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The largest catalogue of

CONTRA DANCE R EC O R D S
is on FOLKRylFT

Called contras with matching Inst. an re v e rse
1242 Sicilian Circle 1264 Canadian Breakdown
1243 Portland Fancy 1265 Washington Quickstep
1244 Fireman’s Dance 1275 Hull’s Victory
1246 Lady Walpole’s Reel 1276 PetroneHa
1257 Haymaker’s Jig 1277 The Tempest
1259 Fairfield Fancy

Instrumental Contra Dances
Nearly all contra dance tunes can be used for almost any contra. In the 

following list we have recommended some contras after certain titles; when a 
dance is traditionally performed to the music of the same name we have so 
indicated.
1126 Stonewall Jackson (Opera Reel) 

Martha’s Reel 
1125 Rosebud Reel (Beaux of 

Albany)
Cindy

1132 Garry Owen (Same)
St. Ann’s Reel (Green Mt. 

Volunteers)
1131 Portland Fancy (Same)

Fireman’s Dance (Same)
1133 The Tempest (Same)

Blackberry Quadrille (Jefferson
& Liberty)

1139 Petronella (Same)
Lady in the Boat (Haymaker’s

Jig)
1140 Glise a Sherbrooke 

Cock ’O the North (Miss
McLeod’s Reel)

1141 Winster Gallop 
Arkansas Traveller (Same)

1142 Lamplighter’s Hornpipe (Same) 
Hundred Pipers

1148 Money Musk (Same)
Davy, Davy Nick Nock

1149 Martha Campbell
Wake Up Susan (Lady of the 

Lake)

F O L K R A F T

1150 High Level Hornpipe (Vinton’s
Hornpipe)

Sally Goodin
1151 Paddy on the Turnpike 

Devil’s Dream (Same)
1152 Miller’s Reel (French Four) 

Soldier’s Joy
1153 Lady in the Boat 

Lamplighter’s Hornpipe (Same)
1154 Crooked Stovepipe (Canadian

Breakdown)
Peter Street

1156 Hull’s Victory (Same)
Cincinnati Hornpipe (Same)

1166 Jenny Lind lfPolka Contras) 
Horse and Buggy Schottische

1167 Thady You Gander (Same) 
Little Brown Jug

1304 Durang’s Hornpipe (Same) 
Little Brown Jug

1313 Devil’s Dream (Same)
Girl I Left Pehind Me (Same)

1319 Rakes of Mallon (Bridge of 
Athlone) V 

D & A Rag
1324 Fisher’s Hornpipe (Same)

Big John McNeil
1326 Grey Eagle

Eighth of January | j
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WITHOUT CALL
8657—Charley, My Boy 

Oceana Roll

WITH CALL by BOB VAN ANTWERP 
8685—Charley, My Boy 

Oceana Roll

WITHOUT CALL 

8695—Silver Lining 

Country Boy

WITH CALL BY FENTON 
"JONESY" JONES

8705—Silver Lining 

Country Boy

★

MUSIC by FRANK MESSINA 

and

THE MAVERICKS 

45 RPM ONLY

★

ID ac G regor
RECORDS

729 S. Western Avenue 

Los Angeles 5, California



HERE THEY A R E -  
THE LATEST

★

BLUE STAR

1555 — Swinging With You
M arshall Flippo, caller. Flip.

1536 — Ocarina/Heartaches (Round)
1557 — Somebody Else's Date

M arshall Flippo, caller. Flip.
1558 — I Dream of You/Baby O ' Mine

(Round)

BOGAN

1119 — End Of The Line
Billy Lewis, caller. Flip.

1120— 1 Can't Give You Anything But Love 
C.O. Guest, caller. Flip.

1121 — I Feel That Old Age Creeping On
C.O. Guest, caller. Flip.

1122 — Sage Brush/Big Sandy

SWINGING SQUARE
2311— Long Long Ago

Les DeWitt, caller. Flip.

BENZ

1205 — Brand New Clementine
Dick Matteson, caller. Flip.

1206 -S m ile s
Ben Baldwin, caller. Flip.

★

AH' of the above available on 45 rpm only 
$1.45 each

We carry all square and round dance labels. 
Write us if your dealer cannot supply you.

MERRBACH 
RECORD SERVICE

323 West 14th Street Houston, Texas

Dear Arvid:
We were glancing through back 

issues recently, and chanced to read 
the article by Johnny Schultz which 
we had overlooked because, frankly, 
we had not been reading our square 
dance issues very thoroughly for some 
time. His article started us to think­
ing that maybe something could be 
done to help the square dance picture 
after all . . . We have always enjoyed 
dancing of all kinds.

. . . Essentially, Johnny Schultz hit 
the nail on the head with the points 
brought out in his article. (February, 
1960). . . .

AMERICAN SQUARES Record Re­
views have helped considerably to pre­
vent buying records we had no op­
portunity to hear first . . .

. . . We are glad we are again be­
ginning to regain interest in what 
used to be our favorite recreation.

Paul and Grace Gingrey 
Kalispell, Montana

Dear Arvid:
Please send me two hundred copies 

of Johnny Schultz’s "W hat’s Happen­
ing to All of our Square Dancers” . I 
wish to distribute these to all of my 
dance club members who, I ’m afraid, 
have lost sight of the philosophy of 
square dancing. This is partly the 
callers’ fault and this article can best 
put them back on the right road.

Jb  Hardy
Pomeroy, Ohio

Reprints of Johnny Schultz's article 
are available free of charge from 
AMERICAN SQUARES. Please include 
a self-addressed stamped envelope 
with your request.
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Dear Arvid:
In Record Reviews, why aren’t the 

latest records, not records from a 
month or two earlier, reviewed?

Also, your Reviewer is constantly 
making the remark that most of the 
dances are composed of glossary square 
dance terms, while other articles in 
the magazine are complaining of too 
much new and different material be­
ing used . . .

Let’s get some good honest material, 
timing and thought in the dances we 
are using.

Lloyd Bungert 
Appleton, Wisconsin

The deadline for material appearing 
in AMERICAN SQUARES is twenty 
days before the magazine is mailed. 
All editorial matter is kept as current 
as possible. Our Reviewer is not in 
favor of an endless supply of new 
"basics." He would like to see some 
originality used in assembling glos­
sary calls for square dances. It's the 
"twist" that makes a dance popular.

Dear Arvid:
We certainly enjoy your magazine 

and we have them back to 1950 when 
Charley Thomas was the editor. We 
especially enjoyed his article in the 
April magazine. I also enjoy the Rec­
ord Reviews, even though we do not 
always agree.

Ruth Moffitt 
Jerome, Idaho

Dear Arvid:
I am writing this from Korea . . .  I 

hope to get some square dancing start­
ed here. I am stationed near Seoul 
and would appreciate it if you would 
send me the names of any square danc­
ers or groups interested in it in this 
country.

Clarence Fountain 
Au Sable Forks, N.Y.

Can any of our readers help? Mail 
any information you might have to 
Clarence at Broad St., Box 87, Au 
Sable Forks, N. Y.

f C e e n a  R

p s t e & e s t l i  

THE WIZARD
A Terrific New Number to be 

Released in October 
#2170

A Flip With Calls By Harold Bausch 

KEEMO RECORDS, Leigh, Nebraska

Square Dance Dresses
Mother and Daughter Dresses 

Peasant Dresses, Peasant 
Blouses and Skirts 

Square Dance Skirts
Ready to wear and made to order . . . Send 
for brochure and name of local supplier.

s s

ORTHL
1460 WASHINGTON AVENUE 

MIAMI BEACH, FLA. TEL. JE 8-8794 1

* jW € S T E R N ^

i w i t e e

ANOTHER ORIGINAL
by

Mike Michele

No. 565—Just A Gadabout

You will find this dance smooth as 
silk I !

Try it I !

Called by Mike Michele, flip instrumental by 
your favorite "Four Notes" — 45 rpm only.

WESTERN JUBILEE RECORDS
4133 North 7th Street 

Phoenix, Arizona
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A group of delightful two steps, and an established favorite

L A D Y  BE G O O D  V E R Y  C H I C
by Jack and Na Stapleton by Caryil Hayden

TU TU L A D Y  OF  S P A I N
by Harry and Pat Lukens by Gordon Moss and Crissy Pickup

GR 14015 GR 14016

TOP proudly presents 

dances based on Ed Michl's 

wonderful flowing maneuv* 

of Star Thru

G O S T A R  T HR U
called by Ed Michl, flip Instrumental 

TOP 25001

S T A R  P R O W L
called by Lloyd Litman, flip Instrumental

This is also an ideal instrumental for grand marches

TOP 25002

Manufactured by

G R E N N ,  I NC.
BOX 16

BATH, OHIO



CRACKER BARREL SESSION
Who is responsible for an accident at a square dance? If a speaker falls 

and hits someone on the head, who is responsible? If a dancer falls and breaks 
a leg while square dancing, who is responsible? Under certain conditions it 
might be you.

These questions were raised by Ralph Page in a recent issue of NORTH ERN 
JU N K ET. In an effort to find out a few of the answers, AMERICAN SQUARES 
asked staff members Thomas and Haigh for articles on the subject. Lawyer 
Charley Thomas covers many of the aspects of liability at a square dance in this 
issue. Bart Haigh writes about the experience of the New York City Callers 
Association when they purchased liability insurance.

One of the main principles of the entire recreation field is that the 
safety of the public is essential at all times. People sponsoring public square 
dances must protect those attending within reasonable limits. A safe, accident- 
free square dance program is the responsibility of the group sponsoring the 
event. Unless there is negligence, a group is not generally liable for accidents. 
To be liable the sponsor of the event must fail in some way to protect the dancers 
attending against an injury that could normally be prevented.

Some groups have purchased liability insurance to protect themselves against 
possible claims. So far this has not worked out too well. The cost is high and 
purchasing insurance admits that liability does exist. This encourages suits that 
might otherwise be avoided. One advantage of having insurance is the knowledge 
that you are protected.

In all cases it is best to avoid situations where liability is possible. Know 
the liability laws in your state and do all you possibly can to prevent accidents. 
Awareness that liability does exist is important. Discuss the problem with a 
lawyer and insurance agent in your area and then decide on the best course of 
action for your group or organization.
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LIABILITY FOR S/D INJURIES
By CHARLIE THOMAS, Woodbury, New Jersey

Before anyone can be held respon­
sible for an injury occurring on the 
square dance floor, or any injury for 
that matter, it must be proved that he 
was responsible for the injury and it 
must appear that the person injured 
was not at fault at ail for the harm 
he received.

In legal terminology, it must be 
proved that the person charged was 
negligent and that the person injured 
was not contributorily negligent. Also, 
if the person charged with the negli­
gence can show that the person who 
was injured knew that he was likely 
to be harmed but continued to stand 
in harm’s way, there can be no re­
covery. In legal terminology, the in­
jured party is said to have assumed the 
risk of the injury and cannot recover 
for it.

Now the first question that occurs 
to me in discussing the liability of a 
caller or square dance promoter is, 
"W hat injury could happen on a dance 
floor?” Or rather, "What injury could 
happen that would be the fault of the 
caller or promoter?”

In fifteen years of square dancing, 
during which I was fairly active and 
cognizant of the square dance picture 
all over the United States, I cannot 
remember hearing that any square 
dancer was ever injured. If anyone 
can recall such a case, I should like 
to hear about it.

Oh, yes, I do remember that when 
we first opened Hoedown Hall and 
all of the building materials were not 
yet removed, A1 tore his pants on a 
nail. I wasn’t around at the time and 
I was upset when I returned and learn­
ed that John had given him $2 to keep 
him quiet. I thought that if he caught 
his trousers on a nail it was his own 
fault.

Suppose someone slips and falls. 
Why did he slip? Was the floor over- 
slippery? If so, whose fault was it? 
Possibly the owner of the floor, pos­
sibly the person who hired the hall. 
I have just finished a floor case, and 
in New Jersey, at least, before the 
owner can be held liable it must be 
shown that the fault was called to his 
attention or that he had knowledge 
of it.

To what extent was the fall the 
fault of the dancer? If he knew the 
floor was over-slippery, did he not 
assume the risk of dancing on such a 
floor?

How could a caller be held liable 
for an injury? What could happen 
that would be his fault? I remember 
hearing Lloyd Shaw call a demonstra­
tion square in which three couples 
made a pair of stairs and the fourth 
climbed up and balanced at the top. I 
suppose that if an accident had hap­
pened he might have been held res­
ponsible for it, but the dancers did 
not have to do the figure. They might 
well be held to have assumed the risk.

My wife dislikes the old figure 
"Flap Like Thunder” . She says it is 
dangerous. But could a caller be held 
liable for an injury resulting from 
it? It has been called thousands of 
times without injury and in any event, 
again, did not the dancer assume the 
risk?

I cannot conceive of any injury oc­
curring at a square dance that might 
be the caller’s fault. Of course, one 
might happen, but I believe it a very 
remote possibility.

All lawyers do not agree with me. I 
talked this subject over with Art 
Seele and he said that when he danced 
in North Jersey the lawyers in his 
club insisted that the club take in­
surance. It could be that he is right

8 AMERICAN SQUARES October I960



and I am wrong — although the in­
surance was never needed.

I should recommend against insur­
ance. It simply adds to the possibility 
of a suit. Someone who was injured 
might not be willing to sue his 
friends and fellow club-members and 
might even admit privately his own 
fault, but would hope to get payment 
from an insurance company for the 
nuisance value of his suit. If the in­
surance company does not go for that 
sort of holdup and the case goes to 
trial, time, tempers, and friendships 
will be lost.

In any event, the insurance cost 
would be out of proportion to the risk 
involved. The insurance would be 
written so that you would help pay 
the losses of professional dance halls 
in which alcohol would add to the 
possibility of loss. Your premium

LIABILITY INSURANCE 
FOR CALLERS

By BART HAIGH,
East Norwich, New York

The New York City Square Dance 
Callers Association, through the ef­
forts of member Piute Pete, became 
affiliated with the National Recrea­
tion Association. Hence, they were 
eligible for insurance that protected 
individual callers from law suits 
brought about by people injured at 
their square dances. This was a pro­
gressive thing, and we were pleased 
with the arrangement. Members were 
protected against liability suits at low 
cost. However, there have been re­
cent developments that demand a good 
deal of thought.

A member caller, protected by hav­
ing paid his yearly five dollars, was 
calling a square dance in a gymnasium 
when a speaker he had tied to a bas­
ketball backboard fell on a girl’s 
head and also injured another person. 
Fortunately for him, the insurance 
company carrying the insurance is 
standing behind him. The insurance 
company, in conducting a routine in-

would also pay the agent’s commis­
sion, which, because of the few 
chances of liability would be higher 
in proportion than a more active in­
surance, for example, automobile lia­
bility.

N o lawyer will give you a direct 
answer. Realizing that there is always 
a chance he may be wrong, he will 
hedge. I have already hedged, in writ­
ing that other lawyers have disagreed 
with me. If you are the conservative 
individual, you will take insurance 
anyway. In the meantime, to better 
serve our square dance friends, if you 
know of any case of injury connected 
with square dancing, please let me 
know about it together with the re­
sult. This would enable me to evalu­
ate the advisability of insurance bet­
ter. Write to me at AMERICAN 
SQUARES.

vestigation, found out much they had­
n’t known about callers as primarily 
independent contractors. They felt 
that callers are in an entirely different 
categroy for protection than munici­
pal recreation personnel working in 
one place. As a result, all policies 
were cancelled effective immediately. 
In talking to the agent through whom 
the insurnace was obtained, I found 
out the following information:

This agent writes insurance for 
Little Leagues, Midget Football and 
other National Organizations. He 
said that the only way square dance 
callers would now be able to have in­
surance protection, would be to have a 
National Square Dance Callers Asso­
ciation. He said a thousand members 
would make it worthwhile for him to 
go ahead with a special liability 
policy. The cost estimated per caller 
would be between five and ten dollars 
a year.

Perhaps this matter is important 
enough to stimulate the formation of 
a National Callers Association. Are 
there a thousand callers who would 
be interested in insurance of this type? 
Is this reason enough for a National 
Square Dance Callers Association?

October I960 AMERICAN SQUARES 9



THE FOURSOME REEL
By HUGH THURSTON, Vancouver, B.C.

There must be few people who have 
any interest in dancing who have not 
at some time been to a Highland 
Gathering, and there must be few 
people who have been to a Highland 
Gathering who have not seen The 
Foursome Reel. It is the one and 
only dance which is performed on 
such occasions that is not a solo.

In fact, it is such a well-known 
Scottish dance that readers might be 
puzzled to see it mentioned here, for 
all the previous dances I have written 
about have been international in one 
way or another. As a matter of fact, 
The Foursome Reel is international, 
too, though it requires a little digging 
around to discover this.

First, The Foursome Reel, as seen at 
the games, vigorous, intricate and 
polished, and danced with a technique 
which reminds some people of the 
ballet, is the end-product of a long 
evolution.

You will probably have noticed that 
the dance starts slowly but vigorously, 
about half-way through the dancers 
clap, the piper changes to a much 
faster tempo, and the dancers change 
their movements somewhat. In par­
ticular, they introduce some one-arm 
swinging. You are actually seeing 
two dances in one. The second part 
was originally a separate dance, called 
the Reel of Tulloch, and once the 
second part of The Foursome Reel 
merely consisted of the front part 
speeded up. However, variety is the 
spice of life, and now-a-days the Reel 
of Tulloch has almost completely 
driven out the second half of The 
Foursome.

Before The Foursome Reel became 
part of the Highland Games, it had 
long been the main social dance of 
Scotland. It is considerably older than

any Scottish country dances. Of course, 
as a social dance it was not danced 
with quite the perfection of technique 
which one sees at the Games. Never­
theless it was well-danced with a fine 
amount of skill.

There are people who cannot bring 
themselves to believe that The Four- 
some Reel could have been a general 
social dance, because they think that 
social dances need to be simple and 
easily danced by anyone with no ef­
fort of learning — something like the 
Ho key Pokey or Bingo. However, this 
just is not true for Scotland. Here is 
a quotation which brings this out. "I 
once had the pleasure of seeing, in a 
remote part of the country, a reel 
danced by a herd boy and two young 
girls, who surprised me very much, 
especially the boy, who appeared to 
be about twelve years of age. He had 
a variety of well-chosen steps, and 
executed them with so much justness 
and ease as if to set criticism at de­
fiance.” (Francis Peacock, Sketches 
Relative To the Practice of Dancing, 
1805.)

English travellers always seem to 
have been impressed by the vigor of 
the dance, and one can find any num­
ber of references to the amount of 
energy displayed by the dancers. Even 
Bonnie Prince Charlie himself seems 
to have forgotten his royal cares in 
the dance. The prince and a com­
panion named O’Neil, on the run after 
the defeat of the Jacobite forces, came 
to a farm where there were some milk­
maids. Here I quote from the Journal 
of the Prince’s Embarkation and Arri­
val, etc., 20th July, 1747. "The Prince 
said 'Come, my lasses, what could you 
think to dance a highland reel with 
me? We cannot have a bagpipe just 
now, but I shall sing you a strathspey 
reel.’ The dance went merrily on, and 
the Prince skipped so nimbly, knack-
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ing his thumbs and clapping his 
hands, that O’Neil was soon surprised 
out of his thoughtful mood.”

About 1800 or perhaps a little 
earlier, the reel became very popular. 
According to Thomas Wilson, a Lon­
don dancing-master (writing in 1811), 
they became "a very favourite species 
of dancing” with the English and 
"have likewise been introduced into 
most of the foreign courts of Europe, 
and are universally practised in all our 
extensive colonies.” They still are 
practiced throughout the common­
wealth, to say nothing of a few places 
such as Boston, Massachusetts, and 
Washington, D.C., which are no long­
er colonies!

The Foursome Reel is in essence a 
very simple dance. Four dancers stand 
in line and dance a reel of four chang- 
ing partners. Then they dance steps 
on the spot, then another reel, then 
more steps, and so on. Thus, the reel 
acts as a kind of chorus, the various 
steps as verses. Each dancer chooses his 
own steps, which can be as simple or 
as complicated as he likes. This makes 
it a very good social dance — the ex­
perts and the not-so-expert can all 
enjoy it, each in his own way. Apart 
from this, one can see that it must 
have virtues as a social dance. If it 
hadn’t it would not have lasted for 
over 400 years (the earliest known ref­
erence dates back to 1525). I often 
wonder why it is not more popular 
with "international” folk d a n c e  
groups in America — it would be an 
ideal dance for giving a touch of Scot­
tish color to their repertoire, far 
better than the Gay Gordons, Roberts, 
or Road to the Isles, none of which 
have the slightest trace of Scottish 
flavor about them, except for their 
tunes.

The Gower Reel, collected in Wales 
by Maud Karpeles, is described as fol­
lows ( Welsh Folk Dance, 2nd Edition, 
p. 16). "It is a four-handed reel in 
which the dancers step to each other 
for an eight-bar phrase, and then

dance a straight Hey that brings them 
face-to-face with a different partner.” 
A gramophone record has been made 
of the interesting mouth-music pro­
vided by Philip Tanner. A "straight 
Hey for four” in English means the 
same as "reel of four” in Scots, this is 
clearly a Welsh version of The Four- 
some Reel.

Again, there is a dance called the 
Galway Reel collected in Ireland. It 
is briefly described in O’Keeffe and 
O’Brien’s Handbook of Irish Dancing, 
and turns out to be The Foursome 
Reel once more. But perhaps the most 
interesting manifestation of the dance 
is in a New England dance called the 
Fore and After. This can be found in 
quite a lot of the old Nineteenth- 
century dance books. Here is how 
Elias Howe described it. "Two 
couples stand in a direct line, partners 
facing each other. All balance. 
Straight right and left or highland 
chain. This is repeated two or three 
times. A woman and man stop in the 
middle and balance, straight right and 
left, other couple the same. Repeat 
at pleasure.”

I have never come across any trace 
of this being danced today, or anyone 
who remembers it, and I was tempted 
to think that it was one of those 
dances which writers copied from one 
book into another without actually 
seeing a performance, until I read one 
day the envelope of a gramophone 
record of American sea-songs. The 
envelope reprinted a number of letters 
giving descriptions of life on the sail­
ing ships, and it appears that the Fore 
and After was a favorite dance on 
board ship. One can see that it would 
be practical, because it does not take 
up much space. And if, as is natural, 
the four dancers align themselves fore 
and aft, that would account for the 
name of the dance. The dance would, 
of course, give a fine opportunity for 
the intricate and impressive New Eng­
land balance ships which apparently 
flourished in the heyday of the contra 
dance.
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SIO RECORDS, 45 rpm only Pnce
No. 1121. Avalon/'/Let’s Get Away

Square Dance with Calls by Bob Page
Two singing calls to popular tunes very well performed by Bob Page. Be­
ginners and intermediate club-level dancers will be delighted with these.
No. 2128. Instrumental of No. 1121.
A very well played instrumental with good tone. Excellent quality.

BLUE STAR, 45 rpm only PR1CE $ 145
No. 1554. Buck and Doe R un//Step  'N ’ Fetchit

Square Dance Hoedowns played by The Texans
These well played hoedowns are recorded in the latest style where the fiddler 
is so greatly suppressed that you can hardly hear him. The accent and emphasis 
in this case is given by the guitar. The oomp-chuck is so very strong that 
one could comment that the orchestra is not balanced. If you would rather 
hear the oomp-chuck than the melody, this will probably make you happy. 
No. 1555. Swinging With You/./Instrumental 
No. 1557. Somebody Else’s Date//Instrumental

Square Dances with Calls by Marshall Flippo
Marsh has done it again. Two original singing calls, written and delivered 
perfectly. Excellent musical background recorded with perfect recording 
technique. 4*Swinging’’ is bound to be a hit. Don t miss it. Date is a 
simpler dance, beautifully done and useful in anyone’s program who likes a 
well-done singing call. With no further comment we recommend this pair 
to all of you. What’s the use of talking — we just like this Flippo s stuff.

BOGAN RECORDS, 45 rpm only PRICE $1.45
No. 1122. Big Sandy//Sagebrush 

Square Dance Hoedowns played by The Merrimakers
I find these rather dull hoedowns.

LIGHTNING S RECORDS, 45 rpm only PRICE $1.45
No. 501. Rocky Mt. Dew//Instrumental 
No. 502. One More Time//Instrumental 
No. 503. Adobe Hacienda//Instrumental 

Square Dances with Calls by Marvin Shilling
A new label off to a good start. The first three singing calls are aptly done, 
delivered in good voice, sharp and clear, and well recorded. They should all 
be very well received.
No. 601. Jealous Heart//Instrumental 

Square Dance with Calls by Tod Williams
A new caller to records delivers a simple call in more or less hillbilly style. 
It’s quite adequate and should be well liked.
No. 701. Big Iron//Instrumental 

Square Dance with Calls by Buzz Brown
The tune has a definitely western flavor, being quite reminiscent of "Tumbling 
Tumbleweed” . Buzz Brown does a good job with the call. All in all I 
would say that this series of 5 records is a nice introduction for a new label.
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A T E S T I M O N I A L
By Bart Haigh,

East Norwich, New York

Recently, while waiting for my car 
to get its 5,000 mile check-up, a man 
started talking to me about himself, 
his wife, and his teenage daughter. As 
is always the case, two strangers can 
talk to one another easier than two 
friends.

He didn't know I was connected 
with square dancing, and yet he gave 
me quite an unsolicited testimonial for 
this wonderful hobby.

From the time his daughter was 
very young, she showed signs of being 
a ‘’Mama's girl". There was some­
thing lacking in the relationship be­
tween father and daughter. They 
lacked common interests, and began 
to pull away from one another. When 
the wife would go out to a women's 
club meeting, the father would be in 
terror of sitting at home with the 
daughter.

Then, when the daughter was 
twelve, there was a square dance in 
town. The father had done a lot of 
dancing of this type on the farm, and 
was very proficient at it. The daugh­
ter was thrilled and proud that her 
father could dance with her, and very 
much better than the other men pres­
ent. From that day on, the father and 
the daughter had a much improved 
relationship. The two of them had a 
common interest.

In a way, this sounds rather corny, 
but leaders in the square dancing field 
should be constantly looking for ways 
to improve human relations. What 
better reason is there for people to 
be friends than to have a common 
interest and enjoyment.

Do you know of similar instances 
where square dancing has made 
someone's life richer or fuller? If so, 
drop us a line and let us know about 
it. People in the field make many 
claims regarding the benefits of 
Square Dancing. Now let's have some 
concrete examples.

KNOW YOUR 
HOBBY!

★
READ THESE TOP MAGAZINES

PLANNING A FLORIDA 
VACATION?

COMPLETE SCHEDULE OF DANCES 
THROUGHOUT FLORIDA EVERY OTHER 

MONTH IN

Bow & Swing
$2.00 a year -  SAMPLE COPY FREE -  Write: 

Box 891 Kissimmee, Florida

The Midwest Dancer
A magazine of Round and Square Dancing

314 Cumberland Parkway 
Des Plaines, Illinois

Published monthly except July and August 

SUBSCRIPTION -  $2.00 Per Year 
Advertising Rates Upon Request

Northern Junket
The Square Dance Magazine That Is Different!

$2.50 brings the next 12 issues 
to your mailbox.

SAMPLE COPY — 25 cents

RALPH PAGE
182 Pearl Street, Keene 5, N.H.

•  DANCE DESCRIPTIONS •  NEWS FROM 
EVERYWHERE •  TEACHER'S ROSTER •  R/D 
CLUB LISTINGS NATIONALLY •  Many other 
items of value to all ROUND DANCERS.

Mailing Rate — $2.50 per year

R O U N D  D A N C E R
1^00 E. Roger Rd., Tucson, Arizona

Ik. ^  MBternL<? ,/  ^jouthi ANCER
COMPLETE NEWS OF SQUARE DANCING 

OVER THE SOUTHEAST 
SUBSCRIPTION RATE $2.00 PER YEAR 
For Information or Sample Copy Write: 

BILL SAWTELLE, editor 
1116 Gordon St. Memphis, Tenn.

Stab A ll
MICHIGAN'S SQUARE and ROUND 

DANCE NEWS 
Subscription: $2.00 Per Year 

L. M. FERGUSON, Editor 

13224 Livernois, Detroit, Michigan
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AND
CIRCLE
TO
THE
RIGHT

Yes, ladies, order the new Hinote line of fine 
square dance shoes. They are made especially for 
square dance people.

FESTIVALS
So ft glove leather 
with e lastic  tops. 
Pleated toe and full 
leather sole with a 
cookie heel. Black, 
white, red, d»C AK 
blue or pink 
Gold or silver $9.45

THE
PROMENADE
PUMP
Available with either 
drawstring or elastic 
top. These soft sole 
ribbon tie shoes have a 
built-in wedge. Black, 
white, red, QC"
blue or pink 
Gold or silver $9.95

H'n o T e
T H E A T R I C A L  S H O E S
3261 FLUSHING ROAD 
FLINT 4, MICHIGAN

Hinote square dance shoes are sold by mail. You can order direct from Hinote 
by sending your flat shoe size, the style of shoe and an outline of your right 
foot. Please add 35<f for handling and mailing.

THE
PROMENADE
MOC
Perfect with squaw 
dresses. The moc has 
a built-in wedge with 
full soft leather sole. 
B lack , white, red,

pink ° f  $ 5 -4 5
Gold or silver $9.45

THE HINOTE
BALLET
Light in weight with 
three-quarters soft 
leather soles. Draw­
string tops hold the 
shoes firmly in place. 
B lack , w hite, red,
pink °r $3.75
Gold or silver $5.95



SLAUNCH TO DONEGAL
By Ede Butlin 

Richmond Hill, Ontario

Record: Windsor No. 4183/4483— 
Instrumental/calls by Don and 
Marie Armstrong; Blue Star No. 
1351 — Instrumental/calls by Man­
ning Smith.

Figure:
Allemande left your corners
Go home and swing you do
Swing your girl
Then slant to the left
Do a right and left thru
To the left you go
Then straight across
Do a right and left thru
Take your time, turn ’em there
Then the ladies chain.
She’s not yours, what a shame 
Chain her back again 
Keep in step with the Piper’s band 
Star with the old left hand 
Around you mill and around you 

wheel
Come back with right hands all 
Turn the star
Go home again—back to Donegal. 
(Sequence: Figure seven times)

KNOW YOUR NUMBERS
By George Kimball 

Alamo, Calif.

All four ladies chain across 
Now listen close and don’t get lost 
One and two the ladies chain 
Three and four go forward and back 
Two and three the ladies chain 
Four and one go forward and back 
Three and four the ladies chain 
All four couples go forward and back 
Then face your partner, box the gnat 
Change hands, left allemande, etc.

A BREAK
By Warren Kinder 

Topeka, Kansas

Heads to the right and circle four 
Head gents break to a line of four 
Go forward eight and back with you 
The middle two, go square thru 
While just the ends, left allemande 
And everyone go right and left grand.

WHEEL AROUND BREAK
By Frank Lane 

Lawrence, Kansas

First and third you wheel around 
Right and left thru with the two you 

found
Circle four, the same four 
Head gents break to a line of four 
Go forward eight, eight fall back 
Cross-trail but U turn back 
Go forward eight and back with you 
The middle two, go square thru 
While just the ends, left allemande 
And everyone go right and left grand.

ISLAMORADA
By Gordon Blaum 

Miami, Florida

All four ladies chain across the way 
Then the side two couples half sashay 
Heads go forward, box the gnat, 

change girls 
Half square thru, separate go ’round 

one
Pass thru, split the outside, go ’round 

one more
Go down the middle, cross-trail thru, 

around one and line up four 
Forward eight and back by heck 
Pass thru, shuffle the deck, U turn 

back
Double pass thru, girls turn back 
Allemande left, etc.

October I960 AMERICAN SQUARES 15



SWINGING WITH YOU
By Marshall Flippo 

Abilene, Texas
Record: Blue Star No. 1555 — Instru­

mental/calls by Marshall Flippo. 
Opener, Break, and Closer:
(Well now the) Four ladies chain 

turn ’em 
With a left around 
Chain back home turn that cutest girl 

in town
Join those hands circle round that old 

track
Break and trail go the other way back 
Stop at home girls turn back, grand 

old right and left you glide 
Around that old ring 
Do-sa-do on the other side 
Promenade your lady home 
She’ll always be there swinging with 

you.
Figure:
(Well now you) Docey corner come 

home and swing your taw 
Gents star left go one time around 

that hall
Break at home take a walk with your 

maid (Promenade)
Gents turn in and star those girls 

promenade 
Go twice around then left hand 
Turn your little lady Corner promen­

ade yes 
Take her home and maybe 
Then sweetheart I ’ll promise true 
He’ll always be there swinging with 

you.
(Sequence: Opener, Figure twice, 

Break, Figure twice, Closer.)

BASIC WHEEL AND DEAL PRACTICE 
PATTERN

By Frank Lane 
Lawrence, Kansas

First and third you bow and swing 
Side ladies chain across the ring 
Heads to the right and circle four 
Head gents break to a line of four 
Forward eight and back you squeal 
Pass thru and wheel and deal 
The middle two: *

*  Calif, twirl
*  Right and left thru, pass thru
*  Square thru 3/4 round
*  Etc.

Then, allemande left, etc.

TRAILS END
By Bill Hansen 

Santa Barbara, Calif.
The side two couples Calif, twirl 
Head couples trail on thru (cross­

trail), join the sides, the ends turn 
in

Into the middle, box the gnat 
Right and left thru the other way 

back
Same two half square thru, stay fac­

ing out
Side couples trail on thru, join the 

heads, the ends turn in 
Into the middle, box the gnat 
Right and left thru the other way 

back
Same two half square thru 
Face your partner, pass thru 
Allemande left, etc.

F R E E  

CATALOG NO. ■Ms
Send for new
MASTER RECORD SERVICE
CATALOG—

Square and Round Dance records classified 
alphabetically, albums, books, stationery, P.A. 
systems, dancing shoes, plus many other 
hard to get items.

WE GUARANTEE SATISFACTION 
4133 N. 7th St., Phoenix, Arizona

F R E E  

CATALOG NO. 2

Send for new
MIKE'S WESTERN STORE
CATALOG-

Nationally advertised brands at Low Prices. 
Square dance and western clothes, jewelry, 
boots, dresses, ties, concho belts, also many 
new original items.

FREE RECORD BONUS OFFER
Home ©f Mike Michele's Square Dance Barn
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BERYL'S FROLIC
By Jimmy Morris 

Temple City, Calif.

Forward eight and eight fall back 
Four ladies chain across that track 
Turn ’em, boys, as you always do 
One and three go right and left thru 
Come right back with a half square 

thru
Go to the sides, a right and left thru 
Come right back with a half square 

thru
Bend the lines when you get thru 
With those in front do a right and 

left thru
Come right back with a half square 

thru
Those who can do a right and left 

thru
Come right back with a half square 

thru
Everyone now Calif, twirl 
Allemande left, etc.

RIGHT NOW
By Hubert Williams 

Vacaville, Calif.

The two side ladies chain tonight 
First and third lead out to the right 
Right and left thru and turn her, man 
The girl you face, left allemande, etc.

QUICK ALLEMANDE
By Myron "Doc”  Redd 

Marceline, Misouri

Four ladies chain across the town 
Take ’em boys, and turn ’em around 
One and three go up to the middle 

and back with you 
Forward again, right and left thru 
Turn those gals and chain ’em, too 
The same two couples lead to the right 
Circle up four in the broad daylight 
The head gents break, form two lines 
Forward eight and back you reel 
Pass thru and wheel and deal 
Forward eight and back I say 
Face your partner, back away 
Now pass thru but U turn back 
The center four cross-trail thru 
The outside two pass thru 
There’s the corner, left allemande, etc.

A BREAK
By Jack Jackson 
Columbus, Ohio

Allemande left, go alamo style 
Right to your partner, balance awhile 
Balance forward and back that way 
With the lady on your right, half 

sashay
Balance forward and back to town 
Swing by the left, go half-way ’round 
Balance again and you hear me say 
With the lady on your right, half 

sashay 
Allemande left, etc.

ROCKIN' THE POLKA
By Doc Heimbach 

Chicago, Illinois

Record: J  Bar L No. 5001 *— Instru­
mental/calls by Joe Lewis.

Figure:
Allemande left your corner girl 
Allemande right your own 
Gents star it’s once around you roam 
Docey round your pretty little taw 
Box the gnat there with her paw 
Ladies star left — go once around the 

hall
Turn your partner right hand round 
Turn your corner left hand round 
Grand old right and left around 
When you meet this pretty little maid 
Take her by the hand and promenade 
She’s rockin’ the polka — with you 
Join hands and circle left 
You do a little polka step 
The other way back single file 
Dance with a smile 
Head gents lead a backtrack 
Follow the leader round the backtrack 
Join all hands and circle awhile 
Swing the corner of the hall 
One and three here’s your call 
Cross trail thru and swing that corner 

around
And when you’re through with 

swingin’
Promenade that gal in gingham 
She’s rockin’ the polka — with you. 
(Sequence: Figure four times.)
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A PROMENADE BREAK
By Fred Bailey 

North Las Vegas, Nevada 
One and three, you wheel around 
Right and left thru the two you found 
A full turn around to the next old two 
Let's do-sa-do, just me and you 
Go all the way around and catch her 

right
Make an ocean wave, don’t take all 

night
Balance up and back to the world 
Now pass thru, Calif, twirl 
Circle up four in the broad daylight 
The head gents break, make lines 

tonight
You pass on thru across the world 
The centers arch, now dixie twirl 
Find your corner, left allemande, etc.

ROCKY MOUNTAIN DEW
By Marvin Shilling 
La Vet a, Colorado 

Record: Lightning S No. 501 — 
Instrumental/calls by Marvin Shil­
ling.

Opener, Break, and Closer:
Allemande left your corner 
Box the gnat with your partner 
Four little ladies star by the left go 

round
Do-sa-do your partner then swing her 

high and low 
And you’ll feed her on good old 

Mountain Dew.
Figure:
First and third go up and back 
Forward up and box the gnat 
Pull her by then a left hand round 

your own
Corners all with a right hand round 
Back to your honey like an allemande 

thar
All four men gonna back up in a star 
Shoot that star go right and left grand 
Every other girl with every other hand 
Meet a new girl and do a do-sa-do 
Promenade her home and keep her 

for your own 
Feed her on Rocky Mountain Dew. 
(Sequence: Opener, Figure twice for 

heads, Break, Figure twice for sides, 
Closer.)

TUSCALOOSA
By Gus Robh 

Oklahoma City, Okla.
Side two ladies you chain across 
Turn ’em, boys, and don’t get lost 
Four ladies chain, a grand chain four 
Turn ’em, boys, and don’t get sore 
One and three you cross-trail thru 
U turn back, do a half square thru 
Right and left thru the outside two 
Now dive thru, pass thru, and circle 

up four with the outside two 
The head gents break to a line of four 
Go forward eight and back once more 
Now square thru with the opposite 

two
Three-quarters round to a four-in-line 
Go forward and back, then bend the 

line
Right and left thru and look-out, man 
Cross-trail back to a left allemande, 

etc.

DOODIT NO. 1
By Vern Smith 

Dearborn, Michigan
The heads square thru in the middle 

you do
Count four hands and when you’re 

thru
Right and left thru the outside two 
Dive thru, Calif, twirl Jack 
The inside ladies do a U  turn back 
Same ladies chain to the man you can 
Chain ’em right back, left allemande, 

etc.

BROKEN 8 CHAIN
By J\erry Helt 

Cincinnati, Ohio
Promenade, but don’t slow down
One and three, you wheel around
Grand chain eight and turn a new Sue
Half square thru
On to the next, grand chain eight
Turn a new mate
Half square thru
On to the next, pass thru
With the next two, cross-trail thru
Allemande left, etc.
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NO NAME
By Myron "Doc”  Redd 

Marceline, Missouri

One and three do a half sashay 
Go forward up and back that way 
Go forward again and box the gnat 
Cross-trail thru the other way back 
Go ’round just one, line up four 
Go forward eight and back you reel 
Now pass thru and wheel and deal 
The center four square thru just like 

that
The sides divide and box the gnat 
Face the middle and square thru 
Count four hands as you always do 
In lines of four go out and back 
Bend that line and listen, Jack 
Forward eight and back you reel 
Pass thru, then wheel and deal 
The center four left square thru just 

like that 
The sides divide and box the gnat 
Face the middle, left allemande, etc.

VARIATION OF "SQUARE THRU LIKE 
A DAISY CHAIN"

By Frank Lane and Jack Jackson

Heads go forward and back with you 
Forward again, do a half square thru 
U turn back and box the gnat 
Square thru again right where you’re 

at
Three-quarters round, then listen to 

me
U turn back and box the flea 
Pull ’em by to the outside two 
Half square thru, that’s what you do 
U turn back and box the gnat 
Square thru again right where you’re 

at
Three-quarters round, then listen to 

me
U turn back and box the flea 
Change girls and box the gnat 
Change girls and box the flea 
Change girls and box the gnat 
Change hands, left allemande, etc.

ATTENTION RECORD DEALERS!
We're your best bet for securing the following labels:

AQUA B - E BALANCE BEL-MAR BENZ BLACK MOUNTAIN 
BLUE STAR BOGEN BROADCAST DASH FOLKRAFT FUN 'N' FROLIC 
GRENN HAPPY HOUR HOEDOWN IMPERIAL INTRO J BAR L 
KALOX KEENO LONGHORN MacGREGOR OLD TIMER RANCH 
RAINBOW SETS IN ORDER SHAW SMART SUNNY HILLS

SWINGING SQUARE WESTERN JUBILEE WINDSOR

All records are 100 per cent guaranteed for exchange, credit or refund.

IF YOUR ORDER WILL TOTAL MORE THAN $25 
DEALERS MAY PHONE US COLLECT 

JAckson 4779

(wholesale only)

SQUARE DANCE DISTRIBUTORS
IF IT'S "SQUARE DANCE" RECORDS — WE'VE GOT 'EM

1815 DOUGLAS STREET OMAHA 2, NEBRASKA
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E d i t e d  s r  m a r y ^ b i l l  l y m n

OCARINA
By Jimmy and Vivian Holeman 

Houston, Texas
Record: Blue Star No. 3-1557.
Position: Acknowledge. Step to face 

in butterfly position.
Footwork: Opposite, directions for M.
Dance:
Meas
1-4 Face to Face; Back to Back; Face 

to Face; Back to Back;
In butterfly pos progressing in LOD 
do 1 two-step face to face starting 
M's L; release M's L and W's R hands 
and swinging other joined hands 
fwd do 1 two-step back to back; re­
peat the face to face two-step; repeat 
the back to back two-step; (End in 
back to back pos with both hands 
joined).

5»8 Two-Step Left; Two-Step Right; 
Walk Around 2, 3, Step, Touch;
Back to back, both hands joined, do 
a two-step to M's L and W's R, then 
to M's R and W's L. Drop leading 
hands, M's R  and W's L, retain trail­
ing hands, M's L and W's R, walk 
around in three steps to face and 
do a step, touch in place.

9-16 Repeat 1-8
End in semi-closed pos, facing LOD.

17-22 Walk 2, Turn, Point; Walk 2, 
Turn, Point; Two-Step Apart; Two- 
Step Together; Roll, 2, 3, Step, 
Touch;
In LOD start M's L, walk 2 steps, 
turn on 3rd step and face RLOD, 
pointing M's R  and W's L, repeat 
in RLOD. End facing partner, M’s 
back to COH. Two-step backwards 
away from each other, then two-step 
together to butterfly pos. Roll in 
LOD starting M’s L in 3 steps to face 
ptr and step, touch in place. (End in 
semi-closed pos M's back to COH.)

23-26 Two-Step Forward; Two-Step 
Back; Walk Around 2,3,4;
M start on L, two-step fwd, W two- 
step backward; then M two-steps 
back and W forward, take banjo 
pos, R  hips adjacent and walk 
around in 4 steps. (End with M's 
back to COH.)

27-30 Two-Step Forward; Two-Step 
Back; Two-Step Turn; Two-Step 
Turn;
Repeat the two-step fwd and back 
of meas 23-24, then do 2 turning 
two-steps. (End facing LOD.) 

31-32 Walk, 2, 3, 4;
Start M’s L, walk fwd 4 steps in 
LOD while W does two twirls in 
four counts.

SWEET GEORGIA BROWN
By Lee and Mary Helsel 
Sacramento, California 

Record: Sets In Order No. 3115. 
Position: Open, facing LOD. 
Footwork: Opposite, directions for M. 
Introduction:
Meas
1-4 Wait (2 counts per meas)
5-8 Apart, Touch; Together, Touch; 

Bal Left; Ba! Right;
Step away from partner twd COH 
L, touch R; step together turning 
to face ptr, touch L as you come into 
butterfly pos, M's back to COH; 
two-step bal L twd LOD; two-step 
bal R  twd RLOD opening into open 
pos facing LOD.

Dance:
Meas
]-4 FWD Two-Step; Two-Step; Roll, 

2; 3, Touch (Clap);
Starting L, do 2 fwd two-steps down 
LOD; roll down LOD with three 
steps and a touch making 3/4 L 
face turn (3 /4  R  face for W ) to end
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facing ptr (clap down hands), as­
sume butterfly pos, M’s back to 
COH.

5-8 Bal Right; Bal Left; Roll, 2; 3, 
Touch (Clap);
Two-step bal R, two-step bal L, roll 
down RLOD with three steps and 
a touch making one full R face turn 
(L face for W ) to end facing ptr, 
clap own hands.

9-16 Repeat Action of Meas 1-8 End­
ing in Butterfly Pos, M's Back to 
COH.

17-20 Side, Behind; Side, Touch; 
Change Sides, 2; 3, Touch;
Grapevine down LOD pulling away 
from partner till arms are extended 
in front on touching step; exchange 
pos with a Frontier Twirl in three 
steps and a touch to end facing part­
ner again in butterfly pos, M fac­
ing COH.

21-24 Repeat Action of Meas 17-20 
starting in RLOD, Ending in Semi- 
closed Pos Facing LOD.

25-28 Bal FWD; Turn, Step/Step; 
Walk, 2; 3, Turn;
Two-step bal fwd in LOD; two-step 
bal turning (R  face for M, L face 
for W ) to open pos facing RLOD 
with M’s L and W ’s R  hands held; 
walk three steps in RLOD then turn 
to face LOD assuming semi-closed 
pos.

29-32 FWD Two-Step; Two-Step; Twirl; 
Twirl;
Two two-steps in LOD; followed by 
two twirls for W as M walks four 
steps down LOD.

JEALOUS CHA CHA
By Ivan and Molly Lowder 

Compton, California 
Record: Decca No. 9-30827 
Position: Open.
Footwork: Opposite, direction for M. 
Introduction:

Wait 3 pickup notes.
Dance:
Meas
1-4 FWD, 2, Cha/Cha, Cha; FWD, 2,

Cha/Cha, Face; FWD, Back, Back/
2,3; Back, FWD, FWD/2,3;
Start open pos, M ’s R  and W ’s L

hands joined, both facing LOD, and 
do 2 basic progressive Cha Cha 
steps fwd in LOD turning to face 
ptr on last step. Assuming closed 
pos M’s back to COH, do basic Cha 
Cha fwd and back. (Basic prog­
ressive Cha Cha — step fwd slow 
L, slow R, then with knees slightly 
bent fwd quick L, slide quick R 
fwd 2-3 inches (not a closing step), 
slide quick L fwd 2-3 inches. Re­
peat action starting fwd on slow 
R. Basic Cha Cha in CP — step 
slow R  - R  in place with knees 
slightly bent, shift weight back on 
slow R - L in place, step back quick 
L, slide quick R, back 2 -3  inches 
(not a closing step), slide quick L 
back 2 - 3 inches. Step back slow 
R  - L in place knees slightly bent 
shift weight fwd on L — step fwd 
quick R, slide quick L fwd 2 - 3 
inches, slide quick R fwd 2 - 3 
inches.)

5-8 FWD, 2, Cha/Cha, Cha; FWD, 2, 
Cha/Cha, Face; FWD, Back, Back/ 
2, 3; Back, FWD, FWD/ 2, 3;
Repeat action of meas 1-4 end loose 
CP M’s back to COH.

9-12 Front Cross, Back, 1/2,3; Front 
Cross, Back, 1/2,3; Front Cross, 
Back, 1/2,3; Turn, 2, 1/2,3; 
Releasing hold with R  arm, bring 
joined M’s L and W ’s R  arm across 
in front two RLOD pivoting on R 
and step slow L across in front of R 
in RLOD shift weight back on slow 
R, step slightly to L side on quick 
L, then quick R  in place turning to 
face ptr in butterfly pos M’s back 
to COH changing handhold to M’s 
R  and W’s L, repeat front cross 
bringing joined hands across in 
front twd LOD pivoting on L and 
step slow R  across in front of L in 
LOD, shift weight back on slow L, 
step slightly to R  side on quick R, 
then quick L, and quick R  in place 
turning to face ptr in butterfly pos; 
repeat front cross twds RLOD; 
bring joined M’s R  and W ’s L hand 
fwd twd LOD pivoting 1/2 turn 
CCW on L and step to side in LOD 
on R - L in place, release handhold
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and continue CCW turn on balls of 
both feet, step quick R, quick L, 
quick R in place continuing turn 
to face ptr in butterfly pos M’s 
back to COH.

13-16 Back Cross, FWD, 1/2, 3? Back 
Cross, FWD, 1/2, 3; Back Cross, 
FWD, 1/2, 3; Turn, 2, 1/2, 3;
Bring joined M’s R  and W ’s L hand 
fwd twd LOD pivoting on R  to face 
LOD and step back on L - R  in place 
shift weight fwd on slow R, step 
slightly fwd on quick L, then quick 
R, quick L in place turning to face 
ptr in butterfly pos M’s back to 
COH; repeat back cross bringing 
M’s L and W ’s R  hand fwd twd 
RLOD pivoting on L to face RLOD 
and step back on R  - L in place, shift 
weight fwd on slow L, step slightly 
fwd on quick R, then quick L, 
quick R in place turning to face 
ptr; repeat back cross in LOD; 
bringing joined M’s L and W ’s R  
hand twd RLOD pivot on L 1/2 
turn CW to back to back pos and 
step to side in LOD on R  releasing 
handhold continue CW turn pivot­
ing on R 1/2 turn and step slightly 
to side in LOD on R, then quick R, 
quick L, quick R  in place facing ptr 
in butterfly pos M’s back to COH.

17-20 FWD, 2, Cha/Cha, Cha; FWD, 
2, Cha/Cha, Cha; Turn Away, 2, 
1/2,3; Together, 2, 1/2,3;
Assuming open pos do two basic 
prog Cha Cha steps fwd in LOD 
(see meas 1-2) then release hand­
hold and turn away from ptr (M ’s 
L and W’s R ) in a fairly large cir­
cle in two more basic prog Cha Cha 
steps to end in CP M’s back to COH.

21-24 FWD, Back, Back/2,3; Back, 
FWD, Turn/To, Skaters; FWD, Back, 
Back/2,3; Back, FWD, Turn/To, 
Face;
Basic Cha Cha step in CP (see meas 
3-4) except that M leads W into a 
1/2 LF turn on last three steps to 
end in skaters pos both face wall. 
Repeat basic Cha Cha step except 
that M leads W into a 1/2 RF turn 
on last three steps to end in CP, M’s 
back to COH.

25-32 FWD, Back, Back/2, 3; Back, 
FWD, FWD/2,3; FWD, Back, Turn/ 
2, 3, Turn, 2, FWD/2, 3; FWD, back, 
Turn/2, 3; Turn, 2, 3; FWD, back, 
back/2, 3; back, FWD, FWD/2, 3; 
(25-26) Do a basic Cha Cha step 
fwd and back (see meas 3-4). (27) 
Start another basic Cha Cha step, 
fwd slow L, back W-R, then releas­
ing hand hold M makes 1/2 CCW 
turn to face COH stepping quick L, 
quick R, quick L progressing slight­
ly twd COH - W "Chases” M on the 
three quick steps complete regular 
basic without turning. (28) M 
pivots 1/4 turn CCW on L and 
steps to side on R  - L in place, shifts 
weight to L turning 1/4 CCW 
"Chases” W twd wall stepping fwd 
quick R, quick L, quick R, while 
W steps fwd slow L, back slow R, 
then makes 1/4 CCW turn stepping 
quick L, quick R, quick L prog 
slightly twd wall. (29) M steps fwd 
slow L, back slow R, then makes 
1/2 CCW turn to face COH stepping 
quick L, quick R, quick L, progress­
ing slightly twd COH, while W 
pivots 1/4 turn CCW on L and steps 
to side on R - L  in place, shifts 
weight to L turning 1/4 CCW, 
"Chases” M twd COH stepping fwd 
quick R, quick L, quick R. (30) M 
pivots 1/4 turn CCW on L and 
steps to side on R - L in place, shifts 
weight to L turning 1/4 CCW, 
"Chases” W twd wall stepping fwd 
quick R, quick L, quick R, while 
W steps fwd twd COH on slow L, 
back slow R, then makes 1/4 CCW 
turn stepping quick L, quick R, 
quick L, progressing slightly twd 
wall. (31) M does a basic Cha Cha 
step fwd and back (see meas 3-4) 
assuming CP on 2nd basic, while W 
pivots 1/4 turn CCW on L and 
steps to side on R  - L in place, shifts 
weight to L turning 1/4 "Chases” 
M twd COH stepping fwd quick R, 
quick L, quick R, then assumes CP 
pos and does basic Cha Cha stepping 
fwd slow L, back slow R, back quick 
L, quick R, quick L.
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ROUND N' ROUND
Windsor records has just finished 

conducting a poll of Round Dance 
teachers and leaders on the use of Latin 
rhythms for Round Dancing. Accord­
ing to this survey approximately two- 
thirds of the people replying were in 
favor of using Latin music for Round 
Dancing.

After taking into consideration the 
length of experience of the individual 
teachers, t h e i r  prominence in the 
activity, the number of dancers taught 
by them, and other factors, the follow­
ing conclusions were reached:

1) The majority of teachers do be­
lieve that the judicious use of Latin 
music will not be harmful to the 
movement and will add variety and 
interest.

2) Routines should be fairly simple 
and composed so that they may be 
done with either round dance or Latin 
styling.

3) Round Dance teachers should 
acquaint themselves with basic Latin 
steps and styling in order to properly 
teach such dances.

4) Latin rounds should be offered 
but not forced.

Windsor has released one round to 
Latin rhythm — A N Y TH IN G  CAN 
HAPPEN. JEALOUS CHA-CHA is 
featured in this issue of AMERICAN 
SQUARES. Occasional Latin round 
dances with good music and relative­
ly easy routines will be an asset to the 

Round Dance movement.

YOUR RECORD DEALERS D E A L E R ' S  N O T E !
9  DANCE RECORD CENTER A N-E-W Service to Serve
fastest service —  biggest stock You Even Faster and Better
1159 Broad Street
Newark 2, N.J. MA-2-0024 CALL US COLLECT

*  MAREX - BENZ (on orders of $25.00 or more)

ranch house For ALL Square and Round
506V2 W. Columbia 
Champaign, Illinois D A N C E  R E C O R D S

#  THE RECORD CENTER
All labels —All numbers

order by post card —  we’ll bill you Sales 100% Guaranteed
3942 W. North Avenue (wholesale only)
Chicago 47, III. CA-7-1072

•  WHSRLAWAY RECORD SHOP
l ~ i c  V l t A f f C -records by mail —  f-a-s-t

216 W. Marion St. (rear)
a  u r  d  i t *  A u ^ h n

Elkhart, Indiana A in iR 1 CAN CUm
"distributors of dance records"

These dealers carry a complete stock of all Phone 2-9444 or 2-9445
square and round dance records advertised

P. O. Box 62 Moline, Illinoisin AMERICAN SQUARES.
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ALLEMANDE THAR AND ITS VARIATIONS
By JOE BRAY, Falls Church, Virginia

The ALLEMANDE TH AR break, originated by Pappy Shaw, is still one of 
the most beautiful of the "allemande breaks. ’ My notes indicate that it was 
originally called the "Allemande ’R \ ” This figure should never grow old, but 
ala”, with our sophisticated dancers continually pushing the caller (and the caller 
permitting himself to be pushed), he tends to drop these pretty movements, or 
shortens them up so he can quickly get on to something else. The basic form 
of the ALLEMANDE TH AR can be retained while adding the "challenge” these 
sophisticated "dancers” must have, by varying it in several ways.

The basic ALLEMANDE TH AR goes something like this:
Allemande left and allemande thar 
Go right and left for a backward star 
Gents wheel in for the back-up star 
Back along boys like an old freight car 

* Shoot that star to the heaven’s whirl 
Go right and left to the second girl 
Gents turn in for a backward star 
Back along boys like a Cadillac car 
Shoot that star and find your own 
Take her hand and promenade home.

The basic figure together with the promenade home should be done in sixty- 
four counts. To get this timing, there should be allowed four beats of pure silence 
for the backing up of the star each time. If the dancers are dancing the figure 
correctly, they will be at home position for the promenade, which should be done 
in sixteen counts.

After the first "back up” star, instead of shooting the star and going around 
the rim of the square (in the grand right and left direction) to the second girl, 
the gents could cut across the center to the opposite girl, (which, of course, is 
the same second girl) to finish the ALLEMANDE THAR. This would then go 
from the asterisk above, like this:

* Shoot that star ivith a full turn whirl 
Gents star across to the opposite girl
T urn by the left like an Allemande T har 
Gents wheel in for the back-up star 
Shoot that star and find your own 
Twirl her once and promenade home.

For a second variation, instead of going forward around the ring, or going 
across as above, the dancers can go the "wrong way” back to the second girl 
(who, of course, is the same girl as if they went the right way around.) From 
the asterisk, then, it would be this way:

* Shoot that star with a full turn whirl
Go the wrong way back to the second girl 
Gents turn in for the backward star 
Back along boys, but not too far, . . .

Some time ago "Jonesy” would call the basic ALLEMANDE THAR break, 
but instead of just turning in a half turn for the back-up star, the gents would 
turn the ladies with a full or once and a half turn, then go into the backward 
star. This would go as follows:

Allemande left and Allemande Thar 
Go right and left and a full turn,
Go once and a half and the gentlemen star
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Gents wheel in for the back-up star 
Back along boys but not too far

(give four extra counts for the backing up, in 
order for the caller to get back in with the 
phrase of the music)

Allemande left and Allemande Thar 
Go right and left and the ladies star 
A full turn whirl and the girls star in 
Back along girls 9til I tell you when 
Shoot that star with a full turn all 
Go right and left on around the hall 
IPs the second gent for a backward star 
Girls hack in like the Allemande Thar 
Shoot that star, a full turn whirl 
Promenade your partner go 9round the world.

Allemande left and Allemande Thar
Go right and left for the back-up star
Back along boys about a mile
IPs the Allemande Thar WestChester style
The boys turn out, the girls turn in (half turn)
The girls back up and you9re gone again
Stars above in the heavens whirl
Go the wrong way back to the second girl
You star again with the ladies in
The ladies turn out the gents turn in (half turn)
Back up boys 9til I tell you when
Now shoot that star and find your own
Take her by the hand and promenade home.

Of course, there’s the variation or ''gimmick” version which puts the ladies 
in backing up. That would be done as above, but changed this way:

For an exhibition figure I ’ve always been partial to the W ESTCHESTER 
STYLE ALLEMANDE THAR which I got from Doc Alumbaugh. Callers doing 
exhibition figures, especially where the audience will be raised slightly above the 
dancers, should certainly get this one in:

As the ALLEMANDE THAR was originally created by Pappy Shaw, my notes 
indicate no great, roof shaking, Geronimo war whoop such as we generally hear 
from the dancers as they turn in to the backward star as being part of the figure. 
An occasional exhuberant whoop is not only desirable, but very much encouraged; 
but so precisely an organized whoop appears more routine than exhuberant.

Have Fun With It!

SQUAW DRESSES
LOOK! . . . CALLERS -  DANCERS

BADGES that '4SAY HELLO"

Moderately priced, yet with the 
Enchanting Elegance as captured 

in each creation by

Any color, shape, style or design. Can copy 
any badge, motif. Send sketch for free dub 
sample. Satisfaction Guaranteed.

Prices: Name—60c, Name and City—65c
Name, Club and City—70c

Sound equipment — Califone, Newcombs, 
Mikes, Tapes, Monitors, Var. Speed Motors in 
stock. Square Craft authentic handmade

jewelry for men and women.
Write for our list of Goofy and Fun Badges

PLASTIC ENGRAVERS- 2
BOB ROTTMANN —  BEverly 3-5527 

11041 So. Talman Ave. Chicago 55, III.
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BE S O C I A B L E  — HAVE A PARTY
By MELANIE BABICH, Moline, Illinois

So you’re going to have a party? 
Naturally, you want it to be a suc­
cess, and you want everyone to have 
a good time and talk about it for 
weeks afterward. Many good times 
are had at a party, and many happy 
memories remain. However, these 
happy memories and good times exist 
only after a successful party.

Are you going to throw your party 
together and end up with a conglo­
meration of ideas, some good but most 
bad, or are you going to sit down and 
carefully work out and plan the forth­
coming party?

The first step in the preparation of 
the party is already completed. You 
have decided that there will be a 
party. Next comes the when, where 
and what of the matter. Decide when 
the party is to be held. Make sure it’s 
an evening or afternoon when the 
people can attend without any diffi­
culty. Decide where the party is to 
be held. Make sure the place will be 
big enough to accommodate the party- 
goers without crowding, and stepping 
on toes and not so large that the party- 
goers will be "lost.” And finally, de­
cide what type of a party you’re go­
ing to give.

A square dance party! Well, that’s 
one of the best kind. But, how about 
adding a little extra interest. Add a 
theme for your party. If it’s near a 
special holiday, fit your party to the 
holiday. How about a Hawaiian luau, 
a Chinese or Oriental theme, a Beat­
nik theme, a Spanish theme, or a Cos­
tume Ball? There are so many that 
one could mention. Get a general 
theme, and stick to that theme in all 
of your party preparations. This 
makes a square dance party, or for 
that matter any party, something 
special.

Appoint or elect committees, and a

general chairman to make sure that 
those committees are efficient. Give 
each committee a specific task to do 
and a deadline. Know what you are 
doing!

Now that you have a partial plan 
for the party, decide who is to come. 
Make sure that you don’t leave any­
one out, but be sure that the number 
of refreshment-consuming party-goers 
doesn’t exceed your budget.

If it’s an "Everyone Invited” type 
of party, assign poster-making to one 
of the more artistic committees. Pos­
ters should be brief and concise. Too 
much on a poster makes it crowded 
and uninteresting. Keep it simple. 
Add a bright color, or an eye-catching 
cartoon and illustration.

Invitations or announcements should 
be mailed out early. People like to 
plan ahead, too. Make sure the date, 
time, place, type of party, and 
special attire, if it is required, is on 
the card. Make your cards as attrac­
tive as possible, with an illustration 
and a friendly message. If you are 
very thorough in your planning, ask 
your friends to RSVP, in that way 
giving you a definite idea of how 
many to expect.

The setting of the party is very 
important, for it lends to the mood of 
the party-goers. If the room is dull 
and gloomy, then this is the mood that 
will be conveyed. A few, inexpensive 
decorations added (and do remember 
the theme) will add interest and en­
joy ability to your party.

Plan your program carefully. Get 
a good square dance band, or get good 
records. Test your sound before the 
night of the party, and make sure that 
the people in the back and on the 
sides can hear clearly without any dif­
ficulty. Fit your program of dances to 
the majority. "Pooped out” a f t e r
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three or four squares? Plan some quiet 
games or community sings to fit in 
between squares. This gives you time 
to relax, to get refreshed, and catch 
your breath. Keep a good mixer 
handy for the usual "dead” beginning 
of the party. Plan a little extra, just 
in case some of your ideas have to be 
thrown out at the last minute, or you 
suddenly find yourself long on time 
and short on things to do.

Community sings are always a good 
change of pace. They bring the sing­
ers closer together and spread fellow­
ship. They give them a chance to let 
off steam, and sing as loud as they 
want. If you’ve planned a community 
sing, make sure the songs are popular 
so that everyone knows the words, or 
have a few copies mimeographed. 
Find a good leader and a good accom­
panist.

Refreshments are always served at 
a successful party. Make sure you 
have enough food for everyone. 
There’s always the question of when 
to serve food at a party. The best 
time is about the three-quarter mark. 
Make eating enjoyable, too. Provide 
some background music, and keep the 
people together.

End your party at the right time. 
Few people know just when to end a 
party. Should you let it die out by 
itself or suddenly cut it off just when 
the people are having a good time? 
Do let the people continue having a 
good time, but don’t wait until it 
dies out. Find just the right moment, 
and give a good rousing ending to 
your successful party.

Now, there’s that ever-present, and 
unen joy able task of "cleaning up.” 
Make this fun, too. Have a committee 
appointed, and if there are enough 
of you, it won’t take so long, and you 
know the old saying "Misery Loves 
Company.”

Well, that wasn’t so bad. You’ve 
had a good time, and you hope every­
one else did.

LET'S SQUARE DANCE
American Square Dancing in the 

United Kingdom

Introductory offer: First 12 isisues 

$1.00

Published by the British Association of Ameri­
can Square Dance Clubs, 26 Coleridge 
House, Churchill Gardens, London, S.W. 1, 
England.

DANCE FUN FOR OCTOBER
NEW SINGING CALL 

SIO F I01 -  In The Shade of The Old 
Apple Tree 

Called by Bob Ruff—Flip Instrumental 
SIO F I02 — Grand Square 

Called by Bob Osgood— Flip Instrumental 
HOEDOWN 

SIO X2129 —  Big Brown Jug (New) 
and The Devil Jumped Up (Old)

At Your Favorite* Dealer's Now

F R E E !
DANCER NAME TAGS

for your festivals, institutes, or 
other events

Mail your request for Name Tags now to

Reader Service Dept. 
AMERICAN SQUARES

2514- 16th Street, Moline, Illinois
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ONCE EACH Y EA R -
when the aspens are golden, on the way 
to Laramie, the TUFFIELDS make a new 
waltz to take to the Laramie Festival. Here 
it is:

No. 229-45 Until We Waltz Again
by Jerry and Charlie Tuffield

No. 230-45 Jerry's Medley
a lovely medley of the Tuffields' three 
great waltzes -  LOVERS, HONEYMOON 
and HAPPY — for exhibition, or for FUN.

AND HERE'S A BONUS-

No. 231-45 Little Coquette
a bubbling two-step by Muriel Smith

No. 232-45 Home On The Range
a singable, danceable, loveable mixer by 
Carlotta Hegemann. Indispensable at any 
level.

Remember our planned contra program. 
And ask for our catalog.

Lloyd Shaw Recordings, 
Inc.

P.O. Box 203, Colorado Springs, Colorado

PREMIUM PLAN
Now you, your club, or your association 
can obtain valuable p r e m i u m s  from 

AMERICAN SQUARES.

Many premiums from records to coffee 
makers to sound equipment are available. 
Here's an example:

Califone Model 25V-8A

Only 150 1-year subscriptions.

Write for information about 
other fine premiums.

Reader Service Dept.
AMERICAN SQUARES

2 5 1 4 -16th Street, Moline, Illinois

Our Northern Neighbors
By E. H. REGNIER, Urbana, Illinois

It was my privilege to conduct a 
recreation workshop for the extension 
agents and staff in Alaska. This was 
held in Palmer in the extension office 
as a part of their annual extension 
meeting. The theme of the workshop 
was "The Use of Recreation as a Tool 
to Better Extension and Group Meet­
ings.” There was considerable interest 
in song leading techniques and how 
to go about learning to call and 
prompt square and folk dances. The 
visiting couple dance is the usual fig­
ure called by local leaders with a few 
westerns mixed in.

Square, folk and round dance activi­
ty is much in evidence where groups 
meet. Among farm folks there are 
two granges in Alaska and the Mat- 
anuska Valley Co-op that provide 
regular get-togethers. The USO, of 
course, is very active in the Anchorage 
and Fairbanks area because of the 
military establishments there, and the 
recreation directors could use adapta­
tions of square and folk dances where 
one girl would have two partners.

If r e a d e r s  of A M E R I C A N  
SQUARES would like to include 
Alaska in a holiday visit some time, 
be sure to contact these directors of 
USOs and social organizations. These 
people would welcome exhibition 
dancers and guest callers or social 
recreation leaders.

The Canadian provincial parks and 
the national parks, particularly Jasper 
and Banff, have square dance callers 
on their staff and included a twice-a- 
week or some times three-times-a-week 
activity for the tourist encampments 
and cottage villages. The Canadian 
square dance activity is most feverish 
near the border. And then as one 
works north over the Alaska highway, 
dances are used as a resource for en­
tertaining visitors. The Eskimo danc­
es are truly wonderful and beautiful 
interpretive works of art.
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A SQUARE DANCE FAMILY
By CLIFFORD McGUIRE,

Happy families share in their sor­
rows and their joys. It's apparent that 
this family shares in the joy of square 
dancing. This is a real, dyed in the 
wool square dance family, as you can 
see from the picture.

Ralph Hay is well known in the 
European Square Dance movement. 
Past Chairman of the European Area 
Square Dance Leaders Association, 
Ralph has worked hard in the interest 
of square dancing in Europe.

At present, Ralph conducts classes 
for the Wiesbaden Kuntry Kuzins and 
the Rhine Main Ruffles and Shuffles. 
He also calls regular dances for both 
clubs. In rearing his wonderful chil­
dren and in all of his square dance 
activities, he is assisted by his charm­
ing wife, "VeVe” . No need to tell 
you how much the caller's wife does 
in making his work a success.

Ralph was the Master of Ceremonies 
for the Paris Jamboree, which was

Left to right: Patty, VeVe, David, 
Ralph, and in front, Brian.

Wiesbaden, Germany

held at the Continental Hotel in Paris 
last November. During the same 
month, Ralph and his friend and fel­
low caller, Tex Hincerling, went to 
Spain for the "Spanish Jamboree” at 
Madrid, Spain. Ralph is on duty with 
the USAE in Europe as a Master Ser­
geant assigned to the 7100 Support 
Wing. His participation in activities 
connected with square and round 
dancing has been tireless.

"VeVe” is active in Cub Scout and 
church work with the local American 
community as well as traveling around 
to the various clubs with Ralph.

A most pleasant personality plus a 
natural talent for calling has made for 
Ralph many friends and associates 
throughout Europe.

It's a N-E-W Sound for 
Square Dancing

Lore No. 1002
SWEET CLOVER RAG

Lore No. 1001
HASHIN' THE BOOGIE

Both flips with calls by Max Engle 
Music by Burton's Wranglers

AVAILABLE NOW  
at Your Record Dealer

Lore, Inc. -  Chicago, III.
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£
W .V .V .V ."

OVER-STOCK S A LE !!  
on WINDSOR RECORDS

NOTE: Here is the most spectacular bargain ever offered on WINDSOR 
Records. An ideal opportunity for you to stock up, or replace worn 
records, at big savings! Only $ .90 each for those listed. ORDER TODAY!

WINDSOR RECORDS only 90 cents each:
Called: Instrumental:

7465 — .

7464 7164
7460 7160
7458 7158
7457 7157
7456 7156
7455 7155
7454 7154
7453 7153
7451 7151
7450 7150
7448 7148
7446 7146
7437 7137

— 7136
7425 7125
7424 7109

Rounds:

7647 
7645 
7644 
7638 
7635 
7632 
7626 
7624

REFER TO ANY GENERAL CATALOG 

OR WINDSOR LISTINGS FOR TITLES

(Write us if you don't have one)

All sales are subject to prior orders and we cannot 
guarantee quatity. 78 r.p.m. only. Complete listing 
of other over-stock items will be sent with shipment.

HAVE YOU

written us 

for details 

on the 

NEW 

Bogen VP-20?

Do it now!

DANCE RECORD CENTER
1159 Broad Street Newark 2, New Jersey



•  The Northern District of the Illinois State Caller’s Association will hold its 
annual festival in Aurora, Illinois, November 5, I960. Many new ideas will 
be offered this year, coupled with the ideal festival site and facilities offered 
by the new and beautiful YMCA in Aurora. Two levels of dancing will be 
offered, intermediate and challenge, with popular rounds and mixers. Dancing 
will be from 3:00 to 6:00 in the afternoon and from 8:00 to 12:00 in the evening. 
General Chairman for the event is Horace Hall of Woodale, Illinois.

— Ozzie Trotter

•  An important cog in the square dance wheel is the square dance association. 
More and more of these useful organizations are being formed. The latest 
newcomer on the scene is the Western Michigan Square Dance Association. 
The formation of this organization rated a good-sized newspaper article in 
the Muskegon, Michigan Chronicle. The article not only gave the new organiza­
tion a plug, but also gave square dancing a big boost. This is another example of 
the use of newspaper publicity. The organization came about through the co­
operative staging of a gigantic square dancing event featuring Bob Dawson of 
Sarasota, Florida, who by the way is slated for a return appearance some 
time in October. Good luck to the new association.

— Bill Arnold

•  N o one can deny the importance of publicity in promoting an activity. A 
new idea for the promotion of square dancing is the pamphlet used by Ranchland 
of Camp Hill, Pennsylvania. The title of this is "A  Few Facts on Modern 
Square Dancing.” It gives the necessary facts and information about square 
dancing to those who know nothing about it. It makes square dancing sound 
fun and enjoyable. If your club or area needs some promotion, write to Ranchland, 
Camp Hill, Pa., and ask for a copy of their brochure. It’ll give you some good 
ideas for a publicity campaign.

•  To make dance planning easier for you committee chairmen and to save you 
some time, and money, AMERICAN SQUARES has printed name tags that are 
available to its readers free of charge. Just let us know how many you need, 
and we will be happy to supply you with them for your next festival, dance, 
or what have you.

SQUARE DANCE CALLER -  TEACHER MANUAL
by JACK MANN

Among other features are the following:
* 71 square dances — for the calling repertoire.
* 134 exercises — for calling at class nights for beginners.

Recognizing that it is far from sufficient to teach only the names and 
definitions of basics, these dance exercises are arranged in a 
logical order for a 15-week course. Corresponding to each basic are 
three to four dances, each illustrating a different aspect in which 
that basic may occur.

* Plastic binding for eye comfort — the pages "lie flat".
No C.O.D. Send $2.00, which includes tax and postage, to:

(Air Mail Delivery -n 22 cents extra)
540 Alcatraz Avenue JACK MANN Oakland 9, California
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•  There has been a general rush to the corner drug store in the past year to 
obtain the ever familiar nerve pills. Why not throw those nerve pills down the 
drain, and remove yourself from the hustle and bustle of a tense world by fol­
lowing the advice given below, which was sent to us by Jerry Helt of Cincinnati, 
Ohio.

RELIEVE THAT

GO

S QUA R E  D A N C I N G
•  As you probably noticed in the September issue of AMERICAN SQUARES, 
something new has been added. We have added a square dance workshop, 
edited by Fred Bailey, well-known travelling caller, and recording artist for 
Old Timer Records. The Workshop was revised and enlarged as a service to you 
callers, so that you can keep up to date by reading AMERICAN SQUARES.

We are also happy to announce that on Fred’s 1961 tour he will be calling 
subscription dances for AMERICAN SQUARES, where the local contacts desire 
such an arrangement. Any persons or groups desiring bookings for his 1961 tour, 
should contact him through AMERICAN SQUARES at the earliest possible 
moment. Here’s a way to save money and have fun doing it. You get AMERICAN 
SQUARES and a top-notch caller all for the price of a dance.

•  Preparations are moving right along to make the 5 th Richmond Square 
Dance Festival, October 28-29, at the John Marshall Hotel, Richmond, Virginia, a 
great success. Ed Gilmore and A1 Brundage will be calling squares Friday and 
Saturday evening. Joe and Es Turner from Bethesda, Maryland, will be leading 
the rounds. The day session will be devoted to workshops for callers and dancers. 
New and old squares, reviews of old rounds, and new ones will be taught by Ed 
and Bruce.

— Bill and Joyce Elliott

MAIL  ORDER RECORD SERVICE
HAS ONE OF THE LARGEST STOCKS 

of
SQUARE AND ROUND DANCE RECORDS

in the United States

We Ship Most Orders Same Day Received 

Send 4 cents stamp for new up-to-date catalog 

P.O. BOX 7176 PHOENIX, ARIZONA
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•  Have you always wanted to go to Las Vegas, Nevada? Here’s your chance 
for a bit of square dancing fun and a visit to Las Vegas. Final preparations 
have been made for the three day Square Dance Institute in Las Vegas for October
28-30, at the Star Dust Hotel. Callers adding to the enjoyability of the sur­
roundings will be Mike Michele, Bob Van Antwerp, and Fred Bailey. For 
reservations and further information write to Mike and Mignon Michele, 4133 
N. 7th Street, Phoenix, Arizona.

•  Plans are forging ahead for the 1961 National Square Dance Convention to 
be held in Detroit, Michigan, June 29, 30 and July 1. The pepole in charge are 
going all out to give you square dancers who will attend a most enjoyable time. 
The new Cobo Memorial Hall on the Detroit waterfront appears to be more than 
adequate to endure the many hours of square dancing and the thousands of square 
dancers who will attend. Sideline activities are planned that include a two hour 
moonlight cruise on the famous Bob-lo Boat, and the Trail End Cruise on the S.S. 
Aquarama. Parents are urged to bring their children along to participate in the 
fully supervised Youth Program. Make your plans now to attend the 10th Annual 
National Convention in Detroit, Michigan. Write: Registration Committee, 
Box No. 2314, Detroit 31, Michigan

COVER TALK

Round dancing plays a most im­
portant role in the modern square 
dance movement. It’s fun and relax­
ing. This month’s cover is a tribute to 
round dancing, with the dots symbo­
lizing the great round dance phase of 
modern square dancing.

ANOTHER GREAT ALBUM 

starring 

J O E L  P E P P E R

in

S A T U R D A Y  N I G H T  AT S U N N Y  H I LLS
Ip — 1004 — at your dealer's now

★  ★

SUNNY HILLS RECORDS
1600 Sunny Crest FULLERTON, CALIFORNIA

PAT PENDING'S 
THOUGHT FOR THE DAY

They’re galloped thru their patterns 
By some fast talking Joker 

But he galloped them too gosh darned 
fast

So it’s poker now not Polka.
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Oct. 1: Indianapolis, Ind. Indiana
State Festival. Mfg. Bldg. Fair 
Grounds.

Oct. 1: Tuscaloosa, Ala. Fall Festival. 
Fort Brandon Armory.

Oct. 1: Las Vegas, Nev. Harvest Ball. 
Dunes Hotel.

Oct. 1-9: Fontana, N-C. Fontana Swap- 
shop.

Oct. 7-9: Vineland, Ontario, Canada. 
Fall Round Dance Weekend in 
Canada. Prudhommes Recreation 
Center and Hotel.

Oct. 8: Moberly, Mo. Missouri Round 
Dance Association Festival.

Oct. 8: New York City, N .Y . N YC 
SD . Caller’s Ann. Fall Festival. 
Public School No. 44.

Oct. 8: Pomeroy, Ohio. 10th Annual 
Mid-Ohio Valley Square Dance Fes­
tival.

Oct. 8-9: Santa Cruz, Calif. Folk and 
Square Dance Weekend. Civic 
Audit.

Oct. 14-15: Atlantic City, N .J. Atlan­
tic Square Dance Convention. Chal- 
fonte-Haddon Hall.

Oct. 15: Little Rock, Ark. Festival. 
Little Rock Air Force Base.

Oct. 15: Globe, Arizona. Copper Cities 
Festival. Globe High School Gym.

Oct. 15: Taft, Calif. Oildorado Festi­
val. Taft High School.

Oct. 16-29: Twenty-nine Palms, Calif. 
Palmers Benefit Jamboree.

Oct. 20-22: Sedalia, Mo. Sedalia Cen­
tennial Dance.

Oct. 21-23: Evansville, Ind. 4th An­
nual Hoosier Tri-Stat© Festival.

Oct. 22: Shreveport, La. Square Dance 
Festival.

Oct. 28-29: Richmond, Va. 5th Rich­
mond Square Dance Festival. John 
Marshall Hotel.

Oct. 28-29: Las Vegas, Nevada. Square 
Dance Institute. Star Dust Hotel.

Oct. 29: Ardmore, Oklahoma. So. Dist. 
Fall Festival. Civic Audit.

Oct. 29-30: Fresno, Calif. Federation 
Folk and Square Dance Weekend.

Nov. 4-6: Balboa Park, Calif. 10th An­
nual Fiesta da la Cuadrilla.

Nov. 5: Aurora, Illinois. Illinois State 
Caller’s Association Festival. YMCA.

Nov. 22-29: Tampa, Fla. Hacienda 
Holiday.

Dec. 10: Houston, Texas. Jamboree.
Dec. 31: Litle Rock, Ark. New Year’s 

Eve Dance.
Dec. 31: Memphis, Tenn. New Year’s 

Eve Dance.
Dec. 31: Birmingham, Ala. New

Year’s Eve Dance.

KNOW YOUR HOBBY! •
Read America's oldest Square Dance Magazine — AMERICAN SQUARES J
Mail this coupon and $2.50 to 2514- 16th Street, Moline, Illinois for a ■
one year subscription (12 issues). Note: You can save $1.00 by sub- i
scribing for two years at the Special Price of only $4.00.) J

ii
Enclosed is $4.00.................. $2.50................   New.............. Renewal.............  J

Name (print) ..............................   j

Address .................................................................................................__......   i
i

City.................................................................  Zone...........  State.....................................  j
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" T I L  T O M O R R O W "  —  a new and superb­
ly constructed dance from Larry and Thelma 
Jessen of Redwood City, Calif., with the finest 
and most dramatic music ever recorded for 
round dancing by the augmented 16-piece or­
chestra of MEMO BERNABEI. Here is move­

ment and music that elevates waltzing to its ut­
most peak.
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" M E L O D Y  O F  L O V E "  —  a new, improved 
and inspiried recording of the lovely waltz cre­
ated in 1955 by Ralph and Eve Maxhimer of 
North Hollywood, Calif. You can again enjoy 
this all-time favorite dance to the rich, full music 
of the MEMO BERNABEI band.

❖
❖
❖
❖
❖
❖
❖
❖AV

❖▲ AVAILABLE OCTOBER 15TH
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JUST FOR^^

Windsor
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Now available - a new coupling of two old 
favorite rounds - ' B E A U T IF U L  O H IO " and 
"H O N E Y "  - on 45 r.p.ni., Windsor No. 4610
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SECOND CLASS

HOWARD A.DAVISON 
RIVER ROAD
NEWCASTLE,ME.  4

TIME VALUE MAIL

NO, NOT A New PANCE-SHE JUST BROKE A PEARL NECKLACE/"
S m a r t  - G a y  - D i s t i n c t i v e$ S q u a w  D r e s s e s

beautifully designed in Cotton Georgette and in Zuni

By the Yard . . .
Cotton Georgette . . . the finest 

quality in more than 20 beauti­
ful colors.

Zuni Cloth . . . no-iron semi-sheer, 
durable.

Braids . . . ornamental and with 
Gold, Silver or Copper, keyed to 
Georgette, and Zuni colors.

Regular, Large 
and Junior Size*

Sen d  25c fo r  COMPLETE 
fo ld er w ith illustrations, 
d re ss  and y ard age  samples.

Depl. A
1405 Jewell Ave. Topeka, Kan.
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