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MaoacGREGOR RECORDS

NEW RELEASES NEW RELEASES

31060 — FLIP/INST.

“Do What You Do Well”

CALLED BY — BILL BALL

41061 — FLIP/INST. i

“MISTER PIANO MAN”

CALLED BY — TOMMY STOYE

£1062 — FLIP/INST.

"Square Dancin’ Man”

CALLED BY — CHUCK RALEY

21063 — FLIP/INST.

- “IT'S JUST LIKE
GRAND CENTRAL STATION"
CALLED BY — JULUIS KING
MUSIC BY — FRANKIE MESSINA AND THE MAVERICKS

Mac Grecor

RECORDS
729 S. WESTERN AVENUE, LOS ANGELES, CALIFORNIA




'- I_For The Newest In Dance Fashions Visit These

SQUARE DANCE CLOTHING
AND ACCESSORIES STORES

B-BAR-B WESTERN STORE
8912 E. 40 Hiway, Kansas City, Mo.

CIRCLE EIGHT WESTERN WEAR
195 N. Hawthorne Blvd., Hawthorne,
Calif.

COPELAND'S WESTERN WEAR
1305 Walnut St., Kansas City, Mo.

DIXON’S WESTERN WEAR
1112 W. Broad St., Falls Church, Va.

DUDES & DOLLS §/D SHOP
7 S. Ritter Ave., Indianapolis, Ind.

GENEVA'S S/D FASHIONS
Riva, Md.

HALL SADDLERY
7730 W. National Ave., Milwaukee,
Wis.

HARRY'S CLOTHING
211 Euclid, Des Moines, lowa

HITCHIN' POST
6834 Windsor Ave., Berwyn, Il

K. - S. WESTERN SHOP
5801 W. Plank Rd., Bellevue, Peoriq,
i,

DREES RIGHT FOR cne F)

LAZY A’s S/D SHOP
2616 W. 16th St., Indianapolis, Ind.

LAZY K RANCHWEAR
2803 West Ave., Burlington, lowa

NORTH SIDE PROMENADE
3429 W. Fond Du Lac Ave., Mil-
wauvkee, Wis.

RHODY'S WESTERN WEAR
1019 Main St., West Warwick, R.I.

ROZ‘'S WESTERN WEAR
3225 Atwood Terrace, Columbus, Ohio

SQUARE DANCE SHOP
6407 N. Caldwell Ave., Chicago, Il

SQUARE TOGS
11757 Hwy. 42, Sharonville, Ohio

SUNDANCE WESTERN WEAR
Rt. 2—Golf & Roselle Rds., Palatine, Ill.

THE SQUARE DANCE SHOP
125 N. 70th St., Milwaukee, Wis.

VERNIE’S DRESS SHOP
1230 Westlake Ave., Seattle, Wash.
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THE MOST
IMPORTANT

MAGAZINE
IN THE
SOUARE DANCE
FIELD!

In almost every form of human endeavor there is someone who stands out . . . some-
one that others point to as their leader. Among national square dance publications,
most nationally known callers, leaders and dancers consider AMERICAN SQUARES as
the leading magazine in the field. This No. 1 position has been EARNED by a ded-
icated staff and contributors over a span of twenty years. Its pages have been filled
by some of the foremost leaders in square dancing . . . people who love dancing and
have worked hard to see it prosper. AMERICAN SQUARES is not filled with trivia,
but attempts fo get to the “meat” of the subject matter quickly. It knows square dancers
are busy people who don't want to waste time reading worthless information. AMERICAN
SQUARES wants QUALITY and not quantity, and is continually looking for features
and articles that fulfill this editorial policy. If you're an advertiser who wants the
"cream” of the square dancers in the nation as your customers, why not get more de-
tails about AMERICAN SQUARES.

AMERICAN SQUARES MAGALZINE

6400 NORTH LEOT!I AVENUE, CHICAGO, ILLINOIS 60646
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. I congratulate you on taking

the initiative . . . referring to the ar-
ticle, “Lost Dimension” (September
1964). It was superb in every sense.
I just hope that other leaders carry
the balll I believe there’s a revolution
going on to protect our wonderful
pastime.
Dick Leger
Warren, R.I.

Enclosed is a clipping of my week-
ly column in which I took the liberty
of quoting you. We feel strongly
along the same lines, and your article
(“Lost Dimension,” September 1964)
was most timely . . .

I shall keep a sharp look-out in
the future issues of AMERICAN
SQUARES for material along these
same ideas . . .

Evelyn Johnson

Long Beach, Calif.

(Clipping enclosed was from Mrs.

Johnson’s “Square 'Em Up” column in
the Long Beach Herald-American.)

Lynn and 1 are soon leaving for
Florida, and we don’t want to miss
our AMERICAN SQUARES while
were down there. Being a caller, I
depend greatly on your magazine, es-
pecially the new figures. Also I trust
your record reviews entirely. Haven't
found one yet that you said was good
that didn’t go over well.

Ricki Boyd
Ft. Myers Beach, Fla.

I would like to take this opportu-
nity to say how much we all enjoy
your magazine. We find a very useful
store of information and comment in
it.

Betty Garsido
Leicester, England

I enjoy your magazine very much.
I think you're doing a fine job. Keep
up the good work.

I want to congratulate you on Gerry
Hawley's article. . . . I've been read-
ing what he has written for the past
20 years. . . . We need more articles
like that one.

Ray Smith
Dallas, Tex.

I would like to take this opportunity
to commend you and your staff for
the wonderful publication you put
forth every month. You do a great
service to the square dance movement.

You have our best wishes for con-
tinued success in the square dance
field.

Don Kennedy
Buffalo, N.Y.

Just received my December 1964
AMERICAN SQUARES which has
been a must with me for a number of
years.

I have always enjoyed your Work-
shop section and the articles written
and published by our top leaders.

Earle Park
Yorkton, Sask., Canada

. .. I was wondering if it wouldn't
be worthwhile to compile a list of all
the new so-called basics and their des-
criptions, that have appeared in your
magazine for the past year, and put
them all in one issue of your mag-
azine. It would certainly simplify
things for many of us who from time
to time have to search through sev-
eral issues to refresh our memories
should we want to teach or review
some of the newer figures. . . .

I want to thank you for the fine
make-up of your magazine and your
continued service to the square dance
activity.

Bill Clarke
Westchester, 111

Address: Mail Editor, AMERICAN SQUARES, 6400
North Leoti Avenue, Chicago, Ilinois 60646,
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AMERICAN SQUARES BOOK SERVICE

6400 NORTH LEOTI AVENUE, CHICAGO, ILLINOIS 60646

Our Readers Service Department operates a book sales service for your convenience.
All books are sold with a 10-day examination return privilege. Please enclose check
or money order with your order. Add 25 cents for each book to cover postage and

mailing.

SWING BELOW ............ $1.50
Compiled by Ed Moody. A great book for
square dancers looking for broader fields 1o
enjoy themselves by becoming interested in
Contra Dancing. |llustrated.

SQUARE DANCER'S GUIDE .. $1.00

MNoble E. Spees of Lomita, California has put
together this interesting guide explaining 127
different terms in connection with Square
Dancing. A “‘must” book for every beginner.

A WORLD OFFUN .......... $2.00
Written by R. Harold Hipps and Wallace
Chappell. Illustrated by Sarah Jones McCles-
key. An instruction manval for use with The
World Of Fun Folk Game and Dance Records.
Sections are arranged to help the inexperienc-
ed leader learn to lead more effectively. 203
pages. Also explains dances of over 23 coun-
tries. Worth many times the small cost.

BUILD YOUR HASH ... ..... $4.50
Written by Ed Michl of Coshocton, Ohio. Pre-
sents the building block method to “handle
hash’ . . . for the caller who wants to call
“good hash,” know where he is and “get the
dancers back.” A book for the practicing call-
er rather than beginner. Every caller should
have a copy.

ROUND DANCE MANUAL . ... $4.00
NEW book on round dancing published in
1962 by a real authority, Frank Hamilton.
134 pages of comprehensive new material for
callers, teachers, club committees, and dan-
cers. Answers every conceivoble problem con-
nected with round dancing. A well written
manval,

CONTRAS ARE FUN . ... . .. $1.50

Written by Al Brundage and Revben Merchant.
A progressive arrangement of twelve contras,
with full explanations for teachers, callers and
dancers. Includes diograms and glossary of
terms. ’

AMERICAN ROUND DANCING.$1.50

Written by Frank Hamilton. Book provides
standardized list of R'D terminology, abbre-
viations, and definitions; guidance for dancers
wishing to learn by themselves; gives teach-
ing methods and suggestions; list of sugges-
tions to help club committees; standardized
method of writing up dance instructions.

COWBOY DANCES ......... $5.00
Written by Lloyd Shaw. While Cowboy Dances
is oddressed to beginners it will be a delight
to all who care for the colorful old calls.
Book presents some 75 dances. Illustrated.

ROUND DANCE BOOK ...... $5.00
Written by Lloyd Shaw. An indispensable
addition to the library of the dancing in-
structor. Origin of each dance and its sub-
sequent history. Important positions for major
dances. MHlustrated. Musical scores included.

MUSICAL MIXER FUN . 4. $1.00
Written by Ray and Arvid Olson. Simple, fun,
easily-taught musical mixers — the kind that
can be used for one night stands as well as
for regular groups gathered together for
fellowship and recreation. Contains 50 dances.

o T

AMERICAN SQUARES
BOOK SERVICE s
6400 North Leoti Ave. :
Chicago, Illinois 60646 |

Enclosed is $
the following:
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Add 25 cents for each book to cover postage
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A MESSAGE FROM THE PUBLISHER AND EDITOR

Qualified leadership is the single
most important element in the success
or failure of any square dance event.
This statement assumes that a suffi-
cent number of people are in attend-
ance.

In many areas of the country draw-
ing a crowd is not a problem. In other
areas, though, the drop-out situation
is so serious that square dancing con-
tinues only in small groups meeting
in basements, churches, or small halls.

The drop-out problem will always
be with us. People enter and leave
any activity. The general rule of
thumb is that there is a twenty per
cent turn over every year. This means
that within a five year period virtual-
ly all dancers in a given area are new
to the square dance movement.

There are many ways to bring new
people into the square dance move-
ment. Crusades to enlist beginners
have been quite successful in many
cities. An excellent example is the
tremendous response to the recent
“Learn to Square Dance Week” in
Maryland.

Many clubs sponsor beginners’
nights to acquaint people with the joy
of square dancing. Effective publicity
for major square dance events and
news items about the activities of an
enthusiastic club also stimulate in-
terest.

Selling square dancing by word of
mouth to one’s friends and neighbors
is another excellent way to bring po-
tential dancers into the movement.

We find the largest single source of
prospective square dancers in today’s
youth. As the population of the Unit-
ed States continues to increase, the
greater proportion of the population
is in the 12 to 20 age bracket. These
young people are undoubtedly the
square dancers of tomorrow, but al-
ready many of them are avid square
dancers of today.

Young people have been a vital part
of the square dance picture since its
beginning. They continue to add their
natural zest to all phases of the dance
activity: squares, rounds, folk dances,
calling, teaching, and leading.

AMERICAN SQUARES looks at
youth in square dancing this month.
Our special nine-page survey features
the major aspects of square dancing
for teens and pre-teens: publicity,
recruiting, and club organization.
Also included is a look at the younger
generation National Convention, the
National Teen Square Dance Fes-
tival.

The article on the square dance pro-
gram at Chicago’s Southwest School
highlights a special phase of square
dancing for youngsters. Not only is
square dancing providing hours of fun
and sociability, but it also teaches
coordination, understanding, and the
methods of group participation to
those who cannot help themselves.

Our survey on youthful square
dancing is based on information
supplied by leaders in all parts of the
country. This material was prepar-
ed for publication in AMERICAN
SQUARES by our Assistant Editor,
Tessa Malopsy.

Tessa has been square dancing for
nine years, calling for seven. Clubs
throughout the Midwest feature her
regularly. Her experience with youth
groups has given her a rare and valu-
able insight into their problems and
achievements.

A journalism major at Northwestern
University, combined with square
dance experience, makes Tessa one of
the best qualified professional writers
in the square dance field. We're
proud to feature Tessa Malopsy as our
Cover Caller this month.

adrvic/ O/son




PURDUE
SEMINAR

National Square and Round Dance

Leadership Training Program

AUGUST 25, 26. 27. 28. 1965

Memorial Union
Purdue University
Lafayette, Indiana

Sponsored By
PURDUE UNIVERSITY

STAFF:

The Manning Smiths
The Bruce Johnsons
The Arvid Olsons
The Arden Johnsons

For Additional Information, Write:

ARDEN JOHNSON, Seminar Director
AMERICAN SQUARES MAGAZINE
6400 N. Leoti Ave.

Chicago, Ill. 60646




American Squares L.ooks At

YOUTH

IN

SQUARE
DANCING

HEN LLOYD SHAW introduc-

ed his colorful Cheyenne
Mountain Dancers to the public al-
most twenty years ago, these young
people, under his leadership, success-
fully lit the spark that grew into the
modern square dance movement.
Their enthusiasm and lively dancing
set a precedent for the millions of
Americans that eventually turned to
square dancing as an ideal recreation
and hobby.

In these last twenty years young
people have continued to add their
zest and vitality to the square and
round dance picture. Through the
guidance of capable, devoted leaders,

teens and pre-teens have discovered
square dancing, tried it, and adopted
it as their own.

In this survey of the status of youth
in square dancing today AMERICAN
SQUARES hopes to: (1) acquaint the
adult dancing public with the impact
of youth in our movement; (2) recruit
more young people into square dance
clubs; (3) keep those teens and pre-
teen now dancing active and interest-
ed in their hobby so they can carry
their square dance enjoyment with
them into adulthood; (4) smooth out
some of the problems that face leaders
in youthful square dance organiza-
tions.

n




A street full of youthful dancers and a young caller at the mike reflect the spirited movement of
youngsters into all phases of the square dance picture.

PUBLICITY AND RECRUITING

Like any other activity that thrives
on recruiting new members, and at-
taining  healthy public relations,
youthful square dancing has learned
the advantages of good publicity. Our
files are filled with news clippings,
government news releases, photos, and
tlyers on teen square dance clubs,
young callers, exhibition groups, and
festivals.

Young people are their own best
salesmen. The public interest must be
drawn to the wholesome activities of
teen and pre-teen dancers. Efforts in
this direction have been undertaken
by leaders and youth alike.

Doug Edwards, Park Ridge; IIL, re-
cently completed publication of a five-
part series on teen square dancing that
was included in his record reviews
that reach thousands of callers each
month. Newspapers will cooperate in

12

these endeavors if they are supplied
with material. We have photo fea-
tures from local newspapers on the
Checkerboard Squares, Granite City,
I1l., the Ruffles and Shuffles, Colum-
bus, Ohio, and the Omaha, Nebr.
Square Dance Council which runs
Sunday dances for teens in the city’s

parks.

The United States Information
Service has published a lengthy news
release that has been distributed all
over the world on the performances
of the Silver Spurs, Spokane, Wash.
The Spurs have also been featured in
Life Magazine.

It's up to the teens themselves to
put their activities before the public.
In doing so, they also provide excel-
lent recruiting advertising, creating in-
terest in square dancing in general.

In promoting square dancing as a
young people’s activity, callers and




leaders must realize the importance
of selling our hobby for what it is: a
recreation whose first goals are fun
and relaxation, but one that also re-
quires poise, timing, and rhythm.

Callers interested in working with
young dancers should also know that
they cannot hope to gain financially.
Flatly, it is impossible. In fact, in time
and patience, the leader’s work will
probably tax him and give him
grey hair besides. His compensation,
though, will be knowing that he has
opened up a new field of fun and
activity for his city’s youth.

First impressions are major factors
in recruiting young square dancers.
Aim publicity at young adults who
know their own minds, not at children.
Don’'t mislead them into thinking
they're being sweet-talked into an out-
dated pastime that their great grand-
parents enjoyed.

Let them know that square danc-
ing has been taken out of the barn,
has been streamlined, modernized,
and has been adopted by people of all
walks of life. Work hard to impress

them with the fellowship and com-
panionship that square dancing repre-
sents. If they will participate just
once, chances are they’ll be sold on it.

Teens respect talent and ability.
They will respond quickly to leaders
who treat them intelligently.

Most of all, don’t leave the recruit-
ing of young dancers all to the other
fellow. Any square dancing parent
should be a natural recruiter, as
should any adult dancer who has any
close contacts with young people. In
one of his editorials, Doug Edwards
wrote, “We believe that the organiza-
tion of teen dancers is a must if the
square dance movement is to continue
at its present high level. Teen organ-
ization is a project for all of us to
take part in.”

CLUB ORGANIZATION

Young people are naturals for clubs
of any kind. They enjoy feeling an
identity with their peers and will work
enthusiastically as individuals for the
group’s success.

Youthful square dance clubs find

Velma Larson (right) and Chicago’s Calico Teens pause during a weekly dance session to pose for
photographers. The Teens are now working toward a trip to the 14th National Convention in Dallas,

Tex.
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their origins in a variety of places.
We know of several nationally known
exhibition dance groups that are spon-
sored by their city’s park or school
system. Many other clubs are inde-
pendently organized by callers or
youth workers.

Three nationally known teen clubs
are profiled for our readers, giving the
points on which each is organized.
Each club represents a different type
of organization, leadership, and dance
activity.

Calico Teens, Chicago, Ill.

Chicago’s Calico Teens, under the
direction of Velma Larson, are organ-
ized much like most adult square
dance clubs. Weekly meetings include
workshopping new basics and learn-
ing the newest rounds from instruc-
tors Theresa and Lloyd Larson.

Teen members are all high schoolers,
and most are graduates of the younger
contingent, the Calico Kids, who meet
each Saturday afternoon. The club is
led by teen officers, and teen callers
take active parts in each Thursday
night program.

Any exhibitions performed by the
group are written and called by
Velma Larson. Rehearsals for demon-
strations are usually held on nights
other than regular meeting days to al-
low concentration on a single routine.

Although the Calico Teens are vet-
erans of three National Conventions
and do a number of exhibitions each
year, the emphasis in the club is on
teaching the young dancers the fine
points of square and round dancing
for their own enjoyment. The Teens
take an active part in Chicago area
dancing, sponsoring several of their
own festivals amd jamborees during
the season.

Special activities that the Teens en-
joy all during the year include swim-
ming parties, hay rides, ice skating
jaunts, picnics, and week-end dance
trips. The enthusiastic Teens are
Idiots, Knotheads, Square Ducks, and

14

a host of other gimmick club mem-
bers.

Commenting on her group, Velma
says, “Teens have a great deal of built
up energy. What better way to use
that energy than in a wholesome ac-
tivity like square dancing.” The Calico
Teen motto: Juvenile Decency Not
Delinquency.

Checkerboard Squares, Granite
City, IlL

Ginny and Bob Boyd's Checker-
board Squares range in age from
seven years to the late teens. Organ-
ized as a non-profit exhibition dance
group, the Squares are dedicated to
“fun, friendliness, good fellowship,

Suzanne Boyd and Gory Green are the teen
teachers and callers for the Checkerboard
Squares. The pair has written their own round
donce routine to the pop tune, "“Hey, Good
Lookin” “,




A set of Checkerboard Squares whoop it up Indian style during an exhibition ot a local youth jamboree.

and the promotion of youth in square
dancing.”

Although the Checkerboard Squares
are set up on a director basis to avoid
conflicts on any rules laid down, teen
teachers and callers conduct the dance
sessions.

Says Bob Boyd: “We do utilize the
youngsters to teach squares and
rounds, and we feel this is the secret
to our success. Our callers must be
able to ‘walk thru’ anything they call.
The youngsters do all our exhibition
calling and receive public acknowl-
edgement for their contribution to the
group as teachers and/or choreogra-
phers.”

Business meetings are held separate
from dance sessions. Rehearsals for
the group are non-existent since the
Boyds feel that the Squares are always
on exhibition and teach them to be-
have and dance accordingly. Includ-
ed in dance sessions are pointers on
etiquette, public conduct, and respect
for elders.

All club members learn all the dance
routines even though they realize they

cannot all participate. Most rounds
done at dance meetings are original
dances written by the teens them-
selves to popular music.

Checkerboard Squares’ exhibitions
range from modern squares and
rounds to classical waltzes and qua-
drilles and the clog step square. Spe-
cial activities are all tied in with
square dancing and include hosting
week-end dance festivals, historical
tours, and attending local and national
festivals and conventions.

Silver Spurs, Spokane, Wash.
“This is a time when I wish for all
the adjectives in our language so that
[ might better express my admiration
for the Silver Spurs and their per-
formance.”—Washington, D.C.

“We were astounded and thrilled at
the exceptional performance of your
young people . . "—South Dakota

And so run the hundreds of laurels
that have been lavished on E. S. “Red”
Henderson’s Silver Spurs, the most
well known and widely traveled ex-
hibition dance group in the United

15




States. In their 12 summer tours that
have criss-crossed the nation, the
Spurs have chalked up mileage equal
to two and a half times around the
world. Their chartered tour bus de-
parts from Spokane, Wash. each June
loaded with 20 teen dancers, several
chaperones, and $30,000 worth of cos-
tuming and props.

Originally organized for young peo-
ple interested in folk and square danc-
ing, the Silver Spurs are sponsored by
the Spokane School and Park Districts.
Their dance repertoire, all program-
med and taught by “Red” Henderson,
includes routines from every part of
the world. The Filipino Bamboo
Dance, the Indian Hoop Dance, and
American Cowboy Squares are but a
few numbers that make up Spur per-
formances.

The young people work all through
the year preparing for their summer
tour. Tht"\' make th!'il‘ own costumes
with the help of parents and Director

Henderson.

Youngsters begin training for the
senior group when in the sixth grade
of the city’s public schools. The tour-
ing group is composed of high school
juniors and seniors. When a member
graduates, his spot is filled by a
younger member who has worked his
way up to election to the Silver Spurs.

A sensible but strict behavior code
is enforced for Silver Spur dancers
while rehearsing during the year and
while on tour. “Red” has found,
though, that the youngsters cooperate
enthusiastically to insure their success
as a group. He comments “They rarely
miss a practice and usually beg for
more. Their enthusiasm is tremen-
(1("13'."

The Spurs also have a parents’ or-
ganization that helps in group promo-
tions, assists in costume preparations,
and provides transportation for local
shows.

Reminiscent of Pappy Shaw’s Cheyenne Mountain Dancers, the Silver Spurs perform “la Cucaracha”
from Mexico. The Spurs will dance ot the New York World's Fair the week of June 21, 1965.
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A set of Silver Spurs
fly high in a fast-
moving traditional
cowboy square. Af-
ter each of their per-
formances, the Spurs
hold an open square
dance and invite au-
dience members to
participate.

From these profiles we can derive
several vital ingredients that are nec-
essary for the success of an organized
~dance group for teens or young chil-
dren:

(1) A code of behavior, as strict
or as lenient as the situation requires,
must be established and followed.
Hold the rules up to the youngsters
as the only means of their success as
a group. Dont hold the rulebook
over their heads as a threat.

(2) Adult leaders must venture
into youth organization with only one
primary objective: the education, re-
creation, and well-being of the young
people themselves. No other goal
should precede this one.

(3) Teens and pre-teens want to
feel they are part of a successful team.
Develop a sense of group pride in
voungsters, and they’ll guarantee their
OWN Success.

The most vital point for adult lead-
ers to remember when working with
a teen or pre-teen club is that square
dancing for young people, just as it is
for adults, must first of all be fun.
When club meetings turn into work
sessions, when the leader must strain
for control, when there is stress and
tension evident in the young mem-

bers, it’s time to put the brakes on.

Teens respond amazingly well to
something and someone they enjoy.
Keep the fun in their dancing, and
they'll take it from there.

AH YOUTH!

Youngsters, with their natural pep
and vibrant personalities, cannot help
but add a fresh vitality to every ac-
tivity they encounter. So it has been
with the participation of youth in all
phases of the square dance movement.

Most adult dancers welcome gladly
the opportunity to meet and dance
with teens and pre-teens. Most com-
ments run in the vein of this one by a
Chicago couple, “Those kids make us
feel 20 years younger every time they
dance with us.”

If young dancers have demonstrat-
ed their dancing ability and have
shown that they know the fundamen-
tals of dance floor etiquette, leaders
should not hesitate to allow their
dancers to participate in open square
dances with adults.

A prominent Midwestern youth
leader, after attending a city-wide
Chicago festival, remarked, . . . it was
a pleasure and a privilege to see so
many young people mixed in our
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squares. At this festival and in the
several teen clubs that we've visited,
we've found not problem children,
but young ladies and gentlemen en-
joving the same dances we enjoy.”

Sadly, though, there are many in-
stances when teens and children are
restricted in their square dance ac-
tivities. Teen callers espccially feel
the brunt of isolation at some major
festivals and conventions.

Most large conventions and the like
proudly advertise “Teen Halls” and
this is an excellent way to promote the
attendance of young people at major
square dance events. But how many
times is this done just to keep the
young dancers out of the adults” way?

Many adult square dance clubs
frown on the attendance of young
dancers at their club meetings even
though they are advertised as open
dances. If young peopk- have shown
that their dance level is up to that of
their adult counterparts, there is no
logical reason for excluding them
from open adult dances.

Shutting out youthful dancers is
equal to closing the door on any

Orlan Darnell, director of the Teen Festival, with his Polka-Dot Kids, one of tha host groups for the

national youth jamboree.
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progress the square dance moy ement
hopes to make through the years
ahead.

Teen halls are a hopeful recogni-
tion of the place youth has taken in
square dancing, and most teens and
pre-teens prefer dancing with their
peers. Also, teen dance halls give
young callers a chance to gain ex-
perience and poise.

However, to stipulate that young-
sters may dance and call only in their
own hall is to defeat the purpose of
the hall itself. Such restriction places
voung dancers in the position of be-
ing isolated from the overall square
dance picture. Allow them the enjoy-
ment of their own dance area, but
also extend a standing invitation to
young dancers to participate fully in
square dancing with their elders.

NATIONAL TEEN FESTIVAL

Almost four years ago, Orlan Dar-
nell, caller and youth leader in Pa-
ducah, Ky., hit on the idea of a Na-
tional Teen Square Dance Festival,
a younger gt-neration National Con-
vention. Plans progressed rapidly as




enthusiastic support came from danc-
ers and leaders throughout the coun-
try.

In the summer of 1962, the teen
dancers of Paducah hosted the First
National Teen Festival. The program
for the three-day jamboree included
a trail end dance, workshops, and ex-
hibitions. Featured were Charlotte
Watkins, Indianapolis, Ind. and Eddie
Lancaster, Birmingham, Ala., two na-
tional teen callers.

Eddie Middleton, Independence, Mo., one of the
four featured callers at the Third National Teen
Festival.

Charlotte Watkins, Indianapolis, Ind., a three-
year veteran on the National Festival calling
staff.

Several hundred dancers attended
the First National Festival, and at-
tendance has soared each year since.
At the Third Festival this past July,
two additions were made to the call-
ing staff with Gary Green, Granite
City, Ill. and Eddie Middleton, In-
dependence, Mo. joining Charlotte
Watkins and Eddie Lancaster.

A special feature of the 1964 fes-
tival was a kick-off parade through
downtown Paducah featuring all the
clubs and exhibition groups that had
traveled to Kentucky for the week-
end. Dance headquarters were Pa-
ducah’s Cobb Hotel, and we noticed
that the program read, “Adult Square
Dancers Cordially Invited.”

Reprinted below is an excerpt from
a letter written to Spokane’s Spokes-
man Review Forum by Lora Ander-
sen of Bakersfield, Calif. Although
Mrs. Andersen was referring speciti-
cally to the Silver Spurs in her letter,
we believe that her praise and evalua-
tion of these young dancers can be
applied accurately to all our square
dancing youth. Her letter read:

“What an object lesson in carrying
out American ideals through recrea-
tion! Words simply cannot adequate-
ly express our own deep pleasure in
being able to see such a group func-
tion. They renew our faith in teen-
agers.

“We frequently talk about ambas-
sadors of good will. These were nat-
urals as naturals should be. . . .

“They renew our faith in teen-
agers. . . .~ This we think is the key
point of Mrs. Andersen’s letter. We
admit that the situation should not ex-
ist that adults’ faith in young people
should need strengthening, but it does.

Through their square dancing hob-
by, our young dancers are learning
and developing healthy personality
traits and admirable behavior codes
that will follow them into adulthood.
We strongly urge the adult square and
round dancing public to encourage
the participation of young people in
their dancing programs, not only for
their own enjoyment, but for the val-
ues they will help instill in our youth-
ful square dancers.

FEEEEEEEEE SRR RN

MANY THANKS . ..

AMERICAN SQUARES extends its deep-
est appreciation to the many young danc-
ers and youth leaders who cooperated
in the preparation of this article. Our
special thanks to Doug Edwards, Park

Ridge, lll., Velma Larson, Chicago, i,
Orlan Darnell, Paducah, Ky., Bob Boyd,
Granite City, Ill., and “Red” Henderson,

Spokane, Wash. for supplying us with
special information and photographs. W
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Read how mentally retarded young people
at Chicago’s Southwest School enjoy—

SQUARE DANCING
SOCIAL THERAPY

Square dances are on the activity
schedule at Chicago’s Southwest
School just as they are at hundreds of
schools across the country. Every
Tuesday evening the caller hauls in
and sets up his sound equipment
while refreshments are carted into an
adjoining room. Dancers converge on
the dance hall, cheerfully greeting the
caller as they enter.

Sets appear on the floor at the
caller’s first announcement of “Square
dance time!”, and the lively music sets
spectators’ feet tapping. Happy smiles
and the shuffle of feet to western
rhythms move the weekly square
dance for the school's mentally re-
tarded students into high gear.

The Southwest Squares, as they have
named themselves, have been dancing
almost a year. Although the dance
patterns are simple stars, circles, and
reels, the fun, spirit, and good fellow-
ship match that of any advanced high
level square dance club. The young
dancers, all 16 to 21 years old, have
responded to their new hobby with
eager enthusiasm.

The school’s square dance program
originated with Gladys and Delmer
Fleckenstein, avid square dancers
themselves. Gladys, a teacher at the
school, hit on the idea of introducing
square dancing to the school’s older
students as social therapy. Other
forms of social contact for these young
people are almost non-existent.

With the support of the school’s di-
rector, Gladys and Delmer enlisted
the help of five local callers—Ben Ad-
ams, Jim Johnson, Velma Larson, Art
Matthews, and Jerry Whitebread—
who have conducted the dance ses-
sions on a rotating basis.

Each dance session of the South-
west Squares is a lively affair with
parents often joining the two to three
squares of young people. Singing calls
are the most popular part of the eve-
ning, and the dancing usually includes
a Virginia Reel. Easy mixers and
rounds are being introduced into the
program gradually, and the Hully
Gully is already a big favorite.

A program such as this one inaugu-
rated at the Southwest School can un-
doubtedly perform a far greater serv-
ice to the mentally retarded young-
sters themselves than any financial as-
sistance can equal. The square dance
spirit can touch the personalities of
these children and teens just as
strongly as it influences those of any
other dancers.

Caller Jerry Whitebread was at first
apprehensive about his new undertak-
ing, but he soon lost his apprehension
in the fun both he and the young-
sters were having. He was most sur-
prised at their vibrant enthusiasm and
natural sense of rhythm, remarking,
“Some adult dancers should have the
rhythm those kids have.”




Art Matthews, another caller shar-
ing the program, has witnessed a vital
change in the young people’s person-
alities since beginning the square
danung program. He commented,
“The dancing is helping these kids to
become more outgoing personally.”
And of his own feelings, he added, “I
go away from those dances feeling
that I've really accomplished some-
thing.”

Art is carrying his deep interest in
the Southwest School and its square
dancing students into an effort to
launch a city-wide benefit dance for
the young people. His own square

A peppy Virginia Reel and a laughing
member of the Southwest Squares forms
an arch with a dancing mother. Jim
Johnson is at the mike as couples “come
through that arch in the same old
way ...

dance clubs are behind the idea, and
Art is already working with one set
of the Southwest Square preparing a
demonstration they can perform at the
benefit.

Programs such as this one can be
a vital addition to the square dance
movement if only a first step is taken
to get them started. Gladys and Del-
mer Fleckenstein have successfully
pioneered the idea in Chicago. The
work of spreading square dancing to
those who are unable to seek it them-
selves now belongs to leaders in every
square dancing city. The challenge
awaits those who dare accept it. @

A contingent of the Southwest Squares pose proudly with Gladys and Delmer
Fleckenstein (right) and callers (left clockwise) Velma Larson, Jim Johnson,
and Art Matthews.
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OR SOME TIME now we have

heard round dance leaders crying
out to stop the infiltration of ballroom
dance influence into the round dance
field. But why?

When asked why they should have
such an objection to ballroom danc-
ing, leaders are at a loss for good
sound reasons. The most prominent
of the reasons or excuses is that they
do not want round dancing to de-
teriorate to a variation of ballroom
dancing. Rather, they want to pre-
serve the close association of round
dancing with square dancing and per-
petuate its unique form of American
folk dancing.

First of all, we can think of no two
schools of dancing that are further
apart than round dancing and square

dancing. One is a quadrille whose |

purpose is to make patterns of peo-
ple without the use of dance footwork.
The other is entirely a footwork type
of dance with no relationship be-
tween the dancers other than the fact

ABOUT THE AUTHORS

Norma and Wayne Wylie, St.
Louis, Mo., shown at right, have
been dancing together since they
were high school sweethearts 26
years ago. They added square
and round dancing to their list
of dancing hobbies in 1952 and
launched their teaching activi-
ties in 1958.

The Wylies have been on
dance programs in 11 states, at
several National Conventions,
and are staff members at the
Boyne Mountain Squarama.
Their latest round is My Prom-
ise.

¢ )
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BY NORMA AND WAYNE WYLIE

St. Louis, Missouri {
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that they all move in the same direc-
tion.

Where is the closeness of the two?
We feel it lies in the fact that one is
an excellent complement to the other,
and together, they provide a well-
balanced dance program. We fail to
see how ballroom dance influence
could upset this balance.

Is round dancing truly a unique
form of American folk dancing?
Round dancing is neither unique in its
form nor is it American folk dancing.
Since we became interested in square
and round dancing 12 years ago we
have been privileged to be closely as-
sociated with Lucyan Ziemba, an out-
standing folk and round dance leader
in the United States.

From Lucyan we learned an Israeli
folk dance, hundreds and possibly
thousand of years old. What inter-
ested us was that the Israeli dance
closely resembled a modern round
dance. Dance steps and positions
were similar to those we use today. So
the form of round dancing is not
unique. It was used thousands of
years ago and eventually filtered into
ballroom whose origin predates round
dancing.

In our association with many folk
dancing friends we have learned that
a dance must survive at least two gen-
erations of popularity before it can be
considered a folk dance. For many
years square dancing was the only
form recognized throughout the world
as an American folk dance.

Just recently, however, another form
of dancing has taken its place as a rec-
ognized American folk dance—swing—
and that’s ballroom.

To date there has been no mention
of round dancing. We are most eager
to have round dancing recognized as
a folk dance, but we fear that it is
still in its infancy and suffering from
growing pains.

Round dancing can and should
make great strides in its development

by using the experience of the ball-
room field. Particularly, round dance
leaders should use the filtering process
that ballroom has established for
sorting out acceptable material.

We believe that those who say we
should turn our backs on the influx
of new material are mistaken. We
wonder how many dancers who have
been active in round dancing for ten
or more years would still be partic-
ipating if we had limited dance
material to a few patterns in a small
number of acceptable dances avail-
able at the dawn of round dancing.

We feel that we should not turn
our backs on any form of dancing,
Rather, we should embrace ballroom
and all other dance forms. We should
jump in with both feet and explore
every avenue of dancing available,
selecting those things we like and dis-
carding those we disapprove.

Armed with a mountain of material
we then need a common language
with which the material can be pres-
ented in such a way that all dancers
can easily understand the instructions.

After a good foundation of material
and a common language are estab-
lished, we then must have capable
leaders to handle presentation and to
keep the movement headed in the
proper direction. Round dance lead-
ers must remember that round danc-
ing isn’'t something they possess, but
rather it is something they must pro-
tect. As a potential folk dance it be-
longs to the people. Our leaders are
entrusted with the property of the
dancers and so must treat it with care,
wisdom, and honesty.

With a little more consideration,
cooperation, and respect we can gain
solidarity of leadership. From there,
with continued hard work, patience,
and understanding among dancers
and leaders, we will succeed in gain-
ing international recognition for round
dancing as the third American folk
dance. ]
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FIRST oo o ot
ILLINOIS STATE
SQUARE DANCE
CONVENTION

CONRAD HILTON HOTEL
CHICAGO, ILLINOIS

All activities under one roof. Room for 700 squares
—plenty of dance floor space in four huge halls.
Beautiful Grand Ballroom with wood floors is re-
served for Rounds; Continental Room, International
Room, and Challenge Room for Squares. Air-con-
ditioning and escalators for your comfort. Won-
derful acoustics. Demonstrations and After Parties.
Square dance exhibitor booths. Free souvenir
program book. Planned activities for the young
non-dancers. Midwest's finest callers and round
dance leaders. Gracious living in Chicago’s fore-
most hotel at square dancer rates.

Register Now — Write For Registration Forms:

BERNICE AND HANK GASS
516 N. Wille St.
Mount Prospect, Illinois



THE CONRAD HILTON HOTEL

CHICAGO

Invites You To Enjoy The Outstanding Facilities Of

THE WORLD’S LARGEST AND FRIENDLIEST HOTEL
In Downtown Chicago Overlooking Beautiful Grant Park & Lake Michigan

CONVENTION HEADQUARTERS
FIRST ILLINOIS STATE SQUARE DANCE CONVENTION
MAY 28, 29, 30, 1965

#* All Activities and Functions at Hotel

* Completely Air Conditioned For SPECIAL MEMORIAL DAY
Your Comfort WEEKEND RATES

* Within Minutes Of All Expressways
and Tollroads $9.00 SINGLE

$15.00 DOUBLE or TWIN

$5.50 Per Person, Dormitory

* Convenient To All Rail and Bus Arrangement
Terminals

#* Airport Limousines At Door

MAKE YOUR RESERVATIONS NOW!

If you have not received your reservations form, write .

Reservations Manager, The Conrad Hilton Hotel
720 South Michigan Avenue, Chicago, Illinois 60605




MERRBACH

BLUE STAR

1755—-PADDLIN MADDLIN HOME

Sal Fanara, caller. Flip.

1756—KIRKWOOD /WHITEFACE

Hoedowns.

BOGAN

1182—POLKA ON A BANJO

Joe Robertson, caller. Flip.

SWINGING
SQUARE

2326 -YOUR CHEATIN HEART

George Peterson, caller. Flip.

KEENO

2310—-ROUND ROBIN

Harold Bausch, caller. Flip.

LORE

1076—ARE YOU FROM DIXIE

Johnny Creel, caller. Flip.

1077 —-BETCHA MY HEART | LOVE YOU

Bob Augustin, caller. Flip.

ROCKIN’ “'A"’

1324—RUFFLES/HELL AMONG THE

YEARLINGS

Hoedowns.

MUSTANG

113-CHINATOWN

Snooky Brasher, caller. Flip.

114—-BANJO SAM

Tommy Stoye, caller. Flip.

“The records produced on the labels listed herewith are for the promotion of
square and round dancing and there is no restriction on their use, with the fol-
lowing exception. They may not be reproduced for profit either by taping or

other means of reproduction.”

45 rpm — $1.45

We corry all square and round dance labels.

Write us if your dealer cannot supply you.

MERRBACH RECORD SERVICE

323 West 14th Street, Houston, Texas



AMERICAN SQUARES WORKSHOP features original material submitted by you. Choreography, Callers’
Questions, Figures and Breaks, and New Ideas are presented each month. Mail new and creative ma-
terial and questions to Willard Orlich, Workshop Editor, AMERICAN SQUARES, 6400 MNorth Leoti Ave-

nue, Chicago, Illincis 60646.

CHOREOGRAPHY

Since the idea of wheel to a wave
was released in the December 1964
AMERICAN SQUARES your editor
has received many comments and sug-
gestions from across the country.

Today’s choreography uses a vari-
ety of ocean wave set-ups to position
dancers for following commands such
as swing thru, run, circulate, and spin
the top. The consensus has been that
the do-sa-do to an ocean wave can be
overworked to the dancers’ discomfort.
So the wheels of thought have begun
to turn and the result has been ideas
like wheel to a wave.

Dancers have reacted quite well to
meshing figures that form an ocean
wave, and so we have gone a step
further. Figures now mesh couples
into patterns that produce an ocean
wave, or any other facing set-up. By
meshing into each other is meant
starting a pass thru (right shoulders)
and stopping to join hands in an ocean
wave and balance.

We tried the meshing patterns first
from a static position in the square by
asking head couples to star thru to a
wave, or better still, to make a wave,
In logical order then the following
commands were used and executed by
the dancers with good reactions.
1-Heads square thru, four hands

round to the sides, make a wave
2—Heads swing star thru and make a

wave
3—Right and left thru, same two make

a wave and balance
4—(From a two-faced line) Wheel

and deal to make a wave
5—(From promenade) Heads wheel

around, make an eight-hand wave
6—Inside arch, dive thru, pass thru,
make a wave and rock it

As the exploration continued,
smooth flowing patterns were achiev-
ed by incorporating other movements
such as the slip and wheel idea in-
troduced in the September 1964
AMERICAN SQUARES. An example
along this line is:

Lines of four pass thru, heads Cali-
fornia twirl

Slip and wheel and deal

Face those two, make a new wave . . .

Or a figure could be used this way:

Heads half square thru, make a wave
and balance

Ends trade places, centers turn back

Slip and wheel and deal, make a new
wave . . .

All the above suggestions should
prompt readers to write a figure or
two and submit them for workshop-
ping and possible publication. Just to
prove the possibility and favorable
dancer reaction to the idea, try this
one with your dancers:

Head ladies chain star thru

At the sides, men hook left

Turn that line just half way

Wheel and deal, make an ocean wave
and rock it

Swing star thru, California twirl



Star thru, make a wave and rock it

Ladies run, wheel and deal, make a
new wave and rock it

Men circulate, girls turn around,
promenade

Heads wheel around, cross trail thru

Left allemande . . .

CALLERS" QUESTIONS

BUFORD EVANS, Prairie Village,
Kans.: “So often I see dancers jump
or bounce thru (square dance move-
ments) only to stand and wait for the
next call. If only we could impress
on the dancers that the better callers
allow sufficient time to dance even
the most difficult hash smoothly. If
we could get the dancers to execute
each movement in the proper num-
ber of steps it would really improve
the pleasure of dancing and calling.

Enclosed find sample figures of a
little thing I call Chain Two. Two peo-
ple facing touch right hands, pull by,
left to the next for a courtesy turn
three-quarters round.”

“Amen” to the theory of dancing
each movement. It makes for true en-
joyment of square dancing.

Your Chain Two idea and the ex-
amples were tried and found to be the
same idea we explored when all-eight
chain first came out. Actually, you are
doing an all-eight chain from a dou-
ble pass thru formation with the
centers and ends winding up as part-
ners facing their starting partners.

Theoretically it works from a nor-
mal couple formation, but try it from
a half sashayed position and watch
the confusion. Dancer reaction is poor
in that they seem to have a choice of
ending positions.

CHUCK McDONALD, USS. Hor-
net: “Have an idea I call Eight Swing
Thru and Eight Line Break. From an
eight-hand ocean wave, girls turn

back as couples swing thru. At the
end of the pattern all four couples one-
quarter wheel clockwise to finish the
movement in an eight-chain thru posi-
tion. Please try it with your work-
shop group.”

We enjoyed the examples but en-
countered orientation problems. The
first part can be called as couples
swing thru, but the one-quarter wheel
found the dancers “fudging” over to
their positions for the eight-chain thru
set-up. This created a problem be-
cause the center couples were to end
up back to back and couldn’t see if
they were lined up properly. They
ended in sort of a bias that made a
dive thru, pass thru come out crooked.

JOHN GANK, Royal Oak, Mich.:
“When spread the wheel came out, 1
suggested wheel and deal, outers in,
as an equivalent, more directional
call (February 1964 AMERICAN
SQUARES). Could this now be con-
sidered a basic?”

At the time, it was suggested that
outers was not quite the word and
that maybe trailers would be better.
This was not so. Who would be the
trailers in an eight chain thru position?

It was then suggested outsides be
used since even new dancers would
know if they were inside or outside
of the set. The simplest exercise using
the outsides term would be to have
number one couple promenade half
way to stand behind number three.
Have number one squeeze in between
number three, or use the term out-
sides in.

Who would be the author of
squeeze in? John, your suggestion
certainly brought it all into focus. The
call outsides in (outsides out) is cer-
tainly directional and should elimi-
nate other commands meaning the
same.

I now hear the gnashing of teeth
of the authors of other basics in-
corporating this idea. Please remem-



ber, though, you are to be thanked
for helping to develop the whole mess
into something everybody will re-
spond to on an open dance floor.

ORVILLE HOLLEY, Skiatook, Okla.:
“Introducing a new idea called Slip
the Wheel. Lines of four pass thru,
wheel and deal. The center two then
pass thru. This is the complete move-
ment upon command.”

The name for the movement is not
needed. The dancers need time to
execute each part of the figure, and
so it can be called directionally. Danc-
ers then do not have to remember
new square dance nomenclature.

The directions can be given as
wheel and deal, centers pass thru, and
so on. Also, the name Slip the Wheel
closely resembles Slip and Wheel.
Dancers would have to remember
which way to jump when the com-
mands come to Slip the Wheel or Slip
and Wheel. Add Spin the Wheel to
the confusion and the havoc mounts.

It could be done—if you are a move-
ment maker and don't care to dance
more than a year or two with three
other couples.

FIGURES AND BREAKS

FIGURES
by Ed Hollow, Niland, Calif.
Heads to the right and circle to a line
Heads zig and zag to a line
Slip and wheel, star thru
Left allemande . . .

Heads to the right and circle to a line
Heads zig and zag to a line
Substitute, bend the line

Sides zig and zag to a line
Substitute, centers fold, star thru
Left allemande . . .

Heads to the right and circle to a line
Ends zig and zag to a line

Centers run, new centers run

Left allemande . . .

Heads to the right and circle to a line
Centers zig and zag to a line

Cast off three-quarters

New centers zig and zag to a line
Cast off three-quarters

Left allemande . . .

ANOTHER SPIN THE TOP
by Julius King, Lexington, Mass.
Side ladies chain to the right
Heads half square thru
Star thru, then right and left thru
Spin the top, box the gnat
Right and left thru the other way
back
Dive thru, star thru
Spin the top, box the gnat
Right and left thru the other way
back
Pass thru and star thru
Spin the top, box the gnat

Right and left thru the other way

back
Pass thru to a left allemande . . .

Heads spin the top

Box the gnat, right and left thru
Pass thru and star thru

Spin the top, box the gnat
Square thru three-quarters

Left allemande . . .

Heads spin the top

Box the gnat, right and left thru with
a full turn

Star thru, spin the top

Box the gnat, pull by

Left allemande . . .

TAP ONCE
by Manny Amor, Lakewood, N.J.
First and third do a right and left
thru
Cross trail thru, go round one
Come into the middle and box the
gnat
Right and left thru the other way
back
Now whirl away with a half sashay
Double pass thru across the way
® First go left, second one right
Square thru with the first in sight
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Gals in the middle square thru

Five hands round in the middle you
do

Tap that man, he turns around

Left allemande . . .

® First go right, second one left will
put men in the middle to tap the
girls.

TAP TWICE
by Manny Amor, Lakewood, N.J.
Four ladies chain across you do
Head two ladies face your corner
Box the gnat, square it up just like
that
Gents do a half square thru
Now with the girls do a half square
thru
Bend the line, half square thru
Gents do a U turn back, tap that girl
She turns around to a
Left allemande . . .

TAP THRICE
by Manny Amor, Lakewood, N.J.
Four ladies chain three-quarters
Two and four right and left thru
Then whirl away with a half sashay
Now half square thru, just two hands
Circle up four, gents break and line
up four
Pass thru, wheel and deal
Double pass thru across you do
Now tap that person, they turn
around
Shake hands, pull by, left alle-
mande . . .

PROMENADE VARIATIONS

by Eddie Gaut, San Diego, Calif.

At the call to Cast Off Full Around,
the designated couples wheel out from
the pattern and complete a full cir-
cle, moving back into the promenade
pattern behind the couples who have
continued their promenade. Dancers
then are promenading out of se-
quence.

At the call Cast Off Half Way, the
dancers can be moved quickly into
a weathervane position.



EXAMPLES

by Eddie Gaut, San Diego, Calif.
All four couples promenade
Heads cast off half way round
Girls hook right, make a weathervane
Turn that line once around
Then wheel and deal, two lines of

four
Cross trail thru to a left allemande . . .

Side ladies chain right

All four couples promenade

Heads cast off half way round

Girls hook right, make a weathervane

Turn that line once around

Bend the line (eight-chain thru posi-
tion)

Square thru three-quarters to a left
allemande . .

Side ladies chain to the right

All four couples promenade

Heads cast off half way round

Girls hook right, make a weathervane

Turn that line half way round

Slip and wheel (two facing lines),
right and left thru

Cross trail thru to a left allemande . . .

NEW PROMENADE INTERESTS
by Eddie Gaut, San Diego, Calif.
Side ladies chain to the right
All four couples promenade
Head couples half sashay
Keep promenading the same old way
Side couples do a centers in
Crowd in between the heads
Promenade in lines of four
Wheel the lines to face across
Box the gnat across the set
Pull her by, cross trail thru to a left
allemande . . .

Head ladies chain across

All four couples promenade

Head couples half sashay

Side couples do a centers in

Wheel the lines three-quarters around
(two lines of four back to back)

Centers arch, ends turn in

Square thru three-quarters

Left allemande . . .

® |EONARD’S MUSIC SHOP
10 S. Spring St., Elgin

® K.—S. WESTERN SHOP
5801 W. Plank Rd., Bellevue, Peoria

® RAY'S WESTERN WEAR
Rt. 8, Box 389, Decatur

® SQUARE YOUR SETS
P.O. Box 143, Niles 48

® VALLEY'S WESTERN WEAR
Phone: 332-4353
Cherry Valley, Il

INDIANA

® DUDES & DOLL'S SQUARE DANCE
SHOP
7 S. Ritter Ave., Indianapolis 9

® LAZY A’'s SQUARE DANCE SHOP
2616 W. 16th St., Indianapolis

® MAXINE'S SQUARE DANCE SHOP
4428 S. 7th St., Terre Haute

® PARKER STUDIO OF MUSIC
Hiway 3 N. at Cree Lake, Kendall-
ville

® STEVENS CAMERA SUPPLIES
3600 S. Main St., Elkhart

KENTUCKY
® PRESLAR’S WESTERN SHOP
3111 S. 4th St., Louisville 14

MASSACHUSETTS

® PROMENADE SHOP
Square Acres, Rte. 106, East Bridge-
water

® SUE'S SPECIALTY SHOP
S. Main St., Topsfield
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MICHIGAN

® BARNES RADIO & TV
822 Cass St., Traverse City

® B BAR B WESTERN SUPPLY
315 Main St., Rochester

® BUCKBOARD WESTERN SHOP
Rt. 2, Marshall

® CADILLAC MUSIC SHOP
126 N. Mitchell, Cadillac

® CROSS TRAIL RECORD SERVICE
12130 Center Rd., Bath

® SQUARE DANCE SPECIALTIES
14600 Grand River, Detroit 27

MINNESOTA
® “AL” JOHNSON RECORDS
4148 10th Ave., Minneapolis 7

NEW YORK

® BERLINER MUSIC SHOP
154 4th Ave., New York 3

® F BAR H RANCHWEAR INC.
1596 Niagara Falls Blvd., Tonawanda

OREGON

® GATEWAY RECORD SHOP
10013 N.E, Wasco Ave., Portland 16

OHIO
® CLAWSON ENTERPRISES
3780 Thornton Dr., Cincinnati 36
® DART WESTERN SHOP
4400 Portage St., N.W., N Canton 20

® JIM JONARD RECORD SALES
50 Cherrington Ave., Westerville
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LOOP-THE-LOOP FIGURES
by Buford Evans, Prairie Village,
Kans.

Four ladies chain three-quarters round
Head forward and back with you
Cross trail thru, go around two
Hook on the ends and make two lines
Forward eight and back you scoot
Pass thru, loop-the-loop
Double pass thru across the way
Face your partner, back away
Left square thru, just count four

hands
Corners all left allemande . . .

Four ladies chain three-quarters
round

Take "em left and turn ’em around

Four ladies chain across the floor

Turn ‘em, men, we'll dance some
more

Heads go forward and back with you

Pass thru, go around one

Forward eight and back you troop

Pass thru, loop-the-loop

Double pass thru across the way

Face your partner, back away

Center four square thru, end four left
allemande

Everybody go right and left grand . . .

Head two couples half sashay

Up to the middle and back that way

Pass thru, both turn right and have a
little fun

Gent around two, lady around one

Forward eight and back you troop

Pass thru, loop-the-loop

Double pass thru and then I say

Face your partner, back away

Star thru, square thru three-quarters
round

Left allemande . . .

Four ladies chain across the town

Catch ‘em left and turn ’em around

Heads square thru four hands, and
when you're thru

Split two and line up four

Forward eight and back you scoot

Pass thru, loop-the-loop

Center four pass thru to a left alle-
mande . . .



Heads swing star thru, youre doing
fine

Circle four, heads break to make a
line

Forward eight and back like that

Center four box the gnat

Right and left thru the other way
back

Forward eight and back to the land

Loop-the-loop right where you stand

Face your partner, star thru

Square thru three-quarters round

Left allemande . . .

Four ladies chain
round

Turn ‘em, men, with an arm around

New side ladies chain across

Turn this gal and don't get lost

Heads cross trail across the floor

Go around two and line up four

Forward eight and back to the land

Loop-the-loop right where you stand

Face your partner, pass thru

Wheel and deal the center two

Square thru three-quarters, man

Left allemande . . .

three-quarters

Side ladies chain and hear me say

All four couples half sashay

Heads go forward and back that way

Then pass thru, both turn right

Go around two and line up four

Forward eight and back you reel

Pass thru, wheel and deal

Double pass thru, centers in

Cast off three-quarters round

Forward eight and back you scoot

Pass thru, loop-the-loop

Center four square thru three-quarters
round

Left allemande . . .

All four couples promenade

Heads wheel around and pass thru

Wheel and deal, double pass thru

Centers in, cast off three-quarters
round

Forward eight and back you scoot

Pass thru, loop-the-loop

Inside gents will turn around

Inside ladies chain across

Left allemande . . .

® ROZ'S WESTERN WEAR
1855 Oakland Park, Columbus 24

® STOUFFER ENTERPRISES
7437 Juler Ave., Cincinnati 43

® THE HITCHING POST
1043 Portage Trail, Cuyahoga Falls

PENNSYLVANIA

® RAY WARD RECORD SERVICE
17 S. 1st St., Bradford

RHODE ISLAND

® CROSS TRAIL WESTERN SHOP INC,
91 Maple Ave., Barrington

® RHODY'S WESTERN WEAR
1019 Main St., West Warwick

SOUTH DAKOTA

® SCHLEUNING'S RECORD SERVICE
Route 2, Box 15, Rapid City

TEXAS

® DEVA CHAPMAN RECORDS
3312 Rugged Dr., Dallas 24

WASHINGTON

® AQUA RECORD SHOP
1230% Westlake Ave., Seattle 9

WISCONSIN

® HOLZ'S RECORD HOUSE
215 S. Barstow, Eau Claire

® MIDWEST RADIO COMPANY
3414 W. North Ave., Milwaukee




SPIN THE TOP FIGURE
by Chuck McDonald, San Francisco,
Calif.
Head couples up to the middle and
back
Full square thru around that track
Right and left thru and turn the girls
Dive thru, pass thru, do-sa-do the
outside two
Make an ocean wave, rock forward
and back
Spin the top, rock it up and back
Spin the top, rock it up and back
Men circulate, just one time
Girls circulate in the middle of the
line
Swing star thru, California twirl
Do-sa-do to an ocean wave
Spin the top, rock it up and back
Spin the top, rock it up and back
Swing star thru, California twirl, face
to the middle
Join eight hands, circle to the left
Break it all up with a do paso
Partner left, corner right, partner left

like an allemande star

Back ‘em up, men, in a right hand
star

Slip the clutch, left allemande . . .

LEFT SPIN THE TOP

by Holman Hudspeth, Detroit, Mich.
Promenade go round the town
Keep on going, don't dare stop
Heads wheel around and left spin the

top
Rock up and down, hear ’em squeal
Girls turn around, wheel and deal
Star thru, move on to the next
Cross trail thru to a left allemande . . .

Heads go forward, back with you
Two and four right and left thru
Same two ladies chain across

All eight promenade, don’t get lost
Keep on going, don’t dare stop
Heads wheel around and spin the top
Double it now, don’t look back
Balance once, all eight U turn back
Left spin the top, and watch it, man
Here comes corner, left allemande . . .

4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH

4TH - 4TH - 4TH - 4TH - 4TH

TH - 4TH - 4TH - 4TH - 4TH - 4TH -

&

DANCE! EAT! SLEEP!

All Under One Roof

Squares, Rounds, & Contras - Workshops for
Callers & Dancers - Discussions & Panels -
Fashions - Workshop - Exhibits - “‘Early Bird”
Dancing, Thursday 3:30 p.m. - Extra Die-Hard
Ball, Friday Midnight till 2 a.m. - Children's
Party (Squares) Saturday Morning.

Register Early. Limited Registration to prevent
over-crowding. No registration by mair after
April 1. Registrar: Mrs. Jo Stark, 30 Joicey Bivd.,
Toronto 12, Ontario

4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH -

4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4T

Earle Parke

Dave Tayler Jack May
Manning & Nita Smith
Joe Lewis Don Wilson

4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4T

TORONTO
INTERNATIONAL
oQUARE DANCE

CONVENTION

ROYAL YORK HOTEL, TORONTO, CANADA

MAY 6-7 -8 1965

STAFF
Earl Johnston

-4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH - 4TH -

Audrey Vansickle

T ATH



Just promenade go round the town
Keep on going, don’t slow down
Heads wheel around, two ladies chain
Turn ’em around, now here we go
Left spin the top to a do paso

Her by the left,- corner right around
Partners all a left hand round
Promenade now with the corner maid
Keep on going and don’t dare stop
Heads wheel around, left spin the top
Rock it awhile, well aint that grand
Centers turn half, left allemande . . .

Allemande left to a right and left
grand

Meet your honey like you always do

Pull her to a left swing thru

Meet over there and spin the top

Well double it now and watch ‘em,
Joe

Pick ‘em all up, do paso

Her by the left, the corner right
around

Her by the left, all the way round

Like a left allemande . . .

Allemande left with your left hand
Here we go to a right n’ left grand
Meet your honey, don't dare stop
Catch her right, spin the top

Double it now, and ain’t that grand
Partner right, go right and left grand

Allemande left with your left hand

Here we go to a right and left grand

Meet your own with a spin the top
like a daisy chain

When you meet you're gonna rock it,
son

Turn by the right, all the way round

Go back one, turn by the left

Go forward two, go right and a

Left spin the top, move on around

When you meet, well rock it, son

Turn by the left, go back one

Turn by the right, go forward two

Left and right, spin the top

Keep on moving, don't dare stop

When you meet, well rock it, son

Turn by the right, go back one

Turn by the left, go forward two

SL-116 FLIP/INSTRUMENTAL

TRIANGLE

CALLER: DUSTY RANDELL

Looking For An L-P

MELTON LUTTRELL CALLS 5L-901
“PATTER AND SONG”

SL-117 FLIP/INSTRUMENTAL

ACT NATURALLY

CALLER: GAYLON SHULL

This is the first release by a new staff caller.

WONDERFUL MUSIC BY SQUARE L OUTLAWS

Available From Your Record Dealer

IJ_.:I

SQUARE L RECORD CO. ® 8512 LA JOLLA CT. ® FT. WORTH 16, TEX.
Dances That Dance—Music You Can Call To—Finest Quality Records
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Right and a left spin the top
Keep on moving, don't dare stand
Here comes corner, left allemande . . .

REVERSE THE TOP
Centers swing three-quarters. Ends
move up and swing in half to form the
wave.

EXAMPLES
by Willard Orlich, Cuyahoga Falls,
Ohio
Heads do-sa-do to an ocean wave
Reverse the top and balance
Reverse the top and balance
Cross trail thru to a left allemande . . .

Heads half sashay

Star thru, make a wave and balance

Spin the top and balance

Reverse the top and balance

Pass thru, California twirl

Split the outsides around one

Down the middle, cross trail thru to
a left allemande . . .

WORKSHOP TWISTER NUMBER TWO
by Willard Orlich, Cuyahoga Falls,
Ohio

One and three swing you two

Down the middle half square thru

Right and left thru the outside two

Inside arch, dive thru

Box the gnat, then U turn back

Right and left thru the outside two

Inside arch, dive thru, square thru
three-quarters round

Find your corner a left hand swing

Heads star right, go round the ring

Corners all allemande thar

Heads back up in a right hand star

Shoot that star all the way round

Heads star right across the town

Opposite one allemande thar

Heads back up a right hand star

Eight roll away half sashay

Heads back along the same old way

Shoot that star half way round

Pass by one without a sound

Swing the next one round and round

MONEY-MAKING OPPORTUNITY FOR STORES

You can become part of the booming square dance industry, Earn big
profits selling square and round dance records in your area. The
specialist record distributors listed below will set you up in business if
you can qualify. They carry all square and round dance labels and
books and can offer fast efficient service. If you are already a dealer of
square dance accessories and clothing, here’s your chance to add to your
volume profitably. Contact distributor nearest you for complete details.
No obligation.

WRITE TODAY TO DISTRIBUTOR NEAREST YOU

ARIZONA
Old Timer Distributars
P.O. Box 7281, Phoenix 11

GEORGIA

Record Distributors

2581 Pledmant Rd., N.E,
Atlanta 30324

ILLINOIS

CALIFORNIA Heritage House
6400

Corsair-Continental Corp.
5528 N. Rosemead Bilvd.,
Temple City

MICHIGAN

CANADA Square Dance Specialties
Square & Round Dance Whole-

e
455 W. Broadway, Vancouver, B.C.
MISSOURI

Webster Record Distributors
124 W. Lockwood,

St. Louis 19

Canadian Music Sales
58 Advance Road, Toronto, Ont.
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N. Leoti Ave., Chicago 46

14600 Grand River, Detroit 27

NEBRASKA
Square Dance Distributors
1818 Farnum, Omaha

OHIO
Twelgrenn Enterprises
P.O. Box 18, Bath

TEXAS
Merrbach Record Sales
323 W. l4th Street, Houston

WASHINGTON
Western Dance Distributars
1230'; Westlake Ave. N., Seattle 8



Allemande left your corner maid

Take your lady promenade

One and three wheel around

Right and left thru, whirl away half
sashay

Cross trail thru to a right and left
grand . . .

OH! SAY NOW
by Doug Johnston, Reseda, Calif.
Head two ladies chain to your right
New side ladies chain across
One and three star thru, do a right
and left thru
Then star thru, and promenade half
way round
Two and four half square thru
Then star thru and circle up four
Head men break and make a line
Go forward up and back you reel
Pass thru, wheel and deal
Center two star thru, go forward up
and back with you
Then lead to your right, left alle-
mande
Here we go in a right and left grand

Meet your taw with a right hand
round

Gents star left when you come down

Pick up your own with an arm around

Star promenade go round the town

Listen girls, roll back one

Star promenade with a brand new one

Let’s rollaway with a half sashay

Star promenade in the same old way

One and three wheel around, pass
thru

Go onto the next and do-sa-do all the
way round

Two men in the middle make an
ocean wave

Balance forward and back

Just pass thru, youre facing out

Join hands, go forward out and back
with you

Centers arch, ends duck thru

Star thru, do a right and left thru

Star thru, box the gnat in the middle
of the square

Turn back to the outside pair, left
allemande . . .

—| BOB ROTTMANN'S

PLASTIC ENGRAVING
SERVICE

WHOLESALE @ RETAIL

® BADGES MADE-TO-ORDER. Any shape,
any size, any color. We can duplicate
any badge or design you care to submit.
Every state outline in stock. Also badges
that are hand painted, colorful, distinc-
tive. Nothing like them anywhere.

® Badges made for clubs, lodges, sport
clubs, conventions, associations and other
groups.

® Experimental work. Custom signs ta 3-

inch letters,

@ Engraved plates and signs for offices,
schools, public buildings.

® FREE ESTIMATES. Write for full details.

CALLERS SOUND

SERVICE
FACTORY DISTRIBUTORS FOR:
Atlas Stands, Bogen, Califone,

Newcomb, Electro-Voice Mikes and
Needles, Sound Columns, Menitors,
Newcomb Speaker Ext. Sets, Shure
Mikes, V-M and Wollensak Tape
Recorders, Vari-Speed Phono. Mo-
tors, Perma Power Radio Garage
Door Operator, Records, Record
Cases, Sony Wireless Mikes. Write
for literature and prices on any of
these products.
“The Nation's Best Stocked Dealer”
We Ship Anywhere

Write for FREE sample
and prices

address for both services:
11041-A So. Talman Ave., Chicago 55, Il
Phone BE3-5527 or 233.5527

Write for literature
ond prices




NEW IDEAS

FLYING CHAIN
Author Unknown

Couples do a right and left thru.
Men keep their right arms around the
ladies’ waists after the completion of
the courtesy turn. The two gents hook
left and turn three-quarters round,
taking their ladies with them as they
turn in the center. The two ladies
with these gents chain with the inac-
tive couples. As the ladies chain, the
men in the center continue turning
half way to pick up a new lady. The
four now in the center turn around
half and the ladies chain out while
men turn half to pick up another lady.
Each gent will chain a lady out in
the same position and pick a lady up
in the same position each time.

EXAMPLES
Heads go forward and back
Right and left thru, turn your Jane

Men hook left for a flying chain

Three-quarters round, two ladies
chain

Half way round, pick up a Jane

Half way round, two ladies chain

Half way round, pick up a Jane

Back out now, we're gone again

Sides go forward and back

Right and left thru, turn your Sue

Men hook left for a flying chain

Three—quartcrs round, two ladies
chain

Half way round, pick up a Jane

Half way round, two ladies chain

Half way round, pick up a Jane

Back right out and square the set . . .

SWING BACK STAR THRU

by Eddie Gaut, San Diego, Calif.

From a conventional ocean wave
(two couples, men on the ends, alter-
nate facing), girls let go in the center,
right arm swing with the men half
way. Men in the center left arm
swing, full around, going back to the
same girl they left to do a star thru.

New Rounds

“LOTUS BLOSSOM WALTZ"
by Phil and Norma Roberts
New Albany, ind.

“LITTLE SPANISH TOWN""
by Gordon Moss
N. Hollywood, Cal.

GR 14070

New Flip Singing Call
“GOODBYE MY LADY LOVE"
by Chip Hendrickson
Ridgefield, Conn.

TOP 25096

New Hoedowns

“ROLLING HIGH"
“KITATINNY"

GR 12071

New Hoedowns

"GREEN MEADOW"
"“SHAWINIGAN"
10P 25097

Manufactured by GRENN, Inc., Box 216, Bath, Ohio 44210



Movement equals a square thru or
pair off.

TEACHING EXAMPLES
by Willard Orlich, Cuyahoga Falls,
Ohio
Head couples do-sa-do to an ocean
wave and rock it
Swing back star thru and face the
sides
Do-sa-do and look ‘em in the eye
Swat the flea and pull em by
Right and left grand . . .

Head couples forward and back
Swing back star thru

With the sides swing back star thru
Everybody turn alone

Left allemande . . .

Head couples forward and back
Swing back star thru

With the sides swing back star thru
Bend the line, swing back star thru
Center couples swing back star thru
Everybody turn alone and circle eight

Four ladies roll away, left alle-
mande . . .

Heads to the right and circle four

Head gents break to lines of four

Forward eight and back you reel

Pass thru, wheel and deal

Centers swing back star thru and step
awa

Others swing back star thru, clover-
leaf and when you do

Centers swing back star thru and step
away

Others swing back star thru, first
couple left, next one right

Right and left thru those in sight

Pass thru, wheel and deal

Centers swing back star thru and step
away

Others swing back star thru, clover-
leaf and \\ﬁmen you do

Centers swing back star thru and
step away

Others swing back star thru, first
couple left, next one right

Cross trail thru to a left allemande . . .

“"FAMILY SQUARES’’

WE ALL NEED MORE SQUARE DANCING FRIENDS, so:
The FAMILY SQUARES series of records is designed to teach modern square dancing
quickly and easily to beginners of all ages simply by listening to the records and dancing.
A number of approaches are used, each by an outstanding teacher, so that a large vari-
ety of overlapping material will be available to give the beginner experience in dancing.
LP Albums 33'5 rpm $3.98

43001 Series A “NORTH AMERICAN SQUARE DANCES” 12 teaching dances
43002 Series B "PROGRESSIVE TEACHING ALBUM“” 12 teaching dances
43003 Series C “INSTANT SQUARE DANCING FOR BEGINNERS” 10 teaching dances

Singles 45 rpm 98¢
(Individual pairs of dances from above albums)
Paul Moore teaches:

Dick Jones teaches: Paul Hartman teaches:

Series A Series B Series C
42001 It's American Man 42007 Let’s Dance 42013 Music Introduction
Star Bound From Me To You The Wrong Way

42002 Easy Like ABC 42008 Heads And Sides
Swing Hoppy | Like Mtn. Music
42003 What Do | Care 42009 Promenade Inside
Kingston Chain Shiek of Squaraby
42004 Double Orbit 42010 Star Dosey
Turn Back to Swanee Mack’s Star
42005 Tom Tom Twister 42011 Chain Hash
Please Stay Home Good Old Summertime
42006 Ragtime Shuffle 42012 Roundup
All Over The World Banjo Ball

GRENN’ INC. P.O. BOX 16, BATH, OHIO 44210
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42014 Clap Hands

Please Come Home
42015 Military Style

Look At You Now
42016 Be Careful

New Partners All
42017 Pass Right By

This And That




At Your Dealer

FLIP SINGING CALL

“SOMEBODY ELSE WILL”

Called by Wayne West
HH 315

Easy Round Dances

"CARELESS LOVE"

(Two-Step)
By Bill and Llorroine Hurtado

“RIVER OF DREAMS™

(Waltz)
By Bill and Marie Brown

HH 812

HISLHAT

Dance Records

THIS MONTH!

BUY A RECORD |

| You'll enjoy your dancing
more by listening and danc-
ing to records right in your
own home. Start now to be-
| come a better dancer and
| caller by buying at least one

record every month.

These record companies will appreciate
your consideration when you buy:

“FAMILY' SQUARES"
“GRENN"' - “TOP”

Grenn Inc.,, Bath, Ohie

“Mac GREGOR"

MacGregor Records, los Angeles, Calif.

““SQUARE L"

Square L Record Co., Fort Worth, Tex.
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TEN TOP SINGING CALLS

KISSIN’ COUSIN—Kalox 1040

Calls by Singin’ Sam Mitchell

Ole Singin’ Sam gets off a buss that’s
headed all the way home. En route
the men circulate and the girls turn
half, but everybody comes up sunny
side. Youll love it, cousin! Music is
something grand, a credit to Kalox.

PENN POLKA—Windsor 4836

Calls by Al Brundage

A veteran of the Eastern shore, who
rides the tides of square dance change
with ease, Al bobs up with a corker
of a heel-toe novelty, tailored to fit
the average club dancer’s capabilities.
Has a buoyant polka bounce too!

COCOANUTS—Sets In Order 150
Calls by Tommy Cavanaugh
We'll wager you'll stake 145 pennies

on this rollicking carnival prize, pack-

aged gaily by Sets and containing a

genuine import from England, Tom-

my Cavanaugh. Anyone can dance it.

Any caller with a voice, a pulse, and

a smile can call it with happy results.

Just follow the bouncing ball, y’all.

GIVE ME FORTY ACRES—Top 25092

Calls by Don Zents

Don’s second recording strikes a
clear note not far short of perfection,
and besides that, we like it! So will
that square down on your block.
Smooth melody, superb band, slightly
different pattern using the wagon
wheel. So put your well-spent cents
on Zents, gents.

| STILL GET JEALOUS—Kalox 1039
Calls by Bob Yerington
Here's the right recipe, compliments
of Kalox: cute figure with its eight-
chain one, straight-forward melody,
steady beat, good caller, clear club
calibre, and likeable lyrics. Should be



another erowd pleaser.

GOLDEN STAIRS—OIld Timer 8200

Calls by Johnny Schultz

If you need another “stairs” in your
case or if you never got one, this’ll
do fine. ]nlnm\ throws in a grand
square with ecasy club figures, but
vouve got a wide choice of calls be-
cause this has been done and redone
since Adam. Music and caller are
both ;l(lt'(|l|nt(‘..

YOU MUST HAVE BEEN A BEAUTIFUL
BABY—Grenn 12069

Calls by Johnny Davis

This remake will still loosen your
feathers and let you try your wings,
whether you're a fledgling or an old
owl in the game. Just don’t get lost in
the gnats. Band is unquestionably
good. Check your calling style with
this baby, boys. Johnny will help you
in a pinch.

WALK TALL—-MacGregor 1055

Calls by Joel Pepper

How about that! Loop-the-loop
made the grade in a singing call with
plenty of vigor and Pepper to go with
it, plus the homey philosophy of
“walk tall, walk straight, and look the
world right in the eye.” Pretty fair
club fare, fine Maverick rendering.

GOOD TIMES—MacGregor 1053

Calls by Tommy Stoye

Stoye, the caller with a style all his
own, seems to have found the need to
broaden his horizons and find “Good
Times” with MacGregor rather than
“Laook on the Good Side” of Mustang,
Regardless, he’s good, the record
swings, and anyone who has a speak-
ing ac qnamtance with modern square
dancing can do it.

I'M GOING BACK TO WHUR | COME
FROM—Sashay 103

Calls by Jack May

A fair-to-middlin’ release on a new
label shows promise back whur it
comes from — Toledo, Ohio. The
rhythm, figure, caller, and band have

BUILT AND DESIGNED FOR
MODERN SQUARE DANCING

“ull INDIANA. ONE BLOCK NORTH
OF U.5. 30 ON IND, 55.

The midwest's only modern full time square
dance hall. Featuring: wood floor mounted on
rubber, excellent acoustics, seating and tables,
25 tons of air conditioning. Must be seen %o
be appreciated. Out of town visitors always
welcome.

33383228238 COMING ATTRACTIONS

“TICKET DANCES”

Sold te Capacity Only. 25 Squares.

FEB. 12 LOUIS CALHOUN

MARCH 12 AL (TEX) BROWNLEE

APRIL 9 IRV ELIAS

APRIL 24 VAUGHN PARRISH

ALL ABOVE DANCES 8:00 TO 11:00 P.M.
$2.50 PER COUPLE

Club Dances every Sat., Sun., 1st and 3rd
Fri., 2nd Wed. All Club Dances are Opgn,
$1.50 per Couple—8 to 11. For Information
Write or Phone: Rich & Marva Shaver, 6334

Oaokwood Lane, Gary, Indiona. Ph. A.C. 219,
887-1403.

7897 TAFT ST. CROWN POINT,

) GG EPIDOSP RIS G O@ bk i i
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:;xxxxxxx 1954684009684 804448 8044000800400 4

2eesssstdsstsLLss: 124 E 2O PSO890 45040040 555000004

SAN JUAN

015 | HOLIDAY

AI FLY BY JET! Stay at
THE AMERICANA HO-

Bnmdage TEL. The hotel of the

Caribbean. Magnificent
food. Beautiful beaches,

Dave pool. A Real Luxury

Vacation!
Taylor Y

$249

PER PERSON COMPLETE
= = ———
AL BRUNDAGE VACATIONS

DEPT. N CANDLEWOOD SHORES
BROOKFIELD, CONN.

| 'i

WRITE TODAY!

B




Your Buaranter of the finest
in JEWELRY & ACCESSORIES

Since 1898

Quality

At Better Stores Everywhere

F. L. Wilmarth Co., East Prov., R. |.

PRAIRIE RECORDINGS

Presents for February

PR 2004—New Hoedowns
Wagtail Knot/Clawpost

Hove you tried . . .

PR 1005—Chinatown Square
PR 1006—Second Fiddle

PR 2003—Alabam

Try ‘em. You'll like ‘em.

l

1502 Alex. Cir, Pueblo, Colo.

OlD TIMER RECORD

PV CATALOG! ! ! !
YOURS FOR A 5c STAMP

Old Timer offers the best in old stand-
ards as well as new favorites. Get
complete record listing now.

OLD TIMER RECORDS
708 E. Weldon, Phoemx 14, Arizona

VELCO
MEANS SAFETY

NO DUST — NO PARRAFIN
NO ABRASIVIS
16 OZ. CAN $LO-DOWN

SLIPPERY
DANCE FLOOR
L' I |

SLO-DOWN

By Valoa

14 OZ. CAOPII SPEE-DUP
Postpaid

$1.95 — US.A.

_$2.25 — CANADA

J. V. SUPPLY
P.O. Box 69894

T BAPETY ~0,‘\‘\ Los Angeles 69, Calif.
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get-up-and-go to spare. Technically,
the musical sound comes through a
little marble-mouthed.

HOEDOWNS

BOIL THE CABBAGE DOWN RAGTIME
ANNIE—Rocking A 1322

THEMES AND SOUNDS #£2-Sets In
Order 2145

ROUND DANCES

INVISIBLE TEARS/SWINGING TWO
STEP—Blue Star 1754

NEW KIND OF LOVE 'POCO A POCO
—Hi Hat 811

SINGING CALLS

ARE YOU FROM DIXIE—Lore 1076
Calls by Johnny Creel

BAYOU BABY—Blue Star 1753
Calls by Andy Andrus

BETCHA MY HEART | LOVE YOU—Lore
1077
Calls by Bob Augustin

CAISSONS—County Square 100
Calls by Woody Hicks

HONEY LOVE—Blue Star 1752
Calls by Bob Fisk

| DON'T CARE—MacGregor 1052
Calls by Bill Ball

JUKE BOX SAMBA -MacGregor 1054
Calls by Bob Van Antwerp

OH JOHNNY—Hi Hat 314
Calls by Joel Kadish

POLKA ON A BANJO -Bogan 1182
Calls by Joe Robertson

SWEET BABY —Rocking A 1323
Calls by Bill Wilson

YOU'RE THE CREAM IN MY COFFEE—
Top 25093
Calls by Buck Fish

YOUR CHEATIN’ HEART -
Square 2326
Calls by George Peterson

Swinging

WORKSHOP

CHAIN STAR THRU,/LOOP-THE-LOOP
SPIN THE TOP/CIRCULATE—Grenn
13013
Calls by Ron Schneider



NATIONAL
NEWS

AND EVENTS

OF SPECIAL NOTE—Impressive ev-
idence that churches of all denomina-
tions are lending their support to the
square dance movement comes in the
news of the formation of the Hi
Kickin’ Chickens Club in Chicago, 11l
The new club is sponsored by 26 Chi-
cago churches representing every
known denomination in the city.
Former Michigan caller Bob Caskey,
now living in Chicago, will handle the
calling chores. Said Richard Rausch-
er, club president, “We've spared no
effort to make this club one of the

most enjoyable in Chicagoland.”

TESTIMONIAL—Dancers from five
eastern states joined together in Stam-
ford, Conn. recently to honor well-
known caller Al Brundage. The testi-
monial dinner at Stamford’s Stonyford
Restaurant, emceed by Al's long time
friend Curley Custer, was given in ap-
preciation and recognition of Al's vast
contributions to the square dance ac-
tivity.

Congratulatory messages flooded
the dinner from as far away as Chile
in South America.

NATIONAL CONVENTION — News
continues to pour in from Publicity
Chairmen Bee and Cleve Cooper on
the 14th National Convention to be
held in Dallas, Tex. June 24-26, 1965.

Jay Griffin, Director of Grand
Marches, has promised a grand march
to end all others, featuring the re-
knowned Kilgore College Rangerettes

AEEEREREEREEEN
ECORDS
3 LIVELY NEW SINGING CALLS
All Flip Instrumentals With Calls By Jewel O’Brien
J-129
SAM’'S HILL
‘ J-130
: COPPER KETTLE
-

J-131

2 THAT'S WHERE MY MONEY GOES

-
RERSS &3 (((((((((((((((((((((((((((((((((C((((‘((((((((((((

JEWEL RECORDS - 328 LINDA AVE. - BIRMINGHAM, ALA.
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from east Texas. The glamorous
Rangerettes’ precision marching and
drill team choreography have been
publicized throughout the world.

Added to the star-studded list of
committee appointments have been:
Nita and Manning Smith as General
Advisors; Becky and Bob Osgood as
Special Counsels; Billie and Chet
Ferguson as Directors of Panels; and
Betty and Ted Keller as Vice Chair-
men of Square Dance Programming
and Education.

VACATIONS—Square dance vaca-
tions will draw more square and
round dancers to resorts, ranches, and
a variety of hide-aways this year than
ever before. The idea of devoting a
vacation to square dancing has also
gained popular support in England
and Scotland.

An eye-catching ad in a British
square dance magazine publicizes a
“California . . . Here We Come” week-

end at California-in-England Holiday
Camp in Wokingham, Berkshire.

Also advertised in the same issue
of Let's Square Dance is “The
Square Dance Holiday of a Lifetime!”
in historic Inverness-Shire, Scotland.

It’s understandable that American
square dancers might think twice
about traveling to England or Scot-
land to enjoy that annual square
dance vacation. But if you do have a
yen to take in a week or week-end of
spirited fun and fellowship this spring,
summer, or fall, be sure to watch next
month’s AMERICAN SQUARES for
the annual Isiting of square dance va-
cations throughout the United States
and Canada.

EVENTS:

NEBRASKA—Harold’s Square of Co-
lumbus, Nebr. sponsor their Ninth
Annual Mid-State Festival Feb. 28 in
the City Auditorium. Featured will be
Max Forsyth, Dena and Elwyn Fresh,

The Brand new s A s E AY RECORD LABEL

)

I-u-

- RELEASES
“'M BOIN' BACK TO WHUR | COME FROM".
# ST 108 Flip Inst. Caller JACK MAY

L e “I STILL GET A THRILL THINKING OF YOU*
Jack May # STI02 Flip Inst. Caller JACK MAY Bob Thomson
RECORDING ARTIST  SEE YOUR LOCAL RECORD DEALER TODAY! DIRECTOR

'FOR HARD-TO-FIND RECORDS

We have one of the largest stocks of
both old and new square and round
dance records in the U.S.A. We ship most
orders on the same day the order is
received.

Special Price on 78's and

old 45’s
We recently acquired a great many old

ond discontinued numbers on both 78’s
and 45s. These are available at special
reduced prices. Write for list.
SEND S5c¢ STAMP FOR NEW CATALOG.
MAIL ORDER RECORD SERVICE
P.O. Box 7176, Phoenix, Arizona
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WACON WEEEL RECORDS

“THE RECORD DESIGNED ... WITH THE CALLER IN MIND™

presents
Sﬁ * SWINGING BILLY JOE
%KV WW£108
by Don Franklin
Music by the WAGON-MASTERS

9500 WEST 53rd AVENUE » « « ARVADA, COLORADO

e



and Harold Bausch.

NEW YORK — The Honeymooners
Paradise, Niagara Falls, N.Y., will be

AMERICAN SQUARES MAGAZINE
6400 N. Leoti Ave., Chicago, Ill. 60646

invaded by square dancers headed for Mook weier my wteriplon. .
the Third Annual Spring Tonic March S G e SN YT
Lt. Duncing will be at the Treadway Py
i under the direction Joe Reilly, NAME
Dan  Dedao, and Mary and Gene
Knisleg Y ADDRESS
Prudhomme’s Garden Center Motel ary .. : STATE
will host the Holiday for Spring April [] Check Enclosed

23-25 in Tonawanda, N.Y. Guest caller Rates 3508 = yeer, Coscde ond

will be Frannie Heintz, Monson, Mass. Foreign add 50¢ per year additional
who will join New York’s Dan Dedo postage. U.S. Funds,
and Leverne Reilly.
CANADA -—-Seaforth, Ont. will be the
site of the week-end Pow Wow April
24 and 25. Dick Leger, Warren, R.L, ’ . s
will handle the cu]ling honors. In- youre enjoying
formation is available from Art Shep- this ¢ f A i
O (% merican

herd, Box 459, Seaforth, Ont., Canada. Py

Squares why not enter

Address: National News and Events Editor,
Chicago, Illineis 60646. your own subscription.

AMERICAN SQUARES, 6400 North Leoti Avenue,

18TH ANNUAL

ROCKY MOUNTAIN SQUARE DANCE CAMP

! At the LIGHTED LANTERN atop Lookout Mt. in Colorado

FOUR SEPARATE WEEKS ® JULY 11-AUG. 8

STAFF: Ray Smith, Johnny LeClair, Vaughn Parrish, Al Brownlee,
Willard Riddell, Sal Fanara, Ernie Gross, Jon Jones, Gaylon Shull,
Bob & Helen Smithwick, Gene & Edna Arnfield, Charles & Bettye
Procter, Don & Pete Hickman.

ONLY $60. PER PERSON FOR A FULL 7-DAY WEEK

For Details Write: Paul J. Kermiet, Rt. 3, Golden, Colo.

Al Brownlee

Johnny LeClaire

E . G R Av E D :Hf lLOYD SﬂAW FQUNDATION i
non-profit-making organization with a country-
-AHE 5 Oc wide membership, incorporated in the State of

Colorado, and working in the long shadow of

B l DG E s EACH Loyd Shaw.
The Lloyd Shaw Foundation is dedicated to
Any State Sha-pe 65¢ - Choice of Colors preserving, maintaining and extending the uses

and meanings of the great American folk dance
and allied folk arts, by every means at its dis-
posal, including publishing, recording and teach-
ing. If you are interested, write to wus.

THE LLOYD SHAW FOUNDATION, INC,
A TO Z ENGRAVING, Ray Nelson ]525 “l,'i"mld Pl

P.O. BOX 345C, WAUCONDA, ILL. | Colorado Springs, Colorado 80906

FULL LIST OF GIMMICK CLUBS. We will quote
prices for badges from your samples or
skatchas; any color, any shape. Write for
brochure or for information.
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“THEY SAY THEY'RE HIGH LEVEL DANCERS,
BUT T DON'T BELIEVE IT-..THERE'S NOT
A MARK ON E\THER ONE OF THEM /7

-
g
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WRITE NOW FOR YOUR BROCHURE

(1) ORIENT

30 Days—Japan, Manila, Teipei,
Hawaii, Hong Kong, Bankok, Pe-

nang, Singapore, Borneo — Full
Sightseeing and Dancing.
(2) HAWAII

Two Week Tour—Including all the
islands: Oahu, Movi, Kavai, Ha-
waii — Full Sightseeing and Danc-

ing.

SQUARE DANCERS —

PHENOMENAL LOW-COST GROUP TOURS

Especially Arranged—You Won't Believe Your Eyes!

(3) MEXICO
Two Week Tour—Mexico City, Aca-
pulco, Taxco, Puebla, Cholula,

Xochimilco, Toluca, Guadalajara,
Puerto Vallarta — Full Sightseeing
and Dancing.

These Tours Are Being Made
Up Now. Don’t Be Left Out.

WRITE TO:
Square Dance Tour, P.O. Box 36461., Los Angeles, Calif. 90036




| can't help but

SHOW MY
AFFECTION

ds we

"'WALTZ
TENDERLY" ..

around the floor

Two lovely dances
destined to rank high on the list
of really worthwhile dances of this era.

“WALTZ TENDERLY"” — A tune that is most plaved, most recorded and
most loved. JO and ES TURNER chose this music to compose their lovely
Waltz routine. You will float on air as you dance this number. Equally
delightful to dance is the Flip side.

“MY AFFECTION” — PEGGY and GERRY MACE have composed a
beautiful two-step with a catchy and pleasing to do routine. Both dances

will be a joy to dance.
No. 4703

LATEST SQUARES YOU CAN'T PASS UP.
Ask your Dealer Today!

4834 — 'SOME OF THESE DAYS'' — Bruce Johnson (At last we made it.)
4837 — “BYE BYE BLACKBIRD"" — Dave Taylor
3in 4839 — ""PIGTAILS AND RIBBONS" — Bruce Johnson
.l . 4840 _ “NO NO NORA" — Bruce Johnson
Windsor Records
o g 5530 N. Rosemead Blvd., Temple City, Calif.

.
# -




NEW ON KALOX _“

K-1041

S0 LONI |

CALLEK

K-1040 FLit

KlSSlN’ GOV

CALLER — SINGIN’ SAM MITCHELL

K-1039 — FLIP/INST. |I

I STILL GET JEALOUS

CALLER — BOB YERINGTON
| MUSIC BY THE RHYTHM OUTLAWS BAND

. o )
NEW ON LONGHORN

FREE HOME DEMONSTRATION

CALLER — HARRY LACKEY

KALOX
RECORD

DIST. CO.
316 STARR ST, LH-144 — FLIP/INST. J

DALLAS, BALLIN' THE JACK !
CALLER — BILL PETERS
MUSIC BY THE LONGHORN PLAYBOYS

NEW ROUNDS ON BELCO ’|

MUSIC BY THE BELCO RHYTHM BOYS
B-211 B-212

SO LONG | NIGHT TRAIN |
ST g v

Two-Step By Pat & Bill Boone |

smitg | HOW ABOUT |
AWHILE THAT r|

Waltz By Bettye & Charlie Proctor |  Two Step By Charlie & Bettye Proctor
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