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GIVE A
SQUARE
DANCE
RECORD
FOR
CHRISTMAS

Make it a record Christmas. Give the gift that brings en-
joyment and pleasure throughout the year. Every caller,
leader and dancer friend on your Christmas list will appreci-
ate one or several square and round dance records. Make
your selections now at your favorite record dealer . . . His

stock is complete, ready for your Christmas shopping. You'll

find the finest records are made by the record companies

listed below.

THESE RECORD MANUFACTURERS WILL APPRECIATE YOUR
CONSIDERATION WHEN YOU MAKE YOUR CHRISTMAS SELECTIONS

AQUA RECORD CO. MERRBACH RECORD SERVICE

Seattle, Wash. Houston, Tex.

EDWARDS RECORD SERVICE MIBS RECORDING CO.
Park Ridge, Il Melrose Park, Ill.

GO RECORDS OLD TIMER RECORD CO.
Alexandria, Lla. Phoenix, Ariz.

GRENN, INC. SETS IN ORDER RECORDS
Bath, Ohio Los Angeles, Calif.

HI HAT RECORDS
Los Angeles, Calif.
JEWEL RECORDS
Birmingham, Ala.
KALOX RECORD DISTRIBUTING CO.
Dallas, Tex.
MacGREGOR RECORDS
Los Angeles, Calif.
MAGIC RECORDS

New Orleans, Lla.

LLOYD SHAW RECORDINGS, INC.
Colorado Springs, Colo.
SPRINGER ENTERPRISES
Fullerton, Calif.
SQUARE L RECORD CO.
Ft. Worth, Tex.
WAGON WHEEL RECORDS
Arvada, Colo.

WINDSOR RECORDS
Temple City, Calif.
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USE THE ATTACHED
POSTPAID CARD TO

You're sure to please all your dancing friends with
a gift subscription to the number one national square
dance magazine . . . AMERICAN SQUARES. During
all twelve months next year they'll thank you over
and over for your thoughtful gift. A gift that brings
them the news, the features, the workshop material,
the record reviews, and countless other things that
will make square dancing seem more alive in
‘65. Send the attached postpaid card today. . .
We'll do the rest. Gift cards will be sent in your
name just a few days before Christmas.

FIRST GIFT SUBSCRIPTION ONLY .. $3.50
EACH ADDITIONAL GIFT ONLY ... $3.00




A MESSAGE FROM THE PUBLISHER AND EDITOR

You'll be devoting at least a few of
those gala holiday evenings coming up
this month to vnjnying your square
dance hobby. When you plan a square
dance pdrt\ or if your club has a
Christmas or New Year's dance party
on the docket, youll find Stan Bur-
dick’s feature article this month load-
ed with clever ideas.

Our special features in this issue
continue our presentation of thought-
provoking material on all phases of the
square and round dance movement.
In recent months our readers have
been stimulated by articles such as
“Lost Dimension” (September 1964 )
and our “Fashion Forecast” ( October
1964 ).

Dave Taylor’s “Rash of New Basics™
(November 1964) and Ruth Stillion’s
“Check the Choreography” (October
1964) have likewise generated wide
response. Our articles on round danc-
ing are continually bringing new ideas

into focus.

Square dancers everywhere are talk-
ing about AMERICAN SQUARES.
They are impressed with tlu addition
of color to the magazine’s format.
They are watching AMERICAN
SQUARES grow in size, style, con-
tent, and quality. Our readers are tak-
ing a closer look at the square dance
picture through the eyes of AMERI-
CAN SQUARES and the nation’s top
callers, tv.tdwrs and leaders.

We see this tremendous reaction
as a testimonial to our progress thus
far and as an incentive to keep

AMERICAN SQUARES growing each

month, each year. AMERICAN
SQUARES is on the move.

Best wishes from the entire staff
of AMERICAN SQUARES — Stan
Burdick, Wilbur Lievens, Willard Or-
lich, Tessa Malopsy, and myself —
as we enter the Holiday Season.
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Merry
Christmas!

RECORDS

fhappy
Nem Year!

TWO TOP ROUNDS OF THE YEAR!
J-128

GLORY OF LOVE

J-121
LET ME CALL YOU SWEETHEART

TOP HOEDOWN OF THE YEAR!
J-126
MOJO

Dance your way through the holiday season with these three out-
standing 1964 hits on the Jewel label,
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328 LINDA AVE. -

JEWEL RECORDS -

££LL88C (4

BIRMINGHAM, ALA.



|| For The Newest In Dance Fashions Visit These

SQUARE DANCE CLOTHING
AND ACCESSORIES STORES

B-BAR-B WESTERN STORE
8912 E. 40 Hiway, Kansas City, Mo.

BOB AND DOT'S S/D & WESTERN
WEAR
3435 Magnolia Ave., Knoxville, Tenn.

CIRCLE EIGHT WESTERN WEAR
195 N. Hawthorne Blvd., Hawthorne,
Calif.

COUNT'S WESTERN STORE
4903 Wisconsin Ave., Washington,
D.C.

DART WESTERN SHOP
4400 Portage St., NW., N. Canton,
Ohio

DIXON’S WESTERN WEAR
1112 W. Broad St., Falls Church, Va.

DUDES & DOLLS S/D SHOP
7 S. Ritter Ave., Indianapolis, Ind.

HITCHIN’ POST
6834 Windsor Ave., Berwyn, Il

K. - S. WESTERN SHOP
5801 W. Plank Rd., Bellevue, Peoria,
Ini.

LAZY A’s S/D SHOP
2616 W. 16th St., Indianapolis, Ind.
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LAZY K RANCHWEAR
2803 West Ave., Burlington, lowa

PROMENADE SHOP
12401 S.E. Division St., Portland, Ore.

RHODY’S WESTERN WEAR
1019 Main St., West Warwick, R.I.

ROZ'S WESTERN WEAR
3225 Atwood Terrace, Columbus, Ohio

SQUARE DANCE SHOP
6407 N. Caldwell Ave., Chicago, Ill.

SQUARE DEAL CLOTHING
1014 4th St., Sioux City, lowa

SQUARE TOGS
11757 Hwy. 42, Sharonville, Ohio

SUNDANCE WESTERN WEAR
Rt. 2—Golf & Roselle Rds., Palatine, Ill.

THE SQUARE DANCE SHOP
125 N. 70th St., Milwaukee, Wis.

VERNIE’'S DRESS SHOP
1230'2 Westlake Ave., Seattle, Wash.




MERRBACH

PRESENTS

1748—-0OLD MAN RIVER

Round Dance by Jean and Ken
McCormick.

PETTICOAT JUNCTION
Round Dance by Vivian and Ben

BLUE STAR SAY 1T Wt
1749-SAY IT WITH A SMILE

Curley Custer, Caller. Flip.

1750—BLUE BLUE EYES
Andy Andrus, Caller. Flip.

1751-SAY HELLO
Buford Davis, Caller. Flip.

BOGA" 1181-SINGIN AND SWINGIN
Darrel Slocum, Caller. Flip.

2324 -HOME IN SAN ANTONIO

SWI"GI"G Billy Brooks, Caller. Flip.
sou ARE 2325-—ASK MARIE

Johnny Reagan, Caller. Flip.

“The records produced on the labels listed herewith are for the promotion of
square and round dancing and there is no restriction on their use, with the fol-

lowing exception. They may not be reproduced for profit either by taping or
other means of reproduction.”

45 rpm — $1.45

We carry all square and round dance labels.

Write us if your dealer cannot supply you.

MERRBACH RECORD SERVICE 323 West 14th Street, Houston, Texas



MERRBACH

PRESENTS

LORE

1075—-BASIN STREET BLUES
Johnny Creel, Caller, Flip.

2300—-BUILD A BUNGALOW
Harold Bausch, Caller. Flip.

2310-ROUND ROBIN
Harold Bausch, Caller. Flip.

ROCKI"' “A" 1321—MY GAL SAL

J. P. Jett, Caller. Flip.

112—-LOG CABIN IN THE LANE
M“STA"G Nathan Hale, Caller. Flip.
113—-CHINATOWN
Snooky Brasher, Caller. Flip.

“The records produced on the labels listed herewith are for the promotion of
square and round dancing and there is no restriction on their use, with the fol-

lowing exception. They may not be reproduced for profit either by taping or
other means of reproduction.”

45 rpm — $1.45

We carry all square and round dance labels.

Write us if your dealer cannot supply you.

MERRBACH RECORD SERVICE 323 West 14th Street, Houston, Texas
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BY JIM BROWER

TEXARKANA, TEXAS
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Did you ever stop to ask yourse Jf,
“Why do people square dance: »?” There
are proh ably many reasons that could
never be set down accur: ately on
paper. But after having travele d over
60()00 miles each year for the past
eight years and after h: aving talked to
thousands of square dancers about
our hobby, I have reached the con-
clusions presented here.

When couples attend their very
first square dance they are there be-
cause they have been told by their
friends or neighbors that this is the

DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCE?
DANCF’
DAN
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Jim Brower, Texarkana, Texas,
has been bringing his Texas charm
and delightful “Keep Smiling” slo-
gan to thousands of square danc-
ers throughout the country for over
eight years. Jim records on the
Blue Star label.

COVER CALLER |

You'll enjoy Jim’'s article, “Why
Do People Square Dance?’ but
most of all we hope you'll take to

heart his advice to “Keep Smiling!”
s P

thing to do to have fun together.
They attend at first rather reluctantly.

After five lessons, though, their re-
luctance has changed to enthusiasm.
They are completely relaxed among
their new friends. They finish their
lessons and are ready to join a square
dance club.

When these couples are asked,
“Why do people square dance?” their
replies are many, varied, but usually
contain the same sentiment. “It’s
fun and we make lasting friendships.”
“Wish we had started sooner.”

The enthusiasm of new dancers is
tremendous. These new square danc-
ers begin their own crusades to get
people acquainted with their newly
adopted hobby. They then become
the friends and neighbors who encour-
age people to join square dance
classes.

Quite a few people square dance for
reasons of health. Many doctors have
recommended square dancing for
thousands of people who are highly
nervous and need some form of rec-
reation. The fellowship and associa-
tion of square dancing are good for
all that ails people, mentally, physi-
cally, and sometimes spmtually

Another reason many people begin
to square dance and why the square
dance movement is such a success to-
day is the work of our publications.
Sqnuro dance magazines, newsletters,
and bulletins give all the dancers in-
formation and opinions on all phases

of the activity.

Square dance publications often
promote better understanding among
dancers, clubs, and associations. These
publications present constructive ideas
for the betterment of square dancing
and add to the overall enjoyment of
our hobby.

People square dance so that others
might walk. This is a familiar state-
ment but it is so true. Square dancers
have contributed thousands of dollars
in past years for the betterment of
man. This alone makes our dancing
so worth-while.

Most couples continue in the square
dance movement because they have
been properly taught, not only how
to dance, but how to be considerate
of others. When all dancers become
conscious of the necessity of being
considerate of the other fellow’s ideas
and opinions, then we will be able to
attract even greater numbers of new
dancers to the actmty

Square dancing is here to stay with-
out a doubt. More and more people
enter the movement every day. With
each of us striving to promote under-
standing and consideration of our fel-
low dancers we can add more danc-
ers to the activity as well as attract
many of the drop-outs.

It is necessary that all square dance
leaders, callers, and teachers pull in
the same direction to promote better
dancing for all. Local and profes-
sional callers, round dance leaders,
publication editors, and association
leaders must carefully consider many
viewpoints, select the one that is best
for the majority, and take a stand on
that point of view.

Why do people square dance? T've
given you only a few of many reasons,
but in doing so 1 hnpe I've convinced
vou to help me in promoting better
underst.mdmg_, among square dancers.
Remember also that a lot of people

square dance because they like to
KEEP SMILING! ©

1



BUILDING
ROUNDS

BY DOT AND HAL CHAMBERS
SAN DIEGO, CALIFORNIA

wOULD you like to discuss round
dancing with us? We wish you could,
but the next best thing at the moment
seems for us to explain what we feel is
an important point of controversy in round
dancing.

Our rounds today have come of age.
Naturally, then, there are pro and con
arguments as to what makes a difficult
or an easy dance. This is to be expected,
for we hear such terms in round dancing
as “contrary body,” “stork step,” “scis-
sors twinkle,” “whisk,” and many others.

No round dance instructor should be
confused by these terms, though, because
most teachers associations have compiled
lists of dance terms and their standard
definitions.

We like to use the terms difficult, rather
than hard, and easy, rather than “square
dance round.” There is no such thing as
a hard dance, only one that is complex
because of the intricate steps involved.
Also, all rounds are square dancers’
rounds.

We'd like to illustrate how a dance is
built from simplicity to complexity. Any
one of you could probably do the same,

12

AS EASY AS

but perhaps you've never taken the time
to look at dances the way we have.

Think of a dance as a set of building
blocks. First, select three blocks: A, B,
and C. We define the blocks as follows:

A —-PARTNER POSITION—or the position
of partners starting and during the
dance, such as facing, open, closed,
line of direction, or reverse line of
direction.

B—DIRECTION—or which way partners
travel during the dance.

C—STEP RHYTHM—or how many steps
are taken to what tempo.

The simplest way we can arrange these
building blocks to compose a dance is:
A—Open facing line of direction and no

change of position during the entire
routine.

B—Forward in line of direction with no
change of direction during the entire
roufine.

C—Walk one step on each beat of music,
whether the music is a two-step, waltz,
or even in the 4/4 time of a tango.

If you have used all of these last three
rhythms you know that any rhythm can be



walked to the beat of the music. Elemen-
tary, yes, but it proves any rhythm can
be danced. No one should say they
“can’t dance” to certain rhythms.

We continue to build from simplicity
to complexity. Let's turn one of the blocks
to a different side as we move along in
the dance. Start in semi-closed position,
move forward in line of direction during
the routine, but change block C during
the dance. Walk four steps in 4/4 time,
one step to each beat of music. Then do
step, close, step, hold.

We now introduce another building
block:

D—-PHRASING—or the guide to the
dance.

Continuing, turn each of the first three
blocks, A, B, and C, once during the
routine.

A—Semi-closed facing line of direction.

B—Two two-steps in line of direction, then
let the girl cross to the center of the
hall as the man holds his lead hand
up and the girl crosses under it.
Partners now turn to face each other.

C—Partners will use step, close, step, hold.
Step to side in line of direction on
count one; hold on count two; close on
count three; hold on count four. You
now have turned each block.

At this point, how complex a dance be-
comes depends on how many changes are
made and how rapidly they occur. For
instance, our dance would be more dif-
ficult if we had two or three partner posi-
tion changes, several directional changes,
and a step rhythm change, all coming
rapidly in succession.

A dance can grow in complexity
quickly and yet still not have a poor
mechanical step.

When a dance is complex, it requires
more patience from the instructor and
greater concentration from the dancers.
Dancing should be a challenge on all
levels—not only to your memory, but
rather to your ability to be graceful. Most
of all, remember to smile and have fun
when you're dancing.

Now we bring in another building
block:

E—MUSIC NOT EASILY RECOGNIZABLE
—or music with very little rhythm
beat.

If you encounter a dance that has

block E and is also complex, it is best to
forget the routine entirely because it will
not be fun to learn or dance.

We now have completed the mechan-
ical process of recognizing a dance, but
this is by no means a stopping point.
Other points to keep in mind are styling,
properly preparing for the next move-
ment, keeping weight over the feet,
leaning into turns, leading for the man,
and following for the girl.

Speaking of styling, we'd like to quote
Dr. Roger Knapp who once quipped,
“Fellows, we’re only out on the floor to
make the girls look good.”

We believe round dancing is based on
friendliness and charm. We hope you
round dance for fun and relaxation. The
next time you have problems with a new
routine just apply the preceding ideas
and see how they help in analyzing the
dance. W

LR R A R R R W W W W W,/
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ABOUT THE AUTHORS

Dot and Hal Chambers have been
teaching rounds in the San Diego, Calif.
area since 1957. They instruct regularly
at several clubs and also hold a begin-
ners basics class each year.

The Chambers have been featured at
many state conventions, festivals, and in-
stitutes, and were the directors of the
Round Dance Clinics at the 13th National
Convention in Long Beach. Their latest
round is Hooten Toot on the Grenn label.
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ESPECIALLY FOR
SQUARE DANCERS

BY STAN BURDICK
Sandusky, Ohio

GOING to have a square dance
party? A special theme night that will
long be remembered? Lets dig into
the bag o brainstorms again for a
few ideas. Theme nights mean stunts
and stunts call for a theme.

A square dance party night puts a
particular demand on the ingenuity
of the program committee. It has to
contain short, snappy, instantly ap-
pealing material that doesn’t beg the
time needed for dancing.

Long rehearsals or elaborate prep-
arations are out. Novelty ideas that
use part of the between-tip intervals
are the rule. Perhaps one longer stunt
can be used at refreshment time.

For this longer stunt you can al-
ways fall back on the old stand- by of
a set dancing with a handicap, such as
bags over heads, shoe boxes on feet,
thread wrapped around the squares,
everyone blindfolded, or saucers of
water on heads.

General themes for these evenings
can range from historical, seasonal,
vocational, and traditional to those

14

dealing with personalities, events,
places, or celebrations. Dont ask
square dancers repeatedly to wear
costumes. Theyre already wearing
them. Rather, pl‘()\l(](‘ an approprmte
substitute yourself, such as a luau for
Hawaiian Night.

RANDOM PARTY IDEAS
] Have a square dance Auction

Night and frequently throughout the
evening auction off at a few cents
apiece some nonsense articles that
supposedly belong to club members.
For instance, offer a recipe for out-
standing cheesecake from ... .
and a World War II battle scarred
cigar from .. i

1 A mail ordcr houso offers for sale
a long-play record containing a hun-
dred samples of old favorite tunes to
be used in a Name-That-Tune con-
test. This would be fine for intermis-
sion with the group divided in half ac-
cording to where they happen to be
sitting. Try this idea with old singing
call records too.

] Your caller can get involved in
theme nights and help “make” the
party if he will. All the singing calls
can follow a theme, such as “Sweet-
heart Night” with Marianne, Matilda,
[Lida Rose, Hard Hearted Hannah,
and dozens more. “Showboat,” “Gay
Nineties,” and “Ridin’ the Rails” are
other theme ideas in this vein.

] Here’s a wild messy one, perhaps
for a New Year's Eve pdl’t\’ Did you
know that marshmallows, if pul]cd
and twisted long enough, begin to



look and taste like taffy? You take it
from there, with everyone pulling
marshmallows.

] Don’t neglect the interest created
by special signs on the walls contain-
ing jumbled wordings of square dance
terms or dance tunes. These may or
may not be used in an active contest.
If your group purchases a cartoon
book to be cut up, any of the cartoons
can be taped to the walls, and you'll
find a “write your own captions” con-
test can bring out true wit and gaiety
among participants. (Order a book
from AMERICAN SQUARES.)

] If youre going Hawaiian or South
Seas, the record, Hawaiian Charms,
when slowed down to 33% rpm,
makes good background for three
husky male volunteers with simple
grass skirts swaying as dlrected to
“tell a story with movement.”

"] Song parodies, using local names,
always go over well. Get a quartet or
get vour caller to sing these verses to
the tune of When You and 1 Were
Young, Maggie, available on Mac-
Gregor, if you want accompaniment.
MAGGIE
I arrived at the dance just in time,
Maggie
The caller was there to greet us all
All the girls were there dressed up
too, Maggie
The finest bunch of chicks in the hall
(Man) was there kicking up dust,
Maggie
And (Garl)
her face
(Man) came late again, Maggie

with a broad grin on

And he brought (Girl) to the place
and were there

Pﬁ:ilaggie
Both looking ready for some fun
was right on the spot,

Maggie
When in came on the run
__came in his Stuts, Maggie
He had driven way on up from

We all chewed the coffee and felt ill,

Maggie
But old pepped us up with
a pun
Now the caller was old, Maggie
And the orchestra was _
, and you

And they struck a few chords and
sour notes, Maggie

And even made up one or two.

] A quiet and thought-provoking cli-

max stunt might be this one.

“We are about to instruct you in the
method of making a well-rounded
square dancer.” (Man wears western
clothes under a large night shirt. He
will later remove the night shirt while
under a sheet.)

“Cover him with fun and good
times.” (Sheet labeled “Fun and Good
Times.”)

“Use laughing gas for anesthetic.”
(Tire pump or suction cup labeled
“Laughing Gas.”)

“Take out hate and put in love.”
(“Hate” labeled lump of paper.
“Love” labeled big red paper heart.)

“Take out selfishness and put in co-
operation.” (Sign “I”, sign “We.”)

“Take out idle hands and put in
busy fingers.” (Empty rubber glove,
tied glove full of flour or sand.)

“Take out laziness and put in ambi-
tion.” (Dish rag, balloon.)

(Add your own ideas here.)

“After this operation we have a true
square dancer.” (Man gets up in west-
ern clothes.)

Use one, several, or all of these
ideas or make up your own. Happy
partying this coming year! @
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Practice makes perfect they say, and there’s no better way to

improve your dancing or calling than by using records. Why not

resolve right now to buy at least one record every month to

help you become a better dancer or caller. You'll enjoy your

square or round dancing more by listening and dancing to

records right in your own home.

THESE RECORD MANUFACTURERS WILL APPRECIATE YOUR
CONSIDERATION WHEN YOU MAKE YOUR SELECTIONS

“FAMILY SQUARES"” —

“GRENN" — ""TOP"
Grenn, Inc., Bath, Ohio

“Mac GREGOR"

MacGregor Records, Los Angeles,

California

“LLOYD SHAW"

Lloyd Shaw Recordings, Inc,,
Colorado Springs, Cole.

““SQUARE L”
Square L Record Co., Fort Worth,
Tex.



AMERICAN SQUARES WORKSHOP features original material submitted by you. Choreography, Callers’
Questions, Figures and Breaks, and New Basics are presented each month. Mail new and creative ma-
terial and questions to: Willard Orlich, Workshop Editor, AMERICAN SQUARES, 6400 North Leoti Av-

enve, Chicago, Illinois 60646.

CHOREOGRAPHY

One of the standard questions heard
these days in talking squar(‘ dance
chore ntfmplu is. “What's new?” There
are new ideas month after month but
only a very few new basics remain in
the square dance picture.

Going back this past year to the No-
vember 1963 AMERICAN SQUARES,
we find that circulate was introduced
that month. This movement seems to
be holding its own and is being widely
used throughout the country. I can't
see much use for the split circulate
variation, however. In fact, any “split”
variations usually fall by the wayside.

Swing thru is now pretty well en-
trenched in our choreography and is
being used often from a couple tacing
position rather than the ocean wave.
From this idea have come curl thru
and all the swing and something var-
iations. This month’s new idea, spin
the top, is an outgrowth of swing
thru. |

The many variations of wheel and
deal also seem to come and go. Spin
the wheel, slip the wheel, spread the
wheel, wheel to a wave, and stack the
wheel are all out of the wheel and
deal idea. These may all dissolve,
though, leaving only more directional
commands. These should be short and
precisely given so the dancers can re-
\pnml t.l‘sl'\ after being given a prv
vious wheel and deal command, e.g.
wheel and deal (facing in), outsides

in (rather than wheel and spread).

The race against time to set up the
dancers in different facing directions
has also been prevalent with the line
ideas. Instead of using a short, pre-
cise command, such as quarter in or
quarter out, to change the dancers’
facing direction, we get combination
suggestions. Figures such as lines ag-
itate, explode the line, split the line,
and cross and pair might half sashay
somebody while the others do some-
thing else to change their facing
directions.

Each new command requires the
dancers to remember which way they
should scoot and face to be in the
right position. Dancing as such goes
out the window while emphasis is on
the memory of the latest and greatest.
Dancers are then competing to see
whose memory is the best to keep the
set going the longest.

Other suggested new ideas this past
year involved eight dancers moving at
once. Chain the glade, ev vr\.hnd\
chain, and dixie cup chain will all
eventually fade away.

These basics grew out of the tea-
cup chain idea. Callers and teachers
would be further ahead of the game
if they knew and used teacup chain
with its variations instead of taking
time to learn and teach any of the
above.

The X formation or tandem squares
will remain in the gimmick classitica-
tion and will intrigue each new gen-
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eration of dancers. Loop-the-loop,
while fun to do, could fade, and fig-
ures now used could be called as ends
turn in and substitute.

The dancers themselves, though,
will eventually make the final deci-
sions of acceptance or rejection of all
of our new square dance choreog-
raphy ideas.

CALLERS" QUESTIONS

WALT WENTWORTH, St. Peters-
burg, Fla.: “Explode the line came out
in the spring of 1964 not using the
right hand pull by. The October 1964
AMERICAN SQUARES used the pull
by as part of the basic. Why the
change in the figure?

“I like to see my dancers all doing
things the same way, so with two
ways to explode the line I am not
going to use it anymore. 1 think you
will find many callers taking the
same attitude.”

Thank you for your other kind
words, Walt. According to my infor-
mation, the author, Bill Shymkus of
Chicago, 111, ongmally came out with
explode the line using the hand pull
by as part of the new idea. Someone
had prematurely picked it up without
the pull by. This version was then
published in some material mailed
nationally that you and I both re-
ceived.

In the meantime, I had received the
original author’s version, realized
there would be some conflict, and put

off publishing the new basic.

Under pressure from outside
sources, | released explode the line
in the October 1964 AMERICAN
SQUARES, hoping it would help set-
tle the conflict. As in every other case
of two versions of a new basic, this
becomes an impossible situation. Fig-
ures used in AMERICAN SQUARES
have followed the author’s version.

I cannot speak for the entire coun-
try, but here in the Akron Area Work-
shop we have dropped the whole
idea because there are two versions.
We have done the same with other
conflicting ideas.

Also, explode the line can be called
directionally with existing basics if
you insist on the same set-up and still
keep the dancers moving with less
confusion.

EXAMPLES
( From lines of four after a pass thru)
Face down the line, outside in, pass
thru
or
Centers fold, all face partner, pass
thru
(From lines of four before a pass
thru)
Face down the line, outsides out, pass
thru
or
Centers fold, all face partner, pass
thru

Please don’t take all the new ideas
too seriously. They are not worth
cutting up the general fun of square
dance choreography. Let the work-
shops grind thru each idea until some-
thing worth while comes forth. Try
them if you will, but forget them if
there is any hint of trouble. There are
too many other things to use that will
keep everybody happy.

RALPH SWEET, Hazardville, Conn.:
“Would you be kind enough to clarify
a point on wheel and deal with lhree
people in a line? How do you deter-
mine which two stick together and
which one becomes the lone person?”

The basic rule of wheel and deal
states that the right hand couple
wheels to the left while the left hand
couple wheels to the right in behind
them. The caller can even direct the
command to wheel and deal two and
one.

In any event, from a line of three,
in no matter what combination of



people, the couple on the right would
end up in front of the lonesome one
on the left.

FIGURES AND BREAKS

ALL PASS THRU
by Dan Schmelzer, Torrance, Calif.
One and three half square thru

Split the sides to a line of four

Forward eight and back, pass thru

Centers arch, ends duck thru

Half square thru in the middle you do

Separate, round one to a line of four

Forward eight and back you reel

Pass thru, wheel and deal

Girls pass thru, you all pass thru

Men pass thru, girls turn back

All pass thru, girls pass thru, men
turn back

All pass thru, men pass thru, girls
turn back

Left allemande .

ARKY EIGHT CHAIN THRU
by Dan Schmelzer, Torrance, Calif.
All four couples half sashay
Eight to the middle and back that way
Heads square thru just like that
Count four hands, don’t look back
Face the sides and hear me say
Do an eight chain thru the arky way
Eight chain thru across you go
Girls turn your gents and don’t be
slow
Keep on moving across you do
Till you get back to the same old two
Box the g gnat, then do-sa-do
Same girl star thru, you've got a line
of four
Square thru four hands round
Give a right to partner, pull on by
Left allemande . . .

LITTLE CROSS
by Harris Stockard, Lakewood, Calif.
Heads square thru four hands round

Do-sa-do, star thru, pass thru

| BOB ROTTMANN'S

PLASTIC ENGRAVING
SERVICE

WHOLESALE @ RETAIL

® BADGES MADE-TO-ORDER. Any shape,
any size, any color. We can duplicate
any badge or design you care to submit.
Every state outline in stock. Also badges
that are hand painted, colorful, distine-
tive. Nothing like them anywhere.

® Badges made for clubs, lodges, sport
clubs, conventions, associations and other
groups.

® Experimental work.
inch letters.

Custom signs to 3-

® Engraved plates and signs for offices,
schools, public buildings.

@® FREE ESTIMATES. Write for full details.

address for both services:

CALLERS SOUND

SERVICE
FACTORY DISTRIBUTORS FOR:
Atlas Stands, Bogen, Califone,

Newcomb, Electro-Voice Mikes and
Needles, Sound Columns, Monitors,
Newcomb Speaker Ext. Sets, Shure
Mikes, V-M and Wollensak Tape
Recorders, Vari-Speed Phono. Mo-
tors, Perma Power Radio Garage
Door Operator, Records, Record
Cases, Sony Wireless Mikes. Write
for literature and prices on any of

these products.

“The Nation’s Best Stocked Dealer”
We Ship Anywhere

11041-A Seo. Talman Ave., Chicage 55, Il
Phone BE3-5527 or 233-5527

Write for FREE sample
and prices

Write for literature
and prices
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ARKANSAS
® SETTLE'S TENARK RECORD SALES
2018 Independence, Fort Smith

ARIZONA

® MAIL ORDER RECORD SERVICE
P.O. Box 7176, Phoenix

CAI.IFORNIA
® ARCADIA MUSIC MART
21 E. Huntington Dr., Arcadia

® AMOS SQUARE DANCE SQUARE
624 W. Main, Alhambra

® DON & PATS WESTERN WEAR
4797 El Camino Real, Santa Clara

® RITE NOTE MUSIC STORE
276 N. Hawthorne Blvd., Hawthorne

® ROBERTSON S/D SUPPLIES
5417 Helen Way, Sacramento

® VALLEY MUSIC CENTER
145 S. Harvard, Hemet

CANADA
® DANCE CRAFT
455 W. Broadway, Vancouver, B.C.

® GERRY HAWLEY RECORDS
34 Norman Crescent,
Sask.

Saskatoon,

GEORGIA

® RECORD CENTER
2581 Piedmont Rd., N.E.,
Atlanta 30324

ILLINOIS
® ANDY’S RECORD CENTER
1614 N, Pulaski Rd., Chicago 39
® HITCHIN’ POST
6834 Windsor Ave., Berwyn
® KELLY'S RANCHWEAR
1200 S. Milwaukee Ave., Wheeling

M0

Wheel and deal, double pass thru

Centers in, cast off three-quarters,
pass thru |

Ends cross fold, star thru

Pass thru, wheel and deal, substitute

Square thru three-quarters to a left
allemande . . .

CURLY GRAND 1
by Julius King, Lexington, Mass.
Four ladies chain three-quarters round
Heads swing and curl
Star thru, face the sides
Swing and curl on the old cowhide
Go right and left grand . . .

U CURLY
by Julius King, Lexington, Mass,
Heads pass thru and around just one
Swing and curl in the middle there,
son
U turn back to a left allemande . .

SUSIE’S CURLS
by Julius King, Lexington, Mass.
Four ladies chain three-quarters
round
Sides right and left thru
Heads Susie Q
Opposite right, partner left
Opposite right, partner left
Corner swing and curl
Go right and left grand . . .

GOODIE GOODIE
by Dan Dedo, North Tonawanda, N.Y.

Promenade

Heads wheel around, pass thru, wheel
and deal

Double pass thru, peel oft and star
thru

First couple left, next go right

Swing thru once and a half, go right,
lett, right

Then a right and left thru

Turn the girl and dixie style to an
ocean wave
Eight roll away then swing star thru

Btml the line, swing thru once and a
halt

Right, left, right



Then a right and left thru

Turn the girl and dixie style to an
ocean wave

Eight roll away then swing star thru,
California twirl

Lett allemande . . .

LOOP-THE-LOOP %1
by Gordon Blaum, Miami, Fla.
One and three square thru four hands

round

Split the outside two, make a line of
four

Forward eight and back, pass thru

Centers arch, loop-the-loop, square
thru three-quarters round

Split the outside two, make a line of
four

Forward eight and back, pass thru

Centers arch, loop-the-loop, square
thru three-quarters round

Left allemande . . .

LOOP-THE-LOOP 22
by Gordon Blaum, Miami, Fla.

Heads lead to the right and circle four
Head gents break, make a line of four
Roll away half sashay, centers arch,

)n{)l)-tll;‘-]nup
Lead couple left, next go right
Right and left thru, roll away half

sashay
Centers arch, loop-the-loop
Lead couple left, next go right
Cross trail thru to a left allemande . . .

LOOP-THE-LOOP #3
by Gordon Blaum, Miami, Fla.
Head gents and the corner go up and
back
Forward again and box the gnat, pull
‘em by
Go round one to a line of four
Centers arch, loop-the-loop, centers
in
Cast off three-quarters round and
those who can right and left thru
Roll away half sashay, everybody
star thru
Eight chain five, count 'em man, look
alive
Pull on by, left allemande . .

® LEONARD’'S MUSIC SHOP
10 S. Spring St., Elgin
® K.—-S. WESTERN SHOP
5801 W. Plank Rd., Bellevue, Peoria
® SQUARE YOUR SETS
P.O. Box 143, Niles 48
® VALLEY'S WESTERN WEAR
Phone: 332-4353
Cherry Valley, Ill.

INDIANA

® DUDES & DOLL'S SQUARE DANCE
SHOP
7 S. Ritter Ave., Indianapolis 9

® LAZY A’s SQUARE DANCE SHOP
2616 W. 16th St., Indianapolis

® MAXINE'S SQUARE DANCE SHOP
4428 S. 7th St., Terre Haute

® PARKER STUDIO OF MUSIC
Hiway 3 N. at Cree Lake, Kendall-
ville

® STEVENS CAMERA SUPPLIES
3600 S. Main St., Elkhart

KENTUCKY
® SQUARE DANCE SHOP
3111 S. 4th St., Lovisville 14

MASSACHUSETTS

® PROMENADE SHOP
Square Acres, Rte. 106, East Bridge-
water
® SQUARE STORE
817 State St., Springfield
® MEG SIMKINS
119 Allen St., Hampden
® SUE’'S SPECIALTY SHOP
S. Main St., Topsfield
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MICHIGAN

® BARNES RADIO & TV
822 Cass St., Traverse City

® B BAR B WESTERN SUPPLY
315 Main St., Rochester

® CROSS TRAIL RECORD SERVICE
12130 Center Rd., Bath

® SQUARE DANCE SPECIALTIES
14600 Grand River, Detroit 27

MINNESOTA
® “AL” JOHNSON RECORDS
4148 10th Ave., Minneapolis 7

NEW JERSEY
® DANCE RECORD CENTER
1159 Broad St., Newark

NEW YORK

® BERLINER MUSIC SHOP
154 4th Ave., New York 3
® F BAR H RANCHWEAR INC,
1596 Niagara Falls Blvd., Tonawanda

OREGON

® GATEWAY RECORD SHOP

10013 N.E. Wasco Ave., Portland 16
® RECORD GROOVE

11952 S.E. Division St., Portland 66

OHIO

® CLAWSON ENTERPRISES

3780 Thornton Dr., Cincinnati 36
® DART WESTERN SHOP

4400 Portage St., N.W., N Canton 20
® JIM JONARD RECORD SALES

50 Cherrington Ave., Westerville
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CHOOK-A-CHOOK CHAIN

by Frannie Heintz, Monson, Mass.

Four ladies chain across and then

Chain them back for a chook-a-chook
chain

Four ladies chain three-quarters round

Catch them left like a catch all eight

By the left hand half, back by the
right

Go all the way round

Four ladies star left once and a
quarter

Turn the one yvou meet by the right

Go all the way round

Four ladies star left once and a
quarter

Turn the one you meet like a catch
all eight

By the right hand half, back by the
left

Go all the way round

Four ladies chain
round

(Youre back home.)

thrvv-qu;irtt--rs

BACK SPREADER
by Gordon Blaum, Miami, Fla.

Heads to the right and circle to a line
Pass thru, wheel and deal, outsides in
U turn back, wheel and deal, outsides

in
U turn back, wheel and deal, outsides

in
Fold the ends, star thru
Left allemande . .

BACK BENDER
by Gordon Blaum, Miami, Fla.
One and three square thru four hands
round
Outsides in, fold the ends, double pass
thru
Lead pair turn back, outsides in, fold
the ends
Double pass thru, lead pair turn back
Left allemande . . .

SPREAD IT THIN
by Gordon Blaum, Miami, Fla.

Promenade
One and three wheel around. star thru



Outsides in, gents turn back, wheel
and deal

Outsides in, fold the ends, double pass
thru

Lead couple right, next go left

Pass thru, fold the ends

Go right and left grand . . .

CROSS FOLDS

by Allen Lloyd, El Monte, Calif.
Four ladies chain a grand chain four
One and three cross trail, go round

the outside
Go round two and line up four
Forward eight and back
Pass thru, just the ends cross fold
Left allemande . . .

Head ladies chain to the right

Turn 'em around, don't take all night

Heads cross trail across the floor

Go round just one and line up four

Forward eight and back

Now pass thru, gents cross fold

Ladies turn around, do a dixie chain

Ladies turn around to a left alle-
mande .

Heads go up and back

Square thru four hands round

Split the outside, go round one to a
line of four

Go up to the middle and back

Pass thru, girls cross fold

Gents turn around and square thru
three-quarters round

Left allemande .

TURF
by Larry Brockett, Los Alametos,
Calif.
Promenade don’t slow down

Heads wheel around, star thru
See-saw round to an ocean wave
Men in the middle, rock up and back
Left swing thru two by two

Centers run, youre not thru

Wheel and deal to face those two
Centers in and then turn back
Bend the line, cross trail thru

Left allemande . .

® ROZ'S WESTERN WEAR
1855 Oakland Park, Columbus 24

® STOUFFER ENTERPRISES
7437 Juler Ave., Cincinnati 43

® THE HITCHING POST
1043 Portage Trail, Cuyahoga Falls

PENNSYLVANIA

® CASSIDY’'S PRESQUE ISLE TRAILER
PARK
317 Peninsula Dr., Erie

® -RAY WARD RECORD SERVICE
17 S. 1st St., Bradford

RHODE ISLAND

® CROSS TRAIL WESTERN SHOP INC.
91 Maple Ave., Barrington

® RHODY'S WESTERN WEAR

1019 Main St., West Warwick

SOUTH DAKOTA
® SCHLEUNING’'S RECORD SERVICE
Route 2, Box 15, Rapid City

TENNESSEE

® BOB & DOT'S SQUARE DANCE &
WESTERN WEAR
3435 Magnolia Ave., Knoxville

TEXAS
® DEVA CHAPMAN RECORDS
3312 Rugged Dr., Dallas 24

WASHINGTON
® AQUA RECORD SHOP
1230% Westlake Ave., Seattle 9

WISCONSIN
® MIDWEST RADIO COMPANY
3414 W. North Ave., Milwaukee
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CASTING TWINS
by Fred Christopher, St. Petersburg,
Fla.

Bow to vour partner, corners too

Head ladies chain across from vou

Turn the girl, heads star thru, pass
thru

Right and left thru the outside two

Dive thru, double pass thru, centers
in

Cast off, only half, now star thru,
centers in

Cast off just half again, now square
thru three-quarters round

Then cast off three-quarters round

End two star thru

Other twos right and left thru

Side girls shake hands, just don’t stand

Pull on by, left allemande . .

COUPLES CIRCULATE
by Willard Orlich, Cuyahoga Falls,
Ohio
Side two ladies chain across
Heads square thru, count four hands

Do-sa-do the outside two, all the way
round to an ocean wave

Ends circulate, centers turn around,
wheel across

All four couples circulate, then wheel
and deal

One in front, left allemande . . .

NEW IDEAS

SPIN THE TOP
by Holman Hudspeth, Detroit, Mich.

From couples facing, turn nppmitv
by the right. New centers swing by
the left three- (indrtt‘h round while
the ends move up to join hands with
them in an ocean wave,

From an ocean wave, ends swing
half. New centers swing three-
quarters round while the ends move
up to form a new ocean wave.

Reverse the top means centers
swing first, then the ends. One spin
the top half sashays partners and

GR 12069 — FLIP/INSTRUMENTAL
An Old Favorite Recoupled

YOU MUST HAVE BEEN
A BEAUTIFUL BABY

By Johnny Davis

Cawrem Line

TOP 25093

YOU'RE THE (REAM
IN MY COFFEE

By Buck Fish, Philadelphia, Pa.

Real Challenge Dancing—GR EP 13013
Band 1: CHAIN STAR THRU
Band 2: LOOP THE LOOP WORKSHOP
Band 3: SPIN THE TOP
Band 4: CIRCULATE HASH
With Calls By Ron Schneider

New Singing Call (Flip) TOP 25092
GIVE ME 40 ACRES

By Don Zents, Lima, Ohio

GRENN, inc.
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Don’t Forget These Favorites
Of The Christmas Season:

GR 12049—Rudolph The Red Nosed Reindeer
GR 12047 —Thru The White and Drifted Snow
GR 12059—Auvuld Lang Syne

TOP 25027 —Shining Rudolph’s Nose

TOP 25074—Ain‘t We Got Fun

P.O. BOX 16, BATH, OHIO 44210




moves them as a couple one quarter
to the right. Two spin the top move-
ments are equivalent to a right and
left thru (half sashay partners twice
while moving them two positions to
the right).

EXAMPLES
by Holman Hudspeth, Detroit, Mich.
Heads go fnm.lrd back with you

Swing thru, that’s what you do
Spin the top and when you do
Pull l)_\ to a left allemande . . .

Heads to the right and circle four
Head gents break to a line of four
Go forward vig}lt and back

Swi Ing thru that's what vou do

Spin the top and w hen vou do
Right and left thru, turn vour Sue
Now square thru across from you
Three-quarters round, watch it man
Here comes corner, left allemande .

One and three swing thru
Spin the top that's what you do

Then pull by, spin it double
Then dive thru, California twirl
[Left allemande . . .

Promenade and don’t slow down
Heads wheel around. spin the top

Double it now and watch it pop
When vou're thru vou balance there
Pull h\ move around the square
Spin the tnp and balance once

Spin it again, now watch it man
Cross trail thru to a left allemande . . .

WHEEL TO A WAVE
by Singin’ Sam Mitchell, Lansing,
Mich.
As in a wheel and deal, the right

hand couple wheels, but the left hdml
couple does not move. The gent of
the right hand couple wheels his lady
in between the left hand couple who
h.a_ts svp:u‘atml. You now have an
ocean wave formation. Keep in mind
that the left hand couple does not

K-1039—FLIP/INST.

| STILL GET JEALOUS

CALLER—BOB YERINGTON

NEW ON LONGHORN

LH-144 FLIP/INSTRUMENTAL

Ballin' The Jack

CALLER—BILL PETERS

MUSIC BY THE LONGHORN PLAYBOYS

KALOX RECORD DIST. CO.

NEW ON KALOX

LAST MONTHS RELEASE K-1038—FLIP/INST.

BELIEVE ME

CALLER—C. O. GUEST
MUSIC BY THE RHYTHM OUTLAWS BAND

K-1040—FLIP/INST.

KISSIN' COUSIN

CALLER—SINGIN’ SAM MITCHELL

NEW ROUNDS ON BELCO

B-210

RUBY ANN

Two-Step By Marie and Bill Brown

NO ONE BUT YOU

Waltz By Dottie and Jules Billard

KALOX 316 STARR ST., DALLAS, TEX.
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wheel but only separates to let the
lady of the right hand couple come
between them.

EXAMPLES
by Singin’ Sam Mitchell, Lansing,
Mich.
Head two couples lead to the right
and circle four
Head gents break, make lines of four
Forward eight and back I rave, pass
thru and wheel to a wave
Rock it forward and back with you
Swing thru two by two
Rock it forward and back with vou
Box the gnat, right and left thru
Star thru and don’t just stand
Cross trail thru to a left allemande . . .

Couple number one stand back to
back

Separate go half way round

Squeeze in between that couple
yvou've found

Forward four and back I rave

Go into the middle, wheel to a wave

Rock it forward and back with you
Swing thru two by two

Rock it forward and back with you
Box the gnat and cross trail thru
Left allemande . . .

Head ladies chain, don’t take all night

Side two ladies chain to the right

Couple number one face two and
three tace four

Forward eight and back I rave

Pass thru, wheel to a wave

Rock it forward and back with you

Swing thru two by two

Box tiu gnat and don’t just stand

Change hands, left allemande . . .

NOTES: In the wheel to a wave you
will find that the waves are slightly
on the bias. However this works out
with the next call or two.

This idea was introduced to the
Workshop Editor in October 1962 by

Paul Hunt of New York before the
uhnu explanation came from Sam

Mitchell.

LATEST RELEASES

708 E. WELDON, PHOENIX 14, ARIZONA

NO. 8200 ¢

FLIP/INSTRUMENTAL

GOLDEN STAIRS

CALLER: JOHNNY SCHULTZ

MUSIC: THE SIERRA SOUND BOYS

NO. 8201 ¢

FLIP/INSTRUMENTAL

She Didn't Know The Gun Was Loaded

CALLER: DON ATKINS
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TEN TOP SINGING CALLS

ISLAND IN THE SUN—Grenn 12067

Calls by Ron Schneider

“Best of the bunch” award goes to
this sunny product. Smooth as a glid-
er, that's Schneider! Music is clean
and pronounced in the Grenn tradi-
tion. The figure uses well known club
patterns but manages to keep the
dancers on their toes. A good winter
winner!

MARY LOU Sets In Order 149
Calls by Earle Park
In a low qmmtm production month

when there’s a dearth of stellar ma-
terial, it's always refreshing to spin
a “Sets” label, feel the fine, full or-
chestration, and hear the top-notch
Canadian caller Park deliver a good
club dance. Buy it with confidence.

IT'S SO NICE—-Top 25089
Calls by Ralph Kinnane
Just to keep every level dancer

h.lpp\. this month, here’s a goodie that
revives the old “change the stars—
nose to nose routine in the break,
and throws a wheel and spread
squarely into the figure. With a little
talk thru it should go fine. Music and
voice are exceptional.

IN THE EVENING BY THE MOONLIGHT

—Top 25088

Calls by Stan Burdick

Like “It’s So Nice,” the break in this
one can shake ‘'em up the first time
around without a talk thru. It in-
volves an unusual eight-step portion
of the grand square, but it’s different,
melodic, crisp, and can polish up the
dancers’ listening skill better than
some of that greasy kid stuff on the
market.

i SAN JUAN
i

CARIBBEAN

HOLIDAY

FLY BY JET! Stay ot
THE AMERICANA HO-

TEL. The hotel of the

Caribbean. Magnificent
food. Beautiful beaches,

Dave pool. A Real Luxury

.I.a I ; Vacation!
yio ONLY

$249

PER PERSON COMPLETE
IR RSN RIS TR s | L ERENDT T

AL BRUNDAGE VACATIONS

DEPT. N CANDLEWOOD SHORES
BROOKFIELD, CONN

APRIL
10-15

Brundage

WRITE TODAY!

|
»
1

VELCO
MEANS SAFETY

STOP

SLIPPERY
DANCE FLOOR

NO DUST = NO PARRAFIN
NO ABRASIVI'S
16 OZ. CAN SLO-DOWN

or

11 OZ. CAN SPEE-DUP

' Postpaid 1.75 (USA only)
J. V. SUPPLY

I é . 1.50 (Calif. only)
P.O. Box 69894
\\ Los Angeles 69, Calif.

SQUARE

DANCE
CLOTHES
FOR MEN
AND WOMEN

Send for catalog & name of local supplier

v
4

WORTH:

1460 WASHINGTON AVE.
MIAMI BEACH, FLA. TEL. JE 8-8794
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At Your Dealer

SINGING CALL

“LINDA SUE"

(With a Big New Band)
Flip called by Don Hills
HH 313

ROUND DANCES

“LUCKY DUCK™

A real easy Fun Two-5Step
by Irv & Betty Easterday

"TODAY"

A waltz by Merl & Delia Olds
HH 810

HISLHAT

Dance Records

PRAIRIE RECORDINGS

Presents for December

PR 2004—New Hoedowns
Wagtail Knot/Clawpost

Have you tried . . .
PR 1005—Chinatown Squaru
PR 1006—Second Fiddle

PR 2003—Alabam
Try ‘em. You'll like ‘em.

1502 Alex. Cir, Pueblo, Colo.

OLD TIMER RECORD

11T CATALOG! !! ]

YOURS FOR A 5c STAMP

Old Timer offers the best in old stand-
ards as well as new favorites. Get
complete record listing now.

OLD TIMER RECORDS
708 E. Weldon, Phoenix 14, Arizona
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FACE IN THE MOON—Hi Hat 312

Calls by Dick Houlton

Some of us think with nostalgia of
the old favorite “I Saw Your Face”
platters of a bygone decade and cheer
for this more than adequate revival
with its swing star thru and more
standard club basics. Pleasing caller,
pulsating music too.

SAY HELLO -Blue Star 1751

Calls by Buford Evans

Another moldy oldie had its cob-
webs dusted off and had an easy mod-
ern club figure lacquered on. It's the
hand- :rml}hm eight-chain thru again,
but it’s peppy. So shake a lotta hands
and say “hello.”

BLUE BLUE EYES—Blue Star 1750
Calls by Andy Andrus
This tune strongly resembles “Old

Spinning Wheel” but as you warble
the final phrases, the band swings into
a side track. So a word to the wise:

Don’t marry the “Spinister,” but fol-
low them ° l*,\n Seriously, it's a club
smoothie, so buy Blue Star, blue eyes,

blue Andy.

TWO TIMIN’ GAL-Bogan 1180
Calls by Darrel Slocum

Here's Gilmore’s “Don’t Blame It
All On Me” figure (credited to York)
set to a lilting, rousing tune, well
played by the Merrimakers and well
called |n Slocum. Good for inter-
mediates and clubbers alike, a sure-
enough sweet little thing.

CRY BABY—Lore 1074

Calls by Allen Tipton

Best Lore offering in quite some
time! Another “think or sink” gem
that features a star across the square
but not tough entanglements. Music,
good and flexible, gives caller an
option to call it in slam-bang or plain-
tive, tear-drop style.



SAY IT WITH A SMILE—-Blue Star 1749

Calls by Curley Custer

Another “sound-alike,” inasmuch
as the well-versed caller will want to
sing “Love Ya' in the morning . . . in
the evening . . . all the time . . .” But
it just ain't puntt d that way! ()h well,
what tune doesn’t sound like another
these days? Good all around easy
club dance, un}'huw.

ROUND DANCES

ADVANTAGE/DARK EYES—Hi Hat 809

ANNIVERSARY SONG/CHIQUITA Hi
Hat 808

GEORGIA BLUES/I COULD HAVE
DANCED ALL NIGHT—Grenn 14067

GLORY OF LOVE/COLD, COLD HEART
—Jewel 128

PETTICOAT JUNCTION/OLD MAN
RIVER—Blue Star 1748

UNDER THE STARS/TANGO ADIOS-
Windsor 4701

SINGING CALLS

BASIN STREET BLUES—Lore 1075
Calls by Johnny Creel
CHINATOWN -Mustang 113
Calls by Snooky Brasher
CRAZY, CRAZY—Hi Hat 311
Calls by Wild Bill Foross
HOME IN SAN ANTONIO-Swinging
Square 2324
Calls by Billy Brooks
SECOND FIDDLE—Prairie 1006
Calls by Al Horn
SINGIN AND SWINGIN—Bogan 1181
Calls by Darrel Slocum

f R B HHEHREHRERBHHB

from the |
Stagy of
ﬁWSW'

Travel 100 miles
each way (one
square or more) to
attend club or open
dance. For applica-
tion form write:

WASHINGTON KNOTHEADS
P.O. Box 245 — Gig Harbor, Wash.

FOR HARD-TO-FIND RECORDS

We have one of the largest stocks of
both old and new square and round

dance records in the U.S.A. We ship most
orders on the same day the order is
received.

Special Price on 78's and
old 45's

We recently acquired a great
and discontinued numbers on
and 45's.

many old
both 78's
These are available at special
reduced prices. Write for list.

SEND 5c¢ STAMP FOR NEW CATALOG.

MAIL ORDER RECORD SERVICE

P.O. Box 7176, Phoenix, Arizona

LOOKING FOR AN UNUSUAL AND
PERMANENT CHRISTMAS GIFT?

How about Lloyd Shaw’s two great basic books—
COWBOY DANCES and THE ROUND DANCE
BOOK
each ot $5.00
Or — The beautiful limited edition of the

ROUND DANCE BOOK
avtographed by the author ($7.00)

Or — The Lloyd Shaw Foundation Recording of

THE LOOMIS LANCERS
A collector’s item and a treasure — ($8.00)
(A subscription recording available direct only.)

WRITE TO US:
LLOYD SHAW RECORDINGS, INC.
P. O. Box 203, Colorade Springs, Cole. 80901

NOW AT YOUR
RECORD DEALER

FALL — WINTER 1964

Square Dance ® Round Dance

RECORD
o CATALOG

ASK FOR YOUR FREE COPY TODAY!
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® TEXAS—Plans keep rolling along
for the 14th ! tttlmnl ‘ﬁ(llhllt‘ Dance
Convention in Big “D", Dallas, Tex.
June 24-26, 1965. ;\mmlg_{ the early
registrants are two squares of dancers
from Saudi Arabia whose attendance
could make the 14th the “Interna-
tional” of the National Conventions.

Special Events Chairmen LaVera
and Glen Vowell are going all out to
make the final Convention after party
the most memorable. The midnight
party on Saturday will begin with a
Texas barbecue and end with a cham-
pionship wild west rodeo.

Convention registration forms are
available from Wanda and John
Winter, Box 8068, Dallas, Tex. 75205.
—Bee and Cleve Cooper

® DIRECTORIES — The Associated
Square Dancers of Arizona have puh—
lished their Club Directory for 1964-
65. Copies are available for 25 cents
each from ASDA, Inc., 3918 E. Fair-
mount, Phoenix, Ariz.

Another directory recently made
available is that of the ()w"nn Fed-
eration of Square Dance C luha For
copies and information, write to John
Rathbun, 4049 N. Overlook Terr.,
Portland, Oreg.

® OHIO—The Ohio Dial-A-Dance
Directory has been distributed state
wide by the Ohio Hotel and Motel
Association. Traveling square dancers
are urged to use the directory.

Registrations are already being
made for the Seventh Annual Buck-
eye State Convention to be held in
Cleveland, Ohio May 7-9, 1965. Res-
ervation blanks can be obtained from
Ethel Gallagher, 4210 W. 62nd Ct.,
Cleveland, Ohio 44109.

SL-116 FLIP/INSTRUMENTAL

Looking For An L-P
MELTON LUTTRELL CALLS SL-901
“PATTER AND SONG"”

TRIANGLE

CALLER: DUSTY RANDELL

SL-117 FLIP/INSTRUMENTAL

ACT NATURALLY

CALLER: GAYLON SHULL

This is the first release by a new staff caller.

WONDERFUL MUSIC BY SQUARE L OUTLAWS

Available From Your Record Dealer

SQUARE L RECORD CO. ® 8512 LA JOLLA CT. ® FT. WORTH 16, TEX.
Dances That Dance—Music You Can Call To—Finest Quality Records



Dec. 4-5: Shelby, Fourth An-
nual Winter \\nndvl Luul Festival.
City Park Auditorium.

Dec. 5-6: Roseburg, Oreg. 12th An-
nual Jamboree. Buckeroo Barn.

Dec. 6: Long Beach, Calif. Gada-
bouts Toys for Tots Dance.

Dec. 11-12: Tullahoma, Tenn. First
Tullahoma Festival.

Dec. 12: Fort Wayne, Ind. Snowball
Twirl. Muncie Recreation Center.
Dec. 13: Santa Monica, Calif. South-
ern California Folk Dance Federa-

tion Festival.

Dec. 28: Toledo, Ohio. Fourth An-
nual Snowball Round Dance. D-C
Ranch.

Dec. 30-Jan. 3: Keene, N.H. Year
End Folk Dance Camp. Masonic
Hall.

Jan. 10: San Mateo, Calif. Fourth An-
nual Villa Workshop. Sheraton Vil-
la Hotel.

Jan. 12: Waycross, Ga. Third Oke-
fenokee Square Up. City Audi-
torium.

Jan. 15-17: Phoenix, Ariz. 17th An-
nual State Festival. Ramada Inn.
Jan. 17: Winona, Minn. Winter Car-
nival Jamboree. Senior High School.
Jan. 17: Sarasota, Fla. Annual State
Round Dance Spectacular. Munic-

ipal Auditorium.

Jan. 22-24: Troy, N.-H. Mid-Winter

Frolic. East Hill Farm.

Jan. 23: St. Paul, Minn. Winter Car-

nival Dance.

Jan. 29-30: Eugene, Oreg. State Win-

ter Festival. Fairgrounds.

Jan. 29-31: Grand Rapids, Mich.
Mardi-Gras Weekend. Pantlind
-Hotel.

Address: Mail Editor, AMERICAN SQUARES, 6400
North Leoti Avenue, Chicago, Illinois 60646.

YOUR BGuarantee OF THE FINEST
IN JEWELRY AND ACGCESSORIES

QUALITY

W

SINCE 1898

AT BETTER STORES EVERYWHERE

FRANK L. WILMARTH CO.

EAST PROVIDENCE, RHODE ISLAND

WACON WilSE RECORDS

“.THE RECORD DESIGNED ... WITH THE CALLER IN MIND"

presents

“"LONG BLACK VEIL”
WW#301
| by Beryl Main
Music by the WAGON-MASTERS

9500 WEST 53rd AVENUE » » * ARVADA, COLORADO

ENGRAVED

NAME 50mu

Any State Shape 65¢ - Choice of Colors

FULL LIST OF GIMMICK CLUBS. We will quote
prices for badges from your samples or
sketches; any color, any shape. Write for
brochure or for information.

A TO Z ENGRAVING, Ray Nelson
P.O. BOX 345C, WAUCONDA, ILL
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SHUFIT

LITEFOOT

ANKLETTE

COAST BALLET LITEFOOT

Beautifully made in soft glove
leather this 3 oz. LITEFOOT was
created especially for the Square
Dancer. Black or White, with
grosgrain lacing and metal eye-

lets. Only $5.95

COAST BALLET SHUFIT

Snugly hugs the foot with an
elasticized binding and slips on
easily with its shoe-horn tab. De-
signed with '2 inch celetite heel
and chrome soles. Black or White.
Only $5.95.

COAST BALLET ANKLETTE

Creatively designed for Square
Dancers, with a convertible ankle
or instep strap. Made in soft
glove leather, chrome soles and
12 inch celetite heels. Black or
White. Only $6.95.

NOTE: All Coast Ballet shoes are
fully lined and come in M and
N widths; sizes 4 to 9 and ':
sizes. Sizes 9'2 to 10 M ond
92 to 11 N cost $1.00 extro.

HINOTE PROMENADE PUMP
Dancer proven for style, comfort,
and durability. Has a built-in
wedge for good arch support and
flexible, long-lasting, soft soles.
Made of fine glove leather with
ribbon ties. Available with a
drawstring or elastic top. Sizes
3 to 10—-AAAA to D. Black, White,
Red, Blue or Pink $6.95. Gold or
Silver $9.95.

HINOTE FESTIVALS

Just right for flying feet. Elastic
top holds the Festival in place . . .
ond they fit like a glove. So
soft, yet sturdy enough to last.
Has a full leather sole with a
cookie heel. Sizes 3 to 10—-AAAA
to D. Black, White, Red, Blue
or Pink $5.45. Gold or Silver
$9.45.

P.O. BOX 143, NILES, ILL

PROMENADE "“"MOC”

SHOES

ESPECIALLY FOR SQUARE DANCERS
AT POPULAR PRICES

Buy By Mail-We Pay Postage
Send No Money—We Will Bill You

FESTIVALS

HINOTE BALLET

HINOTE PROMENADE “MOC”

This new promenade ‘‘moc’’ looks
perfect with squaw dresses. Once
tried you will want no other.
The moc has a built-in wedge
with full soft leather sole. There
is elastic under the flap to hold
the shoe securely in place. Sizes
3 to 10—-AAAA to D. Black, White,
Red, Blue or Pink $5.45. Gold or
Silver $9.45.

HINOTE BALLET

You'll want several shades of
this. Light in weight with three-
quarters soft leather sole. The
drawstring top holds the shoe
firmly in place. Sizes 3 to 10—
AAAA to D. Black, White, Red,
Blue, or Pink $3.75. Gold or
Silver $5.95.

U@ [vour sers

60648, PHONE 763-8252
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We've been subscribers to your
magazine for some time and look for-
ward to each issue. Your coverage of
the various aspects of square dancing
is what every dancer and caller needs.

George Peterson
lonia, Mich.

[ couldn’t agree with you more . .
“You enjoy square dancing more when
vou dress the part.”

Bee Schultz
Phoenix, Ariz.

AMERICAN SQUARES gets bet-
ter and better. Keep it up!

Arden Johnson

Lafayette, Ind.

Somewhere .1]0n§., the line 1 let my
xlnl)scrlptum expire. I was very lmppv
to receive your three month trial sub-
scription. I am cnc]osmg check for
another year of receiving your most
helpful magazine.

Bill Claybrook

San Bernardino. Calif.

We want you to know that we sure
do enjoy and use your wonderful little
magazine on square and round danc-
ing. Keep up the good work.

Lucille and Harold Lund
Oregon, Ill.

Many thanks for your splendid co-
operation in holpmg publicize our
club activities in your great magazine.
Believe me when I tell you how much
Merry Squares and Circle Eights ap-
prv(-mt(' vour efforts for us and for
square (memg_, in general.

Charles M. Bogart, ]r.
Closter, N.]J.

Address: Mail Editor, AMERICAN SQUARES, 6400
North Leoti Avenue, Chicago, lllinois 60646.

A CHIPMUNK | s,
avo A NUT | 2o,
cawne JINGLE BELLS

oy M 1003
e | MAGIC
Write To: RecordS

4842 Lancelot Drive, New Orleans, La. 70127 I

ATTENTION
SQUARE DANCE STORES

Eliminate the middleman! Buy di-
rect from the largest manufactur-
er of S/D jewelry.

Wide selection of bracelets, pen-
dants, pins, earrings, bolo ties,
belt buckles, car magnets. A re-
quest on your letterhead will
bring an assortment of RETURN-
ABLE SAMPLES.

TRU-ART JEWELRY CO.
50 Aleppo St., Providence 9, R.L

AMERICAN SQUARES MAGAZINE
6400 N. Leoti Ave., Chicage 46, Il

Please enter my subscription for a
period of one year and start service
immediately.

[[] Check Enclosed

Rate: $5.00 a year. Canada and
Foreign add 50¢ per year additional
postage. U.S. Funds.

lf you’re enjoying

this copy of American
Squares why not enter
your own subscription.
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\/ROUND GOIN AND WE'LL DO (T, JOHNNY{

MONEY-MAKING OPPORTUNITY FOR STORES

You can become part of the booming square dance industry. Earn big
profits selling square and round dance records in your area. The
specialist record distributors listed below will set you up in business if
you can qualify. They carry all square and round dance labels and
books and can offer fast efficient service. If you are already a dealer of
square dance accessories and clothing, here’s your chance to add to your
volume profitably. Contact distributor nearest you for complete details.
No obligation.

WRITE TODAY TO DISTRIBUTOR NEAREST YOU

ARIZONA GEORGIA NEW JERSEY
Old Timer Distributors Record Distributors Dance Record Distributors
P.O. Box 7281, Phoenix 11 2581 Piedmont Rd., N.E., 1158 Broad St., Newark

Atlanta 5

CALIFORNIA OHI0
Corsair-Continental Corp. ILLINOIS Twelgrenn Enterprises
5528 N. Rosemead Bivd., Heritage House P.O. Box 16, Bath
Temple City 6400 N. Leoti Ave., Chicago 46

TEXAS
CANADA Mgig:ghr:)ance Specialties Merrbach Record Sales

Square & Round Dance Whole- 14800 Grand River. Detroit 27 323 W. 14th Street, Houston
sale ;

455 W. Broadway, Vancouver, B.C. MISSOURI UTAH
Webster Record Distributors C. Vern Yates
Canadian Music Sales 124 W. Lockwood, 438'5 E. 4th S.
58 Advance Road, Toronto, Ont. St. Louis 19 Salt Lake City
Gerry Hawley NEBRASKA WASHINGTON
34 Norman Crescent, Saskatoon, Square Dance Distributors Western Dance Distributars
Sask. 1818 Farnum, Omaha 1230'; Westlake Ave. N., Seattle 8
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“SANTA'S SACK IS FULL
OF FUN" Gifts for Square
and Round Dancers
Everyone!

vl Py, P, - e P - - o - —
dor Sy Lo Ve 4 e § e - e i §o a4 Ve
J 4188 A new record de

g signed for your most needed
special events. Two Fan |

F(H{", HH[q“-, Hnt".(fﬂr’l
“For He's a Jolly Good Fel

low Happy Anniversa-

Auld Lang Syne,’
Salute to Newlyweds

' Welcome to Guests

AT YOUR DEALERS NOW! 1

= EXCELLENT LATEST ROUNDS

IJ‘

: = RST— L b .
r B f LATEST SQUARES )
|\ 4701—"Under the Stars waltz by Van f ¢
\ & Audrey Van Sickle ] j oe sure o add these fo 3
[ Tango Adios '—waltz by Helen & |} o your Xmas list 1
icdie Pa maQauisi T e "_rCri_!LJ" danc e) . f' 4836 Dana Dl ,;
4700—"Tennessee Waltz Ocie & Mere- f # g 7
:-1"|” \"F'!"‘—'” . k :f! 4835 Sentimenta l;

“Lilac Time waltz Arcnie & Nora i lourney' .

Mur L-li f }! ‘l.t
4699—"'My Promise waltz. — Wayne & } 4833 Hey Look Me é

. E ! - :

‘ Norma W ylie - Over 4
‘“‘Lets Make It Nice''—two step—Fred % f-' 7

l & Hazel Christopher j i 4832 She's Your Girl “'
L____ . . w1
- ‘."'""?"‘--——-lfl Availlable at your Dealers {}

Y '.' -

SO AN N NN A AN AN A Y R

REEEy 4 wtm)sor /?ecort)s
G

Temple City, Calif. JUST FOR DANC\“
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