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Do You Need...?

A PAIR OF

DIAMOND NEEDLES

BOGEN < NEWCOMB
CALIFONE

$9.00 pr.

(Give name and no. of cartridge)

RECORDING TAPE

5 Reel . . $1.50
7' Reel . . $2.70

FOR ANY MODEL OF
TAPE RECORDER

RECORD CASE

45 r.p.m.

Tote-A-Tune
$4.00

75 Record Capacity

Index Included

ELECTRO - VOICE
MODEL No. 951

Non-Feedback mike
Net $29.70

18" cable

G4
ema.g. ;

ANY AMOUNT

WRITE FOR DETAILS

BOOKS!

THE SQUARE DANCE CALLER
R. Holden $1.50

THE CONTRA BOOK $3.50

| AMERICAN ROUND DANCING

Hamilton — $1.50

L. SHAW — COMBINATION $5.00
Cowboy Dances ® Round Dance Book

DANCE RECORD CENTER

1159 Broad Street Newark 2, New Jersey




BOGEN .. . wowowm

S — TO INVEST IN

// SOUND SYSTEMS

MODEL VP-20 .

The most versaiile portable
available . ..

* 20 watt output

e 29 thru 86 rpm

® G.E. cartridge

* 2 mike jacks

e Radio and tape jacks

® monitor output

(write for complete details)

ONLY $138.15

F.O.B., Newark, N.J.

List: $184.50

A AAAAAAAAAAAAAAAAAALALALALAALALLAALAAAAAALAAALALAAAAAAAAAALAAAAAAALAAAAL

EXTRA SPEAKERS
MAKE YOUR VP-20 A 3-SPEAKER OUTFIT!

B-0-G-E-N
Model SCC-12

Here is a handsome
pair of matching
speakers in a split
carrying case. 25 watt
Hi-Fi speakers each
equipped with a 15
cable.

ONLY $49.50

F.O.B., Newark, N. J.

DANCE RECORD CENTER

1159 Broad Street Newark 2. New Jersey
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No. 8155
ROLY POLY - FLIP

CALLER: BILL CASTNER
MUSIC: THE FOUR SQUARES

No. 8156
FRIENDSHIP RING

CALLERS: BEE & JOHNNY SCHULTZ

ARIZONA TRAVELER

CALLER: JOHNNY SCHULTZ
MUSIC: JERRY JACKA TRIO

No. 8157
NEW ALABAMA JUBILEE
NEW MY LITTLE GIRL

CALLER: CAL GOLDEN

MUSIC: CAL GOLDEN’S ARKANSAS
MT. BOYS

{this record is very good for beginners
and schools)

No. 8158
RAG TIME ANNIE
LIGHTFOOT BILL

Hoedowns

MUSIC: CAL GOLDEN'S ARKANSAS
MT. BOYS

*

45 rpm only

send 4 cents for complete listing of
Old Timer records to:

OLD TIMER RECORD CO., INC,
708 East Weldon Avenue
Phoenix, Arizona

Jan. 7: Lakeland, Fla. Dance-A-Day.
Civic Center.

Jan. 14: Sanford, Fla. All Day Square
Dance Workshop.

Jan. 15: Oakland, Calif. Folk Dance
Teachers’ Institute. Sailboat House
Club Room.

Jan. 15: Winona, Minn. Winter Car-
nival.

Jan. 20-21: Eugene, Ore. Mid-Winter
Clinic. Fairgrounds.

Jan. 20-22: Tucson, Ariz. 13th An-
nual Square Dance Festival. Ram-
ada Inn Convention Hall.

Jan. 22. San Jose, Calif. Folk and
Square Dance Festival. Civic Audi-
torium.

Jan. 27-28: Chattancoga, Tenn. Chat-
tanooga Choo Choo. Stagmeier
Gym.

Jan. 28: St. Paul, Minn. Twelfth An-
nual Winter Carnival Square Dance.
St. Paul Auditorium,

Jan. 28: Ardmore, Okla. Southern
District March of Dimes. Civic Au-
ditorium.

Jan. 29: San Francisco, California.

Folk and Square Dance Festival. Ke-
zar Pavilion, Golden Gate Park.
Jan. 29: Camp Hill, Pa. March of

Dimes Round-Up. Ranchland.
Feb. 4: Houston, Texas. Round Dance
Festival.
Feb. 4: San Francisco, Calif. Folk and
Square Dance Warm-Up Party. Ke-
zar Pavilion.

RECORD DEALERS

Order your Square and Round
Dance Records from Our Centrally
Located Source of Supply.

SALES 100% GUARANTEED

Call Us Collect on Orders of
50 Records or More

PHONE WOodland 1-4656

Webster Record Distributors

124 West Lockwood Ave.
St. Lovis 19, Missouri

AMERICAN SQUARES



Feb. 10: Corvallis, Ore. Third Annual
Valentine Jamboree.  Roosevelt
School.

Feb. 10-11: Houston, Texas.
Dance Festival.

Feb. 17-19: Fresno, Calif. 5th Annual
Kross-Roads Squar-Rama. Memorial
Auditorium.

Feb. 19: Oakland, Calif. Folk and
Square Dance Festival. Municipal
Auditorium.

Feb. 25: Winter Haven, Fla, Joint
Jamboree. Nora Mayo Auditorium.

Feb. 26: San Francisco, Calif. Folk

Round

Dance and Square Dance Festival.
Fureka Gym,

A

THOUGHT FOR THE DAY

By Pat Pending

Smoke signals talked in language
plain

On clear and pleasant days
Now — signals lost in clouds of
words

Create unpleasant daze.

March 3-4: Needles, Calif. Festival.

March 11-12: Sacramento, California.
Folk and Square Dance Festival.
Municipal Auditorium.

March 18: Emporia, Kansas. Kansas
Round Dance Festival.

March 22-25: Washington, D.C. Sec-
ond Annual Square Dance Festival.
Sheraton Park Hotel.

SACKETT'S HARBOR!

One of the greatest triple minor contras. A
delight—danced to the traditional “Steamboat
Quickstep”; beautifully played by Fred Berg-
in‘s Orchestra, and superbly called by Don
Armstrong. No. 175/176. Flip.

AND—NOW AVAILABLE ON 45 rpm:

4553 CAPRI SQUARE (isle of Capri)

4554 GRAND SQUARE QUADRILLE (Knights-
bridge March)

155/156 BROKEN SIXPENCE. Our first, ond
unsurpassed, contra, now on a flip,
with calls by Don Armstrong.

Write for our catalog and for contra brochure.
LLOYD SHAW RECORDINGS, INC.
P. O. Box 203, Colorado Springs, Colorado
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Your R_e_cord_
Dealers

©® THE RECORD CENTER
order by post card — we'll bill you
3942 W. North Avenuve
Chicago 47, lll. CA-7-1072

® SQUARE DANCE & RECORD SHOP
clothing and records
6508 S. Ogden Avenue
Berwyn, Hlinois

® SQUARE YOUR SETS
serving dancers since 1947
P.O. Box 262
Moline, lllinois, 764-0153

® WEAVER'S RECORD SERVICE
all labels in stock
2246 Beverly Place
South Bend, Ind. CE-3-7369

@ CANADIAN MUSIC SALES CORP.
largest stock in Canada
58 Advance Road
Toronto 18, Ontario

® DANCE RECORD CENTER

fastest service — biggest stock
1159 Broad Street
Newark 2, N.J. MA-2-0024

® ENGLE'S S/D & WESTERN SHOP
most complete s/d shop in Midwest
3701 W. 10th Street
Indianapolis 22, Ind. ME-7-3098

® HAROLD'S RECORDS
fast service
1405 Brady
Irving, Texas BL-3-9800

® MAREX - BENZ
ranch house
506% W. Columbia
Champaign, [llinois

® MIDWEST RADIO COMPANY
charge accounts invited
3414-16 W. North Avenue
Milwauvkee 8, Wis. HI-4-4671

These dealers carry a complete stock of all
square and round dance records advertised
in AMERICAN SQUARES.




for

valuable
premiums

sell

American Squares
subscriptions

Now you can earn worthwhile
merchandise by selling subscriptions
to America’s oldest square dancing
magazine to your friends.

It's easy and fun to do. Just pick
the gift you want. Mail subscriptions
to us as you get them. When you
meet your goal we’ll send you

your premium.

PLAN No. 1:
SQUARE DANCE ALBUM

Your choice of any long-play square
dance record — only 4 sub.

PLAN No. 2:
AUTOMATIC CORN POPPER

Redi-Pop fully automatic corn popper
(retail $9.95) — only 7 sub.

PLAN No. 3:
WEST BEND
COFFEE MAKER

Automatic coffee makers. Choice of
sizes.
12-30 cup —only 20 sub.
25-55 cup —only 30 sub.
25-75 cup —only 33 sub.

Appliances, mikes, p.a. systems and
many other fine premiums are also
available. Let us know what you or
your club needs and we'll tell you
how many subscriptions are needed
to get it.

START NOW!
(offer expires July 1, 1961)

Write to:
READER SERVICE DEPT.

AMERICAN SQUARES

2514 - 16th Street, Moline, lllinois

—

1 Sguare Dance
MERICHN Rt::und Dance

\GUANLEY i oon

2514 - 16th Street, Moline, lllinois
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Yes, ladies, order the new Hinote line of fine
square dance shoes. They are made especially for

square dance people.

CIRCLE

FESTIVALS A

Soft glove leather
with elastic tops.
Pleated toe and ful!
leather sole with a
cookie heel.  Black.

wlhite, red, . $5.45

blue or pin
Gold or silver $9.435

THE
PROMENADE
PUMP

Available with cither
drawstring or elastic
top. These soft sole
ribbon tie shoes have a
built-in wedge. Black,

white, red,
blue or pink $6'95
Gold or silver $9.95

THE
PROMENADE
MOC

Perfect  with  squaw
dresses. The moc has
a built-in wedge with
full soft leather sale

Black, white, red.

blu s
pin; o $5'45
Gold or silver $9.45

THE HINOTE |
BALLET

Light in weight with
three-quarters soft
leather soles. Draw-

string tops hold the =

shaes firmly in place. = X

Ellnck. white, red, N = ) '
ue o e ; s

T y

Gold or silver $5.95

ALL STYLES: SIZES 3 to 10 — AAAA 1o D

Hmole square dance shoes are sold by mail. You can order direct from Hinote
by sending your flat shoe size, the style of shoe and an outline of your right
foot. Please add 35¢ for handling and mailing.

l WO Ie 3261 FLUSHING ROAD
FLINT 4, MICHIGAN

creations
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The “Fabulous Fifties” was certain-
ly the decade for spectaculars. Almost
each week TV viewers were offered
their choice of these spectaculars. The
new decade of the “Swinging Sixties,”
however, is not to be out-done, as this
past year TV spectaculars have gotten
off to a good start.

Let’s not, however, limit the term
spectacular to television. The square
dance field is scheduled to produce its
own spectacular June 29, 30 and July
1, titled the 10th National Square
Dance Convention. Let’'s go back-
stage and look at the evolution of this
event.

The co-authors of this square dance
spectacular are the Michigan square
dancers. They obtained their original
“brain storm” about seven years ago
at the Dallas, Texas Convention. How-
ever, it was not put on paper at that

Site of
JUNE 29, 30 and JULY 1

time as adequate facilities for the Con-
vention did not exist in Michigan.
After much thinking the story line
evolved in 1958, as the completion of
adequate facilities, Cobo Hall, could
now be tied down to a definite date.

The producers and backers of this
spectacular, the Michigan Square
Dance Leaders Association and the
Michigan square dancers, formed a
working committee of seven persons
to arrange for the use of Cobo Hall.
Following this the Executive Commit-
tee headed by Harold Erickson was
formed.

In view of the competition always
present for future convention sites,
it was important to sell Detroit’s bid
to the Executive Committee of the
National Conventions. To do this a
group of Detroit dancers decided to
stage an exhibition at the Denver,

AMERICAN SQUARES



Dynamic

Colorado Convention in 1959. The
dancers planned to represent the re-
vival of square dancing in the United
States under the instigation of the
late Henry Ford. They performed sev-
eral dances including varsouviennes,
schottisches and gavottes.

Along with this exhibition a pic-
ture of Cobo Hall and a map of the
Michigan area showing the locations
of all square and round dance clubs
in a 300 mile radius of Detroit was
presented.

Needless to say, Detroit was the re-
cipient of the 10th National Square
Dance Convention site, and this step
in the production of the square dance
spectacular was completed.

The cast was easily obtained. The
Michigan dancers are behind the Con-
vention 100 per cent. Many other
dancers throughout the country have
already registered to participate in the

Detroit

10th National Convention

IN DETROIT, MICHIGAN

successful production of the spectacu-
lar.

The first “'dress rehearsal” for the
spectacular was held on November
12th. This square dance, called by
Max Forsyth and Arnie Kronenberger,
and sponsored by the Michigan Coun-
cil of Square and Round Dance Clubs,
was the test run for the 1961 National.
While only a portion of the facilities
was used, the floors, sound, and other
features were tested. Each proved ade-
quate and the spectacular is now ready
for the First Act Curtain which will
be raised June 29, 30 and July 1.

Will you be there to participate in
this square dance spectacular? If you
want to and haven’t already register-
ed, write to the Registration Commit-
tee, Tenth National Square Dance
Convention, Box 2314, Detroit 31,
Michigan, for your registration
blanks.

JANUARY, 1961



Long Island Callers Association

For an activity to grow in our pres-
ent “mad-cap” paced generation, it
must be organized. Dancers and cal-
lers are quickly climbing on the “as-
sociation” bandwagon. More and
more square dance associations, both
for dancers and callers, are being
formed throughout the United States
and Europe to promote square danc-
ing. Without such organizations
square dancing could not have grown
as it has and will not continue to
grow.

One such organization is the Long
Island Square Dance Callers Associa-
tion. This organization, formed in
1947, has served as a clearing house
for square and folk dance ideas, pro-
vided a source of new ideas, dances,
teaching techniques, calling tech-
niques, and new programming ideas.
Additional benefits of organizations
of this type are the many friendships
formed and the free exchange of ideas
at meetings. Callers cooperate with

each other in the promotion of their
favorite recreational activity.

This association does not keep look-
ing back to see what it has done, but
looks forward to see what it will do.
“Looking to the future” seems to be
a modern trend in this generation.
One of the purposes of LIS.D.C.A.
is to encourage and assist the pro-
fessional development of the begin-
ning callers. Too many “ole timers”
leave the fledgling to stand on his
own unsteady feet and don’t realize
that this does more harm to square
dancing than good. In addition to
helping the beginners, keeping the
“ole timers” from growing stale by
an exchange of new techniques, calls,
ideas and the like is a major project.

The members of this Association
have the responsibility to each other
and to the dancing public to strive for
the objectives which in turn will ful-
fill their pledge to work toward the
“betterment of square dancing.”

—Curt Cheney.

WRHY SOQOUARE DANCE?

While pondering the need of the
average American for exercise, i.e.,
walking, running, stretching, climb-
ing, jumping and etc., it occurred to
me that a great many people apply
these activities in the wrong direction.

Perhaps you know someone who is
always “walking” into trouble. And
how about that certain someone who
is always “running” up bills? We all
know those who “jump” to conclu-
sions, not to mention some who just
“creep” into debt! There are always
the social “climbers,” as well as those
who back “slide.” And at times, we
may even “‘stretch” the truth ourselves,

If you know someone who needs a
more worthwhile “direction,” why
not ianvite them to become square
dancers? The fun, exercise, fellow-
ship, enjoyment and relaxation afford-
ed by square dancing from daily ten-
sions must not be underestimated!
You can’t do your non-dancing friends
a greater favor, than to start them
square dancing!

Certainly no one believes that square
dancing will cure all of ones’ prob-
lems, but it surely brings happiness
and friendship to all who become
“square dancers!”

—Allen Hatfield.

10
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Are you willing to forget what you
have done for other people and re-
member what other people have done
for you, to ignore what the world
owes you and think what you owe the
world, to put your rights to the back-
ground and your duties in the fore-
ground, to see that your fellowmen
are just as real as you are and try to
look behind their faces into their own
hearts?

Are you willing to confess that prob-

CLUB

Ever wish that you could form your
own square dance club? Tired of trav-
eling those miles to dances in other
towns? Well, it really isn’t that dif-
ficult to organize a successful club of
your own.

The key word in the paragraph a-
bove is “organize.” You must find the
right consistency of “organize,” to be
successful. Avoid over-organization
and under-organization.

Limit the offices and the commitcees
to the minimum necessary for the
smooth and successful operation of
your club. Each club needs a certain
number of officers, but with too many
you soon will be stepping on each
other’s toes and getting into each oth-
er’s way. Rotate those officers that you
find necessary often enough to avoid
policy control, politics, and clique
control. New people usually have new
ideas. Here is a suggestion for the
choice of officers, and their rotation:

Place all members’ names in a hat
and draw three, The first drawn
becomes Floor Manager, the sec-
ond drawn becomes Secretary
and the third drawn becomes
President. The officers for all pur-
poses should serve as couples and
also compose the Board of Di-
rectors. At the end of the first
month the President steps down,
the Secretary becomes President

Are You Willing?

ably the only good reason for your
existence is not what you are going
to get out of life but what you are
going to give to life, to close your
book of complaints against the uni-
verse and look around you for a place
where you can sow a few seeds of hap-
piness?

Are you willing to do these
things for even a day?

If so, you are a SQUARE DANCER!

—Orlan Darnall.

ORGANIZATION

and the Floor Manager moves up
to Secretary. A new name is
drawn for the position of Floor
Manager.

Divide the responsibility for serv-
ing as a committee member evenly
between the club members. Keep a
chart for the entire year indicating on
it the various positions each member
has held during that year, This chart
makes it easy to see that no one gets
burdened too much and no one gets

slighted.

Don’t hold an election for each min-
or decision that arises. Leave the min-
or decisions to the Board of Directors.
But the major ones, such as caller,
hall, night and the like, should be
voted upon by all the members meet-
ing as a Committee of the Whole.

At each dance plan for guests. And
make sure that guests do come for
they soon become avid square dancers
and club members. Launch a publicity
campaign to obtain more members,
and when they come “just to look,”
make sure that you keep the following
points in mind: hospitality, friendli-
ness, pride in your club, and enthu-
siasm in your favorite activity—square
dancing. If you keep these in mind,
your club will soon be over-flowing
with members.

—Ed Giélmore.

JANUARY, 1961
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By MARY and BILL LYNN. Brentwood, Missouri

The number of Rounds continues
to grow and grow—TOO MANY
ROUNDS! Yes there are far too
many ROUTINES for any Round
Dancer or leader to assimilate. How-
ever, we seldom hear this particular
criticism from Round Dancers them-
selves. Most often, this criticism orig-
inates from the dancer who partici-
pates in maybe one or two routines
per season. The more interested danc-
er accepts the patterns that please him
and keeps busy with his hobby.
Granted there are far more routines
that he does not know, than he does,
but this does not interfere with his
pleasure. His prime concern is danc-
ing together for enjoyment.

This question of quantity of Round
Dances brings to mind also the re-
sponsibility of the leaders. Each lead-
er who is sincere gives hours of mul-
ling over many, many routines pre-
paring for a single hour of teaching
a new pattern. As we all know there
certainly are promotionals going on
in Round Dancing as in all other ac-
tivities,

But, unfortunately these recom-
mendations many times fall short of
their intention—for after all, the lead-
ers make the selection but the dancer
will make the acceptance.

Along this same line, it is the re-
sponsibility of the Round Dance ori-
ginator to present his routine written
in a clear, explicit manner. He should
record his dance in acceptable notes
in such a manner that the dancer may
read it and understand it.

With the introduction of the for-
eign and domestic compacts, the auto-
mobile markets are swelled with new
cars, New names and new products

are met each day. The consumer is in
a most beneficial position. What a
wonderful selection — something for
each need! It’s a buyers market! TOO
MANY ROUNDS—not at all—just a
wonderful, diversified selection. Lead-
ers introduce new material wisely—
Dancers have fun!

SPOTLIGHT ON STYLE:

There is hardly anyone in the
Square and Round Dance picture who
has not been charmed by Manning
and Nita Smith from College Station,
Texas.

The Smiths have this to say about
Styling: “In workshops everywhere
this question is asked of us, *"Will you
please help us improve our styling?’
We're always delighted to answer in
the affirmative, but we wonder if they
know what they’re asking for. Styling
to the Manning Smiths can be an-
swered in two words—Good Dancing.
But the achievement is another thing.
Only through hours of practice of
basic steps and basic rhythms can the
things which make for styling be ac-
tomplished. Balance and poise and
thythm are some of the main ingred-
ients of styling. These you achieve
through proper step patterns and step
lengths, through proper positioning
of the body, through proper weight
distribution and many little things
which take time to accomplish, but
which make for beautiful, comfortable
and smooth dancing. TEACHERS,
drill your dancers each and every
meeting for ten to twenty minutes on
some one basic pattern of steps and
music, and the natural styling of good
dancing will be the final result.”

See You ’Round.

12
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FOR SQUARE DANCERS

Mr. and Mrs. Square Dancer—this
article is for you. Plenty of good
technical books and articles have been
written on CONTRA DANCING. But
most of them are aimed at the already
experienced Contra Dancer. If you
are already well versed in the art of
square dancing but want to look for
broader fields in which to enjoy your-
self, follow this series on Contra Danc-
ing monthly for the next few months.
You'll ind — as many, many people
are finding — that CONTRAS are
fun! This month we’ll discuss music
for contras.

In CONTRAS the FIDDLER runs
the show. This is a fundamental fact
that is the basis for Contra music.

The caller becomes a prompter. He
merely walks you through the se-
quence of routines that makes up one
complete cycle as he reads them off the
instruction sheet. Then he prompts
(or cues) you through the first couple
of complete cycles to the music and
tempo of the FIDDLER.

Contra music, as played by a Yankee
Fiddler, has two outstanding features.
FIRST — It is musical and sharply
punctuated. SECOND — About 99%
of all Contras enjoy a complete cycle
of 32 measures of music or 64 counts
or steps without ever a tag or varia-
tion. They are played as follows:

A—Verse... 16 counts (8 measures)
A—Verse. .. 16 counts (8 measures)
B—Chorus.. 16 counts (8 measures)
B—Chorus. . 16 counts (8 measures)

64 counts (32 measures)

Each Verse or "A” part is played
twice. Then each Chorus or "B’ part

is played twice. Special attention is
given to Contras that do not follow
this general rule or routine.

The accent is placed on the 16th,
32nd, 48th, and 64th counts of music
to advise the dancers that they have
reached the end of that particular rou-
tine. The accent on the 64th count is
the most pronounced to advise that
the end of the complete cycle has oc-
curred.

In the old days, nearly every Contra
had its own tune. The FIDDLER
merely named the dance and started
to saw away with his bow. All the
dancers, who had attended junket aft-
er junket since childhood, automatic-
ally moved through the routines of
the dance. The fiddle was playing a
language they understood.

Today a few Contras are still danced
to their own particular tunes. “Petro-
nella,” “Hull’s Victory,” “Beaux of
Albany,” “Rorey O'Moore,” and
“Monie Musk” are outstanding ex-
amples. Practically all of the rest can
be done to any Contra music, such as
“Fisher’s Hornpipe,” "Glise A Sher-
brooke,” and “Wright's Quick Step.”

Fortunately these, and other, tunes
are available beautifully executed on
records. With four or five records a
good prompter can work a whole eve-
ning on both Contras and Squares.
_Good music is essential for good danc-
ing.

Next month we’ll dance a few easy
Contras.

This article is the first in a series
based on the Contra book SWING
BELOW, by Ed Moaody. SWING
BELOW will be released in May, Mr,
Moody, a native New Englander, is
an authority on dances of that region.

JANUARY, 1961
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FLOWING FIGURES FOR
NEW YEAR DANCING 2
i Q7

S rPM
“"KINGSTON TOWN" ““FRIENDSHIP"’
with call by Earl Johnston with call by Earl Johnston
flip instrumental flip instrumental
GR 12033 GR 12034

FOR TOP DANCING FUN
FOR THE NEW YEAR

Cacter Line

"’STEEL DRIVIN’ MAN" “LAND OF MY DREAMS"’

with call by Ray Bohn with call by Curly Custer
flip instrumental flip instrumental
TC 25007 TC 25008

Manufactured by GRENN, Inc., Box 16, Bath, Ohio
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guare Dance Workshop %

%DITED BY FRED BAILEY

MARINA
By Dick Leger, Providence, R. I.

Record: Top Record No. 25003—Ia-
strumental /calls by Dick Leger.

Figure:

Allemande left and dos-sa-dos Marina

Head two couples promenade half way
round the ring

Sides—right and left through then
turn them

Four little ladies chain across the ring

Join those hands and circle with Mar-
ina

Hey! Corner swing, corner swing

Allemande left and dos-sa-dos Marina

Bow to her, check in and weave the
ring

(1 want to hear you sing)

Marina, Marina, Marina

Dos-sa-dos and promenade

Marina, Marina, Marina

Swing and whirl — you’ve got your
maid.

Middle Break:

Join your hands and circle with Mar-
ina

All the way around that ring you're
gonna go

Allemande left and dos-sa-dos Marina

Men star left in the middle you know

Put your arm around your pretty Mar-
ina

Four ladies backtrack twice around
you go

Second time you meet him dos-sa-dos
him

Allemande left your corner weave the
ring

(I want to hear you sing)

Marina, Marina, Marina

Dos-sa-dos and promenade

Marina, Marina, Marina

Swing and whirl—you’ve got your
maid.

(Sequence: Figure twice for heads,
Middle break, Figure twice for
sides.)

SQUARE HALF BACK
By Willard Orlich, Akron, Ohio
One and three go forward and back
Then half square thru, box the gnat
(with the outside two)
Half square thru right where you're at
You turn back and box the gnat
Half square thru, then everybody
Half sashay (she’s on your left!), Cal-
if. twirl
Half square thru the opposite two
You turn back and box the gnat
Half square thru, then everybody
Half sashay, then turn alone
Half square thru the opposite two
You turn back, center two cross-trail
Find the corner, left allemande, etc. ..

LOW BRIDGE
By Clarence Watson, Blue Springs, Mo.

Four ladies chain, a grand chain four
Turn 'em, boys, we’ll dance some more

Number one couple stand back to
back

And with your corner box the gnat

Square 'em up, we'll dance like that

New couple one go down the floor
Split that couple to a line of four
Forward four and back with you
The new side couples pass on thru
Gents go left, ladies go right
Make a line behind, don’t take all
night
Forward eight and back once more
Forward again, go ’cross the floor
Both lines arch, the ends duck thru
Go all the way thru, then U turn back
The inside couples will pass thru
Face the outside, cross-trail thru
U turn back, a right and left thru
Then dive thru and square thru
Three-quarters round, look-out, man
Here comes the corner, left allemande,
B0 e a
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CRAZY WHEELING
By Bill Peterson, Detroit, Mich.

The side two couples a right and left
thru

Turn your girl two by two

Four ladies chain a grand chain four

Turn 'em, boys, we'll dance some more

One and three you square thru

Three-quarters round, that’s all you do

Then separate, go round one

And line up four just for fun

Forward eight and back you peel

Pass thru and wheel and deal

The gals cross-trail to a left allemande,
etc. . .

PERPETUAL MOTION
By Milton Lease, Palm Springs, Calif.

Heads to the center, half square thru
Then square thru with the outside two
Three-quarters 'round, don’c be late
Qutside couples separate, 'round one
Go down the center, half square thru
Then square thru with the outside two
Three-quarters 'round, don’t be late
Qutside couples separate, "round one
Go down the center, half square thru
Then square thru with the outside two
Three-quarters 'round, don’t hesitate
Outside couples separate, 'round one
Go down the center, half square thru
Then square thru with the outside two
Three-quarters 'round, don’t hesitate
Outside couples separate, "round one
Go into the center and double the gnat
Gonna box it over and box it back
Face the sides, left allemande, etc. . .

DIXIE GNAT
By Myron “Doc” Redd, Marceline, Mo.

The side ladies chain across the way
Finish it off with a half sashay

One and three cross-trail thru

Go up the outside around just two
Box the gnat at your own back door
Back right into two lines of four
Forward eight and back you reel
Pass thru and wheel and deal

The gents pass thru and box the gnat
The four ladies U turn back

Dixie chain that double track
Ladies go left, gents turn right
Allemande left, etc. .

TEASER
By Fred Christopher,
St. Petersburg, Florida

The two head ladies chain across

Turn 'em, boys, and don’t get lost

The two head gents with your corner
girls

Go up to the middle and back to the
world

Go forward again and box the gnat

Half square thru the other way back

Circle up four with the outside two

Go all the way "round, that’s what you
do

Two ladies break to form your lines

Go forward and back, you're doing
fine

Now eight pass thru and U turn back

Just the men pass thru and U turn
back

Go forward eight and back

As you stand, shuffle the deck

Then quarter in and box the gnat

Change girls, allemande left, etc. . ..

QUEEN OF THE SQUARE DANCE HALL
By Andy Andrus, Port Arthur, Texas

Record: Blue Star Record No. 1561—
Instrumental /calls by Andy Andrus.

Opener, Break and Closer:

Join hands circle left go round that
ring

Circle left and then four ladies chain

Turn 'em left

Four ladies chain three quarters round

You better turn ‘em left

Chain those girls across that town

Left allemande then a grand old right
and left

Right and left around that ring till
you meet your pet

Promenade around that hall

Get back home and swing your taw

She’s the queen of the square dance
hall.

Figure:

One and three forward up, come back
again

Right and left thru and the two head
ladies chain

Two and four cross trail, travel round
just one

Go in to the middle you do

And you do a half square thru
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Turn left single file, while the heads
pass thru

You swing your corner there, promen-
ade her too

Promenade around that ring

Take that lady home and swing

With the queen of the square dance
hall.

(Sequence: Opener, Figure twice for
heads, Break, Figure twice for sides,
Closer.)

T—BENDER

By Jack Livingston,
Speedway City, Indiana

One and two a right and left thru
New two and four you do it, too
Same ladies chain across the way

All four couples a half sashay

New couple two go cross the floor
Around just one, you line up four
New number one, the same old thing
Go down the center and split the ring
Go 'round one to a line like that
The same four go forward and back
Go forward again and there stand pat
The four on the side bend your line
Left square thru, you’re doing fine
The other four, you bend it, too
Forward and back, then pass on thru
Allemande left, etc. . . .

A PROMENADE BREAK
By Max Engle, Indianapolis, Ind.

One and three wheel around, right
and left thru

With a full turn around, face a new
two

Do-sa-do all the way around, make an
ocean wave

Balance forward and back

Box the gnat, change girls half square
thru

Move on to the next, right and left
thru

With a full turn around, face a2 new
two

Do-sa-do all the way around, make an
ocean wave

Balance forward and back

Box the gnat, change girls, square
thru three-quarters-round

Find old corner, left allemande, etc. ..

WHEW!
By Bill Hansen, Santa Barbara, Calif.

One and three cross-trail thru, go
’round one

Come into the middle and box the flea

Left square thru the other way back

Three-quarters round and box the
gnat with the sides

Go half square thru the other way
back

On to the next and box the gnat

Square thru the other way back

Three-quarters round, count 'em, man

There's old corner, left allemande, etc.

YOU KNOW SHE LOVES YOU MOST
OF AlLL
By C. O. Guest, Dallas, Texas

Record: Bogan Record No. 1123 —
Instrumental, calls by C. O. Guest.

Opener, Break and Closer:

Allemande left your corners all

Do-si-do around your taw

Gents star right one time around (pass
your partner)

Allemande left just once again

Grand right and left and then

When you meet her box the gnat

Box the gnart girls

Star left it's once around the ring

Meet your honey swing him round
and round (promenade)

Promenade go round the ring

Take your lady home and swing

You know she loves you most of all.

Figure:

Heads (sides) to the middle and back
with you

Forward again go right and lefc thru

Turn the girl pass thru

Go round just one

Into the middle you do-si-do all the
way round to an ocean wave

Now balance go forward up and back
(pull her by)

Allemande left your corners all

Do-si-do around your taw

Take that corner gal and promenade

Promenade go round the ring

Take her home and hear her sing

You know I love you most of all.

(Sequence: Opener, Figure twice for
heads, Break, Figure twice for sides,
Closer.)
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To whom should go the credit for
creating the Star Thru basic is any-
one’s guess. Some say that it is a move-
ment borrowed from contras at least
a hundred years old. Others claim that
Willard Orlich of Cleveland, Ohio
should receive the credit for bringing
it into being again. Ed Michl of Cosh-
octon, Ohio received credit for it in
the Workshop Notes published for
the last National Convention (Des
Moines).

The Star Thru is one of the easiest
basics to teach (and to learn) that has
come out in a long time. This, coupled
with the number of ways in which it
can be used, may insure its permanent
acceptance. It all but eliminates the
need for such sequences as “‘pass thru
and quarter in” and “box the gnat,
change girls.”

Here's bow it's done. Let's assume
that the square is in their normal
home positions and that the head
couples will be working. On the com-
mand “Heads go forward and back
with you, go forward again and Star
Thru,” the active couples (one and
three) will go forward and back, then
forward again. The Star Thru is done
by two persons facing each other.
Man No. One and Lady No. Three
will join bis right and ber left band
palms touching and raise them to form
an arch under which she walks and
around behind which he walks. At
the same time Man. No. Three and
Lady No. One will complete the same
movement (using his right and her
left hand).

Upon completion of the basic each
person of the two active couples will
be facing his or her original partner.

By
FRED
BAILEY

Each of these four persons will be
across the square from home and fac-
ing in towards the center of the
square. The net result is the same as
though the two active couples had
done a “pass thru and quarter in” (or
pass thru and face your partner).

The square will now be in double
pass thru position with Man No. One
standing in front of Man No. Four,
Lady No. One standing in front of
Lady No. Two, Man No. Three stand-
ing in front of Man No. Two, and
Lady No. Three standing in front of
Lady No. Four. This actually com-
pletes the basic. Simple, isn’t it?

In the several months since Star
Thru was introduced some additions
to the original movement have ap-
peared. They are the Double Star
Thru, the Triple Star Thru and the
Left Star Thru. Let’s examine them.

The Double Star Thru is one Star
Thru followed immediately by anoth-
er but in doing the second one hands
are alternated so that the man uses bis
left and the lady ber right. For ex-
ample, at the command “The heads go
forward and back with you, forward
again, Double Star Thru,” the head
couples would do a Star Thru as ex-
plained above. Immediately follow-
ing completion of the first Star Thru
and without additional command they
would do another Star Thru wsing the
man’s left and the opposite lady’s (this
lady would be the man's original part-
ner) right band. With these joined
hands raised, the lady would walk
under the arch and the man around
behind it to change their facing an-
other 90°. At the completion of the
Double Star Thru the head couples
would be across the set from home, in
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a half-sashayed position, and facing
out of the square.

The Triple Star Thru means the ad-
dition of a third Star Thru to a
Double Star Thru and must be done
from a double pass thru position. Al-
so, if a Triple Star Thru is not to be-
come “arky,” the outside couples will
have to be in half-sashayed position.
When the third Star Thru of the
“triple” is done, bands must again be
alternated so that men will use their
right and the ladies their left. At the
completion of a Triple Star Thru as
used in the figures and breaks below,
the square will be lined up in two
lines of four facing out (or back-to-
back). A Left Star Thru means that
basic is executed using the man'’s left
and the opposite lady’s right hands.

One or two areas have changed the
name Star Thru to something else. In
parts of California it is known as
Snap-a-roo. It is called Star Twirl in
parts of the Midwest and the East,
the only difference in execution being
that the lady twirls three-quarters
right face instead of walking under
the arch. As of the writing of this ar-
ticle only two singing calls have been
recorded wusing Star Thru: Buzz
Brown’s “Big Iron” on Lightning S
label (No. 701) and “‘Charley, My
Boy” by Don Anderson and Bob Van
Antwerp, MacGregor (No. 8675).

FIGURES and BREAKS

STAR THRU BREAKS
By Ed Michl, Coshocton, Ohio

The head couples go forward and back
Star thru on the inside track

Pass thru, star thru the outside two
Now cross-trail and skip one girl
Allemande left, etc. .

The head couples go forward and back
Cross-trail thru and U turn back
Star thru, then pass thru

Allemande left, etc. . . .

continued

HERE THEY ARE -
THE LATEST
*

BLUE STAR

1563—Swing Your Baby Now
Marshall Flippo, caller. Flip.

1564—Swing Her Easy, She Belongs
To Me
Marshall Flippo, caller. Flip.

BOGAN

1125—Everybody’s Gonna Dance To-
night.
Billy Lewis, caller. Flip.

1126—Singing Bye-Bye Blues
Billy Lewis, caller. Flip.

BENZ

1205—Brand New Clementine
Dick Matteson, caller. Flip.

1206—Smiles
Ben Baldwin, Jr., caller. Flip.

SWINGING SQUARE

2311—Long, Long Ago
Les De Witt, caller. Flip.

2312—Yellow Polkadot Bikini
Lou LaKous, caller. Flip.

*

AlF of the above available on 45 rpm only
$1.45 each

We carry all square and round dance labels.
Write us if your dealer connot supply yewu.

MERRBACH
RECORD SERVICE

323 West 14th Street
Houston, Texas
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Two NEW Rounds

JUDY LYNN WALTZ

by Ross and Mabel Hatton

LOVE AND MARRIAGE

(Two Step)
by Bob and Roberta Van Antwerp

No. 8715
FRANK MESSINA and ORCHESTRA

New Long Play

10 FAVORITE DANCES
With Calls by “Jonesy”
No. LP-1207

*

Mac GRrecor

RECORDS
729 S. Western Avenve

Los Angeles 5, California

Go forward eight and back with you

The head couples star thru

Now square thru three-quarters round,
start looking, man

Allemande left, etc. .

Promenade, but don’t slow down
One and three you wheel around
And star thru, then square thru
Four hands ’round and count ’em, too
Go on to the next and cross-trail, man
Allemande left, etc. . . .

Promenade, but don’t slow down

One and three you wheel around

Star thru, then half square thru

Go on to the next and star thru

Then half square thru, go on to the
next

Cross-trail thru to a left allemande,
etc. .

All join hands and form a ring

Circle to the left with the pretty little
thing

Circle to the left, go 'round the track

All eight star thru and balance back
(face your corner, star thru, bal-
ance back)

Repeat three times, then

Allemande left, etc. . . .

WAGON TRAIN
By Fred Bailey, North Las Vegas, Nev.

Two and four go right and left thru

Turn your girls two by two

One and three lead to the right

Circle up four, but not all night

The head gents break, form two lines

Go forward and back, you’re doing
fine

Star thru across from you

Right and left thru, turn ’em, too

Now eight chain thru across the land

It’s a mighty long trip so don’t just
stand

If you're counting the hands, don’t
listen to me

Just count to eight and then you'll see

A star thru will do no harm

Cross-trail, use your left arm

Allemande left, etc. . . .
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Round Dance Workshop

EDITED BY MARY +BlLL LYNN

GOOD TIMES
By lrene and Doc Heimbach,
Blue Island, lllinois

Record: MGM Record No. 12600.

Position: Closed, M facing LOD and
partner.

Footwork: Opposite throughout. Di-
rections for M.

Introduction:

Meas

1-2 Wait; W Turn R, 2, 3, 4;
In CP wait 1 meas; then the W
makes a R-face turn in 4 steps un-
der the joined M’s L and W’s R
hands to resume CP. M takes 4
steps in place L, R, L, R;

Dance:
Part A

1-2 Walk, 2, 3, Touch; Walk, 2, 3,
Touch;
In CP starting M’s L ft walk fwd
in LOD L,R,L, touch R; continue
to walk fwd R,L,R, touch L;

3-4 Side, In Place, Together, -; Side,
In Place, Together, -;
In CP step to side on M’s L, in place
on R, bring L to R and take weight
on it (ct Quick, Quick, Slow); step
to side on M’s R in place on L, bring
R to L and take weight on it (ct
Quick, Quick, Slow); technically
known as the “Charge Step.”

5-8 Repeat Meas 1-4

9-12 Two-Step Turn; Two-Step Turn;
Walk, -, 2, -, 3, 4;
In CP do two R-face turning two-
steps down LOD to end in semi-
closed pos; walk fwd in LOD 4 slow
steps L, -, R, -, L, -, R;

13-16 Repeat Meas 9-12
to end in open pos both facing
LOD.

Part B

1-2 Two-Step Face to Face; Two-Step
Back to Back;

In open pos starting M’s L ft do a
two-step face to face down LOD
then swinging the joined hands thru
twd LOD (M's R, W’s L) do a
two-step back to back;

3-4 Side, In Place, Together, -; Side,
In Place Together, -;

Retaining the back to back pos the
M steps to side in RLOD on L, in
place on R, bring L to R and take
weight on it (ct Quick, Quick,
Slow); step to side on M’s R in
LOD, in place on L, bring R to L
and take weight on it (ct Quick,
Quick, Slow); Charge Step.

5-6 Two-Step Back to Back; Two-Step
Face to Face;
Releasing the joined hands and join-
ing M’s L and W’s R hands and
starting M’s L foot do a two-step
back to back down RLOD; do a
two-step face to face still moving in
RLOD to end with M’s back to
COH;

7-8 Side, In Place, Together, -; Side,
In Place, Together, -;
Repeat action of meas 3-4, of part
B stepping first to side on M’s L in
LOD; then to side on M’s R in
RLOD; “Charge Step.”

9-12 Two-Step Fwd; Two-Step Fwd;
Walk Around, -, 2; 3, -, 4;
Taking open pos as you start the
first two-step and starting with M’s
L ft do two two-steps fwd in LOD;
releasing hand holds walk around
in a circle in 4 slow steps (M turn
L-face, W turn R-face) coming back
to partner and resuming open pos;
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13-16 Repeat Meas 9-12
of part B to end in butterfly pos M’s
back to COH.

Interlude

1-2 Side, Close, Cross, -; Side, Close,
Cross, -;
In buterfly pos M’s back to COH
step to side on L, close R, cross L
over R (W XIF also); step to side
on R, close L, cross R over L (W
XIF also); take CP with M’'s back
to COH.

Part C

1-2 Side, Close, Fwd, -; Side, Close,
Back, -;
Starting M’s L fc and in CP step to
side on L, close R to L, step fwd
twd wall on L; step to side on R,
close L to R, step back twd COH
on R;

3-4 Cross, Walk, 2, 3, Touch; Walk,
2, 3, and Face;
With M’s L and W’s R hands joined,
the W crosses to the inside of the
circle under the joined hands as the
M crosses to the outside of the cir-
cle stepping L, R, L, touch R, both
moving fwd in LOD; continue in
LOD stepping R, L, R, touch L to
assume CP with M’s back to wall;

5-8 Repeat Meas 1-4
except that meas 3-4 is done in
RLOD.

9-10 Side, Close, Side, Close; Side, -;
and Thru, -;
In CP M’s back to COH step to
side on L in LOD, close R, side L,
close R; side L, -; and thru on R, -;

11-12 Repeat Meas 9-10

13-14 Two-Step Turn; Two-Step Turn;
In CP do two R-face turning two-
steps down LOD;

15-16 Twirl, -, 2, - 3, -, 4, -
As the W makes two-R-face twirls
(slow) in 4 steps down LOD the M
walks alongside in 4 slow steps, L,
- R, -; L, -, R, -; the M manuv to
take CP on the 4th step to repeat
dance over again.

Sequence:
Introduction, A, B, Interlude, C, A,
B, Interlude, Ending.

TAILGATE BOUNCE
By Opal and Warren Otis,
Kirkwood, Mo.

Record: Lore Record No. 1007.

Position: Facing, both hands joined,
M’s back to COH.

Footwork: Opposite, directions for the
man.

Introduction:

Meas

1-12 Step, Slap, Step, Slap; Step, Slap,
Step, Slap; etc.
Come from any place on the floor
gradually working your way into
a circle doing: STEP, SLAP, STEP,
SLAP; with a bounce. Step fwd on
L, bend knees swinging both hands
to the L slapping front of legs and
lifting R ft, step fwd R, bend knees
swinging both hands to the R slap-
ping front of legs and lifting L. The
notes of the “hot fiddle” will cue
you as to when the dance starts.

Dance:

1-4 Side, Behind, Side, Front; Side, Be-

hind, Side, Stamp; Behind, Side,
Front, Side; Behind, Side, Stamp,
Stomp;
Both hands joined start M’s L taking
small steps moving to the side LOD
step L, behind R, side L, front R;
side L, behind R, side L pivoting to
face LOD and swinging R ft thru,
stamp on R; step back on L pivot-
ing to face ptr and moving RLOD
side R, front L, side R; behind L,
side R, stamp L, then stamp R al-
most in place.

5.6 Side, Close, Side, Brush; Side,
Close, Side, Brush;
Starting on M’s L and W’s R both
do a two-step and brush to the side
LOD; repeat two-step and brush
starting M’s R to side RLOD.

7-8 Cross Over, 2, 3, Touch; Cross
Back, 2, 3, Touch;
Retain M's L and W’s R hand
changing places: M step L twd wall,
step R turning to face COH, step
back on L, point R as W twirls in
front of M under joined hands to
COH with R, L, R, touch; M steps
R to COH, step L turning to face
wall, step back R, touch L retaining
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joined hands as W twirls L-face in
front of M back to place L,R,L,
touch.

9-12 Rolli Away, 2, 3, Clap; Roll Back,

2, 3, Touch; Two-Step Turn; Twe-
Step Turn;
Drop hands rolling away from ptr
making a full L-face turn to COH
LR,L, touch R (W rolls R-face R,
LR, touch L) to end facing ptr and
clap hands on 4th count; repeat us-
ing opposite footwork rolling back
to ptr with no clap to assume CP;
complete one R-face turn in two
turning two-steps ending in BUT-
TERFLY pos.

13-16 Side, Close, Pivot, -; Point,
Touch, Point, Touch; Side, Close,
Pivot, -; Point, Touch, Point, Touch;
Drop leading hands step to side L,
close R to L, step side L swinging
trailing hands thru pivoting back
to back, hold 1 ct; point R to side
LOD, touch R beside L, point R to
side again, touch R beside L; still
back-to-back step side R, close L,
step side R pivoting face-to-face,
hold 1 ct; point L to side LOD,
touch L beside R, point L to side,
touch L to R.

17-20 Repeat Meas 13-16

21-24 Repeat Meas 7-10
End facing with both hands joined,
M’s back to COH.

Ending:

4 cts. Walk Away, 2; Chug, -;
Do dance two times. Then repeat
Meas 1-12. End with two turning
two-steps; drop hands and turn
away from partner with two steps,
L, r, (M turns L as W turns R) to
end facing ptr with weight on both
feet; chug apart (slide) on both
feet with a slight bow.

WHAT DOES IT TAKE?

By Pecos Pete

Let’s look at both sides of the mi-
crophone, from the dancers and the
callers viewpoint, to see just whac it
does take to answer the question,
"What does it take?”

It has been stated, and I agree, that
a caller should first have learned two
dance well. That he should then be-
come a student and delve as far as
possible into the background of square
dancing. Finally, he should promoce
dancing by teaching.

As a student, I once made the com-
ment that the three cardinal virtues
of a caller were: the Wisdom of Sol-
omon, the Strength of Samson, and
the Patience of Job. This was not the
answer expected, but in the dealings
I have had since, there have been
times when a little bit of each one
would have come in handy. Rugged
individualism should be one of the
things aspired, insofar as personality
is concerned. To explain more fully—
there are entirely too many mimics or
copy cats who merely ape some other
person.

As dancers, there are a great many
things that we should observe. We
have read reams and reams of qualify-
ing remarks regarding the things dan-
cers should do and should not do.
The length of time it requires before
we "“dance with our FEET — instead
of with our HEADS” sometimes is
missed by the learners and is often dis-
regarded by teachers. There is no such
thing as a NINETY DAY WONDER
in the teaching or learning of square
dancing. Once we have established
this as a fact, things should be easier
to understand.

AAAAAAAAA LA AL AL LA AAAAAAAAAAAAAAAAAAAALAAAAAAAAAAAAAAAAAAAALMAAAL

COVER TALK
AMERICAN SQUARES is starting
off the New Year with an abstract
cover design. Webster defines the
word “design” as a plan or a scheme,
The main plan or scheme of all square
dancers in the New Year of 1961

should be the promotion of square
dancing, and selling non-dancers on
the idea that square dancing is whole-
some and social recreation. Start off
your New Year right by bringing
someone into the wonderful world of
square dancing.

JANUARY, 1961
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COMPLETE SCHEDULE OF DANCES
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Have you as a square dancer ever
wished that you could rub the magic
lamp of Aladdin and be magically
whisked back through the years to an
"“old-fashioned dance.”

This is just the trip that you and 1
are going to take. We are going to
find ourselves transplanted to a dance
hall somewhere in New England a-
round the year 1860. The people will
not be doing the modern concept of
square dancing, but they will be doing
the dances that form the basis of our
modern square dance.

The first thing that we see upon
entering an 1860 dance hall is the
standard dance orchestra which is
composed of a violin, a trumpet and
a drum. This is quite different from
our modern square dance band which
though still equipped with a violin is
quite heavy on the string instruments,
such as the guitar.

The dress of that period is what you
could see in any Civil War movie at
your nearest theater. The ladies’
skirts in 1860 brush the ground. (How
many of you ladies could dance with
your skirts that long?) Gentlemen of
that period wear suits and white kid
gloves are also required.

The dance technique of that period
is definitely different from the modern
square dancing technique. Even in
their dancing, the men and women are
gentlemen and ladies. On no occasion
do the gentlemen touch more than the
tips of the ladies’ fingers. (How dif-
ferent from the modern method of do-
ing the ladies chain, the right and left
and swing!)

Three popular dances of that period
are the Lancers, quadrilles, the Var-
souvienne, couple dances, and the Vir-
ginia Reel (a contra). These dances
are still very popular today, but in a
different style and version than that
danced in 1860.
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Dancing

There are a great many varied ver-
sions of the Lancers being done in
1860. This dance is so popular that
various dance halls designed their own
version, such as the Saratoga Lancers,
the Military Lancers and the like.

Everyone dances the Varsouvienne
but without the over-the-shoulder po-
sition that the Varsouvienne has given
its name to. The proper position of
that period of time is the waltz or
ballroom position.

Probably the most popular dance
is the Virginia Reel, originally known
as the Sir Roger de Coverly. In the

%
¢ ™
Arthur Steele, Jr., Jobn Zagoreiko
and Charley Thomas, all New Jersey-
ites, gathered the material presented
in this article and used it to recapture
some of the flavor of the 1860’s when
putting on a dance demonstration at
The Garden State Park Race Track in
Camden, New Jersey, May, 1960.

~ XXX 4

original versions of this popular
dance only the end dancers are active,
rather than the whole line being ac-
tive at once as we do it today. The
style with everyone performing the
figure originated about ten years be-
fore the dance we are attending. At
this time the Republicans were often
termed “Black Republicans” because
of the Slave question. The party was
strong in the rural sections where this
style of dance developed and the Whig
and Democratic dancing masters in
derision termed the dance in which
the whole line did the figure at once
the “Black Republican Virginia
Reel.” In 1860 this style had not as
yet reached the proper dance halls.

I wonder how many of our modern
square dancers could attend a dance in
1860 and successfully “fit in.”

LONGHORN
KILGORE, TEX.

BOX 271

NEW RELEASES
on 45 rpm

LH 131 ITSY BITSY BIKINI
Called by Red Warrick/ flip Key C

LH 132 STILL WATER
Called by Jim Horn/flip Key C

LH 402 SQUARE C ROMP
Called by Ralph Chambers/flip Key A

Music by LONE STAR RANGERS

A ,
“lI WISH THAT SQUARE WOULD GO HOME!"
We're happy that callers don‘t show their
emotions. We didn’t really mean to be so noisy
while dancing — but we were having fun. We
hate to say this but fun is first and square
dancing second. There’s no better way of having
fun than SQUARE DANCING.

CANDID SQUARE DANCE PHOTOS
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BLUE STAR RECORDS

No. 1561. Queen of the Square Dance Hall ' Instrumental.

Square Dance — Called by Andy Andrus.
Using standard college football marching tune, Andy Andrus does a pretty
good job with Queen of the Square Dance Hall. Dance is simple and is about
as good as Andy has done.
No. 1562. Lonesome Road ' Instrumental.

Square Dance — Called by Andy Andrus.
To a tune that was originally a hymn, “The Old Lonesome Road,” Andy puts
another singing call.

TOP RECORDS
No. 25003. Marina Instrumental.

Square Dance — Called by Dick Leger.
Dick Leger of Marianne fame pops up with a new one.

No. 25004. Angry Instrumental.
Square Dance — Called by Vern Smith,

With very slick and competent performance, Vern Smith continues the string
of winners on Top.

SQUARE DANCE CALLER — TEACHER MANUAL
by JACK MANN

Among other features are the following:

71 square dances — for the calling repertoire.

134 exercises — for calling at class nights for beginners.
Recognizing that it is far from sufficient to teach only the names and
definitions of basics, these dance exercises are arranged in a
logical order for a 15-week course. Corresponding to each basic are
three to four dances, each illustrating o different aspect in which
that basic may occur.

Plastic binding for eys comfort — the pages “lie flat”.

No C.O.D. Send $2.00, which includes tax and postage, to:

(Air Mail Delivery — 22 cents extra)

540 Alcatraz Avenue JACK MANN Oakland 9, California

*

Bmart - Ga.sr - Distinctive
® Sgquaw Dresses

beautifully designed in Cotton Ceorgette and in Zuni
/"‘\ Q By the Yard . .. e
' i~ Cotton Georgette . . . the finest 2 i e
quality in more than 20 beauti-
ful colors. ; ] Send 2S¢ for COMPLETE
Zuni Cloth . . . no-iron semi-sheer, folder with illustrations,
durable. dress and yardage samplen.
Braids . . . ornamental and with

Gold, Silver or Copper, keyed to
Georgette, and Zuni colors,

fm ;ﬁ» F“‘m TS sowel Ave, Topes, Kem,
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LORE RECORDS

No. 1003. Careless Love//Instrumental.
Square Dance — Called by Max Engle.

Tune is beautiful and the dance is good, but the calling does not project enough
to make this an outstanding record. We can, however, recommend it as an
excellent instrumental of Careless Love.

SHAW RECORDS
No. 173/174. Queen Victoria/ Instrumental (Bonnie Dundee).

Contra Dance — Called by Don Armstrong.
There is a great need for Contra dance records and we would say this one is
quite adequate.

SETS IN ORDER RECORDS
No. 104. Papa,/ Instrumental.

Square Dance — Called by Bob Ruff.
Bob Ruff sings one and I am truly amazed by the beauty of his voice.

No. 105. Country Boy/ Instrumental.

Square Dance — Called by Johnny LeClair.
Hurrah for this one or 1 would have had a miserable month of reviewing. The
calling is terrific and the figure is good.

SUNNY HILLS RECORDS 3.98

LP-1005. Saturday Night With Bruce Stotts.
A very highly competent caller calls some excellent material. All high level
material with a terrific beat.

[ = - o

ATTENTION RECORD DEALERS'

We're your best bet for securing the following labels:

AQUA B-E BALANCE BEL-MAR BENZ BLACK MOUNTAI
BLUE STAR BOGEN BROADCAST DASH FOLKRAFT FUN ‘N’ FROLIC
GRENN HAPPY HOUR HOEDOWN IMPERIAL INTRO JBARL
KALOX KEENO LONGHORN LORE MacGREGOR OLD TIMER RANCH
RAINBOW SETS IN ORDER SHAW SMART SUNNY HILLS
SWINGING SQUARE TOP WESTERN JUBILEE WINDSOR

All records are 100 per cent guaranteed.

L

S ""“-m'“"mh"i

IF YOUR ORDER WILL TOTAL FIFTY RECORDS OR MORE
DEALERS MAY PHONE US COLLECT
JAckson 4779

| (wholesale only)

SQUARE DANCE DISTRIBUTORS

IF IT'S “SQUARE DANCE” RECORDS — WE'VE GOT ‘EM
1815 DOUGLAS STREET OMAHA 2, NEBRASKA

-

|

!
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ROUND DANCERS—

TWO TERRIFIC ROUNDS FOR
YOUR DANCING PLEASURE
MIDNIGHT WALTZ
by Mary and Bill Lynn
(composers of “Dream Walk"')
TAILGATE BOUNCE
by Opal and Warren Otis
(a different-type rhythm)

Lore No. 1007

SQUARE DANCERS—

A BRAND NEW SOUND FOR
COMFORTABLE DANCING
LIMEHOUSE BLUES

a flip with cails by Max Engle

Lore No. 1006

CALLERS—-
FOR THAT SWINGING SOUND
PIERRE’ - BUFFALO SWING

hoedowns
*

Lore No. 1005
LORE, INC. — CHICAGO, ILL.

SBtaa

SQUARE DANCE DRESSES

Why settle for anything less when an original
by Bettina can be yours at such moderate cost.

Send for your FREE copy of our “Portable Show-
room” and compare the quality, styling and
valve. You'll be amazed at the savings.

BILL BETTINA
2110 N. W. Miami Court — Miami 37, Fla.

E CHANGE OF ADDRESS

8 If you are planning to move, notify us at
8 least thirty days before the date of the
g issue with which it is to take effect, if
8 possible, in order to receive your magazine
without interruption.

: Send BOTH your OLD and NEW ADDRESS
- to

! CIRCULATION DEPARTMENT

W AMERICAN SQUARES

§ 2514 - 16th Street, Moline, lllinois }
i

[ ]

¥

NOTE: The Post Office will NOT forward s
copies unless you request them to do so. !

STATUS

BART HAIGH LOOKS

One of the idiosyncrasies of the hu-
man race is the almost universal trait
of “not liking what one doesn’t under-
stand or know.” Perhaps if more peo-
ple realized this our world would be
in a better state. This idiosyncrasy
not only applies itself to general world
affairs but to square dancers too.

Now you are probably asking your-
self—how do square dancers get into
the picture. Have you ever told a
non-dancer that you were a square
dancer and had him look at you as
though you only had half a mustache?

This is happening less and less to-
day, however, as square dancing is
gradually finding its niche in the ros-
ter of wholesome recreational activi-
ties.

Why has square dancing been look-
ed down upon? In many communities
it still is considered an activity only
for the “square” square dancer. The
square dance movement seems to have
little status among ballet, social danc-
ing and other forms of the dance.

The majority of the public does not
realize what square dancing is. Im-
mediately upon hearing the term
square dance, they conjur up the pic-
ture of a dance held in someone’s barn
with hay on the floor and animal
smell in your nose. The general pub-
lic needs to be educated!

To give square dancing the raise in
status that it needs, the dancers must
realize the status potential of their ac-
tivity.

How many people realize that
square dancing today has the general
acceptance of the wealthy folk. Many
callers, including the author, have
called at exclusive private parties
where square dancing was the main
event. These parties were attended by

<8
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SEEKERS

AT SQUARE DANCING

such people as Lowell Thomas, Nor-
man Vincent Peale and former Gover-
nor Harriman of New York.

One of the best ways to get square
dancing in fronc of the public is the
square dance TV program. There is
no doubt in anyone’s mind as to the
raise in status this medium of show
business has given square dancing.

The stereotype of an inarticulate,
mumbling, twanging caller with too
much hard cider in him and tobacco
juice dripping out of the corner of
his mouth is hard to shake off. The
non-square dancing public does not
realize that the average square dance
caller is well-educated, some even to
the extent of having a master’s or a
doctor’s degree, and often is employed
in one of the higher status jobs.

Square dancing is used as therapy
in mental hospitals and as social ac-
tivity for people in wheel chairs, for
the blind, and for the deaf.

Square dancing has gained more
status in the last ten years. Many ar-
ticles in magazines such as “Colliers,”
“The American Magazine” and “To-
day’s Health,” have given square danc-
ing the nudge up the list.

Recently, the musical “Oklahoma!”
featured square dancing prominently,
as did the movie “Duel in the Sun.”
Agnes De Mille had a square dance
ballet in her production “Rodeo,” and
only last year New York’s City Center
put on an entire production perform-
ance of square dancing in a ballet
form.

Square dancing must achieve status
in the recreational activity field. To
do this square dancers must be status
seckers, to a certain extent. Square
dancers should try to elevate the status
of square dancing in the minds of the
non-dancing public by means of edu-
cation and information.

o
FOR THE BEST

HIGH FIDELITY

TWO LATEST FLIP RELEASES

No. 2522
Way Out There

As written and called by
George Vagtborg, San Diego, Calif.

No. 2523
Western Moon

As written and called by

Gaylard Tannatt, Phoenix, Ariz.
Music by Schroeder’s Playboys

DASH RECORD (CO.

1920 N. 45th Pl., Phoenix, Arizona

LOOK! . . . CALLERS — DANCERS
BADGES that “‘SAY HELLO”

Any color, pe, style or design. Can copy

any badge, motif. Send sketch for free cub

sample, Satisfaction Guaranteed.

Prices: Name—&60¢c, Name and City—65¢
Name, Club and City—70c¢

Sound equipment — Califone, Newcombs,

Mikes, Tapes, Monitors, Var. Speed Motors in

stock. Square Croft avuthentic handmade
jewelry for men and wemen,

Write for our list of Goofy and Fun Badges

PLASTIC ENGRAVERS —2

BOB ROTTMANN — BEverly 3.5527
11041 So. Talman Ave. Chicago 55, Ili.

Do You Sell Dance Records?

Then you know how important service is. Service
is a fact — not a motto — when you order from
us.

We're as near as your telephone. Call us col-
lect on orders of 50 records or more.

All labels — all numbers.
Hevieaae-AMERICAN CO.
J

“distributors of dance records — wholesale only”
Phones: 762-9444, 762.9445
P. O. Box 62 — Moline, linois

JANUARY, 1961
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® SQUARE DANCING IN OHIO—Ohio certainly is a square dancing state!
Fifty-two sets of happy square dancers danced to the calling of Bob Dawson at
the Cleveland Federation’s Third Annual Fall Festival October 29. September 18,
the East Central Ohio Square Dance Association was initiated at a Charter Festival
by two hundred dancers. Promoting good will and lots of fun, Mary Michl enter-
tained seventy foreign exchange students in Coshocton. The students did circle
dances and were entertained by the Gingham ‘N’ Swing "Em performing square
dances. The Cleveland Area Caller’s Association is sponsoring a Benefit Dance,
7 to 11 p.m., January 15, in memory of the late Ivan Cressinger. Round dancing
will also be featured on the program, conducted by the Cleveland Round Dance
Teacher’s Council. —Tommie Jean and Berle Huffman

® ROUNDS—Recent surveys completed throughout the United States show
the following rounds to be on top in their categories: Waltz — Rainier Waltz
(AQUA), Happy Waltz (LLOYD SHAW), Silk and Satin (WINDSOR), Piano
Roll Waltz (GRENN), Sweetheart of Sigma Chi (GREEN), Two-Steps — Won-
derful Rain (COLUMBIA), Shortcake (GRENN), Mack’s Round (GRENN),
Mickey (GRENN), It Had To Be You (MacGREGOR).

SUNNY HILLS ALBUMS

LP 1001 —Jim Yerk LP 1003 — Bub Ables
LP 1002 — Glen Story LP 1004 — Joel Pepper
LP 1005 — Bruce Stotts

* X
YOUR FAVORITE HOEDOWNS ARE AVAILABLE ON 45 RPM
126——CLOSE SHAVE/RACHEL 127—UP JUMPED THE DEVIL/

BARBOUR'S IT
131——RAGTIME ANNIE, /COON DOG APRLRTD Tl
132——-BLACK MT. RAG /RYE STRAW

* Kk

SUNNY HILLS RECORDS

1600 SUNNY CREST FULLERTON, CALIFORNIA
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® ARIZONA’S FESTIVAL—The square dance event of Arizona, the 13th An-
nual Southern Arizona Square Dance Festival, will be held January 20-22, at the
new Ramada Inn Convention Hall, Tucson, Arizona. Feature caller will be
George Vagtborg. Heading the round dance program will be Mary and Bill Lynn
of Brentwood, Missouri. The general theme of the event will be “Indian.” Write
Mabel Barta, 1434 E. 7th Street, Tucson, Arizona, for further information.
—Mabel Barta

® FOLK DANCING IN THE BIG CITIES—The North Austin Folk Dancers of
Chicago extend their hands of welcome to all those interested in attending their
dances. If you want information write: Robert Abson, 3222 N. Natchez, Chicago
34, lllinois. If you are interested in the English Country, American Contra, Morris
and Sword dances, classes are being offered now in New York City. For further
information write the Country Dance Society of America, 55 Christopher Street,

New York 14, N.Y.

® LANSING NEWS—If you'll be in the Lansing, Michigan area during the
coming months you are in luck — square dance wise! February 12, the Michigan
State University Promenaders present Dave Taylor at the American Legion Hall,
East Lansing. The Rolling Squares Dance Club offers Bob Dawson, March 12 at
the Lansing Artillery Armory, East Lansing. And on April 27, you can dance to
the calling of Bob Page, again at the Lansing Artillery Armory. HAVE FUN ! ! !

Happy Dancing In The New Year

WASHINGTON KNOTHEADS
X

Ray and Marrian Lang

P.O. Box 245, Gig Harbor, Wash.

I.ITEFOOT This featherweight shoe with a 1/2 inch heel is a
! favorite of Square Dancers from coast to coast. Full
T leather sole with uppers made of glove leather.
Metal eyelets and laces.
Sizes: 4-9 (including 1/2 sizes -— med. and narrow).............. $5.95
9-1/2 «11 {narrow only) $6.95.

Colors: Black, White, Pink, Red, Blue, Green, Yellow, Aqua, Violet.
Fitted same as street shoes.

Kid leather in Gold and Silver $8.95. (sizes 9-1/2-11: $9.95)
BUSY E RANCHWEAR
Western Apparel — S/D Clothes — Jewelry — Gifts — Records

804 N. River Road — Mt. Prospect, lllinois
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@ THE CENTURY CLUB—In case you're wondering just what the Century
Club is that was mentioned in the “Badge Craze” article in last month’s AMERI-
CAN SQUARES, here is more information about it. The Century Club, founded
in August, 1960, has for its ultimate goal the advancement of square dancing
through incentives. To become a member of this new club you must dance to
one hundred different western style callers and obtain their autographs in the
official Gold Century Club Book. This stimulates mixing, and better attendance at
dances. If you're thinking of joining this club write: The Century Club, P.O.
Box 57, Westfield, Massachusetts.

® EUROPEAN NEWS—Dates for the "Squarapean Holiday of 1961” have
been changed to July 23 to the 28th. All who attended last year brought back
such glowing reports that a capacity group is expected this year. The Annual
Spanish Area Roundup was held the 2 and 3 of December at Torrejon Air Base,
Madrid. Square dancing is growing by leaps and bounds in Europe. Cities boast-
ing new clubs are Svesterberg, Holland; Metz, France; and two in Wiesbaden,

Germany.
An “Auf Wiedersehen” Party in honor of Ralph and VeVe Hay (October,

1960 AMERICAN SQUARES, “A Square Dance Family”) was held December 10.
Their new assignment will be Lackland Air Force Base, Texas.

Seven clubs in Germany have graduated new dancers in the past month. We
here in the states say a big thank you to all the European square dancers for the
wonderful job they have been doing in promoting the American folk dance —
square dancing! —Donald Tobkin

No. 567 — MY FRONT DOOR

Smooth figure with new sound

(74?2 CHARLIE GUY, Las Vegas, Nevada calls his first
original on Western Jubilee. Music by Vegas
Ramblers.

45 rpm only — Flip Instrumental

WESTERN JUBILEE RECORDS
4133 North 7th Street Phoenix, Arizona

SUBSCRIBE NOW!

BE INFORMED! Read AMERICAN SQUARES each month. Mail this coupon
and $2.50 for a one-year subscription (12 issues). Send $4.00 for a two-
year subscription and save $1.00.

o - L i S S e U N AN R T s D Mooy ot o
P e ] st O T S R e e e S e K B Renewal ... .
By o S O & .1 e . ZONE. .. BUAYEL v [R5 A A et nie
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® CALLERS INSTITUTE—Interested in becoming a caller or becoming 2
better caller? A new way to do just that is the Square Dance Callers Institute, 4
presented by Bob Dawson and Don Bell. Those attending the sessions, which are
held at specific locations throughout the country, are taught a completely new
method of calling. It is easier, offers more variety and instills confidence. The
sessions will be held this month in St. Louis, Chicago, Des Moines, Columbus, and
Birmingham. If you want more information on these institutes write: Square
Dance Callers Institute, 4715 Greenwich Drive, Sarasota, Florida.

® THE ACTON PROMENADERS—"Dancing is a common denominator and
is understood by all peoples regardless of race, color, or creed.” The preceding
statement holds true of all types of dance, including square dancing. This was
proved recently at a UN Day Observance in Newton, Mass.

The Acton Promenaders, under the leadership of Mr. and Mrs. Robert Treyz,
participated in this observance by square dancing. Dancing with them that even-
ing were over one hundred college foreign exchange students from countries such
as Ethiopia, Ghana, Sweden and Italy.

The Acton Promenaders are juniors at the Acton-Boxborough Regional H_igh
School. These juniors started dancing with the Treyzs when they were fifth
graders. They dance both contra and square dances, which are representative 0
New England’s cultural heritage. These young dancers have done much to pro-
mote square dancing, not only by participating in the UN Day Observance, but
by performing in the American Pavilion at the World’s Fair in Brussels.

Midwest's Most Complete Square Dance Shop

DRESSES, PANTS, SHIRTS, TIES, ETC.
Complete Line of Square and Round Dance Records
Max Engle’s

Square Dance & Western Shop
3701 West 10th Street Indianapolis, Ind. ME-7-3098

Store Hours—Monday, 9 a.m. to 8 p.m.; Tuesday thru Saturday, 9 a.m. to 5 p.m.
PLENTY OF FREE PARKING FREE COFFEE ON SATURDAYS

Square Dance Dresses
Mother and Daughter Dresses
Peasant Dresses, Peasant
Blouses and Skirts
Square Dance Skirts

Ready to wear and made to order . . . Send

DANCE FUN FOR JANUARY
FOR THE ROUND DANCERS

§|° 3117 — DAISY WALTZ for brochure und name of local supplier.
The back side of this record has a unique ar- 1)

rangement for learning, practicing and teaching.
FOR THE SQUARE DANCERS
SIO F106 — PEG O’ MY HEART
Flip Instrumental — Called by Lee Helsel
At Your Dealer Now 1460 WASHINGTON AVENUE
MIAMI BEACH, FLA. TEL. JE 8-8794
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Americans are an inventive people. Ingenuity is our national
genius. We are everlastingly resourceful—we can solve any little
mechanical difficulty with another small, clever gadget; we can
devise a new game for every faltering market; new equipment
to brighten every humdrum activity.

This is wonderful, and would be more so, were it not for the
fact that we have another equally compelling national trait that
tends to counteract this useful one—we are a race of faddists. The
ingenious new invention does not slip into its place in our social
life or our economy quietly and normally. Everybody has to have
it and to have it right now; everybody has to do it and do it
all the time. And away with everything that went before! Toss
out the old heart-bugging furniture and get Danish Modern.
Down with Mah Jong and up with canasta and let’s play it a doz-
en times a week. This year we’re green; paint over that nice old
sandalwood woodwork and never even mention it again. Let
everyone of reasonable age squirm unbeautifully inside a hula
hoop while the school-yard walk boasts nary the ghost of a
chalked hop-scotch court!

So—our natural capacity for that wonderful life-spicing thing,
variety, results in quite the opposite, monotony; because we in-
sist on having our variety consecutively instead of all at once;
like eating nothing but potatoes in February and nothing but
broccoli in August. We are in danger of being left without a
national folk-lore. For throwing out a great old song in favor
of a shoddy new one, or a great old dance figure in favor of an
endlessly repetitive new one is a much graver misfortune than a
change of household furniture.

Fortunately for us we have made something of an exception
of folk songs. A group around a camp-fire can still launch forth
on the Old Mill Stream without fear of ridicule. And when we
finally set a song like Cool Water alongside Down in the Valley
in the scrap-books of our hearts it is a right and happy circum-
stance. (Imagine a camp-fire songfest limited to songs devised
during the last six months! )

In many areas we are not so fortunate when it comes to Amer-
ican folk dances. We are complete faddists and only the current
is acceptable. Because our inventiveness is largely imitative, the
dance patterns of any given quarter are inclined to be variations
on a theme and very much alike. Our long history of ingenuity
has left us with a superb dance inventory but our social inclina-
tion to be faddists forbids us to use it! And so—we trudge dog-
gedly around the square, doing the same thing, over and over.
We really have ourselves in a bind.

The imaginative square dancer is often strongly drawn in the
midst of all this to the charming variety of the international folk-
dance repertory. Let us keep him in his square dance club also
by out-lawing that depressing fellow—monotony. Surely we
ingenious Americans can think of a gimmick with which to
hanI:ile so simple a problem as this! Here’s to trying — and good
Juck!

34
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IN' HIGR! |

It's a fact, you'll be livin' it up when you dance to "LIVIN' HIGH," a

spanking new, fast-stepping singing square. BRUCE JOHNSON handles
the calling in a most jubilant manner and the smooth-flowing dance was
concocted by RUTH STILLION, a composer/caller team that has made a
multitude of the big hits. The SUNDOWNERS BAND gives forth with

music of such persuasive rhythm that

:}QT it rocks the hall!

C\
&_hh\w Windsor No. 4801
Wmt)sor Recon)s AVAILABLE JANUARY 10th

_ yO® FLIP — INSTRUMENTAL
W'
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“BUT DAD -- THAT DECK 1oN'T NEARLY 816 ENQUGH
T0 DANCE EVEN TWO SETS...

FREE FREE

CATALOG NO. 1 »wCATALOG NO. 2

Send for new Send for new
MASTER RECORD SERVICE MIKE'S WESTERN STORE
CATALOG— CATALOG-

Square and Round Dance records classified Nationally advertised brands at Low Prices.
alphabetically, albums, books, stationery, P.A. Square dance and western clothes, jewelry,
systems, dancing shoes, plus many other boots, dresses, ties, concho belts, also many
hard to get items. new original items.

WE GUARANTEE SATISFACTION FREE RECORD BONUS OFFER

4133 N. 7th St., Phoenix, Arizona Home of Mike Michele’s Square Dance Barn
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