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FOLKRAFT PRESENTS

16 STANDARD HOEDOWN TUNES

plved b, SLEEPY MARLIN

The World's Champion Fiddler

Re-lssued for your convenience on 45 RPMI

NON-SKIP, DEEP-GROOVE RECORDS — $1.25 EACH

45-1149 Martha Campbell
Wake Up Susan

45-1150 High Level Hornpipe
Sally Goodin

45-1151 Paddy On The Turnpike
Devil's Dream

45-1152 Miller’s Reel
Soldier’s Joy

45-1324 Fisher’s Hornpipe
Big John McNeil

45-1325 Black Mountain Rag
Back Up And Push

45-1326 Grey Eagle
Eight of January

45-1327 Boil The Cabbage
Tennessee Wagoner

FOLKRAFT RECORDS

1159 Broad Street, Newark 2, New Jersey
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BLACK MOUNTAIN

PROUDLY PRESENTS
THE FONTANA RAMBLERS

With @ unique collection of “Hoedowns of the Smokies” recorded in
the Smokie Mountains of North Carclina. Here is Square Dance music
with an exciting rhythm and beat that will add to the enjoyment of
both dancer and caller.

Key

Record No. 4543-A Band Box G
= No. 4543-B Rubber Dolly A

o No. 4544-A Cross the Road G
No. 4544-B  Slingshot G

A No. 4545-A Katy Hill G

= No. 4545-B Thar's A Bar G

The above are deep grove recordings on 45 rpm
* * *
A NEW RECORDING ARTIST

BOB DAWSON

His two new releases are

Record No. 199 -Flip KISS AND TELL
s No. 202 - Flip | GET THE BLUES WHEN IT RAINS
78 r.p.m,

* * *
A NEW ROUND DANCE

Record No. 1018-A FOUR PENNY WALTZ
by Penny and Ross Crispino

No. 1018-B TOGETHERNESS
by Harry and Pat Lukens

* * *
BLACK MOUNTAIN RECORDS



INTRODUCING!

BILL BAILEY

as called by

CHUCK RALEY

SH 158 — Flip instrumental

also releasing

ANYTIME

as called by

JOEL PEPPER

SH 159 — Flip instrumental
*

SUNNY HILLS RECORDS

1600 Sunny Crest

FULLERTON, CALIFORNIA
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CRACKER BARREL SESSION

The 9th National Square Dance Convention, held in Des Moines, Iowa,
June 9, 10, and 11, is now history. From all indications it was a success in
every way. The program was varied and interesting. The exhibitions were color-
ful and well executed. 12,293 dancers, callers, and leaders from all parts of the
United States were registered during the three days. 7,000-7,500 spectators
watched the activities on Saturday evening, the 11th, making the total attendance
close to the 20,000 mark.

Although an event of this caliber is certainly national in scope, the success of
it depends upon the efforts of the people in the locality where it is held. The
various committee chairmen and members put many, many hours of work into
this convention to make it the success that it was. These people donated their
time because they love square dancing. There is no financial reward, other than
expense money, for the long, hard hours of work necessary. It will take several
months to finish a financial statement for the National. Square dancers every-
where will be looking forward to reading a complete financial report on this
event. It is evident that a profit was made.

Any large festival or convention points out the fact that square dancing
is a folk activity — an activity of the people. Local people do the work, do the
promoting, make the arrangements, and often do not get the credit that they
so rightfully deserve. Local publications also play an important role in the
local square dance scene. Square dancing grows from small group meetings, to
local events, to state events, to regional events, and finally to an event of the
caliber of the National Convention. It could not be any other way. Square
dancing is what the dancers and callers make it. Policies, events and dance
movements are originated by the people, dancers, and callers, and cannot be
dictated to them. Square dancing is for everyone. Let’s do our best to keep it
this way.

The 1961 National Convention will be held in Detroit, Michigan, on June 29,
30 and July 1. Make plans now to attend. After holding the National in the
Midwest for several yeras, the Executive Committee decided to award the Con-
vention to Miami Beach, Fla., in 1962, even though other cities made excellent
bids for it. A date for this event will be set soon. The National Convention is
an important part of the contemporary square dance movement. Every dancer
should attend ac least one.

QVI0
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Bascom Lamar Lunsford: Minstrel of the Appalachians
By VERNON W. JOHNSON, Asheville, N.C.

HERE in the highlands of the
Southern Appalachians where past
and present are blended and where
the folkways and mores of the Eliza-
bethan Era go hand in hand with the
Atomic Age; here lying between the
beautiful Blue Ridge Mountains on
the east and the majestic cloud-clad
Smokies on the west; here is the Bal-
lad Country. And, right in the heart
of the Ballad Country, ten miles west
of Asheville—literally in the shadows
of the undulating Unakas — flows
South Turkey Creek. And, on the
banks of South Turkey Creek dwells
one of the most unique men of all
American Folklore: Bascom Lamar
Lunsford, Minstrel of the Appalachi-
ans.

This unusual man has rightful
claim to many titles: farmer, lawyer,
musician, editor, scholar, ballad sing-
er, folklorist, and festival founder.
However, the title by which he would
rather be known and remembered as is
Square Dancer. Perhaps no other per-
son in the last half-century has done
so much as he in the preservation and
promotion of the traditional real old-
time folk and square dances. He has
done his full share in helping to re-
move the stigma of ‘sin-to-dance”
from these whole-some social activi-
ties.

Mr. Lunsford was born March 21,
1882, at Mars Hill, North Carolina.
He received his education at Ruther-
ford College and old Trinity College
(now Duke University) in Durham,
North Carolina. He first became in-
terested in folk songs and folklore in
1920, and he has been active in re-
search and promotion in this field
ever since,

In 1927, Mr. Lunsford founded the
Annual Mountain Dance and Folk
Festival of Asheville, North Carolina.
August 4, 1960, along about sundown,
will be the beginning of the 34th=An-

nual Folk Festival at the Asheville
City Auditorium. Once again, from
the ridges and the vales, from the
coves and the dells, will come the
balladists, the musicians, and the
square dancers. Some will have guitars,
mandolins, mouth harps, and even oc-
casionally a dulcimer; but always there
will be the fiddles and the five-string
banjos.

Other festivals in which Bascom L.
Lunsford has been the founding father
are: The Carolina Folk Festival at
Chapel Hill, North Carolina; the An-
nual Folk Festival in Kentucky at Ren-
fro Valley; and the North Carolina
State Fair Folk Festival at Raleigh.

This venerable folklorist speaks of
“spreading the Gospel of Folk Music”
with almost religious fervor. Much of
the past thirty years, he has spent in
lectures and square dance instruction
at schools and colleges.

The year 1949 was a particularly
busy one for “The Minstrel”. He
made folklore history in Washington
with a seven-day marathon of song-
singing for the Library of Congress,
Folklore Division, an unparalleled
feat in recording annals. His contri-
bution of nearly 350 songs and tunes
is the largest from any single per-
former. In the fall of that year, he
went to Venice, Italy, as United States
Representative to the First Interna-
tional Folk Music Festival. Returning
from that trip, he stopped off in Eng-
land to see the portrait of his ancestor,
Sir Thomas Lunsford, celebrated in
historical balladry.

There is no sign of a slow-down
yet in this very extraordinary man,
who has just celebrated his seventy-
eighth birthday. For his many achie-
vements and faithful work wherever
American Folk Music and square danc-
ing are known and loved, the highest
honors will be given to Bascom La-
mar Lunsford, Minstrel of the Ap-
palachians.
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ROUND 'N' ROUND

By MARY and BILL LYNN, Brentwood, Missouri

Our feet were tired and our brains
in a whirl, but there was still plenty
of sparkle and enthusiasm left at the
close of the 9th National Convention,
as both Square and Round Dancers
were assured that the whole package
was a howling success. The three days
crowded with activities. attested to
Round Dancing’s continuing growth.
Panels, workshops, and exhibitions
were attended to the capacity of the
available facilities. Those huge Round

Dance circles makes the heart warm as
participation was at an all time high.

Workshops were conducted from
10:00 to 5:00 each day with the noon-
time hour devoted to mixer dances.
Each of these sessions was filled to
capacity. The exhibitions each even-
ing were viewed by an audience in
excess of 10,000 spectators. All types
of dancing were shown on the audi-
torium floor from “Jig” type square

dancing to highly stylized traditional
dances.

Spotlight On Styling

From the Atlantic to the Pacific the
style spotlight swings from coast to
coast. California, San Diego, Balboa
Park, Maria Fielding — synonymous-
ly denote beautiful dancing. ~Maria
has written for us the lovely WALTZ
MAKE BELIEVE and has just recently
introduced her ITALIAN NIGHTS, a
waltz to Noche De Rondo (Windsor-
Ballroom).

In respect to styling Maria has the
following ideas. “I feel most people
will agree that what we are talking
about is really ‘Dance Technique’. The
style with which one dances is some-
thing personal and cannot be taught,
but when we are teaching people to
stand correctly, arm carriage, foot

work — such as pointing one’s toes,
keeping knees straight when the leg
is raised, etc., are all techniques — not
styling, burt are seemingly used under
this misnomer.”

Many new dances were introduced
to the participants. On the “pops”,
we were shown CATW ALK (Ember),
POGO (Colombia), GOOD TIMES
(M-G-M), JEALOUS CHA CHA
(Decca), LOVIN' ARMS (Decca),
and several others including TRACY’S
THEME (Columbia).

Introduced from the Square Dance
labels were SILK AND SATIN
(Windsor), HINDUSTAN (Sets In
Order), RAINIER WALTZ (Aqua),
BLUE ALICE WALTZ (MacGregor),
ELMER'S TUNE (Grenn), CHIMES
OF SPRING (Shaw), and MICKEY
(Grenn).

Shopping for an easy mixer? We
found just the thing in Longhorn’s
GIRL I LEFT BEHIND ME, which we
call an “instant” mixer. It is cued by
Red Warrick, and can be danced ai-
most immediately, and fun too!

* o *

CHANGE OF ADDRESS

If you are planning to move, notify us at least
thirty days before the date of the issue
with which it is to take effect, if possible, in
order to receive your magazine without inter-
ruption,

Send BOTH your OLD and NEW ADDRESSES
to

CIRCULATION DEPARTMENT
AMERICAN SQUARES
2514 - 16th Street, Moline, Illinois

NOTE: The Post Office will NOT forward
copies unless you provide extra postage.
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A Wide Spread Round Dance

By HUGH THURSTON, Vancouver, B.C., Canada

In the December issue, I mentioned
the first foreign dance group with
which I had ever danced — the Mu-
sikkreis at Hanau-an-Main, in the
Rhineland. The dances they did struck
us as being more like “old time”
dances than folk dances, as quite a
number of them were couple-dances
(or round dances in American ter-
minology). To an American “inter-
national folk dancer”, who classes the
Veleta, St. Bernard’s Waltz, Gay Gor-
dons, etc., as folk dances, the differ-
ence might not perhaps have been as
striking as it was to a party of Scots.

One of their dances was called
“Warschauer” (which means the War-
saw dance: Warschau is the German
for Warsaw). We were told that it
was an extremely common dance all
over Northwestern Germany, includ-
ing the Rhineland, the Saar, and the
Palatinate. I don’t think the dance
made much impression on us until
Wwe came across it again, this time in
Sweden. Again, the dance didn’t seem
quite to be a folk dance. It was not
very popular with the big national
folk dance society (the Ungdomsring
for Bygdekultin), but was fairly com-
monly taught in schools (e.g. by the
Sing Society).

We discovered later that it is also
taught in English schools — as a
Swedish dance, of course — by that
same society.) Unlike the Germans,
who danced it in innumerable ways,
the Swedes all seemed to dance it the
same way. They used, however, not
the German name, but the French
name, “Varsovienne”. This still means
Warsaw Dance, Varsovie is the French
for Warsaw.,

A dance known in both Germany
and Sweden would be expected in
Denmark. Although I have never act-
ually danced it there, I was not sur-
prised to find it in one of the F.F.F.’s
books (actually in the Himmerland

volume); they called it Varsoviane.
What did surprise me was to find that
it must have been a great favorite in
the second half of the Nineteenth Cen-
tury in Scotland and England. Almost
every English or Scottish ballroom
guide of that date contains it, some-
times under the name Varsovienne,
sometimes Varsoviana. Varsovia is the
Spanish for Warsaw. Occurring in
Nineteenth Century England, the
dance naturally also occurs in Nine-
teenth Century America, and in par-
ticular, instructions for it can be found
in Elias Howe’s Boston publications
of around 1860. He calls it La Var-
soviana, Edward Ferrero, in his “The
Art of Dancing Historically Illust-
rated (1859), says it was “ . . . in-
troduced into America about five years
ago.”

As probably most people who are
reading this know, it was fairly wide-
spread in America outside the formal
ballrooms, sometimes under such in-
formal names as “Put Your Little
Foot”. In fact, it seems to have lasted
much longer in America than in Bri-
tain, where I have never seen it danc-
ed either among country dancers or
“Old Time” dancers. On the principle
of not teaching one’s grandmother to
suck eggs, I shall say no more about
the American versions, except to mem-
tion that Lucile Czarnowski found
four versions of it (all called *“La Var-
sovianna”) in California, which she
describes in “Dances of Early Cali-
fornia Days”. She classes it among
the “dances before 1849”, though she
gives no precise reason for assigning
such an early date to it. If she is right,
the dance is substantiated in Cali-
fornia some twenty or so years before
the first date at which I can find a
firm reference to it in Europe (Rout-
ledge’s Ballroom Companion, 1864).
But Ferrero’s book is so much nearer
the dates in question, that I think it
is much more likely to be correct.

8 AMERICAN SQUARES
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One quite often sees the dance des-
cribed as “of Swedish origin”, but
there seems no good reason for this.
True, the Swedish version is well-
known, being published by the large
national folk dance clubs, also bemg
fostered by the Sing Society; but it
would be a very naive person who as-
sumed that, because he himself got the
dance via Sweden, the dance must be
of Swedish origin. (The same remark,
incidentally, applies to the Schot)-
tische).

The term “Varsovienne or Varso-
vianna” is an entry in one of the well-
known Nineteenth Century French
dance-dictionaries, that of Desrat. He
describes it as a modern dance com-
posed in 1853 or 1854 by a Spaniard,
Francisco Alonzo. It was performed
at the ball in the Chaussee d’Antin,
Paris. Now, you can’t believe all you
read in books; for instance, “L. de
Garmo Brookes on Modern Dancing”
(1867) says that the dance was named
by an Italian in honor of Mt. Vesu-
vius!

But Desrat’s dictionary is a reliable
work, he quotes name and date and
place, and above all, his story explains
why the dance should go under a
Spanish name in English-speaking
countries. (The French name needs
no explanation, for French was the in-
ternational language of the dance, as
do-sa-dos and allemande testify.) In
fact, if Ferrero was referring only to
the Eastern U.S.A,, it is possible that
Miss Czarnowski is nearly right — the
dance could have gone to California
via Mexico quicker than to Yankee-
land via France, though of course it
couldn’t have got there before 1849
if it was composed in 1853.

The versions of this dance are so
varied that it is difficult to pick out
any particularly characteristic detail.
The movement which gives rise to
the old name “Put Your Little Foot”
occurs in most versions (in the Swed-
ish and Danish ones the foot is put out
on the heel with the toes cocked up),
but not in the German ones. The so-

called “Varsovienne” position is act-
ually very rare. Only one of the three
California versions has it and none of
the European ones. (I have heard that
there is a Swedish version using this
position, but none of the people I
have danced with in Sweden use it,
and it is not described in either of the
two main Swedish reference books,
“Svenska Folkdanser” and “Lekstu-
gan”.)

The music is a decided connecting
link. The “Put Your Little Foot” tune
is the middle third of the Swedish
music, is the music for the California
versions, is the music for two of the
German versions, and is the second
half of another German version. Only
the Danes lack it. The Germans, in-
cidentally, have separate names for the
tune. The first two tunes referred to
above are called “Ins Dotterlies” and
“Sellerie-salat” from words which
have been made up to go with the
tune. Unlike the Americans, the Ger-
mans have not made up foot work in-
structions, but just a rhythmic jingle.

“Ins Dotterlies” goes:

Ins Dotterlies, ins Dotterlies,
ins Dotterlies da gebt es zu,

Ins Dotterlies, ins Dotterlies,
ins Dotterlies gebt's lustig zu.

Da dance die Mad, da danze

die Mad

Da dance die Mad mit die

Schnalleschub.

About half the versions end with a
waltz,

Clearly then, the dance was origin-
ally a ballroom dance in mazurka
rhythm at a time when that rhythm
was fashionable. It was called *Var-
sovienne” (or the equivalent in other
languages), probably because this old-
time rhythm was well known to have
developed out of the Polish mazur. It
became widespread and popular from
Sweden to California, and survived in
many places among informal and un-
sophisticated dancers when the fashion
for it passed. Rather naturally, a num-
ber of variations sprang up, all being
simplifications of the original.

XV-297
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IMPRESSIONS

By MELANIE BABICH, Moline, lllinois

I'm not a square dancer. However,
I did attend the 9th National Conven-
tion in Des Moines, and I must say I
was impressed. You square dancers
dearly love your hobby. I can say this
truthfully, because it is so apparent in
everything you do. The way you
dress, and the time and effort you've
put into learning and improving your
hobby and techniques all bear me out.

I went to the National expecting to
find people there just from the sur-
rounding states, never realizing that
people would be so crazy about a
hobby to travel thousands of miles

just to attend a square dance conven-
tion. I really admire you for that. You
are genuinely interested in a good
thing, and you do it for your own en-
joyment and improvement.

Not being a square dancer, there
was a lot that I didn’t fully under-
stand. Quite a few times, I got the
feeling that some of what you folks
did was just for show, but you run
into that almost any place you go.
Your clothing certainly was elaborate,
and judging from some of the prices
I saw on the clothes exhibited, you
must save quite a while to be able to
buy those beautiful outfits. If you
looked quite closely, you could almost
tell a person’s personality by the
amount of rickrack and trim on an
outfit.

I must congratulate all of you on
one thing. You certainly have a lot
of energy. You must start storing it
up right after the convention for next
year’s convention. After the first day,
it seemed more like an endurance test,
seeing who could dance the longest
without passing out. You danced con-
tinually, feet aching, eyes burning,
ears ringing, and head pounding, and

yet, you enjoyed every minute of it.
I'll bet you'd do it again, and probably
will next year in Detroit.

Square dancing is the type of danc-
ing that you can have fun just watch-
ing. I enjoyed myself thoroughly
watching you out there. I was sur-
prised at many things. 1 had thought
that your sets would flow smoothly,
and if a mistake was imade, the other
members of the set would become
angry. However, at the Convention
there was a general feeling of friend-
liness, and 1 noticed that you made a
joke about it and laughed it off.

I had expected to see all of you do-
ing the type of dancing done by the
Lamar, Colorado, Dudes and Dames,
so I was taken back when I saw you
doing the smooth dancing that you
did.

Looking at the round dance descrip-
tions in square dance magazines, I
could not understand how people
could get anything out of them. But,
when I saw you folks doing the round
dancing I was delighted. It really is
beautiful and graceful.

The exhibitions were quite a high-
light of the convention. Everyone en-
joyed them, from the square dancers
to the non-dancers, such as I, who
came jusc to see what it was like.

Your hobby is wonderful for mar-
ried people. It gives you something in
common with one another and brings
you closer to each other. I would ven-
ture a guess that the divorce rate
among square dancers is very low in-
deed.

You square dancers are unique in
many ways. You have a wonderful
hobby, and you certainly made me
want to get out there and dance. Work
at your hobby and promote it. More
people should know about it and
realize that square dancing is not
strictly for squares.
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PLANNING A FLORIDA
VACATION?

COMPLETE SCHEDULE OF DAMNCES
THROUGHOUT FLORIDA EVERY MONTH IN

Bow & Swing

$2.00 a year — SAMPLE COPY FREE — Write:
Box 891 Kissimmee, Florida

Local ngr
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HELEN SMITHWICK, Editor
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SUBSCRIPTION — $2.50 per year
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published by CARL HAPSTER

KNOW YOUR
HOBBY'!
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The Midwest Dancer

A magoazine of Round and Square Dancing
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Published monthly except July and August
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Advertising Rates Upon Request

j“SquemANCER

COMPLETE NEWS OF S/DANCING
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Features Club News and Festival Information
For Leaders and Square Dancers
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For Information or Sample Copy Write:
BILL SAWTELLE, editor

1116 Gordon St. Memphis, Tenn.

Northern Junket

The Square Dance Magazine That Is Different!
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the next 12 issves to your mailbox.
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NOTE: Here is the most spectacular bargain ever offered on WINDSOR
Records. An ideal opportunity for you to stock up, or replace worn
records, at big savings! Only $ .90 each for those listed. ORDER TODAY!

WINDSOR RECORDS only 90 cents each:

Called: Instrumental: Rounds:
7465 .
7464 7164 7647
7460 7160 7645
7458 7158 7644
7457 nar 7638
7456 7156 7635
7455 7155 7632
7454 7154 7626
7453 7153 7624
7451 7151
7450 7150
7448 7158
7446 7144
7437 7137

— 7136
7425 7125
7424 7109

BOGEN VP-17X
L]

Factory Re-conditioned

REFER TO ANY GENERAL CATALOG Pully guerantesd
OR WINDSOR LISTINGS FOR TITLES Tepiant working
order . . . only
(Write us if you don’t have one) .
$85.00
All sales are subject to prior orders and we cannot (Comp|efe)

guarantee quantity. 78 r.p.m, only. Complete listing

F.O.B.
of other over-stock items will be sent with shipment. 4 Newerk

Write for details

DANCE RECORD CENTER

1159 Broad Street Newark 2, New Jersey




LAZY

By Dick Weaver
Homnolulu, Hawaii

Head two ladies chain to the right

Turn 'em boys with all your might

Heads go forward and back with you

Forward again and square thru,

Go all the way ’round, that’s what
you do

Now split the sides and go ’round just
one

Down the middle, two ladies chain
have some fun

Turn this girl and Dixie chain

Lady go left, gent go right — round
just one

Come into the middle, gonna box the
gnat

Right and left thru the other way
back

Turn your girl and pass thru

Right and left thru with the ousside
two

Now inside arch and dive thru, pass
thru

Right and left thru with the outside
two

With the opposite girl gonna box the
gnat

Right and left grand right after that

MESSY? NO. 1

By Fred Bailey
North Las Vegas, Nevada

One and three lead to the right

Circle up four, don’t take all night

The head gents break and form the
lines

Go forward eight and back in time

The centers arch, you dixie twirl

In lines go out and back to the world

Now bend the line and look-out,
man

Cross trail thru, left allemande, etc.

THE GIRL | LEFT BEHIND ME
By Red Warrick
Kilgore, Texas
Dance: Circle Mixer.
Record: Longhorn No. 204 with calls
by Red Warrick.
Position: Couples in circle, lady on
man’s right, facing center.
Dance:
Now you allemande left with the left
hand girl
Swing your own when you find her
Then promenade go two by two
There’s a pretty little girl behind her
Now the men step up to the right
hand girl
Turn with a right and mind you
Turn your partner left 8o all the way
around
And promenade the girl behind you
Oh that girl that pretty little girl
The girl I left behind me
The men turn back on the inside track
And leave that girl behind you
Swing a new girl, swing and whirl
And promenade her truly
Then you back right out and make a
big ring
And circle to the left with Julie,

MESSY? NO. 2
By Fred Bailey
North Las Vegas, Nevada
The head two couples bow and swing
Lead on out to the right of the ring
Circle up four in the broad daylight
If the head gents break, the lines are
right
Now pass on thru and bend the line
Do a Dixie Twirl, you've still got
time
Bend the line, a right and left thru
And you turn your gal, two by two
Now dixie chain across the land
The usual turn, left allemande, etc.
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BUCKSHOT

By Jobn Hendron
Kankakee, 1llinoss

Record: Flip No. 107. Instrumental/
calls by John Hendron.

Figure:
* First and third go forward and back

Same two right and left thru

Full turn face out

Separate go round one

Into the middle Frontier Twirl

Box the gnat with the opposite girl

Change girls go right and left thru

A full turn, balance out and back

Bend the line

Pass thru, bend the line

Just the ends box the gnat

Face down the middle go right and
left thru

Same two pass thru

Split the ring around one to a line of
four

Forward and back

Arch in the middle, ends turn under

Into the middle crosstrail

Allemande left grand right and left,
promenade home

Two and four go forward and back

Same two left square thru

Left, right, left, right, star left with
the outside two

One time around, men turn back

Allemande left grand right and left

Meet partner promenade home,
(Repeat for sides from *)

Heads go forward and back

Right and left thru

Same two half square thru

Go right and left thru the outside two

Dive thru, square thru 3/4 round

Allemande left, grand right and left

Keep going don’t slow down

First and third wheel around right
and left thru

Same two couples crosstrail

Allemande left grand right and left

Meet partner and promenade.

IT'S LATER THAN YOU THINK

By Harold Bausch
Leigh, Nebraska

Record: Keeno 2150. Instrumental /
calls by Harold Bausch.

Opener, Break and Closer:

Join your hands and circle left
You'll circle ’round the set
Left allemande that corner girl

Then do-sa-do your pet

The men star left, go once around

You'll box the gnat at home

Girls star left, it’s once around

"Til you get back to your own

Pass him by — the corner you will
swing

New corner allemande, pass one now
and I think

We'll promenade — as quickly as a
wink

Enjoy yourself, enjoy yourself

It’s later than you think.

Figure:

Sashay ’round your corner girl

Men star left, you know

You're on your way, so take your date

Star promenade, you know

Let’s have some fun, gents sweep out

The ladies chain the set

You turn ’em boys and chain ’‘em
back

Then do-pa-so your pet

Your corner right — your partner left
around

Your corner swing — a new little
girl you found

Then promenade — as quickly as a
wink
Enjoy yourself, enjoy yourself

It’s later than you think.

(Sequence: Opener, Figure twice,
Break, Figure twice, Closer.)

14 AMERICAN SQUARES
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SHORTCAKE

By Dot and Date Foster
Decatur, 1llinois

Record: Grenn No. 14012,

Position: Open, facing LOD.

Footwork: Opposite, directions for M.

introduction:

Meas

1-4 Wait 2 meas. APART, - TOUCH, -;
TOGETHER, -, TOUCH, - ;
Step away from partner on outside
foot, touch; step together, touch.
End open pos, facing LOD,

Part A

1-2 Heel, In Place, Heel, In Place;
Heels Out, In, Out, In;
Place L heel fwd, then back to
place, R heel fwd, then back to
place; with heels together, toes
slightly out, keeping wt on balls of
feet, move heels out ( pigeon toe),
then heels back together, then out
again, and back together. (Bend
knees slightly when heeling out and
straighten when bringing heels to-
gether. Variation of the “Cat
Walk” in Salty Dog Rag.)

3-4 Walk,-, 2, -; 3, -, 4, ;
Walk fwd in LOD four slow steps,
using a “toe-heel” on each step for
styling.

5-8 Repeat Meas 1-4 (End butterfly
pos M facing wall)

9-10 Side, Close, Side, Touch; Side,
Close, Side, Touch;
Step to side on M's L in LOD,
close R to L, step to side on L,
touch R to L; step to side on M’s
R in RLOD, close L to R, step to
side on R, touch L w0 R;

11-12 Twirl, -, 2, -; 3, -, 4, -;
As M walks fwd four slow steps
(LRLR) W twirls two complete RF
twirls under her R and M’s L arms,
ending butterfly.

13-14 Side, Close, Side, Touch; Side,
Close, Side, Touch;
Repeat of meas 9-10

15-16 Twirl, -, 2, - 3, -, 4, -;
Repeat of meas 11-12 except W
twirls just once, ending facing LOD
in open pos, ready to repeat A.

Part B

1-2 Two Step FWD; Two Step FWD;
In open pos, two two steps fwd in
LOD, end facing.

3-4 Side, -, Touch Back, -; Side, -,
Touch Back, -;

Release inside bhands, join M’s L,
W’s R, both step to side in LOD
(on M’s L, W’s R), turning to face
RLOD and swinging joined hands
fwd, touch R ft well behind L; face
partner again, changing hands to
M’s R, W’s L, as both step to side in
RLOD (on M’s R, W’s L) and turn-
ing to face LOD, touch L behind R.
These are slow steps, end open pos.

5-6 Two Step FWD; Two Step FWD;
Repeat of meas 1-2.

7-8 Side, -, Touch Back, -; Side, -,
Touch, -;
Same as meas 3-4 except do not
touch back. Finish facing partner,
CP, touching L to R, M’s back to
COH.

9-10 Side, Close FWD, -; Side, Close,
Back, -; (Box two-step)
M steps to side on L, close R to ! |
step fwd on L, hold; step to side on
R, close L t0o R, step back on R,
hold.

11-12 Side, -, Draw, -; Side, -, Draw,

In CP both step to side in LOD (on
M’s L, W’s R), draw R to L (no
waits) ; step to side in RLOD on R,
draw L to R. These are slow steps.
13-14 Side, Close, FWD, -; Side, Close,
Back, -;
Repeat of meas 9-10.
15-16 Side, -, Draw, -; Side, -, Touch,

=3

Repeat meas 11, then step to side
in RLOD, turn to face LOD and
touch L to R to end in open pos,
ready to repeat B.

Ending:
Do meas 1 and 2 of Part A (“Short-
cake Step”) then walk fwd two
slow steps; turn to face partner on
third step, and bow.

(Sequence: A,A,B,B,A,A, ENDING)
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INDIAN STYLE RED HOT

By Hayes Herschler
Colmar, Pennsylvania

One and three do a right and left thru

Then Jead to the right that’s what
you do

Circle four hands round

Head gents break to form two lines
Forward and back you're doing fine
Forward again and pass right thru
All turn left go single file

Go Indian style around the lot

The gals turn around and you go Red
Hot

The right hand lady right hand ’round

Your partner by the left all the way
around

To the corner

Corner lady right hand ’round

Back to your partner left hand ’round

With the corner lady box the gnat

Pull her by

Promenade your partner . . .

SQUARE DANCE ANYONE?

By Bart Haigh
Kew Gardens, New York

While mulling through scores of
history books, I came across a book by
Dorothy Canfield Fisher entitled,
Memories of Arlington, Vermont. It
was published by Duell, Sloan and
Pearce. There’s a marvelous chapter
poking fun at erudite, university folk-
lorists, but the section I am interested
in is on page 100, in a chapter en-
titled, “Two Lovely, Silly Girls of
Long Ago”.

This chapter went something like
this:

All feet were nimble for the noisy,
rbythmic cheerfulness of dancing. The
old timers say that any evening you
felt like it, summer or winter, you
could step out of your back door, give
a good blast on a conch-shell and call

FAIR WEATHER SWEETHEART/
TOO MARVELOUS
(without call)

NO. 8655
*
FAIR WEATHER SWEETHEART/

TOO MARVELOUS
(with calls by Bob Van Antwerp)

NO. 8665
* Kk *

Music by Frank Messina and The Mavericks
Above numbers on 45 rpm only

NEW SINGING CALLS
* Y %
SQUARE DANCIN' BLUES/
OKLAHOMA HILLS

(without call)
NO. 8635

*

SQUARE DANCIN’ BLUES/
OKLAHOMA HILLS
with calls by
Fenton “Jonesy” Jones
NO. 8645

*

Mac Grecor

RECORDS
729 S. Western Avenue
Los Angeles 5, California
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in twenty couples and a fiddler from
neighbors near enough to bear you, to
stamp it out in your big kitchen till
midnight, in reels and square dances.
Everybody in those days was ready for
fun — a barn raising bee or a busking
or sugaring-off was the best kind of
party.

This sounds as though “the fun” of
those days was always rustic, with a
bark-on, slap-stick, of the haw-haw
kind, described by social bistorians as
folk ways. We don't know exactly
what they mean by this, but to our
ears, it bas a disdainful association of
wear illiteracy, primitive narrowness

of outlook, and ignorance of ordinary
good manners in social relations.

Then Dorothy Canfield Fisher gives
the titles of many books in the local
library that show that the Vermont
folks were not narrow in outlook.

Two things strike me about this
section,

1. The people didn’t have elabo-
rate committees, officers of clubs and
constitutions surrounding their square
dance fun. It was a natural expression
of joy. You tooted the conch-shell and
that was it,

2. In those days, perhaps even
more so than now, square dancing
seemed to be more for your “country
cousin” lacking in education, than for
the better educated or the more sophis-
ticated city folk. This stereotyping,
of course, has not died out. If you've
ever given friends a free association
test using the word “square dance”
you will soon discover their idea of
the square dance scene.

Perhaps the best lesson from the
past in Vermont is not to take out-
selves too seriously in our square
dancing, and to enjoy simple dances
with our neighbors who don’t belong
to clubs.

HERE THEY ARE -
THE LATEST

*

BLUE STAR

1549 — Jackrabbit/The Ladies Fancy
1550 — Rock In The Road
Lorry Wylie, caller, Flip.
1551 — Slaunch to Donegal
Manning Smith, caller. Flip.
1552 — Walkin’ and Talkin’
Marshall Flippo, caller, Flip.
1553 — Shut That Gate
Andy Andrus, caller. Flip.

BOGAN

1118 — Uncle Remus/Mule Skinner

1119 — End Of The Line
Billy Lewis, caller. Flip.

1120 — | Can’t Give You Anything But love
C.O. Guest, caller. Flip,

1121 — | Feel That Old Age Creeping On
C.O. Guest, caller. Flip.

SWINGING SQUARE
2311 — long long Ago
Les DeWitt, caller. Flip.
BENZ

1205 - Brand Mew Clementine

Dick Matteson, caller. Flip.
1206 — Smiles
Ben Baldwin, caller. Flip.

*

AlF of the above available on 45 rpm only
$1.45 each

We carry all square and round dance labels.
Write us if your dealer cannot supply you.

MERRBACH
RECORD SERVICE

323 West 14th Street Houston, Texas
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NIEWS Jice 225

* Wisconsin extends an invitation to square dancers and callers in surrounding
states to attend their 2nd Wisconsin Square Dance Convention, August 26-28.
This event will be held at beautiful Whitewater State College. Through the
combined cooperation of the Square Dance Association of Wisconsin, Wisconsin
Square Dance Leaders Council, Wolf River Area Callers Council, Milwaukee
Area Callers Council and the Madison Area Callers Council, a full and enjoyable
three days of activity have been planned. Requests for housing should be mailed
in the near future to Nathan and Evelyn Schneider, Whitewater, Wisconsin

—George Graves

® Square dancing will be featured at the 1960 lllinois State Fair, Springfield,
August 12-21. Saturday, August 13, has been set aside as Illinois State Fair Square
Dance Exhibition and Fun Dance Saturday. The two special attractions will be
handled by the Illinois Square Dance Callers Association. Groups are urged to
enter the noncompetitive exhibition dances. Each group must furnish its own
music and caller. Entries are due July 20. Street dancing has been expanded to
includes square dancing. Saturday evening from 7:30 to 11 p-m. live music will
be furnished for the enjoyment of all who wish to square dance. By the way,
it’s free!

® A Knothead reunion will be held Sunday, September 11, in the auditorium of
Bamberg’s Concourse, Garden State Plaza, Paramus, New Jersey. 1If you're
not a Knothead, travel 100 miles with four couples and become eligible, or
just go to dance and join the fun. Because of the limited space, participation
is by advance registration.

® The Eastern Cooperative Recreation School — a vacation workshop in recrea-
tion — is conducting its 20th annual session from August 22 to September 2,
1960. The place is New York University Camp in Harriman State Park, on lovely
Lake Sebago, Sloatsburg, New York. This year’s staff includes leading pro-
fessionals in the field of recreation. Among the courses offered by E.C.R.S. are
folk and ballroom dancing, square dance calling, dramatics, games for indoors and
outdoors, song leading, campcraft, and nature, and theory of play activities. For
a flyer giving complete details write to Gwen Brightful, 39 Lincoln Ave., Yeadon,
Pennsylvania.

TERRIFIC NEW HOEDOWNS

Flip - H - 106 — SAUER KRAUT — flip/side — calls by John Hendron
Flip - H - 107 — BUCK’S HOEDOWN — flip/side
— calls by John Hendron

FLIP ROUNDS

R-504 — BELLS OF AVALON/TIPTOE THROUGH THE TULIPS
R-503 — SILVER DOLLAR/LITTLE GRASS SHACK

Record stores contact your nearest distributor

EDWARDS RECORD SERVICE

P.O. Box 194, Park Ridge, lllinois
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e With several new clubs started in the area at Zweibrucken, Sembach, as well
as children’s groups at Hanau, Kaiserslauten, Wiesbaden and Darmstadt, square
dancing in Europe is moving right along. Graduation Dances were recently held
at Sembach (Buttons and Bows), Darmstadt Darmstompers, Zweibrucken, Zwing-
ing Zweis. Armed Forces day celebrations held at Hahn, Rhine Main, and Wies-
baden Airbases all included square dancing throughout the day. With thousands
of visitors at each base, the American square dancing was well received by all.

¢ The Annual Summer Roundup sponsored by the European Association of
American Square Dance Clubs will be held at Darmstadt, Germany. Freeman
Sattelmaier will act as MC for the square dance portion of the program with
Llyod and Maisie Poole handling the Round Dancing.

® On July 3, the Wiesbaden Kuntry Kuzins will again take part in the Inter-
national Trachtenfest (Dance Festival) to be held at Bad Neiderbrisig. The letter
to the Kuzins from the AmtBurgomeister said in part, “the American Folk Danc-
ing will be a part of our festival each year”. Again, as at the festival, there will
be a grand parade through the town by dancers from many nations. In the even-
ing a giant torchlight parade is planned. With the Annual Home Show or Hoffa
held at Wiesbaden each year including American Square and Folk Dancing the
Kuzins are becoming well known for the fine and colorful exhibitions and par-
ticipation in German-American Activities.

¢ Here's a new way of advertising the fact that you're a square dancer, proud
of it, and you think everybody should be one. Use decals like: “I'm A SQUARE
DANCER!”, “Come Square Dancing — It’s Smart!”, “Postman Beware — This
Gal’s (or Guy’s) A Square Dancer!” They can be obtained from Miss Zona
Naish, 73a Kneller Road, Whitton, Middlesex, England.

® Things have really been hopping in Seville, Spain. Square dance wise that
is. The First Annual Jamboree at Seville, Spain was held February 20 and 21.
The nine sets of “Americanos”, who so enjoyed the dancing, were soon out-
numbered by the “Sevillenos” who just came to watch and who stayed throughout
the whole program, some even signing up for square dancing classes. This
certainly proves that square dancing is a way of sharing a part of America with
a foreign country. An added bit of attraction that added a lot of eye-catching appeal
was the attractive and colorful program booklet. The square dance figures on the
cover were a welcome diversion from the usual type of program.

¢ In order for you, our readers, to get AMERICAN SQUARES by the first of
the month, our deadline for all news items, and coming events, has been moved
up to the 1st of the month preceding publication. By meeting this deadline with
your material, it will improve our service to you.

Smart - Gay - Distinctive
f Sgquaw Dresses

beautifully designed in Cotton Georgeite and in Zuni

By the Yard . .. gt
Cotton Georgette . . . the finest and Junior Sizes
qu]alit in more than 20 beauti-
ful colors.
Send 25¢ for COMPLETE
Zuni Cloth . . . no-iron semi-sheer, folder wlthol‘l-lunlrnmm.
durable. dress and yardage samples.
e Braids . . . ornamental and with
Gold, Silver or Copper, keyed to FREE on request: Yardage

Georgette, and Zuni colors. samples only of Georgette,
Zuni and Braids.

FM & I‘? W Dept. A
1405 Jewell Ave. Topeka, Kan.
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DANCE FUN FOR JULY

A New Round
$.1.0. X3114 Festival Tune
and

Talk of the Town
New Hoedowns
$.1.0. X2127 Rabbit In A Log
and
Whirlpool
Order From Your Favorite Dealer

SQUAW DRESSES

Moderately priced, yet with the
Enchanting Elegance as captured
in each creation by

BILL BETTINA

2110 N.W. Miami Ct., Miami, Fla.

Your copy of our “Portable Showroom”
sent FREE upon request.

HAVE YOU TRIED THESE?

564 — | Like To Dance

563 - Serenade

562 — Bambina Mine

561 — Mighty Nice

559 — New Plaid and Calico

558 — Heart of Gold

557 — Everywhere

556 — I've Got Bells On My Heart

Called by Mike Michele
Music by the Four Notes
45 r.p.m. — $1.45

Send 4 cent stamp for complete listing

WESTERN JUBILEE
RECORDS

708 East Weldon
Phoenix, Arizona

ourt ot e ] (uanne|BAC

Dear Arvid:

I want to congratulate you on the
“new look” in AMERICAN
SQUARES. We have a Platter Club
and rely heavily on Record Reviews.

Mrs. Darrell Robinson
Mabie, West Va,

Dear Arvid:

In the past four or five years, most
of us who are “singles” find that we
are no longer welcome in dance
groups. So — after having danced all
my life —1I reluctantly bid farewell
to one of my favorite recreations.

Dorothy L. Browne
Plainfield, N.]J.

Dear Arvid:

I enjoy "Round "N’ Round” very
much, as I like to do the round dances
as well as the squares, but don’t want
to try to keep up with the current
rounds trend of two or three new
dances each month or so. (‘The dances
don’t seem to last much longer than
that either. Wonder why, as some of
them are really good dances.)

John H. Brendle
Raleigh, N.C.

Square Dance Dresses

Mother and Daughter Dresses
Peasant Dresses, Peasant
Blouses and Skirts
Square Dance Skirts

Ready to wear and made to order . . . Send
for brochure and name of local supplier.

1460 WASHINGTON AVENUE
MIAMI BEACH, FLA. TEL. JE 8-8794
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WINDSOR RECORDS, 45 rpm only PRICE $1.45
No. 4482. You've Got Me Wondering//Nobody’s Baby

Square Dance with Calls by Bruce Johnson
This is a wonderful recording. Bruce Johnson is to be congratulated on a
superlative job with “You've Got . .. ”

No. 4182. Instrumental for record No. 4482
Both instrumentals have perfect balance, good tone quality and fine musician-
ship. They have everything and I call this a perfect instrumental.

SIO RECORDS, 45 rpm only PRICE $1.45
No. 1119. I Don’t Know Why//Wishing

Square Dance with Calls by Lee Helsel

These are not up to Lee Helsel's usual delivery. The calls seem contrived and
the music is not suitable for square dancing.

No. 2126. Instrumentals for record No. 1119

BLACK MOUNTAIN RECORDS, 78 rpm PRICE $1.45
No. 196. Hashin’ Breaks No. 18/ /Twirlin’ in Dixie

Square Dance with Calls by Les Gotcher
More hash calls right out of outer space. These are extremely hi-level calls
and if it’s challenge you want, these are it.

No. 198. Everywhere You Go (132) //Because Just Because (132)

Square Dance Instrumentals
These appear to be re-issued instrumentals which appeared earlier on flip-
sided records.

No. 199. Kiss and Tell//Instrumental

Square Dance with Calls by Bob Dawson
A pretty fair singing call by Bob Dawson. Both the call and the instrumental
are quite alright. Nothing unusual about the figure but it has rhythm and
flows nicely.

KEENO RECORDS, 45 rpm only PRICE $1.45
No. 2150. Later Than You Think//Instrumental
No. 2160. Smiles//Instrumental

Square Dances with Calls by Harold Bausch
“Later . . . ” is an attractive tune and Harold Bausch calls it well. I didn’t
care for “Smiles”. Both instrumentals are adequate.

OLD TIMER RECORDS, 45 rpm only PRICE $1.45
No. 8152. Oh By Jingo//Instrumental

Square Dance with Calls by Bill Castner
A new dance with a masterful call by Bill Castner. The instrumental is
unique and novel,
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LONGHORN RECORDS, 45 rpm only, PRICE $1.45

No. 129. Mona Lisa//Instrumental

Square Dance with Calls by Red Warrick
“Mona Lisa” at best is a saccharine melody which claims its fame only by
remote reference to a famous painting. In our opinion this is an exceedingly
poor choice of music for square dancing.

No. 204. Girl I Left Behind Me//Dream Train

Round Dances, one side called by Red Warrick.
The “Girl I Left Behind Me” is a simple mixer which we predict will become
a standard in the field. Red Warrick is to be commended for the excellent
dance design and a wonderful piece of calling on this record. “Dream Train”
is a two-step dance that may also be used as a mixer (not prompted).

GRENN RECORDS, 45 rpm only PRICE $1.45

No. 12023. Side by Side//Sherbrooke

Square Dance with Calls by Earl Johnston
The “Sherbrooke Quadrille” is called with fine style and precision and may
well serve as a calling lesson for any would-be quadrille callers. “Side By
Side” is a new call of about intermediate level.

No. 12024. Instrumentals of No. 12023 played by Al Russ.

No. 14010. Moonlight Waltz//Manning’s Mixer
Round Dances Played by Al Russ
Excellent round dance instrumentals.

DASH RECORDS, 45 rpm, PRICE $1.45

No. 2520. Beautiful Texas//Instrumental

Square Dance with Calls by Dale Durbin
Don’t let the title fool you. The instrumental is “Just Because” and well played
by Schroeder’s Playboys. The dance is just glossary terms strung out. I doubt
if the Texans will buy it because the record was named for their state.

No. 2521. Somebody Loves You//Instrumental

Square Dance with Calls by Earl Neff
Another singing call that doesn’'t quite come off. Earl Ness has a pleasant
enough voice but the dance is again a series of glossary terms jammed in (and
I mean Jammed). In fact, so jammed that he is hardly able to pronounce all
of the calls in time. This type of dance is entirely frustrating to me.

SUNNY HILLS RECORDS, 45 rpm only, PRICE $1.45

No. 157. Foot of the Bed//Instrumentai

Square Dance with Calls by Bruce Stoits.
Quite a novelty called in a style that is reminiscent of Phil Harris. The dance is
complicated and should please the upper-level club dancers. Music and call
both adequate.

No. 159. Anytime/, Instrumental

Square Dance with Calls by Joel Pepper.
This is very much in a jazz mood. The call is devlivered in a peppery style
by Joel Pepper, who is well named. The High School set should love this.

[£9]
{59
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BEST

FOR SQUARE DANCING
A new release all callers and dancers will enjoy. Try it!
102 — SHE'LL SWING NO ONE BUT YOU

Instrumental / with calls by John Garrett
Musia by The Aggie Ramblers—Featuring

Twin Fiddles
BEST RECORD (O.
P.O. Box 33 Mesilla Park, New Mexico
COVER TALK
THOUGHT FOR THE DAY Seated on a big rock and plucking
By Pat Pending the strings of his banjo, Bascom La-
= mar Lunsford presents the true picture
We stopped to have our baby of what he is: Minstrel of the Appa-

Now while that youngster slumbers lachians. There in that setting of trees
and flowers, the history of the min-

B We. head for our old square dance strelsy is shown, with its purpose of
ut find we are back numbers. presenting happiness to all indicated.

HERE ENDS THE SEARCH FOR AN
INSTRUCTOR AND CLUB CALLER

DANCE-A-TAPE is the answer

YOUR CHOICE OF TWO OF AMERICA'S
TOP PROFESSIONAL CALLERS

START NOW. ORGANIZE A DANCING CLUB OR AN
INSTRUCTION GROUP FOR SEPTEMBER

Dance to high-fidelity tape recordings.
We provide organizational aids! Party night ideas!
Tape Recorders available on lease-purchase.
The cost per week is LOW — Get the FULL story.

Write:
DANCE-A-TAPE Company

850 Campbell Avenue Ottawa, Ontario, Canada
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A REAL FUN DANCE

Danced simply and joyously to a great and
unusual American rhythm:
No. 227-45 DOODAD BLUES
By Den and Marie Armstrong
No. 228-45 PATTY CAKE POLKA
backs this delightful purple record.
(We have had repeated requests for
this best of all Patty Cakes on 45
r.p.m.
Music for both sides composed and played by
FRED BERGIN
Don’t forget 1o dance contras this summer!

LLOYD SHAW RECORDINGS, INC,
P.O. Box 203, Colorado Springs, Colorado

LOOK! . .. CALLERS — DANCERS
BADGES that ““SAY HELLO"
Any coler, shape, style or design. Can copy
any badge, motif. Send sketch for free club
sample. Satisfaction Guaranteed.
Prices: Name-—60¢c, Name and City—65¢
Name, Club and City—70c
Sound equipment — Califone, Newcombs,
Mikes, Tapes, Monitors, Var. Speed Motors in
stock. Square Craft authentic handmade
jewelry for men and women.
Write for our list of Goofy and Fun Badges

PLASTIC ENGRAVERS —2

BOB ROTTMANN — BEverly 3-5527
11041 So. Talman Ave. Chicago 43, IIL.

Keeno Predenis

SMILES
Keeno No. 2160

LATER THAN YOU THINK
Keeno No. 2150

Both Flip records called by Harold Bausch
Music by the Playboys

KEENO RECORDS, Leigh, Nebraska

You Weigh It

By Pat Pending

There are three types of square
dancing in vogue today: OIld Style
and Club, which are at the two ex-
tremes, and General American, which
combines many of the good points of
the other two, plus plenty of its own
individuality.

Old Style can be found in many
square dance halls all over the coun-
try just about any Saturday night. The
congenial people that attend are per-
fectly content to follow the same pro-
gram week after week, and that pro-
gram is usually the one their father
followed as he and mother grew up.
The caller is one of the neighbors who
has memorized ten or twelve dances
that he learned from his father, never
varying the routine of dance or pro-
gram. The changes in the tone of
his voice and not the words are the
signals the dancers go by. These folks
can be classified as “the last to give
up”, but they do have a grand time.

Club Style also presents a very inter-
esting program, and again, it is the
favorite type of dancing of many.
Each and every pattern and change
now used in Club Style Dancing can
be found in the old call books. From
these books, the Old Style caller’s
father's father learned the dances his
grandson now calls. However, by
blending and combining two or more

(continued on page 25)

FREE
CATALOG NO. 1

Send for new
MASTER RECORD SERVICE
CATALOG—

Square and Round Dance records classified
alphabetically, albums, books, stationery, P.A,
systems, dancing shoes, plus many other
hard to get items.

WE GUARANTEE SATISFACTION
4133 N. 7th St., Phoenix, Arizona

FREE
CATALOG NO. 2

Send for new
MIKE'S WESTERN STORE
CATALOG—

Natienally advertised brands at Low Prices.
Square dance and western clothes, jewelry,
boots, dresses, ties, concho belts, also many
new original items.

FREE RECORD BONUS OFFER

Home of Mike Michele’'s Square Dance Barn
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You Weigh It —

oldtime patterns ingeniously and in-
terestingly into one sequence, and in-
creasing the tempo for added steps per
minute, the building of many differ-
ent dances is possible. Our dance mag-
azines publish monthly anywhere
from one to a couple dozen of these
combinations of patterns.

The Club Style Dancers with a yen
for a challenge try all of these and
soon select the better ones to repeat
and enjoy. Every now and then, one
is created that rightfully bears this
label, “Have merit—will travel”. This
immediately becomes the common
property of all the square dancers.
In the past five or six years, of the
thousands of patterns developed,
several excellent dances have been
born and the next generation of our
square dancers will consider them tra-
ditional. Thus, these Clubs and Club
Style Dancers who so proudly consider
themselves “‘the first to take up the
new” are having a good time in their
dancing, and besides that, are helping
to improve the entire picture by sort-
ing out and preserving the better de-
velopments at hand.

General American Dancing takes
the middle of the road. With no re-
hearsals and very little organization
among its sponsors, it seems to follow
an almost universal programming
throughout North America. Its re-
fined, fun-loving people gather all
over America weekly or oftener to en-
joy a little from the Old, a little from
the New, and a little from the Med-
ium Modern. These are, for the most
part, made up of time-tested, smooth-
flowing patterns artfully worked over
and rebuilt to fit today’s desires.
Often, these are done to music so
familiar to the dancers that they can
be heard to sing the tune and words
as they promenade.

Every now and then, as before men-
tioned, from the myriads of experi-
mental combinations, emerges a mas-
terpiece which rapidly becomes popu-

For Your Round Dancing
Pleasure

NO. 8150
Walking and Whistling/
Billy Bayou
NO. 8151
Nola/

Shine On Harvest Moon

Music by Art Jones
and the Hot Timers

45.rpm — $1.45
Send 4 cent stamp for complete listing

OLD TIMER

RECORD COMPANY
708 East Weldon
Phoenix, Arizona

GRENN

“Deep Groove” 45 rpm
*

Rounds for cool and relaxed summer dancing
In honor of the Second All-European Roundup

MICKEY
by Maizie and Lloyd Poole of Wiesbaden,
Germany, coupled with an old favorite

STUMBLING
by Jim and Ginny Brooks

GR 14014
*

A lovely waliz

WALTZ IN JUNE
coupled with a delightful two step

IT'S TRUE
by Helen and Bob Smithwick of San Diego,
Calif.
GR 14013

*
manufactured by

GRENN, INC,

lar and creeps into the repertoires of Box 16 Bath, Ohio
(continued on page 26)
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July 2: Sheridan, Indiana. Sheridan
Centennial Ball. Sheridan High
School Gym.

July 2: Darmstadr, Germany. Summer
Roundup.

July 2-4: Toledo, Ohio. Dancers
choice Dance-Stitute.

July 8-10: McCall, Idaho. 6th Annual
Fun-Stitute.

July 9-10: Dayton, Ohio. Round Dance
Clinic. Community Club Pavilion.

July 15: Garberville, Calif. Rodeo
Kick-Off Square Dance.

July 16: Douglas, Wyo. Douglas Do-
Si Dancers Wyoming Festival,
Municipal Audit.

July 16: San Antonio, Texas. Round
Dance Council Festival. Municipal
Audit.

July 17: Wabash, Indiana. 5th An-
nual Wabash-Whirl. Honeywell
Memorial Bldg.

July 22-23: Durango, Colorado. 4th
Annual Spanish Trails Fiesta Jam-
boree. Fort Lewis A & M Campus.

Sept. 9-10: New Orleans, La. 3rd
Square Dance Festival. Municipal
Audit.

You Weigh It —

this style. Thus, General American
Dancing “is not the last to give up the
old, nor the first to take up the new”.
They weigh their program of dances
carefully; not too hard, not too easy,
and not all one variety. Thus, they
enjoy a varied menu and have a good
time.

Be your own judge and jury. If
everybody liked the same things, all
the houses would be white, all foods
would be flavored the same and we
would still tie a drag behind a draft

animal for transportation. The wheel
would not have been invented.

In the OId Style Dancing, the
youngsters seem to learn it the same
way they learned to walk, that is, from
the cradle up. Classes to teach Club
Style and General American Style are
being formed continually. Good
dancers who will become permanent
devotees of the art are being gradu-
ated regularly. Be sure to explore all
types. Each has its desirable features.
“Be not the first to give up the old
nor the last to take up the new.”
Weigh each carefully, and then adopt
the most interesting to you.

SQUARE DANCE CALLER — TEACHER MANUAL
by Jack Mann

Among other features are the following:
71 square dances — for the calling repertoire.
* 134 exercises — for calling at class nights for beginners.
Recognizing that it is far from sufficient to teach only the names and
definitions of basics, these dance exercises are arranged in a
logical order for a 15-week course. Corresponding to each basic are
three to four dances, each illustrating a different aspect in which
that basic may occur.

* Plastic binding for eye comfort — the pages “lie flat”.
No C.0.D. Send $2.00, incl. tax and postage to:
JACK MANN

Oakland 9, California
XV-314

540 Alcatraz Avenve
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“SILK and SATIN” - a superb
waltz written by one of the na-
tion’s top teams of dance com-
posers, JACK & NA STAPLETON
of Detroit. Here is a triumph in
good waltzing with truly won-
drous music by the George Poole
Orchestra.
-and -

"INSPIRATION WALTZ"
the first offering of ANN 'n ANDY
HANDY of Cleveland. Easy and
satisfying - and a credit to care-
ful choreography. Original mu-
sic created for Windsor and
played by the George Poole Or-
chestra.

#4658 (45 r.p.m.)

5530 N. Rosemead Blvd.

JUST FOR

. . . that's the way
to describe
dancing to Windsor's

latest sizzling releases!

“NOBODY’S BABY” - terrific new

singing square with a dance writ-

ten by RUTH STILLION and called

by BRUCE JOHNSON . . a power-

packed team! Music by the un-

beatable Sundowners Band.
-and -

“YOU'VE GOT ME WONDERING"

a smooth, fast-action dance like
only a great guy such as RANDY
STEPHENS could whip up. BRUCE
JOHNSON also calls this one, to
the music of the Sundowners
Band

#4482 - with calls

#4182 - instrumental

Wtfm)st;r Records
amap e’

Temple City, Calif.



SECOND CLASS

TIME VALUE MAIL
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“DON'T LET HIS AGE FOOL YOU=LAST TIME
HE FLIPPED ME INTO A PETTICOAT FOUNTAIN/”
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