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MODEL VP-20 
the most versatile portable available 

• 20 watt output 

• 29 thru 86 R.P.M. 

• G.E. Cartridge 

• 2 mike jacks 
• Radio & tape jacks 
• Special features 

MONITOR OUTPUT 
(Write for specification sheet) 

ONLY $140." 
List Price: 

$184.20 

BOGEN VP 40 
UNIQUE VARIABLE 
SPEED CONTROL 

HIGH-FIDELITY REPRODUCTION, PROFESSIONAL 
CONSTRUCTION. Precision turntable with 40 watt 
full fidelity amplifier, GE cartridge with dual styli. 
Compact 2-speaker 12" sound unit that packs 
easily, is built for long wear. Will cover an 
armory or your living room ! 

LIST PRICE 

5269.5° CALLER'S PRICE $204 95  

PREPAID ANYWHERE IN U.S. OR A.P.O. ADDRESS IF CHECK ACCOMPANIES ORDER. 

DANCE RECORD CENTER 
1159 BROAD STREET 	 NEWARK 14, NEW JERSEY 
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INSTANT 
RECORD 
SERVICE 

QUICK AS A SHOT . • . WELL NOT REALLY! BUT TO GIVE YOU 
FASTER SERVICE WE WOULD HAVE TO SHOOT THEM AT YOU! 

4 
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Our truck goes to the Post Office every hour to give you 

this Instant Record Service. 99% of our orders are shipped 

the same day they are received. We have the biggest 

stock of Square and Round Dance Records in the U. S. 

— over a quarter of a million. Drop in and count `em 

sometime. 

FOR EMERGENCY SERVICE YOU MAY PHONE 

AREA CODE (201) 622-0025 ---- AND 

RECEIVE PROMPT AIR MAIL SHIPMENT. 

AIR MAIL 
NEEDLE 
SERVICE 

DIAMOND NEEDLE 	$3. 
DIAMOND CARTRIDGE $6. 

BY AIR MAIL P.P. 

DANCE RECORD CENTER 
1159 BROAD STREET 	 NEWARK 14, NEW JERSEY 
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YOUR AD DOLLAR BUYS MORE 
IN AMERICAN SQUARES 

(Like color at no extra cost!) 

ANOTHER FIRST FOR AMERICAN SQUARES! Now, TWO COLOR ADS for the price of 

regular black and white. Yes, now advertisers can have their ads reproduced in black 

and ONE ADDITIONAL COLOR AT NO EXTRA COST. Imagine the prestige . 	. the 

impact . . . of this kind of advertising. No other magazine in the square dance field 

offers advertisers this kind of service. Another example of the progressiveness of 

America's No. I Square Dance Magazine. This offer has naturally been restricted to 

FULL page ads only. Mr. Advertiser, get the complete details on this great offer. 

Write today: Advertising Manager, American Squares Magazine, 6400 North 

Leoti Avenue, Chicago, Illinois 60646. 



Thank you for publishing my ar- 
ticle, "Shall We Continue to Deprive 
the Public of Square Dancing?" in the 
June 1964 AMERICAN SQUARES. 

I want to commend you for having 
the courage to publish something in 
a slightly different vein. Most square 
dance literature says, "Everybody's 
wonderful and everything's fine." 

Personally, I would like to read 
something more stimulating at times. 
Probably others would too, but I as- 
sume they are a minority. 

Ken Smith 
Bethesda, Md. 

I thought you did a very good job 
on both the April 1964 AMERICAN 
SQUARES cover and the feature 
story about square dancing at the  

New York World's Fair. I have heard 
many nice comments about both. 

The pavillion where the dancing is 
held at the Fair is quite nice. Specta- 
tors also have very comfortable 
seats. . . . 

Al Brundage 
Westport, Conn. 

I wish to thank you continuing to 
send AMERICAN SQUARES even 
though my subscription had expired. 
I enjoy your magazine very much. 
Calling for three clubs and also carry- 
ing a full job leaves me little time to 
read thoroughly all the square dance 
magazines and papers I subscribe to. 
I do find, though, that I pick up 
AMERICAN SQUARES more often 
to glance through rather than a larger 
periodical. . . . 

Hillie Bailey 
East Holden, Me. 

Address: Mail Editor, AMERICAN SQUARES, 6400 
North Leoti Avenue, Chicago, Illinois 60646. 

MONEY-MAKING OPPORTUNITY FOR STORES 

You can become part of the booming square dance industry. Earn big 

profits selling square and round dance records in your area. The 

specialist record distributors listed below will set you up in business if 

you can qualify. They carry all square and round dance labels and 

books and can offer fast efficient service. If you are already a dealer of 

square dance accessories and clothing, here's your chance to add to your 

volume profitably. Contact distributor nearest you for complete details. 

No obligation. 

WRITE TODAY TO DISTRIBUTOR NEAREST YOU 

CANADIAN MUSIC SALES 
58 Advance Road, Toronto, Ont. 

CANADA 
Squire Re Round Dance Whole-
sale 
455 W. Broadway, Vancouver, B. 

GEORGIA 
Record Distributors 
2581 Piedmont Rd., N.E., 
Atlanta 5 

ILLINOIS 
Heritage House 
6400 N. Leoti Ave., Chicago 46 

MICHIGAN 
Square Dance Specialties 
14600 Grand River, Detroit 27 

C.MISSOURI 
Webster Record Distributors 
124 W. Lockwood, 
St. Louis 19  

NEW JERSEY 
Dance Record Distributors 
1159 Broad St., Newark 

OHIO 
Twelgrenn Enterprises 
P.O. Box 16, Bath 

TEXAS 
Merrbach Record Sales 
323 W. 14th Street, Houston 

UTAH 
C. Vern Yates 
4381 2 E. 4th S. 
Salt Lake City 

WASHINGTON 
Western Dance Distributors 
12301,i Westlake Ave. N., Seattle 8 

ARIZONA 
Old Timer Distributors 
P.O. Box 7281, Phoenix 11 

CALIFORNIA 
Corsair-Continental Corp. 
5528 N. Rosemead Blvd., 
Temple City 

GERRY HAWLEY 	 NEBRASKA 
34 Norman Crescent, Saskatoon, Square Dance Distributors 

205 S. 19th, Omaha 
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For The Newest In Dance Fashions Visit These 

SQUARE DANCE CLOTHING 
AND ACCESSORIES STORES 

AMOS SQUARE DANCE SQUARE 
624 West Main, Alhambra, California 

BOB JOHNSTON 
WESTERN WEAR 
5701 Atlantic Ave., 
Long Beach 5, Calif. 

BONEY'S S DANCE & 
WESTERN WEAR 
Corner So. Slappey 8 Whitney, 
Albany, Georgia 

CIRCLE EIGHT 
WESTERN WEAR 

195 N. Hawthorne Blvd., 
Hawthorne, Calif 

COUNT'S WESTERN 
STORE 
4903 Wisconsin Avenue, 
Washington, D.C. 

DART WESTERN SHOP 
4400 Portage St., N.W., North Canton, 
Ohio 44720 

DIXON'S WESTERN WEAR 
1112 W. Broad St., Falls Church, Virginia 

DUDES & DOLLS S.D. SHOP 
7 S. Ritter Ave., Indianapolis 19, Indiana 

KAY WILSON 
5022 Nokomis Ave., Minneapolis 17, Minn. 

LAZY K RANCHWEAR 
2803 West Ave., Burlington, Iowa 

THE OX YOKE SHOP 
1606 Hopmeadow St. — Rts. 10-202, Simsbury, Conn. 

THE PROMENADE SHOP 
12401 S.E. Division St., Portland 33, Oregon 

SQUARE DANCE and GIFT SHOP 
28933 Euclid Ave., Wickliffe, Ohio 

SQUARE DANCE AND RECORD SHOP 
U.S. Route 20, 4 miles east of Geneva, Ohio 

SQUARE RECORD & CLOTHING 
P.O. Box 612, Wausau, Wis. 

SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 

VERNIE'S DRESS SHOP 
1230' 2 Westlake Ave., Seattle 9, Wash. 

VIVIAN PORTER'S WESTERNWEAR 
1320 E. Highland Ave., San Bernardino. Calif. 
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AMERICAN SQUARES BOOK SERVICE 
6400 NORTH LEOTI AVENUE, CHICAGO, ILLINOIS 60646 

Our Readers Service Department operates a book sales service for your convenience. 
All books are sold with a 10-day examination return privilege. Please enclose check 
or money order with your order. Add 25 cents for each book to cover postage and 
mailing. 

SWING BELOW 	  $1.50 
Compiled by Ed Moody. A great book for 

square dancers looking for brooder fields io 

enjoy themselves by becoming interested in 

Contra Dancing. Illustrated. 

SQUARE DANCER'S GUIDE 	$1.00 
Nobte E. Spees of Lomita, California has put 
together this interesting guide explaining 127 
different terms in connection with Square 
Dancing. A "must" book for every beginner. 

A WORLD OF FUN 	  $2.00 
Written by R. Harold Hipps and Wallace 
Chappell. Illustrated by Sarah Jones McCles-
key. An instruction manual for use with The 
World Of Fun Folk Game and Dance Records. 
Sections are arranged to help the inexperienc-
ed leader learn to lead more effectively. 203 
pages. Also explains dances of over 23 coun-
tries. Worth many times the small cost. 

	

BUILD YOUR HASH .   $4.50 
Written by Ed Mich! of Coshocton, Ohio. Pre-
sents the building block method to "handle 
hash" . . . for the caller who wants to call 
"good hash," know where he is and "get the 
dancers back." A book for the practicing call-
er rather than beginner. Every caller should 
have a copy. 

ROUND DANCE MANUAL . . . . $4.00 
NEW book on round dancing published in 
1962 by a real authority, Frank Hamilton. 
134 pages of comprehensive new material for 
callers, teachers, club committees, and dan-
cers. Answers every conceivable problem con-
nected with round dancing. A well written 
manual. 

CONTRAS ARE FUN . . . ..... $1.50 
Written by Al Brundage and Reuben Merchant. 
A progressive arrangement of twelve contras, 
with full explanations for teachers, callers and 
dancers. Includes diagrams and glossary of 
terms. 

AMERICAN ROUND DANCING . $1.50 
Written by Frank Hamilton. Book provides 
standardized list of IV() terminology, abbre-
viations, and definitions; guidance for dancers 
wishing to learn by themselves; gives teach-
ing methods and suggestions; list of sugges-
tions to help club committees; standardized 
method of writing up dance instructions. 

	

COWBOY DANCES   $5.00 
Written by Lloyd Shaw. While Cowboy Dances 
is addressed to beginners it will be a delight 
to all who care for the colorful old calls. 
Book presents some 75 dunces. Illustrated. 

ROUND DANCE BOOK 	 $5.00 
Written by Lloyd Shaw. An indispensable 
addition to the library of the dancing in-
structor. Origin of each dance and its sub-
sequent history. Important positions for major 
dances. Illustrated. Musical scores included. 

MUSICAL MIXER FUN 	 $1.00 
Written by Ray and Arvid Olson. Simple, fun, 
easily-taught musical mixers — the kind that 
can be used for one nigh, stands as well as 
for regular groups gathered together for 
fellowship and recreation. Contains 50 dances. 

- ■•=11 	 4=1. 	 (=min 

the following: 

I  Add 25 cents for each book to cover postage 
and mailing. 

I 0 SWING BELOW 	  $1.50 

I ❑ SQUARE DANCER'S GUIDE 	 $L00 

I ❑ A WORLD OF FUN 	  $2.00 

I 0 BUILD YOUR HASH 	  $4.50 

I  El ROUND DANCE MANUAL 	  $4.00 

I  0 CONTRAS ARE FUN 	  $1.50 

I  p AMERICAN ROUND DANCING 	$1.50 

I  0 COWBOY DANCES 	  $5.00 

I  0 ROUND DANCE BOOK 	  $5.00 

I  0 MUSICAL MIXER FUN 	 $1.00 

I 

I Nome 	  

I 

State 
L 

I  AMERICAN SQUARES 
BOOK SERVICE 

I 6400 North Leoti Ave. 
I Chicago, Illinois 60646 
I 
I  Enclosed is 	. please send 

I  Address 

City 	 



Practice makes perfect they say, and there's no better way to 

improve your dancing or calling than by using records. Why not 

resolve right now to buy at least one record every month to 

help you become a better dancer or caller. You'll enjoy your 

square or round dancing more by listening and dancing to 

records right in your own home. 

THESE RECORD MANUFACTURERS WILL APPRECIATE YOUR 

CONSIDERATION WHEN YOU MAKE YOUR SELECTIONS 

"FAMILY SQUARES" 
"GRENN" "TOP" 
Grenn, Inc., Bath, Ohio 

 

"LLOYD SHAW" 
Lloyd Shaw Recordings, Inc., 

Colorado Springs, Colo. 

 

"Mac GREGOR" 
MacGregor Records, Los Angeles, 
California 

"SQUARE L" 
Square L Record Co., Fort Worth, 
Tex. 



A MESSAGE FROM THE PUBLISHER AND EDITOR 
Square dancing is the American na- 

tional dance. You can compare it 
with the American flag and the Amer- 
ican eagle. It is an important part of 
our national culture. 

Square dancing is as American as 
baseball, hot dogs, and cowboys and 
Indians. It has been a part of Amer- 
ica since the days of the first pioneers. 
Square dancing will continue to be a 
popular form of recreation during the 
years to come. 

AMERICAN SQUARES is the na- 
tional magazine of square dancing. 
For twenty years callers, dancers, 
teachers, and leaders have relied on 
AMERICAN SQUARES as their au- 
thoritative magazine in the square 
dance field. 

Perhaps you have been dancing 
for twenty years or more. If so, there 
is a pretty good chance that you are 
a charter subscriber to AMERICAN 
SQUARES. Our primary goal during 
these twenty years has been that of 
service to the square dance move- 
ment. 

This is our 20th Anniversary Issue. 
Look through this issue of AMERI- 
CAN SQUARES. You'll be pleasantly 
surprised at the many changes and 
improvements that have been incor- 
porated in this issue. 

There are more pages—a 50% in- 
crease over past issues. Color is used 
extensively. Many features have been 
added and our regular features are 
expanded. Type faces are changed 
for easier readability and sharper lay- 
out. The result is a magazine that 
is more valuable to you. 

Read the special eight-page feature 
in this issue about the status of 
square dancing. Our predictions and 
recommendations about the future 
will take place during the coming 
years. The square dance picture con- 
tinually changes. Change in the right 
direction means progress.  

Here are our recommendations for 
the future: 
1) Take away the contest element. 
2 ) Start to dance again. Not run. 
3 ) Be discriminating in use of ma- 

terial. 
4) Have callers get back to the grass 

roots level and dance now and 
then. 

5) Establish standards for teaching. 
6) Give square dancing to the 

masses. 
7) Keep your club and yourself per- 

sonable and human. 
8 ) Give back as much as you've 

gotten. 
9 ) Realize you don't have to be a 

fast club to be a good club. 
10) Progress. Don't just change. 
11) Get rid of "sameness" and 

"dancetitutionalism." 
12) Give the dancers a "full course" 

of old and new. 
13) Speak up for improvement. 
14 ) Preserve a measure of helpful- 

- ness and humility. 
15) Establish a national advisory 

group. 
16) Use good common sense. 

You can help to preserve our Amer- 
ican national dance - square dancing 
- by encouraging your friends and 
neighbors to square dance. Help 
them to enroll in a square dance 
class this fall. Get them interested 
in the national square dance picture 
at the very beginning by giving 
them a subscription to AMERICAN 
SQUARES. 

During the coming months AMER- 
ICAN SQUARES will be more and 
more valuable to you and other 
square dance leadership people. We 
hope that you will be a part of the 
square dance picture twenty years 
from now and that you will still be 
reading AMERICAN SQUARES reg- 
ularly. 

CArvii Olson 
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Square dancing is recreation. We 
feel on top of the world when we 
square dance. That element should 
never change. Many elements of our 
dancing are changing quickly today. 
It's time to take a long hard look at 
what changes have taken place and 
what we can do to effect a change 
for the better. 

AMERICAN SQUARES, as the na- 
tional square dance magazine, is in a 
good position to observe the national 
ebb and flow of square dancing to- 
day. We can feel the pulse of the ac- 
tivity through readers' reactions and 
there is no beautiful picture to paint. 
Our readers are discerning and in- 
fluential folks in the activity who 
wouldn't want to have a rosy picture 
falsely painted for them. 

Every leader should be stirred 
into action by what is to follow 
rather than be lulled into a false 
complacency. 

These remarks have the bold title: 
The Lost Dimension. Examine your 
hobby as a doctor examines a patient, 
in order to discover the symptoms 

needing treatment, and decide what 
that treatment should be. The Lost 
Dimension in square dancing—what 
is it? 

Some time ago Sports Illustrated 
magazine had a double-page spread 
in color of western square dancers 
whirling prettily and in bold face caps 
they asked the question: "Is this a 
Sport?" The answer was evasive. It 
read to the effect that as a recrea- 

tional form square dancing has some 
qualities found in sports, although it 
usually wasn't competitive. 

Now, taking a new look at western 
square dancing as it has been nur- 
tured, tempered and forged to its 
present form, ask yourselves these 
questions. Is it really recreation? Is 
it recreation for the masses? Is it 
really non-competitive? Is it becom- 
ing an exhibition form? Is it a multi- 
splendored, multi-faceted, multi-pur- 
pose thing? Just what has square 
dancing become today anyway? 

One of the best ways to make an 
over-all analysis is to visit almost any 
large square dance event, and take 
quick notes as an impartial observer. 
At such a convention, festival, or jam- 
boree the evidence of change as com- 
pared with similar events of five or 
ten years ago is easily discernable. 

Quick flashes, perhaps only de- 
tails, first come to mind. Things are 
moving fast today. Dancers scurry 
from one hail to another; the pace 
of the music and the action on the 
floor move at a quick tempo. Every- 
thing is bigger and better. There are 
elaborate displays, a greater amount 
of things to buy, advertised trips to 
Nassau, Hawaii, and other dancing 
tours, and a colorful kaleidoscopic 
pattern of whirling skirts. The live 
bands are pretty well gone. The col- 
or line is broken, at least in most 
areas. 

There is infinite variety in dance 
levels and types offered, but the big 
surge is to the hot hash halls and to 
the intricate round dance workshops. 
The presence of "big names" can 
make or break attendance. It wouldn't 
be safe to depend just on the "local 
boys" anymore. 

Now these are surface observa- 
tions. Let's probe a little deeper and 
cast a critical eye on some somewhat 
disturbing elements that characterize 
these conventions. 

First, there is a steady drumbeat of 
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SAMENESS and lack of variety per- 
meating eighty-five per cent of the 
dances. MONOTONY. SAMENESS. 
CONFORMITY. 

This goes on in spite of the widest 
range of selectivity ever available to 
a caller. There are limitless patterns, 
basics, musical offerings, styles. A 
visit to a record dealer will substan- 
tiate the limitlessness in this industry. 
It's a real headache for dealers to 
stock everything. 

All this, and still many callers em- 
ploy the same monotonous technique 
—trying to fit into a mold without 
allowing their distinctive personali- 
ties and styles to come through. 

In this context we're not talking 
about most of the perennial favorite 
names in the field. They seem to 
have absorbed plenty of variety some- 
where along the road to experience. 
Their personalities do come through. 
That's why they're up there on top. 

Now, here's the second disturbing 
element: CONTESTS. Someone will 
hastily submit that square dancing is 
above and beyond all that. Square 
dancing rid itself of the shackles of 
competition a decade ago. But a 
more subtle form of competition has 
emerged since. 

It's not an openly advertised con- 
test with a big loving cup to the 
winner. Rather it is the attitudes of 
some callers, and some dancers. "Hot- 
shot" Joe has just finished calling a 
tip and "Go-Go" Pete takes the mike 
and says, "Nice job, Joe." In reality 
he is thinking, "That guy is nothing. 
Wait till I get 'em going. I'll stop 'em 
dead!" 

Here's where a dimension has been 
lost in our dancing pleasure. Here's 
where the "wreck" in "rec-reation" 
comes in. Here's where "dancing" 
stops and running a race starts. 

Thirdly, and this is significant to 
the whole premise of a lost dimension, 
in today's dancing, THERE IS TOO 
MUCH INDISCRIMATE USE OF  

UNSMOOTH, UNPROVEN MA- 
TERIAL! 

AMERICAN SQUARES Magazine 
prints a lot of the very latest mate- 
rial for callers to experiment with, 
which seems to indicate that edito- 
rially we endorse this stuff one hun- 
dred per cent. Absolutely not! We 
print it only because it has been en- 
dorsed and tried out by one of the 
foremost choreographers in square 
dancing today. We subscribe to it as 
workshop material only. 

Remember, experimental basics be- 
long in the workshop group for a 
good, long time, not at a Saturday 
night open club dance! A "rule of 
thumb" to remember is: "New basics 
belong in the workshop incubator or 

incinerator." Each caller must decide 
for himself when and how much to 
use new material, and heaven help 
him if he uses all that is presented. 

Let's take a "potshot" at another 
ugly gargoyle that's becoming more 
menacing to our hobby. That old 
RUSH-RUSH monster makes callers 
clip their timing, dancers rush 
through a ladies chain in three steps, 
and butchers the flow and beauty of 
the dance. 

Because the timing is clipped on 
some figures, dancers are running and 
skipping for position so as not to 
break down the set. 

It is really the fault of the dancers 
when these situations are allowed 
to continue. The dancers pay the 
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freight. It is their right and duty to 
request the type of dancing they 
wish. This doesn't let the callers off 
the hook. It does put the respon- 
sibility of change where it should be 
—on everyone's shoulders. 

Here's some friendly advice to 
callers passed on by Charlie Baldwin, 
another square dance magazine edi- 
tor. ( There are a couple of other 
small magazines.) 

"CALLERS SHOULD GO BACK 
TO A GRASS ROOTS LEVEL NOW 
AND THEN, and have the experi- 
ence, as we did recently, of assuming 
the dancers' role in as many situa- 
tions as possible. We were amazed, 
after visiting five dances, at the dif- 
ferent attitudes, material used, psy- 
chology, and calling techniques of the 
various callers. 

"One was a real clown, using horns, 
whistles, and so forth to keep the 

crowd pepped up. Another seemed to 
be catering to a square or two of 
friends and ignoring the ability of a 
majority to execute the calls. Another 
would throw in some seldon used fig- 
ure like 'triple star thru,"stand and 
deal,' or 'churn the butter,' and upon 
confusing the floor would say, 'Guess 
you don't know that one. Well, we'll 
try this one' ( which was equally 
bothersome). In still another situa- 
tion the caller gave out with a variety 
of something old, something new, 
something challenging, and something 
different."  

We come back to the same ques- 
tion that Mr. Baldwin is asking: 
"Without changing personality or 
style, IS IT POSSIBLE TO HAVE 
SOME KIND OF STANDARIZA- 
TION FOR CALLERS so that 
dancers won't be facing a challenge 
every time they venture out? Or 
should we ask ourselves just what 
the average dancer is looking for? Is 
it relaxation, challenge, fun, or just a 
social good time, regardless of good 
or bad dancing?" 

A little research has produced a 
list of the most talked about concerns 
of square dancing in a three year 
period. These subjects were all aired 
in regional magazines by other edi- 
tors and writers. Here they are: 

1) Is the National Convention too 
big to handle? 

2) Can we end the convention site 
hassle? 

3) Shouldn't there be better corn- 
munications with our Canadian 
dance neighbors? 

4) How can we control the length 
of a "tip" when callers don't 
stop? 

5) Is courtesy in the dance hall 
dead? 

6) How can we stimulate interest 
in panel presentations at conven- 
tions? 

7) Are callers' egos getting puffed 
up? 

8) Are there too many dances, fig- 
ures, and basics? 

9) How can we answer the plea for 
longer classes? 

10) Is a better sense of timing need- 
ed by both callers and dancers? 

11) Shouldn't more attention be 
given to the occasional dancer? 

12) Are Callers Associations good or 
bad? 

13) Is better publicity needed? 
14) What about traveling callers 

versus the local boys? 
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15 ) Are callers merely parrots? 
16) Isn't tolerance needed for other 

clubs and groups? 
17 ) Don't we need more emphasis 

on specialized square dance 
attire? 

18 ) What about Eastern versus 
Western square dancing? 

19 ) How can we cope with untrained 
callers who can't teach? 

20) Is there too much profession- 
alism versus commercialism? 

21 ) What should we do when we get 
lost at a dance? 

22) How about getting lost getting 
to a dance? 

There are others. Some of these 
have been touched upon. But there's 
an undercurrent of the same frustra- 
tion and discontent winding through 
everything talked about so far. Piece 
by piece, we're constructing a mon- 
tage that just "ain't so pretty to look 
at anymore." 

Unfortunately there is no cure-all 
tablet that can be swallowed for the 
ills of the activity. But there are 
ways in which the pieces in the mon- 
tage can be altered to give square 
dancing back that third dimension. 

What, then, is the Lost Dimen- 
sion in today's square dancing? 
WESTERN STYLE SQUARE 
DANCING HAS BECOME A LIT- 
TLE TOO EXCLUSIVE, somewhat 
status-conscious, a hobby of avid spe- 
cialists. We can no longer count 
kiliong its advocates the larger per- 

centage of a dance-oriented public. 
Why? Because dancers must dance 

once a week to keep up with it! In 
today's fast moving, intricate square 
dance picture, there is no longer room 
for the once-a-monther or even the 
twice-a-monther! 

Where are the masses of young 
adults in the picture? Where are the 
young married couples with very 
young children? Oh sure, there is 
a sprinkling of them. 

Where are the golden-agers who've 
still got a yen for an exhilarating left 
allemande? Frankly, the majority of 
these wonderful people just cannot 
keep up the pace that is required. 

There's another situation akin to all 
this that has no easy answer. Today, 
new dancers must take twenty or 
even thirty lessons as a beginner be- 
fore they are really ready to go into 
a club. This makes square dancing 
as a hobby more and more special- 
ized. There should be no change here. 
It has to be this way and there are 
no short cuts. 

This brings us to the subject of 
"drop-outs." We're getting a lot of 
mail on this subject. "The average 
life of a square dancer is three years," 
is the common quote. 

Frankly, we should be concerned 
with "drop-ins" as well as with "drop- 
outs." 

Dick Leger, that phenomenal caller 
from Warren, Rhode Island, with the 
wisdom to adopt a "slow-down" phi- 
losophy in today's fast pace society, 
is getting twenty to thirty sets on an 
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average Saturday night. He's pulling 
in couples who've run the gauntlet 
from class to club to workshop to high 
level and back to medium level again. 

They're supremely happy dancers. 
Why? They know Dick isn't going 
to stop the floor every five minutes. 
Yet, there's enough challenge in the 
the great variety offered in an eve- 
ning's bill of fare to please the "drop- 
ins" and the regulars, the "hotshots" 
and the conservatives. Everyone 
can't be a Dick Leger. But it wouldn't 
hurt a bit for many callers to study 
his techniques. 

Now there's another caller, also 
adept at a variety of calling tech- 
niques, who recently moved into a 
town that at one time produced thirty 
sets of new dancers. The previous 
caller called like the blazes to two 
sets of better-than-average beginners 
in the front of the hail. Before long a 
record ninety per cent of the couples 
dropped out of the activity. 

The new caller is trying to revive 
square dancing in the town at an 
easier pace but the community is 
saturated with a bad taste for the ac- 
tivity. The only dancers this new 
caller can recruit are newcomers to 
town, and it's going to be a long row 
to hoe before he succeeds. 

Let's concentrate on the "drop-ins" 
and a thorough indoctrination and 
training process for them, followed by 
a medium level of dancing as the 
main menu. WE CHALLENGE THE 
CALLERS OF TODAY TO MAKE 
NINETY PER CENT OF THEIR 
CALLING MEDIUM CLUB 
LEVEL, KEEP NINETY PER CENT 
OF THEIR DANCERS DANCING 
WITH EASE AT ALL TIMES, and 
study to include new variations of es- 
tablished patterns. Seek variety rather 
than new basics. Then there will be 
no worry about "drop-outs." 

Here's another bit of food for 
thought to develop and think about. 
Challenge level dancing isn't the only  

culprit that causes "drop-outs." That's 
physical causation. 

Examine the many HUMAN 
AND PERSONALITY CHARAC- 
TERISTICS that give rise to a high 
percentage of "drop-outs." What ef- 
fect does the total CLUB PERSON- 
ALITY have to do with the drop-out 
situation? Perhaps here is the key to 
bringing back the semblance of that 
third dimension we've lost! 

There's an element of status-con- 
sciousness that's crept into the ac- 
tivity as the activity has grown more 
specialized. There is a breed of square 

dance "sophisticates" in some sense of 
the word. 

Many of our readers are members 
of the inner circle who have been 
pulled deeper into square dancing by 
compulsion, design and circumstance. 

We're safe from any unhappy 
repercussions of this pleasant state as 
long as we remember to give back as 
much as we've gotten. GIVE BACK 
AS MUCH AS YOU'VE GOTTEN. 
We're beginning to talk about what 
we—each one of us—can do to get on 
course. That's one way. 

Here's another. GET RID OF THE 
NOTION THAT TO BE A GOOD 
CLUB IS TO BE A FAST CLUB. 
Impress callers with this thinking. 
Adopt it in club policy. 

Next: DON'T INAUGURATE 
CHANGE SIMPLY TO BE DIF- 
FERENT — RATHER, PROGRESS. 
What is so magical about being dif- 
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callers—brave ones too—who can 
take an old basic like "right hand 
high, left one low, spin 'em boys, let 
'em go," and give the dancers fun 
with it. Mix the old figures in with 
the star thrus, square thrus, and 
others. 

Give the dancers a FULL COURSE 
MEAL OF OLD AND NEW. Give 
them good grounding in the favorite 
basics of a whole decade, not those 
of a year. What a mockery it makes 
of our so-called advancement when 
we can dance acey ducey and swing 
thru and cannot dance what, through 
the years, has remained a basically 
simple movement. 

Another thing to do is to SPEAK 
UP FOR IMPROVEMENT. Do this 
at associations, clubs, federations, 
and in magazines like AMERICAN 
SQUARES. Say what you mean and 
mean what you say. 

Maybe this advice is time worn 
and dog-eared by now, but let's con- 
tinue TO PRESERVE A MEASURE 
OF HELPFULNESS AND HUMIL- 
ITY in this hobby we all love. Those 
new dancers need a helping hand 
and a kind word, the same as you 
once did. 

Square dancing needs a NATION- 
AL NONPROFIT ADVISORY OR- 
GANIZATION. Somebody's going to 
say that it would become too dicta- 
torial. It could, but we don't think 
so. The National Recreation Asso- 
ciation isn't dictatorial. 

An organization such as this would 

ferent? Usually, the changes aren't 
as good as the original article. Square 
dancing can't stand still, but too 
many people, dancers and callers 
alike, fall into the common trap of 
confusing change and progress. 

"Progress" means to advance, to 
proceed from one stage to a higher 
stage. "Change" merely means to 
make different. There have been a lot 
of changes that are certainly not 
progress, but an actual lowering of 
the standards instead. 

This unheeding, unthinking rush to 
be different goes deeper than the fact 
that many dancers just don't like it. 
Is there any dancer who's been at it 
eight years or more, who can se- 
riously argue that there is the same 
overall rhythm, timing, flow, smooth- 
ness, pattern, and ease of dancing 
now as there used to be? We're sow- 
ing the seeds of destruction by our 
attitude of "change-change-change, 
and to blazes with progress." 

There are many disquieting signs 
around for those who care to look. 
But without even looking, we can 
check back into the history of danc- 
ing and learn a valuable lesson. 

Think of the numerous dancing 
fads that have come along and taken 
the country by storm. Where are 
they now? They're all gone and for- 
gotten. They were a lot of fun, dif- 
ferent, energetic for the most part, 
but lacked the essential ingredients of 
grace and ease. Shortly, their novelty 
disappeared! 

We don't want square dancing to 
disappear. None of us do. Let's work 
to get back into focus. Let's be three- 
dimensional! 

Let's GET RID OF THIS INFER- 
NAL "SAMENESS" spoken of earlier. 
Call it "DANCETITUTIONALISM." 
Each pattern of patter is just like the 
one preceding, since some callers in- 
sist on ticker-taping it off minute 
after minute. 

We plead for more well-balanced 
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coordinate and be a clearing house 
for ideas. It would publish material, 

handle national publicity, and help 
set up area workshops for callers. It 
would be composed of a small per- 
centage of callers and a large per- 
centage of dancers. 

A lot more time could be spent 
here tossing out ideas to help us re- 
think and regain that Lost Dimen- 
sion but a lot of it boils down to good 
old fashioned COMMON SENSE. 
Common sense is really not so com- 
mon anymore. 

Our case momentarily must close, 
but we plead with each and every 
reader to make a resolution a little 
early for 1965. If we get fired up 
enough about getting that Lost Di- 
mension back in our square dance 
picture, it can be done! The formula 
we propose is not so difficult, taken 
one step at a time: 
1) TAKE AWAY THE CONTEST 

ELEMENT. 
2) START TO DANCE AGAIN, 

NOT RUN. 
3) BE DISCRIMINATING IN USE 

OF MATERIAL. 
4) HAVE CALLERS GET BACK 

TO THE GRASS ROOTS 
LEVEL AND DANCE NOW 
AND THEN. 

5) ESTABLISH STANDARDS 
FOR TEACHING. 

8) GIVE SQUARE DANCING TO 
THE MASSES. 

7) KEEP YOUR CLUB AND 
YOURSELF PERSONABLE 
AND HUMAN.  

8) GIVE BACK AS MUCH AS 
YOU'VE GOTTEN. 

9) REALIZE YOU DON'T HAVE 
TO BE A FAST CLUB TO BE 
A GOOD CLUB. 

10) PROGRESS. DON'T JUST 
CHANGE. 

11) GET RID OF "SAMENESS" 
A N D "DANCETITUTIONAL- 
ISM." 

12) GIVE THE DANCERS A 
"FULL COURSE" OF OLD 
AND NEW. 

13) SPEAK UP FOR IMPROVE- 
MENT. 

14) PRESERVE A MEASURE OF 
HELPFULNESS AND HUMIL- 
ITY. 

15) ESTABLISH A NATIONAL AD- 
VISORY GROUP. 

16) USE GOOD COMMON SENSE. 

Resolve to adopt these personally 
and make them the fibre and fabric 
of our wonderful activity. You can 
cross the highest mountain by taking 
one step at a time. 

-We're confident that, although a 
dimension is temporarily missing, 
we're going to get that dimension 
back! We're taking time to think 
about and attack the problem. Demo- 
cracy, wisdom, and fairness still pre- 
vail. Many national leaders are set- 
ting a more average, realistic pace. 
Best of all, that nice smile from your 
partner after an enjoyable tip of 
dancing is still there to make square 
dancing as appealing as ever. 
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SO YOU 
WANT TO 

BOOK 
A 

TRAVELING 
CALLER? 
BY SINGIN' SAM MITCHELL 

Lansing, Michigan 

Before getting into full swing on my 
topic let me say that the ideas expressed 
here are my own and not necessarily 
those of all traveling callers. I have 
made a canvass of several full time 
callers, however, and we all feel that 
there is a need for an article on this 
subject. 

Very often a caller receives a letter 
requesting that he call a dance within 
three months or even a month, only to 
have to write back saying he is already 
booked for the date mentioned. Clubs 
rarely understand why they can't get 
the caller they want because he is so 
busy. The same holds true for festivals 
and conventions. 

Not enough notice for a date desired 
only brings back refusals and creates 
the need for more letter writing and de-
lay. It may be difficult for some to be-
lieve, but most full time callers are 
booked at least one year in advance 
and often even farther. 

Well organized festivals already have 
their 1965 calling staffs lined up and 
letters are out regarding 1966. Thus the 
committees know well in advance that 
they have the callers they want and fu-
ture plans are well in hand. 

We once received a letter which 
struck us as amusing. Here is the entire 
letter for what it is worth. 

Dear Singin' Sam, 
Our club had a meeting and we decided 
to have you call a dance for us on such 
and such a date. Can you come and 
what is your fee? 

This letter was postmarked four weeks 
prior to the dance date. Everything was 
cut and dried before the club had even 
checked into the caller's availability. 
You can guess the outcome. I would 
have enjoyed calling for this club be-
cause it was a new area for me and one 
I would have liked to add to my tour 
schedule. 

However, even if the date were open, 
this letter did not tell the caller what 
kind of a dance the club had in mind—
club level, festival, etc. Nor was any in-
dication given as to what was expected 
of the caller. How could he quote a 
fee? Thus, there would have been a 
need for an exchange of letters before 
the caller could definitely accept. 



Sometimes a program chairman is so 
intent on contacting the caller that he 
often forgets the selling points of his 
particular dance. Here are a few points 
to keep in mind when writing to a caller. 
They will help expediate matters and 
perhaps eliminate the necessity of an ex-
change of letters prior to confirming the 
dance date. 

1. THE DANCE 
Will it be an open, area level, a 
closed, club level, a festival, conven-
tion, or the like? If so, how many 
dance sessions are involved? 

2. THE DATE 
Give the calendar date and the day 
of the week so no misunderstanding 
can arise. Offer an alternate date if 
possible. 

3. THE TIME OF DANCE 
Give starting time and length of 
dance. Be sure to mention time zones. 
Times vary up to three hours across 
the country and the caller may be 
flying in. 

4. THE FEE 
You know what your club can afford. 
Offer your top dollar and put it on 
a take-it-or-leave-it basis. Why ask 
the caller to bid? It is unfair to the 
caller. No one means to deliberately 
underbid. Because of traveling ex-
penses and other conditions, though, 
one caller may unintentionally under-
bid another. 

5. THE PUBLICITY 
If you need a photo or personal data 
for publicity, ask for it in the first let-
ter. Make sure the caller receives 
some flyers if and when they are 
printed so he can help you plug the 
dance. 

6. THE ACCOMMODATIONS 
Many callers now ask the club to fur-
nish accommodations so that they will 
not have to increase the fee. Some 
callers prefer to stay in motels. If so, 
recommend a close one. If you plan 
to house a caller, make it known 
before he makes other plans. 

7. WHAT DO YOU EXPECT OF 
THE CALLER? 

Do you have a refreshment break in 
the middle of the dance, at the end, 

or not at all? How many rounds? Do 
you want a workshop tip? Any other 
special instructions? What will the 
level of the dance be? Challenge? 
Fun level? All singing calls? 

8. ANSWERING 
CORRESPONDENCE 
Most callers will answer your letter 
promptly, but be sure you let the caller 
know what you decide one way or the 
other. 
When these points are mentioned in 

the first letter to the caller, it will be pos-
sible to confirm the date with only one 
return letter. 

In closing, let me make one more im-
portant point. This is perhaps the most 
important tip in helping you book a 
caller. 

When writing or phoning a caller 
about a booking, please put your faith 
in the judgment of the caller's wife to 
make a decision for him. Many travel-
ing callers' wives handle their bookings 
while they are out on tour. If you have 
used the eight points mentioned above 
the caller's wife will have no trouble 
deciding if he can accept the date or not. 

The caller's wife is the hub, spokes, 
and the mechanism that keeps the wheels 
turning for him. She is as genuinely in-
terested in your dance as the caller him-
self and she is your fastest means of 
securing the services of the caller you 
seek. 

So you want to book a traveling 
caller. . . . Well, I wish you much success, 
a minimum of correspondence, and a 
wonderful dance. 	 • 

sssssssssssssssssssssssssss 

COVER CALLER 
Singin' Sam Mitchell is today one 

of the busiest and most widely trav-
elled callers in the square dance pic-
ture. He records for Kalox Records. 
Chula Vista, Kirkwood Lodge, and 
Boyne Mountain are some of the in-
stitutes that feature Sam as a staff 
caller. Sam, his wife Betty, and their 
three children live in Lansing, Mich-
igan. Singin' Sam helps celebrate 
our 20th Anniversary by writing "So 
You Want To Book A Travelling 
Caller?" exclusively for AMERICAN 
SQUARES. 
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By RUTH and FRANK TANNING 
Topeka, Kansas 

C) 

4 

l'e4°-9RounNd Dt4ancCing list4the 

romantic 
part of square dancing. How can we 
keep this enjoyable and wholesome 
hobby growing? 

As round dance teachers and ar- 
dent square dancers, we feel that 
there are many non-round dancers 
who would like to be a part of the 
round dance activity. The question 
foremost in our minds is how to coax 
people into this activity. 

Could callers initiate a few simple 
round dance basics in the square 
dance classes? The round dance 
teachers and square dance callers 
could work in close harmony. 

At many dance institutes and 
dance week-ends, there are many 

L4'. 	 who would like to enter the round 
dance activities. Could there be a 
session for beginners who have yet 
to learn the basic round dance steps? 

The square dance festival has the 
same "eager ones" who want to learn 
but just haven't had the opportunity. 
Couldn't we help these people gain 
their one desire of doing the rounds? 

Much has been done in many areas 
to standardize the choice of dances 
to be taught in each home club. The 



teachers of round dancing meet each 
month to present and screen new 
dances. From the dances shown, one 
or two numbers are chosen as the 
dance( s ) to be taught by each teacher 
locally to his own dance group. 

Whenever dancers meet from dif- 
ferent areas, these specially selected 
dances are on the program. When 
dancers from one club visit neighbor- 
ing clubs, they are assured of being 
able to dance most of the rounds on 
the evening's program. 

The state organizations of round 
dancing are doing this type of stand- 
ardization by choosing a dance of the 
month. Whenever various states have 
large round dance festivals, the pro- 
grammed rounds are from the dance 
of the month selections. Everybody 
dances! 

May we express a few of our per- 
sonal views about round dance 
patterns? 

We like dances that progress 
around the hall. Many numbers have 
parts that progress in line of direc- 
tion and then the pattern is repeated 
in reverse line of direction. Why go 
backward? If the music indicates 
that a part be repeated, why not con- 
tinue in line of direction? 

Some dances are written with com- 
plicated "gimmicks" that very often 
are uncomfortable dancing for cer- 
tain couples—perhaps a tall man and 
short lady, or vice versa. These "gim- 
micks" should be used only if they 
supplement smooth dancing and con- 
tribute to the basic or figure that will 
blend smoothly into the following 
pattern. 

For our point of view on keeping 
round dancing growing, we quote 
from the February, 1964 Kansas 
Round Dance Newsletter: 

"Imagine a 'big wheel' with the hub 
represented by the officers of KRDA. 
Let the spokes be the officers and in- 
structors in the various clubs, and let 
the rim represent round dancers.  

"Now the 'big wheel' is ready to 
roll. The momentum of the wheel is 
determined by the enthusiasm and 
the leadership of the officers and in- 
structors in the clubs. The wheel 
must not turn too fast or the clubs 
will lose part of their membership. 
Neither can it move too slowly or the 
same results will take place. A happy 
medium must be decided upon." 

Let's remember to keep the dancers 
interested while they are learning and 
then keep them dancing for a long 
time. Teach dances that have good 
music and comfortable patterns. 
Teach a challenging dance now and 
then according to your own club 
tastes. 

Above all, go to square dances and 
be a part of them as club members. 

ABOUT THE AUTHORS 
Ruth and Frank Lanning of Topeka, 
Kansas bring "round dancing—the ro- 
mantic part of square dancing" to 
AMERICAN SQUARES. The Lan- 
nings, leaders of the round dance ac- 
tivity in Kansas, Oklahoma, and Ar- 
kansas, have presented rounds at 
three National Conventions and orig- 
inated two of their own dances, 
Kansas Kitty and Lanning's Mixer. 
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Billy Dittemore, caller. Flip. 

{ 1179—FREIGHT TRAIN BOGAN 

M ERRBAC H 
PRESENTS 

1740—GREEN LIGHT 
Sal Fanara, caller. Flip. 

1741—LONELY ME 
By Pat & Bill Boone. 

LOVE YA MIXER 
By Wanda & John Winter. 

Rounds. 

BLUE STAR 
1742—MISTY/CAMEO S AND LACE 

By Elner & Bryce Keay. 
Rounds. 

1743—PLAYMATE 
San Fanara, caller. Flip. 

[ 1745—SHE'S A DANCIN SWINGIN 
ROSE 
Larry Fought, caller. Flip. 

"The records produced on the labels listed herewith are for the promotion of 

square and round dancing and there is no restriction on their use, with the fol-

lowing exception. They may not be reproduced for profit either by taping or 

other means of reproduction." 

45 rpm — $1.45 

We carry all square and round dance labels. 

Write us if your dealer cannot supply you. 

1744 CINDY RAGTIME ANNIE 
Hoedowns. 

MERRBACH RECORD SERVICE 	323 West 14th Street, Houston, Texas 



MERRBACH 
PRESENTS 

LORE 1072—GONNA WRITE MYSELF A 

"i 	LETTER 
Allen Tipton, caller. Flip. 

L 

KEENO 2300—BUNGALOW FOR TWO 
Harold Bausch, caller. Flip. 

ROOM/ "A" 1 320—BUCKLE DOWN 
Norman Becnel, caller. Flip. 

I 

MUSTANG .1 111—LET THE SUN SHINE IN 
Snooky Brasher, caller. Flip. 

SWINGING SQUARE 
2321—THE GAL WHO INVENTED 

KISSIN 
Chuck McDonald, caller. 
Flip. 

"The records produced on the labels listed herewith are for the promotion of 

square and round dancing and there is no restriction on their use, with the fol-

lowing exception. They may not be reproduced for profit either by taping or 

other means of reproduction." 

45 rpm — $1.45 

We carry all square and round dance labels. 

Write us if your dealer cannot supply you. 

MERRBACH RECORD SERVICE 	323 West 14th Street, Houston, Texas 



MODEL 676 

You gel terrific savings plus a FREE gift when 
you buy this top quality Elecfro Voice Mike now! 

A dynamic cardioid microphone, designed for public address, re- 
cording and communications uses. A sophisticated version of the 
well-known Electro-Voice Variable-D principle, Continuously Vari- 
a ble-D (CV-DJ which phases out unwanted sound from the back, 
regardless of frequency. Bass-tilt switch offers three degrees of 
control over low-frequency feedback and reververation. Designed 
for convenient stand or hand-held 
use. High-pressure die cast case with-
stands shock and abuse. Dimensions: 
74/8" x 1-1/4" diameter. Weighs 
12 oz., less cable. Cable: 111`, synthe-
tic rubber jacketed broadcast type. 

LIST PRICE $100.00 

OUR PRICE 

'60" 

Never before such a low price on such a superior quality 

mike . . . PLUS your choice of a FREE GIFT. When order-

ing specify the gift you want. Send check or money-order 

for full amount. We pay postage. Hurry. Order today. 

mire YOUR SETS 

P. 0. BOX 143 
	

NILES, ILLINOIS 60648 

YOUR CHOICE OF 3 GIFTS 
A. 5 FREE RECORDS 

Reg. $7.25 value. Our assortment. 

STEEL RECORD CASE 
Sturdy, lighweight. Holds 120 45 
rpm records. $5.95 value. 

C. TRADE IN OLD MIKE 
$6.00 ALLOWANCE 
Regardless of condition. Doesn't 
have to work .  



AMERICAN SQUARES WORKSHOP features original material submitted by you. Choreography, Callers' 
Questions, Figures and Breaks, and New Basics are presented each month. Mail new and creative ma- 
terial and questions to: Willard Orlich, Workshop Editor, AMERICAN SQUARES, 6400 North Leoti Av-
enue, Chicago, Illinois 60646. 

CHOREOGRAPHY 
Another square dance season is 

about to begin. Although the activity 
may falter or even come to a halt in 
your area, new ideas in square dance 
choreography continue to flourish. 

In looking over the new ideas of 
the past three months, try not to be 
panicked into introducing them all at 
the first dance of the season. Per- 
haps seventy-five per cent of the cur- 
rent ideas won't be around longer 
than ninety days. Don't present them 
until some exploration time has 
elapsed. 

The suggestion to dig back to old 
ideas with new twists seems to be a 
good one, at least until you and your 
dancers are once more oriented to 
each others' reactions. Try doing a 
singing call for the first tip instead of 
a hash call with an arky beer mug 
chain. Give your dancers a chance to 
get "tuned in." 

As a caller and teacher, this is also 
a good time to ask yourself some se- 
rious questions about your past year's 
performance. 

I'm sure all of you can add to this 
list, but just for a starter, here are a 
few points that might or might not 
apply to you personally. 

1) Have I provided fun and enter- 
tainment for my dancers in the same 
spirit in which they chose to come to 
my dance? 

2 ) Am I proud of the new dancers  

who I have added to the total square 
dance picture? Are they capable 
dancers or just movement makers? 
Are they accepted everywhere by 
others for their square dance ability, 
dress, attitude, friendliness, smooth- 
ness, and general congenial phil- 
osophy? 

3) Have I really put in an effort 
to learn more from others? Have I 
learned more about calling mechanics, 
personal integrity, square dance 
choreography, and general teaching 
techniques? 

) As a dancer, have I enjoyed my 
own calling? Is there something to 
be desired for improvement? ( Per- 
haps you haven't danced to yourself 
recently. If not, try it among friends.) 

Many other thoughts can and will 
be injected as you read this, I am 
sure. 

As a professional—and receiving 
pay to do a job makes you one—have 
you given value received through 
careful preparation? Do you prepare 
for each individual calling date or for 
the total square dance movement 
everywhere? 

Have you spent preparation time 
with callers' clinics, camps, classes, 
panels, periodicals, notes, and in- 
dividual discussions? What is your 
philosophy of square dancing—just to 
make a buck? 

So the new season starts to roll. 
Perhaps this is the year that you will 
be influential in having dancers eter- 
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nally grateful for having filled their 
lives with happiness, enthusiasm, 
friendship, fun, beauty of dress, grace 
of movement, and the constant prac- 
tice of the Golden Rule with their fel- 
low men. 

Wars could not begin if everyoyne 
were inoculated with the proper and 
true square dance spirit. 

CALLERS' QUESTIONS 
SAM STEAD, Lethbridge, Alberta, 
Can.: "Do you workshop squares 
sent into you?" 

Thank you, Sam, for the figures 
you sent to us. Yes, all figures sent 
are worked out in the AMERICAN 
SQUARES Workshop before they are 
published. For the most part they 
are given to you as the author pre- 
sents them to us. Sometimes a slight 
change of wording is made to help 
direction to the next movement or to 
help the flow of the dance. 

Sometimes, due to lack of space, 
some figures are not published for 
several months. For example, I am 
writing this reply in mid-July for 
the September 1964 AMERICAN 
SQUARES. You can readily see that 
a figure could easily be extended into 
November or December. 

If any figure violates a general 
basic square dance movement, I will 
not release if for fear of jeopardizing 
the accepted basic. A recent example 
of this was "chain thru," in which the 
author's purpose was to eliminate the 
courtesy turn of the ladies chain. 

I am accepting the recent sugges- 
tion of "chain star thru." The ladies 
star right across and then do a star 
thru with the man. He makes his 
normal quarter right face turn to end 
facing a quarter to the right with his 
new partner by his side. 

Also discouraged are new names 
given to a combination of accepted 
movements but which require enough 
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time for the dancers to accomplish 
all the individual movements any- 
way. Since the caller should be al- 
lowing this time anyway, he might 
as well continue giving directions to 
the dancers. 

The dancers can accomplish the re- 
quired pattern without breaking the 
flow of the dance. Yet, they will not 
have to retain the nomenclature and 
knowledge of what is expected of 
them when such a command is given. 

BOB BERNARD, Tillamook, Ore.: 
. . in a teacup chain, we have al- 

ways had the girls use a forearm grip 
while chaining (in the center). It 
gets them around more quickly than 
using a regular star procedure. What's 
your opinion?" 

The answer to this is not clear-cut 
since the ladies chaining in the center 
would use the same method as they 
use in a "four ladies chain." 

Our own Ohio area dancers use a 
palm star with skirts in hand. Some 
areas use a ladies chain with palm 
star in the middle but skirt in out- 
side hand. And other areas use no 
skirt work at all and wrist holds only. 

With men active, the rule is clearer, 
i.e., palm star half across, wrist-hold 
three-quarters or more ( when four 
are in the center ), or forearm turn for 
two in the center. 

The forearm turn is encouraged 
for all in this type of figure because 
of possible combinations like arky 
teacup and beer mug chains. Also en- 
couraged are forearm turns on the 
outside to avoid pushing the actives. 
Also, this prevents wrapping up the 
arm which might be used next since 
the inactives don't always alternate 
hands. 

Forearm turns also condition the 
dancers to turning the same sex if 
the occasion arises during combina- 
tion figures. Turning is also con- 
trolled better using forearm turns. 
Speeding up or slowing down can 



be done as the conditions may de- 
mand. Forearm turns make it easier 
for the dancers to keep time to the 
music. 

CHARLENE CALVIN, Cuyahoga 
Falls, Ohio: "In dancing a figure 
written by Ralph Kinnane of Cali- 
fornia, we broke down on the call to 
`swing thru to a left allemande,' out 
of a dixie style to an ocean wave set- 
up. Any suggestions?" 

The author is evidently using swing 
thru to mean "ends swing, centers 
too" rather than those who can swing 
right, then those who can swing left. 
Since any dixie style to an ocean 
wave sets up the wave with the ends 
having left hands joined, the sug- 
gested traffic pattern doesn't apply. 

Try a left swing thru and I'm sure 
it will work to a left allemande. 

FIGURES AND BREAKS 
THINK FAST 

by Rod Blaylock, Albany, Ga. 
Head two couples swing thru 
Men run, and the same two wheel 

and deal 
Two side couples swing thru, girls 

run 
Same two wheel and deal, box the 

gnat 
All four couples do a left alle- 

mande . . . 

SMOOTH RUNNING 
by Rod Blaylock, Albany, Ga. 

First and third lead to the right 
Circle up four, heads break to a line 
Forward eight and back with you 
Swing thru two by two, men run 
Wheel and deal and pass thru 
Bend the line and swing thru two by 

two 
Girls run, then wheel and deal 
Box the gnat across from you, come 

on back 
Right and left thru  

Pass thru and bend the line 
Star thru across from you 
Swing thru, two by two, men run 
Wheel and deal, then pass thru 
Left allemande . • . 

WHEELING PROM 
by Rod Blaylock, Albany, Ga. 

Promenade and don't slow down 
One and three wheel around 
Swing thru the two you found 
Men run, then wheel and deal 
Pass thru and on to the next 
Right and left thru, then star thru 
Swing thru two by two, girls run 
Wheel and deal, then star thru 
On to the next, right and left thru 
Swing thru two by two, girls run 
Wheel and deal, then star thru 
On to the next, right and left thru 
Swing thru two by two, girls run 
Wheel and deal two by two 
Star thru to a left allemande . . . 

SNEAKY 
by Rod Blaylock, Albany, Ga. 

Heads to the middle and back with 
you 

Forward again and swing thru 
Girls run, then wheel and deal 
Box the gnat across from you, hang 

on tight 
Right and left thru and turn on back 
Square thru, four hands and swing 

thru the outside two 
Men run, then wheel and deal 
Right and left thru, dive thru, pass 

thru 
Star thru the outside two 
Cross trail thru and U turn back 
Swing thru the two across the track 
Girls run, then wheel and deal 
Box the gnat across the land 
Come on back with a right and left 

allemande . . . 

FIGURES 
by Ralph Pavlik, Strongsville, Ohio 

Promenade 
One and three wheel around, pass 

thru 
Double spread the wheel 
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Cast off 3/4 round 
Pass thru, double spread the wheel 
Cast off 3/4 round 
Pass thru, double spread the wheel 
Cast off 3/4 round to a left alle- 

mande . . . 

Promenade 
Two and four wheel around 
Double spread the wheel 
Pass thru, cast off 3/4 round 
Forward and back 
Double spread the wheel 
Pass thru, cast off 3/4 round 
Forward and back 
Double spread the wheel 
Pass thru, cast off 3/4 round to a left 

allemande . . 

SQUARE CHAIN SWING THRU 
by Buford Evans, Prairie Village, 

Kans. 
( When teaching square chain thru: 

Heads right to opposite, pull by, 
face partner, left swing thru, ends 
swing half more, drop hands and 
step ahead.) 

Head two couples square chain thru 
Right and left thru the outside two 
Dive thru and swing thru two by two 
Box the gnat, look her in the eye 
Square thru 3/4 man 
Left allemande . . . 

SQUARE CHAIN WHIRLWIND 
by Buford Evans, Prairie Village, 

Kans. 
Side ladies chain just you two 
Head two couples square chain thru 
Right and left thru the ouside two 
Dive thru and square chain thru 
Sides divide and star thru 
You're facing two, go right and left 

thru 
Dive thru and square chain thru 
Sides divide and star thru 
You're facing two, go right and left 

thru 
Dive thru and substitute 
Square thru 3/4 man 
There she is left allemande . . 

SQUARE CHAIN THRU BREAK 
by Buford Evans, Prairie Village, 

Kans. 
Side ladies chain just you two 
Head two couples square chain thru 
Right and left thru the outside two 
Allemande left . . . 

SQUARE CHAIN DIXIE PLUCKER 
by Buford Evans, Prairie Village, 

Kans. 
Head two couples square chain thru 
Right and left thru the outside two 
Dive thru and square chain thru 
Sides divide and star thru 
You're facing two, go right and left 

thru 
Dive thru and square chain thru 
Sides divide and star thru 
You're facing two, go right and left 

thru 
Dive thru and star thru 
Pass thru, both turn right and follow 

that Jane 
Go around one and dixie chain 
Ladies go left, gents go right 
Go into the middle and star thru 
Right and left thru the outside two 
Dive thru and square thru 3/4 man 
There she is, left allemande . . . 

SQUARE CHAIN THRU BREAK 
by Buford Evans, Prairie Village, 

Kans. 
Two and four go right and left thru 
Head two couples square chain thru 
Right and left thru the outside two 
Dive thru, star thru 
Two ladies chain across the set 
Dixie chain, ladies go left, gents go 

right 
Left allemande . • . 

CURL SWINGER 51 
by Gordon Blaum, Miami, Fla. 

One and three go forward and back 
Swing thru, star thru 
Swing thru and a quarter more 
Curl the line, girls turn back 
Dixie chain on the double track 
She goes left and he goes right 
Allemande left . . . 
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CURL SWINGER 1$2 
by Gordon Blaum, Miami, Fla. 

First and third do a right and left 
thru 

Swing thru, star thru 
Swing thru and a quarter more 
Curl the line, star thru 
Substitute, bend both lines 
Cross trail thru to a left allemande . 

CURL SWINGER 4, 3 
by Gordon Blaum, Miami, Ha. 

One and three go forward and back 
Then do-sa-do to an ocean wave, 

rock it 
Curl the line, half square thru 
Swing thru and a quarter more, curl 

the line 
Girls turn back, dixie chain on the 

double track 
Centers in, fold the girls 
Swing thru and a quarter more, curl 

the line 
Now face the middle and star thru 
Lead couple go left, next couple 

right 
*Star thru, left allemande . . . 

Or 
*Star thru, right and left thru 
Rollaway half sashay, Box the gnat 
Change hands, left allemande . . . 

DOUBLE SWING CURL 
by Gordon Blaum, Miami, Fla. 

One and three go forward and back 
Do-sa-do to an ocean wave, rock it 
Curl the line, half square thru 
Double swing thru with the outside 

two 
First by the right, then by the left 
Again by the right, then by the left 
Curl the line, square thru four hands 
You're facing out, bend the line 
Right and left thru, double swing 

thru 
Curl the line, star thru 
Dive in, left square thru, count six 

hands 
Sides divide and star thru 
Left allemande . . . 

ALABAMA 
• MUTCHNIK'S WESTERN WEAR 

54-56 Government St., Mobile 

ARKANSAS 
• SETTLE'S TENARK RECORD SALES 

2018 Independence, Fort Smith 

ARIZONA 
• MAIL ORDER RECORD SERVICE 

P.O. Box 7176, Phoenix 
• RECORDLAND 

4457 E. Thomas Rd., Phoenix 

CALIFORNIA 
• ARCADIA MUSIC MART 

21 E. Huntington Dr., Arcadia 
0  MODERN RADIO 

1475 Haight St., San Francisco 
• AMOS SQUARE DANCE SQUARE 

624 W. Main, Alhambra 
• NANCY SEELEY'S RECORDS FOR 

DANCING 
706-B Nimitz, China Lake 

• PHIL MARON'S FOLK SHOP 
1531 Clay St., Oakland 

• DAY'S SQUARE DANCE SUPPLIES 
3264 Overheiser Rd., Stockton 

a DON & PATS WESTERN WEAR 
4797 El Camino Real, Santa Clara 

• RITE NOTE MUSIC STORE 
276 N. Hawthorne Blvd., Hawthorne 

• ROBERTSON DANCE SUPPLIES 
5417 Helen Way, Sacramento 22 

• U'R SQUARE & ROUND DANCE 
STORE 
3094 Magliocco Dr., San Jose 

▪ VALLEY MUSIC CENTER 
145 S. Harvard, Hemet 

CANADA 
a DANCE CRAFT 

455 W. Broadway, Vancouver, B.C. 
• GERRY HAWLEY RECORDS 

34 Norman Crescent, Saskatoon, 
Sask. 
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COLORADO 
• SQUARE DANCE RECORD ROUNDUP 

3875 Wadsworth, Wheat Ridge 

FLORIDA 
• BOW'S 

9732 MacArthur Ct., No. Jacksonville 
o CROSS TRAIL SQUARE DANCE 

CENTER 
4150 SW 70th Ct. Miami 55 

GEORGIA 
• BONEY'S S/D & WESTERN WEAR 

S. Slappey and Whitney, Albany 
• RECORD CENTER 

2581 Piedmont Rd., N.E., Atlanta 5 

ILLINOIS 
• ANDY'S RECORD CENTER 

1614 N. Pulaski Rd., Chicago 39 
• DELUXE MUSIC SQUARE DANCE 

SHOP 
4063 Milwaukee Ave., Chicago 41 

• HITCHIN` POST 
6834 Windsor Ave., Berwyn 

• KELLY'S RANCHWEAR 
1200 S. Milwaukee Ave., Wheeling 

• RACEWAY WESTERN WEAR 
406 Thomas, Forest Park 

• SQUARE YOUR SETS 
P.O. Box 143, Niles 48 

INDIANA 
e DUDES &, DOLL'S SQUARE DANCE 

SHOP 
7 S Ritter Ave., Indianapolis 9 

• HOOS-YER SQUARE WESTERN SHOP 
2101 Kossuth St., Lafayette 

• LAZY A's SQUARE DANCE SHOP 
2616 W. 16th St., Indianapolis 

• MAXINE'S SQUARE DANCE SHOP 
4428 S. 7th St., Terre Haute 

• PARKER STUDIO OF MUSIC 
Hiway 3 N. at Cree Lake, Kendall- 
ville  

LEFT SWING THRU BREAK 
by Gordon Blaum, Miami, Fla. 

Head two ladies chain to the right 
Heads dance up to the middle and 

back 
Then left square thru four hands 

round 
See-saw the outside two, make an 

ocean wave 
Left swing thru, that's left and right 
Left allemande • • . 

SASHAY GIRLS VANE 
by Gordon Blaum, Miami, Fla. 

Head gents and corner go up and 
back 

Square thru four hands, do-sa-do the 
outside two 

Same girl star thru, California twirl 
Star thru, sashay left to a line 
Girls hook for a weather vane 
Turn it one time, it looks like rain 
Wheel and deal, pass thru 
Left allemande . . . 

CROSSED COMPROMISE 
by Wendell Abbott, Stockbridge, Mich. 

Heads to the right and circle four 
Break right out to a line of four 
Pass thru, ends fold, centers turn 

back 
Square thru five hands, others face 
Star thru, frontier whirl, cross fold 
Do-sa-do to an ocean wave, rock it 
Go right and left thru, then star 

thru 
Pass thru, ends fold, centers turn 

back 
Square thru five hands, others face 
Star thru, frontier whirl, cross fold 
Do-sa-do to an ocean wave, rock it 
Go right and left thru, then star thru 
Left allemande . . . 

TWO CROSSED DOUBLE DIXIE 
by Wendell Abbott, Stockbridge, Mich. 

Side ladies chain across with you 
Same couples right and left thru 
Head gents face your corner, star 

thru 
Then circle eight is what you do 
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Four gents up and back with you 
Now square thru four hands to the 

outside two 
Split 'em make a line of four 
Go forward up and back so hold 
Then pass thru, the ends cross fold 
Girls turn back and dixie chain 
She goes left, he goes right 
Allemande left . . . 

REVERSE IT, GIRLS! 
by Wendell Abbott, Stockbridge, Mich. 
Four ladies chain is what you do 
Side couples go right and left thru 
Same ladies chain to the right you do 
Head gents face your corner star thru 
Then circle up eight is what you do 
Four gents go up and back and then 
Square thru four hands there men 
Split two, make lines you're told 
Pass thru and the ends cross fold 
Girls turn back and dixie chain 
Follow her, man, girls turn back 
Left allemande . . . 

FIGURE 
by Roy E. Sprague, Miami, Fla. 

Head two ladies chain across 
Turn those gals and don't get lost 
Now one and three rollaway with a 

half sashay 
All four men it's up to the middle and 

back with you 
Forward again and pass thru around 

one into the middle 
Ladies follow these men in a double 

pass thru 
Men you turn back, there's ole corner 
Left allemande . . . 

CURLY RED 
by Julius King, Lexington, Mass. 

Heads swing and curl 
Same two star thru 
Right and left thru the outside two 
Dive thru, star thru 
Do-sa-do to an ocean wave 
Balance, then curl the line 
Swing and curl 
Star thru, left allemande . . . 

• STEVENS CAMERA SUPPLIES 
3600 S. Main St., Elkhart 

IOWA 
• ELMER'S RECORD SHOP 

2422 Elizabeth Ave., Des Moines 17 

KANSAS 
• EDGINGTON MUSIC CO. 

217 S. Santa Fe, Salina 

KENTUCKY 
• SQUARE DANCE SHOP 

3119 S. 4th St., Louisville 14 

LOUISIANA 
• DANCE RANCH 

3850 Dublin St., New Orleans 

MAINE 
• PROMENADE IN 

(Verona Island) Bucksport 

MASSACHUSETTS 
• PROMENADE SHOP 

Square Acres, Rte. 106, East Bridge- 
water 

• SQUARE STORE 
817 State St., Springfield 

• MEG SIMKINS 
119 Allen St., Hampden 

• SUE'S SPECIALTY SHOP 
S. Main St., Topsfield 

MICHIGAN 
• BARNES RADIO & TV 

513 Franklin St., Traverse City 
• B BAR B WESTERN SUPPLY 

315 Main St., Rochester 
• CROSS TRAIL RECORD SERVICE 

12130 Center Rd., Bath 
• SQUARE DANCE SPECIALTIES 

14600 Grand River, Detroit 27 
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MINNESOTA 
• i0uISE MUSIC SHOP 

678 Grand Ave., St. Paul 5 
• "AL" JOHNSON RECORDS 

4148 10th Ave., Minneapolis 7 

MISSOURI 
• DO-SAL SHOPPE 

10402 E. 3st St., Independence 
• GRABO'S WESTERN SHOP 

Kidder 

NEW JERSEY 
• DANCE RECORD CENTER 

1159 Broad St., Newark 

NEW YORK 
• BERLINER MUSIC SHOP 

154 4th Ave., New York 3 
• F BAR H RANCHWEAR INC. 

1596 Niagara Falls Blvd., Tonawanda 

OREGON 
• GATEWAY RECORD SHOP 

10013 N.E. Wasco Ave., Portland 16 
• RECORD GROOVE 

11952 S.E. Division St., Portland 66 

OHIO 
• CLAWSON ENTERPRISES 

3780 Thornton Dr., Cincinnati 36 
• COLLINS RADIO & TV 

5449 W. 3rd St., Dayton 27 
40  DART WESTERN SHOP 

4400 Portage St., N.W., N Canton 20 
• F & S WESTERN SHOP 

1557 Western Ave., Toledo 9 
• JIM JONARD RECORD SALES 

50 Cherrington Ave., Westerville 
• ROTS WESTERN WEAR 

1855 Oakland Park, Columbus 24 
• STOUFFER ENTERPRISES 

7437 Juler Ave., Cincinnati 43 
• HITCHING POST 

1043 Portage Trail, Cuyahoga Falls 
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WHIRL AND CURL 
by Julius King, Lexington, Mass. 

Heads swing, sides whirlaway 
Heads square thru 3/4 round 
Separate around one, into the middle 
Swing and curl 
Pass thru, swing and curl with the 

outside two 
Left allemande . . 

SPLIT THE LINE—WHEEL 
AND ANYTHING 

by Dewey Barry, East Cleveland, Ohio 
Head two couples swing star thru, 

then star thru 
Pass thru, split the line ( wheel and 

star thru) 
With the same sex, do-sa-do to an 

ocean wave 
Now double swing thru, then split 

the line ( wheel and star thru) 
Go right and left thru 
Star thru, right and left thru 
Then cross trail thru to a left hand 

swing 
Gents star right across the town 
Find the corner, allemande left . . . 

Heads cross trail thru 
Separate round two and line up four 
Pass thru, bend the line 
Split the line ( wheel and star thru) 
Centers in and cast off 3/4 round 
Split the line ( wheel and square 

thru) 
Then do-sa-do and swing thru 
Girls turn back, wheel and deal two 

by two 
Star thru, two ladies chain, now pass 

thru 
Wheel and deal, center four square 

thru 3/4 round 
Allemande left . . . 

FIGURE 
by Manny Amor, Lakewood, N.J. 

Three and four do a right and left 
thru 

Same two ladies chain 
Now ladies two and three you chain 



Couple one stand back to back 
Separate go around two and line up 

three 
Forward three and three fall back 
Those who can star thru 
Those who can a right and left thru 
Those who can dive thru 
Those who can a right and left thru 
Those who can substitute 
Those who can square thru 3/4 man 
Those who can stick out your hand 
Left allemande . . . 

FIGURE 
by Manny Amor, Lakewood, N.J. 

First and third square thru 
Four hands around in the middle 

you do 
Now square thru and listen to me 
Heads go four, sides go three 
Now the sides divide and star thru 
Centers in and cast off 3/4 around 
Star thru, now square thru and listen 

to me 
Heads go four and sides go three 
Now the sides divide and star thru 
Centers in and cast off 3/4 around 
Now square thru and man alive 
Heads and sides both go five 
Pull on by, left allemande . . . 

WILLIE 
by Sam Stead, Lethbridge, Alta., Can. 
Head two ladies chain to the right 
Turn them around don't take all 

night 
New side ladies chain for me 
Turn them around and one and three 
Lead to the right and circle four 
Head gents break to a line of four 
Forward eight and back there son 
Pass on thru and ends run 
Into the middle and square thru 3/4 

round 
Centers in and cast off 3/4 round 
Forward eight and back there son 
Pass thru and ends run 
Into the middle and square thru 3/4 

round 
Centers in, left allemande . . . 

PENNSYLVANIA 
a CASSIDY'S PRESQUE ISLE TRAILER 

PARK 
317 Peninsula Dr., Erie 

a PETRELLA'S RECORD SHOP 
2014 W. Darby Rd., Havertown 

a RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 26 

a RAY WARD RECORD SERVICE 
17 S. 1st St., Bradford 

RHODE ISLAND 
a CROSS TRAIL WESTERN SHOP INC. 

91 Maple Ave., Barrington 
a RHODY'S WESTERN WEAR 

1019 Main St., West Warwich 

SOUTH DAKOTA 
a SCHLEUNING'S RECORD SERVICE 

Route 2, Box 15, Rapid City 

TENNESSEE 
a BOB & DOT'S SQUARE DANCE & 

WESTERN WEAR 
3435 Magnolia Ave., Knoxville 

TEXAS 
a DEVA CHAPMAN RECORDS 

3312 Rugged Dr., Dallas 24 

WASHINGTON 
a AQUA RECORD SHOP 

1230% Westlake Ave., Seattle 9 

WASHINGTON, D.C. 
a COUNTS WESTERN STORE 

4903 Wisconsin Ave., Washington 16 

WISCONSIN 
a MIDWEST RADIO COMPANY 

3414 W. North Ave., Milwaukee 
a SQUARE RECORD & CLOTHING 

P.O. Box 612, Wausau 

35 



SL-116 FLIP/INSTRUMENTAL 

TRIANGLE 
CALLER: DUSTY RANDELL 

SL-117 FLIP/INSTRUMENTAL 

ACT NATURALLY 
CALLER: GAYLON SHULL 

This is the first release by a new staff caller. 

WONDERFUL MUSIC BY SQUARE L OUTLAWS 
Available From Your Record Dealer 

z 
0 

z 
4 

NEW BASICS 

SPLIT CIRCULATE 
by Ray Vierra, Concord, Calif. 
From an ocean wave, on the call 

split circulate, the persons in the 
center of the ocean wave step apart. 
The two groups of four then progress 
forward in their own respective cir- 
cles of four a quarter of the way to 
assume a new position with the work- 
ing couple across the set. 

EXAMPLES 
by Ray Vierra, Concord, Calif. 

Heads square thru four hands round 
Do-sa-do to an ocean wave 
Balance forward and back 
Split circulate, forward and back 
Split circulate, forward and back 
Girls do a U turn back, bend the line 
Star thru to a left allemande . . .  

One and three right and left thru 
Same two star thru, pass thru 
Do-sa-do to an ocean wave 
Split circulate, rock forward and 

back 
Split circulate, do-sa-do 
Look 'er in the eye, star thru 
Wheel and deal, double pass thru 
First couple left, second couple right 
Pass thru, star thru, left allemande . . . 

One and three square thru four hands 
round 

Do-sa-do the outside two 
Make an ocean wave, rock forward 

and back 
Split circulate, rock forward and 

back 
Split circulate, star thru, California 

twirl 
Pass thru, wheel and deal 
Double pass thru 
First couple left, second couple right 
Star thru to a left allemande . . . 

   

  

SQUARE L RECORD CO. • 8512 LA JOLLA CT. • FT. WORTH 16, TEX. 

Dances That Dance—Music You Can Call To—Finest Quality Records 
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SLIP AND WHEEL 
by Larry Dee, Rosemont, Pa. 

Done from a line of four that has 
one couple facing in and the other 
couple facing out. Inside couple's el- 
bows are joined in a "weather vane" 
type movement. On the call to slip 
and wheel, the two on the end of the 
line will momentarily stop while the 
center two make another half turn, 
changing places in their own line. As 
soon as the center two have changed 
places, they turn loose elbows that 
were joined and, as couples now, ex- 
ecute a wheel and deal to face. 

EXAMPLES 
by Larry Dee, Rosemont, Pa. 

Heads to the middle and back once 
more 

Right and left thru and a quarter 
more 

The ladies hook for a four in line 
Turn it around about one time 
Slip and wheel but watch out man 
Just pass thru to a left allemande . . .  

Head ladies chain across the square 
Turn the girls when they get there 
Heads to the middle and back you go 
With the opposite chick a do-sa-do 
Make an ocean wave and rock it Jack 
Men trade places, girls turn back 
Slip and wheel that's what you do 
Star thru, go right and left thru 
Turn on around and pass back thru 
There's the corner, left allemande . 

Head two ladies chain to the right 
Turn the girls don't take all night 
New head ladies chain across 
Turn 'em now and don't get lost 
Heads to the right and circle four 
Head gents break to a line of four 
Forward eight and back to the floor 
Right and left thru and a quarter 

more 
Ladies hook for a four in line 
And turn it around about one time 
Slip and wheel and watch it man 
Lady in front, left allemande . . . 

NEW ON KALOX 
K-1036 FLIP/INSTRUMENTAL 

ROSETTA 
CALLER: BILLY LEWIS — RHYTHM OUTLAWS BAND 

P.S. HAVE you heard Singin' Sam Mitchell's L.P. "The Best Of Kaiox" 
K-2000? 

NEW ROUNDS ON BED 
B-209 

MELODY FOR TWO GUITARS 

Dance by Nora & Archie Murrell 
Detroit, Michigan 

MATADOR 

Dance by Louise & Johnny Pierce 
Carlsbad, New Mexico 

NEW ON LONGHORN 
Dreaming of You 

LH 143—Flip Instrumental 
CALLER: JERRY ATKINS 

LONGHORN PLAYBOYS BAND 

LAST MONTH'S RELEASE—LH 142 
THE MOON'S JUST RIGHT 

Caller: Ken Golden 
Longhorn Playboys Band 

KALOX RECORD DIST. CO  KALOX 316 STARR ST., DALLAS, TEX 
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TOP BRAND SOUND COLUMNS 
CLOSE OUT SALE! 

40% 
DISCOUNT 
WHILE THEY LAST 
Choose from several top brands . . . Electro-Voice, 
Temple, University. These are all brand new sound 
columns . . . latest models . . . still in their original 
shipping cartons. Fully guaranteed in every way. If 
you have been planning to buy a sound column, 
NOW is the time to act. Get our LOW LOW DIS-
COUNT PRICE and you can't say no. Never again 
will you be able to SAVE so much money on a sound 
column. Terms available. 

30 WATT 	 $49.95 

50 WATT 	 $59.95 

Also available in 50 Watt kits at $39.95. (Specify 6-6" 
speakers or 4-8" speakers.) 

80 WATT 	 $64.95 

MODEL 	 SALE PRICE 

WRITE . PHONE . VISIT 

BOB ROTTMAN'S 

CALLER'S SOUND SERVICE 
11041-A SOUTH TALMAN AVE., CHICAGO, ILLINOIS 

TELEPHONE 312 	BE. 3-5527 or 233-5527 



45 
RPM 

Cauca Luse 

Your Favorite Type 
of Hoedowns: 

• NEBRASKA — Two gala kick-off 
dances on October 8th and 9th will 
preview the 4th Mid-Central States 
Square Dance Convention to be held 
in Omaha, Nebr. October 10th. Har- 
old Bausch, Leigh, Nebr. will lead the 
calling activities and Edna and Paul 
Tinsley, Ottumwa, Iowa will conduct 
the round dance sessions. Special at- 
traction is the 1st National Night 
Owl Dance on October 10th being 
sponsored in conjunction with the 
Convention. — Arlene and Glenn 
Lapham 

• NEW YORK — The weekly square 
dance demonstrations are in full 
swing at the New York's World's Fair. 
Al Brundage conducts the Tuesday 
night dancing sponsored by the New 

York Metropolitan Area Square Dance 
Clubs. 

Pictured above are: Mr. and Mrs. 
Bill Van Pelt, Ramsey, N.J.; Mr. and 
Mrs. Bob Bardsley, Ramsey, N.J.; Mr. 
and Mrs. Henry Clapp, Oakland, 
N.J.; and Mr. and Mrs. Bob Kellogg, 
Metuchen, N.J. 

A Lovely New Waltz 
and a Delightful Two-Step: 

"PUT YOUR DREAMS AWAY" 
by Irene and Bill Hart 
North Royalton, Ohio 

"EASY TO LOVE" 
by Anne and John Gallagher 

Dorchester, Mass. 
OR 14066 

A Smooth Flowing Square 
You Will Like: 

"LINDA" 
by Don Zents 

Lima, Ohio 
flip instrumental 

Top 25086 

Another Rouser Square: 

"SOUTHTOWN USA" 
by Johnny Davis 
flip instrumental 

GR 12066 

"KANAWHA" 
"HUBRIS" 

instrumental only 

TOP 25087 

Manufactured by GRENN, Inc., Box 216, Bath, Ohio 44110 
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6834 WINDSOR 
BERWYN, ILLINOIS 

Featuring A New Line Of 

LINGERIE FOR LADIES 

Pantaloons 	$3.95 

Sissy Britches 	$2.95 

Bouffant Petticoats 	$7.95-9.95 

All sizes from petite to extra large. 
All colors. All petticoats with carrying 
bag. Order by moil or visit us. 

• OHIO — Plans are rolling for the 
annual Fall Festival of the Lima, 
Ohio Area Council of Square and 
Round Dance Clubs. Dave Taylor of 
Grosse Pointe Farms, Mich. will M.C. 
the dancing activities, September 20th 
at the Allen County Fairgrounds. 

Heismann's Hayloft in Springdale, 
Ohio will be the site of the 3rd An- 
nual Fall Festival sponsored by the 
Southwest Ohio Callers Association 
on October 4th. There will be chal- 
lenge and fun level dancing to the 
calling of Association members. - 
Bill McHeahan 

• CANADA — The Hotel Brunswick 
in Moncton, N.B., Can. will host the 
4th Annual Moncton Jamboree Sep- 
tember 25th and 26th. Charlie Bald- 
win of Norwell, Mass. will be back 
again by popular request to do the 
calling honors for the fourth consecu- 
tive year. — Louis Breen 

VENTS 
Sept. 4-7: Conneaut Lake Park, Pa. 

8th Annual Labor Day Week-End. 
Dreamland Ballroom. 

Sept. 5-6: Kewanee, Ill. Hog Capital 
Festival. 

Sept. 5-7: Clearwater, Fla. 8th An- 
nual Florida Knothead Konvention. 

Sept. 5-7: Yellowstone Park, Wyo. 
Annual Knothead Jamboree. Old 
Faithful Lodge. 

Sept. 5-7: St. Petersburg, Fla. Old 
Ox Bow Spectacular. 

Sept. 9-14: Troy, N.H. 15th New 
Hampshire Fall Camp. East Hill 
Farm. 

Sept. 11-13: Sacramento, Calif. 2nd 
Annual Squaw Valley Week-End. 

Sept. 11-13: Richmond, Mich. Good 
Old Days Dance. 

AMERICAN SQUARES 	September, 1964 



AMERICAN SQUARES MAGAZINE 

6400 N. Leoti Ave.. Chicago 46, III. 

Please enter my subscription for a 

period of one year and start service 

immediately. 

NAME 	  

4DDRESS 

CITY 	  STATE 

0 Check Enclosed 

Rate: $5.00 a year. Canada and 

Foreign add 50e per year additional 

postage. U.S. Funds. 

.M■ 	 

Sept. 12: Ft. Wayne, Ind. Fall Fling. 
Adult Recreation Center. 

Sept. 12-13: Western Hills, Okla. 
State Round-Up. 

Sept. 13: New York, N.Y. Round 
Dance at World's Fair. Federal 
Pavillion. 

Sept. 19: Battle Creek, Mich. Associa- 
tion Fall Festival. 

Sept. 20: Lima, Ohio. Fall Festival. 
Allen County Fairgrounds. 

Sept. 24: Ft. Wayne, Ind. Fall Foli- 
age Swing-A-Round Festival. Lunt 
Barn. 

Sept. 24-26: Philadelphia, Pa. 3rd 
Delaware Valley Convention. Bell- 
evue-Stratford Hotel. 

Sept. 25-26: Moncton, N.B., Can. 4th 
Annual Jamboree. Hotel Brunswick. 

Sept. 26: Catlinburg, Tenn. 4th Gat- 
linburg Hoedown Charity dance. 

Sept. 27: Ranton, Wash. 7th Annual 
Preview of Rounds. Hagan's Barn. 

Address: News and Events Editor, AMERICAN 
SQUARES, 6400 North Leoti Avenue, Chicago, Illi-
nois 60646. 

If you're enjoying 

this copy of American 
Squares why not enter 
your own subscription. 

Attention 
SQUARE DANCE 
AND WESTERN 

STORES! 

SINCE 1898 MADE BY SQUARE DANCERS FOR SQUARE DANCERS! 

QUALITY JEWELRY 
DIRECT FROM MANUFACTURER TO YOU! 

PINS, BRACELETS, PENDANTS, EARRINGS, BOLOS, 
KEY CHAINS, BELT BUCKLES, CAR EMBLEMS, ETC. 

   

  

Write on your letterhead for assortment of returnable samples, 

FRANK L. WILMARTH CO. 

  

6 CURTIS STREET, EAST PROVIDENCE, RHODE ISLAND 

   

ir
#

*

t

FOR HARD-TO-FIND RECORDS 
We have one of the largest stocks of 
both old and new square and round 

dance records in the U.S.A. We ship most 
orders on the 'erne day the order is 
received. 

Special Price on 78's and 
old 45's 

We recently acquired a great many old 
and discontinued numbers on both 78's 
and 45's. These are available at special 
reduced prices. Write for list. 

SEND 5c STAMP FOR NEW CATALOG. 

MAIL ORDER RECORD SERVICE 
P.O. Box 7176, Phoenix, Arizona 

OLD TIMER RECORD 
I 	! CATALOG ! 1 1 ! 
YOURS FOR A 5c STAMP 
Old Timer offers the best in old stand-
ards as well as new favorites. Get 
complete record listing now. 

OLD TIMER RECORDS 
708 E. Weldon, Phoenix 14, Arizona 
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Featuring— 
• OVER 500 SQUARE DANCE DRESS. 

ES IN STOCK! All sizes, colors, 
patterns, styles. Our selection is 
sure to please. 

• EVERYTHING FOR THE LADIES! 

Dresses, shoes, petticoats, sissy 
britches, coats, skirts, blouses. You 
name it . 	we probably have it 
in stock. 

• EVERYTHING FOR THE MEN! 
Shirts, pants, shoes, boots, ties, 
belts, buckles. The men, too, will 
like our fine selection. All name 
brand merchandise. 

• JEWELRY FOR MEN AND WOMEN. 
Especially designed for dancers. 
Wonderful for gifts. 

SQUARE 
DANCE 
SHOP 

6407 NORTH CALDWELL AVE. 

CHICAGO, ILL. 60646 
(ON U.S. HIGHWAY 14) 

PHONE: 763-8252 

• COMPLETE STOCK OF RECORDS. All labels 
	

• COMPLETE LINE OF SOUND EQUIPMENT. All 

From the newest to the old timers. Try 
	

brands popular with callers. Competitive 
us for those hard-to-find-ones. 	 prices. See us before you buy! 

CHICAGOIAND'S ONLY EXCLUSIVE SQUARE DANCE SHOP 
FEATURING EVERYTHING FOR THE SQUARE E• ROUND DANCER 

Close to Expressways! 
Convenient to all expressways — at 
Caldwell and Devon. See map at left. 

Plenty of parking in our own lot. Open 

during grand opening from 10 a.m. 
to 9 p.m. 

DON'T MISS THE GRAND OPENING 
OCT. 2, 3, 4, 1964 

"We'll Be Looking For You!" 
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TOP TEN SINGING CALLS 

HEY LI LEE LI LEE—Wagon Wheel 201 
Calls by Jerry Haag 
We've got to hand it to the WW 

staff for hatching hits like this. It's 
a dated pop folk tune, of course, but 
destined to live gloriously for quite 
a spell. May even become a classic. 
It's delightful in every way. This re- 
stores our faith in a move away from 
the dreaded stereo-typed discomania 
disease now prevalent. 

ROSETTA— Kalox 1 036 
Calls by Billy Lewis 
Here are the makin's for your fa- 

vorite caller to lean way back and 
belt one out, and pop a button doing 
it. This is a good one to launch your 
first fall dance, so buy it, boys. Lewis 
will show you how to do it with style. 

SHE'S YOUR GIRL—Windsor 4832 
Calls by Al Brundage 
Al's in good form and the music is 

full of life. The dance is intermediate 
fare, the kind of a main course that'll 
make a fair caller look good and a 
good caller look better. 

MISSION BELLS—Longhorn 141 
Calls by Red Warrick 
This is different, relaxing, off-the- 

beaten track and end-of-the- evening 
sentiment that will ring bells. You 
can beat the bushes no longer, fellas, 
for a change of pace platter. The ten 
goodies chosen out of thirty this 
month all are unique. 

HEEL AND TOE—Balance 115 
Calls by Ed Gilmore 
Distinctly different. Gilmore cap- 

tures an old quadrille specialty and 
combines it with today's figures, some 
boom-chuck melody, and well-timed 
calling for a fresh breeze of a dance. 

IS THIS THE YEAR 

That Rounds will come back, very simply, to 
the square dance party? Waltzes—that is? 

Vie have a list of a dozen or snorts round 
dances that square dancers can do without feel-
ing pushed. And most of them are waltzes. 
The dancers are described. 

we also have a proven waltz instruction album. 
Album # 4-LP Learning to Woltz. 

ff your are interested drop us a card. 

LLOYD SHAW RECORDINGS, INC. 
P. 0. Box 203, Colorado Springs, Colo. 80901 

Travel 100 miles 
each way  (o n e 
square or more) to 
attend club or open 
dance. For applica-
tion form write: 

WASHINGTON KNOTHEADS 
P.O Box 245 — Gig Harbor, Wash. 

VAGon MIMI, RECORDS 
"THE RECORD DESIGNED ... WITH THE CALLER IN AUNTY" 

presents 

JERRY HAAG of 
Cheyenne, Wyo. again 

with a great new record 
"HEY LI LEE LI LEE" 

WW 201 
Music by the WAGON-MASTERS 

!SOO WEST $3 AVENUE • • • ARVADA, COLORADO 

STOP 
SLIPPERY 

DANCE FLOOR 
U s I 

VELCO 
MEANS SAFETY 

NO DUST — NO PARRAFIN 
NO AMAMI'S 

16 OZ. CAN SLO-DOWN 

or 

11 OZ. CAN SPEEDUP 
Postpaid 1.75 (USA only) 

1.50 (Calif. only) 

J. V. SUPPLY 
P.O. Box 69894 

Los Angeles 69, Calif. 
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ENGRAVED 
NAME SO

S BADGES iinv ‘iiF EACH 

Any State Shape 650 - Choice of Colors 

FULL LIST OF GIMMICK CLUBS. We will quote 
prices for badges from your samples or 
sketches; any color, any shape. Write for 
brochure or for information. 

A TO Z ENGRAVING, Ray Nelson 
P.O. BOX 345C, WAUCONDA, ILL. 

PRAIRIE RECORDINGS 

presents for September 

PR 1006 - singing coil by Al Horn 

"SECOND FIDDLE" 

R 2003 	- 	- chard hoedowns 

"ALABAM" 
//S Q. CHORDS 2" 

with a great guitar lead. 

1502 Alex. Cir, Pueblo, Colo. 

LJEWELRY 
E ATTENTION 

SQUARE DANCE STORES 
Eliminate the middleman! Buy di-
red from the largest manufactur-
er of S/D jewelry. 

Wide selection of bracelets, pen-
dants, pins, earrings, bolo ties, 
belt buckles, car magnets. A re- 

I quest on your letterhead will 
bring an assortment of RETURN-
ABLE SAMPLES. 

TRU-ART JEWELRY CO. 
50 Aleppo St,, Providence 9, R.I. 

Oct. 
23 

24- 25 
1964 

For Information Writ.: Hoosier Square Dance 
Festival, P.O. Box 731, Evansville, Ind. 

ST. LOUIS WOMAN—Top 25083 
Calls by Ray Bohn 
If you can handle the mouthful of 

unusual lyrics you'll shine with your 
dancers clear down to the gateway 
arch with this one. Ray, as usual, 
uses Zest for a Gleeming rendition. 

FIVE FOOT—Mustang 110 
Calls by Nathan Hale 
First reaction--another oft-repeated 

title—so what? However, this one 
measures ten foot four above the 
others. Don't rule it out. The star to 
a star to a right and left thru has 
merit and so does the "shuck-shuck" 
percussion that came in with the 
"kangaroos." 

THESE TEARS ARE NOT FOR YOU— 
Swinging Square 2316 

Calls by George Peterson 
You won't shed a tear for the fine 

quality of this one, by George! It 
grows on you. George can call a 
swing thru and a right and left thru 
grandly. Buy George. 

MOJO—Jewel 126 
Calls by Louis Calhoun 
Well delivered, stirring, advanced 

material from curl thru to loop the 
loop. That pulsating music hath 
charms to sooth all dancers from the 
novice to the non-stop notable. 

BONANZA—MacGregor 1037 
Calls by Bill Ball 

The whole Ponderosa gang is here, 
and the dancing is better than a range 
war. If you take to swing star thrus 
and theme tunes, grab the reins of 
this one, pardner. 

HOEDOWNS 

DEVIL'S DREAM/OLD JOE CLARK— 
Blue Star 1739 

JACK 0' DIAMONDS/STRAIGHT 
FLUSH—Hi Hat 603 

THEMES AND SOUNDS—Sets In Ordt.r 

2144  

PR 
.■1111■1 

IR Y 

HOOSIER 
SQUARE DANCE 

FESTIVAL 
featuring 

LES GOTCHER a BOB FISK 
WAYNE & NORMA WYLIE 
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COMPLETE COURSE 

SQUARE DANCE 
FUNDAMENTALS 

All the basics, both old 	as compiled by 
and new, that have 
been brought out up to "UNCLE WALT' 
and including March 
1964. The most complete WENTWORTH 
book on Square Dance Fundamentals yet. A 
supplement is issued each year to keep the 
book up to date. Book including all supple-
ments to date, $2.25 plus 15c postage & 
mailing. 	WALT WENT WORTH 

5557 57th Ave. 

No. St. Petersburg, Florida 33709 

ROUND DANCES 
DANCING ON A MOONBEAM/TWO 

HEARTS—Grenn 14064 
STRUTTIN WITH MARIA/VENETIAN 

MELODY—Blue Star 1736 
TATTLE TALE WALTZ/DO-SA-DO 

MIXER—Windsor 4697 
WHISTLE STOP/SHUFFLIN' FEET—Hi 

Hat 805 

SINGING CALLS 
AIN'T SHE SWEET—Lore 1068 

Calls by Allen Tipton 
AS LONG AS I'M SINGING Mac- 

Gregor 1032 
Calls by Julius King 

BUCKLE DOWN—Rocking A 1320 
Calls by Norman Beale! 

BUNGALO FOR TWO- lee no 2300 
Calls by Harold Bausch 

CUANTO LE GUSTA—Hi Hat 309 
Calls by Wayne West 

DON'T LET THE RAIN COME DOWN 
—MacGregor 1036 
Calls by Chuck Raley 

EVENING TRAIN—Sets in Order 145 
Calls by Bob Page 

FAR, FAR AWAY—MacGregor 1034 
Calls by Bill Ball 

GREEN LIGHT—Blue Star 1740 
Calls by Sal Fanara 

MEXICAN JOE—MacGregor 1035 
Calls by Vera Baerg 

MY HEART SKIPS A BEAT- MacGregor 
1033 
Calls by Don Stewart 

RAMBL1N' ROSE - Blue Star 1737 
Calls by AI Brownlee 

RED HOT MAMA—MacGregor 1038 
Calls by Bob Van Antwerp 

ROSALIE—Sets In Order 146 
Calls by Frank Lane 

ROSE MARIE—Wagon Wheel 106 
Calls by Don Franklin 

SHE'S DREAMING THAT SHE'S SWING- 
ING THERE WITH YOU—Swinging 
Square-2320 
Calls by Bill Saunders 

SHIEK OF ARABY—Blue Star 
Calls by Andy Andrus 

THAT OLD GAL OF MINE—Swinging 
Square 2319 
Calls by Gene Pearson 

•Nit Your Dealer 

Singing Call 

"CARELESS LOVE" 
Flip—Called by Bill Green 

HH 310 

ROUND DANCES 

"DRIVING ME CRAZY" 
By Ken 8 Dolly Walker 

"DING DONG DADDY" 
By Steve & Mary Sheperd 

HH 806 

H I ILLHAT 
Dance Records 

SQUARE 
DANCE 

CLOTHES 
FOR MEN 

AND WOMEN 
Send for catalog & name of local supplier 

1460 WASHINGTON AVE, 
MIAMI BEACH, FLA. 	 TEL JE 8-8794 
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address for both services: 

11041-A So. Tolman Ave., Chicago 55, III. 

Phone 8E3-5527 or 233-5527 Write for FREE sample 
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Write for literature 
and prices 
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BOB ROTTMAN WS 

PLASTIC ENGRAVING 
SERVICE 

WHOLESALE • RETAIL 

• BADGES MADE-TO-ORDER. Any shape, 
any size, any color. We can duplicate 
any badge or design you care to submit. 
Every state outline in stock. Also badges 
that are hand painted, colorful, distinc-
tive. Nothing like them anywhere. 

• Badges made for clubs, lodges, sport 
clubs, conventions, associations and other 
groups. 

• Experimental work. Custom signs to 3 
inch letters. 

• Engraved plates and signs for offices, 
schools, public buildings. 

• FREE ESTIMATES. Write for full details. 

CALLERS SOU ND 
SERVICE 

FACTORY DISTRIBUTORS FOR 

Atlas Stands, Bogen, Califone, 
Newcomb, Eledro-Voice Mikes and 
Needles, Sound Columns, Monitors, 
Newcomb Speaker Ext. Sets, Shure 
Mikes, V-Ni and Wollensak Tape 
Recorders, Vari-Speed Phono. Mo-
tors, Perma Power Radio Garage 
Door Operator, Records, Record 
Cases, Sony Wireless Mikes. Write 
for literature and prices on any of 
these products. 

"The Nation's Best Stocked Dealer" 
We Ship Anywhere 
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 OM LOVE MEW 

re waterers 
NEW ROUND DANCES 

"MY PROMISE — Wayne & Norma Wylie have composed a love- 
ly flowing waltz routine to this inspiring music by the Memo 
Bernabei Band. 

Coupled with 

"LETS MAKE IT NICE" Here is a delightful little two-step which 
will please both round and square dancers. Fred & Hazel Christo- 
pher of St. Petersburg, Florida composed the dance. 

Windsor No. 4699 

"GEORGIA JAMBOREE" — Dave Taylor, that genial fellow, brings 
happy dancers a NEW SQUARE that will delight and please 
square dancers everywhere. Bruce Johnson wrote the dance. 

Windsor No. 4835 (Flip Instrumental) 

BEEN ON VACATION — Here is what you have missed in 

Squares and Rounds 

4832 She's Your Girl — 4833 Hey, Look Me Over 
4834 Some Of These Days 

4696 You Forgot To Remember/Dixeland Two-Step 

4697 Tattle Tale Waltz/Do-Sa-Do Mixer 

4612 Waltz Delight/Busy Body 

0P.scs' 
Winhsor ReeoPOs 
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NO. J-126 

1116110i° 
Instrumental / Hash Patter 

Called by 

LOUIS CALHOUN 
10124011:2013131313101:3131013“ 

NO. J-127 

RIVER 
Flip Called by 

JEWEL O'BRIEN 

tcoaLW • "4 4-0404 

1 I G 	 41% 

it 

NO. BJ.1004 

JOYS OF QUEBEC /LOST INDIAN 
N. BJ-1005 

OLE BILL I GOIN' 
FIRST HOEDOWNS ON BIG J LABEL! 

10 	 ! 	! 	 ) ) ) 	) 	 ! 	 ! 

JEWEL RECORDS - 328 LINDA AVE. - BIRMINGHAM, ALA. 
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