
Wahoo movement. Rating: *+ 

OKLAHOMA MORNING — Hi-Hat 481 
Key: D 	Tempo: 130 	Range: HB 
Caller: Mike Sikorsky 	 LD 
Synopsis: (Break) Walk around corner 	see 

saw own — men star right — put arm around 
partner star promenade — girls roll back left 
allemande — weave ring — do sa do — 
promenade (Figure) Head two ladies chain —
sides flutter wheel — sweep a quarter — pass 
thru — swing thru outside two — boys run —
bend the line — right and left thru — square 
thru four hands — swing — promenade. 

Comment: Nothing really outstanding 
musically or figure-wise in this release. 
Sounds like many others previously issued. 

Rating: *+ 

SAY IT AGAIN — Red Boot 219 
Key: E Flat 	Tempo: 130 	Range: HB Flat 
Caller: Bob Vinyard 	 LB Flat 
Synopsis: (Break) Four boys promenade inside 

— pass own — swing next — join hands circle 
left — ladies center — men sashay — alle-
mande left — weave ring — do sa do — 
promenade (Figure) Head couples square 
thru four hands — meet corner circle up four 
— go halfway round — pass thru — trade by 
— swing thru — boys run right — fermis wheel 
— centers square thru three hands — corner  

swing -- promenade. 
Comment: Good Red Boot sound with nice feel 

on the figure, Bob does nice relaxed calling 
job. Callers will enjoy doing this number. 

Rating: ** 

SMOKEY MOUNTAIN SMOKE 
— Red Boot 221 

Key: G 	Tempo: 128 	Range: HC 
Caller: Richard Silver 	 LB 
Synopsis: (Break) Circle left — allemande left —

do sa do — men star left once around — turn 
thru — allemande left — weave ring — meet 
partner do sa do — promenade (Figure) 
Heads lead to right — circle four — make a 
line — go up and back — pass thru — chase 
right — boys run to right — curlique —
coordinate — bend the line — square thru 
three quarters — swing corner — promenade. 

Comment: Fine music that could be used for 
patter. Figure has good use of chase right 
and coordinate. Rating: ** 

FLIP HOEDOWN 

TEA CUP CHAIN — Bee Sharp 221 
Key: E 	 Tempo: 134 
Caller: Dave Taylor 
Comment: The success of only half of a record 

will depend on whether dancers will pay the 
price to learn the figure. It is new in concept 
on a single issue but this reviewer has 
reservations concerning its success. 

Rating: *+ 

HOEDOWNS 

ASHES — Ghost Town 3 
Key: G 	 Tempo: 136 
Music: Ghost Town Echo — Banjo, Bass, GuiLar 

JENNIFER'S JIG - Flip side to Ashes 
Key: G 	 Tempo: 136 

Wade 
11 Driver 

RR-108 Nothing Ever Hurt Me by Pat Barbour 
	

CD-205 Perfect Match by Gil Crosby 
RR-109 Support Your Local Honky Tonks 

	
CD-206 Midnight Special by Jim Davis 

by Wade Driver 
	

CD-207 Good Woman Blues by Ralph Thrift 
RR-110 New York City by Bob Baier 

	
CD-208 Baby Boy by Jim Jeffries 

RR-111 If You Got the Money by Wade Driver 
	

CD-209 Kelly Keep the Lights a'Burning 
RR-301 Rhythm Special (Hoedown) by Wade Driver 

	
by Les Main 

RR-401 So You Want to Learn to Clog by Wade Driver 
RHYTHM RECORDS • 2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120 
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A BRAND NEW EDITION 

The terms in this Handbook comprise the Basic 
Program of American Square Dancing. With this 
updated edition, each dancer can refer to the 
Descriptions, Styling Notes and over 150 illus- 
trations (both photos and diagrams) as his class 
progresses. Designed to help the new dancer to 
become a better dancer, no member of a square 
dance class should be without his own personal 
copy. 

30k each 	$20.00 per 100 Postpaid 

Basic program  

the Oust, ate  
4"  

4r1447: rtffyleirens of sooL;N:  

1t4  ‘4, 

SQUARE AND ROUND DANCE RECORDS BY MAIL 
• in Business since 1949 at same location. 
• Same day service on most orders. 
• Catalog upon request. Include 50c/ postage & handling. 

• One of the largest stocks in the Southwest. 
• Quantity purchase discounts. 

MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 • PHOENIX, ARIZONA 85011 • TELEPHONE: (602) 279-5521 

Music: Ghost Town Echo — Banjo, Bass, Guitar 
Comment: Not too bad a release on this new 

company. Lots of good banjo. May have to 
be slowed for comfortable dancing. Good 
instrumentals are always needed. Rating: ** 

DIRECTORY—IMPORTANT 
You will notice when you receive your 

August issue with our 1977-78 Directory that 
there have been a number of changes made over 
the previous year. For the Directory to be 
effective we need current updates of association 
officers, editors and information volunteers.  

NEW SQUARE DANCE MAGAZINE 
A new national magazine, "National 

Squares," published quarterly in the interest of 
the National Square Dance Convention, will 
issue its charter edition in August, 1977. 
Howard B. Thornton will serve as Editor-In- 
Chief assisted by co-workers Pete Hughes, Chet 
Ferguson and National Committee members. 

The continued Convention attendance 
growth is the reason for establishing "National 
Squares" to bring dancers much information 
too extensive for most present publications. 

The BASIC MOVEMENTS of 
Square Dancing 

Californians please add 6 )̀/0 sales tax 

Available from your Square Dance Dealer OR 

THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard 	 Los Angeles, California 90048 
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Ri LLIn of SQUARE 
DANCING 

(Continued .from 

page 35) 

international round dance figures. A Hoosier, 
formerly of New Albany and now headquarter- 
ing in Indianapolis, Roberts, together with Russ 
Collier, a popular local round dance leader who 
has provided facilities at Collier's Round Dance 
Hall, have pooled their talents during the past 
several months to bring to round dancers in the 
area a wealth of information and experience in 
international round dance techniques. In view 
of the response to these sessions, plans are now 
under way to provide a similar instructional 
series at a later date. 

Maryland 
The Dancing Demons of Marlow Heights 

held the first known square dance marathon in 
history. The purpose of the marathon was to 
raise funds for club activities. 17 club members 
began dancing Sunday, February 20th, and 24 
hours later five of the original group were still 
dancing to Bill Harrison's calls. The remaining 
12 dancers chalked up at least 12 hours and Bill 
could very well be the first to call 24 hours of 
continuous dancing. Five-minute breaks each 
hour were allowed and the time was often used 
to add more padding to sore and blistering feet. 
Adult advisors were on hand to monitor the 
marathon, prepare food, and give moral sup- 
port .—A lice Keinerer 

New Mexico 
The annual August weekend square dance in 

Ruidoso Downs has been increasing in size 
each year and this year should be no exception. 

The dates are August 13th and 14th and the 
place is the Chaparral Convention Center. 
Melton Luttrell and Beryl Main will call for the 
square dancing with John and Wanda Winter in 
charge of rounds. George and Ruth Cooper, 
guiding lights behind this affair, work hard all 
year to make this dance bigger and better and 
they are to be congratulated for it's continuous 
growth and success. 

Hawaii 
Dick Weaver was a member of the Hayseed 

Club in Honolulu since 1952 and club caller 
since 1954. Dick has left Honolulu and now 
resides on Maui, where he hopes to continue his 
calling career working with the Parks and 
Recreation Department there. Friends and 
square dancers coming to Hawaii may reach 
him at 33 Lono Street #220, Kahului, Maui, 
Hawaii 96732. His home telephone number is 
244-3635. 

North Carolina 
The Holiday Jubilee at the Convention Hall 

of the Holiday Inn in Boone features Chuck 
Meyers, Fred Keller and Bobby Keefe with 
Tommy Holleman and Jessie Taylor conducting 
rounds. The festival is scheduled for July 22 
and 23 and a separate session of advance level 
dancing will be held on Sunday, July 24. This is 
one of the South's finest festivals and hosts 
promise you a very exciting weekend. Contact 
Fred Keller, Box 30, Rt. 9, Lexington, N.C. 
27292 for additional information. 

Oregon 
Ingredients: One slightly crazy square dance 

club, a long series of guest books, and a 
succession of faithful "doortenders" to make 
certain that every guest couple signs in every 
night for 15-plus years. The result? Crazy-8s of 
Portland reached an important plateau early in 

ROUNDW 
T  

.40041-10P 
Tue, Wed, Thu, Sat 1 1 -5 

Friday 11-9  

Closed Sunday ck Monday 

(HAVE MOBILE STORE WILL TRAVEL) 

Mail Order Catalog Available 

THE 
A new handsome shoe in real leather 
patent finish. 11/4" narrow com-
bination heel. Steel shank. Firm 
counter, nylon liner square toe. 
All sizes in White. Sizes AA 7 thru 
10; B 5'/2 through 10; D 6 thru 91/2; 
EE 61/2 thru 9 $17.98 

Some sizes still available in our 
original Urethane Swinger in White, 
Black, Red, Navy, Bone at $14.50 
postpaid 

Post./Ins. $2.00 

Ruth E. deTurk 	 Reuel A. deTuric 
1606 Hopmeadow St., Simsbury, Conn. 06070 • Phone (203) 658-9417 

THE NEW SWINGER 
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B MEM RECORDS 
THE RECORD DESIGNED . . . WITH THE CALLER IN MIND" 

WW 800 "HEY GOOD LOOKING" 
Advance round cued by Jim and Bonnie Bahr 

WW 801 "MOCKINGBIRD HILL" 
Square dancers' round with cues 

By Jim and Bonnie Bahr 
WW 901 "SUN'S COMING UP" 

Flip square by Gaylon Shull 
WW 109 The original 

"KING OF THE ROAD" 
By Don Franklin 

Music by Wagon Masters 
Distributed by Twelgrenn and Corsair-Continental 

10101 E. Colorado Ave., #4 • Denver, Colorado 80231 

MISSISSIPPI GULF COAST 
Fifteenth Annual 510 Festival 

AUGUST 5 & 6, 1977 

BUENA VISTA HOTEL 
BILOXI, MISS. 

MARSHALL FLIPPO 
DON FRANKLIN and 

BERYL MAIN 	 
JERRY & BARBARA 

PIERCE  	 ROUNDS 
NAME BADGES 

	 FRIDAY 

SATURDAY 

NAME ONLY, TOWN 
AND/OR CLUB 90c 

Illinois Residents—add 5% sales tax. 
Any state shape, with name and town 

$1 25 ea. and up 
WRITE FOR A NEW FULL LIST OF 

ACTIVITY BADGES AND NEW BROCHURES 

We make and design any shape badge. 
Enclose sketch and quantity of initial order 

for our prices. 
Write for brochure and full information 

A TO Z ENGRAVING CO. 
1150 Brown St. Wauconda. III. 60084 

•ts-c.)- T rdveler5 

ORTI
T  

ALLE/S 	z 

Aggii 
Otto Dunn Monty Wilson 

(213) 384-4191 

1977 when they registered their 8,888th guest 
couple at the doors of Portland's Square Dance 
Center. The occasion was fittingly marked with 
a special presentation to Aggie and Dan Leary 
of the Barn Owls. Two "extra special" gifts, 
each retailing at 88¢, were handed the Learys, 
who were admittedly hard pressed to show 
enthusiasm. After a proper interval the Learys 
became the proud owners of an Air Pot, a 
party-type coffee dispenser. Crazy-8s are now 
facing a minor problem — it was no great strain, 

Wendell Checketts, Kathy Kocher (left) and Joella 
Checketts (right) with Aggie and Dan Leary, the 
Crazy-8s' 8,888th guest couple. 

honoring the 8th, 88th, 888th, and 8,888th 
couples but it does seem like a while to wait for 
the 88,888th guest. However, with a roster full 
of "crazies" working on the problem, it would 
appear certain that they'll figure out something 
to take up the slack. 

Costa Rica 
The Coffee Pickin' Squares, first club in 

Costa Rica, dances at the Central Cultural 

   

   

NEW RELEASES MAC G REGOR R ECORDS 
Produced by 
James Higa 

 

MGR 2211 
"TILL MY GET UP HAS GOT UP AND GONE" 

Written and called by Otto Dunn 

Recent Releases 

MGR 2210 "WONDER WHERE I'M BOUND" 
Written and called by Monty Wilson 

729 So. Western Ave. Los Angeles, Calif. 90005 Mac Gregor Records 
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Produced by Shelby Dawson 
334 Annapolis Dr., 

iridium Records Claremont, Ca. 91711 

.4/$44101•14!__oft  DAN 	Distributed by 
Twelgrenn & Corsair 

Ain't It Good by Warren Rowles 
Wait Till the Sun Shines by Al Stevens 
Gypsy by Shelby Dawson 
The Door Is Always Open 
by Nelson Watkins 
Heartaches by Al Stevens 
My Melody of Love by Dick Parrish 

5073 
5072 
5071 
5070 

506 9 
5064 

THE 
SUN-FUN 
CAPITAL 

CONVENTION CENTER, Myrtle Beach, S.C. 

Squares by John Inabinet and Bobby Lepard 
Guest Callers Harold Thomas and Tony Oxendine 
Rounds by Harold and Judy Hoover 
Also: MYRTLE BEACH BALL GOLF TOURNAMENT 

September 14 & 15, 1977 
in the 

"SEASIDE GOLF CAPITAL U.S.A." 

For information: Barbara Harrelson 
419 Hawthorne Road, Lancaster, S.C. 29720 
Tel: (803) 285-6103 

Red, Black, Kelly, 

through the courtesy of Director Arthur Green. 
Coffee Pickin' Squares has graduated its second 
class of dancers. A full square traveled to the 
Panama Canal Zone for the International 
Festival and danced with the Canal clubs and 
170 dancers from the U.S. who were on the 
cruise ship "Fairsea." Dancers coming to Costa 
Rica are invited to join the group any Tuesday 
night and San Jose, Costa Rica is a wonderful 
place to spend a vacation. William Loehrer, 
Apartado #5, Essazu, Costa Rica, will be happy 
to provide information for those interested. 

Germany 
Going to Germany late this summer? Make 

the 23rd Annual Roundup in Stuttgart, West 
Germany, one of your big stops. The Roundup 
will be held September 2nd, 3rd, and 4th. If 
you'd like further information contact Hubert 
and Sheila Weinfurter, Allmandstr. 13, 7000 
Stuttgart-80, West Germany. 

Aimia MIE 

July 1-2 — Steamboat Days Dance, State 
University Campus, Winona, Minnesota 

July 1-3 — 4th of July Weekend, Broken Arrow 
Campground, Winamac, Indiana 

July 1-3 	Midnite Sun Festival, Fairbanks, 
Alaska 

July 1-4 — Scrunch Bunch 4th Annual 
Camper's Fiesta, KOA Campground, 
Columbus, Indiana 

July 2 — Holiday S/D, Elementary Gym, 

SIIURRE 4-73  mina 
DATE BOOK 

WHAT'S UNDERNEATH IT ALL? 

ELAINE'S PETTICOATS AND PETTIPANTS 
2 layers nylon chiffon, very soft 35 yds E500 $19.00 

1 layer marquisette/chiffon underlay 35 yds E900 $19.00 
3 layer marquisette/chiffon underlay 60 yds E903 $27.00 
Order 17-19-21 or 23 inches length (1' shorter than dress) 

MATCHING NYLON PANTS — Sissy, 6 rows lace $6.95 
Midi, 9 rows lace $7.95 S-M-L Colors: White, Brown, Navy, Lt. Blue, Lt. Pink, Lt. Green, 
Yellow, E500 available in Rainbo Pastel 

Check — BankAmericard — Master Charge 
Send card and expiration date. Florida add 4% Tax 

Full line of His and Her Squarevvear. 

ELAINE'S KOLLECTIONS 
	

2030 North 12th Ave., Pensacola, Fla. 32503 
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Now Available at Your Favorite Dealers 
Teacher/Caller Jeanne Moody Briscoe 
Series I, II, III and IV 
Designed for groups who do not have a 
caller/teacher and for those callers who wish 
to improve their own methods of teaching. 
Cost of each series, ten lessons, $9.95 plus 
handling cost. 

Records for the Luau 
SC 615 Hukilau Caller Don Pfister 
SC 597 Nanakuli Caller Dick Hoffman 
SC 592 Little Brown Gal Caller Mac McCullar 
SC 590 Puka Shells Caller Clyde Drivere 

P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 

scope ‘cem iat, PRESENTS 

Recent Releases 

SC 613 Bringing Home the Bacon 
SC 611 Moonlight and Shadows 
SC 610 Yes, Yes in Your Eyes 
SC 609 Basin Street Blues 
SC 604 Beer Barrel Polka 

Jeanne 
Moody 
Briscoe 

•■•■■■•••1•111M■11■11, 

Lyons, Colorado 
July 2 — All-nighter, Royal Oak Park, Pomeroy, 

Ohio 
July 2 — 2nd Independence Day Dance, Arena, 

Norfolk, Virginia 
July 2-3 — July Jamboree, Buena Vista School, 

Buena Vista, Colorado 
July 4 — Badge Dance, Kaiser Steel Gym, 

Fontana, California 
July 4 — 4th Annual S/D, Lamar Park, 

Wyoming, Michigan 
July 5-9 — 7th Annual Fun Fest, Jekyll Island, 

Georgia 
July 8 — Cash-Vear Special, Washington Irving 

School, Colorado Springs, Colorado 
July 8-10 — 22nd Annual Funstitute, McCall, 

Idaho 
July 8-10 — 1 1 th Annual Stampede & S/D 

Roundup, Henry Wisewood School, Calgary, 
Alberta, Canada 

July 8-10 — 20th Summer Festival, Douglas Co. 
Fairgrounds, Roseburg, Oregon 

July 8-10 — 9th Annual Leadership Training 
Seminar, Spokane, Washington 

SQUARE DANCE 
PAINTING AVAILABLE 

Limited edition prints of 
the square dance painting 

"ROOTS" by Juan Menchaca 

are available in a 12 x 16 image on a 16 x 20 
background. The painting, prepared for the 
benefit of Oklahoma's 27th National Square 

Dance Convention, shows a square dance 
at a wagon train stopped for the night. 
The artist is Curator of the National 
Cowboy Hall of Fame. 

$25.00 while the supply lasts. 

Order from: Limited Edition, Harry Greenshaw 
109 W. Glenhaven, Midwest City, Okla. 73110 
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SQUARE DANCE T-SHIRTS 
BE A BOOSTER OF SQUARE DANCING — WEAR A P-NUT T-SHIRT 
LIGHT BLUE OR YELLOW COLORS — 
HEAVYWEIGHT QUALITY MATERIAL 

$5.95 
	Sizes: Men S,M,L,XL; Women S,M,L; Children S,M,L 

information. Send check or money order and 
Discounts to clubs & teen groups. Write for 

indicate color, size and quantity desired. Plus 75c Postage 
Calif. add 6% Sales Tax 

BOB RUFF All Orders 
Must Be Prepaid 

8459 Edmaru Ave., Whittier, Ca. 90605 (213) 693-5976 

July 9 — Hawaiian Luau, Armory, Salem, W. 
Va. 

July 15-16 — Skagit Squares Summer Fun Fair, 
Mt. Vernon, Washington 

July 15-17 — 28th Annual White Mountain S/D 
Festival, Show Low, Arizona 

July 15-17 	S/D Weekend Campout, Indian 
Valley Campground, Grand Rapids, 
Michigan 

July 15-17 — Weekend S/R/D Camp, Holiday 
Ranch , Innisfail, Alberta, Canada 

July 16 — 12th Annual Barn Dance and 

Bar-B-Cue, Blakely's Potato Barn, Alliston, 
Ontario, Canada 

July 15-24 — 18th Annual Campout, Manapogo 
Park, Orland, Indiana 

July 17 — Annual Alpenfest S/D, High School, 
Gaylord, Michigan 

July 21-23 — S/D Festival, Confederation Col- 
lege, Thunder Bay, Ontario, Canada 

July 21-23 — 4th Annual Festival, Diamond 
Lake, Oregon 

July 22 — Hayloft Hoedown, Davis Barn, 
Mossyrock, Washington 

GRENN, INC. P.O. BOX 216 
BATH, OHIO 44210 

LATEST RELEASES 

GRENN 
"DOUBLE EAGLE RAG" by Rose Zimmerman 

GR 14252 
	

and Elva & Walt Blythe 
"LINDA" by Harvey and Norine Weiss 

TOP 

TOP 25340 	"SOUTH TO LOUISIANA" flip square by Mike Litzenberger 
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CALLER—EDUCATIONAL CONSULTANT—TEACHER 

BOB RUFF Specializing in Materials for The Mainstream Basic Program 
"The Fundamentals of Square Dancing, Levels 1, 2, and 3"  

(Produced by The Sets in Order American Square Dance Society) 

• These instructional albums teach the 50 Basic Pro-
gram of Square Dancing. Over 5,000 colleges, 
libraries, and schools now use these records. $5.95 
each plus 50d for mailing, Canada add $1.00 

• Singing calls help dancers in learning the Extended 
Basics. Bob Ruff has categorized existing records for 
use in this program. 

• Contra records and books can be ordered from Bob 
Ruff. 

• Films. Two 16mm color/sound films on how to 
teach Level 1 can be rented. 

• Special help extended to those learning in areas 
without a caller. 

• 1n-service training is available to all school dis-
tricts. 

• College workshops for teachers and caller seminars 
can be scheduled. 

BOB RUFF 
8459 Edmaru Ave. 	 Whittier, California 90605 	 (213) 693-5916 

July 22-23 — State Convention, Robinson 
Auditorium, Little Rock, Arkansas 

July 22-24 — Weekend S/R/D Camp, Holiday 
Ranch, Innisfail, Alberta, Canada 

July 22-24 — 1st Rocky Mountain High, Buena 
Vista School, Buena Vista, Colorado 

July 22-24 — Round Dance Clinic, Civic Center, 
Durham, North Carolina 

July 23 — 11th Annual Dam Dance, Flaming 
Gorge, Utah 

July 23-24 — 11th Annual S/D Festival, Sports- 
center Owensboro, Kentucky  

July 24-29 — Callers' College, Anthony Island 
Motel, Hot Springs, Arkansas 

July 24-29 — SIOASDS Asilomar Institute and 
Callers' School, Pacific Grove, California 

July 29 — Newsletter Subscription Dance, 
Gardner Jr. High School, Lansing, Michigan 

July 29-30 -- 13th Annual S/R/D Festival, 
Student Union Bldg., Moscow, Indiana 

July 29-30 — Black Hills S/D Festival, 4-H Bldg. 
and Central States Fairgrounds, Rapid City, 
South Dakota 

July 29-30 — 7th Annual Festival, Student Hall, 

PATTERN 

#281 

$3.50 
SQUARE DANCE DRESS PATTERNS 
Create an original square dance dress for yourself or your club at a 
fraction of the ready-to-wear prices. This dress features a gore skirt 
which can be worn alone, with vest, or with button-on bib. Patterns 
in multi-sizes (5-7-9, 6-8-10, 12-14-16, 18-20-40). Ask for this pattern 
at your favorite pattern store or order direct. Complete line of western 
style patterns for all the family featuring shirts, pants and suits for men 
and women, children's wear, square dance dresses and English riding 
clothes. 

Dealer inquiries welcome. 

Mail to: AUTHENTIC PATTERNS, INC. 
P. 0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 

Pattern # 281 	@ $3.50 ea. Size(s) 

TOTAL AMOUNT ENCLOSED $ 	  

Name 	  
Address 
City 	 State 	Zip 	 
Add 75  cents per pattern for handling and postage. 
	 Complete Western Brochure for only 254. 
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INFLATION FIGHTER FLAG 

Hemmed 5-3/4x7-1/2 inches — 
red and blue design on white 

background — $1.00 each 
Drip rail attachment $1.25 

PATRONIZE YOUR LOCAL DEALER 
If there is none in your area send 

$1.00 per flag for prepaid shipment 

Send for Free catalog 
Dealer Inquiries Invited 

The MAREX Co. 
Box 371 

Champaign, IL. 61820 

REFLECTIVE 

• 
Bill Kramer Russ Young 

Square Dance Figures 
Bumper Size 851 I 

ONLY 

6" SIZE $1.15 
4 COLORS — RED, GREEN, 

BLUE, GOLD 

Calif, add 6% Sales Tax 

At your dealers—or write 

• LOCAL SQUARE PRINTERS 
Dept. S0,976 Garnet, San Diego, Calif. 92109 

eceitygliog 	tkrnattoo 
Full line of apparel for ladies & gents. 
PETTICOATS: Asst. colors. S, M, L, 

S, M, L, XL, $8. 

$11, $15, $22. PETTIPANTS: 
Mid-thigh, rows of lace. Asst. colors. Orders promptly 

Mail and 
Phone 

filled. 
DANCE SHOES by Ringo, Classic and 
Majestic. M, N widths. 
Brochure on request. 

2228 Wealthy Street S.E. 
Grand Rapids 

Michigan 49506 

Phone 616 - 458-1272 

Marshall University, Huntington, West 
Virginia 

July 29-31 — Star Fest '77, Howard Johnson 
Motor Lodge, Bloomington, Minnesota 

July 30 — Annual Rodeo Dance, Iron County 
Armory, Iron River, Michigan 

July 30 — 6th Annual Freshman Frolic All- 
nighter, Big Red Barn Skating Rink, Green- 
wood, Indiana 

Aug. 4-6 — 5th Canadian RID Festival, York 
University, Toronto, Ontario, Canada 

Aug. 5-6 — 10th Annual Old Miner's Days 
Dance, Convention Center, Big Bear Lake, 
California 

Aug. 5-6 — S/D Jamboree, Provincial Voca- 
tional Institute, Charlottetown, Prince 
Edward Island, Canada 

Aug. 5-6 — Mississippi Gulf Coast Festival, 
Buena Vista Hotel, Biloxi, Mississippi 

Aug. 5-6 — Autumn Frolic, SLU Grand Ball- 
room, Hammond, Louisiana 

Aug. 5-6 — 5th Annual Dogpatch USA S/D 
Festival, Dogpatch, Arkansas 

Aug. 7-12 — Callers' College, Anthony Island 
Motel, Hot Springs, Arkansas 

Aug. 8-13 — S/D Jamboree, Penticton, British 
Columbia, Canada 

Aug. 10-13 — 15th Annual Overseas Dancers 
Reunion, N. Tex. State University, Denton, 
Texas 

Aug. 12-13 — 3rd Thunderbird Festival, Skate- 
world Roller Rink, Sikeston, Missouri 

Aug. 12-14 — 19th S/R/D Convention, Mil- 
waukee, Wisconsin 

Aug. 12-14 — Florida Callers Assn. Callers' 
College, Orlando, Florida 

Aug. 13 — Augustfest S/D, LaSalle Hi School, 
St. lgnace, Michigan 

Aug. 13-14 — Weekend S/D, Chaparral Conven- 

Larry Jack Mary Lindner Skip Stanley 

WILD WEST 

WW1-37 Ladies Love Outlaws by Bill Kramer 
WW1-38 Adios Amigos by Larry Jack 
WW1-39 Mockingbird Hill by Larry Jack 
WW1 -40 I've Got You to Come Home To 

by Skip Stanley  

t1:5 RECORDINGS 
For the Best in 

Square Dance Music 

COW TOWN 

CT 107 Saints Go Marchin' In by Bill Kramer 
CT 108 Let My Love Be Your Pillow by Don Rush 

Wild West and Cowtown Productions by Larry Jack  _ 	Distributed by Corsair Continental  and Twelgrenn 
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MODEL T-100 MODEL T-50 

MODEL T-100-2482 consists of 
the powerful T-100 amplifier/ 
turntable plus two of the highly 
efficient CS-482 column repro-

ducers. A system 
to provide terrific 
impact on any 
crowd! 

NEVVCOMB 
Isn't it time you considered moving up to a NEW NEW-
COMB SYSTEM? We have sets in stock and we are ready 
to serve your calling needs. Check the prices below and 
then write us today for a free color catalog. 

T-40-2BF 	  $650.00 
T-40-2461 	  $826.00 
T-50-2461 	  $934.93 
T-100-2482 	  $1122.26 
T-100-2DP4 	  $1232.26 

All Systems F.O.B. Los Angeles 
Californians add 6% Sales Tax 

200 watts power 
	

100 watts power 



Joe Prystupa 

CALLED BY 

rqF 	MIKE TROMBLY 	a
44. 

coq 	hili.C• BY 

Co 	TNT BAND 	Nc. 

FS"  SUSANNA 0'4°S  

A 	
DANCE NIGHT 

Handling 
$1.00 each 

Sam Mitchell 

NEW RELEASES 
TNT 103 Powder Your Face Flip Inst. called by 

Joe Prystupa 
TNT 104 Don't Be a Baby Round Cued by Jeanne Heater-
TNT 105 Razzle Dazzle Round Cued by 

Dort Fuhrman 
TNT 106 Fiddler's Fancy/Pistol Packing Hoedown 

Hoedowns 
TNT 107 Freight Train Flip/Inst. called by Sam Mitchell 
TNT 108 Baby Baby Flip/Inst. called by Joe Prystupa 
TNT 109 It's So Easy to Love You Flip Inst. called by 

Joe Prystupa 
TNT 110 You're the Reason Round Cued by 

Jeanne Heater 

tion Center, Ruidoso Downs, New Mexico 
Aug. 14-19 — Callers' College, Anthony Island 

Motel, Hot Springs, Arkansas 
Aug. 19 — Danish Festival Square-Up, High 

School, Greenville, Michigan 
Aug. 19-21 — Weekend S/R/D Camp, Holiday 

Ranch, Innisfail, Alberta, Canada 
Aug. 19-21 — S/D Weekend Campout, Indian 

Valley Campground, Grand Rapids, 
Michigan 

Aug. 19-21 — 13th Annual Jekyll Island 
Jamboree, Aquarama Room & Buccaneer 

Motor Lodge, Jekyll Island, Georgia 
Aug. 25-28 — Worms Backfish Festival, Worms, 

Germany 
Aug. 26-27 — 9th Annual Peach Festival, 2 

Rivers Plaza, Grand Junction, Colorado 
Aug. 26-28 — Red Boot Roundup, Civic Audi- 

torium, Gatlinburg, Tennessee 
Aug. 26-28 — 21st Summer S/D Festival & 

Salmon Barbecue, Western Dance Center, 
Sullivan Park, Spokane, Washington 

Aug. 26-28 -- Weekend S/R/D Camp, Holiday 
Ranch, Innisfail , Alberta , Canada 

4L-A4COf SIM hinS 
119 Allen Street 

Hampden, Mass. 01036 

Everything 
.for SQUARE DANCERS 

Please send for our 
Free Catalog 

$17.00 
Black/Black ruffles 
Red/Red ruffles 
Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 

Colors: 
White/White ruffles 
White/Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: 	Small, medium, large 
Length: 19" 21" 23" 
Please give waist size & length desired 

P 7°C)  Nylon Ruffles 
100 yards of soft Nylon Ruffling is used to 
trim this very full three skirt nylon "horsehair" 
bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline is 
double stitched for comfort and long wear. 
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Unsurpassed and unchallenged 
by any other petticoat in the 

world, Mona of Hollywood is the 
style and quality by which all 

other petticoats have been 
measured for more than a 

third of a century. 

YOU CAN'T FAKE THE REAL THING 

If your Western or square dance store does not carry 
the Mona of Hollywood line, let us know by dropping a 
line to: 

MONA OF HOLLYWOOD 
12990 Branford Street, Suite 0 

Arleta, California 91331 



LET YOUR 
SQUARE DANCE CLOTHIER Dregs for the Dan HELP YOU e 

THE ALLEMANDE SHOP 
1561 Haslett Rd., Haslett, Michigan 48840 

BARBARA'S SQUAREWEAR SHOP 
6730 Lankershim Blvd., N. Hollywood, Ca. 91606 

BAR-B WESTERN DANCE WEAR 
380 S. Tustin, Orange, Ca. 92666 

B-BAR-B SQUARE DANCE APPAREL & RECORDS 
6313-6315 Rockville Road, Indianapolis, Ind. 46224 

BERNADINE'S WESTERN WEAR BOUTIQUE 
P.O. Box 486 - 100 Washington, Edinburg, II. 62531 

BILLIE'S INC. 
4760 Rt. 60 East, Huntington, W. Va. 25705 

THE BRIDLE AND TACK SHOP 
13530 Tesson Ferry Rd.. St. Louis, Mo. 63128 

BUCKLES & BOWS 
320 Dundurn St., S., Hamilton, Ont. Canada 

C & M WESTERN WEAR 
3820 Stewart Rd.. Doraville, Georgia 30340 

CALICO HOUSE 
1166 Hooksett Rd.. Manchester. N.H. 03104 

CAROL'S SQUARE DANCE CORRAL 
1672 So. 21st St., Colorado Springs, Co. 80904 

THE CATCHALL 
1009 9th Street. Wichita Falls, Texas 76301 

CHEZ BEA SQUARE DANCE CREATIONS 
650 N.E. 128th St.. North Miami, Ha, 33161 

CIRCLE EIGHT SQUARE DANCE SHOP 
5517 Central Ave. NE, Albuquerque, N.M. 87108 

COLLEEN'S COTTAGE 
231 N. Porter St., Cleves, Ohio 45002 

CONARD'S SQUARE DANCE SHOP 
710 - 3rd Avenue N.. Lewiston, Mt. 59457 

COUNTRY CORRAL 
12041 Beach Blvd., Stanton, Ca. 90680 

COUNTRY FASHIONS 
5239 N. Harlem Ave., Chicago. II. 60656 

DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C. Canada 

DANCE-RANCH 
Carrollton Shopping Center. New Orleans, La. 70118 

THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 

DART WESTERN SHOPPE 
1414 E Market, Akron, Ohio 44305 

For only $9.50 per month, a clothing store 
dealer may reach the homes of more than 
25,000 square dancers. That means some-
where in the neighborhood of 75,000 square 
dancers—all potential clothing buyers. If 
you're interested in a listing write to Dress 
for the Dance, SQUARE DANCING Maga-
zine, 462 North Robertson Boulevard, Los 
Angeles, California 90048. 

DIXIE DAISY SQUARE DANCE & WESTERN WEAR 
1355 Odenton Rd.. Odenton. Md. 21113 

DON'S SQUARE DANCE APPAREL 
107 E. Sangamon Avenue. Rantoul, III. 61866 

DO PASSO 
203 Vermont St.. Buffalo, N.Y. 14213 

DORIS' SQUARE DANCE AND WESTERN WEAR 
8575 W. Colfax, Denver, Colo. 80215 

DOROTHY'S SQUARE DANCE SHOP 
3502'2 Strong Ave., Kansas City, Ks. 66106 

THE DO-SI-DO SHOP 
1138 Mosby Rd., Memphis, Tenn. 38116 

DOUBLE W DANCE WEAR and WARES 
1172 Edgell Road, Framingham. Mass. 01701 

ELAI-N-E'S 
11128 Balboa Blvd., Granada Hills, Ca. 91344 

ELAINE'S KOLLECTIONS 
2030 N. 12th Ave., Pensacola, Fla. 32503 

MADELYN FERRUCCI CREATIONS 
Brewster & Lake Rds.. Newfield, N.J. 08344 

F & S WESTERN SHOP 
1553 Western Ave., Toledo, Ohio 43609 

FLUTTER WHEEL SQUARE DANCE SHOP 
Suite #1, 4040 E. Belknap St., Ft. Worth, Tx. 76117 

FUN & FANCY SQUARE DANCE SHOPPE 
2625 Park Marina Dr., Redding, Ca. 96001 

GEORGIA'S WESTERN & CASUAL WEAR 
Box 158, Rt. zt 58, St. Petersburg, Pa. 16054 

THE HAYSEED SHOP 
246 S. Arizona Ave.. Chandler. Az. 85224 

IRONDA SQUARE DANCE SHOPPE 
759 Washington Ave., Rochester, N.Y. 14617 

K & K DRESS MFG. CO. 
5733 Lankershim Blvd., N. Hollywood, Ca. 91601 

KATHLEEN'S SQUARE DANCE SHOP 
508 W. Chestnut St., Chatham, II. 62629 



STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 

• • 

SQUARE 
• :ANNE; •  • 

0 	MAGAZINE 
• MAY BE 
• • PURCHASED 

4 	
AT THESE • 
STORES 

KROENING'S OF BALTIMORE 
4313 Harford Rd.. Baltimore, Md. 21214 

LENORE'S PETTICOATS 
P.O. Box 607. Deland, H. 32720 

LE-RE SQUARE DANCE SHOP 
2615 E. Harry Wichita, Kansas 67211 

MAREA'S SQUARE DANCE SHOP 
Cor. Love & (3749) Zimmerly Rds. '2 mile off 832, 

Erie, Pa. 16506 

THE MAREX CO. 
506'2 W. Columbia, Champaign, H. 61820 

MARTY'S SQUARE DANCE FASHIONS 
404 Cherokee Dr , Greenville, S.C. 29607 

McCULLOCH COSTUME & DANCEWEAR CENTER 
1034 Dundas St., London 31, Ontario, Canada 

McCREERY DANCE WEAR 
214 Iowa Ave. (Highgrove), Riverside, Ca. 92507 

NICK'S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 37660 

OBIES WESTERN & SQUARE DANCE FASHIONS 
614 S. Lake St. (Rt. 451, Mundelein, III. 60060 

PALOMINO SQUARE DANCE SERVICE 
2920 Washburn Cir., Minneapolis, Mn. 55423 

PEARL'S OF RALEIGH 
2109 Franklin Rd., Raleigh, N.C. 27606 

PEARL'S WESTERN FASHIONS 
Dawes Ave., Clinton, N.Y. 13323 

THE PRINCESS SPECIALTY SHOP 
584 Main St.. So. Portland, Me. 04106 

THE PROMENADER 
4194 Convoy St., San Diego. Ca. 92111 

PROMENADE SHOP 
4200F 62nd Ave. N., Pinellas Park, Fl. 33565 

PROMENADE SHOP 
11909 N.E. Halsey, Portland, Or. 97220 

THE QUALITY WESTERN SHOP 
1894 Drew St., Clearwater, Fla. 33515 

4t,  • • S. 
- • v. = • • 

RUTHAD PETTICOATS AND PANTIES 
8869 Avis. Detroit, Michigan 48209 

SALTY DOG RAGS 
9031 Crocus Ave., Fountain Valley, Ca. 92708 

SHIRLEY'S SID & MAIL ORDER SHOPPE 
Route 9-D, Hughsonville, N.Y. 12537 

SKY RANCH SADDLERY 
109-111 S. Main St., Central Square, N.Y. 13036 

SMITH'S SQUARE DANCE SHOP 
10125 East 12th St., Tulsa, Ok. 74128 

THE SQUARE DANCE SHOP 
1602 S. Monroe. Amarillo, Tx 79102 

THE SQUARE DANCE SHOPPE 
2527 W. Pawnee, Wichita. Kan. 67217 

THE SQUARE FAIR SHOP 
7408 Atlantic Blvd., Jacksonville, Fla. 32211 

SQUARE FASHIONS MFG. CO. 
1501 W. Hwy 82, Gainesville, Texas 76240 

---SQUAREfLAtR ORIGINALS 
P. 0. Box 357, Sparta. II. 62286 

SQUARE-ROUNDER 
3413 High St., Portsmouth. Va. 23707 

SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 45241 

SQUARE WEAR SHOP 
7108 66th St. N., Pinellas Park, Fl 33565 

TINGUE'S SQUARE WEAR 
1987 Yale Ave., Williamport, Pa. 17701 

TOWN & COUNTRY PETTICOATS 
24 New Road. East Amherst. N.Y. 14051 

WAGON WHEEL HOUSE 
728 S. State St., Salt Lake City, Ut. 84110 

WHEEL AND DEAL SHOP INC. 
Rt. 115, Yarmouth Rd., Gray, Maine 04039 

WHEEL AROUND COUNTRY WESTERN WEAR 
2308 Neuse Blvd., P.O. Box 3055. New Bern, N.C.  

▪ 1p 
• 

•

- 	
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RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle, Wa. 98125 

ROMIE'S SQUARE DANCE & WESTERN WEAR 
3827 El Cajon Blvd.. San Diego, Calif. 92105 

WESTWARD HO 
47 W. Williamsburg Rd., Sandston, Va. 23150 

KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 



Small yellow and orange flowers 
scamper across this cotton/poly- 
ester floral print of Jan Hawkins' 
happy dress. Solid orange polyester 
fabric is used to trim the sweetheart 

neckline, as a border at the hem- 
line, to interface the bottom of the 
puff sleeves, and as a narrow piping 
on the belt. No-iron, of course, and 
Jan's perfect fit receives an A+ grade! 



MIKE COZY 
$6.95 

plus $1.00 
mailing 

RC-7W 
$14.95 

PP $2.50 
RC-7BW 

$19.95 
PP $4.00 

RC-712W 
$29.95 

PP $5.00 

NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 

FROM THE MINIMUM 
	

TO THE MAXIMUM 

	

T-40-2461 	$826.00 

	

T-50-2461 	$934.93 
	

Write us for complete catalog. 

1-100-2482 $1122.26 

T-40 Amplifier Only 
	

$574.01 
T-50 Amplifier Only 
	

$698.50 
T-100 Amplifier Only $786.87 

All Newcomb Amplifiers are now equip-

ped with a music volume control jack. 

Write us for controls to fit any mike. 

Controls are $39.50 

NEWCOMB 
RECORD CASES 

Mailing costs are for 
Continental U.S. only 

=aaauavAwnr=:::j. - . 	
. 

ASHTON RECORD CASES—$19.95 plus $4.00 postage and handling 

CAR CADDY—A New concept in a hand truck. Carries up to 100 lbs., 
40" folds to 20". Tubular steel and weighs 7 lbs. Collapsible, designed 
to be used for sound equipment, luggage, etc. $25.00 

LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR 

2043 — Rose of San Antonio 
Caller: Marshall Hippo 

2042 — A Hundred to One 
Caller: Marshall Flippo 

2041 —Two-Step Rhythm 
Round cued by Bill Tracy 

2040 — Puff the Magic Dragon 
Caller: Nate Bliss 

2039 — Tulsa/Rawhide Hoedowns 

BOGAN 
1294 — Save Your Kisses for Me 

Caller: Lem Smith 
1293 — I Can't Get Used to Sleeping 

Without You 
Caller: Andy Petrere 

1292 	Full Time Job 
Caller: Lein Gravelle 

DANCE RANCH 
640 — Second Fling 

Caller: Ron Schneider 
639 — Reunion Waltz, Round 

Cued by Herb Egender 

638 — Hey There, Round 
Cued by Herb Egender 

637 — Baby Face 
Caller: Frank Lane 

636 Tonight Carmen 
Caller: Ron Schneider 

ROCKIN' "A" 
1366 — Walkin' Over Yonder 

Caller: Doyce Massey 
1365 — Under Your Spell 

Caller: Allie Morvent 

LORE 
1157 — Janie Caller: Johnny Creel 
1156 — Mexican Joe Caller: 

Tim Hohnholt 
1155 — Ah So Pretty Little Girl 

Caller: Harold Bausch 

We have tapes and LP records on 
the following: Records: Blue Star 
1001 through 1031; Tapes: 1016 
through 1031. Write for catalog 
listings. 

SWINGING SQUARE 
2375 	All By Myself 

Caller: Harold Finney 
2374 — One Time Too Many 

Caller: Harold Finney 

BEE SHARP 
211 — Teacup Chain Instructions 

and Caller: Dave Taylor 
210 — Breaker One, Two, Three 

Instr. and Caller: Dave Taylor 
209 — Breaker Three Instr. and 

Caller: Dave Taylor 
208 — Square Chain Thru Instr. 

and Caller: Dave Taylor 
105 — Cherokee Maiden Flip Instr. 

Caller: Jack Ritter 
106 — 	Be Loving You Forever If 

I Can Flip Inst. 
Caller: Dave Taylor 

We carry aluminum stands for both 
column speakers and open back speak-
ers. Present price is $55.00 each plus 
$3.00 postage and insurance (in the 
U.S.) Out of country postage is greater. 

We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 

MERRBACH RECORD SERVICE, P• • 0 Box 7308, Houston Texas 77008 



RUNDEEN'S WORLD of SQUARE DANCING ›Avz_,,, 

The BEST SQUARE SHOE 
in All America 
At This Price 
COMPARE AND 

YOU'LL AGREE 

Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 
Colors — Black orBrown 
We pay postage anywhere 

Al! Leather — Top Qualify 

GORDON BROTHERS 
2488 PALM AVE. 

BOX 841 - HIALEAH, FLORIDA 33011 

"Well, at least somebody appreciates him!" 
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