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AMERICAN SQUARES BOOK SERVICE

6400 NORTH LEOTI AVENUE, CHICAGO, ILLINOIS 60646

Our Readers Service Department operates a book sales service for your convenience.
All books are sold with a 10-day examination return privilege. Please enclose check
or money order with your order. Add 25 cents for each book to cover postage and

mailing.

SWING BEIOW ............ $1.50
Compiled by Ed Moody. A great book for
square dancers looking for broader fields to
enjoy themselves by becoming interested in
Contra Dancing. lllustrated.

SQUARE DANCER'S GUIDE $1.00

Noble E. Spees of Lomita, California has put
together this interesting guide explaining 127
different terms in connection with Square
Dancing. A “must” book for every beginner.

AWORIDOFFUN .......... $2.00

Written by R. Harold Hipps and Wallace
Chappell. lllustrated by Sarah Jones McCles-
key. An instruction manual for use with The
World Of Fun Folk Game and Dance Records.
Sections are arranged to help the inexperienc-
ed leader learn to lead more effectively. 203
pages. Also explains dances of over 23 coun-
tries. Worth many times the small cost.

BUILD YOUR HASH ........ $4.50
Written by Ed Michl of Coshocton, Ohio. Pre-
sents the building block method to “handle
hash” . . . for the caller who wants to call
““good hash,” know where he is and “get the
dancers back.” A book for the practicing call-
er rather than beginner. Every caller should
have a copy.

ROUND DANCE MANUAL .... $4.00

NEW book on round dancing published in
1962 by o real authority, Frank Hamilton.
134 pages of comprehensive new material for
callers, teachers, club committees, and dan-
cers. Answers every conceivable problem con-
nected with round dancing. A well written
manual.

CONTRAS ARE FUN ........ $1.50

Written by Al Brundage and Reuben Merchant.
A progressive arrangement of twelve contras,
with full explanations for teachers, callers and
dancers. Includes diagrams and glossary of
terms.

AMERICAN ROUND DANCING.$1.50

Written by Frank Hamilton. Book provides
standardized list of R'D terminology, abbre-
viations, and definitions; guidance for dancers
wishing to learn by themselves; gives teach-
ing methods and suggestions; list of sugges-
tions to help club committees; standardized
method of writing up dance instructions.

e e e em—

COWBOY DANCES ......... $5.00

Written by Lloyd Shaw. While Cowboy Dances
is addressed to beginners it will be a delight
to all who care for the colorful old calls.
Book presents some 75 dances. lllustrated.

ROUND DANCE BOOK ... ... $5.00

Written by Lloyd Shaw. An indispensable
addition to the library of the dancing in-
structor. Origin of each dance and its sub-
sequent history. Important positions for major
dances. Illustrated. Musical scores included.

MUSICAL MIXER FUN ... ... $1.00

Wri.nen by Ray and Arvid Olson. Simple, fun,
easily-taught musical mixers — ithe kind that
can be used for one night stands as well as

for regular groups gathered together for
tellowship and recreation. Contains 50 dances.
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USE THE ATTACHED
POSTPAID CARD TO
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You're sure to please all your dancing friends wiin
a gift subscription to the number one national square
dance magazine . . . AMERICAN SQUARES. During
all twelve months next year they’ll thank you over
and over for your thoughtful gift. A gift that brings
them the news, the features, the workshop material,
the record reviews, and countless other things that
will make square dancing seem more alive in
‘65. Send the attached postpaid card today. . .

\ We'll do the rest. Gift cards will be sent in your
name just a few days before Christmas.

| FIRST GIFT SUBSCRIPTION ONLY .. $3.50
EACH ADDITIONAL GIFT ONLY ... $3.00
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MERRBACH

PRESENTS

1748—-0OLD MAN RIVER

Round Dance by Jean and Ken
McCormick.

PETTICOAT JUNCTION
Round Dance by Vivian and Ben

BLUE STAR GAY 1T W
1749-SAY IT WITH A SMILE

Curley Custer, Caller. Flip.
1750—-BLUE BLUE EYES
Andy Andrus, Caller. Flip.

1751--SAY HELLO
Buford Davis, Caller. Flip.

BLUE STAR PROUDLY PRESENTS

BLUE STAR JUBILEE

Recorded live at the Houston Coliseum,
Houston, Texas

Callers: Andy Andrus, Bob Augustin, Jim Brower, Al Brownlee,

Johnny Creel, Buford Evans, Sal Fanara, Vaughn Parrish,
Joe Robertson.

Lp 1011—Parts One, Two and Three
$3.98 each or all three for $10.00

“The records produced on the labels listed herewith are for the promotion of
square and round dancing and there is no restriction on their use, with the fol-

lowing exception. They may not be reproduced for profit either by taping or
other means of reproduction.”

45 rpm — $1.45

We carry all square and round dance labels.

Write us if your dealer cannot supply you.

MERRBACH RECORD SERVICE 323 West 14th Street, Houston, Texas




MERRBACH

PRESENTS

lORE 1075—BASIN STREET BLUES

Johnny Creel, Caller, Flip.

G 2324 -HOME IN SAN ANTONIO
SQUARE Billy Brooks, Caller. Flip.

BOG A" 1181—SINGING AND SWINGIN

Darrel Slocum, Caller. Flip.

112—-LOG CABIN IN THE LANE
M“STA"G Nathan Hale, Caller. Flip.
113-CHINATOWN
Snooky Brasher, Caller. Flip.

“The records produced on the labels listed herewith are for the promotion of
square and round dancing and there is no restriction on their use, with the fol-

lowing exception. They may not be reproduced for profit either by taping or
other means of reproduction.”

45 rpm — $1.45

We carry all square and round dance labels.

Write us if your dealer cannot supply you.

MERRBACH RECORD SERVICE 323 West 14th Street, Houston, Texas
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Thank you for having Sam as vour
'\nmversarv “Cover Bov " We con-

. . Let me say how much we enjoy
vour magazine. I call for three clubs
and three classes and do a lot of guest !
appearances. Without AMERICAN
SQUARES I'd be lost. Your record
evaluations are perhaps the best sec-
tion . . .

Ron Thornton
Woodslich, Ont., Can.

sider it an honor. You have a fine 1
magazine and we look forward to it
every month . . . Enclosed find my check for a year
Betty Mitchell subscription. My wife is currentlv in g
Lansing, Mich. the states while I am stationed with
the Navy in Guantanamo Bay, Cuba.
[ have a club of five squares called
I buy a lot of records, but I can’t the Gitmo Swingers undergoing class.
use your record reviews in making my We feel this is quite a feat since no
selections. While 1 value your opin- more dependents are allowed in Cuba
ions, the reviews do not go far enough and we can still get this many to |
in describing what’s on the record, i.e. square dance. Even if Fidel Castro is
what figures are used, low, medium, on the other side of the fence, we still
or high level. enjoying dancing!
Harry F. Jopp Jerry Higdon
Trumbull, Conn. Guantanamo Bay, Cuba
MONEY-MAKING OPPORTUNITY FOR STORES
You can become part of the booming square dance industry. Earn big
profits selling square ond round dance records in your area. The
specialist record distributors listed below will set you up in business if
you can qualify. They carry all square and round dance labels and
books and can offer fast efficient service. If you are alreody o dealer of
square dance accessories and clothing, here’s your chance to add to your
volume profitably. Contact distributor nearest you for complete details.
No obligation.
WRITE TODAY TO DISTRIBUTOR NEAREST YOU
ARIZONA GEORGIA NEW JERSEY
Old Timer Distributars Record Distributors Dance Record Distributors
P.O. Box 7281, Phoenix 11 i.')ggnl;iegmom Rd., N.E., 1159 Broad St., Newark
c?‘,‘g::a(l’:g;:tinental Corp. ILLINOIS omlgrenn Enterprises
gg,ez; plxg. Cl:&semead Blvd., g&"t;ge L?gtt:seAve.. Chicago 48 P.O. Box 16, Bath
CANADA Mégg:?eA!;‘)ance Specialties Tid’fa?r%ach Record Sales
Square & Round Dance Whole- 14600 Grand River, Detroit 27 323 W. l4th Street, Houston
:r?slew. Broadway, Vancauver, B.C. MISSOURI UTAH 1
Webster Record Distributors C. Vern Yates
Canadian Music Sales 124 W. Lockwood, 438', E. 4th S.
58 Advance Road, Toronto, Ont. St. Louis 19 Salt Lake City
Gerry Hawley NEBRASKA WASHINGTON .

34 Norman Crescent, Saskatoon,
Sask.

Square Dance Distributors
1518 Farnum, Omaha

Western Dance Distributaors
1230'; Westlake Ave. N., Seattle 8




“"Lost Dimension’’

A marvelous article and a great is-
sue. Congratulations.

Bob Osgood

Los Angeles, Calif.

Congratulations on one of the finest
articles 1 have ever read about our
tremendous recreation. Without ex-
ception, vour article, “The Lost Di-
mension, should be a must on the
ud(hntf list of every caller, leader, in-
structor, and club officer. Are reprints
available? This September issue is
chock full of valuable articles. 1 like
the new color variation. Hope you
have another 20 vears. .

Alicia Adams
Indianapolis, Ind.

In reference to your article appear-
ing in the Septe mber l*}(il AMERI-
CAN SQUARES entitled, “The Lost

Dimension,” after reading it three
times, all I can say is “Amen.” An
amazing piece of ltttmr\ art. AMER-
ICAN SQUARES hits another peak.
Don Zents
LLima, Ohio

Yesterday I received my September
1964 AMERICAN S()l ARES and
have already read it fmm cover to
cover. This issue is one of the best.

“The Lost Dimension” is an article
well done. I wonder it it is possible
that you could have copies made of
this article. I think it should fall into
the hands of every caller and all the
dancers. It is timely and to the point.
How are we going to straighten out
square dancing if everyone isn't given
the true picture?

Alma Miller
Dayton, Ohio

Address: Mail Editor, AMERICAN SQUARES, 6400
North Leoti Avenue, Chicago, lllinois 60646.

LATEST RELEASES

708 E. WELDON, PHOENIX 14, ARIZONA

NO. 8200 *

FLIP/INSTRUMENTAL

GOLDEN STAIRS

CALLER: JOHNNY SCHULTZ

NO. 8201 *°

CALLER: DON ATKINS

MUSIC: THE SIERRA SOUND BOYS

FLIP/INSTRUMENTAL

She Didn't Know The Gun Was Loaded

MUSIC: THE SIERRA SOUND BOYS




A MESSAGE FROM THE PUBLISHER AND EDITOR

Why do people square dance? The
answer to this question is generally
because square dancing is fun. Prob-
ably everyone will agree that this is
the primary reason why people square
dance.

What is fun? According to Webster,
fun means “sport, merriment, play-
ful action or speech, to act in fun, to
make fun, joke.”

Read this definition again and then
relate it to your dance club or group.
Are your dancers having fun? Are
there smiles on their faces?

Fun means different things to dif-
ferent people, but it’s pretty hard to
say that square dancing is fun when
eight people in a square are waiting
for someone to g_,m)f so that they can
give him a cold, icy stare. It takes a
rare sort of individual to give a cold,
icy stare that is fun.

One of the many responsibilities of

a square dance caller is to generate a
fun-filled dtmmphvrv When the per-
son in charge is enthused about an
event and shows enthusiasm, pcoplv
attending will respond likewise.

The time to teach dancers to smile
is when they are learning to square
dance. Fun and smiling are much
more important than lv..u'mm_, the
latest and greatest new basics. Every
new basic is the greatest, just ask the
author.

It is the responsibility of the teach-
er who is conducting a beginners class
to share a philosophy based on the
fun aspect of square dancing with the
dancers. A good motto for both old
and new dancers is, “A warm friendly
smile and the touch of a hand make
square dancing fun throughout the

land.”
.‘74)&*&] O/&‘-on

INGTON ARER
The

. % .
COOPERATIVE RASSN
TRADEMARK

WASCA PRESENTS

6% Hunaal
SPRING SQUARE DANCE FESTIVAL

MARCH 11, 12, 13, 1965
SHERATON PARK HOTEL — WASHINGTON, D.C.

For Your Square Dancing Pleasure:

Al Brundage
Marshall Flippo
Les Gotcher

Lee Helsel

Frank Lane
Johnny Le Clair
Bob Page

Bob Van Antwerp
Arnie Knonenberger

For Rounds:

Date & Dot Foster
Frank & Carolyn
Hamilton
Forrest & Kay
Richards

DANCING SPACE LARGER THAN EVER — MORE HOTEL
ACCOMMODATIONS — NO INCREASE IN REGISTRATION FEE

Write To:

MARIE & VINCE SHEEHY, 2205 Beechwood Road, Lewisdale-Adelphi, Maryland, 20783
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AMERICAN SQUARES SQUARE DANCE SPECIALTIES
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Your Choice of Deluxe Sduae D&n;e and Rldund' Dahcé Diploma

C
ONLY Io EACH*

Printed in 3 colors. 82 by 11 inch size.

tributors write for quantity prices.

Suitable for framing.
*Add 25 cents for postage on orders less than 25 diplomas.
Postage is paid on all orders of 25 or more.

Dealers and dis-

L3
.
L)

22 inches
Printed jet black
super-fluorescent
card  stock.
ly designs.
unique, nothing
them anywhere,
real bargain at
a do

tags for

supply is

$

NOT ASSORTED
50 TAGS TO PKG.

NEW DAY-GLO
SQUARE DANCE
NAME TAGS!

square.

Your
choice of three live-
Truly

Stock up now while

complete.

50 TAGS

PPD.

on
red

ilke
A
50

llar.

CHEK-A-KALL

The Teosy,
Viswelis

Ward'’s
every moment

Sure Methed of

ting Colh

A proven way fto work out new square
dance calls anytime, anyplace.
a coach works out his new plays using
diagrams or blocks,
out his new calls before actually using
them with John
Visualize
Shipped postpaid.

Just as

a caller can work

CHEK-A-KALL.
of your call.

$2.00

.-l'
*

s"ﬁm:

e S——

self-adhesive stock. 12 inches long by 4
deep. Four times brighter than ordinary
Get enough for the whole club. Postpaid.

35¢ EACH

DANGIHG |

DAY-GLO BUMPER STRIPS

Design printed in black on fire orange fluorescent

2 FOR 50¢

NAME

: |

inches

colors. |
|
]

ciry

ORDER BLANK

ADDRESS

AMERICAN SQUARES
| 6400 North Leoti Ave., Chicago, Ill. 60646

Enclosed is $

Please send following:
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Make Your CHRISTMAS GIFT
An "ORIGNAL" By

Vlcta Smith

Out of the past we lift the
design for "49er made up in
drip-dry cotton checks. The
N voke of tiny tucks is out-
Rt 5 lined with a bias cut
\ ' ruffle and white baby
lace. In red and
white for
Christmas!
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Our Dancing Model
SHERRY SMITH

000 0:0:0:0

0 0:0:40:0
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i 0:4:0

Complete the costume with a 50-60
vard sweep nylon marquisette petti-
coat.

In Christmas Red ... .. $14.95

000

Custom-Made Pantalettes

to Match ... $8.9§

A

Or give each other the finest F K\SHI[OINS BY

in dance shoes:

CAPEZIO SHOES o
Ladies Shoes == = $8.95-$9.95
Black, White, Red

Men’s Shoes .. .. .. $18.95

0T O 0O [PV

NG00 0:0: 00

113 WALTON — BOX A
COLLEGE STATION, TEXAS

Write for complete catalog
and ordering instructions




THIS RASH

- OF
NEW
BASICS

WHAT TO DO
ABOUT IT,
AND WHY!

BY DAVE TAYLOR

Grosse Pointe Farms, Michigan

THINK THAT everyone in square
dancing today has heard a com-
plaint at some time or another about
the steady flow of new or proposed
basics. Even the most ardent of those
who enjoy working with newly pro-
posed basics will admit that it has
caused problems for many callers and
dancers alike.

[ have many times expressed the
opinion that there are too many ot
these so-called basics entering the ac-
tivity. People who agree with me
have asked, “Why are they writing so
many?” Let’s attempt an answer.

[t is my opinion that many callers
and dancers become so intensely in-
terested in the square dance move-
ment that their interest goes far be-
vond that of their peers. This pent-up
anxiety erupts like a volcano and
hurdles the many facets of square
dancing into every direction. Some be-
come full time callers, others start
clubs. Still others promote week-ends,
institutes, workshops, festivals, con-
ventions, and periodicals.

A certain percentage of these peo-
ple direct their energies to choreog-
raphy. “Choreography” is misused
here because its connotation in square
dancing has come to mean writing fig-
ures and basics, but without the in-
tense study and training in music that
is a prime requisite to lwcuming a
choreographer.

We must not overlook the human
element—selfishness. 1 believe that the
need for recognition and prestige is
another reason, and this is unfortu-
nate. If recognition and publicity are
the goals of some “choreographers,”
they are speeding in the wrong di-
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rection down a one-way street.

As proof of this statement, I offer
a little quiz.

Who wrote: 1) Wheel Thru? 2)
Eight Chain Thru? 3) Double Dixie
Star Thru? 4) Square Thru? 5) Dixie
Chain? 6) Tea Cup Chain? 7) Alle-
mande Thar? 8) Swing Thru? 9)
Star Thru? 10) Do-Paso?

COVER CALLER

Dave Taylor is a recording
artist for Windsor Records and
the Staff Director at Boyne
Mountain, Mich. He calls for ten
clubs in the Detroit Area reg-
ularly, conducts callers’ clinics,
and handles several classes and
workshops.

Dave, his wife Angie and
their four sons live in Grosse
Pointe Farms, a suburb of De-
troit, Mich.

I scored 30%—pretty low percent-
age, isn't it? But average or above
average for a caller. Average score
for a dancer would be 0, 10% very
good, and 20% fantastic.

So, those who seek recognition by
searching for ways to create these new
terms are shooting for phantom goals.
Dancers couldn’t care less who writes
the material. They just want to
dance, and I'm sure that is as it should
be.

The problems created by this in-
flux of new square dance terms are
separated into at least two categories
—the problems created for the caller
and those created for the dancer. Let’s
take the caller first, since I hear more
callers complaining than dancers.

If an unending stream of new terms
is to be added to the caller’s reper-
toire, he must learn to memorize more
calls and/or learn more about the
technique of dancing people through
the various patterns. In all probability
this is an excellent thing for the caller

14

to do, but it should be emphasized
that if a caller refuses to do this, he
is not necessarily lazy. It is entirely
possible that he just doesn’t have the
time to devote to this subject.

Another problem that new terms
can create for the caller is the con-
tinuing expansion of time required to
teach a class of new dancers.

Briefly, let us say that presenting
an unrestricted number of terms so
that people can learn to interpret the
language of square dancing will, nat-
urally, lengthen the completion time
of the class. A continuing trend of
this type could, if uncontrolled, even-
tually prolong a class to three or four
vears. Who can say?

It is my opinion that at the present
time it takes two years to produce a
really competent dancer—one who
can dance gracefully and confidently,
not merely executing hand pulls and
turns with utter disregard to the
music.

Can you imagine a caller saying to
a prospective square dancer, “Join my
class, and in three or four years you
might be ready to dance with your
friends who brought you here.”

Now let's examine the problems
that new terms and basics create for
the dancers. Experienced dancers who
are forced to add an uncontrolled
number of new terms to their square
dance language can eventually arrive
at the end of their mental capacities
to absorb and react.

There also is the problem of re-
turning to square dancing after illness,
accident, occupational interferences,
and the like. Some of today’s dancers
do not come back out of sheer fright.

We should ask ourselves if the new
or proposed basic trend has done any-
thing to help square dancing. I am
convinced that the answer is definitely
yes!

However, 1 must qualify my “yes”
by adding that new basics should be
workshopped by a competent caller



who is a good teacher, uses good judg-
ment, and does not call in such a way
as to rob the people of the required
number of dance steps needed to ex-
ecute these basics. I mean, of course,
the caller’s timing.

Many dancers who do not under-
stand the meaning of timing (and
there is no desire nor need for them
to learn) often refer to a caller who
clips his time as a “fast caller.” This
is not true. He is not a caller. He
hasn’t yet learned to be a caller.

No one purposely calls incorrectly.
He simply does not know how to call
correctly.  Fortunately, experienced
dancers are seldom deceived by im-
proper timing, and unfortunately, in-
experienced dancers are not only de-
ceived but impressed. But that is an-
other problem.

Many dancers say that if they con-
tinue dancing the same “old ~stuff”
they would quit dancing. If this is
true, it is only fair to assume that the
workshopping of proposed basics has
stimulated an interest for some peo-
ple who otherwise would have be-
come indifferent or bored and even-
tually quit dancing.

I believe also that there is a cer-
tain group of people who have never
experienced the thrill of dancing to
the rhythm of the music. These are
the people you have seen walking
around the square with no regard for
the music. Some of them can be
taught to dance—some cannot.

In any event, we always seem to
agree that there is a place for every-
one in square dancing. These people
who have had trouble getting their
feet to respond often find a thrill in
getting their hands to respond in a
musical gamelike manner, and each
new basic is a delightful new game.

After considering the reasons why
new basics are written, as well as their
advantages and disadvantages, the
question still exists in the minds of
many, “What should I, as a dancer or

caller, do about them?” I dont pre-
tend to have the answer. I can only
pass on to you that which I feel has
been successful for me.

Since I am in the field of education,
it is my feeling that education is the
best cure-all for any problem. 1 teach
every basic that comes out—the good,
bad, and the clumsy ones—all fall prey
to the dancers seeming desire to keep
from getting behind in their dancing.
We test new basics and evaluate
them.

If a multiple basic (e.g. star trail:
meaning star thru and cross trail)
comes up, I show it and then tell the
dancers that I will never use it again
because we already know how to star
thru and cross trail thru. Taking
things we already know and disguis-
ing them under a new name is deceit,
not progress. The dancers seem to
agree with me.

As for the dancers, they can allevi-
ate the problems that proposed basics
cause by being more discriminating.
Simply because a proposed basic is
new does not mean it is good and
must be mastered immediately. If
the dancers will admit to each other
and inform their caller that some of
these basics are awkward rather than
acting impressed because they are
new, then we can progress.

In closing, I would like to say that
the problem is not as critical as some
people believe. The awkward basics
will wear themselves out, no matter
how hard some callers and dancers
try to push them. Good basics will
catch hold and stay in the square
dance picture because people enjoy
them. As examples I point out two of
last year’s new basics—wheel thru
and swing thru—enough said?

Whether we agree or not, we must
be tolerant and try to understand each
other. 1 know of no one in square
dancing who is deliberately or inten-
tionally trying to jeopardize our great
movement. .




AKE ONE COUPLE interested
in round dancing. Teach them
the basic round dance movements—
waltz, two-step, polka, and others.
Give them a year or two of learning
dances to improve their dance mem-
ory. Teach them styling—body posi-
tion, hand position, and head position.
Teach them to work with other cou-
ples in precision movements. Teach
them to smile.

This couple, then, is a potential
couple for exhibition round dancing.
To us, exhibition round dancing is the
highest form of the round dance
activity.

We have had a group doing exhibi-
tion rounds for almost ten years. Dur-
ing this period, while the group has
been putting on over 700 exhibitions,
we have had an opportunity to ob-
serve thousands of round dancers in
action. Amazing as it may seem, most
of the round dancers would require
special training to make top notch ex-
hibition dancers.

For exhibition dancing we are not
concerned with the number of round
dances that our dancers know. Nor
are we impressed with the complexity
of the dance routines they may learn.
We are vitally interested in their ex-
ecution of the dance movements.

The difference between a group
demonstrating a round dance and per-
forming an exhibition round is like
night and day. The difference lies in
the little tlung_,.s—sp.lcmg, hand posi-
tion, body style, timing, having every-

one doing the same movement at the
same time. These are the points that
take time and practice.

When an exhibition is being per-
formed before a round dance audience
little is accomphshed by doing a
round that is already known to the
audience. Spectators will feel that, be-
cause they also know the dance, they
could be performing the exhibition
equally well themselves. What such
an audience fails to realize is that the
spacing, timing, and styling are very
different from the dancing they do at
their round dance clubs.

If the exhibition is being performed
before a non-round dance audience,
then the more colorful and active cur-
rent rounds can be used by the ex-
hibition group even though these
dances may not be too difficult. Many
of our exhibition numbers are not
complicated routines. They are dances
that flow well and look beautiful to
an audience.

Exhibition work requires entrances
and exits to and from a stage area.
Using a dance entrance is effective
and often we make use of one round
dance routine to the music of another
round. For instance, at the Des
Moines National Convention, our ex-
hibition entrance was the beginning
of the dance to “Vienna Dreams”
done to the music of “Piano Roll
Blues.”

Exhibition dancing should provide
a diversified program, particularly
when an audience is made up of non-

How About
Round Dance
Exhibitions?

Rosemarie and Elmer Elias

New Berlin, Wisconsin
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dancers. Emphasis should be placed
on presenting a cross-section of the en-
tire dance activity, including squares,
rounds, quadrilles, and perhaps a con-
tra. We feel that squares and rounds
are equal parts of the overall dance
picture.

In exhibition work different effects
can be produced according to the
number of dancers used in the exhibi-
tion. A square or quadrille requires
four couples, but a round can be per-
formed by any number of dancers.

Many dancers who have had little
or no contact with exhibition dancing
feel that this phase of the activity is
boring and repetitious since an ex-
hibition group often repeats its per-
formances many times. In general,
that is not true. Although an exhibi-
tion group has a number of dances
that are performed repeatedly, they
seldom do the same routines in two
successive programs.

With a rotating schedule of dances
and dancers several weeks may elapse
before a dancer repeats a given dance.
Also, we have found that even though
a dancer knows and performs a par-
ticular dance routine for several
months mistakes are still made.

There are several delightful gim-
micks that can be used to “dress up”
an exhibition. These can include cos-
tumes, special lighting, novelty num-
bers, and the like.

For costumes, round dance groups
should consider matching or contrast-
ing outfits. Lights may vary from
white and colored spots to general
floor lighting and dramatic black
lights.

Novelty numbers often go over very
well. For example, dunns_‘ baseball
season a couple dressed in baseball
outfits can do the round, “Take Me
Out to the Ball Game.” Another idea
would be a routine to “1898" or “Old
Soft Shoe™ done by a couple in Gay
Nineties costumes.

One of the biggest problems in

round dance exhibitions is finding ad-
equate music. Proper tempo is of
prime importance. Changing the
speed at which the record is played
will often produce the right dance
tempo for vour particular number.
For instance, when we first used
“Moonbeams Shining” for an exhibi-
tion, we played a 33 rpm record at 45
rpm to get the music up to the speed
that we wanted to dance.

It would seem from all these points
that exhibition round dancing is dif-
ficult and complicated, and it is. How-
ever, the satisfaction cannot be mea-
sured that comes from showing an en-
thusiastic audience the fine points of
round and square dancing. The hours
of practice and striving toward per-
fection are well spent indeed! ®

ABOUT THE AUTHORS

Rosemarie and Elmer Elias

Rosemarie and Elmer Elias have
been active in the round dance field in
the Milwaukee, Wis. area for over 14
years. Their exhibition group, the
Roselle Dancers, has performed their
black light round dance routines at
numerous National Conventions and
local festivals. The Elias’ write many
of their exhibition numbers.




BY GERRY HAWLEY

Saskatoon, Sask., Canada

In my position as a caller it is my
job to teach people to square dance.
[ possess enough experience and com-
mon sense to teach the people to do
the figures on call, in any situation, at
any time during a dance.

But will this alone—the ability to
execute figures — fully prepare the
dancers for a long, mutually valuable
association with square dancing? Will
just being able to do the figures bring
lasting enjoyment?

[ must teach the dancers to dance
the figures, to create a perfect union
of motion in relation to beat, timing,
and phrasing of the music.

To be a smooth and effortless
dancer, you must be styling conscious.
Styling is made up of the little things,
pmnts that, when followed, make vou

v pleasant partner and a welcome
mvmlwr of anv square.

Those little things include: 1) hand
position—gent’s palm up, lady’s palm

down; 2) guiding, not pushing, in a
courtesy turn; 3) taking short, smooth,
sliding stt'ps 4) finishing your swing
so your partner will roll off your arm
into the proper position for the next
maneuver; 5) no thumbs on top in a
forearm turn; 6) using eight steps for
a right and left thru, ladies chain, for-
ward and back; 7) men moving along
with partnvr as she twirls into a prom-
enade after a grand right and left.
Good styling, adhering to the points
mentioned above, eliminates jerks and
bumps, makes people meet smoothly
and pass easily, and minimizes the
bruises suffered on the dance floor.
Dancing with a bit more thought
for others is not a difficult task, but
it must be taught, just as are the
newest basics and figures. To be a
good square dancer, you should dance
cmmdvmhl\ but more important, you
should dance considerately.
New callers have asked,
[ start to teach styling?

“When do
The fifth




night? The tenth night? The second
vear?” The vital answer is, in the first
five minutes. “Join your hands, gents
palm up, lady’s palm down.” You've
called your first movement and the
first bit of styling has taken less than
30 seconds.

If our new dancers are taught im-
mediately the important points of
styling, how to use the music as they
dance, and how to dance for sheer en-
jovment, then our recreation will con-
tinue to expand and grow.

All this year I have been hearing
the slogan, “Let’s fill the floor in '64.”
But isn't it just as important that we
smooth the floor in 64 and continue
to do so all through '65 and the years
ahead? In this way we will keep the
dancers who might be drop-outs be-
cause of rough dancing.

There are several major ingredients
that contribute to a dance being
labeled as “rough™:

1) A caller does not dance smoothly
himself and so cannot teach others to
dance smoothly.

2) A caller who, even though he
advocates smooth dancing, cannot call
a smooth flowing dance. He is a
“stop-and-go” caller who has his danc-
ers either rushing or waiting.

3) A caller who is a smooth dancer
but cannot be bothered teaching
others to dance smoothly. He thinks
that his dancers are having fun—and
they do for awhile, until they get tired
of bemg kicked, pushed, and pulled.
This caller hasn’t realized that danc-
ers can have more fun and will last
longer if they are taught smooth
dancing.

No doubt there are callers who
could and would teach smooth danc-
ing, but they feel they cannot afford
to take the time to do so. There seems
to be too much already to cram into
the short period of lessons. This isn't
really an excuse, though, because it
takes only a few short minutes each
dance night to teach smooth dancing,

Experienced dancers who might be in
the group also cannot object to such
instruction because they usually can
use the instruction themselves.

This is a serious problem and I
have a great deal of sympathy for the
caller who is faced with it. I feel even
sorrier for the new dancers exposed
to it all. Their chances of survival in
the square dance picture are slim.

Good teaching is far reaching. I
believe that this is especially true in
square dancing. What comes to your
mind when you think about teaching
people to square dance? Allemande
left and right and left grand? Chains
and stars? Wheel and deal?

Do you think about how fast you
are going to teach these movements,
or how well you are going to teach
them? There is far more to teaching
than being able to show and tell the
dancers how to do a certain basic.

I have heard callers say, “I wish
vou could see all the things my new
dancers can do and we've only had
four lessons!” I'd much rather hear
the caller say, “My new dancers
haven't learned too many things vet,
but they certainly seem to understand
what they have been taught, and they
dance smoothly, in time to the music!”

When you teach a basic, teach the

styling, what it accomplishes, and the
timing that goes with it. For example,
box the gnat—loosely entwined fingers,
takes four counts, you will end up by
facing the same person and all you
have done is changed places.

So many: people who join square
dance clubs or classes have never
been on a dance floor in their lives.
We must teach them to be music con-
scious and to develop a sense of
rhythm.

1f vou teach properly, vour dancers
will be able to dance dnvwhere—m the
next town, the next state or the next
country. They will be able to take
full part in this wonderful activity.
Good teaching is far reaching. .



Sun City, Arizona, 12 miles northwest of Phoenix, has grown from a cotton field to a town of 8,000 in
four years. Developed by the Del E. Webb Corporation, the Arizona community has served as o model
for Webb-built Sun Cities in Florida and California, and Kern City in California. All four towns have

square dance clubs.

SQUARE DANCING IN SUN CITY, ARIZONA

By Dick Kemp, Phoenix, Arizona

When Alex Negy calls for the
Paws and Taws, it's a toss-up on
who has the most fun. Negy is
now instructing his third beginners
class, says Sun Citians are some of
the most enthusiostic dancers he
knows.
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An exclusive group of square dancers, limited
to those fifty or older, is proving the fabled
Fountain of Youth is not a figment of the imagi-
nation.

Each Wednesday night in Sun City, Arizona,
the sixty-four members of the Paws and Taws
Club meet to demonstrate youth is a state of
mind. Doubt may show as dancers face off for
each dance. But when teacher-caller Alex Negy
begins his rhythmic lyrics all shyness gives way
to pure enjoyment as the Sun City Community
Hall comes alive with twinkling feet, swirling
skirts and wide grins.

The Paws and Taws Square Dancing Club is a
product of Sun City and the type of people who
live there.

Not too long ago sociologists were saying re-
tirement communities, designed for those with no
school-age children, would fall short of full suc-
cess. Then Sun City was opened January 1, 1960,
as an “active” retirement community with the
slogan, “The Town That Will Change America’s
Viewpoint on Retirement Living.”

The community near Phoenix has boomed
from a cotton field to 8,000 residents in less than
four years, giving impetus to three more Del E.
Webb Corporation-built retirement towns.



Paws and Taws officers, Mr.
and Mrs. Bruce Maddox,
left, and Mr. and Mrs.
Irwin Cooke, take time out
during regular Wednesday
night dance session for a
coffee break.

Occasionally, square dancing teams from nearby Phoenix will visit Sun City. When they do, large
crowds are drawn as shown during event held on Sun City’s Greek theater patio, adjacent to Com-

munity Hall.

‘
“

Pride of the Paws and Taws
is the exhibition team
shown in action here.
About 90 per cent of Sun
City square dancers, in-
cluding two couples in
square shown here, never
danced before moving to
the retirement community.




When he opened the first Sun City,
Bm]dvr—%portsnmn Del Webb said:
“Concrete, steel and lumber can make
the buildings, but ‘people’ make
the community. Together, we can
realize a way- of-life unprecedented in
America.”

"People’, sociologists to the contrary,
are making successes of such commu-
nities as Sun City—people like eighty-
two vear-old Dan Aakhus, of Okla-
homa City, Oklahoma, “dean” of the
square dancers, who wouldnt miss a
Wednesday night.

Or ponplv like Olive and Irwin

Cooke, who have celebrated their
forty-third wedding anniversary but
consider age no barrier to “active” re-
tirement. A candy manufacturer from
Spokane, Washington, Irwin is Presi-
dent of Paws and Taws.

The Cookes, like Vice-President
Bruce Maddux and Mrs. Maddux of
Cleveland, Ohio, and ninety per cent
of the Paws and Taws, have learned
to dance since they moved to Sun City.

Enthusiasm is another name for the
Fountain of Youth, and the Paws and
Taws have plenty of this.

The colorful squaw dresses, bright
western wear for the men, and gayv
music are common denominators, and
a former bank executive and wife
promenade with a retired farm couple
and never know the difference, nor
care.

Sun Citians leave the calling to

Negy, age fifty, from nearby Glen-
dale. With him each W vdnesd.,w and
on beginners” nights he brings his col-
lection of three hundred records.

Dancing is held in the Community
Hall, hub of an elaborate set of com-
munity, hobby and recreational facil-
ities.

Arizona Sun Citians have already
performed as a group for a few com-
munity-wide occasions. One square ot
partuuldr skill has carried the Sun
City Paws and Taws banner through-
out the Valley of the Sun.

The group is composed of the
Charles Shephards, of San Antonio,
Texas: the Noel Blakes of Cleveland,
Ohio; the Harold Hunts of Elyria,
Ohio; and the Dudley Diggses, of
Peru, Illinois.

Mr. and Mrs. Diggs have the ex-
perience edge. They have square
danced since 1942; the Shepards
learned in 1947. The Blakes and
Hunts, however, have progressed ra-

pidl\ to round out the exhibition team:

they did not take up square dancing
until 1960.

The Paws and Taws are not con-
tent to just dance away each Wednes-
day evening. In December they held
a lm, pntluck dinner, with a number
of surprise performances scheduled by
members and caller Negy. It was a
pretty good night's activity for any age
group, and, without a doubt, a sure-
fire recipe for staying young.

Paws and Taws of Sun City, Arizona waste no time during three-hour session once a week. Every third
dance is a round dance. Very few members sit out more than a half dozen numbers all evening.
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' /“ For The Newest In Dance Fashions Visit These \
\

SQUARE DANCE CLOTHING
._AND ACCESSORIES STORES

7 J \\{9\‘

———

6'4’71 T, (‘“

gy

AMOS SQUARE DANCE SQUARE
624 W. Main, Alhambra, Calif.

B-BAR-B WESTERN STORE
8912 E. 40 Hiway, Kansas City, Mo.

BOB AND DOT'S S/D & WESTERN
WEAR
3435 Magnolia Ave., Knoxville, Tenn.

CIRCLE EIGHT WESTERN WEAR
195 N. Hawthorne Blvd., Hawthorne,

Calif.

COUNT’'S WESTERN STORE
4903 Wisconsin Ave., Washington,
D.C.

DART WESTERN SHOP
4400 Portage St., NW., N. Canton,
Ohio

DIXON’S WESTERN WEAR
1112 W. Broad St., Falls Church, Va.

DUDES & DOLLS S/D SHOP
7 S. Ritter Ave., Indianapolis, Ind.

HITCHIN’ POST
6834 Windsor Ave., Berwyn, Il

K. - S. WESTERN SHOP
5801 W. Plank Rd., Bellevue, Peoriaq,
il.

- i | A .

IGHT FOR MCE CRE DANCING. Fu»l

LAZY A’s S/D SHOP
2616 W. 16th St., Indianapolis, Ind.

LAZY K RANCHWEAR
2803 West Ave., Burlington, lowa

PROMENADE SHOP
12401 S.E. Division St., Portland, Ore.

ROZ’S WESTERN WEAR
3225 Atwood Terrace, Columbus, Ohio

SQUARE DANCE SHOP
6407 N. Caldwell Ave., Chicago, Ill.

SQUARE RECORD & CLOTHING
P.O. Box 612, Wausau, Wis.

SQUARE TOGS
11757 Hwy. 42, Sharonville, Ohio

SUNDANCE WESTERN WEAR
Rt. 2—Golf & Roselle Rds., Palatine, Ill.

VERNIE’S DRESS SHOP
12302 Westlake Ave., Seattle, Wash.

VIVIAN PORTER’'S WESTERNWEAR
1320 E. Highland Ave., San Bernardi-
no, Calif.




“ends change places.”

AMERICAN SQUARES WORKSHOP features original material submitted by you. Choreography, Callers’
Questions, Figures and Breaks, and New Basics are presented each month. Mail new and creative ma-
terial and questions to: Willard Orlich, Workshop Editor, AMERICAN SQUARES, 6400 North Leoti Av-

enve, Chicago, Illinois 60646.

CHOREOGRAPHY

In today’s square dance choreog-
raphy it is often possible that highly
experienced dancers can, quite inno-
cently, interpret a command differ-
ently from the way the author has in-
tended. They usually are not even
aware that tlw\ have made a w rong
move until the end of the figure
finds someone in the square out of
position.

Perhaps the figure is repeated sev-
eral times and the same end results
appear. By this time the dancers are
sure that the caller has “goofed,” and
perhaps he has.

Let’s take a look at a group of sim-
ilar movements which have been
pointed out as especially confusing to
interpret correctly. This confusion is
on the parts of both dancer and caller.

[ refer to the different reactions by
the dancers when set-up in lines or
ocean waves and the command is
“ends circulate,” “ends cross over,” or
An extra word
added to the command by the caller
will clarify the dancers’ reaction im-
mensely.

The following examples from vari-
ous set-ups should help to explain
what can be expected in positioning
dancers for the next command.

Lines Facing Out:

“Ends cross over'—two end people
will walk forward in front of the line
passing right shoulders to take the
exact spot just vacated bv the other

end and stop facing in toward op-
posite line.

“Ends circulate”—same as above.
The ends have circulated to the next
corner of their outside square and re-
versed facing direction.

“Ends change places”™—same as
“ends cross over’

Lines Facing In:

“Ends cross over —Should not be
used. Too confusing. If you want the
ends to change places in the same
line, sav so. If vou want the ends of

each line to n{lmm,v places, use
“ends pass thru.”

“Ends circulate”—Same as “ends
pim thru.”

“Ends change plam's '—Use “In line,
ends change pl wces.” Very directional.

Ocean Wave:
“Ends cross over —Should not be

used. This is a controversial call
best as above noted.

“Ends circulate’—Each end goes to
next corner of their outside square
to reverse starting direction. Two of
the ends change lines, two ends are
still in the same line.

“Ends change places"—Help the
dancers. Two ends have a choice.
Use the command, “ends in line
change places,” if you mean this posi-
tion. If you don't, use “ends circulate.”
Two Faced Lines: (One couple facing
out in line with one couple facing in.)

Same consideration given as though
dancers were in an ocean wave.
Where the ends are facing out while
the centers face in or vice versa, the
same consideration to be given as
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though all four were facing the same
direction. This set-up, however, would
lend itself to a possible different fol-
low-up command, e.g. wheel and deal.

I hope the above will help to clarity
any doubt in your minds as to what
should be expected when these com-
mands are given. The old command
of “ends cross over” worked fine
when we always had the lines pass
thru first before moving the ends into
something like “ends turn in” or
Cross Over.

Today’s choreography lends itself to
any starting position and has intro-
duced other commands directed to
the ends (ends fold, cross-fold, run,
roll back, circulate, separate, turn in,
and change places).

This kind of thinking is what gives
us new figures without dreaming up a
new basic. The question of “What
would you do—?" uses that which is
known to be used. The question of
“What could you do—?" gives birth
to new and different square dance
choreography. However, if that new
idea is awkward or jerky, forget it.
Let's keep our dancing smooth and
free-flowing for fun.

CALLERS’ QUESTIONS

MAX FORSYTH, Indianapolis, Ind.:
“Would like to report that the figure
everybody chain, published in the
July 1964 AMERICAN SQUARES,
was written by John Gardner, Green
Bay, Wis.”

Thank you, Max. The information
is greatly appreciated because I al-
ways want to give credit to the au-
thor for new ideas. I even &we Dave
Taylor credit for thmkmg up “Hoop-
de Loop-de Tooty” but I don't dare
put it into print for fear someone
might take it seriously.

HARRY JOPP, Trumbull, Conn.:
“Whenever a couple start a promen-

26

ade, go into the center and back, or
start any movement toward each
other or their corners, the men nor-
mally start with the left foot and 1
think the girls with their right. Is this
correct or should they start with the
same foot? Is the answer the same for
most such movements?”

Harry, the reason you have never
seen an article on this point is prob-
ably because most men are attracted
to square dancing for this very rea-
son. It doesn’t matter whether or not
they seem to have two left feet be-
cause the correct foot forward is
never mentioned. Dancers just natu-
rally move forward on the closest and
most comfortable foot in order to keep
in step with the music and still ac-
complish the required movement.

I feel sure that square dancing is
attractive to many dancers because it
enables them to dance without being
told what footwork is correct other
than to lift them off the floor and use
a shuffle type step. This is stressed
only to keep them from skipping and
hopping which is tiring, especially to
us grandparents.

Definite footwork is reserved for
the round dancers, many of whom
would not be so today, if it hadn't
been for a first experience with square
dancing. Here they learned to de-
velop their sense of foot rhythm to
the phrase of the music. This has
been proven over and over again by
trying to teach ballroom dancers to
round dance. It is never successful to
the degree realized from square dance
recruits.

Many people in square dancing to-
day were never keen about any type
of dancmg pl‘lOl‘ to this adventure.
This is why it is not fair to insist that
everyone tr\ to dance the rounds,
contms or folk dances. Let them be
the judges of these supplementary
activities after their exposure to them
during their square dancing life.




ART MILLER, Anaheim, Calif.: “In
the July 1964 AMERICAN SQUARES
the figure loop-the-loop appeared. 1
presented the enclosed figures as ex-
perimental at the SCCA Workshop
and was told that the explanation
given in AMERICAN SQUARES did
not allow me to use a California whirl
for the inside couple.”

Art, the figures you sent follow
the rule as stated in AMERICAN
SQUARES for the loop-the-loop idea.
I do believe that you dropped a line
in the second figure where you end
up with two men facing two girls in
the lines. It should read, “ends box
the gnat, change hands, left alle-
mande” in order to work out.

However, this has nothing to do
with the issue, i.e., the positioning of
the dancers after ends turn in. This
callers association has just recently re-
leased a square dance figures and
terms booklet explaining that on call
to ends turn in, the arching couple is
to California twirl (dishrag under)
only if the lady is on the man’s right.
Any other combination, the arching
couple is to turn alone (about face).

Your editor disagrees with this ex-
planation along with many of the na-
tional leaders.

Loop-the-loop reads, as stated in
AMERICAN SQUARES, “from lines
of four, ends turn in, separate and
‘loop” back in behind arching couples
who have dishragged under to reverse
tacing direction.”

This in our opinion means that the
arching couple (girl, man—man, girl
—two men—two girls) will do a Cali-
fornia twirl (right person turning left
under arch of hand hold while left
person walks to the right around them,
both ending in reverse direction with-
out having dropped hands or changed
relative position with each other).
No exception.

This rule also applies to “inside
arch, dive thru” for the arching
couple, which incidently, this same

rules book makes no note of other than
the California twirl to reverse facing
direction. Long live the national
standardization, but were getting
closer every year!

FIGURES AND BREAKS

EASY FLO

by Sam Stead, Lethbridge, Alta., Can.
Side ladies chain to the right I say
One and three a half sashay
Heads lead to the right and circle

four
Ladies break to a line of four
Forward eight and back you whirl
Pass on thru and fold the girls
Swing thru and when you do
Ends circulate two by two
Centers run and wheel and deal
Circle four, you re doing fine
Heads break. you've got a line
Forward elght and back you whirl
Pass on thru and fold the girls
Left allemande . .

ALPHA BETA
by Larry Brockett, Los Alametos,
Calif.

Number three couple half sashay
Number one cross trail across the

floor
Split number three and line up four
Same four come into the middle
Cast off three-quarters round
Pass thru, left allemande . . .

A QUARTER CIRCULATE AND RUN
by Larry Brockett, Los Alamitos, Calif.
H(‘dd ladies chain, all promenade
Heads wheel around, right and left
thru

Do a dixie chain, girls turn around

Do-sa-do to an ocean wave

Ends circulate, centers run, bend the
line

Star thru, cloverleaf

Double pass thru, cloverleaf

Double pass thru, first couple left,
next go right
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Right and left thru
Cross trail thru to a left allemande . . .

GRAND PRIX
by Larry Brockett, Los Alametos,
Calif.

Head ladies chain, same ladies lead to
the right

Circle three, ladies break to a line

Forward six and back, pass thru,
wheel and spread

Center ladies pass thru, make an
ocean wave with the opposite two

Swing thru that’s right and left

Swing thru again, right and left

Two men turn alone, pass thru

Make an ocean wave with those two

Double swing thru, two ladies turn
alone and face back in

Circle eight go round the ring

Reverse back single file, men turn
around

Dixie grand, nght left, right

Left allemande .

SHAKE
by Larry Brockett, Los Alametos,
Calif.
Heads into the middle do-sa-do to an
ocean wave
Swing star thru, circle four, head
gents break
Now pass thru, girls turn back to an
ocean wave
Swing thru two by two, centers run
Wheel and deal to face those two,
star thru
Substitute back over two, bend the
line
Left allemande . . .

RATTLE
by Larry Brockett, Los Alametos,
Calif.
Heads lead right and circle to a line
Pass thru, wheel and spread
Pass thru, wheel and deal
Center four do-sa-do to an ocean wave
Then swing thru, right and left
While men do a half sashay
Girls swing by the right half way
Left allemande . . .

ROLL
by Larry Brockett, Los Alametos,
Calif.
Head gents and the corner square

thru four hands round

Go round one and line up four

Pass thru, wheel and spread

Ends star thru, then half square thru

Others California twirl

Centers in, go out and back, wheel
and deal

Double pass thru, girls go left, men
go right

Star thru, double pass thru

Cloverleaf, center four star thru

Then lead to the right, left alle-
mande . . .

HI-LEVEL HI-JINKS
by Wendell Abbott, Stockbridge, Mich.
Circle left around I say

Then whirlaway with a half sashay
Face your corner, star thru

Then frontier whirl and cross fold
There she is, left allemande . . .

Face your partner, star thru
Circle left sunnyside out
Whirlaway with a half sashay
Circle left same old way

Turn corner under, change hands
Star thru and frontier whirl

Cross fold and find the corner
Left allemande . .

CROWDED CORRIDOR
by Wendell Abbott, Stockbridge, Mich.
Sides right and left thru
Same ladies chain you do
Heads whirl a half sashay
Lead to the right and circle that way
All the way round and a little bit
more
Ladies break to a line of four
Up and back you reel
Pass thru and wheel and deal
Centers square thru five hands
Others face and star thru
Then frontier whirl, cross fold
And there’s the corner, left al e-
mande . . .




KINDERGARTEN CROSS FOLD
by Wendell Abbott, Stockbridge, Mich.
Heads to the right and circle up four

Head gents break to lines of four
Up and back so bold

Pass thru and the ends cross fold
Centers turn back and pass thru
Square thru you keep in time
Four hands then bend the line
Up and back so bold

Pass thru and the ends cross fold
Centers turn back and pass thru
Square thru you keep in time
Four hands round then bend the line
Left allemande . . .

JUST CASTING
by Fred Christopher, St. Petersburg,

Fla.
Heads to the right, circle half

Dive thru, double pass thru across
the town

Centers in, cast off three-quarters
round

Those who can right and left thru

Turn the girls and chain ‘em too

All pass thru across the track

Ends cross over, centers turn back

Pass thru across the town

Cast off three-quarters round

Now star thru, dive thru, square thru
three-quarters man

Corners all, left allemande . . .

CASTING PAIRS
by Fred Christopher, St. Petersburg,
Fla.
One and three cross trail thru

Go up the outside, go round two

Hook onto the ends, make lines of
four

Go forward eight, back once more

Now star thru, all pair off, centers in

Cast off one-quarter, men

Ends cross over, centers turn back

Opposite right, box the gnat

Right and left thru, turn your Sue

Now star thru, dive thru

Square thru, start looking man

Three-quarters round, left alle-
mande . . .

CHAIN STAR THRU EXAMPLES
by Dewey Barry, E. Cleveland, Ohio
Four ladies chain across
Heads lead to the right and circle
four
Head gents break and line up four
Now chain star thru
Those men run, then swing thru
Now all eight circulate, then swing
thru

Now the girls run, then wheel and
deal

Star thru, cross trail thru

Corners all left allemande . . .

Side two ladies chain across

Heads to the right and circle four

Head gents break and line up four

Now chain star thru

California twirl, those girls run

Now left swing thru, the men run

Cast off three-quarters round

Star thru, center four pass thru

Centers in, cast off three-quarters
round

Pass thru, wheel and deal

Now chain star thru on the double
track

Bend the line, star thru

Dive thru, pass thru

Left allemande . . .

Heads to the right and circle four

Head gents break and make two lines

Now chain star thru

Those men run, swing thru

Now the girls run, wheel and deal two
by two

Star thru, then arch in the middle for
a dixie twirl

Then chain star thru

Bend the line, cross trail thru

Corners all left allemande . . .

Side two ladies chain across

Head couples cross trail thru, separ-
ate, around two

Line up four, go forward and back

Center couples chain star thru

Ends star thru, side men turn back

Left allemande . . .



STAR BREAKS
by Pete Sansom, W. Palm Beach, Fla.
One and three wheel around and do-

sa-do

Make a right hand star three-quarters
round

Heads star left back to the same two

Do a right and left thru

® Dive thru, swing thru

Box the gnat, pull by to a left alle-
mande . . .

® Dive thru, two ladies chain
Square thru three-quarters round
Left allemande . . .

One and three wheel around and do-
sa-do

Make a right hand star three-quarters
round

Into the middle heads star left

Back to the same two, right and left
thru

Dive thru, swing thru, box the gnat

With the heads make a four hand star

Sides divide and box the gnat

Heads to the middle with a left hand
star

Back to the same two, right and left
thru

Left allemande . .

SWINGING GNAT

by Pete Sansom, W. Palm Beach, Fla.
Heads rollaway half sashay
Star thru, do-sa-do, look her in the

eye
Swing thru, box the gnat
Right and left thru the other way back
Join hands, circle half, dive thru
Do-sa-do, look her in the eve
Swing thru, box the gnat
Square thru three-quarters round
Do-sa-do the one you've found
Swing thru, box the gnat
Right and left thru just like that
Dive thru, do-sa-do
Swing thru, box the gnat
Squurv thru thrvv-quurtcrs round
Left allemande . . .

New Rounds

““MISS YOU TONIGHT" (waltz)
by Dean and Lorraine Ellis
Dallas Center, lowa

““I WANT A GIRL” (two step)
by Ralph and Jeanette Kinnane
Birmingham, Alabama

GR 14068

New Flip Squares

“HURRY HURRY HURRY"
by Dick Leger
Warren, R.I.

TOP 25090

Non-phrased hoedowns

"“GALLEYWEST”
““G TRAIN"

GR 12068

4
RPM
Cawrem Line

“FOUR SEASONS SQUARE"
by Paul Hartman

Wheaton, Md.
TOP 25091

Manufactured by GRENN, Inc., Box 216, Bath, Ohio 44210




PETE’'S DIXIE
by Pete Sansom, W. Palm Beach, Fla.
Four ladies chain I say
One and three rollaway half sashay
Pass thru, separate go round two
Hook on the ends make a line
Forward eight and back you reel
Pass thru, wheel and deal (girls in
the middle)
Double pass thru, first couple left,
next go right
Do-sa-do the two vou've found
Two in the middle star thru
Square thru three-quarters round
Other two start a dixie grand
Take a right, everybody take a left
Take a right, go left allemande . . .

FIGURES
by Art Miller, Anaheim, Calif.
Promenade, one and three wheel
around
Split two around one to a line
L.oop-the-loop, promenade the wrong
way round
Two and four wheel around, square
thru three-quarters
Lines of four go out and back
l..(mp-tlw-lmwp'und the inside four
Square thru three-quarters
Find vour partm*r right and left
grand .

Promenade, one and three wheel
around

Cross trail, U turn back

Pass thru on to the next

Star thru, dive thru, pass thru

Centers in, loop-the-loop

Half square thru, bend the line

Ends box the gnat, change hands

Everybody left allemande . . .

One and three half square thru

Split two around one to a line of four

Pass thru, loop-the-loop

Double pass thru, first couple left,
next go right

Pass thru, wheel and spread

Go forward and back

Loop-the-loop, first couple left, next
one too

ARKANSAS

® SETTLE’'S TENARK RECORD SALES
2018 Independence, Fort Smith

ARIZONA

® MAIL ORDER RECORD SERVICE
P.O. Box 7176, Phoenix

® RECORDLAND
4457 E. Thomas Rd., Phoenix

CALIFORNIA

® ARCADIA MUSIC MART
-21 E. Huntington Dr., Arcadia
® AMOS SQUARE DANCE SQUARE
624 W. Main, Alhambra
® DON & PATS WESTERN WEAR
4797 El Camino Real, Santa Clara
® RITE NOTE MUSIC STORE
276 N. Hawthorne Blvd., Hawthorne
@ ROBERTSON S/D SUPPLIES
5417 Helen Way, Sacramento

® VALLEY MUSIC CENTER
145 S. Harvard, Hemet

CANADA

® DANCE CRAFT
455 W. Broadway, Vancouver, B.C.

® GERRY HAWLEY RECORDS
34 Norman Crescent,
Sask.

Saskatoon,

COLORADO

© SQUARE DANCE RECORD ROUNDUP
3875 Wadsworth, Wheat Ridge
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FLORIDA
® BOW'S
9732 MacArthur Ct., No. Jacksonville
® CROSS TRAIL SQUARE DANCE
CENTER
4150 SW 70th Ct. Miami 55

GEORGIA

® RECORD CENTER
2581 Piedmont Rd., N.E., Atlanta 5

ILLINOIS
® ANDY’S RECORD CENTER
1614 N. Pulaski Rd., Chicago 39
® HITCHIN’ POST
6834 Windsor Ave., Berwyn
® KELLY'S RANCHWEAR
1200 S. Milwaukee Ave., Wheeling
® RACEWAY WESTERN WEAR
406 Thomas, Forest Park
® SQUARE YOUR SETS
P.O. Box 143, Niles 48
® VALLEY'S WESTERN WEAR
Phone: 332-4353
Cherry Valley, Il

INDIANA

® DUDES & DOLL'S SQUARE DANCE
SHOP
7 S. Ritter Ave., Indianapolis 9

® |LAZY A’s SQUARE DANCE SHOP
2616 W. 16th St., Indianapolis

® MAXINE'S SQUARE DANCE SHOP
4428 S. 7th St., Terre Haute

® PARKER STUDIO OF MUSIC
Hiway 3 N. at Cree Lake, Kendall-
ville

® STEVENS CAMERA SUPPLIES
3600 S. Main St., Elkhart
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One and three wheel around, pass
thru on to the next

Square thru four hands, girls square
thru three-quarters

Men turn back to a left allemande . . .

FIGURES
by Jim Gammalo, Olmsted Falls, Ohio
One and three go forward and back
Curlique across the track
Swing by the right three-quarters
round
Curl thru, cross trail thru to a left al-
lemande . . .

Promenade

One and three wheel around

Star thru, curl thru

Then curlique

Swing by the right three-quarters
round

Curl thru, square thru tllrvt’-quul'tt‘rs
round

Left allemande . .

Heads to the right and circle to a line

Star thru, eight chain two, go right
and left

(htrliquv, swing by the right three-
qunrt('rs

Eight chain two, go right and lett

Square thru lhl’vv—qlmrh-rs round

[.eft allemande . . .

Head ladies chain across

Heads cross trail thru

Separate go round two

Hook on the ends in lines of four
Pass thru, ends cross fold

Curlique, swing thru

Centers swing half again

Ends in line trade places

Centers turn back, wheel and deal
Face your partners, back away

Pass thru, ends cross fold

(:url‘iqm'. swing thru

Centers swing half again

Ends in line trade places

Centers turn back, wheel and deal
Face your partners, back away

Cross trail thru to a left allemande . ..




DAN’'S SPLIT CIRCULATE

by Dan Dedo, N. Tonawanda, N. Y.
Heads square thru four hands round
Do-sa-do to an ocean wave
Split circulate go round the track
Eight rollaway \uth a half sashay
Split circulate go round the track
Eight rollaway with a half sashay
Split circulate go round the track
dight rollaway with a half sashay
Split circulate go round the track
Eight rollaway with a half sashay
Double swing thru, go right and left

thru
Turn the girl, left allemande . . .

DIXIE WAVE SPLIT CIRCULATE
by Dan Dedo, N. Tonawanda, N. Y.
Promenade your corner

Heads wheel around, go right and
left thru

Turn the girl and dixie style to an
ocean wave

Split circulate go round the track

Eight rollaway with a half sashay

Double swing thru, right, left, then
right, and left

Split circulate go round the track

Eight rollaway with a half sashay

Left swing thru, left, right

Left allemande .

SHORT PANTS
by Dan Dedo, N. Tonawanda, N. Y.
Heads wheel around, star thru
Swing thru, then star thru
California twirl, then dixie style to an

ocean wave

Eight rollaway with a half sashay
Right and left thru, then star thru
Cross trail thru to a left allemande .

RAT NOW
by Vern Smith, Dearborn, Mich.
Gents star right across the town

Turn that girl a left around
Star on back across the set
Turn your own, not thru yet
Corners all a wrong way thar
Men back up a left hand star
Slip the clutch and turn around
Allemande left . . .

KENTUCKY
® SQUARE DANCE SHOP
3111 S. 4th St., Lovisville 14

LOUISIANA
® DANCE RANCH
3850 Dublin St., New Orleans

MAINE
® PROMENADE IN
(Verona Island) Bucksport

MASSACHUSETTS
® PROMENADE SHOP
Square Acres, Rte. 106, East Bridge-
water
® SQUARE STORE
817 State St., Springfield
® MEG SIMKINS
119 Allen St.,, Hampden
® SUE'S SPECIALTY SHOP
S. Main St., Topsfield

MICHIGAN
® BARNES RADIO & TV
822 Cass St., Traverse City

® B BAR B WESTERN SUPPLY
315 Main St., Rochester

® CROSS TRAIL RECORD SERVICE
12130 Center Rd., Bath

® SQUARE DANCE SPECIALTIES
14600 Grand River, Detroit 27

MINNESOTA

® LOUISE MUSIC SHOP
678 Grand Ave., St. Paul 5

® “AL” JOHNSON RECORDS
4148 10th Ave., Minneapolis 7
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MISSOURI
® GRABO’'S WESTERN SHOP
Kidder

NEW JERSEY
® DANCE RECORD CENTER
1159 Broad St., Newark

NEW YORK
® BERLINER MUSIC SHOP
154 4th Ave., New York 3

® F BAR H RANCHWEAR INC.
1596 Niagara Falls Blvd., Tonawanda

OREGON
® GATEWAY RECORD SHOP
10013 N.E. Wasco Ave., Portland 16

® RECORD GROOVE
11952 S.E. Division St., Portland 66

OHIO
® CLAWSON ENTERPRISES
3780 Thornton Dr., Cincinnati 36

® COLLINS RADIO & TV
5449 W. 3rd St., Dayton 27

® DART WESTERN SHOP
4400 Portage St., N.W., N Canton 20

® F & S WESTERN SHOP
1557 Western Ave., Toledo 9

® JIM JONARD RECORD SALES
50 Cherrington Ave., Westerville

® ROZ'S WESTERN WEAR
1855 Oakland Park, Columbus 24

® STOUFFER ENTERPRISES
7437 Juler Ave., Cincinnati 43

® THE HITCHING POST
1043 Portage Trail, Cuyahoga Falls
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NEW IDEAS

CROSS AND PAIR
by Bill Shymkus, Chicago, Ill.

Can be done from home position,
lines of four, double pass thru or
eight chain thru position. The per-
son on the right crosses in front of the
person on the left to make a one-
quarter left face turn. The left hand
person goes to the right to make a
one-quarter right face turn. These
two people end up back to back with
each other.

EXAMPLES
by Pete Peterson, Palos Park, Ill.
One and three roll away half sashay
Cross and pair to a left allemande . . .

Two and four lead to the right and
circle four

Side gents break and line up four

Right from here cross and pair

Do it again, cross and pair

All eight do a U turn back

Cross trail thru to a left allemande . .

One and three right and left thru
Two and four star thru and pass thru
All eight cross and pair

All eight turn alone and star thru
Left allemande . . .

RIC-O-SHAY
by Jim Gammalo,
Olmsted Falls, Ohio
Any two people working as a couple
do a half sashay then turn their backs
to each other.

This idea is identical to cross and
pair with the exception that Jim’s
movement doesn’t have to have four
people involved at the same time. i.e.,
a new “pair” doesn’t have to be
formed.

EXAMPLES
by Jim Gammalo,
Olmstead Falls, Ohio
Head couples right and left thru
Pass thru, now ric-o-shay
Leftt allemande . . . :

e



Head couples star thru and square
thru three-quarters round

Same four ric-o-shay, separate around
one

Come back in and square thru three-
quarters round

Left allemande . . .

OCEAN CHAIN
by Pete Sansom, West Palm Beach,
Fla.

Head ladies chain all the way
around, back to partner, take him by
the left in an ocean wave. At the
same time the side ladies go to the
right, turn head men by the ng_,ht half
way. By this time head ladies are
back home and there is an ocean
wave, six in line. All six turn half by
the right and everybody courtesy
turns the opposite Ltd} R{‘l)(‘dt for
sides to get original partners back.

EXAMPLES
by Pete Sansom, West Palm Beach,
Fla.
Four ladies chain across and back
again
Here we go with the ocean chain
Head ladies center ocean chain
Side ladies go right, turn this man
Rock it up and back once more
Pass thru and circle four
Head gents break and line up four
Star thru, those who can square thru
three-quarters round
Left allemande . . .

Four ladies chain across and back
again

Here we go with the ocean chain

Head ladies center ocean chain

Side ladies go right and turn this man

Rock it forward, rock it back

Head men turn back, turn this line
half way round

Wheel and deal three by three, then
pass thru

Circle four, head gents break and line
up four

Pass thru, cast off three-quarters
round

Cross trail thru to a left allemande . . .

PENNSYLVANIA

® CASSIDY'S PRESQUE ISLE TRAILER
PARK
317 Peninsula Dr., Erie
® PETRELLA’S RECORD SHOP
2014 W. Darby Rd., Havertown
® RAY WARD RECORD SERVICE
17 S. 1st St., Bradford

RHODE ISLAND

® CROSS TRAIL WESTERN SHOP INC.
?1 Maple Ave., Barrington

® RHODY'S WESTERN WEAR
1019 Main St., West Warwich

SOUTH DAKOTA
® SCHLEUNING'S RECORD SERVICE
Route 2, Box 15, Rapid City

TENNESSEE

® BOB & DOT'S SQUARE DANCE &
WESTERN WEAR
3435 Magnolia Ave., Knoxville

TEXAS
® DEVA CHAPMAN RECORDS
3312 Rugged Dr., Dallas 24

e — g— = -

WASHlNGTON
® AQUA RECORD SHOP
12302 Westlake Ave., Seattle 9

WASHINGTON, D.C.
® COUNTS WESTERN STORE
4903 Wisconsin Ave., Washington 16

WISCONSIN

® MIDWEST RADIO COMPANY
3414 W. North Ave., Milwaukee

® SQUARE RECORD & CLOTHING
P.O. Box 612, Wausau
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Practice makes perfect they say, and there’s no better way to

improve your dancing or calling than by using records. Why not

resolve right now to buy at least one record every month to

help you become a better dancer or caller. You’'ll enjoy your

square or round dancing more by listening and dancing to

records right in your own home.

THESE RECORD MANUFACTURERS WILL APPRECIATE YOUR
CONSIDERATION WHEN YOU MAKE YOUR SELECTIONS

“FAMILY SQUARES" —

IIGRENNII o llTOPll
Grenn, Inc., Bath, Ohio

“"Mac GREGOR"”

MacGregor Records, Los Angeles,
California

“LLOYD SHAW"

Lloyd Shaw Recordings, Inc.,
Colorado Springs, Colo.

“"SQUARE L”
Square L Record Co., Fort Worth,
Tex.



TEN TOP SINGING CALLS

I'LL NEVER LOVE ANOTHER - Blue Star

1747
Calls by Vaughn Parrish
Our dancer-reviewers fell in love

with this all-round good square.
“Super-duper.” Dance was ditferent
and comfortable, “with zip and zing,”
they said, and we won't quarrel with
that.

DREAMING OF YOU—-Longhorn 143
Calls by Jerry Adkins
Adkins pulls off a gem again. Merit-
able music, lively rulhckmtf beat, a
pretty pattern, capable caller, and
the usual verbal rosebuds pinned on

the ladies keep everybody happy.

I'VE GOT A HAMMERSets In Order
148
Calls by Lee Helsel
Set your sights and place your order

on this d: md\ Helsel's poppin’ again,
and goin’ “folksy” in his clear, in-
imitable way with an t‘&t.‘i}'rhh(liill(‘l'.
relaxin’, rhythmic bang-up tune.

LINDA—-Top 25086

Calls by Don Zents

Don’s first pressing deserves a fine
ovation. Timing and voice stand out,
music is outstanding. That “all for-
ward and back” instead of a swing
idea is sure to be copied. “Split the
star to an allemande” still puzzles an
occasional dancer.
SOUTHTOWN U.S.A.—Grenn 12066

Calls by Johnny Davis
Here's a reliable old “julmmml\v"

mixture that’s pretty durn pretty in
every way, with dppml for north and
south alike. It’s a breeze for club danc-
ers and good practice in star thru and
wheel and deal for “undergraduates.”

THIS MONTHS RELEASE
K-1038 FLIP/INSTRUMENTAL

Believe Me Baby

CALLER: C. O. GUEST

NEW ON LONGHORN

LH-144 FLIP/INSTRUMENTAL/MIXER

BALLIN’ THE JACK

CALLER: BILL PETERS

RECENT RELEASE
LH-143 FLIP/INSTRUMENTAL

DREAMING OF YOU

CALLER: JERRY ADKINS
MUSIC BY THE LONGHORN PLAYBOYS

NEW ON KALOX

MUSIC BY THE RHYTHM OUTLAWS BAND

LAST MONTHS RELEASE
K-1037 FLIP/INSTRUMENTAL

Pretty Little Miss

CALLER: HARPER SMITH

NEW ROUNDS ON BELCO

B-210

RUBY ANN

TWO-STEP
Dance by: MARIE & BILL BROWN, Hobbs, N.M.

NO ONE BUT YOU

WALTZ

Dance by: DOTTIE & JULES BILLARD
Washington, D.C.

KALOX RECORD DIST. CO. KALOX 316 STARR ST., DALLAS, TEX.
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MY GAL SAL—Rockin A 1321

Calls by J. P. Jett

Familiar tune, good definite beat,
snappy “different” dance. Whirlwind
band music and jott-atrmm caller are
the ingredients that will give momen-
tum and then-some to this one.

FREIGHT TRAIN—Bogan 1179

Calls by Billy Dittemore

Best train to pull into the station
lately! Dancers liked the Dittemore
voice and the lilting music. Of course
the route is ordinary for the common
commuters, i.e., pass thru, wheel and
deal, center four square thru, outside
divide and star thru, but then there’s
that sneaky wagon wheel.

ROCKIN AND ROLLIN No. 9—Mac-
Gregor 1043
Calls by “Jonesy’ Jones
Another train, another route, but

this one’s okay once you get up a good
head of steam. The disc features an
eight chain thru and nobody ever gets

derailed on that one anymore. “Jonesy”

keeps rolling along.

COWBOY IN THE CONTINENTAL SUIT
—MacGregor 1046
Calls by Bill Ball

Whew! If you can ever get over
the hurdle of that unlikely title this
little number isn’t half bad! It's got a
go-gettin' tune and very danceable
music. Ball calls “tall,” y’all.

BLUEBIRD -MacGregor 1045

Calls by Don Stewart

In addition to two locomotives this
month, we've got a couple “Bluesy”
ballads, and this is one. The cloverleaf
figure makes this interesting, and the
music and caller both fly high, blue-
birds notwithstanding.

ROUND DANCES

BUSYBODY WALTZ DELIGHT—Wind-
sor 4612
EASY TO LOVE PUT YOUR DREAMS

SL-116 FLIP/INSTRUMENTAL

Looking For An L-P
MELTON LUTTRELL CALLS SL-901
“PATTER AND SONG"

TRIANGLE

CALLER: DUSTY RANDELL

SL-117 FLIP/INSTRUMENTAL

ACT NATURALLY

CALLER: GAYLON SHULL

This is the first release by a new staff caller.

WONDERFUL MUSIC BY SQUARE L OUTLAWS

Available From Your Record Dealer

38

SQUARE L RECORD CO. ® 8512 LA JOLLA CT. ® FT. WORTH 16, TEX.
Dances That Dance—Music You Can Call To—Finest Quality Records



AWAY -Grenn 14066

MATADOR MELODY FOR TWO GUI-
TARS—Belco 209

MY PROMISE LET'S MAKE IT NICE-
Windsor 4699

TENNESSEE WALTZ LILAC
Windsor 4700

WE’RE LIVING FORGOTTEN WALTZ-
Sets In Order 3148

WHISPERING SAN ANTONIO ROCK-
Hi Hat 807

SINGING CALLS
DREAMER — MacGregor

TIME—-

BEAUTIFUL
1041
Calls by "“Jonesy’ Jones

BIG RIVER—-Jewel 127
Calls by Jewel O’Brien

CHINATOWN SQUARE—Prairie 1005
Calls by Al Horn

DON’'T JUST STAND THERE—Swinging
Square 2322
Calls by George Peterson

GRAND OLD FLAG-Lore 1073
Calls by Red Bates

LEMON TREE—MacGregor 1042
Calls by Vera Bearg

LOG CABIN IN THE LANE--Mustang
112
Calls by Nathan Hale

PRETTY LITTLE MISS Kalox 1037
Calls by Harper Smith

STEPPIN’ OUT WITH MY BABY -Swing-
ing Square 2323
Calls by Bill Saunders

THAT'S ALL RIGHT—MacGregor 1040
Calls by Julius King

UP AND DOWN-—-MacGregor 1044
Calls by Bob Van Antwerp

WALK, WALK—MacGregor 1047
Calls by Chuck Raley

HOEDOWNS

ALABAM SQUARE CHORDS No. 2-
Prairie 2003

GRAND SLAM/TWENTY ONE—Hi Hat
604

IDA RED FISHERS HORNPIPE—Blue
Star 1746

JOYS OF QUEBEC/LOST
Big J 1004

KANAWHA HUBRIS-Top 25087

OLE BILL GOIN—Big J 1005

INDIAN—

PLASTIC ENGRAVING
SERVICE

WHOLESALE @ RETAIL

® BADGES MADE-TO-ORDER. Any shape,
any size, any color. We can duplicate
any badge or design you care to submit.
Every state outline in stock. Also badges
that are hand painted, colorful, distinc-
tive. Nothing like them anywhere.

® Badges made for clubs, lodges, sport
clubs, conventions, associations and other
groups.

® Experimental work. Custom signs to 3-
inch letters.

® Engraved plates and signs for offices,
schools, public buildings.

@® FREE ESTIMATES. Write for full details.

address for both services:

BOB ROTTMANN'S

CALLERS SOUND

SERVICE
FACTORY DISTRIBUTORS FOR:
Atlas Stands, Bogen, Califone,

Newcomb, Electro-Voice Mikes and
Needles, Sound Columns, Monitors,
Newcomb Speaker Ext. Sets, Shure
Mikes, V-M and Wollensak Tape
Recorders, Vari-Speed Phono. Mo-
tors, Perma Power Radio Garage
Door Operator, Records, Record
Cases, Sony Wireless Mikes. Write
for literature and prices on any of
these products.

““The Nation’s Best Stocked Dealer”
We Ship Anywhere

11041-A So. Talman Ave., Chicago 55, Il

Write for FREE sample
and prices

Phone BE3-5527 or 233-5527

Write for literature
and prices
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AMERICAN SQUARES MAGAZINE
6400 N. Lleoti Ave., Chicago 46, Il

Please enter my subscription for
period of one year and start service
immediately.

[[] Check Enclosed

Rate: $5.00 a year. Canada and
Foreign add 50¢ per year additional
postage. U.S. Funds. |

lf you’re enjoying

this copy of American
Squares why not enter
your own subscription.

VELCO
MEANS SAFETY

NO DUST — NO PARRAFIN
NO ABRASIVI'S
16 OZ. CAN SLO-DOWN
or

11 OZ. CAN SPEE.DUP
Postpaid 1.75 (USA only)
1.50 (Calif. only)

I J. V. SUPPLY
P.O. Box 69894
\\ Los Angeles 69, Calif.

STOP

SLIPPERY
DANCE FLOOR

ANOTHER OF OUR WONDERFUL
BARGAINS!

Four beautiful waltz mixers on one 7-inch record.
All with spoken cue bands. All with beautiful
new music. Time-tested and indispensable.

THE MEXICAN MIXER (Cielito Lindo)

THE SPANISH CIRLCLE (Sari Waltz)

THE PROGRESSIVE WALTZ (Alice Blue Gown)
THE DANCE OF GREETING (Mananitas)

#3309/3310 Ready in November

LLOYD SHAW RECORDINGS, INC.
P. O. Box 203, Colorado Springs, Colo. 80901
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® NORTH CAROLINA—The South-
eastern U.S.A. Folk and Square Dance
Jubilee has been set for Nov. 28 at the
Park Center Auditorium in Charlotte,
N.C. The Jubilee will climax an en-
tire week of special events sponsored
by the Carolina’s Carousel in connec-
tion with the Thanksgiving Festival.
Billy Lewis, Dallas, Tex. will handle
the calling chores.—F. Earl Crawford

® WASHINGTON, D.C. — Square
dancers who intend to rcglstor for the
Sixth Annual Spring Festival in Wash-
ington, D.C. March 11-13, 1965 are
urged to mail their registration forms
now. More than 2,000 dancers have
already registered and the limit of 4,-

500 is expected to be reached soon.—

Marie and Vince Sheehy

® [LLINOIS—November will be a
busy month for avid Illinois dancers.
Nov. 15 the Chicago Area Callers As-
sociation sponsors its Third Chicago-
land Festival at McCormick Place on
Lake Michigan. Over 2,000 dancers
have attended each of the preceding
festivals and a capacity crowd is ex-
pected again this year. Five halls will
be set aside for square, round, and
folk dancing.

The Illinois Knotheads will launch
their First Annual Jamboree in La-
Grange, Ill. Nov. 22. All state Knot-
head callers will be featured on the
afternoon program.

® ORIENT—Once again this spring
the Globe Swingers, a traveling
square dance club whose members
come from all corners of the United
States, will tour together during May,
1965. The group’s target this year is
the Orient with Hawaii, Manila,

e



Bangkok, Hong Kong, and Tokyo
marked as points to be visited.

Dancers interested in joining the
tour are urged to write to John Camp-
bell, P.O. Box 711, San Carlos, Calif.
for information on cost and point of
{lvpurturv.

® KENTUCKY—Over one hundred
dancers from throughout the United
States and Canada attended the 11th
Annual Kentucky Dance Institute re-
cently on the campus of Morehead
State Colleg ge at Morehead, Ky. The
Institute features square, round, folk,
and contra dancing. This year Huig
Hofman, Central \nt\urp Be [L.Illl]l
was a guest instructor. College credits
were issued to those desiring them.—

Herbert Ricker

® MARYLAND-—Enthusiastic Mary-
land square dancers received a sub-
stantial boost to their activities for
recruiting new dancers when Gov-
enor |. Millard Tawes declared Sept.
13-20 as Maryland Square Dance
Week. thuvst for the declaration
came from Bernie Hull, President of
the Montgomery County Square
Dance Association. The idea behind
the declaration was to increase puh~
licity for the new square dance classes
and to arouse general public interest.

® OHIO — The National Vagabonds
of Warren, Ohio are gathering infor-
mation on square dancers’ favorite
restaurants across the country for pub-
lication in a “Square Dancers’ Square
Meal” Directory. Information re-
quested includes the name of the
square or round dance club providing
the information, address, restaurant
name, address, and owner or man-
ager. Send information directly to, o
request questionaires from: National
Vagabonds, 1127 Hazelwood S.E.
Warren, Ohio.

At Your Dealer

Singing Call

"FACE IN THE MOON"

Flip called by
Dick Houlton

HH 312

12 LP ALBUM

Called By
Wayne West

"MODERN SQUARE
DANCES™

For The New Dancer
(10 to 15 Weeks Experience)
HH 7001

HISLHAT

Dance Records

PRAIRIE RECORDINGS

LATEST RELEASES. .
Try ‘Em—You'll Like ‘Em

| PR 1005 “CHINATOWN $Q.”

PR 1006 “SECOND FIDDLE"

PR 1007 “JUST BECAUSE”

PR 2003 “ALABAM/SQ. CHORDS 2"

PR Music by the Hornets
Caller Al Horn

1502 Alex. Cir, Pueblo, Colo.

ATTENTION
SQUARE DANCE STORES

Eliminate the middleman! Buy di-
rect from the largest manufactur-
er of S/D jewelry

Wide selection of bracelets, pen-
dants, pins, earrings, bolo ties,
belt buckles, car magnets. A re-
quest on your letterhead will
bring an assortment of RETURN-
ABLE SAMPLES

TRU-ART JEWELRY CO.
50 Aleppo St., Providence 9, R.L
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A CHPMONK? | Jingl
cALLING A | Bells

SQUARE DANCE? 2} M1003

Magic Records

4842 lLancelot Drive, New Orleans, lLa. 70127

COMPLETE COURSE

SQUARE DANCE
FUNDAMENTALS

All the basics, both old 2
and new, that have . compdod by

been brought out up fo “"UNCLE WALT"
and including Maorch WENTWORTH

1964. The most complete
book on Square Dance Fundamentals yet. A
supplement is issued each year to keep the
book up to date. Book including all supple-
ments to date, $2.25 plus 15¢ postage &

mailing. WALT WENTWORTH
5557 57th Ave.
No. St. Petersburg, Florida 33709

FOR HARD-TO-FIND RECORDS

We have one of the largest stocks of
both old and new square and round
dance records in the US.A. We ship most
orders on the same day the order is
received.

Special Price on 78's and
old 45’'s

We recently acquired a great many old
ond discontinved numbers on both 78's
ond 45’s. These are available at special
reduced prices. Write for list.

' SEND 5¢ STAMP FOR NEW CATALOG.

MAIL ORDER RECORD SERVICE
P.O. Box 7176, Phoenix, Arizona

OLD TIMER RECORD
11T CATALOG! !! !
YOURS FOR A 5c STAMP

Old Timer offers the best in old stand-
ards as well as new favorites. Get
complete record listing now.

OLD TIMER RECORDS
708 E. Weldon, Phoenix 14, Arizona
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® NATIONAL — The Fourteenth
Annual Edition of the Folk Dance
Guide is now available on request
from Paul Schwartz, P.O. Box 342,
Cooper Station, 95 Fourth Avenue,
New York 3, N.Y. The Guide includes
a national directory of folk dance in-
struction groups, a calendar of annual
events, and feature articles on folk
dancing through the ages and the sta-
tus of folk dancing in the United
States.

Nov. 6-7: Oklahoma City, Okla. 18th
Annual State Festival. Municipal
Auditorium.

Nov. 6-7: Huntsville, Ala. Rocket-
City Round-Up. Dallas Street Ar-
mory.

Nov. 6-7: Lansing, Mich. Fourth An-
nual State Convention. Civic Cen-
ter.

Nov. 6-8: San Diego, Calif. 14th An-
nual Fiesta de la Cuadrilla. Balboa
Park.

Nov. 7: Jacksonville, Fla. Annual Fall
Round-Up. City Exhibition Hall.
Nov. 7: Ogden, Utah. Seventh Annual

Square-A-Rama.

Nov. 7: Milan, Ill. Rockin’ Rockets
Night Owl Dance. Trio Roller Rink.

Nov. 13-14: Odessa, Tex. Odessa
Jubilee. Ector County Coliseum.

Nov. 13-14: Memphis, Tenn. Second
Mid-South Festival. Chisca-Plaza
Hotel.

Nov. 13-14: Kansas City, Mo. Kansas
City Callers Association Fall Fes-
tival. National Guard Armory.

Nov. 13-15: Denver, Colo. State
Round Dance Festival. North Jeff-
co Recreation Center.

Nov. 14: Oak Ridge, Tenn. All Nighter
Dance. Oak Terrace.



Nov. 14: Baltimore, Md. Lonesome
Pine Guest Caller Dance. Oakleigh
School.

Nov. 14-15: Twin Falls, Idaho. Har-
vest Hoedown. National Guard Ar-
mory.

Nov. 15: Chicago, Il1l. Third Chicago-
land Festival. McCormick Place.
Nov. 18: Louisville, Ky. Kentuckiana
Association Anniversary Dance.

Fair and Exposition Center.

Nov. 20-21: Des Moines, lowa. Second
Annual Central lowa Round Dance
Festival. Highland Park Legion
Hall.

Nov. 20-22: Miami Beach, Fla. First
Annual Fall Festival. Fountain-
bleau Hotel.

Nov. 21: El Dorado, Ark. Fifth Fall
Festival.

Nov. 22: Omaha, Neb. Callers Series
l).tm v Riverview Park.

Nov. 22: Fairborn, Ohio. Fall Jam-
l)()l('t Civilian Club.

Nov. 22: LaGrange, 11l. Illinois Knot-
lw.uh First Jamboree. Civic Center.

Nov. 27-28: Washington, D.C. First
Annual  Thanksgiving  Cotillion.
Sheraton-Park Hotel.

Nov. 27-29: Santa Rosa, Calif. Sev-
enth Annual Thanksgiving Week-
end. Flamingo Hotel.

Nov. 27-29: Phoenix, Ariz. Fourth An-
nual State Federation Jamboree.
Ramada Inn.

Nov. 27-29: Wagoner, Okla. Thanks-
giving Holiday. Western Hills
Lodge.

Nov. 27-29: Dallas, Tex.
Round Dance Festival.
Motor Hotel.

Nov. 28: Louisville, Ky. State Callers
Fourth Annual Jamboree. Conven-
tion Center.

Nov. 28: Charlotte, N.C. Southeastern
U.S.A. Jubilee. Park Center Audi-
torinum.

Annual
Marriott

Address: News and Events Editor, AMERICAN
SQUARES, 6400 North Leoti Avenue, Chicago, Illi-
nois 60646,

WAGCON WEISEL, RECORDS

“THE RECORD DESIGNED ... WITH THE CALLER IN MIND"

presents

WW £107 “Something Old. . .”
““Something New. . .”

Try our latest patter, you're sure to
l like one of them.

Music by the WAGON-MASTERS

9500 WEST 53rd AVENUE « = = ARVADA, COLORADO

SQUARE
DANCE
CLOTHES
FOR MEN
AND WOMEN

Send for catalog & name of local supplier

2

1460 WASHINGTON AVE.
MIAMI BEACH, FLA. TEL. JE 8-8794

ENGRAVED

NAME 50ucu

Any State Shape 65¢ - Choice of Colors

FULL LIST OF GIMMICK CLUBS. We will quote
prices for badges from your samples or
sketches; any color, any shape. Write for
brochure or for information.

A TO Z ENGRAVING, Ray Nelson
P.O. BOX 345C, WAUCONDA, ILL.

NOW AT YOUR
RECORD DEALER

FALL — WINTER 1964

Square Dance ® Round Dance

RECORD
5 CATALOG

ASK FOR YOUR FREE COPY TODAY!
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STHE C-11

STYLE N-18

SIVAE 375 ..... . $6.95

Made of special ‘““Nylon Baby
Horsehair’’ that withstands many
washings. Yoke is also nylon net.
Very full. Self colored binding
on last tier. White, Red, Black,
Pink, Blue, Green, Yellow, Orange
ice, lilac, Beige, Gold, Shrimp,
Fuchia, Turquoise, Royal Blue.
Sizes P S M L.

SIVIER 897 i S
Nylon Baby Horsehair with Nylon
tricot top. Last tier varigates into
vibrant pink, maise and blue.
Sizes P (Petite) S M L.

VAR BYE .....cicnimiins- ST S

New style with tricot yoke. Outer
skirt of crisp Nylon Baby Horse-
hair, wunderskirt of soft nylon
sheer. Self-colored binding on
each tier. White, Red, Pink, Black,

STVIE C-12

Blue, Maize, Beige. Sizes P S
M L XL.

STYLE 580 $13.95

Made with two layers of nylon
chiffon, this deluxe style billows
so very full it finishes with 18
yards on each layer. White, Red,
Black, Pink. Sizes P S M L.

g T e ) (R . - L

Cotton batiste pantaloon. Popular
with many of the younger square
dancers. White only. Sizes S M L.

ESPECIALLY FOR SQUARE DANCERS
AT POPULAR PRICES

Buy By Mail-We Pay Postage
Send No Money—We Will Bill You

SIVEE G2 e SRS

Cotton batiste Sissy Britches with
rows of nylon lace ruffles on
back. All White, Black/White,
Red White, White with Pink/Blue
Lace (Multi). Sizes S M L XL.

STYLE N-18 ... . .. e $3.95
Fits beautifully. Five tiers of lace.
White, Pink, Blue in Dacron and
cotton blend. Red and Black are
in cotton batiste only. Also White
with Pink and Blue lace. (Multi)
Sizes P S M L XL.

sguare

P.O. BOX 143, NILES, ILL. 60648, PHONE 763-8252




And then what
happened—after your
shoelace came untied

during a double swing

thru?
(
gwbs"'eb !
Attention SINCE 1898—MADE BY SQUARE DANCERS FOR SQUARE DANCERS!
moweee | QUALITY JEWELRY

STORES! DIRECT FROM MANUFACTURER TO YOU!

PINS, BRACELETS, PENDANTS, EARRINGS, BOLOS,
KEY CHAINS, BELT BUCKLES, CAR EMBLEMS, ETC.

Write on your letterhead for assortment of returnable samples.

FRANK L. WILMARTH CO.

6 CURTIS STREET EAST PROVIDENCE RHODE ISI.AND

YOUR

NEWCOMB |

DEALER - | L "

Also complete supplies for dancers .’

and callers. Write for sound equip- / LA e '
ment brochures. Prompt RECORD |™ ‘\Lﬁh
SERVICE. Ask about our monthly Ery

list of new releases.

TR-1625 SERIES TR-1656M SERIES
M%t/iﬂ-n @ + 5417 HELEN WAY GL 7-5827
lance Supplies B M . e
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THANX TO JEWEL O, PAUL M. NORM O
a = -
= -
\ |
— / |‘I|\ : -
~

ZZ0( )
‘BELIEVE TOR NOT, THE STORY GOES THAT HIS DANCERS &’/':

WERE DOING EVERY COMMAND THE INSTANT HE CALLED \T UNTIL

HE INVENTED THE NEW BASIC...'KILL THE CALLER"....”
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S’MM zm&f D~

AT FOST]

6834 WINDSORAVE 777
BERWYN, ILLINOIS\ /¢

Featuring A New Line Of
LINGERIE FOR LADIES

Pantaloons . ....... $3.95
Sissy Britches ... ... $2.95
Bouffant Petticoats . .$7.95-9.95

All sizes from petite to extra large.
All colors. All petticoats with carrying
bag. Order by mail or visit us,




FOR OVER A DECADE AND A HALF

WINDSOR'S “Horn of Plenty” has
poured forth an abundance of all-star, all-time
SQUARE and ROUND DANCE HITS!

JUST FOR {’H’:b DANCING 5W e A A - ol _ &
AU S g e Y
et R LS L IRRNAT B < Suti e R g

L] r o LA ol i ¥ 5
w‘.nasop RGOOI'()S 5530 N. Rosemead Blvd. Temple City, California
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T — P ¥V Gt 7, \
.' %
/ “RECORDS

NEW ROUND
J-128

GLORY OF LOVE

Choreography by Ann and Louis Calhoun, Shelby, North Carolina.
This is a must for all round and square dancers. An easy two-step.

Flip

COI.D COI.D HEART

An ousy mixer.

JOYS OF QUEBEC / LOST INDIAN

NO. BJ-1005

OLE BILL / GOIN’

FIRST HOEDOWNS ON BIG J LABEL!

Try these hoedowns now at your local dealer.

JEWEL RECORDS - 328 LINDA AVE. - BIRMINGHAM, ALA.
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