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WE'D LIKE TO INTRODUCE YOU TO 
YOUR COPY OF THE NEW 1965 EDITION 

BASIC 

MOVEMENTS 

HANDBOOK 

This invaluable handbook contain-
ing the movements of square 
dancing divided into 29 basic fam-
ilies has now grown to 24 pages. 
The collection of material contained 
between its covers is the result of 
many months of research with 
assistance coming from callers and 
teachers scattered across the coun-
try. More than 70 illustrations help 
make the descriptions more clear 
than ever before. In addition to the 
regular basic movements and the 
additional glossary of terms, you'll 
find a special "Order of Teaching" 
list which gives a suggested 
sequence in which these 29 family 
groupings may be exposed to 
dancers. Of course there's an index, 
too, and all of this is yours with our 
compliments. 

BOUND INTO THE CENTER OF THIS ISSUE 
Even though the size of the Basic Movements handbook has increased by one-third, 
the price still remains the same. Additional copies are available at 15c each. To callers 
and teachers the handbook is available in quantity lots of 100 or more at 10c per copy. 
You may send your order to 

Oft The Basic Movements of Square Dancing 

462 North Robertson Blvd., Los Angeles, California 90048. 

* CALLERS 

*TEACHERS 

For your convenience in teaching, a 
new series of Basic Checkoff Lists has 
just been designed to coincide with 
the latest revisions in Sets in Order's 
Basic Movements handbook. These are 
available at 12 for 3 5c . They are 
printed on both sides of the page and 
are three-hole punched to fit a stand-
ard three-ring binder. 

  



READ THIS BADGE ACROSS THE SET! 

SUZY 
JOHNSON 

TOWN OR CLUB 

75c 

Name 
Only 
70c 

Several 
Colors 

DESIGN BADGES 85c to $1.00 
Send for brochure . . . FREE sample 

SING-A-LONGS 
Special Shape 
or any State 

$1.10 

JOHN SMITH 

A DURABLE BADGE 
OF A NEW PLASTIC . . . ONLY 

50c EACH Name & Town or Name Only 
45c EACH ON ORDERS OF 12 OR MORE 

JOHN 
JOHNSON 
SAN PEDRO, CALIF. 

Letter 
Type 

as 
Shown 
Only 

Several 

Colors 

ALL BADGES SAFETY CLASP PIN 
WE PAY POSTAGE 

BLUE ENGRAVERS 
315 SEVENTH ST., SAN PEDRO, CALIF. 

4% Sales Tax for Calif. orders 

 A From 
The Floor  

 

 

"From The Floor" is the Square dancer's opportunity 
to take "pot shots" at "Sets in Order" or the Square 
Dancing picture in general. Send your comments to the 
Editor, "Sets in Order," giving full name and address. 
Unsigned letters will be disregarded.) 

Dear Editor: 
"Square dancing just isn't square dancing 

without your fresh copy of Sets in Order each 
month. 

"Square dancing ceases to be square danc- 
ing when the round dancers and hot rodders 
take over." 

Our entire area is reflecting the truth of the 
above statement, two of the best clubs of two 
or three years ago having all but folded for 
that very reason. When national publications 
such as yours advocate "round dancing be- 
longs" in almost every issue and prints reams 
of Hot Rod material, which some of the less 
enlightened or newcomers accept and try to 
emulate, the results are disastrous — as proven 
time and again. I suggest you back up to five 
or eight years ago and "get with it." Your 
publication has little or no value at present to 
anyone who is sincerely trying to keep club 
level dancing going strong. 

Frazier L. Brown 
Smith Center, Kans. 

Dear Editor: 
...I would just like to express the thanks 

of all our festival committee for the wonderful 
success of the Big 6 Festival (Washington, 
D.C.). We had 4500 dancers from 28 states, 
Canada and even 4 couples from England. A 
most thrilling sight was when the Sheraton 
Halland Park Halls were combined to show 
2000 dancers dancing at one time to one 
caller. This was so spectacular and beautiful 
it brought applause from both spectators and 
dancers. Now the 7th annual festival is being 
planned and already over 1200 dancers have 
registered so we look forward to another won- 
derful time next March 17, 18 and 19, 1966. 

Marie and Vince Sheehy 
Adelphi, Md. 

Dear Editor: 
I am in need of some exhibition square 

dance figures or movements. I recently had the 
(More letters on page 58) 
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Ask about 
our time 
payment plan. 

MONITORS 
A perfect 

matching unit 
for any 

Newcomb 
P. A. set. 

Model M9 
(9" speaker) 

$69.50 
Model M12 

(12" speaker) 
$79.50 

CLOSED 
BACK 

SPEAKERS 
Available in 
both folded 

horn and 
ducted port 

models. 

COLUMN 
SPEAKERS 

Engineered 
for the 

caller who 
wants top 

performance. 
CS48. 

$69.50 
SCS412, 

$139.50 

You 
CAN 
HAVE 
YOUR 
DREAM 	OVER 

SOUND...
70 

 

SYSTEM 	COMBINATIONS OF 
NEVVCOMB 
PLAYERS & LOUDSPEAKERS 

Write for 
Brochure. 

ARE AVAILABLE AT 

CALLERS' SUPPLY 
ONE EXACTLY RIGHT 
FOR YOU! 

One of 
the most 

popular 
models 

in the 
Newcomb 

line 

NEWCOMB TR 1640 M HF2 
Forty watts of power. Magnetic 
phono cartridge, heavy duty (high 
fidelity) speakers in handy split 
back cases. 

$244.00 FOB Los Angeles 

FAST DELIVERY 
One of the largest stocks of 
Newcomb P. A. equipment in the 
country plus close proximity to the 
factory insures quick delivery. 

Callers' Supply Company 
P 0. BOX 48547, LOS ANGELES 48, CALIFORNIA 
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652-7434 

June 1—Shoreliners Guest Caller Dance 
Jr. High School, Guilford, Conn. 

June 4-5—Colorado State Festival 
City Audit., Denver, Colo. 

June 4-6—A-Square-D of L.A. Holiday 
Las Vegas, Nevada 

June 4-6-7th Annual Round Dance Festival 
Munic. Audit., San Antonio, Texas 

June 4-6—Honeyland S/ and R/Dance Festival 
Beckley Hotel Ballrm., Beckley, W. Va. 

June 5-8th Ann. Jamboree Idaho Falls Prome- 
naders, Macks Inn, Island Park, Idaho 

June 5—Billy Bowlegs Annual Spring Festival 
Community Center, Ft. Walton Beach, Fla. 

June 6-4th Ann. Do C Do Spring Festival 
R. C. Ketcham H.S., Wappingers Falls, N.Y. 

June 11-12-16th Ann. Mile High S/D Festival 
Prescott Jr. H.S. Gym, Prescott, Ariz. 

June 11-13—Square Dance Campout at Arizona 
Ranch, Gold Beach, Oregon 

June 12—Southern District Summer Dance 
Civic Audit., Ardmore, Okla. 

June 12-11th Ann. Dudes & Dolls Festival 
U-Ark Bowl, Fayetteville, Ark. 

June 12—Sashay Partners Annual Festival 
Armory Bldg., Rock Springs, Wyo. 

June 12-14-6th Australian National S/D Con- 
vention, Sydney, Australia 

June 13-2nd Ann. Wahoo Whirlers S/D Jam- 
boree, Starlite Ballroom, Wahoo, Nebr. 

June 13—Omaha S/D Council Guest Caller 
Dance, Sokol Audit., Omaha, Nebr. 

June 13—Guest Caller Dance 
Ranchland, Mechanicsburg, Pa. 

June 13-18-2nd Ann. European College of 
S/ & R/ D, Garmisch, Germany 

June 16—Silver Spurs Exhib. and After Dance 
Knoxville, Tenn. 

June 17-19—Florida State S/ & R/Dance Con- 
vention, Tampa, Fla. 

June 18-20—Square Dance Weekend 
Lake Shore Farm, Northwood, N.H. 

June 18-20-14th Ann. Minnesota State Con- 
vention, Willmar, Minn. 

June 19—Homesteader Days Free Square 
Dance, Civic Audit., Beatrice, Nebr. 

June 21—Southwest Area S/ D Assn. Guest 
Caller Dance, El Paso, Texas 

(Please turn to page 80) 
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voice 

SINGING CALLS 

SATURDAY NIGHT — J Bar J 5006* 
Key: G 	Tempo: 126 	Range: High HB 
Caller: Joe Lewis 	 Low LD 
Music: Standard 2/4 — Vibes, Guitar, Banjo, Ac-

cordion, Bass 
Synopsis: Complete call printed in Workshop. 
Comment: Excellent music, a good tune and a 

very professional job of dance writing. The 
practice required to do this call well is worth 
the effort. 	 Rating: 

COPPER KETTLE — Jewel 130 
Key: D 	Tempo: 136 	Rage: High HD 
Caller: Jewel O'Brien 	 Low LB 
Music: Western Samba — Guitar, Piano, Drums, 

Bass 
Synopsis: (Break) Allemande — weave — do sa do 

— swing corner — circle — roll away — do sa 
do right hand lady — allemande — promenade. 
(Figure) Ladies promenade inside — swing — 
star promenade — backtrack — girls turn back 
— twice around and box the flea — pull by —
promenade next. 

Comment: The music is well played and the tune 
is dramatic. Dance is fast moving and close 
timed. Lyrics on this may be controversial in 
some areas. Rating: *H- 

LADY OF SPAIN — Sashay 105 
Key: C 	Tempo: 128 	Range: High HD 
Caller: Jack May 	 Low LE 
Music: Western Samba 	Piano, Guitar, Accor- 

dion, Drums, Bass 

(Reviews, continued on page 9) 

HOW TO USE THE RECORD REPORTS 
Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec-
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the "Comment" section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follow: *Average, **Above 
Average, ***Exceptional, ***- ?Outstanding. 

HF 
HE 

.—HD 

H 
HA 

	

LG 	 
IF 

	

—LE 	–444 	 
L D 

_LC 
LB 

	

— LA 	 
E LG 
ELF 

DANCE ON THE DUNES 
August 5-6-7th, 1965 

OREGON STATE SQUARE DANCE FESTIVAL 
North Bend — Coos Bay, Oregon 

Caller: Tommy Stoye 

Round Dance Instructors: Len & Leona High 
For information write Chairmen: 

Norma and Sterling Welch 
P.O. Box 721 

Bandon, Oregon 

Scarannt REFLECTIVE 

Square Dance Figures 
Will fit on all late model car bumpers. 

Bumper Size 
ONLY 50o 

6" SIZE 
	75o 

4 COLORS - RED, GREEN, 
GOLD 8 SILVER 

M your dealers — or write 

c 	 LOCAL SQUARE PRINTERS 
4618 Cass St., San Diego, Calif. 92109 

VELCO 

STOP 
	

MEANS SAFETY 

SLIPPERY 
	 NO DUST — NO PARAFFIN 

DANCE FLOOR 	
16 OZ. CAN SLO-DOWN 

NO ABRASIVES 

SVO-D001 
	

11 OZ. CAN SPEE-DUP 

or 

SQUARE DANCE CLOTHES 
FOR MEN AND WOMEN 
Catalogue Available on Request, 

and Name of Local Supplier 

1460 Washington Avenue 
Miami Beach, Florida 33139 
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BOB OSGOOD EARLE PARK BOB RUFF 

TOMMY CAVANAGH LEE HELSEL JACK JACKSON A. KRONENBERGER FRANK LANE 

JOE LEWIS 
(on .i-B-L) 

BOB PAGE JOHNNY LE CLAIR 

, Ors 
RECORDS 

NEW RELEASE 

JAVA 
SIC 155 Flip instrumental 
CALLED BY JACK JACKSON 

RECENT SQUARES 
SIO 154 RIDIN' DOWN THE CANYON 	510 151 PAY DAY 

Called by JOHNNY LECLAIR 	 Called by BOB PAGE 

POPULAR SQUARES 
510 150 COCOANUTS 

Called by TOMMY CAVANAUGH 
510 149 MARY LOU 

Called by EARLE PARK 
510 147 HARD HEARTED HANNAH 

Called by JACK JACKSON 
510 140 GET ME TO THE DANCE 

Called by FRANK LANE 

BAL 116 

BAL 114 

JBL 5001 

JBL 5003 

BLOOM IS ON THE SAGE 
Called by ED GILMORE 
DRUMMER'S BALANCE 
Called by ED GILMORE 
ROCKIN' THE POLKA 
Called by Joe Lewis 
JELLY BEAN 
Called by Joe Lewis 

ROUNDS 
510 3151 SLY OLD TWO-STEP and GONE TWO-STEP 
510 3150 KOKONUTS and BARKIE 
SIO 3148 WE'RE LIVING and FORGOTTEN WALTZ 



NEW RELEASES 

FLIP INSTRUMENTALS 

#1070 "CLOSE ALL THE 
HONKY TONKS" 
CALLED BY: CHUCK RALEY 

#1071 "I'LL SIT THIS 
ONE OUT" 
CALLED BY: TOMMY STOYE 

Music By FRANK MESSINA AND THE MAVERICKS 

LAST MONTH'S RELEASES 
FLIP INSTRUMENTALS 

#1068 "BACK TO THE OLD SMOKIE MOUNTAINS" 
Called by: FENTON JONES 

#1069. "CAUSE I BELIEVE IN YOU" 
Called by: BILL BALL 

MUSIC BY FRANK MESSINA AND THE MAVERICKS 

MacGREGOR RECORDS, 720 So. Western Ave., Los Angeles, Cal. 900051 



RICHARD 
MILLER 

LOWELL. MASS. 

DOROTHY 
LAUER 

(On the Record, continued) 
Synopsis: (Break) Girls star left — star promenade 

— girls back out — circle — Calif. twirl — cross 
trail out — skip one, corner allemande — grand 
right and left — promenade. (Figure) Head 
ladies chain — heads square thru — with sides 
swing thru — balance — box gnat — square 
thru 341. — swing corner — allemande — prom-
enade. 

Comment: A fast moving dance to a lively tune. 
The music is adequate and callers will find 
the key places the voice range towards the 
high side. The patterns use contemporary fig-
ures and timing. Rating: A'+ 

HEARTACHES BY THE NUMBER — Rockin' A 1326 
Key: G 	Tempo: 126 	Range: High HC 
Caller: J. P. Jett Low LD 
Music: Western 2/4 — Violin, Piano, Guitar, 

Drums, Bass 
Synopsis: (Break) Girls promenade inside once 

around — turn partner right — men star left 
once around — box gnat, pull by — allemande 
— weave — do sa do — promenade. (Figure) 
Four ladies chain — sides right and left thru —
heads square thru — face corner, star thru —
Dixie chain — girls turn back and swing —
allemande — promenade — swing. 

Comment: A well known country tune with ac-
ceptable music. Dance patterns are well ar-
ranged and lyrics and meter quite usable. 
Tune and instrumental lacks excitement. 

Rating: *H- 

BRUSH THOSE TEARS FROM YOUR EYES — Lore 
1080 

Key: F 	Tempo: 126 	Range: High HC 
Caller: Bob Augustin 	 Low LC 
Music: Western 2/4 — Guitar, Piano, Drums, 

Steel-Guitar, Bass 
Synopsis: (Break) Allemande — swing partner —

star promenade — girls backtrack — twice 
around and box gnat — pull by, allemande —
do sa do — allemande — promenade. (Figure) 
Side ladies chain right — new side ladies chain 
across—heads up and back — lead right and 
circle four to a line — star thru — dive thru —
square thru 3/4 — swing corner — promenade. 

Comment: The tune is an old standard but the 
music doesn't do it much justice. Dance pat-
terns are conventional with standard timing. 

Rating: 
IN MY OWN PECULIAR WAY — Lore 1079 
Key: F 	Tempo: 128 	Range: High HB 
Caller: Bob Augustin 	 Low LC 
Music: Western 2/4 — Accordion, Piano, Guitar, 

Bass, Drums 
Synopsis: (Break) Head ladies chain — four ladies 

chain — side ladies chain — circle — allemande 
— do sa do — allemande — promenade. (Fig-
ure) Heads promenade half way and swing —
sides right and left thru — head gents and 
corner up and back — box gnat — right and 
left thru — circle — swing — promenade. 

Comment: Standard dance patterns, conventional 
timing and meter and music that is adequate. 

(Please turn to page 74) 

DANCE CLUB NAME SLOT BADGES 
Made of light weight, clear plastic, with pictures of 

dancers or club symbols in colors. 

This badge can be supplied to a member immediately 

simply by typing, printing or writing his name on the 

blank slot insert card and slipping it into the patented 

slot. 	Ali fitted with jeweler's safety 

clasp pins. 

ENGRAVED BADGES FOR PERSONAL OR CLUB USE 
Engraved badges have white letters on black 

or colored plastic. 
Badges for officers, callers, callers' wives, etc., plus a large selection of 

comical "GOOF! ES" 
(All badges illustrated in reduced size.) 

Write us for full details and prices. 

1703 MAGNOLIA AVE., LONG BEACH 13, CALIF. 

NEW 

for 	
larger slot 

wearer's name. 

4114104110411M01104111411411001114.1110041141.1141101100011 

Name and' 

Town or Club 

75c ea. 

Name only 

] Oc ea. 

4111  
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LE D %-) 

FU 
They say fun is a three letter word with U (you) in the 

middle. ASILOMAR is the ideal square dance vacation that 

puts you right in the middle of all the fun. You just can't 

help but have a great time in this dream vacation while 

dancing to wonderful callers and enjoying delectable 

meals and temperature in the 70's in one of nature's most 

beautiful playgrounds. Under such friendly conditions, how 
can you help but have fun? 

In addition to the fun, ASILOMAR is also dedicated to the development of leadership. 

For those callers who wish, a special callers training program with ED GILMORE is 

available. SOMETHING SPECIAL ADDED. For dancers who are faced with the coming 

responsibilities of leadership in club or association, a special period each day will 

be set aside for a training course in dancer leadership. You may take part in these 
daily sessions if you wish. 

At ASILOMAR there's a complete program for the chil-

dren. There are special workshops in rounds and squares 

and just about everything you can think of to make the 

perfect square dance vacation. Check the April 1965 

issue of Sets in Order for an illustrated brochure, or send 

to Sets in Order Asilomar Vacation, 462 North Robert-

son Blvd., Los Angeles, California 90048, and all the 
information will be rushed to you. 



June 1965 

AH , SUMMER! We love it. Where once sum-
mer only meant warm weather and a 
dance slow down, June, July and August 

now seem to be target Square Dance months 
of our entire year. 

Later this month we pack up our things and 
head for Dallas to take part in the 14th An- 
nual National Square Dance Convention and 
the special University Leadership Conference 
for Square Dance Callers slated for Southern 
Methodist University. 

July is equally busy with a second Univer- 
sity Leadership Conference for Square Dance 
Callers to be held at UCLA on the 6th and 
7th, followed by our Asilomar week-long fling 
starting July 25. 

August is the month, however, and we'll be 
square dancing with square dancers, reportedly 
more than 1,000 of them from all parts of 
Europe, in Frankfurt, Germany, on September 
3 and 4. This great event, up until this year, 
has been known as the Annual All-Europe 
Labor Day Roundup. We took part in the big 
event back in 1957 at the Ramstein Air Base 
in Germany. Following that, the event has 
grown in size and scope each year until this 
year with the name of the First Annual All- 
Europe Square Dance Convention, the spec- 
tacular moves into the brand new convention 
buildings just outside of Frankfurt, Germany. 
We'll look forward to renewing old acquaint- 
ances and meeting new friends and will tell 
you all about the trip when we return. 

Chances are, summer will also be busy for 
you. We hope that at least at one of these 
events we'll have a chance to share a square 
with you and say, "Howdy." 

More On Questionnaires 

7171-1E ARTICLE on the success of a square 
I  dance survey undertaken by the square 

dance association in San Diego, California 

(S.I.O., April 1965) , obviously caused quite a 
bit of interest. 

A number of letters came in asking for more 
information on organizing surveys. One area 
in Canada sent the results of a similar project, 
which not too surprisingly showed some radical 
differences in some of the various categories. 
Perhaps in time we'll be able to run the results 
of this and other similar area surveys which 
may be helpful to more of you. 

These questionnaires and the letters have 
started us thinking toward the possibility of 
running a questionnaire of our own. Bound 
into the center of some coming issue, a ques- 
tionnaire would get into the hands of more 
than 50,000 square dancers and could prove 
of great value. 

The question now comes up, what sort of 
information would be most useful to those 
planning this activity's future? If we could 
come up with the right questions, perhaps the 
answers would help many of us to plan better 
for the future. 

Here's where we call on you once again for 
assistance. What is it that you would like to 
know about this activity? Would it be helpful 
for you to know "why people square dance"? 
Would your area be interested in knowing 
how it stacks up in relation to other areas 
throughout the country? 

What about the age of square dancers? How 
strong is the teenage movement? What is the 
average square dancing life expectancy? On a 
worldwide basis, what is the percentage of 
those dancers who want to learn every new 
experimental movement that comes out, in con- 
trast perhaps to the percentage of those who 
would be very happy just dancing unlimited 
variations to the large number of already ac- 
cepted basics. 

And, on that score, just who is the average 
square dancer? Does he dance once a week, 
once a month, five times a week, or how fre- 
quently? Does he enjoy round dancing with 
his squares? Does he belong to a specialized 

SETS in ORDER, JUNE, '65 
	

11 



round dance class? 
Does the average square dancer spend 

much money on square dance clothing, rec- 
ords, in attending festivals, etc.? How many 
clubs does an average square dancer attend? 
Why do square dancers drop out of this ac- 
tivity? 

What is the best thing about square dancing 
to the average dancer? What is the most objec- 
tionable? 

Perhaps some of these questions might pro- 
vide some exceedingly interesting answers for 
our square dance movement. We would like to 
know what facts you would be interested in 
learning and, if possible, why. The use to 
which such a survey might be put is also inter- 
esting to us. 

So, why not let us hear. If we can come out 
with enough good questions and enough good 
reasons for running the largest square dance 
survey ever conducted, then we'll go ahead 
and make plans for some coming issue. We're 
interested — are you? 

Public Relations 
ACH YEAR about this time when the next 
National Square Dance Convention is about 

to move into the spotlight, we realize that dur- 
ing the preceding twelve months we've had the 
opportunity to get quite well acquainted with 
some square dancers whom we hadn't pre- 
viously known too well. 

These are the hard working men and women 
who serve as committee chairmen, vice chair- 
men, coordinators, panelists, etc, just for the 
love of the activity. It takes hundreds of these 
people to put on a successful large square 
dance event. 

This year we were especially fortunate in 
getting to know quite a number of the hard 
working crew. However, as in the past our 
strongest connection with the "big event" is 
through the publicity chairmen. These are the 
folks who see to it that we are supplied with 
the necessary information each month to keep 
you informed of the convention's progress. 

Over the years we have worked quite closely 
with some mighty fine people. Don Smith, for 
instance, did one of the most outstanding pro- 
motional jobs for any convention when he was 
publicity chairman for the big one held in 
Detroit in 1961. Ken Parker and Bill Reid also 
became close friends of ours through their work 
on the convention held in Long Beach last 

year. This year we feel especially fortunate in 
having the opportunity to work with Cleve and 
Bee Cooper who have done such a fine job for 
the folks in Texas. 

All of these men, their wives and their 
counterparts in each one of the conventions 
have worked without much previous knowl- 
edge of the responsibilities of a publicity direc- 
tor and all have come through with the help of 
fine staffs in a most admirable fashion. We 
compliment them all. 

Just as past National Convention presidents 
are kept on a National Convention Advisory 
Board, we think that the experience the various 
National publicity chairmen have gained 
through their tenure in working with their 
own convention qualifies them to serve on some 
permanent publicity, or square dance advertis- 
ing board. The combined efforts of all of these 
fine people, if directed toward national square 
dance publicity campaigns, could certainly help 
to attract a great deal of public attention to 
this great pastime. 

Potpourri 
ANCE IS A MARVELOUS means of self expres- 
sion. Anthony Quinn explained this in the 

role of Zorba in the motion picture Zorba the 
Greek. If you are happy, what better way is 
there to express that happiness than through 
dancing. On the other hand, if you're sad, your 
sorrow can find no better release than through 
dancing. Anger, fear, whatever the emotion, 
we are sure that Anthony Quinn would indeed 
have found a way to express it, through dance. 
Even in watching the marvelous Moiseyev 
dancers recently, we could not hope to find 
anyone more expressive in dance than Mr. 
Quinn. Zorba the Greek is a rather harsh, 
brutal picture in many ways, but to see Zorba 
emote through dancing is worth it all. 

Hard working 
Publicity Chairman 
Cleve and Bee Cooper 

12 
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JOHNNY 

VELOTTA 

Los Angeles, 

California 

We've lost one of our area's greatest 
boosters of square dance fun — Johnny 
Velotta. We just don't ever remember 
Johnny when he wasn't having a ball! 
Those who danced in the clubs he called 
for and those he worked with all shared 
the same high regard for Johnny and the 
things he stood for. As a caller, he gave 
unselfishly of time and labor in promot-
ing events for the betterment of the activ-
ity. In his work outside of square dancing 
he still personified the fun-loving wonder-
ful friend. Johnny was a printer and also 
the distributor of Velco Slo-Down and Spee-
Dup. He passed away May 3, 1965. He 
leaves his wife June, son Marvin and 
many, many friends. 

New 
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• Callers — looking for help in your calling? 
You'll get an invaluable assist from an article, 
"Me and. My Music," by Frank Sinatra in the 
April 23 issue of Life Magazine. The micro- 
phone, says Sinatra, is an instrument. While 
other accompanists may use various instru- 
ments, your instrument is your microphone — 
learn to use it. Of course, Sinatra is speaking 
primarily to vocalists with dance orchestras. 
However, his advice will be especially helpful 
to square dance callers intent on doing a first 
rate job of self-improvement. If you still have 
the magazine lying around you'll enjoy this 
article. 
• Paul Merola, Westbridge, Massachusetts, 
sends in a Sunday supplement magazine sec- 
tion from the Boston Herald which includes a 

tremendous boost for square dancing. The 
article explaining that there are some 22 mil- 
lion square dancers in the United States, places 
an estimated 400,000 in Massachusetts who 
belong to some 420 clubs in the New England 
area. The pictures of modern up-to-date square 
dancing would certainly dispel any previous 
misconceptions folks might have for the activ- 
ity. Chances are, Boston and environs will see 
a good boost in their square dance classes as a 
result of the article. 
• Another publication "Awake," published by 
the Watchtower Bible and Tract Society in 
Brooklyn, New York, recently contained a fine 
one page article, "Square Dancing — an Expres- 
sion of Joy." This particular issue of the publi- 
cation amounted to 4,200,000 copies and was 
sent in twenty-five languages to countries all 
over the world. Again, a marvelous boost for 
square dancing. 
• There's no better place than right here in  

the column to say thank you to so many of you 
who sent in your thoughts and contributions to 
our latest revision of the Basic Movements of 
Square Dancing handbook. You'll find the en- 
larged twenty-four page illustrated collection 
in the center of this issue. This first printing 
was 125,000 copies. 

• Bob Carsten, former caller for the Paris 
(France) Squares and now president of the 
Central District Callers Association for the 
State of Oklahoma, sends that group's recent 
publication of the Code of Ethics and general 
information booklet. In addition to informa- 
tion covering the area, the purpose of the asso- 
ciation and a copy of the constitution, the eight 
page booklet contains a detailed rundown on 
the eleven points of the callers code of ethics. 
Indeed, a very worthwhile project. 

Front page of the 
Magazine Section 
of the 
Boston Herald 
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IUNE IS WITH US in full bloom and everything 
is in the final stage of accomplishment for 

the 14th National Square Dance Convention. 
The stage is all set for the huge influx of square 
and round dance visitors from everywhere to 
descend on Dazzling Dallas for the three out- 
standing dancing days of their life: June 24, 
25 and 26th. 

The 14th National is: The happiness money 
can buy! Why don't you become a part of it? 
It's not too late to pack up and come join the 
Fabulous Fun Fourteenth! A lifetime of new 
friendships and dreamy memories far outweigh 
the small amount of cold unfriendly money 
involved. 

More than 300 silver lunged, lyric lilting 
Callers, 20 Contra Coordinators and over 100 
Round Dance Instructors are programed for 
your pleasure. Also a Pandora's Plentitude of 
After Parties are scheduled for your wee hour 
merriment climaxed by the bountiful Barbecue 
at midnight Saturday followed by the famous 
Mesquite Rodeo Cowboys Association Cham- 
pionship Rodeo pitting reckless riders against 
untamed broncs and wild Brahma bulls. A 

spectacular finish to a sensational session! 
Youngsters from 6 . to 16 will have fun 

enough and excitement galore to recall the 
memories of the TEXAS trip for years to come, 
an entire storehouse of fond and happy ex- 
periences to relate and dream over all their 
lives. Do them a favor, give them this oppor- 
tunity. 

Good Fun like Good Luck doesn't just hap- 
pen! You can make your own helping of happi- 
ness. Come to "The Big Doings in Big 'D' "— 

The 14th National Square Dance Convention, 
Dallas, Texas June 24-26, 1965. It will soon be 
history — be sure to be a part of it! For last 
minute information write to Box 8068, Park 
Cities Branch, Dallas, Texas 75205. 

Round Dancing in Dallas 
Round dance events of a varied nature will 

be available almost continuously the three days 
of the 14th National in Dallas. On Thursday, 
June 24, a Showcase of Rounds will start the 
day off at 9 A.M. in the French Theatre. This 
will be followed by other events in the Bowie 
Room, the USA and Mexico Rooms and in the 

■.• 

i• 



JOHN CONNALLY 

GOVEPNC,R ox TEXAS 

June 1, 1965 

TO 9:PLIARE DANCERS EVERYWHERE: 

I am happy to have this opportunity to welcome you to the 
14th Annual Square Dance Convention in Dallas. 

The Square Dance is deeply rooted in the heritage of the 
State of Texas. This best-known and most Ingratiating 
of folk dances has been enjoyed in this State throughout 
its stirring history. 

While our State is rapidly becoming one of America's 
great industrial centers, we are proud of a legacy that 
included periodic community square dances as the main 
form of recreation. 

Please accept my warmest best wishes for an en dyable 
meeting, and I hope you will return soon to Texas. 

John B. Connally, 
Governor of the 
State of Texas 

evening by Reviews, Programmed Rounds and 
a Round Dance After Party in the Grand Ball- 
room of the Statler Hilton Hotel. 

In the Clinics Frank and Carolyn Hamilton 
will present the Waltz; Manning and Nita 
Smith, the Two-Step. Subject of the day's 
Round Dance Panels will be — Teaching of 
Round Dance Basics and Round Dancing, 
Present and Trends. 

The program on Friday, June 25, will follow 
the same general pattern with Ben and 
Vivian Highburger presenting "Latin" dancing 
in the Clinic. Panels will deal with Round 
Dances for Square Dancing Events and 

Eighteen Years in Round Dancing, the latter 
with the Hamiltons. 

Again, on Saturday, June 26, the program 
will be much the same, except that there will 
be no Round Dance After Party. The Clinic 
will be on Mixers, with Wayne and Norma 
Wylie. Panels will cover Standardization of 
Round Dance Terminology and Birth of a 
Round Dance. 

On the Fashion Scene at Dallas 
Square dance ladies will be particularly 

interested in two events planned for the Fabu- 
lous 14th National Convention. Since Dallas 
has gained some fame as a fashion capital, it 
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is fitting that the "Bluebonnet Carousel of 
Fashions," as the fashion shows: are titled, be 
events of major importance. The two shows 
will take place on Thursday and Saturday, 
June 24 and 26, from 2 to 4 P.M. in the 
French Theatre, Memorial Auditorium. 

Should the fashion shows prove inspiring to 
their viewers, as is likely, the "Needle Nack 
Corner" or sewing session should offer the 
needed information on the practical side. 
Topics to be discussed include: A Good Foun- 
dation; Rules of Altering Square Dance Pat- 
terns and Tips on Fitting; Problems of Sleeves 
and How to Insert Gussets; Shortening of 
Square Dance Dresses and Petticoats; Mix and 
Match, Skirts and Blouses; and The Coordi- 
nated Look. "If I Can Sew, You Can Sew," is 
the comforting word from. Mildred Smith, who 
will be in charge of the sew-session on Friday, 
June 25, from 11 A.M. to 1 P.M. in the French 
Theatre, Memorial Auditorium. 

More Convention Trail Dances 
June 19—Peabody Demonstration School, Nash- 

ville, Tenn. Callers, Bob Dubree and Clyde 
Smith. 

June 19—Lyons, Colo. High School Gym, 8 P.M. 
Red Rock Ramblers Club. Assorted callers. 

June 21—City Auditorium, Jackson, Miss. Con- 
tact E. Duming, 3228 Lakewood Dr., Jack- 
son, Miss. 39212. 

Trail End Dances 
Dallas promises a typical Texas Welcome to 

guests at the three Trail End Dances planned 
as a forerunner of the 14th National. Since all 
three dances are planned for Convention ho- 
tels, dancers need only take the elevator to 
get in on the fun. 

At the Hotel Adolphus, the Main Ballroom 
The Kilgore College Rangerettes will spearhead the Grand 
to the 14th National Thursday night in the giant auditoriu 

will feature squares with Jim Horn as M.C. 
and the Square A and Ramblers as hosts; the 

You would take all your square dance clothes to Dallas! 

Regency Room will have squares with Al and 
Glenn Eblen M.C.-ing and with the Diamond 
Jubilees and Longhorn Squares: as hosts. 

In the Hotel Baker there will be squares in 
both the Crystal Ballroom and the Terrace 
Room. M.C.'s will be Tommy Farris, Melton 
Luttrell and Art Springer in the former; Jon 
Jones in the latter. Respective hosts will be 
Western Squares, Circle 8, Flying C; and 
Arlington and Tri-Cities Promenaders. 

The Hotel Sheraton-Dallas offers the Grand 
Ballroom for a Round Dance Trail End with 
area club instructors acting as M.C.'s. 

Many States Represented 
As of early April, 46 states were represented 

in the Convention registration at Dallas; and 
26 dancers are coming from Saudi Arabia. 

0 

March as kickoff 
m. 



D THE ilCia'S 

IDEA DEPARTMENT 
HOW TO DO 

HERE ARE THE DIRECTIONS for a really beauti-
ful wall or table decoration — one which 

you will certainly want to keep and use again 
and again either at home or at your dance — 
and one which may be varied to suit almost 
any occasion. The finished effect is a sunburst 
flower, which, upon close inspection, is made 
of a great many IBM cards. 

Our thanks to Mary Lewis for her description 
how to make these elegant flowers. The one 
pictured is one of several she made to decorate 
the hall for a square dance honoring Don 
and her 25th Wedding Anniversary. 

To determine the size of the flower you 
wish (and they can be made any size), cut a 
circle out of heavy cardboard about 4"-6" 
smaller than the finished diameter you plan for 
your flower. Mark off rings on the cardboard 
1" apart. These will determine where each 
row of petals will lay, so these too may be 
closer together or farther apart depending 
again on the cluster of leaves you wish. 

Next take your IBM cards (you will need 
a quantity of these and can probably beg them 
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from any nearby company which uses com- 
puter machines; old throw-away cards work 
fine and the more holes punched in each card, 
the prettier the effect ) and pull a knife across 
one end of each card to soften it and allow it 
to curl more easily. Then twist the same end 
of each card into a point; the more nearly 
perfect the point is, the more successful the 
flower. Glue or staple each card to hold the 
point together. 

Now take the cardboard circle and starting 
at the outside edge, glue or staple one row of 
petals around the entire circumference. Fasten 
each petal at its flat surface, not on the curved 
end where the point of the petal is. And if you 
use glue, be certain it is Wilhold or a similar, 
extra-firm product. 

Following your guide lines drawn on the 
cardboard, affix the second row of petals to the 
circle. Continue in this fashion, always work- 
ing from the outside toward the center, and 
laying each new row of petals on top of the 
previous row. 

You can fill the entire cardboard circle with 
IBM petals by cutting off the ends of the cards 
as you near the center until you finally end 
with the inside row made up of only points. 
Or you can leave a small circle free in the 
center of the cardboard and fill it with a wide 
variety of items. 

Should you decide to fill the center with 
something other than IBM petals, be sure you 
spray-paint your flower first. We have seen 
red, gold, silver and pink flowers and all have 
been lovely, so we can only surmise that flow- 
ers could be matched to almost any color 
scheme successfully. After painting, lay your 
flower flat until it is completely dry, otherwise 
the petals will have a tendency to curl up. 

Items placed in the center of the flower can 
be glued directly to the cardboard; they can 
be wired to the cardboard by punching holes 
thru the cardboard and fastening the wires in 
back; or they can be affixed in styrofoam which 
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The WALKTHRU 
has previously been wired to the cardboard. 

Some effective centers are crumpled foil 
paper with tissue paper flowers; netting filled 
with ribbon flowers; netting with paper hearts 
for Valentine's Day or similarly appropriate 
decorations for St. Patrick's Day, Easter, 
Thanksgiving, etc., etc. The Christmas season 
especially seems adapted to this particular 
floral display. Glittery ornaments may be used 

in the center or it can be filled with fresh holly. 
One display used last year was a gold flower 
placed flat as a table centerpiece with a golden 
angel standing in the middle. Glitter or sequins- 
can also be added for a more dramatic flower. 

It would be worthwhile to allow yourself 
time to become familiar with making successful 
petals before starting a complete flower, and 
hopefully you will be able to find someplace 
to store the flowers flat when you've finished 
with them because we're certain you'll want to 
use them again. 

ASSOCIATION 

PROFILE #4 
0  UR ASSOCIATION for June does not represent 

one city. Neither does it represent one state 
or even several states. Rather it serves several 
countries. We travel to Europe this month to 
see how such an organization operates. 

NAME: European Association of American.  

Square Dance Clubs 

GEOGRAPHICAL AREA SERVED: Ger- 
many, France, Italy, Spain, England, Jordan 

AGE OF GROUP: 10 years 

MEMBERSHIP: 2,000 couples 

The EAASDC began its life in November 
1955 with three member clubs. Today it has 
46 such affiliated groups with a total member- 
ship of some 2,000 square dance couples. 

Because of its unique position of serving 
square dancers who are primarily American 
military personnel and who often find them- 
selves in a state of change with rotation and 
temporary assignments, three types of mem- 
bership in the Association are possible. A regu- 
lar membership is open to all organized Ameri- 
can square dance clubs throughout Europe. 
An associate membership is offered to indi- 
vidual square dancers located in areas where 
there are no organized clubs, and a similar 
associate membership is extended "to clubs 
interested in square dancing whose member- 
ship is largely. or wholly non-American." 

The primary differences between a regular 
and an associate membership are (1) smaller 
dues for associate membership and (2) asso- 
ciate members are not eligible to vote or hold 
office. 

The yearly dues from the clubs and a por- 
tion of any profits from the regularly-scheduled 
Jamborees and Convention support the Asso- 
ciation. Each regular club pays $10.00 a year 
for membership, each associate group $5.00 
and each individual (couple) who is not a 
member of a square dance club pays $1.00. 

With its members so far flung, the EAASDC 
has quite a job on its hands to keep in touch 
with everyone. It does this primarily through 
its monthly Newsletter, the responsibility ( and 
no small one) of the Publications Editor, who 
is also an officer of the Association. Just main- 
taining an accurate mailing list of clubs and 
dancers becomes an almost impossible task. 

The President of the European Association 
is elected at a meeting of the Board of Direc- 
tors held during the Fall Convention. The 
Vice-President, Secretary, Treasurer, Publicity 

A many-paged, 
mimeographed, 
monthly Newsletter 
keeps members of the 
European Association 
of American Square 
Dance Clubs in touch 
with each other 
and activities 
of the Association. 
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Director and Publications Editor are appointed 
by the new President and ratified by the mem- 
ber club to which the President belongs. These 
persons constitute the Executive Council and 
together with two representatives from each 
regular member club make up the Board of 
Directors. Officers serve for a period of one 
year. 

A minimum of one general meeting of the 
Board of Directors is held each year and spe- 
cial meetings may be called by a majority vote 
of either the Executive Council or the Board 
of Directors when it is deemed necessary. 

Three Jamborees held annually are distrib- 
uted throughout the year with one in the 
spring, one in summer and one in winter. 
Member clubs are invited to bid for sponsor- 
ship of a Jamboree and are helped financially 
by the Association until a Jamboree is con- 
cluded and can bear its own weight. Any 
profits then remaining are divided equally be- 
tween the sponsoring club and the Association. 
Any losses which might be incurred at a jam- 

The WALKIHRU 
boree (or the Convention) are borne by the 
Association. 

This year the Association will sponsor the 
first European Square Dance Convention to 
be held during the Labor Day weekend near 
Frankfurt, Germany. This will become an 
annual event and will replace the Association 
Round-up formerly presented: 

As with most square dance associations, the 
EAASDC is primarily interested in assisting new 
clubs get started, helping established groups 
maintain their organizations, providing a chain 
of communications between clubs and pro- 
moting inter-club activities via their Jamborees. 
The preamble to its constitution is encouraging 
and reads in part: ". . to provide an organi- 
zation of interest and activities in American 
Square Dancing among clubs throughout Eu- 
rope and to give it the emphasis it deserves 
as a major part of the recreational life of the 
people of this area . . 

SALUTING THE CLUB PUBLICITY CHAIRMAN 

WHILE SCANNING a multitude of club con-
stitutions, we found that those groups 

who do maintain standing committees invari- 
ably have one dedicated to publicity. Some- 
times it bears just such a name; sometimes it 
is referred to as the Club Reporter or occa- 
sionally as the Promotion Committee. While 
this responsibility may fall to one person (or 
couple) , many times it seems to be handled 
by a committee of club members. 

The duties of such a person (s) is largely to 
write up club news for publication in news- 
papers, local and/ or national square dance 
media, radio and television; to keep a club 
calendar current for all club members; to pre- 
pare flyers about special club activities for 
distribution to the press or for promotion 
among nearby square dance clubs. In addition 
some groups request that the Publicity Chair- 
man work closely with the person in charge of 
the club scrapbook to make certain that copies 
of all club flyers are kept on record. And one 
club has its Publicity Chairman act as an assist- 
ant to the club Secretary. 

There are, of course, some square dance 
groups who do not have a Publicity Chairman 

and who feel they have no need for such a 
committee. These clubs undoubtedly are suc- 
cessful and happy as they are. 

Let's take a look, though, at the advantages 
of a Publicity Committee, and of some ideas 
which may make their task a bit easier. 

A Publicity Chairman's main job is to get his 
club into the news. He can do a great deal of 
good for the square dance hobby in general 
whenever he does place a good, favorable 
write-up of any club activity into a newspaper, 
on the radio or television. The other side of 
the coin is also true, though. Any unfavorable 
comment, any odd-ball stunt or trick used just 
to get a person's or club's name into print, 
takes a long time to overcome. 

Unless a newspaper maintains a regular 
square dance column listing club names, dates 
and addresses, this type of information will 
generally not be of interest to them. They are 
more likely to use a write-up on some unusual 
or individual activity a club may be planning. 
A Publicity Chairman should not accept the 
old cliche, "But everyone does that." They 
don't — at least not in the same way his own 
club does it (or did it) and certainly not in 
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BADGE OF THE MONTH 

On the western coast of the United 
States and far across on the easterly tip 
of Canada we find two square dance 
groups, probably unknown to each other, 
with several things in common. First and 
foremost quite naturally they both love 
to dance. Secondly, they are both situ- 
ated in prominent apple-growing areas. 
And thirdly, they both have combined 
these first two points and come up with 
rather similar club badges. 

In Northern California the Sebastopol 
Saucy Squares meets regularly to pursue 
their favorite hobby. Their bright red 
plastic badge is patterned after one of 
their local Gravenstein apples. 

On each Friday night in Cambridge, 
Nova Scotia, the Vali Dancers, too, pre- 
pare for an evening of squares and 
rounds. Their apple-shaped badge be- 
speaks the fact that the Annapolis Valley 
(locale of Cambridge) is famous for its 
apples and a large percentage of the 
Vali Dancers are either apple producers 
or are associated in some manner with 
the apple industry. 

The Vali Dancers actively advertise 
the valley apples by placing a box of 
apples on the stage each club night for 
members and guests to eat and enjoy. 
Similarly they always take a box with 
them when they pay a visit to another 
club. What a delicious thought! 

CAMBRIDGE 

VALI 
DANCERS 
NOVA SCOTIA 

The WALKIHRLI 
the same way he, as an individual, will write 
it up. 

He might look for ideas in the following: 
Is the club planning to travel some distance 
to dance with another group? Has the group 
undertaken any unusual project? Is the club 
doing anything of a civic nature which might 
catch the interest of non-dancers? Is it plan- 
ning a party with an attractive theme which 
might make a catchy story and include good 
pictures? 

And speaking of pictures, whenever a club 
submits pictures, it should think of action. 
Best of all, it should think of happy action. 
People will always stop to look at a picture, 
even if they skip reading a story. So any pic- 
ture submitted to a publisher should be one 
that any square dancer would be proud to 
view. 

A publicity Chairman should not be discour- 
aged if his story does not get into print the 
first time—or second, etc. Square dancing must 
compete with women's clubs, PTA groups, 
bowling teams, the local service clubs, etc. The 
"try, try again" method will be worth it in the 
long run. 

When a person takes over this assignment 
in a square dance club, his duties will be much 
easier if the former Publicity Chairman can 
give him an accurate, up-to-date record of 
newspaper, radio, television and square dance 
publication contacts. This would include 
names, addresses, telephone numbers, deadline 
dates, type of art accepted and any additional 
specific information acquired during his year 
in office. Many publications also prefer a defi- 
nite form in which stories are to be presented, 
and this type of information should also be 
kept on file. Tips on how to write a news story 
also would be helpful, especially to the indi- 
vidual who might be new to such an assign- 
ment. (Check Sets in Order, January 1964, 
for specifics on how to handle the "who, why, 
what, when and where" each release should 
contain.) 

With a club and a Publicity Chairman work- 
ing together — the club making the news, the 
Publicity Chairman writing it up — there is no 
reason why there should ever be a lack of good 
stories and attractive publicity about square 
dancing constantly before the public. 
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an OPPORTUIIITY 

Have you ever thought that the future of square 
dancing depends greatly upon you? 

If you stop and consider, you'll realize that you play a great part in the future 
security and development of this activity. Your ability to bring newcomers safely 
through their learning processes and your success in helping to keep today's square 
dancers happy in the activity is important to square dancing's continuous growth. 

If you accept this responsibility and if you want to make sure that you under- 
stand what is required of you as a teacher and a leader, then you are invited to 
apply for admission to the 

1965 University Leadership Conferences 
for Square Dance Callers 
To be held on the campuses 

of 
Southern Methodist University ( SMU ) , Dallas, Texas, June 22 and 23 

University of California, Los Angeles ( UCLA), July 6 and 7 

These two university conferences are not designed to teach dancing or calling. 
Their aim is to develop leadership and they have as their purpose these three 
fundamental objectives: 
1. To increase the skill of the square dance caller as a teacher and leader. 
2. To provide the caller with some insight into his relationship as teacher to the 

group. 
3. To expose the caller to ideas, techniques and methods of adult learning. 

Outstanding university personnel will lead each of these conferences. Class- 
room attendance is limited and only the number comfortable to the size of the 
facilities will be accepted. If you are interested in contributing to the permanent 
leadership of this great pastime, you are encouraged to send for a brochure and 
application form for either or both conferences. 

Special Attention 

The University Leadership Conferences for Square Dance Callers are guided by 
the caller-leaders listed below. This project responsibility is accepted by these 
individuals on a voluntary nonprofit basis as their contribution to the future of 
American Square Dancing. 

Ed Gilmore Bruce Johnson 	Joe Lewis 	Bob Page Manning Smith 
Lee Helsel Arnie Kronenberger Bob Osgood Bob Ruff Bob Van Antwerp 

Write soon: University Conference, Box 48547, Los Angeles, California 90048 

The cost of admission to one of these courses is less than the fee charged by callers 
for a single evening's calling. The results will never be measured in dollars and cents. 
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Editor's Note: These pages feaure interesting Square Dancing news items 

from different areas of our world in which Square Dancing is an international 

activity. These items are collected and edited by Helen Orem, Assistant 

Editor of Sets in Order. All information in this category should be sent to 

Mrs. Orem at 462 Notth Robertson Boulevard, Los Angeles, California 90048. 

 

Maine 
On Mt. Desert Island 120 square dancers 

completed a course in square dance fundamen- 
tals given by Hillie Bailey, caller from Ded- 
ham, and were graduated at a dance in the 
Casino in Bar Harbor on March 13. With some 
300 people looking on, the graduates were pre- 
sented with diplomas and membership pins in 
the Acadian Bells and Buoys Club and those 
assisting in the class were presented with 
Bailey's Angel pins in appreciation for their 
help. A pot luck supper preceded the dance 
and after the graduation three guest callers, 
Marty Van Wartz and Ray and Ann Little, 
called the squares. 

The Acadian Bells and Buoys are making 
plans for another big Square Dancing Fourth 
of July at Bar Harbor. Again, the day will start 
with a Sunrise Square Dance on the top of Mt. 
Cadillac, followed by breakfast and a parade 
in the morning in which various clubs enter 
floats. There will be a dance on the Village 
Green in the afternoon and another square 
dance at the Casino in the evening. Visitors 
are more than welcome and early motel reser- 
vations are suggested. 	 —Stadel 

Massachusetts 
Bay Path Barn at Boylston, the habitat of 

Barbara and Chet Smith, will present Friday 

and Saturday night dances during June with 
guest callers as follows: on Fridays, beginning 
June 4; Dick Steele, Beryl Main, Chet Smith 
and Dick Leger. On Saturdays, beginning 
June 5, dancers will first celebrate the 10th 
Birthday Party, followed by guest callers Beryl 
Main (June 12) , Al Brundage and Marie 
Hawes. 

The Easthampton Round Chainers recently 
graduated a second class with several of the 
area callers and leaders as guests. The gradua- 
tion was held at Easthampton High School 
with over 100 couples attending. In keeping 
with the Chinese theme chosen for the eve- 
ning, chow mein was served on the buffet 
table. Bob and Ellen. Kendall wrote, by spe- 
cial request, a round dance called Blue Lady, 
for the graduation evening. 

On March 7 the Round Chainers presented 
a "Festival of Round Dancing and Styling," 
featuring Frank and Carolyn Hamilton, at 
which 200 couples were in attendance, in spite 
of blizzard conditions out of doors.—Ray Friel 

Pennsylvania 
The Circle Eight Square Dance Club of 

Wan-en is making plans for an outdoor dance 
on July 3 — a sort of Pre-4th celebration. On 
the day itself the local Junior Chamber of Com- 
merce puts on quite an elaborate show, with a 

Swinging Squares and Langley Lancers of Newport News, Va., graduated these 
40 new dancers recently. Dick Howard was the instructor. — Photo by Charles Loer 
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parade, drum competition, fireworks and the 
lot, so square dancing will be added this year 
to get things off to a fine start on the evening 
before. The Beaty Field tennis court will be 
the location for the square dance with other 
arrangements being made in case of rain. Katy 
McKenzie will do the calling. For further infor- 
mation, write Mrs. Charles Grady, 23 Prospect 
St., Warren, Pa. 

Under the title "Promenade Back Home," 
square dancing was given some excellent cover- 
age in the Times-News of Oil City on Febru- 
ary 14. Action and human interest pictures, 
with an interesting write-up, took over one 
page of the feature section. 	—N. Swartzfager 

New York 
The Do-C-Do Club of Poughkeepsie is tun- 

ing up for its 4th Annual Spring Festival at 
R. C. Ketcham High School on June 6. Fran- 
nie Heintz and Marty Winter will "share the 
squares" of afternoon and evening dancing. 
Web and Doris Adler will coordinate the 
rounds. Highlight of the club's annual dinner 
dance in February was the presentation of gold 
keys by Russ Clark, club president, to the Nick 
Nelsons and Jack Parsons' for outstanding club 
service. At the March 20 Do-C-Do Club meet- 
ing were caller Dick Jones and 12 sets of 
dancers who had fought their way thru four 
inches of snow to get to the dance. Plans are 
being formulated for the participation of the 
club at the World's Fair in July. —Nick Fach 

Canada 
Marg. Hough of Toronto, Ont., was hon- 

ored at a surprise birthday party as a testi- 
monial to all she has done for dancing in the 
area. Some 80 couples from her three clubs 
and classes plus guests from other clubs at- 
tended the gala affair. Dominating the buffet 
table were two huge birthday cakes done in 
square dance motif. A bouquet of red roses 
and a large card containing "mad money" for 
Marg.'s trip to Florida were presented to her. 

—Geri Graham 
A remote outpost of square dancing is No- 

vanda, Quebec, where the Coffee Squares meet 
on alternate Saturday evenings in Anglican and 
United Church Hall. The club has been oper- 

ating for 6 years; averages two squares in 
attendance and they dance to records. At pres- 
ent they are working on Square Thru, Star 
Thru, Frontier Whirl, etc. Their nearest dance 
neighbors live some 57 miles away in the min- 
ing community of Kirkland Lake. 

—Emma Bradford 
Chuck Quann has started two clubs in the 

Chatham, New Brunswick, area, one on the 
RCAF Station and one in town and the turn- 
out is encouraging. He also calls in Moncton, 
90 miles away, every second Saturday, and is 
pleased at the acceptance of modern square 
dancing in what is known as a "traditional" 
area. 

California 
Western Square Dance Assn. of the Alham- 

bra area held its annual Spring jamboree on 
April 4 at Montebello High School. At the 
P.M. session in the Gym, Doc Whitfield and 
Bob Gillespie were the MC's. The evening 
session, held in both the Gym and the Cafe- 
torium, had Rick Young, Hal Nichols, Bill 
Boaz and Bill Foross as MC's. Kenny's Coun- 
try Cousins provided intermission entertain- 
ment. A feature of the interim time between 
5 and 7 P.M. was the programming of round 
dancing in one room and a square dance work- 
shop in the other. Acey Letterman, Western 
President, was General Chairman and host 
clubs were Swing-A-Longs, Dancing Beavers, 
Checkmates and Happy Hoofers. 

A new square dance club was "launched" on 
April 24 at the Friendly Valley Country Club 
in Newhall, with jack Thomas and Art Leigh- 
ton as callers. 

The young folks up Yuba City way are really 
enthusiastic about square dancing and caller 
Jack Murtha is largely responsible for this. In 
late March some 540 6th, 7th and 8th graders 
turned out for an elementary school square 
dance roundup. These are the people who 
learned to dance to Bob Ruff's records on the 
Sets in Order label. 

A "first" in the Yuba City area is a brain- 
storming panel to help discover ideas the 
dancer association and caller workshop can 
implement to improve square dancing. They 
are experimenting with a local round dance 
chosen for the alternate months between those 
when the Northern Calif. Assn. chooses them. 

The Teen Age Tanglefoot Square Exhibition 
Group have been accepted to appear at the 
14th National Convention in Dallas in June. 

SETS in ORDER, JUNE, '65 
	

23 



F 
:415  ROUND THE OUTSIDE RING 

They also performed at the California State 
Convention in Bakersfield in May. They are 
14-17 years old and are sponsored by the 
Orcutt Recreation Center, with Chuck Hills 
calling. 

Texas 
June 4-6 are the dates for San Antonio's 7th 

Annual Round Dance Festival at the Municipal 
Auditorium. On the staff will be Ben and 
Vivian Highburger of Dallas. The San Antonio 
Square Dance Assn. is sponsoring the Pre- 
Festival Square Dance on Friday night, June 4. 
For information write to Al Albertson, 838 
Horseshoe Trail, Universal City, Texas. 

—Dorothy Parehman 

Arkansas 
The 11th Annual Festival of the Dudes and 

Dolls will be held on June 12 in the U-Ark 
Bowl at Fayetteville. The event will begin 
with a square mixer workshop at 2 P.M. taught 
by Bud and Maxine Martin of Springfield, Mo. 
At 5 a buffet will be served and for the eve- 
ning dancing Ken Golden, Ben Knight and 
Tommy Melrose will be the callers. 

—Mrs. David Reeves 

West Virginia 
The Swing 'n' 8's of the Bluefield and 

Princeton area had their first big Spring Dance 
on May 8 at Athens in the Concord College 
Ballroom. Les Gotcher was caller. —Bill Ryan 

Tennessee 
Mae and Newt Newton are enjoying work- 

ing with a group of faculty dancers from the 
University of Tennessee on a learning-fun level. 
The group dances 2nd and 4th Fridays in the 
Animal Science Bldg. on the U.T. campus. 
Sometimes there will be four PhD's in the 
same square and all of them having fun with 
their hobby. Next fall a new group will be 
taught and absorbed into the parent club. 

Ohio 
Miami Valley Round Dancers had a "won- 

derful good" day when Frank and Carolyn 
Hamilton came to conduct a round dance affair 
for them. In spite of a sudden snowstorm 
which kept the arrival of the Hamiltons in 
doubt as their plane circled trying to find a 
"hole in the clouds," there were over 100 

couples waiting to greet them in the hall. This 
year something new was added to the tra- 
ditional weekend. A true Pennsylvania Dutch 
Dinner of Bot Boi, 7 sweets and 7 sours, home 
made bread and shoo fly pie was served. All of 
the cooking of the pot pie and the supervising 
was done by Grace Wolff, instructor for the 
hosting group, with the assistance of the club 
members. 	 —Margaret O'Hara 

Michigan 
Northwest Michigan Square Dance Council 

presented its 10th Annual Spring Festival on 
May 22-23 at the Traverse City High School 
Gym. Singin' Sam Mitchell and Dave Taylor 
were on the calling roster and the Bob Darbys 
and Don Days handled the rounds. 

—Noel Baumberger 

Montana 
The Western Montana Round Dance Work- 

shop Group will present a smorgasbord of 
round and square dancing on July 24-25 in 
the large Columbia Gardens Dance Pavilion 
on the hill overlooking Butte. Joe and Es 
Turner of Bethesda, Md., will be on hand to 
do the calling and cueing. For information 
write Faye Thornburg, Rt. 2, Missoula, Mont. 

Colorado 
The Colorado State Square Dance Festival 

will be held in Denver on June 4-5 with Beryl 
Main and Tex Brownlee as MC's.—Rosie Skiles 

Washington 
The theme for Olympia's Capital Lakefair 

Square Dance Jamboree on July 9-10 will be 
Trail In Dance at its best, for dancers to 
schedule in their itinerary on their way to the 
3rd Farwestern Square Dance Convention in 
Seattle on July 15-17. There will be spaghetti 
feeds both-  nights in Olympia, plus after- 
parties. 	 —Pat Feeney 

The Coliseum is the newest, largest facility 
in Seattle, providing good accommodations for 
conventions and the site of the 3rd Farwestern 
Square Dance Convention. One of the other 
buildings to be used by the Farwestern is the 
Playhouse which will offer an unusual artistic 
setting for the Style Show. Another building 
is the Arena with over 15,500 square feet of 
wood floor space. There is also the North-West 
Coliseum perimeter chain of buildings which 
will be the Teenage programming center , loca- 
tion for the sewing clinic, etc. To register for 
the Convention, write Bill Twilley, P.O. Box 
371, Kenmore, Wash. 	—Shirley DiSisto 
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WORKSHOP 
FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 

June 1965 

THE FOUR LADIES GRAND CHAIN becomes the 
object of George Elliott's Workshop this 

month. As he has proved in the past, a simple 
movement can be the focal point for unlimited 
variations, so you might try these out with 
your dancers. It seems that George's motto 
must be: "Seek challenge through the full de- 
velopment of the existing basics." Chances are, 
we never will fully use all the possible com- 
binations of the basic movements that we now 
possess. It just takes a little ingenuity, the type 
that George Elliott expresses in these Work- 
shops, in order to bring out the true fun flavor 
of square dancing at its best. 

One and three half sashay 
Go up to the middle and back that way 
Same four pass thru and separate 
Go round two 
Join that pair and line up four 
Forward eight and back once more 
Now pass thru and join your hands 
Arch in the middle the ends duck thru 
With a right hand star grand chain 
Find old corner, left allemande 

Forward eight and back with you 
Two and fobr a right and left thru 
Same ladies chain 
One and three half sashay 
Go up to the middle and back that way 
Same four pass thru and separate 
Go round two make an eight hand ring 
Circle to the left on the same old track 
The men go forward and then come back 
Now pass thru and have a little fun 
Separate go round one 
Into the middle and pass thru 
Split two go round one more 
Into the middle and pass thru, separate 
Go round one into the middle 
With a right hand star grand chain 
Find old corner, left allemande 

One and three go forward and back 
Stand back to back with your partner 
Separate go round one 
Come into the middle and circle up four 
Go one time around 
Now trail thru and split two 
Go round just one and line up four 
Forward eight and back once more 
End four with a right hand star grand chain 
Find old corner, left allemande 
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One and three a half sashay 
Go up to the middle and back that way 
Stand back to back with your partner do 
Separate go round two 
Join that pair and line up four 
Forward eight and back once more 
End four with a right hand star grand chain 
Find old corner, left allemande 

One and three go forward and back 
Same four trail thru and separate 
Go round two 
Join that pair and line up four 
Forward eight and back once more 
Now pass thru 
Join your hands and the ends turn in 
With a right hand star grand chain 
Find old corner, left allemande 

One and three go forward and back 
Now trail thru and turn back 
With a right hand star grand chain 
Find old corner, left allemande 

One and three go forward and back 
Same four pass thru and separate 
Go round two 
Join that pair and line up four 
Forward eight and back once more 
End four with a right hand star grand chain 
To a left hand swing 
Grand chain back in the middle of the ring 
Find old corner, left allemande 

Forward eight and back with you 
Two and four a right and left thru 
One and three a right and left thru 
Turn your girl and Frontier whirl 
Separate go round two 
Other four with a right hand star grand chain 
Find old corner, left allemande 

Forward eight and back like that 
Four ladies grand chain the inside track 
Turn the girl like you always do 
Two and four do a right and left thru 
One and three go forward and back 
Same four square thru three-quarters round 
When you come down 
Separate go round one 
Line up four 
Forward eight and back once more 
Now pass thru and wheel and deal 
Four ladies with a right hand star grand chain 
Find old corner, left allemande 

(More on next page) 
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One and three go forward and back 
Same four star thru 
Now pass thru and split two 
Go round one and line up four 
Forward eight and back once more 
Inside four (with a right hand star) grand chain 
Find old corner, left allemande 

DON'T DO NUTTIN' 
By John Butler, Downey, California 

One and three face to the right, do a right and 
left thru 

Turn your girls, pass thru and promenade 
Don't slow down, one and three wheel around 
Pass thru, wheel and deal, double pass thru 
First couple left and the next one too, promenade 

SAME OLD STUFF 
By Joe Johannson, Transcona, Manitoba 

Promenade but don't slow down 
One and three wheel around 
Left square thru four hands around 
Center four left square thru three-quarters round 
Outside two frontier whirl 
Square thru three-quarters 
Right, left, right, left allemande 

SINGING CALL* 

MIGHTY MISSISSIPPI 
By Earl Johnston, Vernon, Connecticut 

Record: Grenn 12073, Flip instrumental with 
Earl Johnston 

INTRO, BREAK and ENDING 
Allemande left that corner, gonna run along 

home and swing 
Join hands and circle to the left go walking 

around that ring 
Half way around, you go left allemande 
Now weave the ring, weave in and out until you 

meet again 
When you meet that girl you do sa do, it's one 

time around 
Allemande left that corner, run home and 

promenade 
You promenade along, you take her right on 

home 
That mighty Mississippi's rolling on 
FIGURE 
Four ladies chain three-quarters, go round inside 

the ring 
Four ladies chain straight across, you turn that 

girl and then 
Do sa do that corner, run home and see and saw 
Men star by the right, go once around that hall 
This partner left a do paso, and the corner by the 

right hand around 
This partner by the left and promenade along 
You promenade around, you take her right on 

home 
That mighty Mississippi's rollin' on 
SEQUENCE: Intro, figure twice, break, figure 

twice, ending 

ON THE BIAS 
By Ferd Wellman, Topeka, Kansas 

Four ladies chain across the way 
Roll the girls a half sashay 
Head gents, on the bias 
Take the lady on your right 
Go forward up and back with you 
Same two right and left thru 
Turn this girl and star thru, then 
Square thru in the middle you do 
Four hands in the middle of the world 
While the other two frontier whirl 
Everybody U turn back 
Allemande left 

NAMELESS 
By John Lumpkin, Fairfax, Alabama 

One and three right and left thru 
Roll away half sashay 
Star thru across the way 
Right and left thru with the outside two 
Turn them around, two ladies chain 
Send them back with a Dixie chain 
U turn back, with the men in the lead Dixie chain 
Men turn back, star thru 
Roll away half sashay 
Men U turn back, swing thru 
Box the gnat, right and left thru the other way 

back 
Star thru, pass thru, frontier whirl 
Allemande left 

LIKE EASY 
By Harry Baker, Salt Lake City, Utah 

One and three pass thru, frontier whirl 
Star thru, pass thru, right and left thru 
Two ladies chain, turn your girl and box the gnat 
Do sa do all the way round to an ocean wave 
Now swing thru two by two 
Pull 'em thru with a right and left thru 
In front of you allemande left with your left hand 
Right to your honey go right and left grand 

HUSKIES 
By Larry Brockett, Los Alamitos, California 

Heads right and left thru and a quarter more 
Girls hook rights and turn half around 
Wheel and deal to face that two 
Dive thru, star thru 
Right and left thru and a quarter more 
Girls hook right and turn it half 
Wheel and deal to face that two 
Dive thru, star thru, pass thru 
Go round one and line up four 
Four gents diagonal pass thru 
Hook a left with the girl you meet 
Turn it half 
Wheel and deal to face that two 
Men a half sashay, left allemande 
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FIND YOUR CORNERS 
By Jim Lees, Nottingham, England 

Four ladies chain three-quarters round 
Turn 'em boys with an arm around 
Two and four go right and left thru 
Same two ladies chain you do 
Turn 'em boys in the usual way 
While one and three do a half sashay 
Heads lead right and circle four 
Head ladies break and line up four 
Forward up and back you reel 
Pass thru and wheel and deal 
Find the corner, left allemande 

THREE-FOURTHS OF 0 
By Fred Applegate, Spring Valley, California 

Head two half square thru 
Then square thru three-quarters round 
Wheel left three-quarters round 
Square thru three-quarters round 
Wheel and deal 
Center four pass thru 
Square thru three-quarters round 
Wheel left three-quarters round 
Square thru three-quarters round 
Wheel and deal 
Square thru three-quarters round 
Left allemande 

[ MORE  SPIN THE TOP 

TOPPERS 
By Tom Tobin, Los Angeles, California 

Head two ladies chain across 
Turn 'em on around 
One and three up to the middle and back 
Do sa do all the way around 
Make an ocean wave, rock up and back 
Spin the top just like that 
Then another wave, rock up and back 
Box the gnat, square thru three-quarters round 
Left allemande 

Head two ladies chain to the right 
Turn 'em on around 
One and three square thru four hands around 
Then star thru, right and left thru 
Make an ocean wave, rock up and back 
Spin the top just like that 
Make another wave, rock up and back 
Box the gnat, change hands, left allemande 

Head two ladies chain across, turn 'em on around 
One and three up to the middle and back 
Opposite right box the gnat, make an ocean wave 
Rock up and back, spin the top 
Then square thru three-quarters man 
Find the corner, left allemande 

Head ladies chain across, turn 'em with a half 
sashay 

Same two make an ocean wave, rock up and back 
Spin the top and when you're thru pass thru 
Circle up four with the outside two full around 
Side gents break to lines of four 
Forward eight and back you reel 
Pass thru with a wheel and deal 
Square thru three-quarters round 
Left allemande 

GIMMICK _1 

FROM PROMENADE 
By Eddie Gaut, San Diego, California 

Side ladies chain to the right 
All four couples promenade 
Head couples half sashay 
Keep promenading same old way 
Side couples do a centers in 
Crowd right in between the heads 
Promenade in a line of four 
Wheel the lines to face across 
Box the gnat across the set 
Pull her by, cross trail 
Allemande left 

I  SINGING  CALL* 

SATURDAY NIGHT 
By Joe Lewis, Dallas, Texas 

Record: J Bar L 5006, Flip instrumental with 
Joe Lewis 

OPENER, BREAK and CLOSER 
Ladies promenade thinking all the while 
'Bout swinging with their partner and go single 

file 
Ladies backtrack and when you meet that man 

do sa do 
To a right and left grand, let me tell you 'bout 
Saturday night, Saturday night (I) 
Da sa do my partner every Saturday night 
Gents promenade, see your maid 
Swing 'em round and round then you promenade 
On a Saturday or a Monday we dance it just right 
But we go wild on a Saturday night 
FIGURE 
Join your hands and circle along 
Swing your little corner while I sing a little song 
'Bout an allemande left and a promenade on _ 
*Just thinking 'bout Saturday night, head couples 

wheel around and 
Two ladies chain, turn them you know 
Opposite star thru, then do sa do 
(Make an) ocean wave, balance this maid 
Swing thru to a promenade 
You may think on Monday she dances just right 
You ought to swing her on a Saturday night 
PARTIAL ALTERNATE FIGURE 
*Just thinking 'bout Saturday night, soon as 

you're home 
Head ladies chain, turn them again 
Roll away and opposite star thru and then 
Do sa do to an ocean wave 
Balance, swing thru and a promenade 
(Tag) 
SIMPLE ALTERNATE FIGURE 
Join your hands and circle along 
Swing your little partner while I sing a little song 
'Bout an allemande left and a promenade home 
Just waiting for Saturday night, soon as you're 

home 
Four ladies chain, turn them and then 
Heads go forward, up and back again 
Half square thru to a right and left thru 
This brand new girl you swing, promenade her 

too 
(Tag) 
SEQUENCE: Opener, figure twice, break, figure 

twice and closer 
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SQUARE DANCERS' ROUND 

FUN-DERFUL 
By Jim and Lois Coy, Bowling Green, Ohio 

Record: Grenn 14071 
Position: Closed, M facing LOD 
Footwork: Opposite, directions for M except as 

noted 
Intro: Wait four pickup notes 
Meas 

	

1-4 	Side, Close, Side, —; Side, Close, Side, 
—; Side, Close, Side (W Twirls), —; Side, 
Close, Side (W Rev Twirls), —; 
In Closed pos M facing LOD step side 
twd COH on L, close R to L, step side on 
L, hold 1 ct; Step side twd wall on R, 
close L to R, step side on R, hold 1 ct; 
Repeat action of meas 1-2 as W does one 
complete RF twirl (R,L,R,Tch) twd COH 
under M's L and W's R joined hands; And 
one complete LF twirl (L,R,L,Tch) twd wall 
under same joined hands ending in 
BANJO pos M facing LOD. 

	

5-8 	Fwd Two-Step; Fwd Two-Step; Step Fwd, 
—, Point Fwd, —; Step Back, —, Touch, —; 
In Banjo pos do two fwd two-steps in 
LOD (L,R,L,—; R,L,R,—); Retaining Banjo 
pos step fwd in LOD on L, hold 1 ct, 
keeping wgt on L point R fwd in LOD (W 
steps bwd in LOD on R and points L bwd 
in LOD); Step bwd in RLOD on R, hold 
1 ct, tch L to R, adjusting to end in 
CLOSED pos M facing LOD. 

	

9-16 	Repeat action of meas 1-8 adjusting on 
meas 16 by turning 1/4 R face to end in 
BUTTERFLY pos M facing wall. 

17-20 Side, Close, Cross, —; Circle Away, 2,3, 
—; Circle Tog, 2,3,—; Side, Tch, Side, Tch; 
In Butterfly pos step side twd LOD on L, 
close R, cross L over R twd RLOD releas-
ing M's R and Ws L hands to face RLOD 
in momentary L OPEN pos, hold 1 ct; 
Release joined hands and in 3 steps 
(R,L,R) turn R face and circle away from 
partner twd COH (W turns L face and 
circles twd wall), hold 1 ct; In 3 steps 
(L,R,L) continue to turn R face and circle 
twd partner (W continues L face) to end 
in BUTTERFLY pos M facing wall, hold 
1 ct; Step side twd RLOD on R, tch L, 
step side twd LOD on L, tch R. (Note: 
M is now read for R ft lead, W for L ft 
lead). 

21-24 Side, Close, Cross, —; Circle Away, 2,3, 
—; Circle Tog, 2,3,—; Side, Tch, Side, Tch; 
In Butterfly pos step side twd RLOD on 
R, close L, cross R over L twd LOD releas-
ing M's L and W's R hands to face LOD 
in 'momentary Open pos, hold 1 ct; Re-
lease joined hands and in 3 steps (L,R,L) 
turn L face and circle away from partner 
twd COH (W turns R face and circles twd 
wall), hold 1 ct; In 3 steps (R,L,R) con-
tinue to turn L face and circle twd part-
ner (W continues R face) to end in BUT-
TERFLY pos M facing wall;  hold 1 ct;  Step 
side twd LOD on L, tch R, step side twd 

RLOD on R, tch L ending in SEMI-CLOSED 
pos facing LOD. 

25-28 Fwd Two-Step; Fwd Two-Step; Vine, —, 
2,—; 3 (W Twirls), —,4,—; 
In Semi-Closed pos do two fwd two-steps 
in LOD (L,R,L,—; R,L,R,—) facing on last 
step to end in LOOSE CLOSED pos M fac-
ing wall; Do a 4 step grapevine in LOD 
(side L,—, XRIB,—;  side RXIF,—) re-
leasing M's R and W's L hands on second 
step to face RLOD in momentary L Open 
pos as W does a 2 step grapevine (side 
R,—, XLIB,—) and a 1 1/2 R face twirl under 
M's L and W's R joined hands in 2 steps 
(R,—,L,—) ending in SEMI-CLOSED pos 
facing LOD. 

29-32 Repeat action of meas 25-28 ending in 
CLOSED pos M facing LOD. 
DANCE GOES THRU 21/2 TIMES 

Ending: Complete meas 16 ending in Closed pos 
M facing wall, then do 3 steps in place 
and point R ft twd partner as W twirls 
R face under M's L and her R joined 
hands in 3 steps and points L ft twd 
partner. 

[  ENJOYABLE 	
HOT TODDY 

By Dot 'n Date Foster, Decatur, Illinois 
Record: Hi-Hat 814 
Position: Intro — Open-Facing, Dance — Closed M 

facing wall 
Footwork: Opposite, directions for M except as 

noted 
Meas 
	

I NTRODUCTION 
1-4 
	

Wait; Wait; Apart, —, Point, —; Tog, —, 
Tch, —; 
In Open-Facing pos (M's R, W's L hands 
joined) wait 2 meas: Step diag apart on 
L, hold 1 ct, point R fwd twd partner, 
hold 1 ct; Step together on R to LOOSE 
CLOSED pos, hold 1 ct, tch L to R, hold 
1 ct. 

PART A 
1-4 
	

Rock Fwd, Back, Back, Fwd; Side, Draw, 
Step, Step; Rock Back, Fwd, Fwd, Back; 
Side, Draw, Step, Step; 
In Loose Closed pos M facing wall rock 
fwd on L leaving R ft back, recover back 
in place on R, rock back twd COH on L 
leaving R ft in place, recover fwd (in 
place) on R (W has rocked twd wall on R, 
fwd in place on L, fwd on R, back in 
place on L); Both step swd LOD (M's L, 
W's R) with a long reaching step, draw 
toe of R ft slowly to L with no wgt, step 
on R beside L, step in place on L; Repeat 
the same action except start back on R 
twd COH, step in place on L, fwd on R, 
back in place on L; Step swd RLOD on 
R, draw L to R (no wgt), in place on L, 
in place on R (Note: Styling on these 
4 meas should be smooth, the draw 
should be taken with the inside of the 
foot slowly with shoulders tilted down-
ward twd the drawing foot. The "Step, 
Step" should be done with the feet close 
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together and with loose knees). 

	

5-8 	Twirl/Vine, 2, 3, Tch; Rev Twirl, 2, 3, Tch; 
Strut (RLOD), —, 2, —; 3, —, Face, —; 
Release trailing hands and moving twd 
LOD M grapevines swd L, XR1B, swd L, 
tch R as W twirls RF under joined hands 
(M's L, 	R) in 3 steps then touch L 
ending in Momentary BUTTERFLY pos;  
Moving twd RLOD M walks fwd R,L,R, 
tch L as W does a LF twirl under the 
same joined hands in 3 steps then tch R 
with partners facing each other on the 
tch step; Immediately turn to face RLOD 
by stepping thru on M's L (W's R) and 
swing joined hands thru, travel RLOD 
3 more slow strut steps (toe-heel move-
ment) turning slightly face to face and 
back to back by swinging joined hands 
bwd and fwd facing partner on last strut 
step to assume LOOSE CLOSED pos M's 
back to COH. 

	

9-12 	Rock Fwd, Back, Back, Fwd; Side, Draw, 
Step, Step; Rock Back, Fwd, Fwd, Back; 
Side, Draw, Step, Step; 
Repeat action of meas 1-4. 

13-16 Twirl/Vine, 2, 3, Tch; Rev Twirl, 2, 3, Tch; 
Strut (RLOD), —, 2, —; 3, —, Face, —; 
Repeat action of meas 5-8. 

PART B 
17-20 (To Semi) Step/Close, Step, Step/Close, 

Step; Step/Close, Step, Step/Close, Step; 
Side, Draw, Step, Step; Side, Draw, Step, 
Step; 
Blending to SEMI-CLOSED pos progress 
LOD with quick two-steps adjusting to 
face partner in LOOSE CLOSED pos (M's 
back to COH) when completing the last 
two-step; Step to side twd LOD on L, 
draw R to L (no wgt), step in place on R, 
in place on L (as in meas 2 in Part A); 
Step swd RLOD on R, draw L to R, in 
place on L, in place on R. 

21-24 (To Semi) Step/Close, Step, Step/Close, 
Step; Step/Close, Step, Step/Close, Step; 
Side, Draw, Step, Step; Side, Draw, Step, 
Step; 
Repeat action of meas 17-20. 

25-28 (Push) Apart, Together, Cross, Recover; 
Side, Draw, Step, Step; Apart, Together, 
Cross, Recover; Side, Draw, Step, Step; 
Retain M's L and W's R hands and push 
away from each other by stepping back 
on L (W's R), together on R at same time 
start to turn in two each other and RLOD, 
cross L over R (W also XIF) twd RLOD 
(take wgt), recover bwd on R while turn-
ing to face partner again; Blending to 
BUTTERFLY pos do the Side, Draw, Step, 
Step twd LOD; Push apart with both 
palms while stepping bwd on R, to-
gether on L, release lead hands (M's L 
and W's R) and turning to face LOD step 
across (LOD) on R (W also XIF), recover 
bwd on L to again face partner; Blend-
ing to BUTTERFLY pos do the side, draw, 
step, step twd RLOD (optional styliing —
use a slight hop on the cross steps). 

29-32 Turn Away Two-Step„ Two-Step,; Tog 
Two-Step„ Two-Step,; Side, Draw, Step, 
Step; Side, Draw, Step, Step; 
Turn away (M LF, W RF) describing a 
small circle in four quick two-steps; 
Blend to LOOSE CLOSED pos and repeat 
the side, draw, step, step twd LOD and 
twd RLOD. 

DANCE GOES THRU TWICE 
Ending: Finish last meas then step apart and 

acknowledge as music ends. 

L TRICKY  

MY AFFECTION 
By Peggy and Gerry Mace, Ottawa, Canada 

Record: Windsor 4702 
Position: Intro — Diag Open-Facing, Dance 

Closed M facing LOD 
Footwork: Opposite, directions for M except as 

noted. 
Meas 	 INTRODUCTION 
1-4 	Wait; Wait; Apart, —, Point, —; Tog (to 

Closed), —, Tch, —; 
Wait 2 meas in Diag Open-Facing pos 
M's R and W's L hands joined; Step apart 
on L ft, —, point R twd partner, —; Step R 
into CLOSED pos M facing LOD, —, tch 
L to R, 

DANCE 
1-4 	Walk, —, 2, —; (to Banjo) Run, 2, 3, —; 

Walk, —, Turn (to Closed), —; Back, 2, 
3, —; 
In Closed pos take 2 slow steps L,R; With 
a slight lift rising on ball of R ft slide 
out to BANJO pos and run L,R,L;  Still in 
Banjo pos step R slowly LOD, then turn 
1/2 RF (W also RF) into CLOSED pos M's 
back to LOD and step L;  Run back L,R,L. 

5-8 Back, 2, 3, —; (Rock) Apart, Recover, Fwd 
(to R Shoulder Adj), —; Fwd, Side (Solo 
Turn L), Fwd (to Closed), —; (R) Fwd Two-
Step; 
Run back L,R,L; Rock apart on R (W on L) 
holding both hands, recover on L, releas-
ing hands step fwd R to R shoulders ad-
jacent, —; Very short step fwd (RLOD) L, 
step swd R twd COH turning solo 1/2 L 
to face LOD, step fwd L to CLOSED pos 
(W steps fwd R turning solo 1/2 L to face 
RLOD, step back LOD L, R ending Closed 
pos), —; In Closed pos (R) fwd two-step. 

9-12 	Walk, —, 2, —; (to Banjo) Run, 2, 3, —; 
Walk, —, Turn (to Closed), —; Back, 2, 
3, —; 
Repeat action of meas 1-4. 

13-16 Repeat Action of meas 5-8. 
17-20 Walk, —, 2, Back, 2, 3, —; (Rock) Side, 

Recover, Thru, —; Recover, Side, Turn 
(Solo L to Banjo), —; Back Around, 2, 3 
(to Semi-Closed), —; 
In Closed pos take 2 slow steps L,R; Rock 
I swd COH, recover R, step thru twd wall 
M L (W R) leaving R in place and extend-
ing lead hands while looking over L 
shoulder at partner; Recover on R to face 
LOD, step L beside R, turn solo 1/2 LF 
stepping R momentarily to Banjo pos fac- 
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ing RLOD (W recovers L step swd twd 
COH turns solo RF into Banjo); M backs 
around L,R,L to SEMI-CLOSED pos facing 
LOD (with small steps W steps swd R, 
fwd L,R — meas 19 and 20 flow as one 
movement). 

21-24 Fwd Two-Step; Fwd, (Swivel) Tch, Back, 
Close; Stamp, Swivel, Swivel, Step; Fwd 
Two-Step (to Closed); 
In Semi-Closed pos do one fwd two-step; 
Step fwd L (LOD), then swivel on ball of 
L ft in twd partner and tch R to L, step 
back (RLOD) R, close L to R; Step fwd R 
in front of L ft with moderate stamp toe 
pointing slightly COH (Ws twd wall), 
while swiveling on ball of R ft in twd 
partner step L beside R, while swiveling 
slightly on ball of L ft to face LOD step R 
beside L, take short step fwd L;  Fwd two-
step (W steps L, close R, then L in front 
of M to CLOSED pos). 

25-28 Walk, —, 2, —; (Rock) Side, Recover, Thru, 
—; Recover, Side, Turn (Solo L to Banjo) —; 
Back Around, 2, 3 (to Semi-Closed), —; 
Repeat action of meas 17-20. 

29-32 Fwd Two-Step; Fwd (Swivel) Tch, Back, 
Close; Stamp, Swivel, Swivel, Step; Fwd 
Two-Step (To Closed); 
Repeat action of meas 21-24. 

PERFORM ENTIRE DANCE FOR A TOTAL 
OF THRFF TwFc 

Ending: On meas 32 last time thru M steps fwd 
R, turns to face partner steps back COH 
on L, points R twd W. 

Note: The movement in meas 23 broken down to 
its simplest form consists of 'Stamp, Step, 
Step, Step" with a swiveling motion. The 
steps should be small, almost in place 
and though the "swiveling" can be ac-
cording to individual styling, the Maces 
prefer it to be kept moderate. Knee 
should be bent when making the stamp, 
slowly straightening up during the fol-
lowing swivel steps. 

BREAK IT UP 
By Harley Smith, San Dimas, California 

Promenade and don't slow down 
One and three gonna wheel around 
Square thru three-quarters round 
Move on to the next, two ladies chain 
Turn the girls then star thru 
Same two go right and left thru 
Inside ladies turn around 
Chain diagonally across the town 
Everybody now, left allemande 

L  CONTRA CORNER1 

TIPSY PARSON 
Traditional 

Suggested music: Any good reel or hornpipe 
1, 4, 7 couples active and crossed over 
Balance and swing the one below 
Forward six and back 
Six hands once around 
First and third couples down the center, same 

way beck 
First couple cast off and right and left four 

CHANGING WAVE 
By Al Holmes, El Monte, California 

All four ladies chain across, turn the girls 
Head two ladies chain 
Same two couples lead to the right 
Do sa do go all the way round 
An ocean wave, balance, swing thru two by two 
Star thru, frontier whirl 
Right and left thru, turn your girl, star thru 
Dive thru, pass thru, do sa do the outside two 
All the way round, an ocean wave, balance 
Swing thru two by two, star thru, frontier whirl 
Right and left thru, turn your girl, star thru 
Then roll away a half sashay, box the gnat across 

the way 
Change hands, left allemande 

SWINGING WHEEL 
By Jack May, Toledo, Ohio 

Heads go forward back with you 
Swing star thru the opposite two 
Circle up four, head men break and line up four 
Forward eight and back you reel 
Pass thru then wheel and deal 
Center two pass thru, do sa do the outside two 
Same four swing star thru 
You're facing out, wheel and deal 
Center two pass thru, do sa do the outside two 
Same four swing star thru 
All eight frontier whirl 
Cross trail and find the corner 
Allemande left 

I  SINGING CALL* , 

CARIBBEAN 
By Jack Livingston, Speedway, Indiana 

Record: Hi-Hat 318, Flip Instrumental with 
Jack Livingston 

OPENER 
(Four) ladies chain you do, you turn 'em too 
Side ladies chain back home again 
Heads go up and back, star thru across the track 
Do sa do full around and then 
Swing thru in time, rock up and back in line 
Turn by the right, then left allemande 
Do sa do your own, men star left to home 
Partner right, do a right and left grand 
Down in the Caribbean, it's not a dream you're 

seeing 
Do sa do, promenade I say 
When you get back home you swing and sway 
On the Caribbean shore far away 
FIGURE 
Heads square thru, four hands will do 
With the sides do a right and left thru 
Dive thru, star thru, cross trail like that 
Round one, line up four, up and back 
Square thru three hands, the corner you swing 
Join hands, circle eight around the ring 
(Then you) allemande left, do sa do your pet 
Allemande left, then weave around the set 
Down in the Caribbean, it's not a dream you're 

seeing 
Do sa do, promenade I say 
When you get back home, you swing and sway 
On the Caribbean shore, far away 
SEQUENCE: Opener, figure four times thru 
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SWINGING STAR #2 
By Tom Rinker, Omaha, Nebraska 

Four ladies chain a grand chain four 
Turn a little girl we'll dance some more 
Head couples do sa do 
All the way around to an ocean wave 
Swing star thru, then when you're thru 
Do a right and left thru 
Turn the girl then dive thru 
Swing star thru 
Sides divide then star thru 
Allemande left 

MEN SWING 
By Bill Metz, Everett, Washington 

One and three roll a half sashay 
Just the men do sa do to an ocean wave 
Rock it up and back 
Swing thru two by two 
When you do swing thru once again 
Then rock it 
Pass thru around one, down the middle 
Pass thru now star thru 
Frontier whirl and promenade eight 

URBAN-TURBAN 
By Cparky Sparks, Clearlake Highlands, California 
Heads to the middle back you do 
Forward and star thru, pass thru 
Right and left thru the outside two 
Now the inside four U turn back 
Square thru three-quarters around 
Split the outside around just one 
Into the middle star thru 
Right and left thru the outside two 
Inside four U turn back 
Then square thru three-quarters around 
Split the outside go round just one 
Come into the middle star thru 
Inside four frontier whirl 
Right and left thru 
A full turn to the outside two 
Allemande left 

EXPERIMENTAL DRILLS 
Another movement which seems to be enjoy-

ing popularity is Dixie Daisy by Bill Shymkus of 
Chicago, Illinois. You'll find the description com-
plete with photographs on . pages 86 and 87 of 
this issue. Study it and then try the following 
examples which we've selected for your pleasure. 

DAISIES IN THE CLOVER 
By Bob Nipper, Edwards, California 

One and three star thru, Dixie daisy 
Centers in cast off three-quarters 
Star thru, clover leaf 
Center two pass thru, left allemande 

One and three star thru, Dixie daisy 
Centers in, cast off three-quarters, star thru 
Clover leaf, Dixie daisy, centers in 
Cast off three-quarters, star thru 
Clover leaf, double pass thru 
All eight frontier whirl 
Substitute, center two square thru three-quarters 
Left allemande 

One and three star thru, Dixie daisy 
Centers in, cast off three-quarters 
Star thru, all eight whirl away a half sashay 
Do a U turn back 
Center two square thru three-quarters 
Left allemande 

One and three star thru, Dixie daisy 
Centers in, cast off three-quarters 
Star thru, clover leaf, Dixie daisy 
Centers in, cast off three-quarters 
Star thru, clover leaf 
Center two square thru three-quarters 
Left allemande 

DIXIE DAISY FIGURES 
By Willard Orlich, Cuyhoga Falls, Ohio 

First and third right and left thru 
Head ladies Dixie daisy 
Cross by the right, turn half by the left 
Cross again, follow that man 
Left around two and go like crazy 
Head men Dixie daisy 
Cross by the right, turn half by the left 
Cross again and follow that girl 
Left around two and gone again 
Go down the center, Dixie chain 
Girl go left, gent go right, allemande left 

Sides to the right and circle four 
Side gents break and line up four 
Forward eight and back like crazy 
Bend the line, girls Dixie daisy 
Cross by the right, turn half by the left 
Cross again and follow man left 
Star by the left in the middle of the town 
Back by the right, girls roll out 
Around one man, allemande left 

Two and four half sashay 
Go forward up and back that way 
Out to the right and circle four 
Ladies break and line up four 
Pass thru across the floor 
Lines divide, girls Dixie daisy 
Cross by the right, turn the opposite half 
Cross again, men Dixie daisy 
Cross by the right, turn half by the left 
Cross again, girls Dixie daisy 
On to the next, two ladies chain 
Turn her around, chain back again 
Face those two go right and left thru 
Turn around and cross trail thru 
Find your corner, left allemande 

Forward eight and back like crazy 
All four ladies Dixie daisy 
Cross by the right, turn half by the left 
Cross again, follow man left 
Men reach back with your right hand 
Catch all eight with a right hand half 
Back by the left, go all the way around 
Four men Dixie daisy 
Cross by the right, turn half by the left 
Cross again, follow gal left 
All four ladies chain across 
Gents chain back and pass your boss 
Find the corner, left allemande 
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CASTING THE FIRST TIME 
By John Hall, Fresno, California 

One and three pass thru separate go round one 
Into the middle pass thru, circle four 
Head men break and make a line once more 
Forward eight and back you reel 
Pass thru, wheel and deal 
Double pass thru, centers in 
Cast off three-quarters round 
It's forward eight and back again 
Pass thru, arch in the middle, ends turn in 
Right to the opposite and box the gnat 
Pull her by, left allemande 

SWING STAR THRU #1 
By Jimmy Huff, Lafayette, Louisiana 

Heads forward up and back with you 
Swing star thru but U turn back 
Box the gnat and a right and left thru 
-Substitute and star thru 
Swing star thru, left allemande 

HARDER 
By Bruce Elm, Provo, Utah 

Four ladies chain across the town 
Turn 'em boys with an arm around 
Heads square thru, four hands round 
Turn corner by the right for a wrong way thar 
And now let's swing star thru 
You got a new gal, say, "How are you?" 
Now circle to the left and make 'em smile 
Then reverse back go single file 
The lady in the lead go 'bout a mile 
Now the girls turn back and box the gnat 
Change hands and just like that 
Left allemande 

SINGING CALL* 

KING OF THE ROAD 
By Don Franklin, Arvada, Colorado 

Record: Wagon Wheel 109, Flip instrumental with 
Don Franklin 

INTRO, BREAK and ENDING 
Join hands circle left you know 
All the way around 'til you get back home 
Left allemande, come back and do sa do 
Allemande your corner, then you weave the ring 
Ah, but two hours of pushing broom, buys an 

8 by 12 four-bit room 
I'm a man of means by no means, king of the road 
FIGURE 
Heads forward up and back, a right and left thru 
Cross trail to your corner, then star thru 
Pass thru, wheel and deal, double pass thru 
First one left, next one right and do the right and 

left thru 
Star thru, corner swing and whirl, promenade 

go around the world 
I'm a man of means by no means, king of the road 
ALTERNATE VERSES 
I smoke old stogies I have found, short, but not 

too big around 
I'm a man of means by no means, king of the road 

Trailers for sale or rent, rooms to let, fifty cents 
I'm a man of means by no means, king of the road 

DRILL MATERIAL 
Try these Spin the Top shorties submitted by 
Ruth Graham of Castro Valley, California. 

Head couples right and left thru 
Turn 'em around and swing thru 
Spin the top in the middle of the floor 
Pull 'em by and circle up four 
Half way round and dive thru 
Pass thru, left allemande 

Head two couples swing thru 
Spin the top in the middle of the floor 
Pull 'em by and circle up four 
Half way round and dive thru 
Square thru three-quarters around 
Left allemande 

Head couples square thru 
Four hands around you do 
Swing thru with the outside two 
Spin the top on the side you do 
Pull 'em by to the next old two 
Star thru, circle up four 
Once around then dive thru 
Square thru three-quarters around 
Left allemande 

Head two couples star thru 
Spin the top in the middle you do 
Girls turn around, let's wheel and deal 
Cross trail, left allemande 

Head two couples right and left thru 
Turn 'em around and square thru 
Four hands around you do 
Right and left thru the outside two 
Turn 'em around and dive thru 
Spin the top in the middle you do 
Pull 'em by and separate 
Around one stand four in line 
Right and left thru two by two 
Spin the top and when you're thru 
All eight circulate 
To a right and left grand 

FACING WEST 
By Bob Sewell, Costa Mesa, California 

First couple out to the right and circle four 
First gent break to a line of four 
Forward four and come on back 
Frontier whirl and don't look back 
Third couple out to the right and circle four 
Third gent break to a line of four 
Forward eight and back you reel 
Where you are wheel and deal 
Triple centers in and don't get lost 
Four by four you cast off 
Forward eight and back with you 
When you're straight star thru 
First couple left, next go right, next left, 

next right 
First two go right and left thru 
Turn your gal and pass thru 
Cross trail the next and lookee man 
Allemande left 
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The SQUARE 

INTRODUCTION 

THE SQUARE DANCE TERMS that fill the follow-
ing pages are not square dance calls. They 

are the meaningful commands from which 
square dance calls are made. These are the 
"signals" a square dancer learns through re- 
peated practice. These are the basic ingre- 
dients of contemporary square dancing. 

Although there are literally thousands of 
terms connected with square dancing, only a 
certain number of "basics" form the necessary 
language, which is used by the callers in direct- 
ing the dancers through endless combinations. 

A basic is a necessary movement with a short 
clear call that cannot otherwise be given de- 
scriptively in the time needed. The call should 
not be confused with the sound of other calls. 
The movement itself should not be one that 
could be called just as well with other existing 
basics. The movement should be smooth-flow- 
ing (not erratic or awkward) and should lend 
itself to rapid teaching. Last, to be considered 
a basic, a movement must prove its ability to 
withstand the test of time through continued 
usage. 

This book is divided into several sections. 
Below you will find the preliminary language 
necessary for anyone to start square dancing. 

Next, you will find the basic movements of 
square dancing divided into twenty-nine fam- 
ily groupings. The numbers that appear in 
parentheses after each basic refer to a sug- 
gested teaching sequence. The entire list in 
numerical order can be found on the page 
immediately following Basic 29. A glossary of 
square dance terms comes next, and last of 
all, for handy reference, is the complete index 
of all the terms you will find in this handbook. 

The movements that follow will not include 
every one that has ever been written — that is 
not the intention of this collection. These basics 
comprise all of the major movements in con- 
temporary square dancing. Know them, learn 
to do them effortlessly and automatically, and 
you will be able to follow any descriptive 
square dance calling. 

We hope that this collection will help you 
in your enjoyment of square dancing and we 
say a special thank you to all the men and 
women who have contributed their imagina- 
tion and ingenuity in inventing the movements 
to be found on these pages. They remain 
anonymous in this collection but will long be 
appreciated by all who share the pleasures of 
this activity. 

Preliminary Language 
Square (9): Formed by four couples fac- 

ing in with the back of each couple parallel 
to a different wall in the hall. Each couple 
is from 7 to 8 feet from its opposite 
couple. The lady is to the right of her 
gentleman. 

Positions & Designations (9): The cou- 
ples are numbered 1, 2, 3 and 4 around 
the square to the right, or counter-clock- 
wise, starting with the couple whose backs 
are closest to the music. Head couples are 
1 and 3. Side couples are 2 and 4. 

Walk (4): A comfortable, effortless shuf- 
fle done to the beat of the music. 

Circle (3): Three or more dancers can 
circle left (or right, if directed) using the 
same shuffle as in the walk. 

Honors (1): The men bow and the ladies 
curtsy. 
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The Basic Movements of Square Dancing  
(1) a. Do Sa Do (5): Two dancers facing 
each other advance and pass right shoul- 
ders. Each moves to the right in back of 
the other person and without turning 
passes left shoulders moving backward to 
place. (Also referred to as Dos A Dos, Do 
Sa, Do Sa 'Round, Do Si, and Sashay.) 
(Count: 8 steps.) 

b. See Saw (36): A left shoulder Do Sa 
Do. (Sometimes this is called a Sashay 
Left.) (Count: 8 steps.) 

c. All Around Your Left Hand Lady (24): 
Ladies take three steps into the center of 
the square and make a slight curtsy. While 
they are doing this, the men pass right 
shoulders (on the outside of the square) 
with their corners. Ladies back out of the 
center as soon as their corners are on 
the left side. Men now walk back toward 
their partners, going in front of their cor- 
ner. Sometimes referred to as Sashay 
'Round Your Corner. (Modified): The 
ladies do not go straight into the center. 
They go to the center while drifting toward 
the man who is going "all around." As 
partners are not facing during this it is 
not considered a Do Sa Do. (Count: 8 
steps.) Figure is usually followed by See 
Saw Your Pretty Little Taw. 

d. See Saw Your Pretty Little Taw (25): 
(General): The ladies move directly into 
the center of the square, curtsy and back 
out while the men continue the figure 
eight they started (with All Around Your 
Left Hand Lady) and pass left shoulders 
(on the outside again) with their partners 
and pass back to place in front as the 
ladies move out. (Modified): The lades do 
not go straight into the center. TI 3y go 
to the center while drifting toward the man 
who is "see sawing." (Count: 8 steps.) 

Note: Common usage has seen the 
movements described under (c) and (d) 
simplified into a Do Sa Do and Sashay 
Left in some areas. 

(2) Swing: A couple revolves about a cen- 
tral pivot spot, usually at a point station- 
ary between the two involved.  

a. Waist Swing (6): Two dancers stand 
righ side to right side facing in opposite 

Swings: Waist Swing (1); Arm Swing (2). 

directions. The man holds the lady's right 
hand in his left, puts his right arm around 
her waist and she places her left hand on 
his right arm or shoulder. Footwork, either 
buzz step or walk around, is usually op- 
tional in the individual areas. in a buzz 
step the right feet of the two dancers are 
kept next to each other and are the hub 
of the clockwise movement. The left feet 
are behind and slightly to the right and 
do the pushing. Motion is similar to push- 
ing on a child's scooter. In a walk-around 
the feet will just move to the beat of the 
music in the regular gliding walk. 

b. Arm Swings (12): Two persons fac- 
ing each other use arms designated by 
call to walk around each other. Unless 
otherwise indicated, grip of a forearm turn 
should be past the wrist but below the 
elbow joint. Man should cup his hand 
under the lady's arm with his thumb held 
in while the lady rests her hand firmly on 
the man's forearm. Center of the turn will 
be at the joined arms so that each dancer 
is moving equally around the other. 

c. Allemande (17): Two persons holding 
hands walk around each other. Can be 
called for either a left or a right hand (but 
should be the same hand for both) and 
with any person designated. An Allemande 
Left is done with one's corner. Several 
hand holds are in evidence in different 



sections of the country but the most prev- 
alent is the forearm hold and the move- 
ment is a smooth left arm turn. (Count: 
4-6 steps.) 

Allemande Left (1), Right and Left Grand (2). 

d. Do Paso (26): Face designated per- 
son. Take left forearm and walk around 
counter-clockwise. Go to corner and turn 
corner clockwise with a right forearm. Re- 
turn to partner for a Courtesy Turn in 
place. (Count: 16 steps.) 

e. Courtesy Turn (13): This is the move- 
ment that usually ends a Do Paso, Ladies 
Chain, etc. Man receives lady's left hand 
in his left (the lady's hand just lightly 
resting palm down on the man's palm up), 
puts his right hand in the small of the 
lady's back and while standing side by 
side facing the same direction, the man 
backs up and the lady walks forward. The 
lady's right hand is either at her waist, 
palm out, to receive the man's hand, or 
she holds her skirt. (Count: 4 steps.) 

Courtesy Turns (3), Couple Promenade (4). 

f. Catch All Eight (70): (Double Elbow): 
Each person takes his partner by the right 
forearm and moves forward and around 
(clockwise) two steps. Then each drops 

hold and does a quick right face pivot in 
place half around in two steps to take left 
forearm (with same person) and moves 
forward and around (counter-clockwise) a 
little more than a full turn (8 steps) or as 
directed by the next call. In the case of 
Double Elbow, which is an interrupted 
form of a Right and Left Grand, movement 
will be done with each person following 
the direction of a Right and Left Grand. 

g, Wagon Wheel Spin (78): The man and 
the lady turn with a right forearm going full 
around. The man then gives a slight push 
with the right hand, starting the lady into a 
right face turn (either a half turn or a full 
turn and a half). Directions to be followed 
after the spin come from the next call. 

(3) a. Couple Promenade (7): Done coun- 
ter-clockwise (unless otherwise directed) 
with the man on the inside or on the lady's 
left. (Western Style): Holding hands, right 
to right and left to left with right hands 
on top. The Promenade is usually at least 
half the distance around the square. 
(Count: 8 steps.) 

b. Single File Promenade (8): Dancers 
move one behind the other in the direc- 
tion indicated by the call. 

c. Half Promenade (47): Two couples 
indicated by the call exchange places by 
moving counter-clockwise to the right (men 
touching left shoulders) around each other 
(4 steps). They then wheel around to face 
the same couple (4 steps). When opposites 
are working, this will naturally occur inside 
the limits of the square. Couples will prom- 
enade half outside of the square when 
indicated by the call. 

(4) a. Pass Thru (28): Two facing couples 
move thru each other, each person pass- 
ing right shoulders with his opposite. Re- 
main facing out until the next directional 
call. If directed to turn back, call is 
executed independently by each dancer. 
(Count: 4 steps.) 

b. Double Pass Thru (61): With four 
couples lined up across the floor, two are 
on the inside facing each other while the 
two on the outside are facing in, directly 
behind the center couples. All four couples 
move at once. Couples in the center pass 
thru the couple they face and then on to 
pass thru the second couple. The outside 



Double Pass Thru: Starting position (1) 
each couple passes thru two 
couples—simultaneously—and 
completes movement (2). 

couples simply follow the leader to pass 
thru two couples. At the completion the 
lead couples are facing out and the second 
couples are facing directly behind them. 
All are ready for the next directional call. 

(5) Couples Separate: Under certain cir- 
cumstances and following certain prelimi- 
nary movements, two people working as a 
couple will turn their back on each other 
and follow the direction of the next call. 

a. Split the Ring (10): (One couple): 
Active or designated couple moves forward 
to opposite couple and goes thru between 
them. The next call will designate the 
directions to be followed. (Two couples): 
Two facing couples pass thru to the outer 
rim of the square and separate. 

b. Separate and Go Around One—Two, 
etc. (29): Following a Stlit the Ring, this 
call indicates how many persons each of 
the active dancers should move around. 

c. Around One to a Line (30): After 
splitting a couple the active couple sepa- 
rates and each dancer moves half way 
around the stationary couple to end in a 
line with the inactive couple in the center. 

(6) Stars: For men, a wrist hold is most 
common. Just take the wrist of the man 
ahead. For ladies, a hand hold (often using 
the skirt) in making the star is recom- 
mended. This is to be formed by each per- 

son putting the arm out at a little lower 
than shoulder height. Whpn ladies star 
across they are met with a forearm turn, 
not a courtesy turn. 

a. Right Hand Star (20): Those indi- 
cated move clockwise. 

b. Back by the Left (21): Those in star 
release right hold, make half right face 
turn and form left hand star to move for- 
ward counter-clockwise. 

c. Star Promenade (22): In couples, 
with arm around partner's waist (or on 
shoulder or hooked elbows depending on 
call), man would be in center for a left 
hand star (moving counter-clockwise). To 
reverse, centers could back out a half 
(unless directed to go a full turn around) 
while the outsides move in to form a right 
hand star which moves clockwise. Num- 
ber of couples may vary. Stars may also 
be mixed. (Arky Stars) where some of the 
dancers in the center are dancing in the 
positions normally. occupied by their part- 
ners. 

(7) a. (Allemande) Thar Star (43): With 
either the men or the women in the cen- 
ter making a right hand star and backing 
up, their partners are on their fru arm 
facing the opposite direction and walking 
forward. The Allemande Thar Star may be 
formed from any left hand swing and with 

Four Hand Star (3), Star Promenade (4), Allemande Thar Star (5). 



Right and Left Thru: Two facing couples, give right hands to opposite and pull by (1), 
left to partner and courtesy turn (2),end facing the other couple (3). 

either men or ladies in the center as 
called. 

b. Shoot that Star (44): From an Alle- 
mande Thar Star or a Wrong Way Thar 
Star, partners' holds are retained. The 
star is released and the dancers walk 
around each other to follow the next call. 

c. Throw In (or Out) the Clutch (57): 
From an Allemande Thar Star or a Wrong 
Way Thar Star, those in the center retain 
the Star but release hand holds with those 
on the outside. The Star then changes 
direction while those on the outside con- 
tinue to walk forward around the outside 
in their original direction. Follow the call 
for the next figure. 

d. Slip the Clutch (53): From an Alle- 
mande Thar Star or a Wrong Way Thar 
Star those in the center stop, release hand 
holds with the persons beside them, give 
that same hand to the next person com- 
ing toward them on the outside. Follow 
the call for the next figure. 

e. Wrong Way Thar (62): From any right 
hand swing a Wrong Way Thar Star may 
be achieved with those backing up in the 
center making a Left Hand Star. 

(8) a. Grand Right and Left (11): (Right 
and Left Grand): In the square, partners 

face and take right hands with their part- 
ners. Each moves ahead (men counter- 
clockwise and the women clockwise) to 
give a left hand to the next, and right to 
the next, left to the next until each meets 
his own to follow the next call. Hand 
should be reached and met about waist 
high and should be released as dancers 
pass each other. While this call often fol- 
lows an Allemande Left, it is independent 
of that call. (Count: 8 steps.) 

b. Weave the Ring (34): A Grand Right 
and Left but without touching hands. 

(9) Right and Left Thru (16): Executed 
while two couples are facing each other. 
Each person advances, taking right hand 
of opposite person momentarily as he goes 
by, gives left hand to partner immediately 
upon passing thru the other couple and 
the man Courtesy Turns his partner around 
in place. Couples are facing one another 
again but they have changed places. Do a 
Right and Left Back to starting position 
only if called. (Count: 8 steps.) 

(10) a. Two Ladies Chain (15): Two ladies 
advance, giving a right hand to the other, 
pulling by, then giving a left hand to the 

Two Ladies Chain: Two facing couples (4y, ladies give right hand to each other and pull by 
(5),are courtesy turned by the opposite man (6),end facing other couple. 



partner of the lady with whom she is chain- 
ing. The men Courtesy Turn them around in 
place. (Count: 8 steps.). 

b. Four Ladies Grand Chain (19): In a 
square all four ladies form a Right Hand 
Star and move clockwise, skipping one 
man, to their opposite man who gives a 
Courtesy Turn. (Count: 8 steps.) The call 
Grand Chain Back would repeat the action 
and return them to their starting position. 
It's customary, for comfort, when the call 

(11) a. Dixie Chain (52): Two couples 
meet while in single file. They move by 
each other as in a Grand Right and Left, 
using alternate hands. The first two 
dancers start with right hands and the 
second two start with left hands. Couples 
are in single file awaiting the next call at 
the completion of the figure. 

b. Dixie Grand (77): The Dixie Chain 
action is continued as directed by the call. 

c. Dixie Style (73): A movement that 

Dixie Chain: Two dancers extend rights to each other, pull by (1), give a left to the next (2), 
pull by. The next two give a right to each other, pull by (3) and end directly behind the lead dancers. 

Eight Chain Thru: Continuing movement. Dancers give right hands and pull by (4), courtesy turn 
when they reach the outside (5) and continuing on, right and left across and back (6). 

to promenade comes prior to the end of 
the maneuver, that couples take prome- 
nade position and Wheel Around. 

c. Three-Quarter Chain (49): The ladies 
designated make a Right Hand Star in 
the center and walk forward past two posi- 
tions or 3/4 around the square to the origi- 
nal right hand position, where they are 
turned with a Courtesy Turn, or as di- 
rected. (Count: 12 steps.)  

starts like a Dixie Chain but does not com- 
plete it. 

(12) Eight Chain Thru (60): With four 
couples lined up across the floor, two are 
on the outside facing in while the two on 
the inside are back-to-back, each one fac- 
ing an outside couple. Couples on the 
inside do a Right and Left Thru movement 
by giving a right to the one they face on 
the outside, move by and give a left to 



their partner and Courtesy Turn to face 
the set. The ones starting on the outside 
having given a right to the first, walk by, 
give a left to the next and walk by, give a 
right to the couple on the outside for a 
Right and Left Thru movement. This action 
is continued for about 21 steps or until 
all couples, working simultaneously, finish 
at their starting point. 

(13) Sashay: Originally a series of short 
sliding steps. The command "Sashay" in 
many of today's figures refers merely to 
partners exchanging places, the lady pass- 
ing in front of the man. In some areas a 
Sashay is a Do Sa Do if the call is "Sashay 
Right." The call "Sashay Left" means a 
left shoulder Do Sa Do or See Saw. See 
Glossary for definitions of Sashay Partners 
Half Way Around; Resashay; Go All the 
Way Around. 

a. Rollaway (Whirlaway) with a Half 
Sashay (40): When two dancers are facing 
in the same direction with an arm around 
the waist or when the two people are 
simply holding hands, the person indicated 
by the call rolls across in a full turn in 
front of the other person. The result is 
that the two have changed places. (Count: 
4 steps.) 

(14) Turn Unders and Twirls: Two people 
take designated hands and either or both, 
according to the requirements of the move- 
ment, turn under a raised hand and both 
end facing in new directions. 

a. Promenade Flourishes (27): (Twirl): 
Turn the lady under the man's raised arm. 
A Twirl is used only to precede a Prome- 
nade. To pick up Twirl to a Promenade 
following a Right and Left Grand, joined 
right hands are held high and the lady 
right face turns once and a half under the 
joined hands to end facing the same direc- 
tion as the man and in Promenade posi- 
tion. During this Twirl the lady moves with 
the man as he continues to move in a 
counter-clockwise direction on the inside 
of the circle. (Promenade Twirl from a 
Swing): Man's left hand retains the lady's 
right. As he starts walking forward, keep- 
ing to the inside of the square, the lady 
right face twirls once and a half under 
the raised hands until she faces the same 
direction as the man. Hands must then 

be changed to get into Promenade posi- 
tion. (Promenade Ending Twirl): The lady 
is right face turned under the man's 
raised right arm. The two dancers face 
each other in a slight balance and then 
either face the center or swing around 
once after which the girl is simply un- 
folded to the man's right side to face the 
center of the square. 

Note: These flourishes are connected 
in some way with the command "Prome- 
nade." All such flourishes are optional 
and there are dances when dancers may 
prefer to omit them. No Twirl should be 
used when coming out of a Swing before 
a Left Allemande or Circle Left. 

b. Frontier Whirl (California Twirl) (33): 
Used to reverse direction smoothly while 
retaining the same relative position with 
partner (as in the call "Dip'n Dive"). 
Partners take hands, the man's right hand 
joined with the lady's left. They change 
places with each other by raising their 
joined hands and the man walks around 
the lady in a clockwise direction while the 
lady walks forward and under their joined 
hands making a left face turn. Partners 
start out facing the same direction, side 
by side, and they are now facing opposite 
to their original direction with the lady 
still on the right side of her partner. 
(Count: 4 steps.) 

c. Star Thru (38): Called to two facing 
dancers. Man's right hand joins the lady's 

Frontier Whirl 

left, palm to palm, fingers up. Joined 
hands are raised as the two walk toward 
each other and the lady does a quarter 
left-face turn under the man's right and 
he does a quarter right face turn. They 
end up side by side with the lady now on 
his right. The Left Star Thru follows the 
same general rules using the lady's right 
and the man's left hands. (Count: 4 steps.) 



Star Thru 

d. Box the Gnat (41): Used to reverse 
direction and exchange places. Partners 
face and join right hands. The lady makes 
a left face turn under the man's raised 
right arm as the man walks forward and 
around making a half right face turn. 
They finish facing each other. Hands have 
been held easily enough so that the man's 
hand may turn over the lady's fingers and 
at the completion they are in handshake 
position. (Count: 4 steps.) 

Box the Gnat 

e. Swat the Flea (Box the Flea) (58): 
Used to reverse direction and exchange 
places. Partners join left hands and the 
lady makes a right face turn under the 
man's raised left arm as the man walks 
forward and around and does a half left 
face turn. They finish, facing each other. 
(Count: 4 steps.) 

Swat the Flea 

(15) Cross Trail (35): Two active couples 
meet and passing right shoulders Pass 
Thru. The lady (or person on the right) 
Crosses in front of her partner to the left; 
while the man (or person on the left) 
crosses behind or to the right. They then 
follow the direction of the next call. 
(Count: 4 steps.) 

Cross Trail: Two facing couples (1) pass thru then cross (2). 

(16) a. Turn Back From a Right and Left 
Grand (Double Turn Back) (56): In a Grand 
Right and Left, instead of promenading 
when dancers meet their partner, they 
turn with a right forearm half way around 
to face the other way, then do a Right and 
Left Grand in the opposite direction or fol- 
low the call. 

b. Single File Turn Back (46): From a 
Single File Promenade those indicated by 
the call turn out and promenade outside 
the set in the opposite direction or follow 
the call. 

c. Couple Backtrack (42): In promenade 
position the man will pull with his right 
hand and push with his left so that both 
the man and the lady do individual about- 
face turns (the man right face, the lady 
left face), so that the couple is facing 
opposite to the original direction. The 
hand holds have not been released. The 
man is still on the inside of the circle; his 
partner is now on his left. (Count: 4 steps.) 

d. Couple Wheel Around (37): In prome- 
nade position the couple as a unit will 
execute a reverse of direction by the man 
(or the person in the man's position) back- 
ing up and the lady (or the person in the 
lady's position) walking forward, the pivot 
point being the spot between the two peo- 
ple. The turn unless otherwise called will 
be a little less than 180°, or a complete 
about face within the square. The man who 



Ends Turn In: Centers arch (3) and ends come forward 
and duck under (4). 

Turn Backs: Backtrack (1) and Wheel Around (2). 

was originally on the inside in a prome- 
nade will now be on the outside of the 
square. (Count: 4 steps.) 

(17) Arch and Under: Consisting of those 
movements where one or more dancers 
move underneath an arch made by the 
joined hands of other dancers. 

a. Dive Thru (inside Arch — Outside Un- 
der, Dive To The Center) (32): Two couples 
facing. The one whose back is to the cen- 
ter of the square makes an arch with 
joined inside hands; the other couple with 
joined hands ducks under the arch and 
moves forward. The couple who made the 
arch moves forward and automatically 
does a Frontier Whirl (California Twirl) to 
face the square. 

b. Ends Turn In (31): In a line of four, 
where all are facing the same direction 
(usually out), the two in the center make 
an arch. The two on the ends come for- 
ward and together and duck under the 
arch. The two making the arch will at this 
point do a Frontier Whirl (California Twirl) 
in order to reverse their facing direction 
and face the center of the set. 

c. Ends Turn Out (59): About the same 
as above, except that the call occurs when 
the line of four is facing in toward the 

center of the set. After the ends have gone 
under the arch, the two making the arch 
do not Frontier Whirl but release the arch 
and remain facing the center of the set. 

d. Right Hand Over — Left Hand Under 
(75): In a line of three with hands joined, 
the center person raises the hand of the 
person on the right, making an arch, and 
pulls that person across and to the left. 
The person on the left ducks simultane- 
ously under the arch and moves across 
to the right to follow next call. 

e. Right End Over — Left End Under 
(76): In a line of four, the couple in the 
center acts much as the person in the cen- 
ter of a line of three did in the previous 
movement. The right end will move over 
and across to the left, while the left end 
will duck under and to the right. 

f. Substitute (50): With two couples fac- 
ing the same direction, one in front of the 
other, the one in front makes an arch, 
backs over and becomes inactive, while 

Substitute: Couples ready (5), rear couple moves under (6). 

the one in back ducks under to become 
active. 
(18) a. Square Thru (45): Executed with 
two facing couples. Take opposite's right 
hand, pull on by, turn a quarter to face 
partner; take partner's left hand, pull on 
by. (A Half Square Thru has been com- 
pleted at this point.) Turn a quarter to face 
opposite; take opposite's right hand, pull 
on by. (A 3/4 Square Thru has been com- 
pleted at this point.) Turn a quarter to 
face partner; take partner's left hand, pull 
on by but do not turn; follow next call. 
Couples may be any combination of men 
and/or women. 

b. Left Square Thru (66): Same as 
above (Square Thru) except that move- 
ment starts with a left hand to the 
opposite. 



Bend the Line: Two parallel lines (1) centers backing out as ends move forward (2)to form new parallel lines (3). 

(19) a. Balance: (48) Partners facing, take 
one step forward and close or touch with 
the other foot then step away and touch 
or close. (Count: 4 beats.) 

b. Forward and Back (2): Those persons 
or couples designated move forward three 
steps and stop then back up three steps 
and stop for a total of eight counts. 

Ocean Wave: Balance forward (4), balance back (5). 

c. Ocean Wave Balance (54): In an 
Ocean Wave Line formation (a line of 
dancers facing in alternating directions 
and with hands joined) rock forward two 
counts and then back two counts. May 
also be done in an Allemande Thar type 
of star. (A hands up — palm to palm hand 
hold suggested.) 
Centers In: Those in front separate while those in the rear 

d. Alamo Style Balance (51): An even 
number of dancers in a circle alternately 
facing in or out with joined hands rock for- 
ward two counts and back two counts. 
(Hands up hold suggested.) 

(20) a. Bend the Line (14): Line with an 
even number of dancers breaks in the 
middle and the ends move forward while 
the centers move back until both halves 
are facing. 

b. Cast Off (65): From a line of four the 
center two people separate and move for- 
ward as a couple with the outside person, 
who pivots in place. The distance to be 
covered in the Cast Off is determined by 
the call. 

(21) a. Centers In (64): When two couples 
are facing in the same direction and one 
is behind the other, the leading couple 
will separate and the couple coming from 
behind will move in between, ending in a 
line of four. 

b. Centers Out (71): When two couples 
are facing in the same direction and one 
is behind the other the center or couple 
standing directly behind the lead couple 
separates and moves up to stand at either 
end of the line with the forward couple. 

move up (6) to form a line (7). 

Cast Off: From the line centers move around and ends hold the pivot (8). 



Pictures Do Help 
As a square dancer learns to dance 

these various movements, it sometimes 
becomes a little simpler if one can visual- 
ize what it is that he is expected to do. 
That is the reason Sets in Order, The 
Official Magazine of Square Dancing, 
devotes from three to eight pages in 
every issue to "picture descriptions." The 
illustrated Style Series not only shows the 
proper way to do the various square 
dance movements but also emphasizes 
the comfortable way in every instance. 
The Experimental Lab analyzes, in pic- 
ture farm, one brand new movement in 
each issue. Of special interest to you is the 
notice on the last page of this book. 
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Wheel and Deal: From a line (1), couples begin to wheel in (2) and end, one couple behind the other (3). 

(22) Grand Square (39): A simultaneous 
movement wherein the sides are doing 
one movement and the heads are doing 
another. The action for the heads is to 
move forward into the square (4 steps), 
turn a quarter to face partner and back 
away to the side of the square (4 steps). 
Turn a quarter to face the opposite, back 
away to the corner of the square (4 steps) 
and then turn a quarter to face partner 
and walk to home (4 steps). Do not turn. 

(Total to here: 16 steps.) From this point 
the action is reversed. Heads back away 
from their partners (4 steps), turn a quar- 
ter and walk forward to opposite (4 steps). 
Turn a quarter and walk forward into the 
center toward partner (4 steps). Turn a 
quarter to face opposite and back home 
(total: 32 steps). While the head couples 
are doing the first 16 steps the sides start 
by facing their partners to back away and 
do the second 16 steps. Completing this 
the sides do the first 16 steps while the 
heads are doing the last 16. 

Note: Grand Prowl, Grand Slam, Grand 
Stroll, etc. These movements follow the 
same basic traffic pattern but as novelties 
have slight variations. 

(23) Wheel and Deal (63): Called from a 
line of four dancers. The right hand couple 
will do a regular left face wheel with the 
inside person holding the pivot. At the 
same time the couple on the left will move 
forward and wheel right to fall in behind 
the other couple. 

(24) All 8 Chain (67): Dancers give right 
hand to any designated person, move past, 
give a left hand to the next and 3/4  Cour- 
tesy Turn the ladies in place to face the set. 

All Eight Circulate: From two parallel ocean wave lines (4), ends and centers move (5) to form new lines (6). 



Swing Thru: From a line of four, outsides turn (1). Then centers turn (2), to end in an ocean wave line (3). 

(25) Circulate (55): Starts from two lines 
of four, across the set from each other 
and in similar ocean wave formations. 
(Ends Circulate): Those on the end of each 
line and facing out will move forward in a 
180° arc to the other end of the same line. 
Simultaneously, those on the end of the 
line and facing across will move directly 
across the set and into the other line. 
(Centers Circulate): Those in the center of 
each line will move in a similar manner. 
Those facing out will simply wheel 180' 
to take the place in the same line just 
vacated by the other center dancer. Those 
in the center and facing across the set 
will move directly across to the center of 
the other line. (All Eight Circulate): All 
dancers move at once and both movements 
described above occur simultaneously. 

(26) Swing Thru (68): If two facing cou- 
ples were to start a Pass Thru and stop 
at that point when they were in a line of 
four with individuals facing alternately 
they would be in a position to do a Swing 
Thru. On the command the line would 
break in the center and the two couples 
would turn halfway around in a right hand 
swing. At this point hands would be re- 
leased and the two on the outside would 

remain facing as they are while the two in 
the center would take left hands, turn half- 
way around, moving forward, and join 
hands in a line of four facing alternately 
with the person on the outside. (A hands 
up position suggested). (Count: 6 steps.) 

(27) Spin the Top (69): From an Ocean 
Wave Line of four people facing in alter- 
nating directions, the line will break in the 
center and couples will turn half way 
around. The center two people will then 
take a hand hold and turn in a forward 
direction three-quarters of the way around. 
While the centers are turning, the outside 
two people move forward one-quarter of the 
way around and join the other two in 
another ocean wave line of four, at right 
angles to the former line. (Count: 8 steps.) 

(28) Run (79): (Centers Run): From a for- 
mation of four dancers in Ocean Wave 
position, centers run will indicate that the 
center two will walk around the nearest 
end person to finish facing in the same 
direction as the end person is facing, thus 
becoming the new end of a two-faced line. 
While the center person is walking around, 
the person on the end will maneuver 

Spin the Top: Start with outsides turning (4), centers turn, outsides move forward (5) end in new ocean wave line (6). 



Centers run: From line (1), ladies step forward and move around (2) while men close up to end in two faced line (3). 

slightly toward the center to fill the gap. 
(Ends Run): This indicates that those on 
the end will walk around the centers to 
finish facing in the direction they face 
and to form a two-faced line. During the 
action the centers will maneuver slightly 
away from the middle to allow room. These 
movements can also be done from an eight 
dancer "Thar" position. 

(29) Fold (72): 1  any line consisting of 
two or more dancers those indicated by 
the call will move forward and turn to face 
a person formerly standing beside him. 

(Fold a Girl — Fold a Boy): Whenever a man 
and a woman are working together as part- 
ners, either from a normal position or a 
Half Sashay position, they can Fold a Boy 
or Fold a Girl by joining inside hands 
and maneuvering the partner designated 
around to face them. (Fold the Line): From 
a line of four each person on the end of the 
line moves forward. The person coming 
from the right end does a half left face turn 
YYhIIG the one on the left does a half right 
face turn. The two then end side by side 
facing th*e couple who had previously been 
in the center of the line with them. 

Fold a Girl: Starting here as a couple (4) the lady steps forward (5) and ends facing her partner (6). 

THAT'S NOT ALL! 

THE SQUARE DANCE basic movements are not a static collection of hastily gathered 
descriptions. Every year, literally hundreds of new inventions are created by square 

dance choreographers. Of this list, perhaps two or three will become exceptionally popu- 
lar and by their popularity and because they fit the description of a basic given on the 
second page of this book, they will be moved into this list of basic movements. Others 
appearing on the list for a few years will be replaced as they are used less frequently in 
the new singing calls and patter calls danced across the Nation. 

Some of the new experimental movements which seem to show the greatest promise 
of becoming future basics are described and illustrated in a special section of each 
monthly issue of Sets in Order. The Official Magazine of Square Dancing. 



A SUGGESTED BASIC TEACHING SEQUENCE 

THE PRECEDING PRELIMINARY MOVEMENTS and twenty-nine basic family groupings of 
square dancing are obviously not intended as a teaching sequence. Some of the 

more difficult movements, which would obviously be taught to a new dancer later in 
his learning period, are grouped with some of the very simple movements, simply 
because of their similar features. Because of its general interest, Sets in Order has made 
a cross-section study of callers from all areas and from its findings has come up with the 
following "suggested" basic progression. 

1. Honors (Prelim) 
2. Forward and Back (19b) 
3. Circle Left and Right (Prelim) 
4. Walk (Shuffle) (Prelim) 
5. Do Sa Do (la) 
6. Waist Swing (2a) 
7. Couple Promenade (3a) 
8. Single File Promenade (3b) 
9. Square - Identification (Prelim) 

10. Split the Ring - One Couple (5a) 
11. Grand Right and Left (8a) 
12. Arm Swings (2b) 
13. Courtesy Turn (2e) 
14. Bend the Line (20a) 
15. Two Ladies Chain (10a) 
16. Right and Left Thru (9) 
17. Allemande (2c) 
18. Circle to a Line (Glossary) 
19. Four Ladies Grand Chain (10b) 
20. Right Hand Star (6a) 
21. Back by the Left (6b) 
22. Star Promenade (6c) 
23. Hub Backs Out - Rim Goes In 

(Glossary) 
24. All Around Your Left Hand Lady (1c) 
25. See Saw Your Pretty Little Taw (1d) 
26. Do Paso (2d) 
27. Twirl Flourishes (14a) 
28. Pass Thru (4a) 
29. Separate & Go Around One, Two, etc. 

(5b) 
30. Around One to a Line (5c) 
31. Ends Turn In (17b) 
32. Dive Thru (Inside Arch - Outside 

Under, Dive to the Center) (17a) 
33. Frontier Whirl (Calif. Twirl) (14b) 
34. Weave the Ring (8b) 
35. Cross Trail (15) 
36. See Saw (lb) 
37. Couple Wheel Around (16d) 
38. Star Thru (14c) 
39. Grand Square (22) 
40. Rollaway (Whirlaway) with a Half 

Sashay (13a)  

41. Box the Gnat (14d) 
42. Couple Backtrack (16c) 
43. (Allemande) Thar Star (7a) 
44. Shoot the Star (7b) 
45. Square Thru (18a) 
46. Turn Back From Single File (16b) 
47. Half Promenade (3c) 
48. Balance (19a) 
49. Three-Quarter Chain (10c) 
50. Substitute (17f) 
51. Alamo Style Balance (19d) 
52. Dixie Chain (11a) 
53. Slip the Clutch (7d) 
54. Ocean Wave Balance (19c) 
55. Circulate (25) 
56. Turn Back From Right & Left Grand 

(Double Turn Back) (16a) 
57. Throw In (or Out) the Clutch (7c) 
58. Swat the Flea (Box the Flea) (14e) 
59. Ends Turn Out (17c) 
60. Eight Chain Thru (12) 
61. Double Pass Thru (4b) 
62. Wrong Way Thar (7e) 
63. Wheel and Deal (23) 
64. Centers In (21a) 
65. Cast Off (20b) 
66. Left Square Thru (18b) 
67. All Eight Chain (24) 
68. Swing Thru (26) 
69. Spin the Top (27) 
70. Catch All Eight (2f) 
71. Centers Out (21b) 
72. Fold (29) 
73. Dixie Style (11c) 
74. Turn Your Corner Under (Glossary) 
75. Right Hand Over, Left Hand Under 

(17d) 
76. Right End Over, Left End Under (17e) 
77. Dixie Grand (11 b) 
78. Wagon Wheel Spin (2g) 
79. Runs (28) 
CALLERS-TEACHERS-New Basic Teaching 
Check Lists in the order shown above are now 
available to you at 12 for 350. 



GLOSSARY OF SQUARE DANCE TERMS 
MOT EVERY DESCRIPTIVE WORD or movement in square dancing can be considered a 
11 basic. Some terms are phrases introduced occasionally by callers to their groups. 
Others are "gimmicks" which will be used on special occasions and with extra teaching. 

The terms and calls that follow are part of the "frosting" in the language of square 
dancing. While some are fairly recent "creations," some are part of the traditional 
terminology of square dancing and go back many, many years. Just as it is important 
to learn the new contemporary movements, so is it especially important to master some 
of the earthy grassroots calls and expressions which have long been a part of this true 
American activity. 

Across the Set: (In two facing lines of 
four as in the "Route") Couples will Right 
and Left Thru or ladies will Chain from one 
line to the other. (In square formation) 
Action will occur between two opposite 
couples, i.e., head ladies Chain across the 
set, or a Grand Chain, all four ladies will 
move from their partner to the men across 
the set. 

Active Couple (or couples): Those des- 
ignated by the caller to take action. 

Along the Line: (In two facing lines of 
four) Couples will Right and Left Thru or 
ladies will Chain with the others within the 
same line. 

Arky Style: Refers to figures that are 
done with two dancers of the same sex 
working together, one as the girl, the other 
as the man, or when some of the dancers 
are in positions normally filled by their 
partner. 

Around One (Two, etc.): Indicates that 
the working person or persons will move 
out and around one (or more) non-active 
person(s) as directed. 

Balance Back: Face partner or person 
indicated and take .a step away, then a 
slight pause. 

Behind You: Referring to the person di- 
rectly in back of the one to whom the call 
is directed. 

Break: To release hands, to let go. 
Break and Trail: Change from a circle 

(with hands joined) to a Single File Prome- 
nade. 

Break to a Line: (See Circle to a Line) 
Bunch the Girls: (Girls to the center 

back-to-back): The ladies indicated by the 
call either head toward the center or are 
turned in to stand back-to-back, bunched 
into the center. 

California Whirl (Turn Your Corner Un- 
der): Man's left hand and the lady's right 
are joined. These hands are raised and the 
man walks around the lady in a counter- 
clockwise direction while the lady walks 
forward under their joined hands and 
makes a right face turn. (Count: 4 steps.) 

Circle to a Line (18): From a circle of 
any given number, the man (or lady) indi- 
cated by the call will break from the circle 
with the left hand, retaining a hold with 
the person on their right and with their 
right hand, and form a line facing the 
square, unless directed to "face out." The 
person who "breaks" will be at the left 
end of the line. 

Corner: When in a square formation, 
the corner is the person to the man's left 
or the lady's right at the time of a call. 

Corners Whirlaway (with a Half Sashay): 
With the man's left hand holding his cor- 
ner's right hand, the lady does a full right 
face turn across to the right and in front 
of her corner to exchange places with him 
or to become his partner. (Count: 4 steps.) 

Dixie Style to an Ocean Wave: Follow- 
ing the starting pattern of a Dixie Chain 
(see movement 11a) start with two facing 
couples in single file, those in the lead 
give a right and pull by. Giving a left to 
the next, they all pull by. They retain their 
left hand holds while the two in the center 



take right hands and all face in alternating 
directions in an Ocean Wave Line. 

Don't Stop — Don't Slow Down: Direc- 
tions to keep promenading even if home is 
reached. 

Do Si Do (Northern Style): Executed 
while two couples hold hands in a circle 
of four. Dancers release hands; ladies pass 
left shoulders moving by each other and 
immediately give left hands to partner's 
left hand. Move around him and give right 
hand to opposite gent. Move around him 
and return to partner. Give left hand to 
partner and Courtesy Turn in place. Men 
will not turn until the end of the figure 
but move forward and back for the smooth 
flow of the pattern. Hand holds seem to 
predominate where space permits. Ladies 
usually find that a three-quarter right face 
turn as they pass left shoulders can add 
to the smoothness of the dance without 
slowing the motion. (Count: 16 steps.) 

Do Si Do: Two couples circle (1), ladies walk across, 
give left to partner (2), walk around him. Extend 
right to opposite (3), walk around that person 
and courtesy turn partner (4). 

Eight Chain Six, Four, Three, Two, etc.: 
With couples in the same starting position 
as in Eight Chain Thru, the action con- 
tinues the same thru the number of 
"hands" (persons) indicated by the call. 

Thus an Eight Chain Four is one-half of 
an Eight Chain Thru and dancers follow 
the next call after completing the action 
with the fourth person encountered. 

Eight Rollaway with a Half Sashay: Can 
be done from a standard Allemande Thar 
figure with the men in the center and 
backing up. Men release the star and turn 
with the person on their left arm half way 
around, thereby putting the ladies in the 
center and the men on the outside. At this 
point each person does an individual half 
left face turn. They then take right hands 
as the ladies now in the center make a left 
hand star and proceed forward. The men 
back up. 

Eight to the Center: Dancers progress 
three steps into the center of the set, stop- 
ping on the count of four. If hands are 
joined arms should be down to start and 
then can be raised into the center on count 
of four. 

Face In — Face Out: Calls for a 90° 
change of direction. 

Face the Sides 	Face the Heads: Di- 
rects person to turn back on partner and 
face outside couples. 

Face Those Two: Designated persons 
will face those with whom they have just 
been working. 

Face to Face Sashay: Two persons 
standing side by side facing in opposite 
directions move across and in front of 
each other without twirling to change 
places but not facing directions. Can be 
done from an Ocean Wave Line, an Alamo 
Style Ring or an Allemande Thar Star. 
(Sometimes called Nose to Nose Sashay.) 

Face to the Middle: A call usually di- 
rected to active couples to change their 
present facing direction to make a quar- 
ter turn toward the center of the square. 
When in an even numbered line dancers 
should turn a quarter to face the center of 
that line. 

Face Your Own: Designates a quarter 
turn to face partner. 

Float Out: One style of an Allemande 
Left. Dancers give left hand to their cor- 
ner, walk by one another with a left hand 
hold. As they reach the other person's 
place, they float out until they reach arms 
length (a slight extension of the arms 
without lifting either foot from the floor), 



turning, hesitate just long enough to 
change directions, and return to partner. 
Done best without a "jerk" (i.e., without 
lifting the forward foot from the floor). 
(Count: 6-8 steps.) 

Four Couples Right and Left Thru: In a 
square, men move clockwise, ladies coun- 
ter-clockwise. Pass corners, men on the 
outside. Touch right hands while passing 
the next (original opposite) men still on 
the outside. Men slide in front of the next 
(original right hand lady) and pass left 
shoulders with her. All give left hands to 
partner and Courtesy Turn to face center 
of the set in spots opposite to starting 
position. (Count: about 12 steps.) 

Four Couples Suzy Q (Chinese Knot): In 
a square, men start moving clockwise and 
the ladies start counter-clockwise. Pass 
corner, men on the outside. Meet oppo- 
sites and turn half way around with a right 
forearm. Now, with the men moving coun- 
ter-clockwise retrace steps, men on the 
outside, pass the same girl and turn part- 
ner with a left forearm. Repeat, ending by 
turning partner with a Courtesy Turn. 

Note: All Four Couples Cross Trail, All 
Four Couples Pass Thru, etc. These move- 
ments follow the same basic traffic pattern 
but as novelties have slight variations. 

Full Turn Around: This movement is 
basically descriptive of an arm turn or 
Courtesy Turn that is greater than half 
way and is completely dependent upon a 
good following descriptive call to direct 
the dancers' next movement. 

Go All the Way Around: Usually follows 
the calls "Sashay partners half way 'round, 
Resashay, etc." The man moves in front of 
the lady and to the right, then behind the 
lady and to the left to home while the lady 
goes behind the man and to the left, and 
then in front of the man and to the right 
to home. No spins. (8 steps.) 

Grand Circle: All the dancers in one 
big circle around the hall. 

Grand Promenade: All dancers in cou- 
ples moving to the right, counter-clockwise 
and promenading the hall. 

Grand Sashay: An interrupted Grand 
Right and Left movement. Dancers Do Sa 
Do with the first person, step back, give a 
right, pull by and See Saw (left shoulder 
Do Sa Do, Sashay Left, etc.) the next. 

They step back, give a left to this person, 
balance slightly, pull ahead and continue 
on in this manner with each person around 
the square, or as directed by the call. 

Half Sashay (Sashay Partners half way 
around): While facing the center of the 
square, partners change places by the man 
sliding (or walking) to the right behind his 
partner. The lady slides (or walks) to the 
left in front of her partner. Partners have 
simply exchanged positions. No Resashay 
unless called and no spin. (Count: 4 steps.) 

Home: For each man, his starting posi- 
tion in the square; for each lady, the home 
position of the man whom she is with at 
the time of the call. 

Hub Backs Out — Rim Goes In (12): 
(also Inside Out Outside In): From a Star 
Promenade the centers back out while 
those on the outside move forward into 
the center. 

Indian Style: (Same as Single File.) 
Inside Out — Outside In: Two couples 

facing each other. The one indicated ducks 
forward under the arch made by the joined 
inside hands of the other couple. At the 
same time the arching couple moves over 
until both couples are back-to-back. Then 
the couple who had ducked makes an arch 
and moves backward and over while the 
other couple backs under the arch. Both 
couples end facing each other. (Count: 
8 steps.) 

Ladies Center Back to Back: See Bunch 
the Girls. 

Ladies to the Center — Back to the Bar: 
Ladies move from their home spot into the 
center of the square and then return to 
starting position, "bar" (which rhymes 
with "star"). Methods on this vary greatly 
depending on position dancers were in 
just prior to call. From a set square, the 
simplest method is for the ladies to go 
forward three steps and stop. Then back 
up to starting position. 

Line: (definition) Dancers indicated are 
lined up shoulder-to-shoulder in the direc- 
tion given by the call. 

Lines Divide: In any even numbered 
lines, each dancer turns to face the near- 
est end of the line. 

Look Her in the Eye: Indication that the 
same girls get the action. Reminder not 
to change faring direction. 



Make an Arch: Two people raise joined couple or person, also indicated by the 
hands. This can be a single arch if two call, who will then become a part of the 
people are standing side by side, or a 	circle. 
double arch if they are facing and can use 	Promenade Inside (individual): "First 
both hands. 	 little lady promenade around the inside 

New Lines of Four: Dancers working in ring." The dancer or dancers indicated 
a line, facing a given direction, execute a 	move into the center and move in a coun- 
movement and upon completing it are in 	ter-clockwise direction. 
new lines, with other dancers, and facing 	Pull Her By (or Pull By): Two dancers, 
at right angles to their former lines (as in 	each holding the other's hand, Pull By 
Bend the Line); i.e., dancers may be in two each other and move on as directed by 
lines of four that are facing the direction 	the next call. 
of the original side couples. Following a 	Quarter In — Out: Simply a change of 
Right and Left Thru across the set they direction which indicates that a dancer 
may get the call to form New Lines of Four turn one-quarter away or toward the indi- 
which means that they will line up with the 	viduals indicated by the call. 
couple they have just worked with and will 	Quarter More: A one-quarter continua- 
now be in lines parallel to the head cou- 	tion of the movement then being executed. 
pies' home positions. 	 Red Hot: Quite frequently called direc- 

Nose to Nose Sashay: See Face to Face tionally. According to area standardization, 
Sashay. 	 the men turn the lady to the right of them 

Ocean Wave Line: A line of three or with a right forearm then back to their 
more dancers with each dancer facing in partner with a left forearm and all the way 
an alternating direction. (Suggested hand 	around, then turn their corner lady with 
position, "hands up," palms touching, the right arm around, come back to their 
fingers aimed up, elbows down.) 	 partner and turn with their left and prome- 

Once and a Half: (Figure): An inter- nade the corner or follow directions of the 

rupted Grand Right and Left. Also called 	call. 

Single Elbow. In the direction of a Right 	Resashay: Just the reverse of the Half  
and Left Grand, turn the first person with 	Sashay. Men slide (or walk) to their left  
the right arm, move ahead to the next and behind their partners. Ladies slide (or  

w turn with the left, greeting each dancer in 	walk) to their right in front of their men,  
this manner until directed by the call. 	to return to place on right side of partners. 

(Direction): This indication to turn a per- No spin. (Count: 4 steps.) 

son once and a half usually refers to a 	Reverse: The call to change a Right 
Hand Star to a Left; a clockwise moving distance of more than one full turn. 
circle to a counter-clockwise moving cir- 

On to the Next: After executing a move- cle, etc. 
ment with a couple (or single dancer) the 	Right Hand Lady: One lady ahead or 
active person or couple will leave that counter-clockwise from where the man is 
position and move on to the next position 	at a given call. 
in the direction they were going. 	 Rip 'n Snort: From a circle, and all keep- 

Opposite: The lady across the set from 	ing hands joined, those indicated by the 
the man at the time of a given call. 	call move across to their opposite couple 

Partner: The person on the man's right who make an arch. Leading the other 
(lady's left). Also called Taw, Mother, Ma, 	dancers with them the active couple ducks 
Pa, etc. 	 under the arch made by the opposite, and 

Patter: The caller's rhyming filler ma- 	the lead couple, only, releases partner 
terial used as timekeepers, not necessarily 	hands. Separating, one dancer leads the 
important to the execution or direction of 	line clockwise and the other counter-clock- 
a movement. 	 wise away from each other and around the 

Pick Up a Couple, Make it Six (or Eight): 	outside until they once again meet and 
From a circle, the active person or the one 	join hands in the circle and facing in. After 
indicated by the call will release holds with 	all have gone under the raised arch, the 
the person on his left and pick up the next 	arching couple does a simple turn under 



their own arms without releasing hand 
holds. Occasionally, the call will indicate 
that facing lines are to be formed rather 
than a circle. 

Rim: (definition) The outside persons in 
a Star Promenade. 

Roll Back: If in couples, roll away from 
partner. If in single file, roll away from 
center. 

Roll Promenade: When a Couple Prome- 
nade is called just before the completion 
of a Do Paso or any figure normally end- 
ing with a Courtesy Turn, the dancers will 
do a Wheel Around or "Roll Promenade" 
in Promenade position rather than awk- 
wardly switching from Courtesy Turn posi- 
tion. 

Route Chain: See "Across the Set" and 
"Along the Line." 

Sashay Partners Half Way Around: (The 
same as Half Sashay) 

Separate: Two persons working as a 
couple turn backs on each other and head 
in opposite directions as indicated by the 
call. Sometimes referred to as Back to 
Back. 

Side (Heads) Divide: The couples des- 
ignated leave their partner and move to 
their corner spot. They'll remain there 
until the next call or unless told to exe- 
cute some action with their opposite, in 
which case they move forward and are now 
in a position in the square one-quarter 
from their former home; i.e., "Sides Divide 
and Box the Gnat"; couples two and four 
separate, move to their corner, then across 
to Box the Gnat with their opposite. They 
will now be at the head position with new 
partners. 

Single Wheel: Executed by a couple. 
The person on the right makes a left face 
U-turn Back while the person on the left 
takes a step forward, then makes a right 
face U-turn Back to fall in behind in single 
file. 

Split Your Corner: The active persons 
move forward and turn to pass between 
the couple formed by their corner and 
their corner's partner. 

Spread the Star Way Out Wide: From a 
Star Promenade inside dancers retain the 
Star, outside dancers extend the hold with 
partner  to a full arm length. 

Strip the Gears: A man and lady turn  

with the right forearm going full around. 
The men give a slight push with their right 
hand, starting the lady into a right face 
turn. The men move forward, turn to face 
the ladies and give a left forearm to start 
a Do Paso or follow the next call. 

Suzy Q: Two facing couples. Each 
dancer steps forward and turns his op- 
posite with the right forearm all the way 
around. Returning to the starting position 
and without taking an extra turn, each 
dancer turns his partner with a left, then 
repeats the movement, opposite right then 
back to partner for a Courtesy Turn. The 
men pass left shoulders each time as they 
move from opposites to partners. (Can be 
called descriptively without using the fig- 
ure name if desired.) 

Swap: (Change, Exchange, Trade) To 
exchange partners. 

Swing the One Across the Hall: Call 
normally goes to the men. If two are in- 
volved, they just pass right shoulders while 
trading places. For four men they just 
move into the center and progress clock- 
wise across the set, letting the man to the 
left have the right-of-way. In some areas, 
the men make a Right Hand Star while 
doing this movement. 

Swing the One Behind You: Can be 
called from a Single File Promenade. 
Those indicated by the call turn out from 
the square (right face) and directly into 
the swing position with the person behind 
them. 

Taw: The man's partner, sometimes re- 
ferred to as Ma. 

Those Who Can: Refers to those who 
are so situated that they can execute intel- 
ligently the given call. This is to assume 
that some of the dancers are not in the 
proper position. 

Three Ladies Chain: With the active 
couple in the center of the square facing 
either their right hand or left hand couple, 
the active lady chains with the lady she is 
facing. The active man in the center joins 
left hands with this new lady and turns 
half around as she passes by to chain with 
the lady of the opposite couple. The cen- 
ter man continues to pass the ladies 
across the center with his left hand as 
they chain from one side of the square to 
the other as long as called, generally until 



each lady is back with her own partner. 
The ladies chaining to the outside of the 
square should be turned with a Courtesy 
Turn. 

Tip: One segment in a square dance 
evening from the time the squares are 
formed until they have completed th.at 
particular brace and have been released 
by the caller. Tips vary in different areas. 
A standard tip in some regions consists 
of one patter call and one singing call. 

Triple Allemande: Following a regular 
Allemande Left, the ladies move into the 
center, making a Right Hand Star and 
move clockwise. The men independently 
move to the right counter-clockwise around 
the outside. Meeting the same corner a 
second time, they take left forearms, turn 
half way around, putting the men into the 
center for a right hand star. Releasing left 
hands, the ladies move on the outside 
counter-clockwise as the men move clock- 
wise in the Star. Meeting the third time, 
the same corners do an Allemande Left 
And fellow  the next call. 

Tunnel Thru: Two facing dancers join 
both hands to make a tunnel and indicated 
dancers move under and thru to follow the 
next call. 

Turn Alone (U-Turn Back You Turn 
Back): An individual about-face. 

Turn Your Corner Under (see California 
Whirl). 

Two Hand Swing: Partners face each 
other, take firm wrist-hand grips, move 
slightly to their left so that their partner 
is on their right and right feet are adja- 
cent, then buzz step swing in position. 
For comfort, hands are sometimes crossed. 

Wagon Wheel: From a square, the man 

and the lady turn with the right forearm, 
going full around until the men can make 
a left hand star in the center of the square. 
As the men form a star, they give a slight 
push with the right hand, starting the lady 
into a right face turn (either a half turn 
or a full turn and a half). The men move 
forward in the Star and the ladies progress 
slowly while they are turning so that when 
finished with the turn they are each facing 
the same direction as the men and are 
ready to hook their left arm in the man's 
right and travel around the square in a 
Star Promenade. 

Wheel Chain: The same as a regular 
Two Ladies Chain except that the two 
ladies join right forearms and walk clock- 
wise one full turn and then give their left 
hand to the opposite man for a Courtesy 
Turn. (Count: 12 steps.) 

Wheel and Deal and a Quarter More: 
Dancers complete Wheel and Deal move- 
ment described earlier (23), then continue 
on another 90° until they are back-to-back 
vith the other couple. 

Wheel and Deal from Line of Six: The 
three persons on the right will wheel left 
face with the inside person holding the 
pivot, while the three on the left will move 
forward and wheel right to fall in behind 
the other three. 

Wheel and Deal from Line of Three: In a 
line of three, the two persons on the right 
make a left face wheel in the same man- 
ner as in a normal Wheel and Deal. At the 
same time the lone person on the left 
moves forward then wheels right (individ- 
ually) to fall in behind the other two. 

Wrong Way: The opposite from the nor- 
mal or accepted direction. 

HOW MUCH DO WE HAVE TO KNOW? 
It isn't necessary to know everything in this book in order to enjoy square dancing! 

As a matter of fact, from the list of seventy-nine movements shown on the suggested 
sequence page, a great many hours of enjoyable dancing can be accomplished by using 
only the first eighteen to twenty. 

Square dancing means different things to different people. The frequency with which 
you dance determines how far you will go in learning all the movements shown here. 
Your caller will see to it that you know the movements necessary to dance to his 
calling and to enjoy this activity to the fullest in your area. 

It is well stated that friendship is square dancing's greatest reward and it is also wise 
to remember that square dancing is friendship set to music. It's not so much "how 
much" you know about square dancing but how well you accomplish those movements 
you do know. It is very important that you have fun with your hobby! 



YOUR INDEX OF TERMS 
LL THE TERMINOLOGY contained between the covers of this book is listed alpha- 
betically below. The number appearing in parentheses after the title of a movement 

refers to the suggested order of teaching. The listings on the right side of each column 
indicate the family grouping, Preliminary Section or Glossary, where the full description 
of this particular movement may be found. 

Across the Set 	Glossary 
Active Couple 	 Glossary 
Alamo Style Balance (51) 	 19d 
All Around Your Left Hand Lady (24) 	lc 
All Eight Chain (67) 	 24 
Allemande (17) 	 2c 
(Allemande) Thar Star (43) 	 7a 
Along the Line 	 Glossary 
Arch and Under 	 17 
Arky Style 	 Glossary 
Arm Swings (12) 	 2b 
Around One, Two, etc. 	Glossary 
Around One to a Line (30) 	 5c 
Back by the Left (21) 	 6b 
Backtrack (42) 	 16c 
Balance (48) 	 19a 
Balance Back 	 Glossary 
Behind You 	 Glossary 
Bend the Line (14) 	 20a 
Box the Flea (Swat the Flea) (58) 	14e 
Box the Gnat (41) 	 14d 
Break 	 Glossary 
Break and Trail 	 Glossary 
Break to a Line 	 Glossary 
Bunch the Girls 	  Glossary 
California Twirl (Frontier Whirl) (33) __14b 
California Whirl 	 Glossary 
Cast Off (65) 	 20b 
Catch All Eight (70) 	 2f 
Centers In (64) 	 21a 
Centers Out (71) 	 21 b 
Circle (3) 	 Prelim 
Circle to a Line (18) 	 Glossary 
Circulate (55) 	 25 
Corner 	 Glossary 
Corners Whirlaway with a 

Half Sashay 	 Glossary 
Couple Backtrack (42) 	 16c 
Couple Promenade (7) 	 3a 
Couple Wheel Around (37) 	 16d 
Couples Separate 	 5 
Courtesy Turn (13) 	  2e 
Cross Trail (35) 	 15 
Dive Thru (Inside Arch — Outside 

Under, Dive to the Center) (32) 	17a 
Dive to the Center (32) 	 17a  

Divide the Ring (Split the Ring) (10) 	5a 
Dixie Chain (52) 	 1 la 
Dixie Grand (77) 	 11 b 
Dixie Style (73) 	 11c 
Dixie Style to an Ocean Wave 	Glossary 
Don't Stop — Don't Slow Down 	Glossary 
Do Paso (26) 	 2d 
Do Sa Do (5) 	 la 
Do Si Do (Northern Style) 	Glossary 
Double Elbow (70) 	 2f 
Double Pass Thru (61) 	 4b 
Double Turn Back (56) 	 16a 
Eight Chain Six, Four, 

Three, etc. 	 Glossary 
Eight Chain Thru (60) 	 12 
Eight Rollaway with a 

Half Sashay 	 Glossary 
Eight to the Center 	 Glossary 
Ends Turn In (31) 	 17b 
Ends Turn Out (59)   	 17c 
Face In — Face Out 	 Glossary 
Face the Sides — Face the Heads 	Glossary 
Face Those Two 	 Glossary 
Face to Face Sashay 	 Glossary 
Face to the Middle 	 Glossary 
Face Your Own 	 Glossary 
Float Out 	 Glossary 
Fold (72) 	 29 
Four Couples Right and Left Thru__Glossary 
Four Couples Suzy Q 	 Glossary 
Four Ladies Grand Chain (19) 	10b 
Forward and Back (2) 	19b 
Frontier Whirl (Calif. Twirl) (33) 	14b 
Full Turn Around 	 Glossary 
Go All the Way Around 	Glossary 
Grand Circle 	 Glossary 
Grand Promenade 	 Glossary 
Grand Right and Left (11) 	 8a 
Grand Square (39) 	 22 
Grand Stroll, Grand Slam, 

Grand Prowl, etc. 	 22 
Grand Sashay  	Glossary 
Half Promenade (47) 	 3c 
Half Sashay 	 Glossary 
Home 	 Glossary 
Honors (1) 	 Prelim 



Hub Backs Out — 
Rim Goes In (23) 	 Glossary 

Indian Style 	 Glossary 
Inside Arch Outside Under (32) 	17a 
Inside Out Outside In 	Glossary 
Ladies Center Back to Back 	Glossary 
Ladies Chain (15) 	 10a 
Ladies Grand Chain (19)   	10b 
Ladies to the Center 

Back to the Bar 	 Glossary 
Left Square Thru (66) 	 18b 
Line 	 Glossary 
Lines Divide 	 Glossary 
Look Her in the Eye 	 Glossary 
Make an Arch 	 Glossary 
New Lines of Four 	 Glossary 
Nose to Nose Sashay 	 Glossary 
Ocean Wave Balance (54) 	 19c 
Ocean Wave Line 	 Glossary 
On to the Next 	 Glossary 
Once and a Half 	 Glossary 
Opposite 	 Glossary 
Partner 	 Glossary 
Pass Thru (28) 	 4a 
Patter  	 Glossary 
Pick Up a Couple, Make It 

Six, etc. 	 Glossary  

Positions & Designations (9) 	Prelim 
Promenade (7) 	 3a 
Promenade Ending Twirl (27) 	14a 
Promenade Flourishes (27) 	14a 
Promenade Half (47) 	 3a 
Promenade Inside (Individual) 	Glossary 
Promenade Single File (8) 	 3b 
Promenade Twirl from a Swing (27)____14a 
Pull Her By (or Pull By) 	Glossary 
Quarter In-Out 	 Glossary 
Quarter More 	 Glossary 
Red Hot 	 Glossary 
Resashay 	 Glossary 
Reverse 	 Glossary 
Right and Left Thru (16) 	 9 
Right End Over, Left End Under (76)____17e 
Right Hand Lady 	 Glossary 
Right Hand Over, 

Left Hand Under (75) 	 17d 
Right Hand Star (20) 	 6a 
Rim 	 Glossary 
Rip 'n Snort 	 Glossary 
Roll Back 	 Glossary 
Roll Promenade 	 Glossary 
Rollaway (Whirlaway) With a 

Half Sashay (40) 	 13a 
Route Chain   	 Glossary 

WE WOULD LIKE TO SEND YOU THIS FREE GIFT 
To add to your square dancing pleasure, 

Sets in Order has produced a special, extremely 
high quality 12" LP recording. On it, twelve 
outstanding callers from different parts of the 
country call twelve different dances, contain- 
ing the majority of the square dance move- 
ments explained in this book. Each call is clear 
and the record will provide many evenings of 
square dancing fun in working out the various 
patterns. If the record were available for sale, 

you would expect to pay $4.00 for it. 
Let's Get Acquainted 

This record is yours ABSOLUTELY FREE 
to introduce you to Sets in Order, The Official 
Magazine of Square Dancing. Simply fill out 
this subscription order and mail it in today 
with your check or money order. (This free 
offer is extended only to new subscribers and 
may be revoked without notice, in which case 
the money will be refunded in full.) 

SUBSCRIPTION ORDER 
NOTICE TO 

PRESENT 

SUBSCRIBERS: 

The opportunity 

for renewal 

subscribers to 

obtain this LP 

will be announced 

in the July issue. 

462 No. Robertson Blvd. 
Los Angeles, Calif. 90048 
Enclosed is my check or money order. 
PLEASE SEND ME YOUR SPECIAL SQUARE DANCE LP WITH CALLS as a 
FREE gift (available for shipping after July 1, 1965) and enter my new sub-
scription for one year to Sets in Order ... $3.70 (U.S. Funds) 

(Canadians and foreign — please add 50 cents for postage.) 

Name 	  

Address 	  

City and State 	 Zip 	  



Run (79)   	28 
Sashay   	13 
Sashay Partners Half Way 

Around 	 Glossary 
See Saw (36) 	 1 b 
See Saw Your Pretty Little Taw (25) 	Id 
Separate 	 Glossary 
Separate & Go Around One 

Two, etc. (29)  	5b 
Shoot that Star (44) 	 7b 
Sides (Heads) Divide 	 Glossary 
Single File Promenade (8) 	 3b 
Single File Turn Back (46) 	 16b 
Single Wheel  	 Glossary 
Slip the Clutch (53) 	 7d 
Spin the Top (69)   	27 
Split the Ring (10) (Divide the Ring) 	5a 
Split Your Corner 	 Glossary 
Spread the Star Way Out Wide 	Glossary 
Square (9) 	 Prelim 
Square Thru (45) 	 18a 
Star Promenade (22) 	 6c 
Stars 	 6 
Star Thru (38) 	 14c 
Strip the Gears 	 Glossary 
Substitute (50) 	 17f 
Suzy Q  	 Glossary 
Swap 	 Glossary 
Swat the Flea (Box the Flea) (58) 	14e 
Swing  	 2 
Swing the One Across the Hall __Glossary 
Swing the One Behind You 	Glossary 
Swing Thru (68) 	 26 
Taw 	 Glossary 

Those Who Can 	 Glossary 
Three Ladies Chain 	 Glossary 
Three-Quarter Chain (49) 	 10c 
Throw In (or Out) the Clutch (57) 	7c 

	

Tip     Glossary 
Triple Allemande 	 Glossary 
Tunnel Thru 	 Glossary 
Turn Alone (U Turn Back — 

You Turn Back) 	 Glossary 
Turn Back from Right and Left Grand 

(Double Turn Back) (56) 	16a 
Turn Back from Single File (46) 	16b 
Turn Unders & Twirls 	 14 
Turn Your Corner Under (74) 	Glossary 
Twirl (27) 	 14a 
Two Hand Swing 	 Glossary 
Two Ladies Chain (15) 	 10a 
U Turn Back, You Turn Back 	Glossary 
Wagon Wheel 	 Glossary 
Wagon Wheel Spin (78) 	 2g 
Waist Swing (6) 	 2a 
Walk (4) 	 Prelim 
Weave the Ring (34) 	 8b 
Wheel and Deal (63) 	 23 
Wheel and Deal and a 

Quarter More 	 Glossary 
Wheel and Deal from Line of Six 	Glossary 
Wheel and Deal from 

Line of Three 	 Glossary 
Wheel Around (37) 	 16d 
Wheel Chain 	 Glossary 
Whirlaway (40) 	 13a 
Wrong Way 	 Glossary 
Wrong Way Thar (62) 	 7e 

HOW MUCH DO YOU KNOW ABOUT SQUARE DANCING? 
yOU ARE IN FOR SURPRISES GALORE when you 

look at the vast world of this fascinating 
activity through the eyes of Sets in Order — 
The Official Magazine of Square Dancing. 
Special festivals, roundups, conventions, tours 
of all sorts are all described in each issue. 
You'll find suggestions for clothes to wear, 
hints on developing square dance clubs, and 
help for planning special square dance parties. 
You'll get a first hand look at the world of 
square dancing and discover that people in 
every state, in every province of Canada, and 
over thirty countries overseas are enjoying the 
same hobby as you. 

If you like to square dance, you will love 
Sets in Order. A year's supply (12 issues) 

loaded with pictures and ideas costs you less, 
perhaps, than you pay for attending a couple 
of dances. Use the handy subscription blank 
on the reverse side or send your subscription 
in on a separate piece of paper. Then just sit 
back and enjoy yourself as each copy arrives 
at your home. 

ABOUT THIS HANDBOOK 
FOR ADDITIONAL COPIES: This special hand- 

book, prepared and edited by the staff of Sets 
in Order, The Official Magazine of Square 
Dancing, is available at 150 per copy, or in 
quantities of 100 or more at 100 per copy. 
Write to Sets in Order, 462 North Robertson 
Blvd., Los Angeles, California 90048. 

For a Special FREE Offer, Please Turn Back One Page 



HANDBOOKS 

YOUTH IN 
SQUARE DANCING 

STORY OF 
SQUARE DANCING 

PLANNING SQUARE 
DANCE PARTY FUN 

CLUB 
ORGANIZATION 

HANDBOOK 

0 ['MIN AION 
INDOCTRINATION N  

HANDfit19. 	HANDBOOK 

Designed especially 

for new dancers, 

a valuable help to all dancers. 
15c each-$10.00 per 100 postpaid 

ILLUSTRATED BASIC 
MOVEMENTS OF 
SQUARE DANCING 

Contains 71 illustrations 
on all the popular basic 

movements used today. A "must" 
for new dancers. 

SQUARE & 
ROUND DANCE 

DIPLOMAS 

Beautifully designed (81/2 x 11) ap-
propriately worded for teachers to 
give to their students. 10c each ... 
minimum order of 10 ... State type. 

Add 20c postage with each order. 

NEW BASIC CHECK LISTS 
Aids the Teacher in Planning Lessons 

12 for 35c postpaid 

DECALS 
Yellow and brown, 5c 
each. 16 or more, post-
paid. Include a self-ad-
dressed stamped envelope for order 
of less than 16 decals. 

NAVE FUN 
SQUADS DANCING 

SQUARE DANCE SPECIALTIES by Oh' 

15c each-$10.00 per 100 postpaid 
25c each 	PUBLICITY 
postpaid 	HANDBOOK 

NAME TAGS 

For use at festivals or 
clubs. Choose from 
two designs (A or B). 
Printed on goldenrod 
stock. Minimum order 
100 of same design. 

100 for $2.75 postpaid 

BUMPER 
STRIPS 

4" x 12" Bright Red-Orange. Long 
lasting. 35c ea. or 2 for 50c postpaid 

RECOGNITION PIN 
SQUARE OR ROUND 
Black & Silver Double Linked 
Identifies you as a square or round 
dancer. Safety Clasp. 	$1.10 each 

PARTY NAPKINS 
Refreshment size (9"x 9") 

50 in a package 	65c 

Luncheon size (12"x 12") 
50 in a package 	75c 

BINDERS 

Preserve your Sets in Order. 
Each binder holds 12 issues 
and includes rods to hold 
maaazines in place. Red 
Leatherette. $2.20 postpaid 

VELCO SLO-DOWN 
FOR SLIPPERY FLOORS 

16 OZ. CAN SLO-DOWN 
or 11 OZ. CAN SPEE-DUP 

Postpaid $1.95 (USA only) 
$2.25 (In Canada) 

SQUARE DANCE STATIONERY 
COLORFUL - ATTRACTIVE 

Correspondence Size 81/4"x 6" 
18 Printed Sheets, 	Per Pack 
8 Unprinted Sheets, 	98c 

18 Envelopes 	 Postpaid 

SUBSCRIPTION CERTIFICATES 
Four month subscription to Sets in Order for $1.00. 
Ideal gift or door prize. Postpaid. 

ROUND DANCE POSITION CHARTS 
Illustrations of twelve most common round dance 
positions. 100 for $3.00, postpaid. 

ORDER FORM SETS IN ORDER, 462 No. Robertson Blvd., Los Angeles 48, Calif. 

Sets in Order 1 year subscription $3.70 Renewal ❑ New ❑ 

Sets in Order Year Book No. 3 	 2.10 

Sets in Order Year Book No. 5 	 2.35 n  

Sets in Order Year Book No 6 	  2.60 ❑ 
SETS IN ORDER YEAR BOOK 1964 	 1.35 ❑ 

SETS IN ORDER YEAR BOOK 1965- 	 1.35 

American Round Dancing (a text by Hamilton)_1.60 ❑ 

Hamilton's Roundance Manual 	 4.10 1=1 

PUBLICITY HANDBOOK    .25 ❑ 
ILLUS BASIC MOVEMENTS OF SQUARE DANCING ❑ 

Indoctrination Handbook   ❑ 

Club Organization Handbook 	  .25 ❑ 
Youth in Square Dancing 	  .25 111 

Story of Square Dancing 	  .25 Li 

Planning Square Dance Party Fun 	  .25 H  

Sets in Order Binder 	 2.20 n  

Bumper Strip 	  .35 ea. 	2 for .50 n  

Velco Slo-Down  
	

1.95 	 

Spee-Dup 	 1.95 

Subscription Certificates 	  

Decals (Brown and Yellow) 	  

Basic Check Lists (for callers) 12 sheets 	  

Name Tags (Indicate Design A or B) 	  

S/D Diplomas (Min. order of 10) 	  

R/D Diplomas (Min. order of 10) 	  

LEARN TO SQUARE DANCE POSTERS, 12 for $1 

LEARN TO SQUARE DANCE POSTCARDS 	 
100 for 2.25 

Recognition Pin: Sq. 	 Rd. 	1.10 	ri 
Round Dance Position Chart, per 100 	3.00 

Party Napkins: 
	

Stationery: 

12" x 12", 1 pack .75 ❑ 
9" x 9", 1 pack .65 ❑ 
	

81/4" x 6" 	 .98 	❑ 

P
le

as
e  

s
e
nd

 m
e  
th

e  
it

em
s  
I
 

h
av

e  
ch

ec
ke

d
.  

     

     

0 

0 

C 
0 
E 

0 

>6. 

a) _c 
0) 

u 

_ 

   

Don't like to cut up your magazine? Then send your order by letter. 
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Order by Mail 
Add 35c for handling 

(Letters continued from page .3) 
pleasure of dancing to Mr. Gilmore and he 
advised me to write you . . . 

W. D. Garrose 
Amarillo, Texas 

The best suggestion I have for you is to select 
your material to fit the particular type of group 
you have; aim for variety and smoothness and 
naturalness. By variety, I mean change of pace 
figures such as circles, lines and stars. Remem-
ber, too, that the simpler figures, while not 
always the most challenging to the dancer, are 
very frequently the ones that look the best, espe-
cially if the dancers move smoothly to the music. 
—Editor 

Dear Editor: 
. . . Thank you again for listing our recent 

dance with the Hamiltons in your calendar of 
events, which incidentally served a double 
purpose. An airman from Alabama, on tem 
porary duty at the local AF base, called Grace 
Wolff, whose name was listed, to learn about 
dances in Dayton and he will now be attend- 
ing them. 

Margaret O'Hara 
Kettering, Ohio 

Dear Editor: 
. . . After 16 years as regular club caller for 

14 clubs in Washington and Oregon, and teach- 
ing squares and rounds, we now are leaving 
the Pacific Northwest to "invade" the southern 
area by moving to Tucson, Arizona. 

My husband, Clint, has been with the U.S. 
Dept. of Agriculture for 23 years and just 
received his Masters Degree in a $3000.00 
scholarship at Washington State University, 
where he called for a club composed mostly 
of professors and their taws . . . 

Sylvia Renney 
Ephrata, Wash. 

Dear Editor: 
Referring to summer dances in your March 

issue, Swingin Squares at Port Credit, Ont., 
will hold intermediate level dances June 2 and 
16, July 7 and 28, Aug. 18 and Sept. 12 and 
welcome all visitors in the area to come out to 
Forest Avenue School. They can call me at 
277-2489 and I'll arrange to get them out 
amongst real friendly dancers. 

Bill Cooper 
Cooksville, Ont., Canada 

Dear Editor: 
I am sure every year our square dance 

activity loses, thru death, many a good sup- 
porter, be he dancer , leader, teacher or caller. 

M s h. 
eg un tnJ 

Everything for the Square Dancer 
VERY VERY FULL 

SHOW OFF THE BEAUTY OF 
YOUR BOUFFANT SKIRTS 

TRIPLE TIERED PETTICOAT 
ALL BOTTOMS BOUND 

Nylon Lace over two nylon net underskirts. 
White/White Binding 
White/Multi-Color Binding 
Black/Black Binding 
Black/Multi-Color Binding 
Hot Pink/ Pink Binding 
Yellow/Yellow Binding 
Turquoise/ Turquoise Binding 
Red/Red Binding 
Mint/Mint Binding 
Orchid/Orchid Binding 	$5.95 

NEW ... Rainbow Colored Lace over 
two white nylon net underskirts. 
Vivid multi-colored binding on 

	

all skirts    $6.95 
NEW . .. Silver Lurex Lace over two 

white nylon net underskirts 	$9.95 

Meg  

Sizes: Petite-Small, Small, Medium, 
Large, X-Large and Tall-Large 
(Please give height, waist and hip 

measurements) 

119 Allen Street, Hampden, Mass. 

58 
	

SETS in ORDER, JUNE, '65 



WRITE FOR A 
FREE CATALOG 

The Festivals 100 
Available in colors, $5.45 
Gold or Silver, $9.45 

The Promenade Pump 
Available in colors, $6.95 

Gold or Silver, $9.95 

When ordering, draw your right foot on white paper 
Include style, color and 350 for handling 

Last month our area here in Southeast Ohio 
lost a dedicated dancer-leader, Lorenzo Craw- 
ford. He was in the second year of presidency 
of the East Central Ohio Federation and had 
worked as Secretary-Treasurer and in various 
other capacities. 

He was a. man with both feet on the ground 
— always ready to help square dancing to grow 
. . . In his honor, the Pairs and Squares Club 
dedicated the ECO Festival as a Lorenzo 
Crawford Memorial Dance at Lake Park on 
May 23, so that all his friends thmout the state 
could participate. 

Ed and Mary Michl 
Coshocton, Ohio 

Dear Editor: 
Help, help! I'm drowning in Ocean Waves. 

In themselves, Ocean Waves are fine. Swing 
Thrus aren't bad, nor even Double Swing 
Thrus. BUT— now we have Spin the Top, Cir- 
culate In and Out and Around and About and 
I'm tired of Waving and Swinging. 

It seems that every popular new basic goes 
thru this phase. For a while it was Dip and 
Dive and Dip and Dive and, well, on and on. 
Then it was the arm-grab stuff. Now we're in 
and out of Ocean Waves. Let's have a little 

variety, boys, Ocean Wave and Swing the Spin 
the Top and then something else to balance it 
off. Too much is quite enough. 

Orrin King 
Gardner, Calif. 

GEMS FROM THE OTHER PUBLICATIONS 
Helen Nee in New England Caller 

May I share with you my 'Standard of Living?' 
Hold communion with few 
For conservation — two 
Be intimate with one 
And .speak evil of none 
Deal justly with all. 
For thinking? One is all. 
Good discussion takes three. 
Forum?? Many can be. 
Social fun — found best — to 'date.' 
Is to dance — in square of eight 
With seven 'partners,' young or old 
Oki or new, score part of 'fold.' 

NEW AREA PU$LICATIONS 
Two of the California square dance associa- 

tions have begun issuing journals to coyer their 
own areas. One is the Tumbleweed Square 
Dancing News, organ of the Hi Desert Square 
Dancers Assn. It is 8" x 11", done on newsprint 

fits perfect 	feels wonderful! 
Hinote Creations are designed 
for your dancing comfort. 
Made of fine kid leather, they 
are available in styles and 
colors to match or contrast 
your square dance dresses. 
Hinotes are the most comfort- 
able square dance shoe, and 
are sized to fit your foot. 
Try them, you'll enjoy them. 

3261 Flushing Road I Flint, Michigan 
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ARNFIELDS V. PARRISH 

18th ANNUAL 

Roc4 n•Notraegt 

gaafte etfeee 
at the LIGHTED LANTERN 

atop Lookout Mountain in Colorado 

JULY 11— AUGUST 8, 1965 
Four Separate Weeks of Fun and Dance Workshops 

Staff: Raymond Smith, Johnny LeClair, Vaughn Parrish, Gaylon Shull, Sal Fanara, Jon Jones, Al Brownlee, 
Ernie Gross, Willard Riddell, Bettye & Charles Proctor, Helen & Bob Smithwick, 

Edna & Gene Arnfield, Pete & Don Hickman, Fred & Mary Enholm 
Only $60.00 per person for a full seven-day week 

For further information write Paul J. Kermiet, Rt. 3, Golden, Colorado 

RAY SMITH SMITHWICKS 

and carries pictures, local news, dance listings, 
some advertising and the Round of the Month 
for the area. The first edition printed a back- 
page cartoon, as well. The area covered by the 
association and the paper is the high desert 
bordered generally by Mojave, Barstow, Vic- 
torville and Palmdale. 

Palostar is the new publication of the Palo- 
mar Square Dance Assn. covering an area mid- 
way between Los Angeles and San Diego. Club 
news — with club emblems — is featured on col- 
ored paper stock and various activities of the 

parent association are covered. Each month a 
Palomar Personality is profiled. Some advertis- 
ing is carried. 

GEMS FROM OTHER PUBLICATIONS 
Morris Groce in Mid-Atlantic Square Dancer 
. . ."A quotation read recently brings a 

thought to mind. 'A nation's character is typi- 
fied by its dances'. . . Let's look at the char- 
acter qualities stimulated by square dancing. 

"First — we give a firm hand clasp to each 
one we meet in a Grand Right and Left. Sec- 
ond we learn to give help to others where it 

Sfeeene Vaftee 5‘oed 4 seeedee 

ANKLETTE 
A 2 in one shoe, the strap 
can be worn across the 
instep or around the ankle. 
Price: Black or White $5.95 
Colors $6.95 
Gold or Silver $9.95 

SHUFIT 
Featuring an elasticized 
binding that hugs the foot. 
With a shoe horn tab. 
Price: Black or White $5.95 
Colors $6.95 
Gold or Silver $9.95 

T STRAP 
Made of fine glove leather 
with celetite heel and 
chrome sole in solid colors 
or contrasting heel 

and straps. 
Price: Black or White $6.95 
Colors $7.95 
Gold or Silver $10.95 

LITEFOOT 
The eyeleted and laced 
shoe. A 3 oz. shoe made of 
glove leather featuring our 
1/2 in. celetite heel, in our 
rainbow of colors. 
Price: Black or White $5.95 
Colors $6.95 
Gold or Silver $9.95 

Sizes: Medium, 4 to 9; Narrow, 4 to 9; Large, 91/2 to 11 ($1.00 extra). 
NO C.O.D.'s PLEASE. ADD 50c Postage and Handling. 
Californians, add 4% Sales Tax. 

tvicsbcs' tio Vaitze Ve4,4 

HALF SIZES ALSO 

MAIL ORDER 
ONLY 

SATISFACTION 
GUARANTEED 
We also make a pointed toe 

6311 YUCCA STREET 
HOLLYWOOD 28, CALIF: 
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AUTUMN 
Ombred pale peach to 

deep orange 
Beige/brown 

Chartreuse/orange/brown 
Shrimp 

Ombred pale yellow to 
deep gold 

Chartreuse/turquoise/ 
shrimp 

THE FAMOUS 
LEE SHIPLEY 
PETTICOAT 
Available in 40 or 60 yard fullness., 
fullness. Fitted cotton waist band with 4 adjustable but-
tons. 3 layers of nylon marquisette with full 12" ruffles 
bound in taffeta —specially constructed so it doesn't get 
limp or sag. Holds your skirts out like a hoop. 

40 yd. $12.95 	60 yd. $15.95 
Petite — Small — Medium — Large 

Absolutely guaranteed not to get limp or lose its shape. 

Marquisette with satin ribbon on each tier and binding 
Nylon tricot top—cased elastic waist. 3 tiers of Nylon 

on bottom. Pink, blue, red, yellow, orchid, aqua, mint, Buy from the originators not 	
black, white or multi-color. Petite — Small — Med — Large. the copiers. Available at 	
"Non-crushable" Jr. $8.95 	"None-crushable" Sr. $12.95 your local square dance 	

(extra full) dealer write for name of 
store nearest you. 	

Country Cottons 

HOLIDAY 
Red Green Red/white 
Green/white Turquoise 
Hot pink Deep purple 

Royal blue 
Ombred pink to deep 
American Beauty red 

Multicolor-regular 

BUDGET PRICED 
STYLE 5-101 
Fitted nylon tricot top—
cased elastic waist. 3 layers 
of Nylon with ruffles dou• 
bled for extra fullness. Bottom layer of Nylon Marquisette 
so it doesn't scratch. Taffeta binding. 

Small — Medium — Large 	$5.95 

NEW "NON-CRUSHABLE" 

SPRING 
Mint Green Orchid 

Black/white 
Ombred Green 

(3 shades of green from pale 
mint to deep kelly) 
Ombred orchid to 

deep violet 

SUMMER 
Pink Blue Pink/blue 

Yellow Pastel multi-color 
Ombred pink 

(3 shades of pale pink 
to deep rose) 
Ombred blue 

(Pale blue to deep blue) 

AL BRUNDAGE 

Presents 

An Exciting 

Adventure in 

DE LUXE 

SQUARE DANCE 

VACATIONS! 

Ourl5thYear 

"ti FUNS 
U 

overlooking the HUDSON RIVER 
at Historic WEST POINT, N.Y. 

.1st Week--JULY 11 to 16 	 ... 2nd WEEK AUG. 8 to 13 
* AL BRUNDAGE 
	

* AL BRUNDAGE 
* DUB PERRY 
	

* JACK JACKSON 
* BOB FISK 
	

* CURLEY CUSTER 
* ART HARRIS 
	

* Paul and Laura MEROLA 
— Write for Details Today! — 

AL BRUNDAGE VACATIONS 
P.O. BOX 46 

SPRINGDALE, CONN. 06879 

is needed — kindly and tolerantly—for we were 
once Beginners! Third — we can shake off our 
worries and blues with a Swing and Whirl 
that pretty little girl and really be light- 
hearted. Fourth — we learn to cooperate with 
each other — else how could we do a Tea Cup 
Chain? Fifth and most important — we find 
that a smile bridges all situations and breaks 
the ice wherever we go. 

"This makes a pretty good list of qualities 
that should help to bring understanding and 
cooperation in any group of people, from any 

nation in the world. So those Americans abroad 
who are teaching others to square dance are 
forging at least one link in the chain of 'peace 
through understanding' which is the theme of 
the World's Fair. 

"Wouldn't it be great if Square Dancing 
were adopted officially as the National Dance 
of the U.S.A. for it more truly shows the bet- 
ter character of America than any other type 
of contemporary dance." 

THE CLUB WITH A HEART 
The Katydids are "The Club with a Heart." 

Country Cotton3 Petticoat Parade 
LOOK TO COUNTRY COTTONS FOR PETTICOATS IN EXCITING 

NEW LOLLIPOP COLORS DEPICTING THE 4 SEASONS! 

435 E. MARKET ST., LONG BEACH, CALIFORNIA • 423-4268 
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SQUARE 
DANCE 

WITH 

CLUB NAME 
CITY AND. STATE 

NEW! YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 

$10 one color, $13 two color — per 100 

Minimum Order: 100 Stickers — Inside & outside may be combined 
for total — All stickers will have BLACK outline. 

Available colors: Red, Blue, Green or Black 
STICKERS ALSO AVAILABLE FOR ROUND DANCE 

CALLER'S NAME MAY BE USED INSTEAD OF CLUB NAME 

The MARES Co. Box 371, Champaign, Illinois 

Allow 2 weeks for delivery 

On February 13 they scheduled a Heart Fund 
Charity Dance at the Fairgrounds in Sunny- 
vale, Calif., and turned over all proceeds to 
the Heart Fund, tying the date in with Valen- 
tine's Day. Besides admission to the dance, 
money was collected from the sale of appro- 
priately lettered red satin ribbons which the 
dancers attending bought to wear at other 
dances for the sake of advertising as well as 
the Heart Fund Dance. Kenny Steen was the 
caller for this heart-warming evening and area 
clubs cooperated with the Katydids. 

WHAT SQUARE DANCING MEANS TO ME 
By Harry Baker—Salt Lake City, Utah 

Square dancing to me means wonderful peo- 
ple, hospitality, genuine friendships. It means 
that no matter where you travel there is a 
friendly square dance hall waiting with open 
doors to welcome you. And the people inside 
treat you like they have known you for many, 
many years. 

It has been a wonderful experience to call 
and teach square dancing. It gives one self- 
confidence and a love for people which don't 

New Rounds: 

"SPINNING A WEB" (waltz) 
by Dena Fresh 

Wichita, Kansas 

"MAYBE" 
by Dean and Lorraine Ellis 

Dallas Center, Iowa 

GR 14073 

New Flip Square: 

"HAWAIIAN TATOO" 
by Ron Schneider 

GR 12075 

    

New Flip Squares: 

"WHEN YOU'RE SMILING" 
	

"LONESOME 7-7203" 
by Jim Cargill 
	

by Don Zents 
Sewell, N.J. 	 Lima, Ohio 

TOP 25103 
	

TOP 25104 

Manufactured by GRENN INC. Box 216, Bath, Ohio 44210 
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Winosor ReeoPas 

NEW SQUARE . 

"DRIFTWOOD ON THE RIVER" 
Called by that pleasing fellow 	John Roth of Red Oak, Iowa. 

No. 4843 (Flip Instrumental) 

NEW ROUNDS . . 

'CREOLE CAPERS' by Ken & Dolly Walker 

A fascinating two-step — coupled with a cute mixer 

"Turn Around Mixer" by Frank & Ruth Lanning 

No. 4705 

SQUARES AND ROUNDS TO REMEMBER 

4842 	"Home Of My Heart" — by Bob Johnston 
4838 — "Trade Winds" — by Dave Taylor 
4841 	"I LOVE YOU MORE AND MORE EVERY DAY" 	Bruce Johnson 

`Memory Waltz" / "Swingin' Along" — 4704 
"Just Around The Corner" / "Goldie's Waltz" 	4703 
"My Affection" / "Waltz Tenderly" 	4702 

Pick up our FREE catalog at your Dealer or write us. 

WINDSOR RECORDS, 553 N. Rosemead Blvd., Temple City, Calif. 



SQUARE DANCE DOMINO 
for INSTANT HASH 
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Aqua 
Z1965 by Lloyd L;Hrbon 	 Hol 

Partners right 
A right .1 left grand 
Every other girl with 
Every other hand 
Tit you meet your maid 
Take her hand 
And promenade 
Promenade back horn, you 
Stop at home 
And when you do 

Omen 

ORDER 
Ip2p,  

33 Si, 

ORDER FROM 
LLOYD LITMAN 
7309 Greenleaf Ave. 
Cleveland, 0. 44130 

SQUARE DANCE DOMINOES 
by LLOYD LITMAN & RICKEY HOLDEN for 

CREATING INSTANT HASH—Just match the colored ends 

DESIGNED TO TEACH NEW CALLERS: 
To call simple hash to beginner dancers. 
To know what each basic accomplishes. 
Conversable choreography. 
To use their own equivalents & zero movements. 

A VISUAL AID FOR TEACHING CALLERS CHOREOGRAPHY 
THEY'RE FUN 	 THEY'RE EDUCATIONAL 

Set of 50 colored dominoes $3.50 (Plus 3% sales tax 
in Ohio) 

01965 by Lloyd Litmon & Rickoy Holden 

Heads (Sides) 

Promenade outside 

Around the ring 

Just halfwoy round 

Is all you do 	3c 

Come to the center 

Blue 

seem to come any other way. It proves that a 
happy face and a smile can work wonders. 
Square dancing, altho' a challenge at times, 
helps one to forget the ills of the day and puts 
a person in tune with loving his neighbor. 

ROUND DANCE EVALUATION 
Members of the Delaware Valley Round 

Dance Teachers Assn. spend a great deal of 
time in the evaluation of new material pre- 
sented at various functions. In this category 
are dances taught recently at Round-A-Cade, 
Washington, D.C. Spring Festival and the 

Manning Smith Workshop, sponsored by the 
association. Results tabbed Linda Two-Step, 
Velvet Glove, Just Around the Corner and 
Kokonuts best for general use, in that order. 
For round dance clubs, the rating showed Are 
You Lonesome Tonight, Lefty Louie, Just in 
Time and In a Little Spanish Town as the top 
four. 
EMERGENCY NUMBERS FOR BABY SITTERS 

Porter's Square Dance News of San Bernar- 
dino, Calif., helpfully prints telephone numbers 
of local halls in their monthly journal. 

"Hawaii's Alive in '65" 
SECOND ALOHA STATE SQUARE DANCE CONVENTION 

Honolulu, Hawaii, October 8-9-10,1965 

Workshops 
Panels 
Clinics 
Programmed 

Dancing 
After Parties 

FEATURING FOR SQUARES 
CHUCK & JESSIE RALEY 
Dick & Aimee Weaver 
Bill & Adele Mueller 
Glenn & Patsy Zeno 
Robbie & Sharky Robinson 
Freemon & Stella Sattelmaier 
Tommy Stoye 

CONVENTION 
HEADQUARTERS 

The FABULOUS 
Mincess 

KAIULANI 

FEATURING FOR ROUNDS 
IVAN & AILEEN PIERSON 
Bob & Golda Morrison 
Bud & Rusty Hickenbottom 

SPECIAL TOURS 
from Frisco & 
Los Angeles 
ARRANGED BY 

NITOURS 

For further information write 
2nd Aloha State Square Dance Convention 
511 llimano St., Kailua, Hawaii 96734 

COMBINE YOUR VACATION 	WITH 	YOUR HOBBY 
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CA LEE 
vDag 

M For fun and fashion! 
True fit and authentic 

styling in matching out- 
fits and all accessories. 

Send for new catalog today. 

.00  

„3/4) 68 S. Franklin St., Boston, Mass. 02110 

When a Boot 
won't do_ 

Just try 
this Shoe  

The PROMENADE Shoe 

12" 
WIDTHS A-B-c-D-E-EE-EEE • Sizes 6-12 

COLORS — BLACK OR BROWN 

Mail Orders Promptly Filled 

Send check or money order — we pay postage. 

GORDON BROTHERS 
P.O. Box 841 • Hialeah, Florida 

IT'S NEWT 
IT'S SOFT LIGHT — FLEX 1 BL E I 
IT'S CUSHIONED INSOLES' 
IT'S SENSIBLY PRICEDI 
IT'S GOOD LOOK'NI 

—Photographic Arts Photo 

Melton Luttrell — Fort Worth, Texas 

M ELTON LUTTRELL belongs to the club. He 
was dragged to his first night of square 

dance lessons and started calling in much the 
same manner, being pushed into it. No regrets, 
however, because both dancing and calling 
exposures have thrilled him with the over-all 
activity and the many friendships it has 
brought to him and to his wife Sue. 

The year was 1950 when Melton's calling 
experience began and in West Texas at that 
time the fever was high, so he was soon calling 
and teaching four and five nights a week. 

Thanks to the insistence of friends, the Lut- 
trells attended Herb Greggerson's school for 
callers and dancers in 1950 and 1951 and 
began to get an idea of what this square danc- 
ing was all about. This induced Melton to get 
to work in earnest. Altho' he now sticks mostly 
to squares, he organized and taught for one of 
the first round dance clubs in West Texas, in 
about 1951. 

Melton took virtually a leave of absence 
from square dancing from 1956 until 1959. 
He decided he should complete work on a 
degree started back in 1946 and never finished. 
So, back to the books via night school at Texas 
Christian University. He received his degree 
in mathematics in 1959, summer, and in the 

A NEW SINGING CALL A NEW BIG BAND 
"THE ONE YOU LOVE" 

Called By ERNIE KINNEY 	319 
New Rounds 

"BLACK ORCHIDS" 
A Tango By 

John & Betty Brownyard 

H I 	AT RECORDS 

HH-816 
"AMALIA" 

In Rhumba Rhythm By 
Jim & Lois Coy 

BOX 69833 
LOS ANGELES, CALIF. 90069 
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The Keys To Calling 
By Don Bell and Bob Dawson 

A hard-bound textbook written exclusively for beginning or experienced 
callers and teachers. Complete course with home study lessons. Rated 
"Excellent" by top leaders. 

Includes postage and handling 	Canadians add current exchange 
Floridians add 3% sales tax 	Air mail postage and handling add $2.00 

Send check or money order to: 

"THE KEYS TO CALLING" 1863 Alta Vista, Sarasota, Florida 

$7,95 

fall resumed square dancing and calling. 
He was fortunate to get back into the swing 

rather quickly, altho' things had certainly 
changed during the 3-year hiatus. His square 
dancing schedule now includes calling for 6 
clubs on a regular basis, teaching classes the 
year around and booking all weekends on 
traveling dates. He is on the staff of some 5 
or 6 weekend camps per year and works fea- 
tured spots on 8 or 10 festivals. This adds up 
to about 25 nights of square dancing per month 
plus working during the day as an engineer for 

General Dynamics. 
Melton records for his own recording com- 

pany, Square L, and has some hit records in 
Blue-tail Fly, Slowpoke and Night Train to 
Memphis. Besides his wife Sue, his family 
consists of three boys who live not for dancing 
— but for the football, basketball and baseball 
seasons — and for vacations! 

KEN FOWELL 
As head of the City Recreation Dept. in 

Great Falls, Montana, Kenneth Fowell had an 
excellent opportunity to participate in and pro- 

We Owe Our Growth to Your Demand for Quality 

Most areas have fine stores to 

serve you directly. However, a 

free copy of our Portable Show- 

room and name of your local 

supplier is yours for the asking. 

eariata 
2110 N.W. Miami Court, Miami 37, Florida 

A few areas are still open 

and inquiries from rated ac-

counts will have our prompt 

attention as to eligibility and 

confinement. Style #33-S 
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Ain 
• 	..K1.44:,M$1:75 

VP50 SPECIFICATIONS: 
POWER OUTPUT: 40 watts 
(80 w. peak) continuous 
sine wave rating (60 w. 
peak) High fidelity perform- 
ance; 45-18,000 cps, ± 1 
db. 
TRANSISTORS AND DIODES: 
17 Total 9-2N2712 silicon, 
2-2N3053 silicon, 4-2N2147 
germanium, 2-silicon di- 
odes. 
POWER CONSUMPTION: 120 
watts (117 vac). 
MICROPHONE INPUT: 4: 
MIC 1, radio/tape, phono 
MIC 2. 
OUTPUT: Two speaker 

sockets, 4, 8, 16 ohm and 
25V, balanced 70V; Moni- 
tor; Tape. 
CONTROLS: Channel 1-Tre- 
ble, Bass, Volume, Selector 
Switch. Channel 2-Volume, 
Tone Switch, Power Switch. 
FREQUENCY RESPONSE: 45- 
18,000 cps ± 1 db. 
12" LOUDSPEAKER: Two 10 
oz. ceramic magnet. 
MICROPHONE CONNECTOR: 
Standard Phone Plug. 
SPEAKER PLUG: Jones P- 
302-CCT-L. 
DIMENSIONS: 153/4" W, 
161/2" D, 111/2" H, 

LIST PRICE $332.25 

Your CHOICE for Quality 
BOG IP" 511; 

Fully Transistorized VP50 Transcription Player 

SPECIALLY DESIGNED FOR 

SQUARE DANCE CALLING 

.NOttatokii,40.4tat  

SPECIAL ( 24  

CALLER'S 
PRICE 

9.25 
IF YOUR CHECK ACCOMPANIES ORDER 

WE PAY THE FREIGHT 

The VP50 — an all transistor, completely 
portable, professional transcription player. 
Professional construction gives you a tool 
capable of continuous duty over long 
periods of time with a minimum of atten-
tion and servicing. High Fidelity . . . Unique 
Variable Speed Control . . . Precise Auto-
matic Cueing . . . you get all this and 
more with the VP50! Remember, Bogen 
means the utmost in sound and music re-
production. 

FOR QUICK PHONE SERVICE 
PHONE 201-622-0025 

COVERAGE UP TO 

200 PLUS SQUARES 

DANCE RECORD CENTER 
I 	111d11. ■ 



NEWCOMB 
TR-1640M-E2 

40 Watt Amplifier 

Callers' net $220.00 

List Price $329.75 

TR-1625 

25 Watt Amplifier 

Callers' net $139.50 

List Price $209.00 

Prepaid anywhere in U.S. if check in full accompanies order 

PENNA ADD 5% SALES TAX 

RECORDS 
We sell all round and 
square dance record 

labels postpaid. 
HARLAN'S RECORD CENTER BOX 135, NORTH BEND, PA. 

Phone 923-0134 

mote the hobby of square dancing there and 
he made the most of it, even to authoring two 
books on the subject. His passing on February 
24 is an acknowledged loss to the community 
to which he committed so much of his life and 
to his numberless friends in square dancing. 
On May 8, the Dudes and Dolls of Great Falls 
held a memorial square dance for Ken, honor- 
ing the memory of his leadership and per- 
sonality. Proceeds from this dance went to the 
Knee-Hi baseball program — one of Ken's ac- 
tivities in his recreation work. He is survived 

by his wife, Dorothy, a son and daughter; a 
brother and sister. 

PREMIUM PLANNERS COLLECT 
At the present time there are enthusiastic 

dancers selling Sets in Order subscriptions all 
around the world on the Sets in Order Pre- 
mium Plan. For their time and energy they 
win many types of lovely gifts. Here are some 
of the latest winners and what they won: Ed 
Preslar, Louisville, Ky. — Microphone; Gladys 
Ross, Bayshore, N.Y. — Steel Bowls, Tea Ket- 
tle; Bea Beutel, Sault Ste. Marie, Mich.— Maga- 

GREEN SLEEVES 
FOR 7" RECORDS 

USED BY PROFESSIONALS 
EVERYWHERE 

PROTECTS YOUR RECORDS 

Made of heavy duty paper—long lasting 

$5.00 per 100 postpaid (minimum order) 

Send check or money order. No COD's please. 

Callers' Supply Company 
462 No. Robertson Blvd., Los Angeles, Calif. 90048 
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LATEST RELEASES 

8102 I'D RATHER FIGHT (Flip) 
Called by Johnny Schultz 

8201 SHE DIDN'T KNOW 
THE GUN WAS LOADED 

(Flip) Called by DON ATKINS 

FLIP INSTRUMENTALS 
FEATURING JOHNNY SCHULTZ 

8085 
8087 
8090 
8099 
8104 
8115 
8119 
8121 
8122 
8123 
8124 

Hometown Square 
My Little Girl 
Comin' Round the Mountain 
This Ole House 
Mr. Sandman 
Yellow Rose of Texas, The 
Lookin' Back 
Loose Talk 
Square Dance Blues 
Say Howdy 
Poor Boy 

8125 
8126 
8128 
8148 
8167 

8177 
8178 
8192 
8194 
8199 
8200 

Hand Me Down My Walkin' Cane 
Dream On 
New Lady of Spain 
Look on the Good Side 
Wheels 
Yes Sir 
Red Hot Mama 
Cotton Pickin' Polka Square 
Money, Marbles and Chalk 
Little Red Wagon 
Golden Stairs 

Send 4 cent stamp for complete 
listing of Old Timer Records 

OLD TIMER RECORD Co. 
708 EAST WELDON AVE., PHOENIX 14, ARIZ. 



SOMETHING DIFFERENT IN BADGES AND SQUARE DANCE JEWELRY 

Figures and lettering embedded in 
lightweight plastic. Various colors 
of background and type available. 
Send sketch or idta for free sample. 

A variety of colors and shapes to suit your taste. 
Match your favorite outfit. Also matching Bolo 
Slides for the men. 

Write for jewelry brochure. 
DellRon Electronics Box 364 

Lemon Grove, California 
• 

zine Binders; Mrs. Victor Darren, Vernal, Utah 
— Electric Griddle; Mrs. Tom Adams, Austin, 
Texas — Microphone. Interested? Write Sets in 
Order Premium Plan, 462 N. Robertson Blvd., 
Los Angeles, Calif. 90048, for details. 

CALIFORNIA ORGANIZATION ACTIVITIES 
The D.C.P. (it stands for Dancers, Callers 

& Publications) of Southern California which 
meets monthly with representatives from these 
various areas of square dancing, is presently 
working on an insurance plan. At the March 6 

meeting four dancer associations: Associated 
Square Dancers, Cow Counties Hoedown Assn., 
South Coast Assn., and Western Square Dance 
Assn. joined together in a Master Policy. It Will 
be in the name of the D.C.P. with each asso- 
ciation issued its own policy. 

THIS WE LIKE 
Gerald B. Sills of Campbellford, Ontario, 

Canada, sent this goodie in with his renewal 
to Sets in Order: "If your corner doesn't have 
a smile, give her one of yours." 

MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 
You can become part of the booming square dance industry. Earn 

big profits selling square and round dance records in your area. 

The specialist record distributors listed below will set you up in 

business if you can qualify. They carry all square and round dance 

labels and books and can offer fast efficient service. If you are 

already a dealer in square dance accessories and clothing, here's 

your chance to add to your volume profitably. Contact distributor 

nearest you for complete details. No obligation. 

WRITE TODAY TO DISTRIBUTOR NEAREST YOU 

ARIZONA 

OLD TIMER DISTRIBUTORS 
P.O. Box 7281, Phoenix 

CALIFORNIA 

CORSAIR-CONTINENTAL CORP. 
5528 N. Rosemead Blvd., Temple City 

CANADA 

SQUARE & ROUND DANCE WHOLESALE 
455 W. Broadway, Vancouver, B.C. 

CANADIAN MUSIC SALES 
58 Advance Road, Toronto, Ont. 

GERRY HAWLEY 
34 Norman Crescent, Saskatoon, Sask. 

GEORGIA 
RECORD DISTRIBUTORS 
2581 Piedmont Road N.E., Atlanta 30324 

MICHIGAN 
SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 

MISSOURI 
WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 19 

NEBRASKA 
SQUARE DANCE DISTRIBUTORS 
1818 Farnam, Omaha 68102 

NEW JERSEY 
DANCE RECORD DISTRIBUTORS 
1159 Broad Street, Newark 14 

OHIO 
TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 

TEXAS 
MERRBACH RECORD SALES 
323 West 14th Street, Houston 

UTAH 
VERN YATES DISTRIBUTORS 
436 E. 4th South, Salt Lake City 

WASHINGTON 
WESTERN DANCE DISTRIBUTORS 
12301/2 Westlake Avenue N., Seattle 9 
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ROLTIVIDPANCERS 

Z100 Sh RECORDINGS, INC. aw  Box 203, Colorado Springs, 
Colorado 80901 

CARRIBBEAN 
HOLIDAY 

FLY Carribean Airlines 
5 Nights, Americana 
Hotel, See St. Thomas 
Many More Tours! 

COMPLETE 
COST 

$270. 
Write 
For 
Brochure: 

MARTY WINTER 
22 WAVERLY PLACE 

Cresskill, N.J. 07626 

DETROIT 
IF YOUR TRAVELS TAKE YOU 

TO OR NEAR DETROIT, 
WHY NOT STOP TO SEE THE WORLD'S 

LARGEST SQUARE DANCE SHOP? 

Sala eaticomi 
SQUARE DANCE SPECIALTIES 

14600 GRAND RIVER, DETROIT 27, MICH. 
Phone VE 8-2296 - VE 8-7033 

THE TUFFIELDS ARE BACK! 
After 2 years, these masters of the simple, flowing, 
perfectly constructed waltz have come up with a 
new one, by popular request. It is appropriately 
named 

MORE! (meaning "Encore!") 

Backed by Jerry and Charles Tuffield's stunning two- 
step to the "Birth of the Blues" in a repeat on 45 rpm. 

Ask for: #263/264 MORE !/DANCING THE BLUES 
Ready sometime in June. 

Nick and Evelyn Carter — Boyes Hot Springs, 
California 

NECK AND EVELYN CARTER might be termed 
a multiple-threat in the round dancing 

field, from a migratory standpoint. They have 
been in the unique position of establishing 
themselves in round dancing in at least three 
different areas and always successfully. 

Their square dancing began in 1947 while 
they were stationed in New Mexico with the 
Air Force. Being a military family they were 
subject to many moves thruout the states and 
to bases overseas. At each of their newly as- 
signed stations they continued with their fa- 
vorite recreation, square and round dancing; 
it was a hook to hang their ambulant life on 
and in some areas they would have to organ- 
ize a group in order to keep in touch with the 
movement. At other areas the dancing level 
would be far over their heads. 

From 1947 their travels took them to Ta- 
coma, Wash.; Guam in the South Pacific; De- 
troit, Mich.; Washington, D.C.; Germany; New 
York State, and finally to California. 

The Carters began the actual teaching of 
rounds in Washington, D.C., working with two 
clubs, the Merry-Go-Rounders and the Virginia 
Toppers. When in Germany for a 3-year stint 
between 1954 and 1957 they attended the first 
four European Roundups of American Square 

SEND FOR OUR 

FREE CATALOG 
of "Authentic" Western Wear and accessories for 
the Square Dancer, Round Dancer and Caller. 

MARE STORE INC. 
817 State St., Springfield Mass. 01109 
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LATEST RELEASES .. 
by JACK MAY 

A ST-I05—LADY OF SPAIN 

S ST-104—YOU'RE A REAL 

H SWEETHEART 
PLUS 

ST-103 — ST-102 
NOW AT YOUR RECORD DEALERS ! 

RECORDS 
TOLEDO, OHIO 

JACK MAY 

LETS 
DANCE 

'h. Pleg 	OV. 01 vphtv...1 

Ph* buP.Pn .$ puth.d. Won 
up pop Ile Ilag 

PANIC 
BUTTON 

0 

PANIC BUTTON $1.00 
(choice of 22 sayings on flag) 

NAME BADGES 
PatO.NAME ONLY, TOWN 
	 3,056,224 AND/OR CLUB 	50c 

We make and design any shape badge. 
Enclose sketch and quantity of initial order 

for our prices. 

Write for brochure for full information 

A TO Z ENGRAVING CO. 
P. 0. Box 345 	Wauconda, Illinois 

Dancers. They felt very privileged to act as the 
round dance instructors for these roundups at 
Bad Wildungen, Ramstein AFB, Wiesbaden 
and Heidelberg. 

Upon their retirement from the Air Force in 
1958 after 25 years of service, the Carters 
moved to Boyes Hot Springs, located in the 
Valley of the Moon, an hour's drive north of 
San Francisco. They presently teach two classes 
in the city of Santa Rosa thruout the year. 

It is their firth belief that the round dance 
movement must remain a solid part of square 

dancing. It is also their wish that teachers and 
callers would stress more of the basics in both 
squares and rounds. They feel they would 
rather be "last with the best than first with 
the newest." 

OVERSEAS DANCERS REUNION 
August 12-14 are the dates for the 3rd 

Annual Reunion of Overseas Dancers at Holi- 
day Inn, London, Ontario, Canada. People who 
have square danced overseas — in any capacity 
— may write for information to Dave Fike, PO 
Box 4234, Colorado Springs, Colo. 80909. 

FOR "HARD TO TINE" RECORDS 
We have one of the largest stocks of both new and old 

square and round dance records in the U.S.A. We ship 

most orders on the same day the order is received. 

SPECIAL PRICE ON 78's AND OLD 45's 

We just recently acquired a great many old and dis- 

continued numbers on both 78's and 45's. These are 

available at special reduced prices. Write for list. 

Send 5c stamp for new up-to-date catalogue. 

MAIL ORDER RECORD SERVICE 
P.O. BOX 7176 
	

PHOENIX, ARIZONA 
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califone 
DIVISION OF RHEEM MANUFACTURING CO. 

WITH 75 PLANTS AROUND THE WORLD 

CONVENTION SPECIAL! One $50.00 dynamic cardioid microphone FREE 
with each purchase of 100V at the National Square Dance Convention in Dallas. 

This is the only sound system made especially for the 
Dance Field that gives you 100 solid-state watts of power. 

That's a lot of watts. 
In fact, it's 25 % more power than any other 

machine designed for your field. 
The people at Califone call it their "100 

watts of power': and they're kind of excited 
about it. The 100V has two separate amplifier 
channels. One for music, one for voice. For rea- 
sons even engineers can't explain, it seems that 
with 2 separate amplifiers the sound comes out 
clearer and crisper to fill the hall. It also has 
four separate external speakers so you can 
space this powerful sound throughout the hall. 
And the 100V features solid state circuitry, 
which is another way of saying less heat and 
longer life expectancy, perhaps as much as 
five years. 

If you want a sound system with all the latest 
improvements and features you'll be especially 
excited about the 100V. It has an Automatic 
Override Compensator ... a device that changes 

music volume for you automatically ! When you 
speak into the mike the music lowers instantly, 
so everyone can hear you easily . . . and when 
you're through talking, the music comes back 
up automatically. Some people say it's like hav- 
ing an invisible engineer working for you, but 
Califone would rather you try it, and name it 
what you like. 

By now if you're a little bit excited, drop 
Califone a note and they'll tell you how you 
can get this excitement working for you soon. 

Dept. S106, 5922 Bowcroft St., Los Angeles, Calif. 90016 

Rheem Califone, Manufacturers of Tape Recorders, Record Players, Language Laboratories and Audio Equipment for Creative Educators. 



Your Guarantee of the finest 

in JEWELRY & ACCESSORIES 

Quality Since 1898 

At Better Stores Everywhere 

F. L. Wilmarth Co. 	East Prov., R.I. 

PUT YOUR PETTICOAT IN A 

The Zippered Plastic Bag De- 

signed For Carrying And Storing 

Your Fullest Petticoats. Keep 

Them Fresh And Ready; Tray-

50 eling Or At Home. 

Stanavage Square Dance Shop 
PARUM ROAD 	537-5014 	COLCHESTER, CONN. 

SAN JOSE - CALIFORNIA 
introducing the 

SQUARE DANCE FASHIONS 
SPRING - SUMMER 1 9 6 5 

send 
	 MAIL ORDER CATALOG 	

GENE'S 
NAME 
	 WESTERN WEAR 

today! ADDRESS 
	

57 S. Market 

CITY 
	

STATE 
	

SAN JOSE, Calif. 

THE UNCRUSHABLES! 
Sensational new square-dance petticoats that simply 
won't "go flat." Custom-designed, custom-sized in 
extra-fine, extra-stiff nylon mesh. More bounce to the 
ounce than you've ever imagined ... crispness not af-
fected by washing. Adjustable waistband, Send waist-
line measurement and length desired. 10-day money 
back guarantee. Bright red, black, white, pastel blue, 
pink, orchid, maize, aqua. 

Send check with order or C.O.D. 14.95 (plus tax) 

Add $1 handling charge on out of state orders 

Promenade Petticoats, 2273 Avalon, Costa Mesa, Calif. 

Phone 646-3816 

Sehrecte2& 
7 inches folk 	price°2-00 

NAME MARKERS AVAILABLE 
choice of silhouette and 

desired lettering on bracket 
65.00 

specify mounting 	 
house. lawn.post or mail boa 

NEW IDEA  
YOUR SQ. DANCE BADGE 
design used as ■ letterhead 
for your cloak stationery! 
Membership Cards Guest Badges 
Application Cards 	Class Badges 

it.. CLUB TIES 

137C.01=1:31 
Ste* 

P. 0. box 908 
Melbourne death 

Florida. 32951 

Honor 

4•49  
44.41/44  

(Record Reviews continued from page 9) 
Tune and music have very little to offer in 
excitement. 	 Rating: ' 

MIGHTY MISSISSIPPI — Grenn 12073* 
Key: F 	Tempo: 126 	Range: High HB 
Caller: Earl Johnston 	 Low LC 
Music: Western 214 — Banjo, Guitar, Bass 
Synopsis: Complete call printed in Workshop. 
Comment: Although the music lacks depth it is 

well played and has good rhythm. The dance 
patterns have nothing new in them but are 
well metered and have excellent timing. The 
voice range should be quite comfortable for 
most callers. Rating: **-E- 

KING OF THE ROAD — Wagon Wheel 109* 
Key: A 	Tempo: 128 	Range: High HC 
Caller: Don Franklin 	 Low LA 
Music: Western 4/ 4 — Guitar, Piano, Drums, Bass 
Synopsis: Complete call printed in Workshop. 
Comment: A novelty number using a currently 

popular tune. Dance is smooth and music is in 
character. Lyrics are well chosen. Rating:*,/,'T..* 

INVISIBLE TEARS — Bogan 1184 
Key: C 	Tempo: 126 	Range: High HA 
Caller: Keith Thomsen 	 Low LA 
Music: Western 214 — Banjo, Guitar, Drums, 

Piano, Bass 
Synopsis: (Break) Circle — allemande — do sa do 

— men star left once around — box gnat, pull 
by — allemande weave — promenade 
swing. (Figure) Heads up and back, star thru 
— pass thru — right and left thru — dive thru —
pass thru — swing — boys run — wheel and 
deal — allemande — pass partner, swing next 
— promenade. 

Comment: Conventiona I dance patterns with 
standard timing. The music is adequate but the 
combination of music and tune does not gen- 
erate much enthusiasm. Rating: 

YOU'RE A REAL SWEETHEART — Sashay 104 
Key: D 	Tempo: 126 	Range: High HB 
Caller: Jack May 	 Low LA 
Music: Western 214 — Accordion, Piano, Guitar, 

Drums, Bass 
Synopsis: (Break) Side ladies chain — heads pass 

thru, turn right around one — line of,four up 
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RECORDS loco / Peek's PUBLICATIONS 

CATERING TO SQUARE DANCERS 

* ALABAMA 
MUTCHNICK'S WESTERN WEAR 

54-56 Government St., Mobile 

* ARIZONA 
RECORDLAND 

4457 East Thomas Road, Phoenix 

* CALIFORNIA 
ARCADIA MUSIC MART 

21 East Huntington Drive, Arcadia 

MODERN RADIO 
1475 Haight Street, San Francisco 

AMOS SQUARE DANCE SQUARE 
624 W. Main, Alhambra 

BARRETT'S RECORD STORE 
8320 La Mesa Blvd., La Mesa 

NANCY SEELEY'S RECORDS FOR DA•\)CING 
706-B Nimitz, China Lake 

PHIL MARON'S FOLK SHOP 
1531 Clay Street, Oakland 12 

DON & PATS WESTERN WEAR 
4797 El Camino Real, Santa Clara 

RITE NOTE MUSIC STORE 
12418 S. Hawthorne Blvd., Hawthorne 

ROBERTSON DANCE SUPPLIES 
3600 — 33rd Avenue, Sacramento 95824 

* CANADA 
DANCE CRAFT 

455 West Broadway, Vancouver, B.C. 

GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 

* COLORADO 
J & S RECORDS & RECORDING STUDIOS 

Room 10, Union Station, Pueblo 

S. D. RECORD ROUNDUP 
8575 W. Colfax, Denver 15 

* FLORIDA 
BONEY'S S/DANCE AND WESTERN WEAR 

1938 E. Hillsborough Ave., Tampa 33610 
BOW'S 

9732 MacArthur Ct. No., Jacksonville 16 
CROSS TRAIL SQUARE DANCE CENTER 

4150 SW 70th Court, Miami 55 

SETS in ORDER, JUNE, '65 

* GEORGIA 
EDUCATIONAL AND DANCE RECORDS 

P. O. Box 11776 
Atlanta 30305 

* ILLINOIS 
ANDY'S RECORD CENTER 

1614 N. Pulaski Road, Chicago 60639 

DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 41 

* INDIANA 
DUDES & DOLLS SQUARE DANCE SHOP 

7 South Ritter Ave., Indianapolis 9 

LAZY A's SQUARE DANCE SHOP 
2616 W. 16th St., Indianapolis 

M,AXINE'S SQUARE DANCE SHOP 
4428 So. 7th St., Terre Haute. 

STEVENS CAMERA SUPPLIES 
3600 So. Main St., Elkhart 

* IOWA 
ELMER'S RECORD SHOP 

2422 Elizabeth Avenue, Des Moines 17 

* KENTUCKY 
SQUARE DANCE SHOP 

3111 South 4th Street, Louisville 40214 

* LOUISIANA 
DANCE-RANCH 

Carrollton Shopping Ctr., New Orleans 

PIONEER SHOPPE— WESTERN WEAR 
300 Camp St., New Orleans 12 

* MASSACHUSETTS 
PROMENADE SHOP 

Square Acres, Rte. 106, East Bridgewater 

THE SQUARE STORE 
817 State St., Springfield 

SUE'S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 

More Dealers Follow 
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MICKEY 
MORRIS 

TOPEKA, KANS. 

Your Name 
and 

750  
Town 

Two Lines 
Name Only 

Club Name 
Dangles 

25i  

SQUARE DANCE BADGES EASY TO READ — Engraved on 
finest Phenolic Plastic, 23/8" x1 5/8". Dangles 23/8" x 5/8". 
Safe, safety-pin clasp. All badges and dangles drilled. Jump 
rings furnished with dangles. Colors: Black, Blue, Red, Yel-
low, Mahog., with White letters; White with Black letters. 
Send check, we pay postage. Kansans add 21/2% sales tx. 

Poppy" Planks * 1125 W. LYMAN ROAD 
TOPEKA, KANSAS 66608 

THE 

1606 
Hopmeadow 

Street 	stiell-1 0 P 

NEW!! MAGIC HOUR 
Cotton GEORGETTE $1.29/yd. 

Dacron WHIPPED CREAM $1.89/yd. BOW TIE CLIPS .15 ea. 
SNAP BUTTONS—Pkg. of 4, .49 

Shoe Color in GOLD or SILVER —Renew or change .79 
Postage .35 — Conn. Residents 31/2% tax 

Send for NEW Sample Card of Materials and Trims 
.50 in stamps 

Ruth E. deTurk 	 Reuel A. deTurk 

w 	n mlm, RECORDS 
THE RECORD DESIGNED . WITH THE CALLER IN MIND" 

Simsbury 
Connecticut 

NEW WW #109 
"KING OF THE 

ROAD" 
by Don Franklin 

and the Wagon-Masters 

9500 W. 53rd AVENUE • ARVADA, COLORADO 

Patterns for 
Square Dance Apparel 

Dress tops, skirts sold separately, 
combine and design your own dresses. Basic dress 

with accessories, slip, pantalets, shirt, 
vests, etc. 

CATALOGUE 
SEND 25c 	CANADA 35c 

For 1st Class Mailing Send 10c extra 

VEE GEE PATTERN CO. 
P,O‘ BOX Sri;  DEPT, S SAN LEANDRO, CALIF, 94577 

del 

and back — pass thru, U turn back — alle- 
mande — grand right and left — do sa do — 
allemande — promenade — swing. (Figure) 
Heads right and left thru — half sashay — circle 
- men square thru — with girls star thru — 
bend line — cross trail — swing corner — alle-
mande — promenade. 

Comment: Music is adequate and the tune is an 
old standard. Dance patterns have good timing 
and use standard figures. Lyrics need very lit-
tle meter adjustment. Some confusion in the 
figure as to with whom the man promenades. 

Rating: * 

CARIBBEAN — Hi-Hat 318* 
Key: B flat 	Tempo: 134 	Range: High HB 
Caller: Jack Livingston 	 Low LB 
Music: Western 2/4 — Guitar, Accordion, Piano, 

Drums, Bass 
Synopsis: Complete call printed in Workshop. 
Comment: Always a popular tune this one is 

lively, in a good key and the dance patterns 
are well metered and conventional. If you like 
this tune you'll like this record. Rating: **-d- 

OLD MAN RIVER — Top 25100 
Key: D 	Tempo: 128 	Range: High HD 
Caller: Ken Anderson 	 Low LA 
Music: Standard 2/4 — Piano, Banjo, Guitar, Clar-

inet, Bass 
Synopsis: (Break) Allemande — ladies star —

gents run — allemande — gents star — girls 
run — reverse star, reverse ring — partner right 
hand swing — allemande — weave — do sa do 
— promenade. (Figure) Heads up and back —
roll away — pass thru, turn right — single file 
behind sides — double pass thru — clover leaf 
— double pass thru, promenade — back out 

CURRENT BEST SELLERS 
Thirty-five dealers of Square and Round 

Dance records in key cities throughout the 
United States and Canada were canvassed 
to find just what records were selling in 
their individual areas. The following lists 
were made up from the results of that sur-
vey as tabulated in mid-May. 

SINGING CALLS 
Do What You Do Do WellMacGregor 1060 
I've Got a Tiger By the 

Tail 	 MacGregor 1066 
Pass Me By 	 MacGregor 1064 
Cocoanuts 	 Sets in Order 150 
Honey Love 	 Blue Star 1752 
Island in the Sun 	Grenn 12067 

(Last two tied for 5th place) 

ROUND DANCES 
Whispering 	 Hi-Hat 807 

(Following tied for 2nd2place) 
Tennessee Waltz 
	

Windsor 4700 
Goldie's Waltz 
	

Windsor 4703 
Tic Toc Melody 
	

Grenn 14061 
Caveless Love 
	

Hi-Hat 812 
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CATERING TO SQUARE DANCERS 

* MICHIGAN 
ARROWHEAD TRADING POST 

433 N. Washington Avenue, Royal Oak 
B Bar B WESTERN SUPPLY 

315 Main Street, Rochester 
CROSS TRAIL RECORD SERVICE 

12130 Center Road, Bath 48808 
SQUARE DANCE SPECIALTIES 

14600 Grand River, Detroit 48227 

* MINNESOTA 

LOUISE MUSIC SHOP 
678 Grand Avenue, Saint Paul 55105 

"AL" JOHNSON RECORDS 
4148 10th Ave., S. Minneapolis 55407 

* MISSOURI 
DO-SAL SHOPPE 

10402 E. 31st St., Independence 
GRABO'S WESTERN SHOP 

Kidder 64649 

* NEW JERSEY 
DANCE RECORD CENTER 

1159 Broad Street, Newark 07114 

* NEW YORK 
BERLINER MUSIC SHOP 

154 4th Ave., New York 10003 
F BAR H RANCHWEAR INC. 

1596 Niagara Falls Blvd., Tonawanda 

* OREGON 
GATEWAY RECORD SHOP 

10013 N.E. Wasco Ave., Portland 97216 

THE RECORD GROOVE 
11952 S.E. Division St., Portland 97266 

* OHIO 
DART WESTERN SHOP 

4400 Portage St., N.W., N. Canton 44720 

F & S WESTERN SHOP 
1557 Western Avenue, Toledo 43609 

JIM JONARD RECORD SALES 
50 Cherrington Ave., Westerville 43081 

STOUFFER ENTERPRISES 
7437 Juler Ave., Cincinnati 45243 

SQUARE DANCE AND GIFT SHOP 
28933 Euclid Ave., Wickliffe 

THE HITCHING POST 
1043 Portage Trail, Cuyahoga Falls 

* PENNSYLVANIA 
PETRELLA'S RECORD SHOP 

2014 W. Darby Rd., Havertown 
RANCHLAND RECORD SHOP 

R.D. 3, Mechanicsburg 17055 
RAY WARD RECORD SERVICE 

17 So. 1st St., Bradford 16701 

* RHODE ISLAND 
CROSS TRAIL WESTERN SHOP INC. 

1086-G Willett Ave., Riverside 

* SOUTH DAKOTA 
SCHLEUNING'S RECORD SERVICE 

Route 2, Box 15, Rapid City 

* TEXAS 
DEVA CHAPMAN RECORDS 

3312 Rugged Dr., Dallas 75224 
KURLAND-SALZMAN MUSIC CO. 

5030 Montana Ave., El Paso 

* WASHINGTON 
AQUA RECORD SHOP 

12301/2 Westlake Ave. N., Seattle 98109 

DECKER'S PHARMACY 
S. 518 Thor St., Spokane 99202 

HAGEN'S SQUARE DANCE BARN 
11820 148th Ave. S.E., Renton 98056 

* WISCONSIN 
MIDWEST RADIO COMPANY 

3414 W. North Ave., Milwaukee 

* D.C., WASH. 
COUNTS WESTERN STORE 

4903 Wisconsin Ave., Washington 20016 

STORES handling square dance records are wel-
come to write Sets in Order for information 
regarding a listing on these pages. 

Additional Dealers on Previous Page 



Adorable stretch sissies 
made of nylon tricot and 
trimmed with rows of tiny 
lace ruffles. 
Colors: White, Black, Red .  

Pink, Blue. Sizes: S-M-L. 
54.95 

Also available: 
Cute "rumba" sissies of 
cotton trimmed with ruf-
fles around leg and rows 
across back. 
Sizes XL, L, M, S 
	

S2.95 

SQUARE DANCE 
and 

WESTERN SHOP 

CUTE, CUTE, STRETCH SISSIES 

and circle — allemande — promenade. 
Comment: The recording quality of the music is 

excellent. The word meter of the call is good 
and the timing is quite acceptable. The triple 
allemande will need some coaching in areas 
where it is seldom called. The tune has a very 
wide range of notes but any good singer 
should be able to handle it. Rating: 

DON'T LET ME DREAM — Bogan 1171 
Key: C 	Tempo: 122 	Range: High HB 
Caller: Darrel Slocum 	 Low LC 
Music: Western 4/4 — Piano, Accordion, Guitar, 

Bass, Drums 
Synopsis: (Break) Walk around corner — partner 

left — four ladies chain 3/4 — roll away, circle 
— allemande -- forward three — back one —
allemande thar — shoot star — corner box 
gnat — same girl do sa do swing — prome-
nade — swing. (Figure) Allemande — swing 
promenade single file — girls backtrack, pass 
partner — swing right hand lady twice around 
— allemande — box gnat — girls star left once 
around — star promenade — girls back out —
roll promenade. 

Comment: For those who like the change of pace 
of 4/4 time dances (four walking steps to the 
measure) this has a good tune and acceptable 
music. Dance patterns are well written and 
use conventional figures. The tempo is quite 
slow and dances (and calls) better when the 
speed is increased. Rating: ** 

TRADE WINDS__—„Windsor 4838 
Key: F 	Tempo: 128 	Range: High HB 
Caller: Dave Taylor 	 Low LC 
Music: Western 2/4 — Accordion, Piano, Violin, 

Drums, Bass, Banjo 
Synopsis: (Break) Ladies promenade inside —

partner right — corners allemande — prome- 
nade — girls to middle right hand star —

men promenade twice around left hand to 
partner — walk around corner — promenade. 
(Figure) Heads promenade half way — right 
and left thru — head gents and corner square 
thru — do sa do — corner swing — promenade. 

Comment: Good Music though not up to that 
usually found on this label. The dance pat-
terns are conventional, fast moving and close 
timed but quite danceable. Word meter will 
take a little work to adjust to the music. The 
called side will help in making the adjustment. 

Rating: 

GOTTA TAKE ME BACK — Longhorn 146 
Key: C 	Tempo: 126 	Range: High HA 
Caller: Red Warrick 	 Low LB 
Music: Western 2/4 	Clarinet, Vibes, Piano, Gui- 

tar, Drums, Bass 
Synopsis. (Break) Circle — allemande — do sa do 

— men star left — do sa do — weave — do sa 
do — promenade — swing. (Figure) Heads 
promenade half — sides half square thru —
eight chain four — corner swing — allemande 
— weave — promenade — swing. 

Comment: This gets down to just how well you 

ad A/wing 	for die 
act/Iona anvenlion in Atlas 

COOL DANCE FROCK 
zipper dress made of woven 
cotton checks with gay border 
of embroidered flowers out-
lined by rows of ruffled white 
nylon lace. Adjustable shoulder. 
Sizes: Junior 5 to 15 

Misses 6 to 20 	$22.95 
Special measurements 

please add $3.00 
Colors: Pink, Yellow, Lilac, 

Soft Green 

OUR POPULAR "NO SCRATCH" PETTICOAT 
Style 578 

$7.95 

8315 Wornail Road, Kansas Ci 14, Missouri • Phone Highland 4-3110 6  Open Thurs. eves. 
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Tricot yoke. Outer skirt of crisp 
nylon baby horsehair. Under skirt 
of soft nylon organdy. Colors: 
White, Black, Red, Pink, Blue, Yel-
low, Beige. Sizes: XL, L, M, S, P. 

Mail orders under $10.00, please add 50C. Canadian 
customers, please add 51.00 on all orders. 



FREE 	Square & Round Dance 
Record Catalog 

• Buy Direct By Mail • 24 Hour Service 

• 12,000 Records Always In Stock 
• 58 Labels 	• Books & Accessories 
• P.A. Systems • FREE BONUS OFFER. 

Why Don't You Send For Your Copy Today! 

12 Years Continued Service 

MASTER RECORD SERVICE 
P.O. BOX 7281 • PHOENIX, ARIZONA 85011 

CALLER'S 
MATERIAL AVAILABLE 

Revised Figures and Terms (1964)____$1.00 
Caller's Roster (1964) 	 $1.00 
Training Manual 	 $3.00 
Caller's Guide 	 $3.00 
Subscriber Membership 	 $6.00 

Order from 

Square Dance Callers Assn. of So. Calif. 
P. O. Box 1024, South Gate, California 

Name only 60c 
Name & Town 
or Design 65c 
Name & Town 
& Design 75c 

ANY 
STATE 

SHAPE 
$1.25 
EACH 

r 

JOHN 
HANDS 

BIG RIVER,USA 
1 

We Design Club Badges 

Order Any Badge in Any 	Blue, Green, Brown, Red, 
Color — Black, White, 	Yellow, Walnut, Birch. 

Send Check, We Poy Postage 

PAT'S PLASTICS 
BOX 847 	 RIFLE, COLORADO 

L 	 

like this type of tune as to how well you like 
the record. The music is well recorded and 
though towards the low side most callers 
should be able to sing it. Contemporary dance 
movements and acceptable meter. Tune lacks 
excitement but a good caller might get it. 

Rating: 

SUN BONNET SUE — Kalox 1043 
Key: E flat 	Tempo: 132 	Range: High HD 
Caller: Harper Smith 	 Low LE 
Music: Western 2/4 — Violin, Vibes, Piano, Clari-

net, Drums, Bass, Guitar 
Synopsis: (Break) Ladies chain — join hands and 

circle — ladies roll half sashay — circle — half 
sashay — circle — allemande — do sa do —
allemande — promenade. (Figure) Heads right 
and left thru — star thru — pass thru — star 
thru — pass thru — wheel and deal — double 
pass thru — first left, next right — star thru —
right and left thru — corner swing — prome-
nade. 

Comment: Music has some of the feel of a tra-
ditional hoedown with the use of the fiddle 
and good boom-chuck rhythm. The tune is 
good and the dance patterns use conventional 
figures. Word meter is well done and the tim-
ing is quite danceable. Rating: ** 

Ill THE BOYS COME HOME — Top 25099 
Key: D flat 	Tempo: 126 	Range: High HA 
Caller: Ray Bohn 	 Low LA 
Music: Western 2/ 4 — Guitar, Banjo, Organ, Bass, 

Piano 
Synopsis: (Break) Do sa do corner — star thru with 

partner — Calif. twirl — circle left — reverse 
single file — girls backtrack — partner right —
allemande — weave — promenade. (Figure) 
Heads up and back, square thru — sides Calif. 
twirl — centers in, cast off 3/4 star thru —
centers square thru 3/4 — allemande — do sa 
do — corner swing — promenade. 

Comment: The music is well recorded and the 
dance patterns are interesting. Word meter 
wil take some practice to master. The tune 
will take a good showman to sell and as this 
is recorded towards the low side callers will 
find it difficult to generate enthusiasm. 

Rating: -A-* 
(More Reviews, next page) 

9444fiefroft.i Taw ESTES PARK, COLORADO 

presents 

...FRANK LANE ...calling 
the very finest ... modern, western . 

SQUARE DANCING 
4 DAYS EACH WEEK —JUNE 11 THROUGH LABOR DAY 

EACH WEDNESDAY 	 SUNDAY MATINEE 	 LABOR DAY WEEKEND 
FRIDAY & SATURDAY 	 2:30 'til 5:00 P.M. 	 FRIDAY, SATURDAY & SUNDAY 

8:30 P.M. 'til 11:30 P.M. 	 8:30-11:30 
FOR BROCHURE WRITE BOX 513, LAWRENCE, KANSAS 

FOR ACCOMMODATIONS WRITE ESTES PARK CHAMBER OF COMMERCE 
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r ROUND DANCES 

SLY OLD TWO-STEP — Sets in Order 3151 
Music: (Hi-Steppers) Guitar, Piano, Violins, Drums, 

Bass, Saxophone, Clarinet 
Choreographers: Norm and Louise Pewsey 
Comment: Good music and a big band. The dance 

is very easy with numerous repeats. 

GONE TWO-STEP — Flip side to the above 
Music: (Jerrymen) Piano, Accordion, Guitar, Bass, 

Drums. 
Choreographers: Byron and Lou Markle 
Comment: Small band but lively music. The dance 

routine goes thru 3 times and has several sec-
tions repeated. This is an easy dance. 

MANY TIMES — Grenn 14071 
Music: (Al Russ) Trumpet, Organ, Drums, Bass, 

Saxophone, Piano 
Choreographers: Bill and Irene Hart 
Comment: Danceable music. The slow waltz rou-

tine is not for the novice dancers but ex-
perienced dancers should find it interesting. 
8 measures are repeated. 

FUN-DERFUL — Flip side to the above 
Music: (AI Russ) Saxophones, Trumpets, Piano, 

Bass, Drums 
Choreographers: Jim and Lois Coy 
Comment: The tune is "Those Wedding Bells Are 

Breaking Up That Old Gang of Mine." The 
music is typical of that found on this label. 
The dance routine is very easy with numerous 
repeats. 

MEMORY WALTZ — Windsor 4704 
Music: (Lofthouse) Guitars, Saxophones, Organ, 

Trombone, Celeste 
Choreographers: Orie Rouland 
Comment: A slow waltz that any dancer with 

some waltz experience should be able to mas-
ter. Several sections repeat. 

SWINGIN' ALONG — Flip side to the above 
Music: (Poole) Saxophone, Guitars, Trumpet, 

Piano, Bass, Drums 
Choreographers: Tommy and Geneve Thomas 
Comment: A lively dance (basic Lindy) that is a 

fun dance for experienced dancers. 

DANCING WITH YOU —Hi-Hat 815 
Music: (Alex Johnson) Large String Section, Flutes, 

Guitar, Piano, Drums, Bass, Clarinets. 
Choreographers: Chick and Eileen Stone 
Comment: A challenge waltz for experienced 

dancers. Routine goes thru 1 1/2 times and does 
have some sections repeated. 

LOVE FOR TWO — Flip side to the above 
Music: (Gene Garf) Guitar, Organ, Piano, Saxo-

phone, Trumpet, Bass-Guitar, Drums, Clarinet 
Choreographers: Frank and Evelyn Hall 
Comment: Excellent music to a currently popular 

tune (L-O-V-E). The dance routine has 8 meas-
ures repeated and although not for the novice 
it is easy. 

HOEDOWNS 

HEADIN' FOR THE BARN — Kalox 1044 
Key: C 	 Tempo: 130 
Music: (Rhythm Outlaws) Violin, Banjo, Piano, 

Guitar, Bass, Drums 
DOWN HOME RAG — Flip side to above 
Key: A 	 Tempo: 130 
Music: (Rhythm Outlaws) Violin, Banjo, Piano, 

Guitar, Bass, Drums, Vibes 
Comment: Swinging hoedowns with a traditional 

flavor. 	 Rating: **+ 
CLAWPOST — Prairie 2004 
Key: G-A 
	

Tempo: 140 
Music: (Hornets) Bass, Rhythm Guitar, Guitar, Ac-

cordion, Drums 
WAGTAIL KNOT — Flip side to above 
Key: F 
	

Tempo: 137 
Music: (Hornets) Bass, Rhythm Guitar, Guitar, Ac-

cordion, Drums 
Comment: Extremely fast rhythm hoedowns, the 

music is thin but clean and the rhythm is 
steady. Clawpost has a key change. 

Rating: *-E 
PUTTIN' ON THE DOG — Blue Star 1761 
Key: A 	 Tempo: 129 
Music: (Texans) Violin, Guitar, Drums, Bass 
LONE STAR RAG — Flip side to above 
Key: A 	 Tempo: 126 
Music: (Texans) Violin, Guitar, Drums, Bass 
Comment: Traditional hoedowns with heavy back 

beat. Drums and Fiddle are dominant. 
Rating: * 

1965 CONVENTION PROGRAMS 
As a special consolation to those unfortunate 

few who just can't make it to the big Conven- 
tion in Dallas this month the folks in Texas 
will make available to you a copy of the beau- 
tiful, large, complete souvenir program just so 
you can see how much you missed and make 
certain it doesn't happen again. These pro- 
grams will be mailed to you during the Con- 
vention from the Convention Post Office for 
the regular sale price of one dollar plus 250 
postage and handling! These will not be avail- 
able before the Convention so ONLY IF YOU 
can't attend, mail $1.25 to "Program," Box 
8068, Park Cities Branch, Dallas, Texas 75205. 

(Date Book, continued from page 5) 
June 23—Natl. Convention Trail Dance 

Agric. Bldg., Fgds., Liberal, Kansas 
June 24—Pioneer Days SiD Party 

Outdoors—Top of Jefferson St., Dayton, 0. 
June 24-26-14th Ann. National Square Dance 

Convention, Dallas, Texas 
June 25—Sing-A-Long Square Dance 

Hilltop Barn, Bloomfield, N.J. 
June 25-27—Square Dance Weekend 

Lake Shore Farm, Northwood, N.H. 
(More on page 82) 
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KEEP 
SMILING 

with 
BLUE 
STAft 

SUPER CHALLENGE DANCES ON 
NEW BLUE STAR LP 1012 

ALL ORIGINAL BY 

GORDON BLAUM 
SIDE 1 	 SIDE 2 

How Sweet It Is 
	

Running Q 
(Rockin' A .71313) 
	

(Blue Star ,'-`1559) 

Gents Are Boss 
	

Dosta Trotter 
(Blue Star 1:1735) 
	

(Blue Star r1639) 

	

Key Hopper 
	

Gents Diagonal First 
(Blue Star :=1735 
	

(Blue Star '4:1586) 

Circulate Figures 
	

Folding Split Circulate 
(Blue Star 7-- 1583) 
	

(Blue Star +71559) 

	

Naples Bound 
	

Finisher 
(Blue Star z1603) 
	

(Blue Star :71639) 

CALLS BY JIM BROWER 

$3.98 at your dealer 

FREE 6 PAGE BOOKLET 
of instructions included with 

each album ... extras 50c each 

LATEST RELEASES on these OUTSTANDING LABELS 
BLUE STAR: 
1759 — Say Something Sweet 

Caller: Marshall Hippo, Flip Inst. 

1760 — When The Whippoorwill Sings 
Caller: Marshall Flippo, Flip Inst. 

1761 — Puttin on the Dog, Key A 
Flip Lone Star Rag, Key A 

Hoedowns 
1762 — Louella/You're the Only World 

I Know 
Bryce & Elner Reay 

Round 
1763 — So Round, So Firm, So Fully 

Packed 
Caller: Bob Fisk, Flip Inst. 

KEENO: 
2310 — Round Robin 

Caller: Harold Bausch, Flip Inst. 

2320 — Omaha/Blue of the Night 
Rounds 

by Lloyd & Marxie Poole 

MUSTANG: 
113 Chinatown 

Caller: Snooky Brasher, Flip Inst. 
114 — Banjo Sam 

Caller: Tommy Stoye, Flip Inst. 

BOGAN: 
1181 — Singin and Swingin 

Caller: Darrel Slocum, Flip Inst. 
1182 — Polka on a Banjo 

Caller: Joe Robertson, Flip Inst. 

1183 — Good Clean Fun 
Caller: Joe Robertson, Flip Inst. 

1184 — Invisible Tears 
Caller: Keith Thomsen, Flip Inst. 

ROCKIN "A": 
1321 — My Gal Sal 

Caller: J. P. Jett, Flip Inst. 

1322 — Boil The Cabbage, Key A 
Rag time Annie, Key D 

Hoedowns 
1323 — Sweet Baby 

Caller: Bill Wilson, Flip Inst. 
1324 — Ruffles, Key G 

Hell Among the Yearlings, 
Key D 

Hoedowns 
1325 — Boogie Beat, Key C 

Blay's Hoedown, Key A 
Hoedowns 

1326 — Heartaches by the Number 
Caller: J. P. Jett, Flip Inst. 

LORE: 

1077 — Betcha My Heart I Love You 
Caller: Bob Augustin, Flip Inst. 

1078 — Shine 
Caller: Johnny Creel, Flip Inst. 

1079 — In My Own Peculiar Way 
Caller: Bob Augustin, Flip Inst. 

1080 — Brush Those Tears From Your 
Eyes 

Caller: Bob Augustin, Flip Inst. 

1081 — Yonder Comes a Dancer 
Caller: Allen Tipton, Flip Inst. 

SWINGING SQUARE: 

2323 — Steppin Out With My Baby 
Caller: Bill Saunders, Flip Inst. 

2324 — Home in San Antonio 
Caller: Billy Brooks, Flip Inst. 

2325 — Ask Marie 
Caller: Johnny Reagan, Flip Inst. 

2326 — Your Cheatin' Heart 
Caller: George Peterson, Flip Inst. 

2327 — Bye Bye Blues 
Caller: Bill Saunders, Flip Inst. 

We carry all square and round dance labels — Write us if your dealer cannot supply you. 

MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 	Phone UN 27077 



CALIFORNIA 
WESTERN SALES 
P.O. Box 5118 
Long Beach, Calif. 

PETTICOAT $5.95 
Nylon 3-layer petticoat. Fitted Nylon tricot top. Cased 
elastic waist. Wide Nylon ruffles are doubled for extra 
fullness. Bottom layer of Nylon Marquisette so it 
doesn't scratch. Red, white, black, pink, blue, tur- 
quoise, yellow, orchid or white with 9 colors in multi- 
color ruffles. Taffeta binding. Small — Med — Large. 

Add 4% sales tax in Calif. and $1.00 for postage & handling. 

Actual Size 2518" wide. 

Buy at 
Our Risk! 

Full refund after 
10 days if you are 
not fully satisfied 

• 

Feather light 
for thin fabrics 

• 

Manufactured 
in the heart 
of America's 

jewelry 
industry ! 

1 find 
lettering 	$1.50 
2 lines 	1.80 

Fill out coupon, checking symbol if desired (see below), lettering 
color and metal finish, for 1 or 2 badges. Use separate sheet for 
description of additional badges if wanted. 

PRICE EACH BADGE: 
Shipped Postpaid 

CHOOSE SYMBOL A  
if desired: 

 

  

SQUARE DANCING 

NAME BADGES 
Finest quality . . . simple, complementary styling . . Reeves 
No. 551 SID Name Badges are especially designed for square 
dancers. Light in weight, yet luxurious in appearance. Lettering 
deeply engraved and lacquered in smooth plastic . . choice of 
white letters on black background or vice versa. Solid metal 
frame gold or silver plated. Symbols shown included free if 
desired. Pin back with safety clasp. Complete satisfaction 
guaranteed ... or money back. 

I No 
Symbol B n C 

❑ Silver plated 

on black background 
on white background; 

I 

I 

I 

--, No 
____ Symbol 

Please send 
I enclose $ 

SYMBOL: 	1  A 

LETTERING 
2nd Line 
LETTERING COLOR: 

METAL FINISH: 

SYMBOL: ri  A 

LETTERING 
2nd Line 

LETTERING COLOR: 

METAL FINISH: 

2n
d

 B
A

D
G

E
  

1
st
 B

A
D

G
E

 

❑ White letters 
❑ Black letters 

0 Gold Plated 

❑ B Ti  

❑ White letters on black backgrounds 
❑ Black letters on white background 

❑ Gold Plated 	❑ Silver plated 
	I 

I Name. 	 

Street 

City . .. State. 	Zip 

I 
I 
I 
I 

No. 551 S D Name Badge(s). 
(Sorry, no COD'S) 

C 

I 
	I 

CALLERS CLINIC 
August 6-7-8, 1965 
Norfolk, Nebraska 

Conducted by Harold Bausch 

Callers taped, recorded and the call 
analyzed. 

Help on sight calling—patter and 
singing calls. 

Total cost $22.50 per couple 
(meals not included) 

All registered callers will call at 
big open dance Sunday the 8th. 

Contact HAROLD BAUSCH 
Box 65, Leigh, Nebraska 68643 

(Still more dates) 
June 25-27—Wagon Wheels European Summer 

Jamboree, 3-Wing, Zueibrueken, Germany 
June 25-27—Sterling, Springs Guest Caller 

Dance, Sterling, Mass. 
June 25-27—Beaux & Belles S/D Weekend 

Bangor Lodge, Lake Muskoka, Bracebridge, 
Ont., Canada 

June 26-4th Ann. Rocking Squares Flower 
Fest. S/Dance, City Hall, Lompoc, Calif. 

June 27—Southern States Dancing at World's 
Fair, Long Island, N.Y.  

June 27-4th Ann. Cedar Point S/D Conven- 
tion, Cedar Point, Sandusky, Ohio 

June 29—Shoreliners Guest Caller Dance 
Junior H.S., Guilford, Conn. 

June 29—Guest Caller Dance 
Ranchland, Mechanicsburg, Pa. 

July 2-4—"Firecracker Festival" 
Fontainebleau Hotel, Miami Beach, Fla. 

July 3—Circle Eight Pre-4th Si D Celebration 
Beaty Field Tennis Court, Warren, Pa. 

July 3—Boots and 'Chutes 2nd Ann. Independ- 
ence Day S/D, Fort Campbell, Kentucky. 

TO: REEVES COMPANY, Attleboro, Mass. 02703 



SPECIAL ANNOUNCEMENT 
FROM 

KALOX-Edea 
Longhorn 
RECORDS 

TRAILS END DANCE 

DALLAS, TEXAS 
AT THE STARLITE ROLLER CADE 

11527 HARRY HINE BLVD. 
PLENTY AIR CONDITION • HARDWOOD FLOOR • AMPLE PARKING 

CALLERS FOR THIS DANCE 
KALOX LABEL 

C. 0. GUEST 
BILLY LEWIS 
HARPER SMITH 
BOB YERINGTON 

LONGHORN LABEL 
KEN GOLDEN 
VERN SMITH 
RED WARRICK 
HARRY LACKEY 
BILL PETERS 
JERRY ADKINS  

GUEST CALLERS 
CHUCK RALEY 
DON STEWART 
JIM STEWART 
JOHN CALHOUN 
BOB JONSTON 
JERRY SMITH 

ROUNDS WILL BE HANDLED BY JOHN & WANDA WINTERS 

IT PLEASES US TO ANNOUNCE... 

THE RHYTHM OUTLAWS BAND WILL PLAY FOR THIS DANCE 

Tickets for this dance are ONE DOLLAR $1.00 per person. If you wish to purchase your 
ticket or tickets in advance you may do so by sending a stamped self-addressed envelope 
along with a check or money order to Kalox Record Dist. Co., 316 Starr St., Dallas, Texas. 

HAPPY DANCING FROM 

KALOX RECORD DISTRIBUTING CO. 
316 STARR ST., DALLAS, TEXAS 



FOR BROCHURE: 
WRITE "BIG DADDY" 
BUSSEY, 6700 SEARS 

TERRACE, OKLA. CITY, OKLA. 

August 1st - August 7 

1965 

eaWza tocige BILLY AND MARY LEWIS 
DALLAS 

SQUARE DANCE 

VACATION 

RUIDOSO, NEW MEXICO 

$112.50 per couple 
(6 full days) 41;i00  

BIG DADDY AND EDNA BUSSEY 
OKLAHOMA CITY, OKLA. 

VA.4. 	 

JOHN AND WANDA WINTER 
GARLAND, TEXAS 
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• HORSE BACK RIDING 
• HORSE RACING 
• FISHING AND HIKING 
• HAY RIDES 
• AFTER PARTIES 

NEW RELEASES 

	

SL-120 LEMON TREE 	 51-121 ALICE BLUE GOWN 
Flip/Instrumental 	 Flip/Instrumental 

	

Caller: TOMMY FARRIS 	 Caller: GAYLON SHULL 

RECENT RELEASES 
SL-1 18 CARELESS HANDS 	SL-119 BRUSH THOSE TEARS 
Caller: MELTON LUTTRELL 	 Caller: JON JONES 

Wonderful Music by Square L Outlaws 

AVAILABLE FROM YOUR RECORD DEALER 

SQUARE L 
RECORD CO. 
8512 La Jolla Ct. 

Ft. Worth 16, Texas 

DANCES THAT DANCE c MUSIC YOU CAN CALL TO * FINEST QUALITY RECORDS 

IN THE. NATIONAL PERIODICALS 
In Look Magazine for April 6, an article on 

the "Texanization" of Washington now that 
President Johnson's in the White House, stated, 
"Western dancing, both round and square, is 
catching on, even though the President plainly 
favors a fast-stepping fox-trot." In a picture, 
Washingtonians are shown trying on "west- 
ern" togs at Counts Western Wear, also a pur- 
veyor of items to square dancers. 

Articles such as this in nationally circulated 
publications draw attention to the activity. 

WHAT IS D.C.P.? 
D.C.P. stands for Dancers, Callers and Pub- 

lications in the Los Angeles Area, representa- 
tives of whose organizations meet the first 
Saturday of each month to discuss mutual 
interest situations. Further, they try to for- 
mulate policies and programs which may be 
adopted by the various groups and so be of 
benefit to all square dancing in the area. Some 
40,000 dancers are represented at these month- 
ly meetings, according to the D.C.P. Secretary, 
Charles Naddeo. 



F & S WESTERN SHOP 
1553 Western Ave., Toledo 9, Ohio 

GENES WESTERN WEAR 
57 South Market Street, San Jose, Calif. 

GENE'S WESTERN AND S/ DANCE WEAR 
705 Eastside Blvd., Muskogee, Oklahoma 

HICKORY SQUARE DANCE SUPPLIES 
8 Bradford Road, Old Bridge, New Jersey 

KAL WILSON 
5022 Nokomis Ave., Minneapolis 17, Minn. 

KELLY'S RANCHWEAR 
1200 So. Milwaukee Ave„ Wheeling. III. 

KILKELLY'S WESTERN CLOTHING & LEATHER 
20 E. Main, Plattsville, Wisconsin 

POLLY'S SQUARE DANCE SPECIALTIES 
715 West 16th St., Amarillo, Texas 

ROBERTSON DANCE SUPPLIES 
3600 33rd Avenue, Sacramento, Calif. 95824 

SQUARE TOGS 
11757 Hwd. 42, Sharonville, Ohio 

THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 

THE PROMENADE SHOP 
12401 S.E. Division St., Portland 33, Oregon 

THE STAR-BOOTERY S.D. & WESTERN WEAR 
16 Patton Ave., Asheville, S.C. 

THE WIGWAM 
307 High St., Seaford, Delaware 

Let Your Square Dance Clothier Help You 

Dragg for tha Danea 
AMOS SQUARE DANCE SQUARE 
624 West Main, Alhambra, California 

AQUA BARN WESTERN SHOP 
12301/2 Weslake Ave., No., Seattle, Wash. 89109 

BELT & BUCKLE WESTERN SHOPPE 
32380 Center Ridge Rd., No. Ridgeville, Ohio 

BILL & VALS CARRIAGE HOUSE 
140 E. Butler Ave., Chalfont, Bucks County, Penn. 

BONEY'S S/DANCE AND WESTERN WEAR 
So. Slappey and Whitney, Albany, Georgia 31701 

CIRCLE EIGHT WESTERN WEAR 
12339 S. Hawthorne Blvd., Hawthorne, Calif. 90250 

COUNT'S WESTESRN STORE 
4903 Wisconsin Avenue, Washington, D.C. 

CULVER PALMS WESTERN STORE & SQ. DANCE HALL 
10116-20 Venice Blvd., Culver City, Calif. 

DANCE CRAFT 
455 W. Broadway, Vancouver, B.C., Canada. 

DART WESTERN SHOP 
4400 Portage St., NM., North Canton, Ohio 44720 

DE LORIS COUPE, PATIO & 5/ DANCE APPAREL 
821 E. Pacific Coast Hwy., Long Beach, Calif. 

DON & PATS WESTERN WEAR 
4797 El Camino Real, Santa Clara, California 

DUDES & DOLLS S.D. & WESTERN WEAR SHOP 
7 S. Ritter Ave., Indianapolis 19, Indiana 

ED & MAREA'S SQUARE DANCE SHOP 
317 Peninsula Drive, Erie, Pa. 

rMAY

ik  
MAGAZINE 

 BE PURCHASED 
AT THESE STORES 

STORES handling square dance clothing are welcome to write 
Sets in Order for information regarding a listing on this page. 



A basic is a necessary movement with a 
short, clear call that cannot otherwise be given 
descriptively in the time needed. The call 
should not be confused with the sound of other 
calls. The movement itself should not be one 
that could be called just as well with existing 
basics. The movement should be smooth-flow- 
ing (not erratic or awkward) and should lend 
itself to rapid teaching. Last, to be considered 
a basic, a movement must prove its ability to 
withstand the test of time through continued 
usage. 

HE DESCRIPTION for this month's experirnen- 
tal movement is a little difficult to write up. 

The set-up, or starting position can appear in 
more than just one way. At the point at which 
the action starts, however, there is a definite 
alignment, so we'll take that approach in pre- 
senting the following descriptive material. 

DIXIE DAISY 
By Bill Shymkus, Chicago, Illinois 

Two facing pairs with one person behind the 
other in single file. The two facing each other in 
the center give rights to each other and pull by. 
They next give a left forearm to the perFon on 
the outside and turn half way around. The person 
thus turned remains facing out while, the two 
actives meet in the center again, give a right, 
pull by and end behind one of the facing-out 
dancers. 

Now, if that description tends to confuse you 
a bit, perhaps the pictures will make matters 
a little more clear. Let's start with two facing 

CALLERS 1 NOW PRACTICE CALLS 
WHILE YOU DRIVE! 

Fits any car (12 Volt), under dash mount, connects to car 
radio, compact, fully automatic, one step operation, plays 
all 45's, pilot light, flawless reproduction, not affected by 
car motion, self-cleaning needle protects record, simple 
installation. 

Will Ship C.O.D. or Send Money Order to: 

SHAVER CHEVY 
3600 BROADWAY 	GARY, INDIANA 

Or Promenade Hail, 7897 Taft St., Crown Point, Ind. 

Record Slo' 

ONLY 
$49.95  

Phorograph 
On-Ofi Button 
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couples (1). The caller indicates "two ladies 
Dixie Daisy." On this, the two ladies step for- 
ward, much as they would to start a daisy 
chain or a simple two ladies chain (2). They 
pull by the other lady (3) , give a left forearm 
to the opposite man (4) , turn him half way 
around and leave him facing out (5). The 
ladies then return to give a right to each other 
as they pull by (again 5) and end facing out 
behind the man (6). 

Now let's try the movement on the double- 
track. With the square lined up in double pass 
thru position (7), those in the center give a 
right to the one they face (8) and pull by. 
They move ahead and give a left to those on 
the outside (9), turn with the left forearm 
(10) half way around. Then, leaving those 
people they turned, facing out, the actives 
return to the center, give a right and pull by 
(11) and end facing the back of the person 
who was originally standing behind them (12). 

The result in this case would be the same 
as though the dancers had simply clone a 
U-turn back in the very beginning (7). The 
movement seems to flow quite smoothly. You 
might like to try it out with some of the ex- 
amples shown on page 31 of the Workshop. 

Remember, the purpose of this Experimen- 
tal Lab is to present material that needs fur- 
ther study before being put into general usage. 
The small workshop groups are best suited for 
this purpose, 

liCLIEAT  CEDAR POINT SQUARE DANCE CONVENTION • JUNE 27 
Sat. Nite Dance Free 	 SANDUSKY, OHIO 	Register for Sunday 

FREE TRAIL END DANCE SAT., JUNE 26 • DANCING SUNDAY, JUNE 27, NOON TILL 10 P.M. 
DAVE TAYLOR • DUB PERRY • JACK MAY • PETE PETERS • J. & N. STAPLETON 

DEAN DREYER • DOUG McKINNON • KATY MACKENZIE • GLENN LE FEVER 
FOR REGISTRATION: CEDAR POINT SQUARE DANCE CONVENTION, P.O. Box 6094, TOLEDO, OHII0 43614 

ADVANCE REGISTRATION FEE, $3.00 Per Couple — $4.00 at the Door 

NAME 

ADDRESS  	 CITY 	 STATE 	 

We will be at the FREE Trail End Dance, Saturday, June 26th yes ❑ I no DI 
Please send information about Discount Coupon Books ❑  U. Motels 1=1, Trailers 

SETS in ORDER, JUNE, '65 
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Joe Lewis 
calls 

"Saturday Night" 
JBL 5006 SATURDAY NIGHT 

Flip Instrumental 

HIS NEWEST RELEASE 
AT YOUR DEALERS NOW 

"He gets so mad when he makes a mistake and I don't follow him." 
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