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Stan & Cathie Burdick
Workshop Editor

Willard Orlich
Easy Level Editor

Bob Howell
We've been traveling lately (or meandering, as you will see on page five).
From New England to New Orleans,
folks have told us again and again,
"We feel we know you already, from
what you say in the magazine." And at
New Orleans, we heard SQUARE
DANCE recommended to readers as a
"nice, homey" magazine.
This caused us. to think a little,
probably because we felt that in almost three years, we had become
more professional than folksy as editors and publishers. "Homey?" Well,
if that means that reading Meanderings is like a chat with your neighbor,
and Ladies' Choice is an idea swap
over the back fence, then we want to
continue to be "homey." Just not too
"comfy," — thought-provoking articles
should sometimes be uncomfortable.
The same word was used in a letter
to the new, revised Saturday Evening
Post describing the Readers Digest
and encouraging the Post to continue
in its old tradition, thus providing
American readers with two "homey"
magazines. This seems to point out
that magazines are "homey" if they
emphasize the good aspects of people,
with a healthy respect for tradition
and a dash of sentiment. So, hurrah!
We'll be "homey," too, and proud of
it, and square dancers will have three
such magazines for their enjoyment.
While we're discussing other magazines, we'll mention the new editorial

Record Reviewers

Doug Edwards
Phyl & Frank Lehnert
Feature Writers

Dewey Berry
Myrtis Litman

▪

Editorial Assistants

Mary Fabik
Mef Merrell
policy of a church-oriented wild
tion. We heard it stated the other
ning, and thought, "Why, that's WWI
we do, but we've never put it in %Am
ting." So, while such a statement is
fresh in our minds, here is ours, with
apologies to Presbyterian Life:
.We will continue to print a variety
of thoughts and opinions.
`Differing opinions will be pub
lished when they are factual and stated
clearly.
A difference of opinion with a writer or a statement should be just that
and no more. It should not stoop to
name calling or a questioning of the
motives of the author. Such items will
be deleted from manuscripts.
To go back to our first thought, it's
been great to meet so many readers in
the last month and to find that we
were already friends. And thanks to all
those who have contributed their
thoughts on paper. There are some
great articles in store for future issues
keep our "homey" magazine coming
to your doors!

National Advisory Board
Edna & Gene Arnfietd
Bob Augustin
Al "Tex" Brownlee
Louis Calhoun
Orphie Easson
Jerry Helt
John Hendron
Phyl & Frank Lehnert
Melton Luttrell
Singin' Sam Mitchell
Ken Oppenlander
Vaughn Parrish
Dave Taylor
Bob Wickers

SQUARE DANCE magazine is published
monthly at 111 E. Shoreline Dr., Sandusky,
0. by Burdick Enterprises. Second class pos,
time paid at Sandusky, Ohio. Copy deadline
first of month preceding data of issue. Subscription: $5.00 per year. Single copies: 50
cents each. Mailing address: Box 788, Sandusky, Ohio 44870. Copyright 1971 by
Burdick Enterprises. All rights reserved.
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Sure wish we could meet you folks!
Everything we read in your magazine
points up the fact that we have the
same ideas. (I sit down with a cup of
coffee and read it from cover-to-cover
as soon as it arrives and find myself
nodding my head in agreement all the
way through!)
Elisabeth Evans
Nelson, B.C.
I don't believe I ever thanked you
for the credit given to me via Peg Carr.
I never thought I would see that on
the back of your magazine for May '71.
SQUARE DANCE is getting better
and better with each issue. Keep up
the good work.
Cliff Bowers
Bedford, Pa.
.... Please enter my subscription to your
magazine. I am a caller in the lower
Rio Grande Valley where a lot of dancers from your area come in the winter months. If they come looking for
square dancing, have them give me a
buzz.
Maurice Vandever
2021 Westway
McAllen, Texas 78501
Hail to the Al Eblen article in the
June 1971 SQUARE DANCE, "A
Square Dance Caller Speaks Out." As
a member of the square dance fraternity and a citizen, I agree with Al one
hundred percent.
Square dancing is the greatest and
the United States of America is the
greatest nation of free men in the
world.
Charlie Baldwin
Norwell, Mass.
We would like to commend you on
the excellent tribute you paid to Ed
Gilmore in the July issue of SQUARE
DANCE. It is by far the best summa4

tion we have seen thus far on Ed and
what he stood for in our activity.
It must be difficult for editors to
compose a meaningful memoir that
will relate to their readers with some
impact what a great loss our activity
has really suffered with the passing of
Ed.
Your piece was extremely well done
and handled in such a way that it
could not help but bring home to
your readers the feeling that many of
us who knew Ed felt inside but could
not express in words.
Al & Bea Brundage
Stamford, Conn.
We sure enjoy your magazine. I
wait each month for the new issue to
come. It is very helpful in many respects. Enclosed is my renewal for two
years.
Norm & Audrey Brown
Highland, Michigan
Enclosed is our check for renewal
Both have enjoyed your magazine tremendously this past year.
Especially liked the Chek-A-Kaller
Kontest, even though we didn't do too
well. We are enclosing our list of the
callers we recognized. Hope you will
run other such contests or quizzes in
future issues. Subscriber participation
should stir up interest; it certainly did
at our house
Bob & Mary Hughes
Topeka, Kansas

In your July issue, you have an article about the Kentuckiana S/D Association. At the end suggestions are requested for possible ways to promote dancing. I have a suggestion I'd like to forward to them, but I don't know to
whom to write, for there is no address
given. Could you supply this information to me?
Mrs. J.C. Riley
Jacksonville, Illinois
ED. NOTE: The Kentuckiana Square Dance
Association address is Box 1553, Louisville, Kentucky 40201.

by STAN BURDICK

111 —eseeirr-•
Often this catastrophic column goes
tumbling on its wayward way with less
purposeful direction than a rambling
rivulet in a summer shower, but today,
as I sip my lemonade, I'm wearing my
grey flannel undershirt. I'm more organized than the Organizational Man
himself. I plan to do a travelogue to
end all travelogues — one that will
make the MGM lion roar with jealousy
and the NBC peacock blush with envy.
Even as I start my feather-quill pen is
all a-quiver!
So the recurring theme of this purposeful epistle will be to present travel
highlights and lowlights aboard my
old Stanley Steamer, my primary
means of loco-motion. Smile, you New
Orle-anns and you Maine-iacs, you're
about to appear on CANDID CAMEO!
During the past few weeks, I covered 15 (count 'em, fifteen) states of
the good old USA with my family and
a fairly full safari load of gear to maintain half an army. We watched the
speedometer click off more than 5,000
miles and wondered how it must have
been in the days when you pushed a
pedal, hung a nosebag of oats on your
main means of travel, or just wound
up a rubber band. Does anyone out
there remember?
Our most southerly stop was New
Orleans (with lots o' cotton-pickin'
states in between) and our Yankee
pilgrimage to New England and the
great humpback coast of Maine was
indeed a pleasant contrast. Like my

'
home area of Sandusky, fishing seemed
to be a common enterprise everywhere
we went, but "fishing" for the tourist
dollar, one way or another, was the
NET result, economically speaking.
Now I know a few of you readers
out there who haven't already switched
channels to watch Sesame Street to
become better educated than you can
be by riding in my rumble seat are
waiting breathlessly to hear about New
Orleans and the 20th National Square
Dance Convention, so let's go on a
grand sashay down thataway.
What a convention site! What a convention! What a showplace, that Rivergate! What a Show was put on by the
hard - working, obliging, imaginative
Convention Committee! What curious
places to visit! What curios! What
what-nots!
There must have been well over
15,000 square dancers, and onlookers,
counting the little white-coated Good
Humor concessionaire who, in one glorious moment of good-humored response to the pulsating music, jumped
two feet into the air and clicked his
heels together. For the dancers who
poured in from every state except one,
there were many such moments, to see
fleetingly, and to cherish forever.
Jim and Marye Jane Joly, general
chairmen, and a host of dedicated
hosts can take pride in a superb event,
5

from the first trail-in dance to the
"after" Mardi Gras spectacular, to the
"after-after" parties, after all is said
and done. Understandably, one of our
special interests is press relations, and
we were pleased as Punch to observe
the work done by Dot and Dusty
Rhodes, publicity chairmen. There was
staged both a Press Panel for all square
dance publication folks, and a Press
Breakfast, catering to the public media
people, featuring an all-time shortest
speech by Dusty who was well-tuxed
while we were well-tuckered.
Speaking of eating — New Orleans
has its open air Cafe du Monde in the
French Quarter where you sit at a
table on the "banquets" (sidewalks),
eat your "beignets" (doughnuts) and
sip your steaming "cafe au lait," spiced
with chicory. On the menu of Pattari's
is steak of tiger, elk, elephant, and
hippopotamus. People have accused
me of eating LIKE a hippo, but eating
a HIPPO itself is something else. The
rich Creole style food is fit for the
Mystic Krewe himself. What they can
do with a shrimp or a trout is "tres
magnifique" and would inspire Shakespeare to write a sonnet upon it, or
inspire old Socrates to exclaim, "Sock
it to me, chef. baby!"
WNO EATS'
WHom
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Trees in the lower areas of the Crescent City are older than any trees I
ever saw. They have whiskers! That's
Spanish moss, of course. And high
palms march right down the center of
the super-wide Canal Street, site of the
Mardi Gras parade. Foliage abounds at
beautiful Audubon Park, and those
well-planted, well-hidden little courtyards are fascinating.
Also, in this curiously blended (traditional-modern) "Paris of America,"
you'll see trolley cars still rolling;
fancy wrought-iron trellised balconies;
fan-shaped windows; stucco and shuttered exteriors of squatty dwellings,
6

bearing the architectural traits of both
the Spanish and the French cultures;
above - ground burial tombs; quaint
shops; Dixieland jazz and wild night
life of narrow Bourbon Street; the
famed St. Louis Cathedral; the intrigue
of Pirates Alley and the Haunted
House; the splendor of the great,
sprawling Mississippi; and the produce
boats at the docks, unloading yams
from yawls, spuds from tugs, pods on
pads, limp shrimp, and bananas from
cabanas.
For one serious moment (I can be
serious, too, especially after I've eaten
Hippo meat and seen the check) I
stood in the middle of Jackson Square
amid the sidewalk artists and the hip
pies, and the tourists and the pigeons,
and gazed up at the immense 10-ton
balanced statue of Andrew Jackson on
his horse — the whole creation resting
soley on the horse's two hind legs! For
a tiny pensive second or two I wondered if our American Square Dance
movement, immense and progressive
as it seems to be, rests on a foundation
that at times appears just as precarious.
Then my attention was drawn to
lighter subjects. I wondered if anyone
had eaten a pigeon today, in order to
help clean up our environment.
I
looked at the grim face of a welldressed passerby, and remembered that
"Humor is a hole that lets the sawdust
out of a STUFFED SHIRT."
The NATIONAL at New Orleans
won't soon be forgotten. The cool, air
conditioned Rivergate, housing the
many thousands of dancing couples,
the enjoyable panel discussions, the
lively sewing clinic near our magazine

booth, the tours and cruises, the contra
dance sessions, the "after-after" party
hosted by friends from Des Moines
who will stage the National in Des
Moines next year, the pageantry of the
exhibition groups, grand march, full
dance halls and friendships created and
solidified
Even the little frustrating items
were far overshadowed by the gaiety
and hilarity. A certain elevator door
in the Downtown Howard Johnson
Motel had a strange way of attacking
me when I'd pass by from time to
time. It would clench me and my bags
in its jaws with a vengeance if I would
dilly daily in passing through. Once I
swear I heard it growl.

•
But it was time to turn northward
in our travels! Still chewing on my
tasty praline candy, I journeyed from
the hot southern clime to the cool,
rugged New England coastline, so different and equally exciting. I traded
my praline for a lobster claw.
Those huge, graceful gulls and coalblack cormorants in the Booth Bay
region of Maine made both our Lake
Erie gulls and Louisiana shore birds
seem like cucumbers compared to
watermelons. The water up there is
cold, refreshing, dark blue and continually cresting with whitecaps. Traditions are as deeply based as the
ocean. Winding country roads, shore
dinners, completely shingled brown
cottages set in sloping hillsides, forts
of Revolutionary and 1812 vintage,
drying lobster pots, connecting barns
and houses, stately pines, high-spired
white colonial churches give character
and beauty to this land of our forefathers.
I wish I could stretch my alloted
space to yak further about historic
Lexington, Mass., where I called a
Minute Men club dance with Dick
Steele (see June issue); the sturdy
Merry Barn in Newcastle, Maine with

Howie Davison (celebrating his 20th
year of square dance programs); my
memorable visit with Ed Moody in
Hollis, N.H. (who with Helen celebrated their 50th wedding anniversary
recently—watch future issues for more
of Ed's solid slants and gentle barbs);
a quick trip to the Maine Folk Dance
Camp to chat with the inimitable
Ralph Page; a richly-rewarding few
hours spent with Charlie Baldwin in
his home and office of the great New
England Caller magazine, now in its
20th year of publication; a tour
through the White Mountains of New
Hampshire; and a look at the baffling
huge sand dunes of the Desert of
Maine, which creep slowly and steadily
year after year over trees and buildings.
It is said that if one carries home a
pail of the sand from this unique location, it will grow to fill his backyard in no time at all. Now there's a
tip, free of charge, to you enterprising
beach developers!
Friends, you'll scarcely believe this,
but I plan to turn off my slide projector right now and let you all heave the
usual very audible sigh of relief that
accompanies such travelogues.
But, as usual, I'll draw this discussion together and wrap it up with a
barnacle - encrusted conclusion, that,
like most of my profusive conclusions
hurries nowhere in ten simultaneous
directions like a fleeing crayfish.
Give me, Providence (not Providence, R.I., you meathead I, a pleasant
blend of people, places, sights and
sounds such as I've seen this past
month and life will be worth living to
the ripe old age of a hundred! On
second thought, make that a hundredand-one, so I'll have just one more year
to find a new friend I may have missed
during the first hundred!
Every time I see a gull floating aimlessly over the bay on Lake Erie,
remember Maine. I'll remember New
Orleans. I'll remember the summer of
'71!
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ARIZONA
Clay's Barn
P.O. Box 1863
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Dancer's accessories, caller's equipment
ILLINOIS
Andy's Record Center
1614 N. Pulaski Rd.
Chicago 60639
Ask about our bonus plan
INDIANA
Whirlaway News & Records
CALLERS DREAM
13261 Chippewa Blvd.
Mishawaka 46544
MASSACHUSETTS
Jerry's Record Service
48 Grove St.
Springfield 01107
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Ray buck Record Sery & Callers Sup.
Route 1, Box 226
Advance, N.C. 27006

A

Way!"

OHIO
F & S Western Shop
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WASHINGTON
Aqua Barn Western Shop
1230'A Westlake Ave. N.
Seattle
A & K Record Distributors
10400 Renton Ave_ South
Seattle, Wash. 98178
Tango Bongo available.
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FOR SALE: Hilton Sound System iNew Condition) $400.00, includes amplifier-monitor,
turntable, speakers. Contact Fred Staeben,
P.O. Box 446, Palmer Lake, Colorado 80133.

by Milton W. Kelly
Sarasota, Florida

(P.S. Many thanks to Merle Orlich
and Helen Strelau for their cooperation and for keeping the preparation
of this article a secret from Will)

By "Will" we mean Willard W. Orlich,
master square dance choreographer and Workshop Editor of this
magazine. The "way" is choreography.
Although the word was once used
mainly for ballet dancing, current connotation allows usage wherever dancing is formalized as in round and
square dancing. Granted, most callers
are to some degree choreographers;
but Will is a full time specialist in the
field. He is even more than the definition implies.
To Merle, his charming wife and
efficient assistant, he's a dedicated
dynamo with high ideals; to callers,
he's a constructive critic and collaborator. Most dancers, however, know
little about him although he has been
their anonymous champion of smooth
dancing and censor of impractical calls
for years.
In 1956, as a square dancer, Will
observed that beginners were not being adequately taught the basics of
square dancing. Consequently their acceptance at club level and open dances
was less than enthusiastic. The desire
to help dancers bridge this dance ability gap became so strong that he
conducted a series of progressive workshop sessions in the Akron, Ohio, area
to teach basics in a comprehensive
manner.
In these early days he was fortunate to have such expert callers as
Johnny Davis and the late Lloyd Litman at his elbow. He soon found that
he had a natural talent for the art of
choreography.
Concurrently, it became manifest
that callers needed a "central clearing
house" to exchange ideas and to expose their new calls to basic choreographic principles before they were
widely used.
Thus, in 1961, Will gave birth (figuratively, of course) to the National
Callers Report (NCR) in which new
calls submitted were evaluated. If a
new idea had merit, he experimented
with it for possible variations, then
incorporated his findings into "figures" for use by callers. The NCR also
covered a wide range of controversial
9

matters, reactions of area dancers, statistical summaries, and evaluation of
new singing call records. From a modest 50 subscribers at inception the list
today is in excess of 700.
In order to exhaustively test new
movements Will organized an NCR
Workshop in the Akron area. Later,
the need for preliminary analyses separate from in-depth treatment required
formation of a second group, the American Squares. Only if material was acceptable at this workshop did it reach
the exploratory and experimental stage
in the NCR Workshop.
Within a short time his workshop
dancers become specially trained to
judge, if material is danceable and to
project its probability for survival. His
workshop callers, obviously, must be
highly experienced. Those currently
assisting are Ralph Pavlik (who presides at Akron), Ronnie Schneider,
Bud Fisher, George Jabbusch, Bob
Norton, and Art Springer (the latter
three in Florida).
In 1968, recognizing another need,
Will started a unique service called the
National Association Report, now
available to individuals on a personal
subscription basis as well as to square
dance associations. These reports are
limited to the 50 and 75 basics programs, intended primarily to assist new
callers.
In July 1969 the Orlichs moved
from Ohio to Bradenton, Fla. In jig
time he organized the Ohio counterpart of the NCR Workshop in nearby
Sarasota. His second American Squares
was already functioning
workshop
there.
His ambition now red-hot (maybe
too much Florida sun), Will wrote
these prerequisite up-to-date booklets;
SET-UP AND GET-OUT, a complete
caller's choreography manual for creating figures at all dance levels;
CHOREO GUIDELINES, a note service
to help callers using the 50 or 75 basics
programs; CHOREOGRAPHY GIMMICKS, a collection of "gimmick"
figures; ARKY SQUARE DANCING
(self explanatory); and "PLUS 50"
10

EXPERIMENTAL BASICS, a teaching
manual for advanced club level calling.
Now what has he done for dancers?
Easily answared. Actually ALL Will's
material is dancer-oriented. Prime consideration is given their opinions and
reactions obtained at his workshops
and at the many clubs, conventions
and festivals which he attends annually. Not only is he adept at writing
smooth-flowing figures, he influences
callers by favoring easily taught calls,
creating interesting variations to both
new and old calls, frowning on duplications, suggesting truly descriptive
names, and encouraging directional calling whenever feasible.
Dancers should also benefit considerably from his latest booklet,
"HOW TO BE A SMOOTH SQUARE
DANCER", which should top the list
of "best sellers" (next to the Bible,
that is).
As to Will's square dance philosophy, we believe it incontestable. He's
a strong supporter of wearing proper
square dance attire, of a considerate
and social attitude during and between
tips, of callers who "keep the floor
moving" and allow sufficient time to
accomplish movements comfortably.
Long the most prominent square
dance choreographer nationally, Will
should now be recognized as an international leader (and probably the only
one) since his own publications and
services reach subscribers in Canada,
Great Britain, Australia, New Zealand,
Germany, Japan, Africa, and many
military (APO) establishments.
As if all the above accomplishments
were not enough to earn him a place
in the Square Dance Hall of Fame
(there is one, you know), Will has been
a choreographer for Grenn Recording
Co. for 14 years and has written figures for over 100 workshop records
and 16 singing call records. He has also
taught hundreds of workshop classes
and conducted scores of caller clinics
throughout the U.S. and Canada.
Now do you feel you know Mr.
Square Dance Choreography a little
better?

CALLER—LEADER
S-tow-9-. DIRECTORY
Don Archambeau (623-2436
11039 Main St.
Roscoe, III. 61073
Calls designed with dancers in mind!
Don Belvin
1002 Oak Drive
Manchester, Tenn. 37355
Caller for H.A.T. records

CONTACT THESE CALLER-LEADERS FOR
THEIR AREA DANCE INFORMATION AND
FOR BOOKINGS AT YOUR CLUB OR EVENT
Harry Hayward
1430 Abbott Ave.
Toledo, Ohio
Have camper, will travel.

Sonny Bess
646 Adams Avenue
Huntington, W. Va. 25701
Teacher/caller for wkshps, festivals,
Cliff Brodeur
235 First Ave.
Pittsfield, Mass. 01201
Now booking for late '72 & '73.

Frannie Heintz
27 Flynt Ave.
Monson, Mass. 01057
c
n on-f e r-dance!
eK
D
Dance
Kenyon
598 Mayfield Dr.
Lansing, Michigan
Hash, sings, anytime, anywhere

Stan Burdick
Box 788
Sandusky, Ohio 44870
Bringing the HI and HO from OHIO

Buck Markley
Rt. 3, Box 80
Fairmont, W. Va. 26554
Write for open dates.

Louis Calhoun
619 Echo Lane
Madisonville, Ky. 42431
Calling tours

Joe Obal- Ph. (618) 632-5596
R.R. 1
O'f- allon, III. 62269

(Yodeling) Jack Cloe
3507 Drumm
Independence, Mo. 64055
Calling your dance would be my pleasure

Ken Oppeniander
319 S. 6th St.
Manhattan, Ks. 66502
Festivals, Clubs, Workshops

Gordon Densmore
2451 Haines Rd.
Madison, Ohio 44057
dubs, workshops, clinics

Russ Perfors
992 Tioga Trail
Willoughby, Ohio 44094
For fun: Rustle your bustle with Russell
Bill Ryan
138 University
Buffalo, N.Y. 14214
Recording on TOP, tours

Dean Dreyer
385 Melmore
Tiffin, Ohio 44883
Dance with Dean!
Jim Duckworth
4906 Rosalind Court
Louisville, Ky, 40218
Weekends, write for open dates.
Ed Eraidenburg
1916 Poseyville Rd.. Rt. 10
Midland, Michigan 48640
Recording on TOP, tours
Dave Friedlein 216-543-5882
18313 Haskins Rd.
Chagrin Falls, 0 44022
Sat. nice most anywhere — Call me
Willie Harlan
P.O. Box 338
Vinita, Oklahoma 74301
For the best in square dancing
Dave "Hash" Hass
P.O. Box 5
East Hampton, Conn. 06424
Now booking for 1972.73.

Touring northeast states— Feb. 72.

CALLERS,
LEADERS,
BOTH
"LOCAL"
AND
"NATIONAL"
ARE
INVITED
TO
INQUIRE
ABOUT
LISTING
NAMES
AND
ADDR ESSES
ON

THIS
Des Hether nuit in
PAGE
112 The West wav
Weston, Dotal in, tanada
Canadian caller— booking in eastern Can., U.S.

Fred Staeben
P.O. Box 446
Palmer Lake, Colo. 80133
Midwest & Rocky Nit. States, 71,72,73
Gene Webster
1803 Heather Lane
Port Clinton, Ohio 43452
Open dates — western style
Bob Wickers
714 La'Marite Dr.
Manchester, Mo. 63011
Traveling full time anywhere
Deuce Williams
3955 West Point Ave.
Dearborn Hts., Mich. 48125
The Rhythm Dealer— Hash & Songs
Web Witter
2904 Northeast Dr.
Austin, Texas 78723
Square Tunes recordings for fun
Francis Zeller
Box 67
McCracken, Ks. 67556
71-73 Calendar available— vinyl cover
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HIRING & HOSTING A

VISITING CALLER

C
By Will Orlich (Bradenton, Fla.)
There are various acceptable and
successful ways of HIRING and HOSTING a VISITING CALLER. Unfortunately each year when this square
dance responsibility arises, 50% of the
people involved are doing it for the
first time and should have some general rules or guide lines to follow.
Some of the following points should
be kept in mind, to help the next time
someone asks for guidance in obtaining
the services of an out-of-town Caller.
HIRING a CALLER to visit in your
area to call a club dance should be
done at least a year in advance of the
intended date. There is a two-fold reason for this. The caller is more likely
to be available and it also gives HIM
a chance to book other dances going
12

and coming to your dance if he so desires. This enables him to cut down his
expenses proportionately. When writing your request, give YOUR name,
name of club, YOUR connection with
the club, the town in which the dance
is planned, type of dance site (school,
auditorium, etc), type of dance (open,
closed, go-go dancers, once-a-month,
etc), time involved (afternoon, evening
or both, number of hours expected to
call, etc), number of dancers expected
(6 set club or 40 set open, etc). With
the above information, the caller is in
a position to quote his charges for the
dance (if he has the date open) and
saves one extra corresponding letter.
DON'T expect the caller to charge the
same price for a Festival as he would
for a club dance. If your club is lim-

ited on the amount of money they can
afford, say so in the first letter. Give
an alternate date or two along with
the first choice. Also note if free overnight lodging is part of the offer - the
Caller will or should tell you when he
replies whether he prefers to stay in
a motel rather than in someone's
home. Send along a return, stamped,
self-addressed envelope for faster reply. Also give a deadline reply date to
know one way or another - this gives
you an opportunity to write someone
else, if one caller can't fit you into his
schedule.
If arrangements are made on the
telephone, put it in writing as soon as
possible for both parties to refer to
later - a year is a long time to remember. Keep copies of all correspondence,
no matter how trivial, to be turned
over to the next responsible people
coming along the following year. Send
a 30-day reminder to the Caller (prior
to his calling date) giving him the latest
dope - where the dance is being held,
when it starts and ends, what he can
expect, i.e., the type of hall (for sound,
etc.), number of dancers, type of dancing, etc. who he is to contact upon
arrival for further instructions such as
lodging overnight, food, in other words
the HOST. DON'T FORGET TO INCLUDE A TELEPHONE NUMBER for
emergency use.
Hosting the Caller has further responsibilities. Most callers don't eat
heavily before a dance, so don't feel
hurt if he doesn't take seconds at the
table. Allow plenty of time to arrive at
the dance hall so that he can set up his
equipment to his advantage and still
have time to say hello to the earlybirds. If the caller doesn't allow
enough time, don't get upset - the burden is now on him - just help him to
cut corners wherever you can. Your
editor has found it most desirable to
introduce the caller and his wife at the
beginning of the second tip at a Club.
This catches over 90% of those in final
attendance because no matter what
time a dance starts, there are stragglers.

Don't demand a certain type dance
from a caller at this point, only give
information if he asks for it. The type
dance was pre-determined, remember?
Your help is appreciated, i.e., helping
to unload the equipment from the car,
help in setting up a table or whatever
is needed, to answer any questions the
caller might find necessary to ask to
help enhance his presentation like
where speakers are usually set up,
what time intermission occurs during
the dance, who will furnish the round
dance records, etc. Sometime during
the evening's dance, be sure that the
person responsible for giving the caller
his check will do so. If the Caller's wife
is dancing, be sure the Club members
take care of her. After the final tip,
be sure help is available to help pack
up and load the equipment back into
the car.
AFTER THE DANCE, try to avoid
"private" parties for the Caller. You're
bound to hurt someone's feelings. If
the Caller indicates his desire to have a
sandwich and coffee, pick a public
place where anyone can join him if
they want to. Let it be known where
you plan to stop for refreshments or
that you are not stopping at the request of the caller who might want to
turn in early. Don't play favorites and
be sure to introduce the caller to those
who might have missed him earlier.
Make him feel like he is "one of the
gang", he'll be forever grateful even if
you never have him back again.
When you're back home with the
caller, let him decide whether or not
to sit and talk or go directly to bed.
Find out what time he has to get up
for his next travel time schedule. Some
callers like breakfast, others only coffee, so ask him. Your roll of host is
not over until you put him on the
plane or see his car's tail light turn the
corner. Remember, YOU are the image
of the club and of the area dancers.
Whatever you say, do, or even intimate, is carried away by the caller as a
remembrance of your area's square
dance activity and attitude.
13

DO-IT-YOURSELF SPEAKER
by Ed Moody
Hollis, New Hampshire
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All sorts of trick units are now
available for callers at fantastic prices
but there are sure many newcomers in
the activity who might like to economize a wee bit on purchases and might
relish the chance to create their own
speakers for less than $5.00 per unit.
Excellent speaker units can be
picked up for a dollar or two at automobile junk yards (rear seat speakers)
and also at used furniture and TV
stores where they have been taken out
of old-styled junked TVs. Old TVs and
radios used the eight inch speakers,
though they now have in many instances gone down to three and four
inch ones, so the eight inch ones are
available and desirable. The rear seat
14

auto speakers are also about equivalent in area to the eight inch round
ones. Both have plenty of oomph and
volume to fill the need.
I had carefully designed a speaker
housing using just one quarter of a
sheet of %" plywood with no waste.
About a half dozen of these are spread
among friends in New Hampshire and
northern Massachusetts. They work
well.
However, at our shop we began to
get pumps in from the factory mounted on plywood bases 12x18 inches,
and % or 5/16ths thick, so I abandoned the purchase of plywood and
began to use up these free pieces. I
have made at least 18 such speakers
with good results.

rcA)et 6. 1
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Allowing loss of 1/8th inch for saw
cuts, get out the above material. Procure some 1" quarter round for blocking for inside corners, then glue and
screw housing together, spacing screws
about one every 4" to discourage vibration of plywood. Cut a base of 71/2x
13% one inch wood to be built onto.
Either round or eliptical openings can
be cut into face depending on speakers,
with a coping or saber saw. The lower
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holes below the baffle should be 1/3
area of holes for speakers. Eight inch
speakers have a seven inch hole as they
are measured from screw holes in their
housings and not diameter of cone.
If using more than one speaker, be
sure jacks are wired so that magnets
either push or pull together and do not
antagonize each other.
Speakers built as above cost very
little but give excellent results and are
very light to carry.
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GREN N
DAYTIME DREAM

Newest GR 14149
Rounds

Waltz by Al Rowland

LOVIN' TIME
by Bill & Marie Brown

Newest
Flip
Square

WOMAN IN LOVE

GR 12128

TOP
MARGIE FROM AUSTRALIA

Newest TOP 25238
Flip
Square

by Wally Cook, Melbourne, Australia

Newest
TOP 25239
Hoedowns

JIGSAW
HAULOVER

Instrumental only

Twel grenn
(Dealers Only)

WE STOCK:

1

Records (all dance labels)

Newcomb P.A. Systems

Record carrying cases

E-V mikes

Books

Phono needles and plugs

Diplomas, Decals, Slo-Down

Packaging materials
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by Clarence G. Scholtz
Not so long ago a comedian made
folks laugh by saying, "Monkeys are
the craziest people." Borrowing from
that phrase we can say, "Square Dancers Are The Greatest People." Here
are some of the reasons why.
While we will refer to the East and
particularly the Delaware Valley area
which includes Southern New Jersey,
Eastern Pennsylvania and Delaware,
there is no doubt that similar happenings take place, South, West and
North.
In the fall of the year, a special
dance takes place to raise funds for the
blind people of the Delaware Valley
area. This year nearly $1500 was
raised. The Callers, 15 of them, and
the Round Dance teachers, 4 of them,
donated their time, the large hall was
donated by a large oil company
through the efforts of square dance
employees, and a long afternoon of
fun and dancing was enjoyed by approximately 1200 dancers.
At Christmas time, several square

dance clubs danced to raise funds and
clothing for needy families, again with
the callers receiving no recompense,
with the result that Santa Claus came
to some families to the tune of several
hundred dollars each, when otherwise
there would have been no holiday
whatsoever for these families, because
of accidents and illness and death.
Unfortunately, in our great land,
there are thousands of folks who know
nothing about square dancing or round
dancing. They look upon those who
enjoy these activities as queer animals,
yet here is a story of what happened
to one of those persons. A man was
finally coaxed to attend a starting
class sponsored by one of the clubs.
He became interested, joined the new
class, and proceeded along the usual
path with the others in that class.
However, he seemed to be having more
difficulty than the others but kept
going. One day he temporarily dropped
out of the class, entered a hospital and
had a surgical operation on his ears.
17
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Unknown to the caller, or any
others in the class, this man was totally deaf and could not hear either the
music or the instructions. He had been
following the movements of the others.
Lo and behold, he has returned to
finish the course, is doing exceptionally well, and can now hear both the
music and conversation.
Could it be that this man, if he had
not become interested in square dancing, might have gone all through life
totally deaf? Can square dancing be
credited with the motivation which
finally made him make a decision
which will benefit him for the rest of
his life?
Many times I have written about
the phenomenon which takes place at
each dance in all the local clubs.
While they dance, the ladies leave their
handbags lying all around, under the
chairs, on the window sills, on the
chair seats and almost anywhere. Yet
when they go to reclaim these hand-
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bags, they will be found exactly where
they were left, still untouched, still
unopened, still at the same angle or
against the same object. Never have I
heard of anyone losing money or anything else that might be in those
purses. Where else can this procedure
take place with the same result? I say
square dancers are the greatest.
Square Dancing is healthy, particularly for those who have office jobs
or have little physical activity in their
everyday lives. Those who may be attempting to sell the idea to others
might note the following Outside of man there is not an idle
atom in the universe. Everything is
working out its mission. Life has no
other meaning. It is the law of nature
that the moment activity ceases anywhere, then a retrograde process sets
in. The moment we cease to use our
faculties, that moment they begin to
deteriorate. Nature will let us have
only what we use, and while we use it.
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SQUARE DANCE
FESTIVAL
HAVE FUN IN '71 AT THE "LITTLE NATIONAL"

STATE

EXPECTING 6000 DANCERS
UNDER ONE ROOF

_A

O3NO11IONOD 811/ A1313-1d1/V00

DANCE FESTIVAL
INC.

SEPTEMBER 10-11, 1971

at the new NOTRE DAME CONVOCATION CENTER
SOUTH BEND, INDIANA
18

Best Club Trick
4-

Original writeups on unique and successful clubs are solicited from readers for use on this page.

HILLTOP SQUARES
A unique club for dancers and patients in a state hospital

.
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This photo was taken at Northhampton State Hospital where the Hilltop Squares dance. Dancers, left to right, are: Joe Schneider, co-president; Robert Meyers, publicity co-cfrsirmen; Mrs.
Joseph Schneider, co-president; and Mrs. Robert Myers, co-publicity chairman.

Hilltop Squares of Northampton,
Massachusetts is not a new club, having
started in 1960, with a few couples
from Calico Couples with caller Forest
Carptner, who decided to try dancing
with patients at the Northampton
State Hospital.
Bob and Glad Meyers, publicity,
are one of the original couples, and
Joe and Babs Schneider, who started
a year later with the group, have been
presidents for six years. This 150member volunteer square dancer and
patient club seems to fall into two
groups, the older couples and the teens
and early-twenty-year olds.
Many of the volunteer dancers follow their own caller when he calls,
while others are regular weekly dancers. These dancers and callers come
from Massachusetts, Connecticut, and
occasionally Vermont or New York.
While the patients look forward to

each Wednesday evening, the caller has
a greater task dealing with shorter
memories and interest-spans than dancers would have at a regular club dance,
or at one-night-stand.
The club dances in the Orlander
Cafeteria (Old Main Building) each
Wednesday evening. The "Hello, glad
you came," is most sincere, and I find
only three things different between
the patients and myself — my badge,
the polish at the end of a maneuver,
and the door we go through at nine
o'clock. The volunteers' badges list
their full names; the patients' only the
first name.
Any caller wishing to donate an
evening of calling for a very unique
group may contact Mrs. Joseph Schneider, RFD 1, Charlemont, Mass. 01339.
Shirley Barton (Mrs. Donald)
Warehouse Point, Conn.
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Left to right: Virg & Arline Troxell, Laura & Bill Butts.
20

In February of 1968, two friends
talked about square dancing. Their
main concern was that their club,
the Star Eights of Mishawaka, Indiana,
had outgrown all available space for
club dances, and the members were
tired of being pushed from one place
to another because some other group
had booked the most sought-after hall.
Virg Troxell made the remark to
Bill Butts during their conversation,
"I'd like to build a hall if I had some
help." Bill answered, "Let's do it."
After Virg and Arline Troxell went
home, they talked and thought more
about the project, calling Bill back on
the telephone to see if he were serious.
Bill assured them that he was.
Thus started "Callers' Dream," a
hall built especially for square dancing.
Hours of planning and talking to state
and local building commissioners followed before the permit was issued
and the actual work began.
The hall is 80' long and 42' wide,
with a dance floor 60' long and 42'
wide, which is hardwood and floats on
two inches of rubber. This floor actually moves, making dancing on it more
comfortable for the dancers. The hall
interior is rustic, which creates the
right atmosphere for square dancing.
A unique wooden latch is used to open
the rough-hewn wooden door at the
entrance. The lights are home-made
wagon wheels, with rheostats for dimming. The entire building was built by
Bill and Laura Butts and Virg and Ar-

line Troxell, with volunteer help from
square dancers. This group did their
own wiring, plumbing and heating, so
they feel that much "blood (from
thumbs), sweat and tears" went into
"Callers' Dream."
From the day work started, five
months and one week passed before
the opening dance was held. This is remarkable because the work was done
only on weekends.
On grand opening night, the hall
was so crowded, a dancer couldn't tell
one square from another. Since then,
there has been continuous activity at
"Callers' Dream," -- always something
going on. Today, the Troxells also publish a monthly square dance magazine
called "Whirlaway News," and sell records.
Virg is a popular square dance caller and is president of the callers association, a post he has held for three
years. He is also president of the TriState Festival to be held at Notre
Dame Sept. 10-11 this year. Virg now
has a record, "Slippin Around," (Rockin' A label) on the market.
An affirmation used by a national
motivation institute in their courses
describes "Callers' Dream," and may
serve to inspire others:
"Whatever you vividly imagine,
ardently desire,
sincerely believe,
and enthusiastically act upon
must inevitably come to pass."
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HAWAII— A true all-island tour, including
square dancing at the Hawaii State S/D Convention, Jan. 24- Feb. 7, 1972. Write John &
Doris Campbell, 1040 Golf Ct., Mountain
View, Cal. 94040.

to dance
Kentucky Dam Village State Park
Write: Box 190, Murray, Ky. 42071

PROMENADE HALL
7897 Taft St.
Merrillville, Ind. 46410
For information, call 219-887-1403
TOTAL SQUARE DANCE PROGRAM!

VACATION IN THE BLUE RIDGE MTS.
13 Dance Festival Weeks & 3 Weekends
National & Other Top R/D & S/D Callers
Write: ROUND-dez-vous Lodge, Route 7
Box 688, Asheville, N.C. Tel:628-2595.

FOUR GREAT WEEKS OF DANCING
Fun Fest, Swap Shop, Rebel Roundup,
Accent on Rounds w/Squares, Spring &
Fall 1971. Write Fontana Village Resort
Fontana Dam, North Carolina 28733

ABC SQUARE-UP WEEKEND
Sept. 3-6, 1971
Silver Bay, N.Y. (Lake George area)
Write: Stan Burdick, 216 Williams
St., Huron, Ohio 44839

DOUBLE G RANCH, INC.
Deep Creek Lake, McHenry, Md. (301-387-5481)
Dancing Saturday evenings, May 1 thru Oct. 30
In the heart of vacationland and including
camping, restaurants, motels, watersports

SEPTEMBERFEST
Sept. 25 - Oct. 2, 1971
90/10 dancing in two halls at

LOOK

Services

CALLERS
DANCERS
CLUBS
LEADERS

Booklets, brochures, tickets, calling cards,
bumper stickers, advertising specialties.
ROTRUCK PRINTING, 111 Eden St.
Attica, Ohio 44807 (Ph. 426-8185)
•

sketch for free club samples.

New and used sound equipment— all
makes and power sizes, featuring Bogen, Califone and Newcomb. Mikes:
AKG, Electra-Voice, Norelco, Shure;
Sony and Vega Wireless Mikes. Sony
tape recorders. Recording Tape AudioSony- Reel- Cartridge- Cassette.
Other equipment: sound columns, monitors, mike and speaker stands, 7" record envelopes: clear plastic & green
stock, Speedup & SloDown for floors.
ST) Boosters bumper strips, auto antenna flags, decals, license plates.
PLASTIC ENGRAVING SERVICE S
BOB ROTTMAN
11041 So. Talman Ave.
Chicago, Illinois 60655
Beverly 3-5527 or 233.5527

butterflies with a wing span of about
12". The veins of the butterflies were
marked with felt-tip pens. Around the
walls were hung posters made of Bris
tol board, on which stems and leaves
were marked with felt pens and tulip
heads were again made with scrap material. The butterflies were hung from
a mobile in the center of the hall.
This is a bright and gay idea for
hall decoration, geared toward spring,
but adaptable for other seasons of the
year.
NEW RELEASES:
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K 1119 HOEDOWN
Boil Ern Cabbage / Square Rock
K 1120 RIGHT OR WRONG
Flip/Inst. Caller: C.O. Guest

•

Write: DON WILLIAMSON
Rt. 8 — College Hills
Greeneville, Tennessee 37743

•

•
•

•
LH-403 GO-GET-EM'S
•
Flip/Inst. Patter Call by Louis Calhoun Ic
A workshop record with instructions for 47
.
callers and dancers' enjoyment..

Please add
$1.00 postage

■

New Rounds on Belco

s
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% B 246B ROOM FULL OF ROSES
▪
Two Step by John & Wanda Winter
s
PRODUCED
BY
o
KALOX RECORD DISTRIBUTING CO. •
Mesquite, Texas
2832 Live Oak Dr.
•
•
■
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COMING RELEASES:
RB117 WATCHING SCOTTY GROW
by Don Burkholder
RB118 DON'T LET THE GOOD LIFE
PASS YOU BY by Bob Vinyard
R6119 BIG MABLE MURPHY
by Ted Frye
RB120 I CAN'T TELL THE BOYS FROM
THE GIRLS by Richard Silver
RB121 HAROLD'S SUPER SERVICE
by Tommie Morris

$13.98
No. 588
PETTICOAT

New on Longhorn

B-246A WHAT WILL I DO NEXT
is
m
•• MONDAY by Vaughn & Jean Parrish

1
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Last month's Dandy Idea showed
the use of dress material for dance invitations. This month we'll carry the
idea one step further, and show the
use of left-over scraps of material in
decorating a hall for a dance. Joan and
Les Heaps of Greenfield Perk, Quebec,
sent the following description of this
unusual idea:
A request was made from the girls
who make their own square dance
dresses for scraps of material. These
scraps were made into really beautiful

A

PRINTING SERVICE for square dancers

BADGES THAT SAY HELLO— Any
size, shape or design, 50 colors in stock.
Can copy any design or motif, or design a new badge for you. Send in
Write for new free 284 goofy saying and
296 fun qualifying badge booklets, just released. Badges: standard $1.10; deluxe $1.35.

DANDY IDEA

Petite, Small,
Medium, Large
RUTH 8 REUEL DE TURK
1606 Hopmeadow Street
Simsbury, Conn. 06070
SEND FOR OUR
MAIL ORDER CATALOG

Full 3 flounce, cotton yoke2 flounces of nylon horsehair,
1 of nylon sheer for protection.
White, Red, Black, Royal, Pink
Hot Pink, Blue, Orange, Maize, Lilac
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These opinions are written by readers in reply to articles and thoughts already published in previous issues and do not necessarily reflect those of the editors.
WORKING WITH THE RETARDED

The greetings one gets: "How are
you?" "We missed you last week,"
"Glad you're here tonight;" here's a
hug, there's a squeeze, are all coming
from the ever-loving kids of the Southwest Squares. This is the only club, as
far as we know, which is made up of
retarded teens and young adults.
we have five to six
Usually,
squares dancing on the floor, and such
enthusiasm you've never seen. The
minute the music comes on, they are
on their feet getting a partner for the
square dance.
As one of the callers of this group,
I find that the main thing to remember, as in any square dance group, is
that they are there to have fun. We do
a regular tip of squares: a hoedown
and a singing call. We use circle dances
of all sorts. Most of the familiar singing calls can be adapted to very simple
figures. Hoedowns are comprised of
stars, ladies chain, do-sa-does, promenades, arches with couples, rip and
snort, Virginia reel. Some can do an
allemande and grand right and left.
The therapy that comes from square
dancing is surprising. Some of these
kids come in and sit on the sidelines
for a while, not smiling, not talking to
anyone. But, after they see those who
have danced a while, they get up and
dance too. You see the smiles coming
on; you see everyone talking and having a good time. The retarded child
has rhythm born right into him. He
loves music of all kinds. He tires easily
so to be on the safe side, we sit a while
and sing. One can see the improvement
in more ways than one as the weeks go
by.
Art Matthews, Ralph Wakefield,
Fred Heckle, and I do the calling for
the group. Each night is like a regular
jamboree with all of us calling a tip
24

or two. The wonderful, devoted parents of these kids are on the floor,
helping where they are needed, and
Gladys and Del Fleckenstein are out
there giving their all. It was their idea
in the first place that we form a square
dance club back about 9 years ago,
and we have progressed from there.

Velma Larson
Chicago, Illinois
DANCING CHILDREN
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Hergatt's Western Shop
50 N. Linwood Ave.
Norwalk, Ohio 44857
EVERYTHING WESTERN

IV

t

;;H::. CONNECTICUT
N p: R & R Western Shop

SQUARE TOGS
11757 U.S. 42
Sharonville, Ohio 45241

in: Cook Hill Rd., S. Killingly

w Danielson, Conn. 06239

Records available, too!

: Open Sun. Nov. to May, 12 to 5.

In the May issue, Straight Talk concerned youth dancers being members
of an adult club. The Madrid Squares
have approximately three full squares
of youth dancers, and for the most part
they are children of the adult members. These young people are fullfledged voting members entitled to all
privileges as well as obligations. Our
goal is to make square dancing a family affair.

At
a FLORIDA

Ii SQUARE DANCE CORNER (565-3781)
II 3 2435 No. Dixie Highway
!It!: Wilton Manors, Florida
1 YOUR FRIENDLY ONE-STOP SHOP
::4111

Prettier, perkier, petticoats, pantalettes

Bill McDermott
Madrid, Spain
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PENNSY LVANIA

UNDERSELLING SQUARE DANCING
I am bristling with opposition to

the contents of the article "Are We
Underselling Square Dancing?" (June
19711. Particularly, I am at odds with
the logic used to increase the cost of
dancing. If the costs of the hall and the
caller have increased to a point where
the club must charge more, then it certainly must and will. However, to say
that the cost of square dancing should
be increased to make it more compatible with the fun derived from it, is
like saying we should pay for the pleasures we derive from life such as the
water we drink from a mountain spring,
or the sometimes unpolluted air we
breathe, or love and sex and happiness
and health, and peace of mind, etc.
This argument is void.
If you give people something for
Continued on Page 52

THE WESTERN SHOP
33 South Main St.
Miamisburg, Ohio 45342
Will ship anywhere same day.

CHEZ BEA for square and
•.".•round dancing CREATIONS
A 650 N.E. 128 St. 1759-8131)
ini N. Miami, Fla. 33161
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MICHIGAN
RUTHAD (313-841-05861
8869 Avis
Detroit, Mich. 48209

) . D & D Western Wear 1623-2436)
:

Ed & Marea's Western Wear & Records
3749 Zimmerly Road
(Corner Love & Zimmerly I
Erie, Pa. 16506

AV 1 1 039 Main St.
Roscoe, III. 61073
=
0: Complete square dance apparel.
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TEXAS

ALLEMANDE SHOP (219-663-2476)
;ii; 250 North Main St.
2
Crown Point Ind. 46307

7•31;
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Jacque's Originals
ilti
P.O. Box 8134
3
Corpus Christi Texas 78412
Petticoats & Pettipants— 2 week deliverA

Our business— Square Dance Clothing
B-BAR-B SQUARE DANCE APPAREL
1538 Main St. (Speedway)
Indianapolis, Indiana 46224
Everything, plus Fabrics, Trims, Patterns!

WEST VIRGINIA
Square Dance & Western Shop
182-A-9 Wylie Ridge Rd. — Rt. 1
Weirton, W. Va. 26062

"it;

Newcombs and parts in stock

NEW JERSEY
The Corral
John Pedersen, Jr.
41 Cooper Ave.
West Long Branch, N.J. 07764
S/D Apparel & Accessories
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BUCK & SANDY'S WESTERN WEAR
Route 3, Meadowdale
Fairmont, West Virginia 26554
Complete Line for Square Dancers
1b4
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Raton TM
DANCE VACATIONS
SWAP SHOP:

SEPTEMBER 25 — OCTOBER 3, 1971

REBEL ROUNDUP:

SEPTEMBER 19 — 26, 1971

ACCENT ON ROUNDS with SQUARES:
SEPTEMBER 12 — 19, 1971

FUN FEST:

SEPTEMBER 4 — 12, 1971

PACKAGE RATE LOW
Total Cost
1 day — $16.00 per person, including tax
2 day — $32.00 per person, Including tax
3 day — $48.00 per person, including tax
4 day 4 day — $62.00 per person, including tax
6 day — $74.00 per person, incluidng tax
6 day — $85.00 per person, including tax
7 day — $95.00 per person, Including tax
8 day — $104.00 per person, including tax
Each additional day, $13.00 per person incl. tax.
Only dancers registered on the Package Plan may
participate In any festival.

STAFF
Every caller, leader and teacher who
attends is invited to contribute to the
total program, to help actually "swap"
calls, dances, ideas, and fun. In addition,
there is an advisory program staff,
specially selected to arrange programs,
workshops, parties, and special events.

Live music by the FONTANA RAMBLERS
AL (TEX) BROWNLEE
HOST CALLER, ALL FESTIVALS
Recreation Director

Fontana Village Resort
FONTANA DAM, NORTH CAROLINA 28733
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HERE COME DE JUDGMENT
At a recent callers' clinic we were
asked to discuss the elusive subject of
judgment. That's a toughie. Judgment
is built on experience. It involves flexibility. To execute good judgment a caller must have many resources and alternate courses at his disposal. He must
know his own limitations. He needs to
have a perceptive sense of the best
time and place for the material he has
at hand.
He must watch the floor like a hawk
and treat the dancers as gently as
doves. If the dancers before him have
trouble doing a spin chain thru, he certainly wouldn't move on to relay the
top. He'll make every effort to keep a
good majority dancing at all times,
generally.
Judgment does not only concern
choice of patter choreography. It can
refer to good, balanced programming
of the whole dance. It can dictate
shorter tips to keep dancers happier
(one new caller once had his dancers
on the floor for a 45 minute tip, which
was at least three times longer than
the norm).
It suggests the handling of the dancers in a personal way. There should
never be reference from the stage to
errors make by one dancer or a set to
cause embarrassment, nor praise to a
certain few to the exclusion of others.
Being a real "good guy" and stopping
the action of many sets to do a workshop for one or two isn't so smart. To
workshop the whole floor at a club
dance throughout the whole evening
is a similar example of poor judgment
on the part of the caller.
The obligation of a caller to choose
the right mixture of new and standard
material is more crucial than it was

five or ten years ago because our dancing has become more sophisticated,
more involved, which makes good judgment imperative. Callers must work
harder to keep the dancers happy and
satisfied. To illustrate this, I talked to
veteran dancers recently who said their
caller is making the dancing at their
club a pure memory course, a "survival of the fittest" type of drill program.
This remark did not come from new,
slow, or once-a-month dancers. Dancers at another club told me their caller is a "chicken-plucker" who gives
them nothing new, and this remark did
not come from eager beavers who are
unfairly demanding the latest and greatest moves. Where is the point of a happy medium? Perhaps each point is different for each group. It is a relative
thing. And it certainly is a test of good
judgment for today's conscientious
caller. Often times good judgment is
merely applying the golden rule.
PERENNIAL WILL
It is interesting to note that Will Orlich of this magazine's staff was similarly honored, as he is in this issue, a
full seven years ago, in the August,
1964, issue. Now, as then, he is recognized as the nation's foremost authority on square dance choreography and
the caller's best friend. Callers should
particularly take note of the fact that
his latest book "How To Be A Smooth
Square Dancer," is available not only
singly from this magazine address for
$3.00, but in quantity orders for distribution to club and caller groups at
reduced rates.
A word from the foreword of the
book may stimulate your interest:
"Styling in square dancing can mean
many things to different people. It
should include knowing how to do a
movement comfortably, flowingly with
a minimum of effort. To do this, the
dancer must know the accepted traffic
pattern to follow, how to turn his partner and still remain courteous. A tenlesson dancer can be taught WHAT to
do on a hundred different commands,
Continued on Page 33
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by Bob Howell

ea eve

LOVE YA (square)
RECORD: Windsor 4810
Adapted by Mike Lockett, student, HI. State University

SUMMER COMFORT MIXER
RECORD: Roundabout Rock, Grenn 14045
POSITION: Open, facing LOD.
FOOTWORK: Opposite throughout. Gent begins oh left foot,
lady on right.
INTRO: Wait two measures. Acknowledge partner on third and
fourth measure. (Turn slightly toward partner, point inside toe
and bow slightly).
MEAS.
1—2

Strut four steps forward. (Turn to face partner on last half
of fourth step. Take butterfly position.)

3—4

Grapevine in line of direction. (Left foot step left, right steps
behind left, left step left, close right to the instep of left foot
with only right toe touching floor.)

6.

Strut four steps in reverse line of direction starting on the
right foot (open position, ending in butterfly position.)

7

8

9 — 10

OPENER, MIDDLE BREAK, CLOSER:
Four ladies chain, and then you circle eight
Mine
In the ring, Baby
Rollaway, then walk by one, your own girl
and then
You swing, Two times around
Allemande left your corner
Grand right and left you go
Now when you meet your own little girl
Smile
Promeno
I love ya, love ya, love ya, love ya I do
Mine
Swing! Ba-by
FIGURE:
One and three go forward up and back to the ring
Swing your opposite, put her on your right (spoken)
Now do-sa-do your corner and you make that ocean wave
Balance forward, balance back....same girl....allemande left
Now do-sa-do your partner, your corner you swing
Go round and round and round
And then you promenade the ring
I love ya, love ya, love ya, love ya I do
Mine
Swing! Ba-by

Grapevine in RLOD. (Right foot step right, left behind right,
right foot step right, touch left toe to right instep. Quickly
fudge to right hand star position with partner. Alamo style
in a continuous circle.)
Balance forward and back (Alamo style — gents facing wall.)

ASTON POLKA (Contra)

11 — 12 Right hand star with partner (Turn '4 around.)

by John Findlay, Toronto, Ontario

13 — 14 Balance forward and back (Alamo style, gents facing COH.)

RECORD: SIO 121, Sweet Georgia Quadrille
Duple Minor: 1, 3, 5, etc. are active couples and CROSSED OVER.

15 — 16 Left hand star %, gents turn to open position with new
partner. (Corner lady)
Repeat entire dance six times.
TAG: Walk four steps forward, Twirl the lady under and bow.

GOOD NIGHT LADIES
RECORD: Folk Dancer MH1106
This may be done as a threesome or in couples. Couple formation: Partners face each other in double circle, boys have backs to center of ring.
SONG:
Good night, ladies!
Good night, ladies!
Good night, ladies!
We're going to leave you now.

ACTION:
Boy shakes hand with girl he is facing.
Boy goes forward to next girl, shakes hands.
Boy shakes hands with next girl.
Boy promenades the next (4th) girl, as all sing:

Merrily, we roll along, roll along, roll along,
Merrily we roll along, o'er the deep blue sea.

During the intro: Take the left-hand lady for a heel and toe
Heel and toe
In you go
Heel and toe
Out you go
All take a walk
Ladies in
Heel and toe
Out you go
Turn, come back —
—
—
—
—
To the same girl Turn her by left All the way round Two ladies chain
—
Turn and chain them back again
—
—
—
Turn the girls to a left-hand star
—
—
—
Right hand star back again
—
—
Take a new girl for the Pokey-O.
EXPLANATION: Actives take polka position with the person below,
and do a polka step (heel and toe and step-close-step) out toward the
wall, back toward the center; out toward the wall, and, on the fourth
polka, ONLY THE LADIES go in (men step in place); All walk for
eight counts, (including the turn) in the direction they are facing: actives down the set, inactives up. Come back to the same girl, using only four long steps, and take the other four counts to turn the girl full
around by the left hand (cast-off is accomplished). Do chains and stars
as above.
29

28

,..skrr
rf oi.,..vc. gailArce _litor-

.621.14:c it 0Z-it tc.: !ZIT:CC ..:.1." ..-. .. s..4..
. -1,-,:::.k4.
%,.kiro
,0
ki
vi,
Nii

NirrKt.
To
vi
toi

La

,ks_
Imi

r17).
sA

V.
.4.31

im

17(1
L
el
Iwo

PAII

ei

Rod

RIP■
Pol
k.
*:.1,
11%.1

Ro

,VJA
wi
4.i,„
FNI
V
Nil

6

. -i
4 st.

LA
PP

gi,
t•J
N4
6
731
v,
rAli
Ki
Re■
VI
NA

A. ....a.
01 i ‘ •
fir Ar
,.,5 it*

N3I

,
V-.1
Po
tii

tl

WI
k..
V.1

PA31
Ki
Irto

garb.

PP
„,,
.iI
110
V
Nil
„
V.1
Pr
V/
Ni

, w*

3

iiiiR
"11■Ir
zi1.r-•, A 1 ill

t'i
L
RO
0
Ai
Ltit
'.4
61

Poli

by Sydney Kirchner
Charleston, South Carolina
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Dancers came from all the states and foreign lands, too,
To have fun and meet friends in a glorious hullabaloo!
Over 13,000 when the counting was through
Happy folk, but tired folk, dancing holes in their shoes.
They were buying, walking, attending panel sessions,
Others in halls gathering workshop lessons;
Many were sightseeing, taking in all,
While hundreds were dancing in the huge main hall. .
So many people in square dance attire,
Better than a horse race that's down to the wire.
How exciting! the large floor all awhirl
In flashing, vivid colors and concentric, smooth twirls!

,t4

There was the "Stitching Post" with hints on sewing,
And a gorgeous style show with fashions a-glowing.
Booths galore — what a way to spend money!
"Don't worry, I'll cut next month's budget, honey."
Exhibition dance groups were something to see The wheelchair "Silver Spinners" really humbled me;
The "Toe Tappers," kids with their feet chiming,
And the "Squarenaders" in perfect precision timing.

Ira
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Who'd believe this Square Dance Convention,
The 20th National with all its attention;
Down in New Orleans, in Mardi Gras land,
Complete with famed Bourbon Street to a Dixieland Band?
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At the after parties, everyone came alive
And, I hear tell, some went on past five!!
Then there were boat rides, both afternoon and night,
And a real Mardi Gras Ball, boy, what a sight!
The callers were great, over 300 in all
From the east, west, north, and south, ya'11.
Something for everyone, that's for sure,
From the teens on up, we just had to endure.
After the Grand March, our National Anthem was played,
Thousands were silent while a prayer we prayed.
The dance music resounding throughout Rex hall
Square 'em up, everybody, let's have a ball.
The dancing included contra, square and round.
This was the place to "dance off" a few pounds,
But later everyone "Bussed" to the busy French Quarter
To have early morning doughnuts and coffee — what else, partner?
Oh yes, there were "girlie" shows, too,
But who'd see them? Not ME or YOU!
Quickly to sleep, we dance in the morn.
Next year the conventions in the Land of Corn!
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While they last

SOUVENIR COLORING BOOK
In the May issue of SQUARE
DANCE magazine, we presented a series of questions about challenge dancing in this column. That article was
sent to me by one of the challenge
leaders, and was presented to you untouched. We have received a few letters and a lot of verbal comment
about these questions and answers.
All of the comments were-.centered
around two questions: How long it
takes to become a challenge dancer,
and challenge dancing at national and
local conventions.
Let's take up the question of how
long it takes to become a challenge
dancer. When the writer of the article
stated that it would take only four
months to become a challenge dancer,
I am sure he meant that if you had al-

yWN-COUNTRY
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$1 less than 70-yard
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740 Schoelles Rd.
North Tonawanda, N.Y. 14120
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J

32

ready been dancing awhile and understood the basics and were already dancing at an advanced level and aware of
positions, then and only then could
you become a challenge dancer in four
months. Challenge dancing is strictly
position dancing, and if you make up
your own mind that you want to dance
at this level, you can reach your goal
in about two years. The dancer who
wants to dance at the challenge level
should not be rushed. Challenge dancing will be here as long as there is a
caller willing to give the dancers what
they want.
Now a little on challenge dancing
at conventions and local festivals. So
many dancers have asked after coming
off the floor of a hall marked "Challenge": "Is this true challenge? We
didn't do much more than we do at
our clubs." To answer this question,
I would like to use the opening comments of Jack Lasry in the June issue
of his callers' notes. Jack was at the
National Convention and part of his
statement was, "
As usual, the
most crowded hall was the workshop
and hash hall. To my surprise, a great
many dancers are very weak or unexposed to 'tag the line,'
peel off,'
'scoot back,' and 'curl ique.' This
was evident to all callers who called in
the challenge room. It is impossible to
call much over club level without losing 80 percent of the dancers. Is there
a message there?"
I believe Jack has answered the question pretty well, and by using an old
phrase, "One picture is worth a thousand words." Enough said?

WESTERN
COLORING
i,
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New Orleans Convention
50e each postage paid.
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CALLING TIPS, continued

COVER TALK

but that HOW to do them marks him
apart from the experienced dancer in
timing, rhythm, comfort, courtesy, not
to mention RECOVERY from a wrong
reaction. This is learning to be a smooth
dancer."

Will Orlich of Bradenton, Florida,
S/D magazine WORKSHOP editor,
needs no introduction. You read much
FROM him, this month read a little
ABOUT him on page 9.

Mustang anti

H I ILHAT
TOMMY CAVANAUGH
(London)
calls

DON'T DILLY DALLY
Hi Hat 405

Dance Records

gip

1314 Kenrock Dr
San Antonio
Texas 78227
MUSTANG RELEASES
304 LOVING YOU IS SUNSHINE
Caller: Bill Wright
135 HE'LL HAVE TO GO
Caller: Chuck Bryant
303 ROSA RIO
Caller: Bill Wright
1020A RICKEY "B" I Hoedown by
10208 LABRENDA ) The Mustangs
LIGHTNING S RELEASES
7002 PIROUQE JOE
Caller: Lem Smith
2000A CINNAMON TWIST )
20008 WHITE LIGHTNING
Hoedowns by Bluebonnet Orchestra

RECORDS

I
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STRItia TALK

a

Readers are invited to send opinions, suggestions and thoughts for publication in this
new regular feature. Opinions expressed in this column do not necessarily reflect those
of the editors.

I have read the articles about challenge dancing, both pro and con, that
have been published in your magazine.
I have an article that is somewhat different for it is about non-challenge
dancing.
For the past few years, I have somewhat ignored the square dancers who
seemed to dance only occasionally and
who usually seemed to have trouble with
anything beyond a square thru and a
grand right and left. I thought that anyone who wasn't interested enough to
keep up on square dancing probably
belonged in some other activity. I
called a dance on February 6, 1971,
however, that has turned my thinking
around considerably. Most of the
thanks for this event probably should
go to Mrs. Helen McCants, 5 Mill St.,
Pinckneyville, Illinois.
Last fall the Pinckneyville "Merry
Mixer" square dance club was about
ready to fold. They were down to ten
member couples, and as a result, some
of their dances were attended by only
two or three sets. Mrs. McCants decided to try to save the club. She contacted a number of former members to
find out why they were not dancing
any more. She found that many who
had dropped out in the last two or
three years, and some who had not
danced for five or more years, would
be willing to come back to square dancing; however, they thought they were
too far behind and would not be able
to dance many of the new figures. She
then wrote and asked me if I would
call a dance for them and include
nothing that had come out in the last
two or three years. I told her I would
agree to call nothing that had come
out in the last five years, singing calls
34

included, if she thought it might help
the club get back on its feet. This special dance was set up and advertised in
this manner. The cards sent out promised that I would call nothing that
had come out in the last five years. I
called the dance and kept my promise.
First you must realize that Pinckneyville had a population of about
2500 and many, if not most, of the
club members had come from a radius
of up to 30 miles or more. After dropping from the club, many of these dancers never saw each other again. During
the evening, as the people came in, I
would hear such remarks as, "There're
John and Mary Doe, I haven't seen
them in at least four years." Many of
these people actually threw their arms
around each other like long-lost cousins. It was very gratifying to see these
folks greet each other again. Needless
to say, they had a wonderful evening
and it was well attended, thirty-one
couples in all. They enjoyed the dance
so much they decided to have another
on the first Saturday of the next
month. At the next, there were more
than ten sets dancing (40 couples).
Note that this is four times the original
number of member couples.
I must say that I have never enjoyed calling a dance more than I did
those two dances. It caused me more
work, for I had to be careful of the
figures I called, and I had to review a
number of old singing calls, but it was
all worth it. I learned that it.isn't whether you can dance the latest things
out, or whether your style of dancing
is or is not good, but whether you make
good and lasting friendships. By calling
Continued on next page.

What is etiquette in wearing Caller Fan
Badges? As an example, we have noticed
some we thought in poor taste. At special
dances or if your club has a guest caller,
do club members wear your own caller's
badge? What is your opinion?

Contrary to my publicity, I'm not
really an authority. I've just been
around a while! Caller fan clubs and
badges are a comparatively new innovation, but will offer my thoughts.

There isn't much point in wearing
a fan badge only at your own club, as
you and the other dancers there know
and like your caller, or you wouldn't
be there. So, the point then would be
to advertise your caller to others who
don't know him, right? I really see no
reason why it would offend another
caller, for if you are dancing to him,
you apparently like him too.
I would like to add this thought. A
caller is obligated to his fans (and he
had better remember this!), but wearing fan badges also obligates a dancer.
Your actions are reflective on your
caller and you could be his worst enemy instead of his biggest fan. Sell him
by being a good friendly dancer, not
by running down other callers or exaggerating your favorite!
Aunt Dosi
From the Denver Council Bulletin

STRAIGHT TALK, continued.

this dance I have become very good
friends with many people that I would
never have known otherwise.
The Pinckneyville Merry Mixers are
back on their feet and going strong. If
any of the readers think that such a
dance would help their club, and if
they wonder how the Merry Mixers
did it, they may write to Mrs. McCants.
She is a wonderful and friendly woman
and I am sure should be glad to tell
them her methods.
The Pinckneyville dances hive
shown me what square dancing
should be: friendly people getting together and having fun. I am sure that
in the future I will be considerably
more patient with dancers who are not
up on the latest movements. Many of
them may be coming back from having an addition to their family, or getting started again after a convalescing
period. These people are just as important to square dancing as those who
can dance all the challenge material.
They are every bit as friendly and
considerate.
Paul V. Wright
Mascoutah, Illinois
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Nix & Hatch
RECORD: Blue Star 1643, etc.
Thanks to Fred Fruthal, Terryville, Ct.

WRECK OF THE OLD '97

Head (side) couples spin the top, goin' 90 miles an hour
And then you box the gnat, pull by, circle left
Head (side) gents break, make two lines
Go forward up, back in time
Spin the top for me once more
Boys trade, box the gnat, pull by, corner swing
Swing that gal and all promenade
With a full head o' steam, round the ring you roam
It's old '97 chuggin' right on home.

Last year in Louisville, in the sewing
packet I received, was a sleeve pattern,
which I finally used on a dress during
the late winter. The cape sleeve fitted
the armhole of my favorite bodice with
no difficulty, and I found it very cool
for summer dancing.

THE SOUND WITH THE SOLID BEAT

RECORDS
.---"50% 54
51(547014VILLI
NEW YOR 4 171711

7

1505 54
NEWTON VILLI
511510 10th 17175

NEW RELEASES

JK-126
ME & BOBBIE MCGEE
Caller: RED BATES

HOEDOWN
PIL-1501
SWEET GEORGIA/
CHINA DOLL

RECENT RELEASES
EVERY THING A MAN COULD EVER NEED
Caller: KIP GARVEY
JK-124
L.A. INTERNATIONAL AIRPORT
JK-125

Caller: JOHN HENDRON
ROUNDS

JK -505P
AVERAGE PEOPLE
Lou 'n Darlene Fair
JK-505N
NASHVILLE
Paul & Laura Merola

PIL-1007
GRAND OLD FLAG
Caller: DAN DEDO

JK-506M
MANHATTAN MERRY-GO-ROUND
Howard & Phyllis Swanson
JK-506W
WHAT THE WORLD NEEDS NOW
Bud & Shirley Parrott

PRODUCED BY: J—B—K, Box 54, Newtonville, N.Y. 12128
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The dress is of bright yellow, permapress cotton, and very simply trimmed
with strips of white lace and 1/2 inch
black velvet ribbon down the bodice
tront and around the sleeves. This
same trim might have been repeated
around the hem, if desired. My dress
has a full gathered skirt, but a threetiered skirt with this kind of bodice
and sleeve is also attractive. I've been
thinking lately of repeating the pattern using a brightly printed voile or
chiffon material,
ana leaving that
dress untrimmed.
A small hem may be turned up on
the sleeve, or the sleeve may be cut
double so that it is completely faced
with the same or matching material as
the dress.
To adapt the sleeve pattern, draw
the full measurements on a large piece
of white paper, or with colored pen on
newspaper. Make the outer curve a
generous one.
37
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One word of caution! It is no problem to do half a wheel across from a
two-faced line BUT from four in line
facing in the same direction, the
"wheel across" rule must be strictly
adhered to in the dance. The righthand couple (as in Wheel & Deal)
wheels to the left sharply while the
left-hand couple STEPS FORWARD
and then wheels right to fall into a
two-faced line with their adjacent
couple. From two parallel lines of
four (all dancers facing same direction), a word picture of couples hinge
would be to "bend the line, couples
veer left" into the two-faced line. This
is NOT true from parallel two-faced
lines because their set-up could be different. So, happy experimenting!

ORL CH

CA-1011=L
We had planned to introduce an
interesting new idea this month called
TRIPLE TRADE when we made a
startling discovery. The idea preceding
this one had never been explained in
S/D magazine up to this point! We
refer to our good friend COUPLES
HINGE which has been around and
used quite extensively in advanced
club level dancing for over a year. The
COUPLES HINGE idea is a simple one,
merely meaning that couples in a line
of four do HALF of a wheel across
(couples trade) to stop shoulder to
shoulder in a two faced line perpendicular to the starting facing direction.
If two parallel lines do a Couples
Hinge, all are 8 in line with couples
facing in alternate directions.
At this point it can be noted that
six dancers in the line of 8 (all but
two far ends) are shoulder to shoulder
with an adjacent dancer who is facing
38

in the opposite direction. On call to
TRIPLE TRADE, these six dancers
trade with each other using a 180 degree forearm swing. Four dancers will
be using right arm turns and two left
arm turns or vice versa, depending
upon the set-up of the Couples Hinge,
Since one movement is so vital to the
performance of the other, we have included BOTH ideas in this month's
"new idea" pages.
An off-shoot to the COUPLES
HINGE, of course, is the SINGLE version we refer to as PARTNERS
HINGE. This variation is in effect
HALF of a partner trade movement,
i.e., start to do a partner trade and
stop half way when right shoulder to
right shoulder. An easy way to teach
the PARTNER hinge would be to have
dancers face partners, step up side by
side right shoulder to right shoulder
and stop. The next command starts
from this point. Your editor feels that
the dancers doing these figures will
find interesting and quick changing
formations to their liking — easy but
challenging in today's square dance
choreography.

CALLERS'
(QUESTIONS)
From a dozen sources: What was
your purpose in releasing the new
booklet on HOW TO BE A SMOOTH
DANCER when there are other publications describing these same one
hundred plus basics for the dancers
and callers reference?
EDITORS NOTE: For several years
now, your Workshop Editor has been
quite aware that movements described
in various publications have not all
coincided with each other. Perhaps the
description of the movement itself
would not be precise in the starting
point, in the "traffic pattern" (body
mechanics) to follow during the movement and especially WHERE the movement ended so that the dancers could
find themselves in the correct position
to start the next command. Square
dance choreography depends upon the

dancers doing each movement precisely and correctly in order to flow
into the following command. How can
you do a Spin the top unless you first
form an ocean wave? And from here,
to work with inactive couples, you
must have finished the movement and
then have stepped thru or have done a
turn thru?
Recent months' SQUARE DANCE
magazine articles in the Workshop section broke down such movements as
Catch-all-8, Dixie Chain, Wheel around
etc., for just this reason. The movements had been misinterpreted from
reading other explanations which in
your editor's opinion were inaccurate.
We feel sure that these hazy interpretations were not published deliberately
to make it difficult for the dancers and
new teachers but only because the
authors were misinformed either thru
lack of experience or lack of extensive
research. We don't have trouble with
relatively NEW ideas — it's the older
ones that cause the differences of opinions. So, in a small way, we hope that
the booklet on HOW TO BE A
SMOOTH DANCER will help to make
our square dance choreography a bit
more understandable to the participants and teachers who have come into
the square dance picture in the last
decade. You can feel confident that
many years' experience in teaching and
researching have gone into the explanations of the basics to be found within the pages of this latest offering from
the book shelves of SQUARE DANCE
magazine. See the advertisement on
page 58 for YOUR copy today!
From a Chicago Caller — Isn't it
about time that we leaders and callers
realize that the "Irish Swing" in place
of a do-sa-do is here to stay and that
we'd better accept it as a basic, teach
it, print it and adapt our timing in
calling accordingly with slightly less
time for the dancers to get around
their partners or opposites? More than
50% of the dancers in our area and in
others are doing it now, so it is no
longer sensible to ignore it or insist on
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the old do-sa-do. Let's point the finger
at ourselves for a change rather than
at the dancers who have "bought"
this adaptation mainly because we callers have overdone the do-sa-do, poorly
tuned it, etc.
EDITORS NOTE: Great! And while
we are at it, let's eliminate other movements that the so-called "dancers"
have bought, i.e., NO courtesy turns,
swings, promenades, see-saws, left allemandes, square thrus, etc. Of course
we will have to ADD swinging your
opposite in the middle of the set while
the others promenade half around or doing couple gyrations with hands
and knees to replace the "all around
the left-hand lady, See-saw your man"
— or the allowance of 8 beats of waiting until the rest of the old-fashioned
square dancers catch up — in fact, let's
just eliminate the "dancing" from
square dancing and go back to the
Army close drill teams and use their
rules of precision.
Just because callers use the do-sa-do
without a purpose (canceling hand
movements is one reason) doesn't give
cause to change the rules of the game.
A left-handed baseball hitter can run
toward third base a lot easier than
first if given a choice. You're right
though in pointing a finger at the caller who doesn't use good judgment but you ARE the leader. If you are a
poor one, you'll eliminate yourself as
do the obnoxious dancers in a Club.
We are not saying to "hold word for
word in the book" — just use good
judgment. A good general knows when
to retreat but he soon goes forward
again, perhaps in another manner.
Don't use a do-sa-do to set-up waves
when not needed, i.e., Swing thru,
Spin the top, etc. But to change hands
into a star thru, to tune a figure correctly as in Grand Spin, etc., the dosa-do is highly desirable and is something you the caller alone knows in
advance. Incidentally, the Grand Sashay (do-sa-dos & See-Saws around the
set) was called the Angle Worm Wiggle
when arm turns were used. How about
using a name like that?
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COUPLES HINGE
By Roger Chapman, Winter Haven, Fla.
From a line of four, couples wheel
across half way to form a two-faced
line perpendicular (90 degrees) from
starting point.
EXAMPLES by Will Orlich
Head couples square thru four hands
Swing thru, centers run
COUPLES HINGE, bend the line,
Left allemande
Heads lead right circle to a line of four
Pass thru, COUPLES HINGE
Wheel & deal, left allemande
Heads lead right circle to a line of four
Turn thru, COUPLES HINGE
Wheel & Deal, turn thru,
California twirl
Crosstrail thru to the corner,
Left allemande
Head couples Swing thru, centers run
COUPLES HINGE, ladies trade
Wheel & deal, Star thru,
Crosstrail thru to Left allemande .....
Promenade, head couples wheel around
Right & Left thru, COUPLES HINGE,
Ladies trade, Wheel & Deal,
Star thru, dive thru, swing thru,
Turn thru to Left allemande
Head couples square thru four hands
Swing thru, centers run
COUPLES HINGE, ladies trade,
Bend the line, Star thru, pass thru,
COUPLES HINGE, ladies trade,
Bend the line, star thru, pass thru,
Wheel & Deal, centers square
3/4 to Left allemande

Heads lead right circle to a line of four
Pass thru, Wheel and Deal
Double pass thru
Partner tag, new *partner hinge
*(Face partner and stand right
shoulder to shoulder)
Swing thru, centers run,
Bend the line, pass thru
Wheel & Deal, double pass thru
Partner tag, new partner hinge
Swing thru, Centers run
Bend the line, box the gnat
Crosstrail thru to the corner
Left allemande

Heads lead right circle to a line of four
Swing thru, centers run
TRIPLE TRADE, bend the line
8-chain-2, spin the top
Centers run, TRIPLE TRADE
Bend the line, star thru
Slide thru, 8-chain-3
Left allemande
Heads lead right circle to a line of four
Pass thru, boys run
Fan the top, centers run
TRIPLE TRADE, bend the line
Star thru, wheel and deal
Pass to the center and pass thru
Left allemande

Promenade, head couples wheel
around and pass thru
Tag the line, partner tag
Partner hinge, swing thru
Centers run, tag the line
Partner tag, partner hinge,
Swing thru, centers run,
Tag the line IN, star thru
Centers swing thru, turn thru to
Left allemande
FOLLOW-UP IDEA
By Roger Chapman
TRIPLE TRADE — From two twofaced lines standing shoulder to shoulder (8 in line), those who can (3)
swing half (either left or right), the
two far ends stand still.
EXAMPLES by Will Orlich
Head couples square thru four hands
Swing thru, centers run
Couples hinge, TRIPLE TRADE
Couples hinge, bend the line
Star thru, Right and left thru
Swing thru, turn thru to the corner
Left allemande
Heads lead right circle to a line
Pass thru, heads California twirl
Couples hinge, TRIPLE TRADE
Bend the line, star thru
Pass thru, wheel and deal
Centers square thru % to
Left allemande

By Ed Fraidenburg, Midland, Mich.
Heads star thru then
Double pass thru,
Boys run and curlique
Fan the top, boys run
Lines pass thru,
Wheel and deal,
Substitute and square thru 3/4
Left allemande
Heads lead right and circle
to a line
Pass thru, boys run right
to an ocean wave,
Scoot back, centers trade
Scoot back, centers trade
Scoot back, right and left
grand
Heads lead right and circle
to a line
Pass thru, girls run left
Left swing thru, centers trade
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Centers run, tag the line in,
Left allemande
Heads square thru, swing thru
Boys run and bend the line
Flutter wheel, star thru
Dive thru, square thru
Left allemande
Head ladies chain, heads lead
right and circle to a line
Pass thru, boys trade
Left swing thru double
Centers run and tag the line in
Box the gnat and barge thru
Left allemande
Four ladies chain across
Heads square thru, right and
left thru
Circle four, sides break to a line
Pass thru, men run right
Swing thru, centers run
Tag the line, right
Centers trade, cast off %
Pass thru, boys crossfold
Left allemande
Heads spin the top and turn
thru circle four to a line
Pass thru, boys run right
Scoot back, centers trade
Scoot back, centers trade
Boys run right
Left allemande
Four ladies chain %
Heads flutter wheel then
Lead right and circle to a line
Pass thru, boys run right
Spin chain thru
Ends circulate once
Centers run, tag the line in
Box the gnat, right and left thru
Flutter wheel
Left allemande
DANCING THE BASIC 75
by Jack Lasry, Miami, Florida
Heads lead right, circle to a line
Pass thru, boys trade, girls run
Star thru, do-sa-do to a wave
Girls trade, boys circulate
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Swing thru, boys run
Wheel and deal, dive thru
Square thru %, left allemande
Heads square thru four hands
Do-sa-do to a wave
Girls trade, boys circulate
Swing thru, girls trade
Boys trade, boys run
Bend the line, pass thru
Wheel and deal, centers do-sa-do
To a wave, girls trade
Centers pass thru, right and left thru
Left allemande
Heads rollaway half sashay
Pass thru, partner trade
Slide thru, swing thru
Boys trade, cast off %
Centers trade, swing thru
Girls run, star thru
California twirl, dive thru
Square thru 3/4
Left allemande
Heads lead right, circle to a line
Square thru four
Centers square thru four
All boys run right to an alamo balance
Girls run right to a left allemande
Head ladies chain'
Side men turn them
Forward six and back
Six pass thru, boys run right
Balance in a three-hand wave
Swing thru (turn right, girls left)
Lonesome two boys star'
Split the two girls, run right to a wave
Swing thru, boys trade
Boys run, wheel and deal
Left allemande
Heads pass thru, separate around one
To a line, pass thru
Bend the line
Centers square thru four
Ends slide thru
Left allemande
Heads pass thru around one to a line
Pass thru, tag the line in
Centers square thru
Ends pass thru, ends trade
Centers run, star thru
California twirl, dive thru
Pass thru, left allemande

DANCING THE BASICS
Heads square thru four hands
Do-sa-do to a wave
Eight circulate, swing thru
Boys run bend the line
Right and left thru
Rollaway a half sashay
Curlique, cast off %
Fan the top, boys run
Bend the line
Right and left thru
Barge thru
Left allemande
Heads lead right to line of four
Rollaway a half sashay
Pass thru, ends trade
Ends swing half
Centers California twirl
Lines go up and back, star thru
Left allemande
Couples 1 and 2 right and left thru
Couples 3 and 4 right and left thru
New heads, square thru four
Do-sa-do to a wave
Eight circulate, boys go double
Girls trade
Right and left thru, spin the top
Star thru
Left allemande
Heads lead right to line of four
Pass thru, tag the line right
Boys run, centers pass thru
Ends trade, centers run
Barge thru, star thru
Pass thru, partner trade 'A more
Grand right and left
DANCING SOME NEWER BASICS
Heads lead right to line of four
Right and left thru
Flutter wheel
Swing thru, boys run
Triple trade, boys run, spin the top
Eight circulate, girls trade
Right and left thru, dive thru
Pass thru
Left allemande
Heads lead right to a line of four
Star thru, pass thru
Roll right to a wave, boys run
Couples hinge, triple trade
Boys run, spin the top

Scoot back, boys run
Bend the line, barge thru
Left allemande
Heads lead right to a line of four
Pass thru wheel and deal
Double pass thru
Peel off and bend the line
Pass thru, half tag the line
Balance, eight circulate
Fan the top
Swing thru, boys run right
Triple trade, wheel and deal
Star thru, dive thru
Square thru %
Left allemande
Heads lead right to a line of four
Two ladies chain
Rollaway a halt sashay
Curlique, cast off %
Fan the top, turn thru
Left allemande
FIGURES
by Wes Wessinger, San Diego, Californ
Heads square thru
Box the gnat
Do-sa-do to an ocean wave
Swing thru, right and left thru
Slide thru, pass thru
Centers fold, right and left thru
Slide thru, pass thru, centers fold
Square thru %, trade by
Do-sa-do to an ocean wave
Heads diagonal circulate
Sides diagonal circulate
Heads diagonal circulate
Boys run, slide thru, pass thru
Left allemande
Four ladies chain
Four ladies chain 34
Sides right and left thru
Heads right, circle to a line
Pass thru, cast off %
Square thru, trade by
Do-sa-do to an ocean wave
Tag the line, cloverleaf
U-turn back, double pass thru
Boys left turn thru
Turn thru (outside two)
Boys left turn thru
Cloverleaf, girls turn thru
Left allemande
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FIGURES
by Hal Neitzel, Sarasota, Florida
Head couples right and left thru
Slide thru, pass thru
Circle four
Head men break to lines of four
Pass thru, wheel and deal
Double pass thru, centers in
Cast off '4, pass thru
Ends fold, pass to the center
(Or: ends turn in)
Center four partner tag
And a frontier whirl
Left allemande
Side two ladies chain
Couple 1 roll a half sashay
Go across the floor
Split those two, go around two
Between the sides stand
Forward six and back, star thru
Double pass thru
First two left, next two right
Right and left thru
Couples 3 and 4 only, tag the line IN
Everybody pass thru
Partner trade, crosstrail thru
Left allemande
Head two ladies chain
Couples 3 and 4 right and left thru
New side ladies chain
Couple no.1 roll a half sashay
Cross thr floor split those two
Go around two between the sides stand
Forward six and back, star thru
Center four right and left thru
All double pass thru, boomerang
Left allemande
Couple No. 1 cross the floor
Split those two and line up four
Forward four and four fall back
Go into the middle
And then stand pat
Sides right and left thru along the line
And rollaway a half sashay
Line of four back out
Arch in the middle, ends duck out
Separate around two, between the sides
you stand
All six slide thru
Those who can boomerang
Everybody left allemande
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Couple no. 1 rollaway half sashay
Cross the floor
Split those two and line up four
Forward four and four fall back
Go into the middle and stand pat
Sides right and left thru along the line
Line of four back out
Arch in the middle, ends duck out
Separate around two
Between the sides you stand
Couple no. 3 rollaway half sashay
Cross the floor
Separate around one, line up four
Forward eight and back
Right and left thru, slide thru
Left allemande
Couples 3 and 4 right and left thru
Couple no. 1 cross the floor
Split those two and line up four
Side two ladies chain
Same two couples slide thru
No. 2 gent and a brand new girl
Split those two facing you, line up four
Go forward eight and back you fade
Center couples partner trade
Men star left, girls star right
Any old man pick up your hen
Star promenade, go with them men
(Numerous outs)
SQUARE DANCE magazine WORKSHOP
features original material submitted to the
editor. New ideas are presented each month.
Mail new and creative material and questions to Willard Orlich, Workshop Editor,
SQUARE DANCE Magazine, P.O. Box 788,
Sandusky, Ohio 44870.
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Pictured at the head table, following the Press Breakfast on Thursday morning of the
20th National Square Dance Convention, are Marye Jane Joly (Jim was unable to be
present), Mr. & Mrs. Stan Burdick, Mr, & Mrs. Howard Thornton, Mr. & Mrs. James
Rhodes, Mr. & Mrs. Floyd Lively, and Mr. & Mrs. Bill Daubert. The Jolys were General
Chairmen for the 20th; the Rhodes were publicity chairmen, assisted by the Dauberts
as vice-chairmen for radio and TV; the Thorntons and Livelys represented the National
Executive Board; and the Burdicks represented the square dance publications field. Many editors of local publications attended, as well as press representatives from the New
Orleans area media, who were oriented by Dusty Rhodes concerning the many facets
of a national square dance convention.
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YOU CAN MAKE IT WITH
Help for new & experienced dressmakers. 39
articles from planning to finishing dresses, skirts,
petticoats, pettipants. Knit & crocheted capes.
How to make neckline styles. 100 pages, plastic
comb binding. 118 illustrations.
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$5.00 postpaid — New England S/D Caller,
Dept. D., Norwell, MA 02061
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W W 310
LIVE FOR THE
GOOD TIMES
by BERYL MAIN
and the WAGONMASTE RS

W W 604

FOR SALE:
10P
SQUARE DANCE SHOP
at Inventory Cost

WHEN YOU'RE HOT,
YOU'RE HOT

Inventory Reduction Sale until Sold
FOR INFORMATION, INQUIRE AT

KEN BOWER and the WAGONMASTERS
P.O. Box 364

Arvada, Colorado

182-A-9 WYLIE RIDGE RD. RT. 1
WEIRTON, W. VA. 26062
Phone 304-5645429
Mary & Bill Elder
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step and quickstep.
APPLE BLOSSOM TIME— Decca 32809
Choreography by Don & Pete Hickman

Good Kaemfert music and a flowing
intermediate "westchester" routine.

ROUND DANCES
by Frank & Phyl Lehnert
RAINSONG— McGregor 5022
Choreography by Lloyd & Elsie Ward

"Singing In The Rain" music, a flowing easy intermediate two step.

WALTZ TRAMONTE— Telemark 308
Choreography by Bill & Dorothy Britton

SINGING CALLS

A good challenge waltz with very
pretty music.

WORKSHOPPED BY DOUG EDWARDS.

MUSKRAT RAMBLE— Hi Hat 888
Choreography by Harmon & Betty Jorritsma

Good music, a good easy basic rhumba.

Good swinging music and a good easy
intermediate two step.

Good catchy music, a challenging fastmoving two step.

WHISPERS— Hi Hat 888
Choreography by Eddie & Audrey Palmquist

I'LL SEE YOU— McGregor 5021
by Monette & Emmett Courtney

Good music but no whisper of a dance.
Challenging' two step complete with a
circle fishtail and the woodpecker tap.

Good music and a fast-moving intermediate waltz routine.

BABY MINE— Hi Hat 889
Choreography by Charlie & Marge Carter

MY LOVE— Decca 32809
Choreography by Charlie & Bettye Proctor

Cute music and a flowing easy intermediate two step.

Good Bert Kaemfert music and a good
intermediate routine: one step, two

Continued on Page 52.
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MERRBACH PRESENTS
*FLIP INSTRUMENTALS
1020— Dances Tailored by Fisk, Bob Fisk
1019— Al Brownlee's Gold Record Album
1018 Dances Taylored by Taylor
1905 -- Between You & Me, Al Brownlee'
1904— Rubber Dolly/Sally Goodin (Hoedowns by Fontana Ramblers
1903 -- Whispering Mixer, by the Eberlings
1902— Merry Oldsmobile, Bill Saunders'
1901— Traveling Minstrel Man, M.Flippo'
1900— So This Is Love, Marshall Flippo.

DANCE RANCH:
601— Don't Let The Good Life Pass You

BOGAN: By, Frank Lane`
1238— If It's All Right, Dick Bayer'
1237-- Greener Pastures, Jerry Thole'
1236 — Best Things In Life Are Free, Red
Donaghe•
LORE:
1129— Greyhound Blues, Don Whitaker*
1128 — Wild Side Of Life, Greg Scott'
1127— Basin Street Blues, Jack Cloe'

Mar v it E (1011
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SUNSHINE FOLLOWS YOU

•

(EVERY WHERE YOU GO)

so

Called by KEN McNABB
Flip
MGR 2091
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•
•
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ANYTIME

ROCK IN A:
1354— Shown Around, Virgil Troxell*
1353— You Don't Have To Be A Baby To
Cry, Earl Wright •
1352— I Get The Blues, Bill Wilson•

SWINGING SQUARE:
2355 — Money Can't Buy Love, J. LeBlanc'
2354— Ring Of Fire, Harry Tucciarone, Jr..
2353 — Pocket Full Of Dreams, G.Pearsoq•

Merrbach Record Service,
P.O. Box 7308, Houston. Texas
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EDWARDS RECORD SERVICE

A repress of an old pop favorite, good
music, easy intermediate two step.

MY SUGAR— McGregor 5021
Choreography by Monette & Emmett Courtney

BLUE STAR:

THEY MAY BE PURCHASED FROM:

FOOLISH FANCY— Grenn 14147
Choreography by Edna & Gene Arnfield

MY ANGEL— McGregor 5022
Choreography by Pat & Louise Kimberly

Called by KEN McNABB
MGR 2090
Flip
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PRODUCED BY RALPH MAXHEIMER
C.P. MacGREGOR CO.
729 So. Western Ave.
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Los Angeles, Cal. 90005
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ALL RECORDS ARE REVIEWED AND

P.O. BOX 538
Park Ridge, Illinois 60068
DON'T LET THE GOOD LIFE PASS YOU
BY-- Dance Ranch 601, Caller: Frank Lane
Frank Lane's new label gets off to a great
start with a honey of a singing call. This
record has everything, great music by the
Blue Star Rhythmaires, great choreography
and a great effort from the golden tonsils of
Frank Lane. This record is a must. FIGURE:
Heads square thru four hands, with the sides
swing thru, boys run and bend the line, up
and back, slide thru, right and left thru,
ladies lead to a flutter wheel, corner swing
and promenade.
BALLGAME — Jay Bar Kay 122
Caller: Ken Anderson
A nifty platter by the talented Ken Anderson. Ken seems to have the knack of good
choreography which, combined with good
music by the Rustlers, is just an unbeatable
combination. FIGURE: Heads lead right
and circle to a line, up and back, star thru,
do-sa-do, ocean wave, scoot back, boys run,
bend the line, star thru, pass thru, swing.
Left allemande and promenade. 'Cause it's
one, two, three and you're out at the old
ball game!
LIVE FOR THE GOOD TIMES -Wagon
Wheel 310, Caller: Beryl Main
Wagon Wheel records released two new records this month, this one and WW604,
"When You're Hot, You're Hot," by Ken
Bower. We know that many callers will disagree with us when we pick this record as
superior to WW604, but that's the way the
cookie crumbles, old buddies. We call them
as we see them, and we see this record as all
round great. FIGURE: Head couples lead
right and circle half, do-sa-do one time
around, all eight circulate, swing thru, boys
run, round that girl and tag the line, girls go
left, boys go right, swing the corner and
promenade.
MERRY OLDSMOBILE — Blue Star 1902
Caller: Bill Saunders
Great music by the Blue Star Rhythmaires
combined with the fine singing voice of
Bill Saunders has made this record one of
the best of the Blue Star offerings in recent
years. An interesting combination of the
older basics well put together makes this a
fine dance. FIGURE: Heads up and back,
two ladies chain, roll promenade with that
girl, promenade three quarters while the
sides do-sa-do, pass thru, make an arch, dive
thru, pass thru, star thru, join hands, circle
left, left allemande, promenade.

I CAN'T TELL THE BOYS FROM THE
GIRLS, Red Boot 120, Caller: Richard Silver
Aside from the gimmick value of the title,
this record has fine Red Boot music and the
dance is great. The record should become
popular. Two different figures are given so
that the dance can be used for class work or
regular club level dancing. FIGURE: Left
come back and promenade,
allemande,
heads wheel around, right and left thru,
slide thru, right and left thru, square thru
three hands, swing corner, left allemande,
promenade. ALTERNATE FIGURE: Heads
lead right and circle to a line, right and left
thru, roll away, up and back, pass thru and
tag the line, centers in, cast off three quarters, cross trail thru, swing corner, promenade_
PEEK A BOO MOON- Lucky 005
Caller: Bob Van Antwerp
A very good dance called by Bob Van Antwerp and written by Bill Snailum, When a
real great choreographer like Bob has some
one else make up a dance for him, then that
dance must be good, and good it is. FIGURE:
Heads promenade half way, in the middle
pass thru, clover leaf, sides pass thru, circle
left halfway, dive thru, substitute, new centers square thru three quarters, corners
swing, allemande new corner and promenade.
RIGHT OR WRONG— Kalox 1120
Caller: C.O. Guest
When C.O. calls them, he calls them good.
This is a fine record. FIGURE: Heads promenade half way, down the middle and square
thru four hands, meet the sides and swing
thru, boys run right, couples circulate, wheel
and deal, dive thru, square thru three quarters, corner swing and promenade.
OLD FASHIONED LOVE— Top 25235
Caller: Mal Cameron
A fine instrumental and a real good calling
job by Mal. This would be a fine record to
have for beginners next fall. Easy. FIGURE:
One and three promenade half way, down
the middle and cross trail thru, separate
round one, four in line, up and back, star
thru, square thru three quarters, left allemande new corner and weave the ring, meet
partner and promenade.
WHEN YOU'RE HOT, YOU'RE HOT —
Wagon Wheel 604, Caller: Ken Bower
Wagon Wheel music at its best and Ken is
sure in form. The call is mighty wordy. The
dance is old hat, but of course the dancers
came to hear a lot of cute patter, and not
to dance anyway. FIGURE: Heads right
and left thru, roll away, pass thru, around
one to a line, up and back, right and left
thru, slide thru, left allemande, do-sa-do
partner, swing corner, left allemande, promenades
EVERYTHING A MAN COULD EVER
NEED, Jay Bar Kay 124, Caller: Kip Garvey
Fine music and a real fine dance that probably should be higher in the ratings than
we are putting it. This record is well worth
a place in your record case. FIGURE: Heads
up and back, lead right and circle to a line,
roll away and pass thru, tag the line, then
clover leaf, left allemande, walk by your
own, swing right hand girl, promenade.
HE'LL HAVE TO GO— Mustang 135
Caller: Chuck Bryant
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You fellers with great singing voices had
better get this one. It is a golden goodie for
callers who know how to take advantage of
a good voice. Chuck Bryant certainly has a
fine voice. FIGURE: One and three promenade half way, down the middle, right and
left thru, square thru four hands, corner dosa-do, swing thru, boys trade, turn thru, left
allemande, do-sa-do your own, promenade.
WHAM 8AM THANK YOU MA'AM— Triangle 105, Caller: Bill Ball
Bill Ball has been absent from the recording
field for awhile but we are glad to see him
return on a new label. This fellow always
did produce good records. FIGURE: Four
ladies chain across, heads star thru, pass thru
and circle four to a line, up and back, slide
thru and do-sa-do, swing thru and turn thru,
left allemande, promenade.
PENNSYLVANIA POLKA — White Light,
ring 500, Caller: Don Atkins
It's been quite a spell since we have heard
from Don Atkins but here he is again with
a new label. A pretty good recording. FIGURE: Four ladies chain across, heads pass
thru, separate around two, make a line, up
and back, pass thru, join hands and loop
the loop, inside two pass thru, swing the
outside girl and promenade.
RUMBLE SEATS AND RUNNING
BOARDS, Windsor 4972, Caller: Earl Fox
FIGURE: One and three square thru four
hands, do-sa-do the outside two, swing thru,
boys run. wheel and deal, right and left thru,
dive thru, square thru three quarters, swing
the corner and promenade_
SLIPPIN' AROUND— Rocking A 1354
Caller: Virgil Troxell
Interesting figure. FIGURE: Heads square
thru four hands, corner do-sa-do, swing
thru, girls circulate, boys trade and run
right, bend the line, up and back, right hand
up and star the square, swing corner and
promenade.
HEARTBREAK MOUNTAIN — Square
Tunes 139, Caller: Bob Dubree
The banjo music on this record is terrific.
The tune is one of those country goodies
that will bear watching. This tune could
very well zoom this record up to being a
Pest seller. FIGURE: Heads lead right and
circle to a line, without a stop right and left
thru, pass thru, wheel and deal, substitute,
pass thru in the middle, turn thru, left allemande the corner, then do-sa-do, corner
swing and promenade.
SOMEBODY LOVES YOU-- Blue Ribbon
204, Caller: Bob Wickers
FIGURE: Four ladies chain, heads do-sa-do,
make a wave, swing thrut spin the top, pass
thru, swing the one you meet, corner allemande, come back, do-sa-do, promenade.
SOMEBODY LOVES YOU— McGregor 2089
Caller: Mike Hull
Opener and break have the Rainbow Stroll.
FIGURE: Four ladies chain three quarters,
chain them straight across, heads lead right
and circle to a line, square the barge, swing
corner and promenade.
HAROLD'S SUPER SERVICE — Red Boot
121, Caller: Tommy Morris
FIGURE: Heads promenade half way, down

ALASKA WALK A SUCCESS

the middle and square thru four hands, slide
thru with the outside two, right and left
thru, square thru four hands, trade by,
swing the corner and promenade.

Jimmy Carney, Anchorage, Alaska,
reports that the walk to raise funds to
support square dancing in south central
Alaska (reported in April, 1971) was a
success. Jimmy completed the 31 mile
walk that was his goal in eleven hours.
The couple pledging the most had promised $2.30 per mile, which brought
their total contribution to $71.20. The
proceeds have been placed in an audited and certified fund to further and
promote Alaskan square dancing.

DON'T LET THE GOOD LIFE PASS YOU
BY — Red Boot 118, Caller: Bob Vinyard
FIGURE: Heads square thru four hands,
with the sides make a right hand star,
heads star left in the center, pick up your
corner arm around, back Out and circle,
swing the nearest girl and promenade.
DOWNTOWN— Top 25237
Caller: Chip Hendrickson
FIGURE: Four ladies chain, chain them
back, heads square thru three quarters, take
your girl and promenade half way, side couples right and left thru, square thru four
hands, swing corner, left allemande, weave
the ring, do-sa-do and promenade.
BLUE RIVER— Lucky 004
Caller: Wayne West
FIGURE: Four ladies chain across, heads
promenade half way, lead right and circle
to a line, up and back, star thru, dive thru,
pass thru, swing corner and promenade.
GREENER PASTURES— Bogan 1237
Caller: Jerry Thole
FIGURE: Heads pass thru separate round
one, come down the middle right and left
thru, pass thru and swing thru, boys trade
and box the gnat, right and left thru, dive
thru, square thru three quarters, swing that
gal and promenade.

INVITATIONS

The barn door is open at the Hayloft, in Barrie, Ontario, for square dancing fun for all on August 14 and 28.
Vacationers in that area should call
Lorne and Betty Hay, in Barrie, at
728-1566.
In California, the Top 8's workshop
welcomes vi'-iting dancers to the San
Francisco Peninsula area. Dick Houlton calls, with double rounds by Clark
& Maxine Smith and Al & Emma Buonchristiana. Write or call Top 8's, 1040
Golf Ct., Mt. View, Cal. 94040 (415961-9629.

WILD SIDE OF LIFE— Lore 1128
Caller: Gregg Scott
FIGURE: Heads promenade half way, down
the middle and right and left thru, square
thru four hands, do-sa-do the corner, swing
thru and boys trade, turn thru, left allemande, promenade.
THE CUTEST LITTLE BABY FACE-- Windsor 4973, Caller: Larry Jack
FIGURE: Four ladies chain, heads star
thru, California twirl, do-sa-do, spin chain
thru, box the gnat, pull on by, swing corner.
promenade.
CLOVER DEW— Blue Bolt 100
Caller: Andy Anderson
Another version of Mt. Dew. FIGURE:
Heads star thru, double pass thru, clovertrail, double pass thru, centers in and cast
off, up and back, center four square thru
three hands, swing corner and promenade.

50 YEARS OF DANCING

WATCHING SCOTTY GROW— Red Boot
117, Caller: Don Burkholder
FIGURE: Heads square thru four hands,
corner do-sa-do, swing thru and boys run
right, couples circulate then wheel and deal.
pass thru and trade by, corner swing, left
allemande and promenade.
BELLS ON MY HEART — Scope 545
Caller: Mac McCullar
FIGURE: Heads square thru four hands,
do-ta-do and swing thru, spin the top, slide
thru, allemande left, partner box the gnat,
pull by, swing corner, promenade.
Don't go away, folks, we saved a lot of
goodies for last:

Ken Logan, of Lehigh Acres, Florida, recently celebrated his 50th year
of square dancing participation by taking his wife, Evelyn, to the Florida
state S/D convention in Jacksonville,
and to the national S/D convention in
New Orleans. Mr. & Mrs. Logan moved
to this southwest Florida resort community from Canada in 1960, and immediately organized the Lehigh Pairs
and Squares, which has been an unqualified success for the past decade.

OH JOHNNY — Grenn 12177
Caller: Dick Leger
Continued on Page 52

H.J. RES. 697

Have you written your congressman
yet? Please do so today. Only by extensive support and expressions of interest will this resolution in the House
of Representatives be passed.
Here is the wording of the resolution introduced by Lawrence Williams,
of Pennsylvania:
Joint Resolution

To authorize the President to designate
the week of September 20 through
September 26, 1971, as "American
Square Dance Week."
Whereas American square dancing has
long been a part of our recreational
heritage in this country; and
Whereas countless Americans enjoy and
are active participants in this traditional pastime; and
Whereas in 1970 the Governors of
twenty-nine States and the mayors of
fifteen major cities in the United
States issued meaningful proclamations calling for the observance of
Square Dance Week: Therefore, be it
Resolved by the Senate and House
of Representatives of the United States
of America in Congress assembled,
That the President is hereby authorized and requested to issue a proclamation designating the week of September
20 through September 26, 1971, as
"American Square Dance Week," and
calling upon the people of the United
States to observe such a week with appropriate activities.
49
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THE OTHER SIDE OF THE MIKE ( 347
pages) The most complete caller textbook
ever written. Ideal training guide for nee
or student callers — or for those who may
be wondering what it's like "On The Other
&de of the Mike." Order from Bill Peters,
5046 Amondo Dr., San Jose, Cal. 95129.
($12.50 ppd.)
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AFTER PARTY FUN, $2.50 plus 15E
mailing. Contains two books combined
into one, with new material that will put
life into your club or festival. Edited by
the man who originated after party fun
at dances and festivals. Order from Ray
Smith, Star Harbor, Malakoff, Texas 54148.

BRITISH COLUMBIA— Penticton S/D
Jamboree, August 9-14. Write Box 66,
Penticton, B.C.

STEP—CLOSt—S I EP ROUND UANCE BASICS, (64 exercises) $3.25 ppd. 10 week
dancer proven basic course, dance positions,
R/D terminology, mixers, basic styling hints
and helps on teaching Order from: Frank
Lehnert, 2844 S. 109th St. Toledo, Ohio.

GEORGIA— 7th Ann. Jekyll Island
Jamboree, Aug. 13-15, at Carriage Inn,
Rod Blaylock, Bob Bennett, Audie &
Clara Lowe. Write Carriage Inn, Jekyll
Island, Georgia 31520.

CHALLENGE & ADVANCED CLUB DANCING: A pocket size (31/4x41/4) 66 page reference book of the rules for the 150 most
popular high level calls. Starts where the extended 75 club basics end and contains the
new "Experimental 50" and the next 100
most used calls of high level dancing. A must
for club dancers, for these are the calls filtering down from challenge into club dancing. If it's called at a dance, you can bet it
is one of the 150 calls explained in this book
or you already know it. The pocket size and
hard gloss cover make it perfect to take to
The dance for that extra confidence.$2.00.
MODERN SQUARE DANCING SIMPLIFIED
The "How To" Book for today's complete
club dancer. Pocket size and similar to "Challenge" book above, but covers the rules and
explanations of the first 75 basics and approximately 60 other calls and commands
encountered in club level dancing. Ideal gift
Price only $2. Both books only $3.50 from
JIMCO, 6210 S. Webster, Dept. 2G, Ft.
Wayne. Indiana 46807.
CHOREOGRAPHY GIMMICKS— An all
time reference book of the great gimmick
figures of yesteryear and today — chains,
prowls, odd-size sets It you can...etc. S5.00
Prod.
Order from: Will Orlich, P.O. Box 8577,
Bradenton, Fla. 33505.
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INDIANA— Hoosier Hey-Lofters 2nd
Ann. Hey Daze Festival, Aug. 13-15,
Halleck Center Ballroom. Write Hey
Daze, R.R. 2, Renssaler, Ind. 47978.

OHIO-- 4th Ann. Happy Pair Holiday,
R/D Weekend, Aug. 13-15, at the Hospitality Motor Inn, 1-71 southwest of
Cleveland, with Phyl & Frank Lehnert
and Carl & Pat Smith. Write Phyl Lehnert, 2844 S. 109th St. Toledo, Ohio.
PENNSYLVANIA— S/D Weekend at
White Sulphur Springs Hotel, Milligan's Cove, Pa. Jack Hague and Blackie Simmons. Write Ed & Peg Carr,
P.O. Box 114, Schellsburg, Pa. 15559.
IOWA— 5th Annual Kamper-Dancer
Festival, Aug. 20-21, Ottumwa, with
Marshall Flippo, Paul & Edna Tinsley,
"Minnie" Davis, Ken Bower. Write Box
15, Ottumwa, la. 52501.
MICHIGAN— Summer Shadows S &
R/D Festival, Aug. 27-28, L.C. Walker
Sports Arena, Muskegon, with Dave
Taylor, John Hendron, Pat & Jack Farmer. Write Max & Ida Hindes, 3710
N. Beattie, Muskegon, MI.

Deposit, N.Y. with George Jabbusch,
Carl & Betty Hanks, Bob & Lucille
Wible. Write Grant & Shirley Johnson,
136 Seeley Ave., Syracuse, N.Y. 13205.
CALIFORNIA— Central Coast S/D
Assoc. Square Affair, San Luis Obispo.
Sept. 4-5. Write Ralph Ewaldt, 1317 S.
Thornburg, Santa Maria, Cal. 93454.
NEW YORK— ABC Square-Up Weekend; Silver Bay, N.Y. with Stan Burdick and Don Belvin, Write S. Burdick,
216 Williams St. Huron, 0 44839.
MISSOURI— Western Mo. Callers' Festival, Warrensburg, Mo. Sept. 4-5.
KANSAS— Annual Night Owl Dance,
100F Recreation Hall, 411 E. Walnut,
Salina, Sept. 5. Write Ken Oppenlander, M.C. at 319 S.6th St., Manhattan,
Kansas 66502.
NORTH CAROLINA— Ann. Land of
the Sky Festival, sponsored by Asheville Allemanders, with Bob Rust, Bill
& Edna Anderson, Don Williamson,
Sept.3-4. Write Don at Rt.8, College
Hills, Greeneville, Tn. 37743 for flyers.
NEW HAMPSHIRE— Big Labor Day
Weekend of camping and dancing,
Shady Lane Campground, Sept. 3-6,
with Hal Henchey, Phil Adams, Steve
& Barbara Davis. Write the campground
at P.O. Box 111, Ashland, N.H. 03217.
FLORIDA— 15th Ann. Knothead Konvention, Clearwater, Sept. 4-6, with
Dave Taylor, Ken Anderson, Charlie &
Bettye Proctor. For info, write Box 711
Route 1, Lutz, Florida 33549.
WASHINGTON— Seattle's Harvest
Moon R/D Weekend, Sept. 10-12, Lela
& Louis Leon. Write Ron & Geri Oakley, 551 NE 102, Seattle, Wash. 98125.
MISSOURI— Land Dance, sponsored
by Greater St. Louis F & S/D Fed. at
Machinists Hall, 12365 St. Charles Rock
Rd. Write Lloyd Squires, 2536 Burchard Dr., St. Louis 63136.

COLORADO— Sea Side Capers, sponsored by the SE Colorado S/D Council,
Aug. 28, SCSC Ballroom at the Orman
Ave. Campus.
NEW YORK— Double Week, Aug. 28Sept. 3, Scott's Oquaga Lake House,

ecords •

MODERN ALBUMS FOR INSTRUCTION

"The Fundamentals of Square Dancing"
(SIO Label) Level 1 Level 2 Level 3
Write to: Bob Ruff, 8459 Edmaru, Whittier,
California 90605 for descriptive literature.

S/D Products

SQUARE DANCE SEALS — Colorful and
eyecatching seals on your correspondence
are an invitation to square dancing. Order
from Bill Crawford, Box 18442, Memphis,
Tenn. 38118. Samples on request. One
sheet (50)— 50i; Three sheets (150)— $1;
Ten sheets— $3; Twenty — $5.00; Special
discount on 100 sheets for club resale.
GIFT SUGGESTION
Western Coloring Book, containing square
dance pictures. 5(:) each or quantity prices.
ROTRUCK PRINTING, 111 Eden St.
Attica, Ohio 44807 (Ph. 426-8185)

Badges
TROPHY&
BADGE
8
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W
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•Record.

DISTRIBUTORS

OHIO
TWELGRENN ENTERPRISES
P.O. Box 16
Bath, Ohio

MISSOURI
WEBSTER RECORD DISTRIBUTORS
124 W. Lockwood
St. Louis, Mo. 63119

U.S.A. — NATIONAL SQUARE
DANCE WEEK, Sept. 20-26.
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R/D RECORD REVIEWS, continued.
CHAPEL BY THE SEA- Hi Hat 889
Choreography by Ted & Lois Mack

Peaceful music and a different-feeling
intermediate two step.
BUCKEYE RID POLL
1.
2.

Birth Of The Blues

Roses For Elizabeth

3.
4.

La Cumparsita
The Shiek

5.
6.

High Society
From Winston-Salem

7.
8.
9.

Knock Three Times
Dancing Shadows
In My Dreams

10. Pillow Talk
S/D RECORD REVIEWS, Continued
Here is one that we did not believe should
be classified with the club level singing calls
as it is strictly class level. This fall you will
be looking for good singing calls to use in
class, so you had better get it now. FIGURE.
Four ladies chain across, side ladies chain
back, heads pass thru and split the ring,
around one, right hand star in the middle, to
the corner go, left allemande the corner,
do-sa-do your own, swing the corner and
promenade.

BILL'S BOIL THE CABBAGE- White Lightning 600, Caller: Bill Castner
Another record that should not be placed
among singing calls but deserves its own
special place in square dance heaven. A patter call by Bill Castner has just got to be
great and Bill lays it all on you in this one.
Not really too difficult to do but really interesting. Callers can learn a few patter
twists from this record.
HOEDOWNS
Kalox 1119: SQUARE ROCK, Key A;
BOIL 'EM CABBAGE, Key G. Another
great pair of hoedowns in the Kalox series
of great ones.
Blue Bolt 601: SQUARE RAMBLE; HUCK'S
HOEDOWN. Both hoedowns by Jack Barbour and his Rhythm Rustlers. You callers
with a liking for the Jack Barbour style will
like this record.
Lightning S 2000: WHITE LIGHTNING;
CINNAMON TWIST. This record came out
on the old Lightning S label and has not
been available since the death of Mary Schilling. The label is now owned by Chuck Bryant and the record is now available again.
LONG PLAY
Gold Star 1000: CAL GOLDEN IN EUROPE
with American square dance, recorded live
in the Bavarian Alps by Cal. A collection of
singing calls with a couple of hash calls by
Cal.

B. & S. SQUARE DANCE SHOP
Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (81 2) 843-2491
Stretch Pants - cotton mei:burnt:Ind knee length.
The shoe most square
dancers wear. y," heel
9 r ows of 1 '4" lace
on knee length and 8
binding
elastic
with
rows on medium length.
around shoe. Strap
While, block, pink, yelacross instep.
low, orange, blue, red
Black and Willie $8.95
and multicolor.
Yellow, Pink
$9.95
Sizes: S•M-1.-ExL
and Orange
$5.99 ea 2 Pr. $11.00
Silver and Gold $10.95
Plus 35t pos•age
Sizes 4 to 10 - Med.
and•Narrow
Send for free catalog.
Postage paid. Immediate delivery.
Dealer inquiries welcome on petti-pants & slips
Indiana residents add 2% sales tax
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FEEDBACK, continued

nothing, Elisabeth Evans continues,
that is what they are going to think it
is worth. Now, $2.50 for a local caller
and up to $3.50 for a, traveling one is
something, perhaps not much to some,
but to others $2.50 to 3.50 more than
what they might have spent that night.
And if one must be technical, there are
also transportation and refreshment
costs. Not all dancers are affluent, but
they like to dance frequently. When
the number of dancers in North America is declining, one would think that
the greatest common denominator to
corral as many dancers as possible
would be applied.

Further, I object to the bargain
basement image that this lady ascribes
to our hobby. There is nothing shabby
or cheap about square dancing, regardless of admittance price; and to elevate
and promote it, one must first eradicate false images in one's mind. It is
human nature that people spend $20
a night foolishly ("foolishly" to you
and me, but not necessarily to.the.m)
while quibbling about a quarter, but
to charge them more (thereby charging
others more, too) just to educate them
that their $20 was spent unwisely is
not the job of the square dance movement.
John Wyman
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ACROSS
1. "Turn the star, but not too --4. "Ladies to the center, back to the ---"
7. "--- down and talk about it"
Girl (colloquial)
8.
11. Mineral deposit
12. "--- jump up and never come down"
13. "Salty Dog ---"
14. Existing
; waltz together"
16. Cue: "waltz
18. "Around the ring you --"
19. "Beautiful Brown ----"
20. "---- thru"
23. Slick, as a dance floor.
27. Twisted
28. Peels
29. CO-relative of neither
" (2 words)
30. "Give her --32, Inc reases
33. One way to record music
34. "-- You Knew Susie"
35. These get boxed at square dances.
37. Go through the door to a dance.
40. One kind of pollution.
41. Caller Trainor
43. Female sheep
44. One abbreviation for Ladies
45, Partner for eggs
46. Caller Bates
47. Time span

DOWN
1. "You're A Grand Old ----"
Be sickly
2.
Doing a "top" figure
3.
Caller Wickers
4.
5, "---- You From Dixie?"
6. Rule
Hold partner's hand
8.
Used to listen to calls
9.
10. Light (abbr.)
15. "-- -- Nora" (1 word)
17. Square dancing ---- you up.
19. Bend th- ----"
20. "At --- To Two Today"
21. Coffee-maker
22. "Comin' Thru The ---"
next and promenades
23. He ----his own." (2 words)
24. "On the ----, star thru"
25. Knothead man, --- Rever
26. 365 day periods (abbr.)
28. "---- the flea"
31. Venus & Mars: figure using
You've Gone"
32. "
34.
35.
36.
37.
38.
39.
42.

"-- The Good Old Summertime"
Joke
Nothing
Girl's name
Ram's partner
"--- River Valley"
Paddle

ANSWERS TO LAST MONTH'S LOGIC PROBLEM
Al Harris calls for the Bells and Beaus, California.
Ben Jones is the caller for the Docidoers, New York.
Carl Brown is the Allemanders' caller in Ohio.
Doug Smith calls for the Florida Chain Gang.

Cleveland Heights, Ohio
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These five albums are designed to be a "How-to-do-it" series in square dancing. The series is a graduating one, varying in difficulty from album to album,
and also from selection to selection within each album. Each album includes
one selection without calls, thus permitting the instructor or one of the dancers
to obtain experience in calling.
Each album contains fully illustrated instructions, and is available separately
at 45 rpm.
The series was edited and recorded by Professor
Richard Kraus, Teachers College, Columbia University.
ALBUM No. 1 (Ages 8 to 10; Grades 3 and 4)
Shoo Fly; Duck for the Oyster; Red River Valley; Girls to the Center; Take a Peek; Hinkey
Dinkey Parlez-vous; Divide the Ring; The Noble Duke of York; Little Brown Jug (without calls)
EEB-3000 (45);
ALBUM No. 2 (Ages 10 to 12; Grades 5 and 6)
Skating Away; Life on the Ocean Wade; Swing at the Wall; Nellie Gray; Form an Arch;
Uptown and Downtown; Double Sashay; Bow Belinda; Angelworm Wiggle (without calls)
EEB-3001 (45);
ALBUM No. 3 (Ages 12 to 14; Grades 7 and 8)
Sicilian Circle; Right Hand Star; Captain Jinks; Lady Go Halfway 'Round; Down the Line;
Coming 'Round the Mountain; Pass the Left Hand Lady Under; Virginia Reel; Four and
Twenty (without calls)
EEB-3002 (45);
ALBUM No. 4 (Ages 14 to 16; Grades 9 and 10)
Pattycake Polka; Swing Like Thunder; First Girl to the Right; Grapevine Twist; Dip and Dive;
Texas Star; My Little Girl; Going to Boston; Ragtime Annie (without calls)
EEB-3003 (45);
ALBUM No. 5 (Ages 16 to 18; Grades 11 and 12)
Shake Them 'Simmons Down; When Johnny Comes Marching Home; Wearing of the Green;
Quarter Sashay; Hot Time in the Old Town; Four Bachelor Boys; When the Work's All Done
This Fall; Haymaker's Jig; Miss McLeod's Reel (without calls)
EEB-3004 (45);

$3.49 each album
$13.00 complete set (5 albums)
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FOR BASIC DANCE STEPS
For the beginner student, or students who have difficulty keeping
time or dancing to music. On these wonderful records we have
recorded, over the music, the electronic "beep" signal which gives
the student the correct rhythm of the basic step of the dance.
Record has three separate bands, regular tempo, slow and very
slow. Beep signal on very slow tempo only. The description of
basic step is printed and illustrated on back of each record
jacket. Beautifully packaged in color jackets. Available for Cha
Cha, Rumba, Lindy, Waltz, Foxtrot and Samba. This is the ideal
way to learn the basics of social dancing.

45 RPM $1.50 Each
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CHEK-A-KALLER KONTEST
No single item in SQUARE DANCE has aroused as much interest and
fun as the Chek-A-Kaller Kontest in the June issue. Of the many entries received, four contained more than 75 correct names. These are
the Kontest winners listed below:

0 OK
i

ELF

by MYRTIS LITMAN

" .1.

FIRST PRIZE:

Singin' Sam & Betty Mitchell, Lansing, Michigan

SECOND PRIZE:

Bill & Betty Clay well, Louisville, Kentucky

THIRD PRIZE:

George & Harriet Brophy, Coral Gab/es, Florida
Jack & Lit May, Toledo, Ohio

TEACHING TOTS TO DANCE

CORRECT LIST OF CALLERS:
1. Frank Bedell
26. Max Forsyth
2.
Dick Enderle
27. Manny Amor
3.
Ted Frye
28. Harry Lackey
4.
John Hendron
29. Bob Wickers
5.
Mary Lindner
30. Don Belvin
6.
Vaughn Parrish
31. Beryl Main
7.
Ray Smith
32. Les Gotcher
8.
Bob Wright
33. Marshall Flippo
9.
Billy Lewis
34. George Jabbusch
10. Bob Dubree
35. Bill Gracey
11. Dan Robinson
36. Marlin Spies
12. Johnny LeClair
37. Bob Osgood
13. Lee Kopman
38. Dave Taylor
14. Birdie Mesick
39. Tex Brownlee
15. Bob Frye
40. Dick Steele
16. Mick Howard
41. Jack Johnson
17. Mel Roberts
42. Ken Anderson
18. Ernie Kinney
43. C.O. Guest
44. Sam Mitchell
19. Frank Lane
20. Jerry Haag
45. Harper Smith
21, Ken Bower
46. Bob Yerington
47. Jay King
22. Roger Chapman
48. Les Chewning
23, Charlie Baldwin
24. Al Brundage
49. Chel Chave
25. John Walter
50. Buzz Brown

51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62,
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.
76.

Chuck Dillenbeck
Bruce Johnson
Don Williamson
Decko Deck
Bob Augustin
Louis Calhoun
Bev Tallman
Lee Helsel
J. Fred Muggs
Rich Anderson
Walt Wentworth
Lee Schmidt
Bud Redmond
Bob Fisk
Ralph Silvius
Earl Johnston
Fred Christopher
Darrell Figg
Cal Golden
Bob Page
Jerry Helt
Kip Garvey
Allen Tipton
Buck Fish
Dick Jones
Jack May

by Cathie

77. Jack Lasry
78. Osa Mathews
79. Mary Labahn
80. Harry Tucciarone
81. Doc Gray
82. Dick Leger
83. Phil Adams
84. Archie Howell
85. Jim Copeland
86. Jim Brower
87. Don Ashworth
88. Ken McNabb
89. Jim Mork
90. Ron Schneider
91. Joe Abbott
92. Jim Pearson
93. Johnny Davis
94. Cal Brazier
95. Francis Zeller
96. Sal Fanara
97. Frannie Heintz
98. Dave Hass
99. Deuce Williams
100.Mal Minshall
101.Don Atkins
102.Bill Peters

HOW TO BE A SMOOTH SQUARE DANCER ($3.00)
A special booklet which outlines each of over one hundred
square dance BASICS as to what each is, where each starts and
ends, and the correct traffic pattern to follow. Correct facing
direction, body flow and styling are emphasized throughout
to help make each reader a "smooth" dancer.

Burdick

WOO

ATTENTION!
NEW BOOK FOR DANCERS AND CALLERS

CHAMPAIGN, ILL.
25t PER LETTER

INQUIRE ABOUT DISCOUNT PRICES

Mountain." Some of the dances, such
as "Carrousel" and "Jump Jim Jo,"
do require partners. Six couples
set are recommended for "Paw Paw
Patch," "Bow Belinda,"
Will Go." "Polly Wolly Doodle"
is done in lines of four, and "Pop Goes
The Weasel" in lines of three. The
record company and number is given
for each dance and these may be ordered from Dance Record Center in
Newark, N.J.
It is possible to do some of the dancing simply with the group singing,
and this comes in handy at times. "Did
You Ever See A Lassie," "Farmer In
The Dell," "Looby Loo," "Mulberry
Bush," and "Ten Little Indians" are
among these.
Cathie Burdick has included important tips and timely remarks that are
helpful in keeping the group moving
and under control.

This book contains 32 dance routines that are suitable for family oriented and mixed age groups where
very young children are present. The
Burdicks have had much experience
and repeated success in presenting this
type of activity as a recreation to children and their parents. In addition to
being fun and a wholesome exercise,
this brings the family closer together
and helps break down inhibitions that
most children have in performing in
front of others. The dances are extremely simple and can be used with
children as young as two years of age,
if an adult is dancing with them. The
stress is on having fun and moving to
the music, not on exactness and perfection.
Some of the routines are original,
some traditional. Basic figures are incorporated and serve as an introduction to square dancing. Many of the
dances are in a single circle formation
and require no partners, such as "Seven Jumps" and "Coming Round The
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Order from: SQUARE DANCE MAGAZINE
P.O. Box 788
Sandusky, Ohio 44870
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WE USE CUP TYPE IMPORTED AUSTRALIAN RHINESTONES

NO CHARGE FOR TOWN & STATE)

BLACK OR WHITE BADGE WITH CHOICE OF STONE COLOR
CRYSTAL - CAPRI BLUE OLIVINE - SAPPHIRE BLUE -- BLACK DIAMOND - EMERALD GREEN - PERIDOT GREEN
TOPAZ - RUBY RED - ROSE - JONQUIL - AMETHYST - AQUAMARINE OR AURORE BOREALE
One Calve Stine Per ledge
Letters Approx. Sir Tall - Badge Sized To Fit Name

ORDER FROM:
SQUARE DANCE MAGAZINE
P.O. Box 788
Sandusky, Ohio 44870

Ths MAREX

"Send for Free Catalogue on Badges,

Stickers. Accessories, etc " ROI 371,

Che.ve.en,

A
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The world is a looking glass,
and gives back to every man
the reflection of his own face.
Frown at it, and it in turn
will look sourly upon you;
laugh at it and with it,
and it is a jolly, kind companion.
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FORSQUARE DANCERS
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From Dancer Diggins
San Francisco, California

NEW TEACHING AID: $2.00
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FOR CALLERS: $2.00
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ADVANCED
CLUB LEVEL
SQUARE
DANCES

SHREWSBURY, MASS. 01545
Phone (617) 756-9821
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ADAPTATIONS: $2.00

DANCERS/ CALLERS: $3.00

COMPLETE: $5.00
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LATEST RELEASE
SHEPS MOUNTAIN /JIM B.

309 Hoedowns

RECENT RELEASES
GREAT NEW BOOK: $3.00

HASH SYSTEM: $2.00

S/D CARTOONS: $2.0(

ASK ABOUT OTHER BOOKS, POSTERS, REPRINTS, DISPLAY.CUTOUTS

SQUARE DANCE DIPLOMAS
Postagis is paid
10 0 EACH
25 or more.
ALSO
ROUND DANCE
DIPLOMAS

58

ASK ABOUT
QUANTITY
PRICES

SC 545 BELLS ON MY HEART
SC 544 SUNSHINE
SC 543 LOVINGWORTH
SC 542 GET ME TO THE DANCE
NEW CATALOG AVAILABLE:

ORDER FROM THIS
MAGAZINE
P 0 BOX 788
SANDUSKY, OHIO
44870

POST OFFICE BOX 1448
SAN LUIS OBISPO

CALIFORNIA 93401
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.... AND MAY WE BE THE FIRST
TO WISH YOU A MERRY ONE...
And to remind you that it's time
to order our very distinctive Christsame as our December
mas cards
1970 cover design with appropriate
message
for all on your list.
10 CARDS AND ENVELOPES — $2.00
20 CARDS AND ENVELOPES — $3.50
WRAPPED FOR EASY STORAGE
ORDER FROM THIS P 0 BOX 788
SANDUSKY. OHIC
MAGAZINE
44870
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* POLs:WES, VOVREOuTrA youp GOURDV THE
ONtS 'MING YOU'RE GONNA Be CALLING UP HERE 15 moose/
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RECORDS
NEW RELEASE— Album GS 1000
VIM
.tn.'.1,11
$
.
'141,AME1ICAN SQUARE DANCING
GS 400— HOEDOWNS: Salty
Dog Rag/Up Jumped the Devil
GS 700 STEEL GUITAR RAG
Singing Call by Cal Golden

FOR INFORMATION, WRITE:
Sharon Golden
PHONE 501 624 7 27 4

I, o sox 2274
HOT SPRINGS. ARKANSAS 71901

CAL will be calling in the following cities:
AUGUST
3 Grand Forks AFB, N.D.
4 Winnipeg, Manitoba
6 Ellsworth AFB, S.D.
7 Jasper, Minn.
11-14 Overseas Dancers REunion, Fort Collins, Colo.
20 Deming, New Mexico
21 Alamogordo, N.M.
25 Hot Springs, Ark.
29-31 Infantino's Rounddes-vous, Asheville,N.C.

SEPTEMBER
1-4 Asheville, N.C.
10 Erie, Pa.
17 Owatonna, Minn.
18 Cedar Rapids, la.
19 West Point, Ia.
20 Blakesburg, Ia.
24 Montgomery, Ala.
25 Hot Springs, Ark.
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