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ASILOMAR 

IS FOR 

YOU 

71 0 THOSE who have never attended a square dance vacation it may seem strange 
I to hear the claim: "In all the world there is no greater holiday!" But it's true. 

The combination of sharing your hobby for five whole days with square dance 
friends, plus the pleasure of dancing to and learning from such a wonderful staff 
( The Helsels, Manning Smiths, Bruce Johnsons and the Osgoods ) is indeed un- 
beatable. Perhaps that's why so many dancers keep coming back year after year 
and why so many newcomers keep signing up to see what it's all about. 

ASILOMAR, located on the California coastline one hundred miles south of 
San Francisco, is the home of Sets in Order Vacation-Institutes. You'll find the 
accommodations and food just right and the dancing, fun and friends "Out of 
this world." The best idea is to attend a session and find out for yourself. 

1961 Winter Asilomar comes in two handy packages: 

Number One: Regular Session from Monday noon, February 6 through 
Saturday noon the 11th. The staff: The Helsels, Manning Smiths, Bruce 
Johnsons and the Osgood& 

Number Two: Special Asilomar Week-end from Friday afternoon Feb- 
ruary 3 through Sunday afternoon February 5. The staff: The Helsels, 
Smiths and Osgoods. 

Learn more about Asilomar. Send TODAY for the free illustrated brochure and 
application blank. Find out how truly inexpensive a square dance vacation can be. 

Write SNIS 

 

462 N. Robertson Blvd., Los Angeles 48, California 

 





Available with four speakers. 

Tops IN THE FIELD 
NEWCOMB'S POWER PACKED P. A. 
SYSTEM TR 1656 M-X2 OFFERS TREMENDOUS COVERAGE 
WITH HIGH QUALITY SOUND... 
Here's a unit, truly the leader in the field, that 
will meet your every expectation. It has a 56 watt 
amplifier, magnetic cartridge, and two 60 watt 
dual cone driver speakers. 
CONTROLS: Treble tone for all channels, bass 
tone for phono, volume mixer for phono, volume 
mixer for microphone 2, volume mixer for micro-
phone 1, bass tone for microphone I. 
OUTPUT JACKS : 2 speakers, "phono" and "all" 
external amplifier or M-9. 
INPUT JACKS : Auxiliary ( radio, tapes, etc. ) 
microphone 1, microphone 2, microphone 3. 

'311 00 
F.O.B. Los Angeles 

or take a full year to pay 
$103.00 Down $19.07 per month 

• • ••• ••• • • • • • • • • • ••• • • • • • • • • • • • • • ••• • • ••• • • 

SAVE THE HOURS AND HOURS OF TIME 

it takes to determine which of the new record 
releases each month are best suited for your use! 

LET THE SQUARE DANCE REPORT 
DO THE WORK FOR YOU . 

The current square and round dance records 
are carefully analyzed each month to help 
you select the type of record you want. You 
learn what instruments are used, the key and 
the voice range of the record, and a FREE 

Voice Test and Music Reference Record 
is given with each subscription. Every 
caller, teacher and round dance enthusi-
ast will find the Square Dance REPORT 
extremely valuable. 

* THERE ARE SEVERAL WAYS TO SUBSCRIBE. WRITE FOR INFORMATION TO: 

Callers' Supply Company 
P. O. BOX 48547, LOS ANGELES 48, CALIFORNIA 	• 	01 2-0634 
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Square Dance 
Date Book 

Oct. 1—Indiana State Festival 
Mfg. Bldg. Fair Gnds., Indianapolis, Ind. 

Oct. 1—Fall Festival 
Ft. Brandon Armory, Tuscaloosa, Ala. 

Oct. 1—Harvest Ball 
Dunes Hotel, Las Vegas, Nev. 

Oct. 2—So. Coast Assn. Inaugural Ball 
Munic. Audit., Long Beach, Calif. 

Oct. 7-8-9th Ann. Utah State Festival 
Greek Mem. Hall, Salt Lake City, Utah 

Oct. 7-9—Missouri Round Dance Assn. Fest. 
Munic. Audit., St. Louis, Mo. 

Oct. 8—NYC S-D Callers' Ann. Fall Fest. 
Public School # 44, New York City 

Oct. 8—All-Nighter Dance 
Hayloft, Indianapolis, Ind. 

Oct. 8-2nd Ann. Brazoria Co. Fair Dance 
Angleton, Texas 

Oct. 8-10th Ann. Mid-Ohio Valley Festival 
Pomeroy, Ohio 

Oct. 8—Hoedowners Anniversary Dance 
jr. H.S., Springfield, Ore. 

Oct. 9—Western Assn. Fall Jamboree 
Sunny Hills, Fullerton, Calif. 

Oct. 13-16—Fall Foliage Festival 
Armory, Martinsville, Ind. 

Oct. 14-15-6th Atlantic Convention 
Chalfonte-Haddon Hall, Atlantic City, N.T. 

Oct. 15—Oildorado Dance Festival 
H.S. Girls' Gym, Taft, Calif. 

Oct. 15—Copper Cities Festival 
Globe H.S. Gym, Globe, Ariz. 

Oct. 15—Santa Clara Assn. Jubilee 
Hawaii Gardens, San Jose, Calif. 

Oct. 15—Guest Caller Dance 
Eagles Ballroom, San Antonio, Tex. 

Oct. 15—So. Central Dist. Okla. Fall Fest. 
Natl. Guard Bldg., Lawton, Okla. 

Oct. 15-1st Ann. Dixie Jamb. 
Camp Grandview, Ala. 

Oct. 16-29 Palmers Benefit Jamboree 
Twentynine Palms, Calif. 

Oct. 16—Fall Round Dance Workshop 
Hayloft, Indianapolis, Ind. 

Oct. 20-22—Sedalia Centennial Dance 
Sedalia, Mo. 

(Please see page 58) 
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AUTHORIZED OFFICIAL 
KNOTHEAD REPRESENTATIVES 

ALA. C. G. Burdette Jr. 1030 Homarda Dr., Anniston 
ALASKA Ed Adams 414--4th Ave., Anchorage 
ARIZ. Mike Michele 4133 North 7th St., Phoenix 
CAL. Ed Ferrari() 22341/2 Santa Clara Ave., Alameda 
COLO. John Smith 3111-4th St., Boulder 
CONN. Bob Merunka 71 South Street, Cromwell 
DEL. Ken Lambert 210 Old Shawnee Rd., Milford 
GEORGIA Billy Trunkey 5320 Riverview Rd., Atlanta 5 
ILLINOIS John Hendron 310 Cook Blvd., Bradley 
IND. Jack Livingston 5112 W. 12th St., Speedway 
IOWA H. C. O'Brien, YMCA, Dubuque 
KANSAS Ed Weddle 216 N. 12th, Salina 
KY. Ray Bohn 4611 Dover Rd,, Louisville 16 
LA. Louise Quine 4782 Lanier Dr., Baton Rouge 
MAINE Vin Conners, Bucksport 
MD. & D.C. Paul Hartman 3603 Weller Rd., Wheaton, Md. 
MASS. Edith Murphy, Square Acres, Bridgewater 
MICH. "Dub" Perry 3059 W. Dartmouth, Flint 
MINN. Loraine Viken, 5201 Duncraig Rd., Minneapolis 24 
MISSISSIPPI Melvin Holly, 2940 Greenview Dr., Jackson 
MISSOURI Jerry Washburn 302 Woodlawn, Mexico 
NEBR. Milo Stites 1120 W. 4th St., Grand Island 
NEVADA Earl Long, 1222 So. 8th Pl., Las Vegas 
N. J. Marty Winter 22 Waverly Place, Cresskill 
N. M. Dan E. Jamierson 2503 Cochiti, Farmington 
N. Y. Chip Hendrickson 2962 Deen St., Oceanside 
N. C. Dennis Ledbetter P. 0. Box 3, Edneyville 
OHIO YMCA Spring & West, Lima 
OKLA. Bill Pappan 107 Maple Lane, Norman 
OREGON Art Gibbs, 730 NW 21st, Portland 9 
PENN. Tom Hoffman, Ranchland Ballroom, Camp Hill 
R. I. Jack Ambrose 197 Harvard St., Cranston 10 
SO. DAK. Harold Kemmis, 1601 East 25th, Sioux Falls 
TENN. Nadine Higgins 471 Marianna St., Memphis 
TEX. Rayna Sarran, 200 Hot Wells Blvd., San Antonio 10 
UTAH Milton DeGering 1526 Garfield, Salt Lake City 5 
VA. Hillbilly Ruby 5424 Douglas St., Norfolk 9 
WASH. Aqua Barn, 960 Westlake, N., Seattle 9 
W. VA. James F. Minx 1702 Forest Hills Dr.,RD#1, 

Parkersburg 
ALTA. Mabel Lindsay 12203-124th St., Edmonton 
B.C. Pete Prentice, 455 W. Broadway, Vancouver 
ONT. Jack Batza P.O. Box 901 Sta. B, Ottawa 
AUSTRALIA M. Kidd 8 Malvern Ave., Manly, New S. Wales 
ENGLAND Peter King 62 School Rd., Ashford, Middlesex 
JAPAN Col. A. C. Thompson, 2994A, Hq. 41st Air Div., 

Box 78, APO 994, San Francisco, Calif. 

AKNOTHEAD information can be obtained from: 

WASHINGTON KNOTHEADS 
c/o Ray Lang, P.O. Box 245 

GIG HARBOR, WASHINGTON 

("From The Floor" is the Square dancer's opportunity 
to take "pot shots" at "Sets in Order" or the Square 
Dancing picture in general. Send your comments to the 
Editor, "Sets in Order," giving full name and address. 
Unsigned letters will be disregarded.) 

Dear Editor: 
. . We noted an omission of the Golden 

State Round-Up for 1960, which was held on 
May 28-29, in your coverage of your May Date 
Book listings. Thought perhaps you might like 
a picture of our largest Grand March in his- 
tory . . . We broke all attendance records with 
over 7,792 dancers . . . 

We have an excellent square dance picture 
up this way and rather than a regression of 
square dancers, numbers-wise, we seem to be 
on the increase. We have noted also that the 
dancers are staying in the picture longer due 
perhaps to the greater experience of our callers, 
among other factors . . . 

Ed Ferrario 
Square Dance — Where? Magazine 
Alameda, Calif. 

To fellow editor Ferrario and all the Golden-
Staters — congratulations. We're glad to include 
this truly big one in our big count. Editor. 

Photo by Kayo Harris 

PRO AND CON 
Dear Editor: 

The editorial comments about the 9th Na- 
tional in your (August) issue of Sets in Order 
were very interesting — especially those about 
many of the experts questioning a year ago 
that Des Moines would be fortunate if they 
would attract 5,000 in attendance. I think, 
perhaps, the so called "experts" did not go 
deep enough to secure the facts — or they 

(Continued on page 38) 
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SQUARE DANCE SHOES 

Built on special HYER western boot lasts by America's 
oldest Western boot shop, the Dance-a-Way combines the best 
features of both traditional and modern footwear 
to insure positive comfort step after step, set after set. 
The exclusive HYER side-angle zipper holds it snugly and 
neatly to the foot for firm but flexible support. 

• 

GET A PERFECT FIT IN DANCE-a-WAYS AT THESE STORES: 
CALIFORNIA 
• Apple Valley 

DUCKHORN'S WESTERN WEAR 

• Cathedral City 
SCOTT'S 

• Sacramento 
VISALIA STOCK & SADDLE CO. 
Town & Country Village 

• Salinas 
AL'S MEN'S STORE 
210 Main Street 

FLORIDA 
■ South Miami 

CROSS TRAIL SQUARE 
DANCE CENTER, 6701 Red Rd. 

ILLINOIS 
• Mt. Prospect 

BUSY E RANCHWEAR 

804 N. River Road 

MICHIGAN 

• Rochester 
B BAR B WESTERN SUPPLY 
315 Main St. 

MISSOURI 

• Kansas City 
FAULKNER'S WESTERN STORE 
8315 Wornall Road 

NEBRASKA 

• Norfolk 
NEEDLE 'N' GROOVE 

OHIO 

• Toledo 
F & S WESTERN SHOP 
1557 Western Avenue 

OREGON 

• Eugene 
EUGENE'S OUTDOOR STORE 

WASHINGTON 

• Seattle 
NUDELMAN BROTHERS, INC. 
1308 Second Avenue 

WYOMING 

• Cheyenne 
MERRITT'S WESTERN STORE 
1607 Central 

ALBERTA, CANADA 

• Calgary 
KENWAY'S WESTERN STORE 
1414 Stampede Way (2nd St. E.) 

Write for the Name of Your Nearest Dealer if Not Listed Above: 

C. H. HYER & SONS, INC., OLATHE, KANSAS — America's Oldest Western Boot Shop— QUALITY SINCE 1875 

t 
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IN THE SHADE OF THE 
OLD APPLE TREE" 

S.I.O. F101 	BOB RUFF calls this catchy tune and 

the dance pattern is the product of DICK WILSON. 

Your feet won't hold still when you hear it. On the 

FLIP SIDE is a real toe-tapping instrumental by the 

Squareabouts. 

Wit 
"GRAND SQUARE" 
S.I.O. F102 is an improved recording of one of our 

all time favorites. BOB OSGOOD does the cueing. 

On the FLIP SIDE is an instrumental that not only in- 

spires good dancing but is good listening. 

SOMETHING NEW IN HOEDOWNS 

...Almost 6 minutes on each side! 

Standard 7" disks (same size and same speed as regular 45 rpm). This 

record provides 50% more playing time and retains a good groove to 

prevent needle skipping ... 

BIG BROWN JUG and THE DEVIL JUMPED UP S.I.O. X2129 
( A new recording ) 	 (A re-master) 

gts RECORDS . . . at your dealer's 



program. 
This together 

would be a “. . 
have. BUT .. ." 

with a skilled artistic director 
. way of improving what we 
she asks, "what do we have? 

39,  
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 ALIPPINGS coming in from hundreds of 

daily newspapers continue to keep us 
abreast of the constantly growing square 

dance movement. If at one time "breaking 
into print" was a problem for classes and clubs 
it certainly seems to have changed in the past 
few years. Much of the material we read is 
limited to announcements of club dances and 
notices of new classes. However there are al- 
ways a good number of special stories and 
feature articles that deserve attention. 

Occasionally a rather provocative article 
squeezes in with the rest and causes us to 
wonder a bit about the story behind the story. 
One such article came in recently from the 
Washington (D.C.) Post and was by-lined by 
a Jean Battey. Mrs. Battey had obviously just 
attended a Folk Festival at our nation's capital 
and to say the least she was not impressed by 
what she saw. Among other things she de- 
plored the lack of proper direction and staging. 

"Precisely because the Festival has such po- 
tential for awakening awareness of our cultural 
roots," she wrote, "it is important that the of- 
ferings be presented in a way to kindle public 
enthusiasm . . . the Folk Festival's greatest need 
now, it seems to me, is to find an Artistic 
Director with a knowledge of folk lore and — 
even more important — with firm good taste, 
to travel around the country and invite groups, 
exercising needed discrimination over quality 
and trying to give some sort of balance to the 
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"Our folk songs have a flavor and often a 
sense of humor that seem quite genuinely and 
uniquely American . I wish I could say as 
much for our folk dance. 

"I have cherished the illusion, heaven knows 
why, that we are a high-spirited, dancing peo- 
ple . . . the director of the Festival kept intro- 
ducing the square dance as 'our American 
national dance.' I am in no position to dispute 
this but I think if it is so we should keep quiet 
about it. Dull to look at and to do, the square 
dance is tame, flat-footed and lacking in style 
and spirit. It has none of the zest or sly fun 
of the Croatian, Lithuanian or Norwegian 
dances that graced the Festival. It is sexless 
dancing where the men have no individuality 
as men or the women as women. About on the 
level of maturity and dancing challenge of 
children's singing games like 'Paw Paw Patch' 
( also on the program ) , it is scant recommen- 
dation for us as a dancing country." 

Not having witnessed the particular show to 
which Mrs. Battey refers we can only imagine 
the type of showcase our American dance was 
given. The unsmiling, error-ridden and often 
acrobatic exhibitions on television can be a 
fair sample. But these, like the performance 
seen by our Washington friend, are certainly 
not fair representation of this activity. 

In the first place square dancing is not in- 
tended as a visual or spectator-type activity. 
Its greatest satisfaction comes in the doing. 
Often the dances that are the most satisfying to 
accomplish are the least attractive to watch. 
A simple "Texas Star" or "The Route" provide 
far more visual appeal than the great majority 
of today's most popular amazers. But this 
doesn't mean that square dancing cannot be 
staged and demonstrated as the exciting and 
inspiring dance we know it to be. For indeed 
it can. 

Unfortunately those responsible for its dem- 
onstration are r  often not aware of the great 
variety of American dance forms that exist. 
We remember observing the reactions of the 

9 



many thousands who filled the high schools 
and college auditoriums to watch, fascinated, 
as Lloyd Shaw's Cheyenne Mountain Dancers 
presented the dances of America. Certainly 
they did the current forms but also they dug 
deeply into American tradition and came up 
with first a slow dance, then a spirited polka. 
Visual attractiveness was affected by long lines 
for a contra, then squares for a stately qua- 
drille, climaxed by the wildest collection of 
cowboy dances imaginable. 

These youngsters, and there are other groups 
who have done well, sent the excitement of 
the American dance across the footlights and 
into the hearts of all who were fortunate 
enough to watch. 

Americans are a dancing people. They have 
descended from dancing ancestors from all 
the countries of the world. If only in the festi- 
vals, and most especially in our cultural ex- 
change programs with other countries, our 
dancing could be truly representative of the 
dozens of "flavors" that represent our total 
dance menu. 

Perhaps one day Mrs. Battey may view an- 
other folk festival and this time be shown that 
our square dance does have a sense of humor, 
that it is genuinely and uniquely American 
and that it most certainly is not the "sexless" 
dance she now feels it to be. 

One More Step 
OOKING for a good area project? Here is one 
that is being tried successfully with benefit 

to dancers and callers alike. 
The search for square dance information, 

particularly for background material and non- 
current information, often creates quite a 
problem. The occurrence of television shows, 
school exhibition and area projects often re- 
quire background information that is only 
available in older and hard-to-find books. 
Some private libraries exist but good libraries 
available to all are scarce. 

We have heard that some public libraries 
and branch libraries have received enough en- 
couragement from local dance groups to de- 
velop a specialized section on the American 
dance. This is, of course, the ideal situation, 
for the library is usually accessible to all. 

However, in other areas callers' organiza- 
tions have endeavored to establish a square 
dance reference library including as many 

texts, square dance periodicals, magazine arti- 
cles and records as possible. A tape library has 
also been a large part of some collections. 
Once such a project is started it's a fairly 
simple matter for clubs, individuals, and asso- 
ciations to contribute a rare volume or two out 
of the profits of some special convention or 
festival. 

This is a good way to put some of the profit 
back into square dancing in a manner de- 
signed to benefit the activity over the years. 

About A Square Dance Census 

A YEAR AGO we conducted the first square 
dance census. To say that the project was 

not a success is our mild way of saying that it 
just didn't prove a cotton-pickin' thing. If we 
could have had just a little better response, 
say about 99% better, we might have come up 
with some rather earth-shattering figures — 
only we didn't. 

When we published the results we said we'd 
figure out a new system and do a brand new 
census within a year's time. It's been a year, 
as we mentioned earlier, but we haven't come 
up with the solution. Some one of these days 
either we, or one of you, will produce an idea 
that will enable us to count noses. For the 
present we're just sitting tight. 

Report On The Basics 
N JUST TWO MONTHS' TIME the initial experi- 
ment of twenty basics will have been in 

operation one year. In recent months we have 
had considerable correspondence with callers, 
dancers, representatives of callers' associa- 
tions and other interested individuals regard- 
ing the project. In several areas callers' groups 
have taken the basic twenty and rearranged 
the movements into a more exact sequence of 
application to fit that area's particular needs. 
In other spots teachers and callers are work- 
ing directly from our list while experimenting 
with current classes. The fact that thirty 
thousand of the reprints have been mailed out 
in the past six months is just another indica- 
tion that very serious attention is being given 
to the project. 

After considerable study we've decided to 
leave the first list of twenty basics as it is, at 
least for the time being. On the secondary list 
( Basics 21 thru 30) a few major changes are 
undoubtedly in order. By February of 1961 
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we would like to bring that list up to current 
usage. In all probability there are several 
items on the list that did not withstand the 
test of time. Also among the experimental 
movements will be some worthy of "moving 
up" among these basics. 

If you would like to help influence these 
changes, please drop us a note and let us 
know the reaction of dancers in your area to 
some of the well-tested movements. Check 
page 57 of this issue and also future issues for 
some of the experimental movements which 
should be workshopped to see if they stand up 
to the definition of a basic. Thanks for your 
letters and thanks in advance for suggestions 
in the first revision! 

Reunion To Remember 

WE WATCHED a wonderful thing happen a 
couple of months ago. A group that had 

learned to square dance at the Nouasseur Air 
Base near Casablanca in Morocco, the Sherifi- 
an Squares, held its first stateside reunion. 
Coming from all parts of the country, 27 of 
the dancers, complete with Jalavas ( the native 
costumes of Morocco) descended on the home 
of Dick and Doc Bayless in North Hollywood, 
California. 

Early in the planning stages the big prob- 
lem was where should a group of this size 
stay? ( There were 53 of them including their 
children.) Meals, housing accommodations, a 
place to dance, all were a necessary part of 
their requirements. After unsuccessfully check- 
ing dozens of hotels and motels, the Baylesses 
courageously offered the use of their three 
bedroom home. With rather alarming speed 
the offer was accepted and the Baylesses' 
household was transformed into a combina- 
tion hotel and military camp. All 58, including 
the Bayless five, somehow managed — thanks 
to an incomparable spirit of cooperation and 
true friendliness. 

For dancing Dick had constructed a cement 
slab. For eating and all of the chores a regular 
bulletin board listed the duties, eating shifts 
and dance activities. Local newspapers printed 
the story. Dancers in the area were invited to 
participate in the fun and on one of the three 
evenings the entire dancing contingent includ- 
ing the Sherifian's own caller-teacher team, 
Ina and Lee McNutt, were feted as honor 
guests of one of the area's oldest clubs.  

The result of the whole thing was one of 
the most unusual and enjoyable square dance 
weekends we've ever seen. 

T id Bits 

W ITH ELECTION TIME only a month away 
it's a good time to remind ourselves that 

one of the unique factors about this activity 
of ours is that it doesn't matter how rich we 
are, or how poor — if we can do our part, co- 
operatively in a square then we belong in this 
activity. Our religion, political leaning, choice 
of profession or amount of education should 
have no bearing on how friendly and thereby 
how successful a dancer we may be. Let's be 
particularly careful of those friendships during 
this election period and keep politics out of the 
square dance hall. 

The letter from Freda Haddress (August 
Sets in Order) asking about the profits derived 
from the past National conventions stirred up 
considerable activity. Soon after the issue was 
mailed we received two reports and almost im- 
mediately a pair of requests to hold-off in print- 
ing the contents. Seems that the Executive 
Committee is planning to issue one release to 
all publications in the field at some late date. 
We're a bit disappointed for the first two we 
received were lulus. 

Never say die department: The square dance 
commemorative stamp issue is far from dead. 
Now there's a possibility that one could be 
issued to coincide with the Tenth National 
Square Dance Convention in Detroit next sum- 
mer. Still only a rumor but you never can tell 
. . . Tough deal for caller Max Forsyth and 
square dancers in and around Indianapolis. 
Fire recently wiped out Longacre Square Dance 
Hall — burned it completely to the ground. It 
wasn't only the several thousand dollars loss 
that mattered so much. A great deal of love 
had gone into the place and quite a number of 
dancers felt a tremendous personal loss. Let's 
hope Longacre Hall the second can be built 
soon . . . More and more people are getting 
bitten by the traveling square dance bug. 
Latest victims are Johnny and Marjory LeClair 
who will take a gang to Hawaii this winter. 

Overheard in closing: 
First Dancer: "How come you weren't ac- 

cepted in the caller's school?" 
Second Dancer: "They s-s-said I w-w-wasn't 

t-t-tall enough." 
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FLASHES FROM DETROIT 

PANELS AND THEIR PLACE AT 
NATIONAL CONVENTIONS 

THERE IS MORE TO SQUARE DANCING than exe- 
  cuting the figures on the dance floor. 
There's a lot of work behind the scenes that 
makes dancing possible and a great deal of it 
goes unsuspected by the dancers out front." 
Some of this work is that of club officers or 
leaders; and of this the dancers are vaguely 
aware, at least. But few know much about the 
panel meetings and discussions which exert 
great effect on the entire square dance move- 
ment. 

Panels have become an integral and im- 
portant part of national and regional conven- 
tion programs. Participants are usually hand- 
picked and attend thru invitation, generally 
because they are skilled or experienced in a 
particular phase of the square dance picture 
and can contribute valuable knowledge or in- 
formation to others. 

Help for Future 
Out of these panel discussions comes much 

that is essential to the future of square danc- 
ing, including practices that become eventually 
standards of conduct and policy wherever 
square dancing is enjoyed. The 1961 National 
Convention, scheduled for Detroit's new Cobo 
Memorial Hall on June 29 - July 1, will be no 
exception. Several meeting rooms have been 
reserved exclusively for panel discussions 
where experts from all parts of the country 
will be invited to exchange ideas and views 
on many pertinent subjects. 

So important are panel discussions con- 
sidered by some national leaders in the move- 
ment that a few have gone so far as to suggest 
eliminating dancing in favor of panel meetings 
at conventions. 

"You can dance any time," they say, "but 
when sectional leaders get together, as they do 
at conventions, they have an excellent oppor- 
tunity to exchange ideas and formulate policies. 
This can be done best in panel discussions." 

Crowd psychology is the subject of frequent 

panel work especially aimed at callers and in- 
valuable to newer callers. Another panel of 
special value to callers is on the use of sound 
equipment, methods of placing speakers, value 
of "canned" music, etc. 

At one time the question of "hash" calling 
was debated vigorously in panels. This subject 
is largely moot today, since practically all cal- 
lers use "hash" to some degree for experienced 
groups and the issue is subject to debate no 
longer. 

Leaders — as distinguished from callers — 
often gain helpful information on the develop- 
ment of clubs and dance groups, while younger 
leaders may even be trained thru participation 
in panels. Here the leaders in one part of the 
country may learn of methods that have proved 
successful elsewhere. They learn how to start 
clubs, how to plan programs, how to develop 
and maintain a good relationship or balance 
between square and round dancing. 

Other panels have been held on methods of 
teaching square dancing, a highly important 
phase of the movement which enables dancers 
from one part of the country to take part, 
without confusion or difficulty, in dances in 
other areas. 

Another frequent topic for panel discussion 
is in connection with the manner in which in- 
dividual clubs should be conducted. This cen- 
ters on the position of the caller and is in- 
tended primarily for the club leaders. Should 
they — the debate goes usually — have a con- 
tract caller whom the club "controls"; should 
a different caller be employed for each dance; 
should the caller run the club? 

To many local leaders, the panel is the most 
interesting and important part of a convention. 
This is the means by which they learn what is 
going on in square dancing nationally, how to 
improve their club organizations and how to 
widen their own horizons. In keeping with 
these objectives, the 1961 Convention will 
present a program of panel discussions calcu- 
lated to stimulate the interest of everyone con- 
cerned with square dancing. 
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Club Rules That Work 

By Chris and Claire Mueller, 
Beverly Hill Billies, Los Angeles, Calif. 

WE HAVE A SET of bylaws and a constitu-
tion for our club, but many of us on the 

Board have never seen it. It is our personal 
experience that a modern square dance club 
is best ministered without being fettered by 
formal documentation. 

The functions of the Board are considered 
to be these: 
1. To promote the fun and recreational aspects 

of square dancing, creating an atmosphere 
of friendliness and a solid club spirit; 

2. To increase the club level of dancing, effect- 
ing a greater feeling of dancer self-satisfac- 
tion; 

3. To plan a dance program six months in ad- 
vance, assuring a varied program for dancer 
anticipation; 

• • • • • • • • • • • • • • • • • • • • • • • • • • 
The Sets in Order Walkthru is a special de- • 
partment for the dancer who, as a class, • 
club or association enthusiast is dedicated • 
to his hobby. Questions, suggestions and • 
ideas for this special section should be ad-  • 
dressed to Sets in Order, The Walkthru, ••  
462 No. Robertson Blvd., Los Angeles 48, • 
California. We'll be glad to hear from you. • 

• • • • • • • • • • • • • • • • • • • • • • • • • • 
4. To operate club finances on an economical 

basis and spend any surplus ( over $200.00) 
for the benefit of club members — as free 
workshops, dinners, etc. 
Our Board is composed of these offices and 

both husbands and wives are considered to fill 
any position: 
1. President . . presides at club dances, makes 

announcements, welcomes guests, coordi- 
nates activities, etc. 

2. Vice-President and Membership Chairman 
. . presides in absence of president, takes 
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and submits names of those interested in 
club membership to Board or club, ar- 
ranges initiation nights. 

3. Treasurer . . . collects dues and fees at 
dances; pays for caller, hall, etc. 

4. Secretary . . . takes minutes at Board meet- 
ings; handles club correspondence. 

5. Social Chairman . . . buys kitchen supplies 
( i.e. coffee, cream, napkins, etc.) maintains 
k.p. duty roster, selects two couples for each 
dance to serve and bring other refreshments. 

6. Entertainment Chairman . . . selects theme 
for each dance; arranges for games, prizes, 
etc.; is in charge of decorations for big party 
dances, altho' entire Board assists. 

7. Local Association Delegate . . . attends gen- 
eral association meetings, acts as liaison be- 
tween club and association. 

8. Caller . . . is invited to attend Board meet- 
ings and his suggestions are welcomed. 

We also have these working committees: 

1. Club newspaper . . . helps keep club to- 
gether and promote good will. 

2. Lemonade service . . buys lemonade, keeps 
punch-bowl filled, supplies ice water. 

3. Birthday celebrations . . . wherein the Birth- 
day Girl (appointed) announces birthdays, 
presents each with individual cake and 
candle. 

4. Refreshment service . . . two couples from 
club membership on rotational basis. 

5. Badge committee . . . sees that new mem- 
bers get badges. Could also be a function 
of the Membership Chairman. 

6. Postcard committee . . . sends announce- 
ments for coming dances. 
If a club dances twice monthly or weekly, 

we have found that it works better to have the 
officers remain in the same office for a mini- 
mum of six months — a maximum of one year. 
Then, we do not entirely change the Board 
after one year but elect persons to different 
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offices. It is advisable to have "old" board 
members as well as "new." It takes training to 
know and understand the operations of a suc- 
cessful club. 

As to membership turn-over, there are a 
certain number of inevitable "drop-offs," but 
we believe this can be reduced to a minimum 
by having a high-spirited, well-organized 
Board which is the core and sparkplug of club 
reaction. 

NEW DANCER'S CORNER 
THERE COMES A TIME in your "learning peri- 
  od" when your friend the teacher says 
you're ready to go and try your wings. This 
probably means that he has taught you enough 
of the basic movements and that your reaction 
time is sufficient to allow you to have a good 
time with more experienced dancers. 

Remember this — while in class everyone in 
the squares with you was on about an equal 
footing, some were perhaps a little slower than 
others but for the most part each person had 
to think for himself. If one person fell down 
in all probability the square might disintegrate, 
at least for the time being. Through this exper- 
ience you learned that mistakes are part of the 
fun in square dancing, that the real test is to 
see how quickly you and the others get back 
into the routine without spending too much 
time in trying to figure out what went wrong. 

When you visit an established club and 
dance with more experienced dancers, you will 
suddenly realize that you are dancing better 
than you ever danced in your life even though 
the caller is calling perhaps faster and more 
complicated movements than you have ever 
faced before. Don't let this fool you. Chances 
are there will be 6 or 7 others in the square 
who are seeing to it that you are "helped" 
from one figure to the next. Of course this is 
a thrill but also it can spoil a new dancer. The 
big lesson we learn in class is to listen. Each 
new movement we are taught plays an im- 
portant part in our future enjoyment of square 
dancing. 

So when the invitation comes to spend an 
evening dancing with experienced dancers, 

first be sure you are ready and second resolve 
that though you will be flattered by dancing 
with more capable people, your class days are 
not over yet. Most important of all when you 
get back with your class friends don't be dis- 
couraged if they make mistakes and are not 
able to "pull you through." 

( Next month : Accepting and acknowledg- 
ing invitations.) 

TIPS TO ENTERTAINMENT AND 
REFRESHMENT CHAIRMEN 

Looking for an idea for after party amuse- 
ment? Try the new J-Bar-L, foe Lewis After 
Party Favorites album. You'll find it a great 
help. 

The new book After Party Fun written by 
Ray Smith and Jim White of Dallas, Texas 
lists 56 ideas for your relaxing entertainment 
portion of your evening. The book contains 
quite a few ice breakers and participation 
stunts as well as a goodly portion of stunts and 
gags that can be enjoyed while sitting down 
and watching. (After Party Fun, $1.50, 1509 
West Page, Dallas 8, Texas) 

Giving away a door prize? Try placing an 
"X" or some other symbol on the bottom of 
one or more paper cups to be used at refresh- 
ment time. This saves a lot of time in drawing 
names and those present need only to be told 
to look at the bottom of their cup and see if 
they are the lucky winners. 

YOUR CLUB — YOUR CLIQUE 

Excerpts from an article by Bob Tyler which 
appeared in Oregon Federation News, Nov., 
1959. 

CLIQUE is an unpleasant sounding word, 
hinting at something mysterious, devilish and 
incomprehensible. Even Webster's definition 
renders the word disagreeable. He says a clique 
is a "small, snobbishly exclusive group." This 
is rather brutal, curt and in my opinion does 
not convey the real meaning behind a clique. 
Certainly the word deserves a more lengthy 
analysis, simply because it involves human 
behavior. 

I believe clique can be described better as, 
a group of good friends who have mistakenly, 

if not selfishly, placed their own interests and 
enjoyments in preference to those of the 
group . ." Let's go a step further. In most 
cases the people involved do not, I believe, 

it 
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The WALKTHRU 
regard themselves as a clique at all. They say 
why shouldn't we be entitled to our own 

friends" — and rightly so . . . Certainly we were 
all attracted to our spouses — resulting in little 
man and wife cliques." 

Another point — when we go to a public 
dance we never mix with other people nor 
they with us. Why, then, does it upset us so 
when this happens at a square dance club? 
The answer is simple . . . Square dancing is a 
GROUP activity . . . The non-square dancer 
would never understand what is being said 
here . .. But YOU people know — and you 
know what to do about it. When we go square 
dancing we have no inner circle of friends . . . 
We have instead the entire club — the entire 
GROUP —and all the visitors, as our friends 
for that evening . . . 

Oh, we'll have our cliques all right — at 
home, our personal friends, our bridge clubs, 
golfing partners and neighborhood buddies. 
But on square dance night we're proud to be a 
part of that tremendous clique known as the 
square dance movement . . . 

MEETING TIME 
pARLIAMENTARY PROCEDURE as outlined in 

the various editions of Robert's Rules of 
Order has always hinted at an air of mystery 
to the majority of us who are thrown suddenly 
into the responsibilities connected with club 
and association meetings. Calling in the assist- 
ance of June Donhoff, active parliamentarian 
in several local as well as state organizations, 
we will try to point up each month helpful 
hints made clear especially for those conduct- 
ing square dance meetings. 

To begin with, it might be wise to review 
just what is accomplished by conducting meet- 
ing in accordance with Parliamentary Law. 
Quoting from "Democracy in Action": "Parli- 
amentary procedure is an accepted set of 
rules designed to maintain order, to insure 
justice and equality, to expedite business and 
to enable an organization to accomplish the 
objects for which it is formed. It is founded 
on courtesy and justice to all, an orderly con- 
sideration of one subject at a time, the rule of 

the majority, the rights of the minority and 
partiality to none." 

It is well to remember the words "courtesy 
and justice" and as long as no one is being 
defrauded of his rights and the will of the 
majority is being carried out, tact and good 
sense can prevail over the technicality of en- 
forcing some minor point. A combination of 
this same good sense and a knowledge of parli- 
amentary law will enable a meeting to be con- 
ducted happily and business concluded suc- 
cessfully. 

LOOKING FOR A NOVEL PARTY THEME? 

Here's a season's schedule of dances set up 
in the form of a tour folder by the Guys and 
Dolls. Each "stop over" suggests the theme for 
a party dance. The folder serves as a reminder 
for dance meeting nights and lists club officers 
as well. 

SOME IffijIOICIANY FACTS 

,WILT THE TOUR 

co 04 tem 
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VACATION - TRAVEL DANCE 

ArmusT 20, /9O 
BARRINGTON PLOD. 	8115 P.M. 

PRES. - Ray& Miry Reinhart 
V. PRES. & Nemhershipt Jahn 

& Florence Morrow 
Sep. - Art & Jean Thomas 
?reefs. - Ike & Cora Djark 
Soo. Seo. - Ernie & Barham 

Nowlnokle 
A.S.D. Delegate - Frank A Jo 

teeter 
Entertainment Chairman - 
Chrlet & Claire &nailer 

Advisory Entertainment - 
Frank & Ethel] Grandees 

The following Standing Caw 
mittnee mill continue ems 
%Agee & Poet Cards Rosa 4 

Louise Reeder 
Lemonade A Birthdays ; Lief 

& Anne Lee flatland 
Foet5.170tos - Don 4 Es Shiftier 
Biographer - John Morrow 
Reporters Vaallere & Rein- 

hal-ta 

AUGUST BOARD =mu 

The Aupust board meetinp vas 
held Aug. 6th. eat Porn Doll 
and vas oreended by thn trad-
itional Dillbirly breakfast 
with chafe Prank Koster, Ray 
Reinhart and Ike Bjark officint 
ing. 

A letter from Frank & 
Crundeen was rend announcing 
their temporary re sienntion 
from active particiratian an 
the board. Thin nee accepted 
with regret. Hammer, the 
Orundoeva agreed to bo 
able in an advisory capacity 
on future matters. 

A nen slate of officers were 
elected to serve for the period 
from 8/1/60 to 1/31/61. Our 
new offices on the Governing 
Board area 

(caut'd.) 

The WALKTHRU 
{  PARTY TIME 

HARVEST PARTIES are the thing right 
now. Here are some ideas you might want to 
use at yours. Pick some of those lustrous 
bronze, gold and rust autumn blcssoms and 
spill them out of a paper or basket cornucopia 
for a table decoration. Almost everyone re- 
sponds to the rustle of leaves underfoot, so 
try sprinkling the floor of your eating area with 
fallen leaves and surround the area with real 

corn shocks, pumpkins and other seasonal 
symbols. Better be sure the eating is after the 
dance, if you do, as leaves tracked out on the 
dance floor would quickly lose their charm! 

If you wish place cards, try making vari- 
shaped leaves from construction paper, sketch- 
ing the veins in lightly and then writing names 
in color or in gold ink. Apple cider and dough- 
nuts are the old-old standards as refreshments, 
maybe too old for long-time dancers but how 
about hot apple pie and coffee? Think how 
good the pies will smell when you're warming 
them up in the kitchen. 

'FIRST NIGHTER' PROGRAM PLANS ADVANCE 

UfNC E TEL. 
AUG. re -14 - -Cala Weekend, Goucher 

College, Towson, Md. JACK & 
GINN! CARVER, BUD & GINNY MUCK, 
BILL N1LLHOUSE, LARRY DiFIETRAP 
Registration: Jack Carver, 11U 
Oakway Rd., Timonium, Md. 

SEPT. a-5 —Labor Day Square Dance 
Vacation Camp, Kaufmann Camp, 
Md. Staff: PETE & RUTH ENGLISH, 
NEIL & JEAN CARSON, DON & RUTH 
HORN, ART & JANE HACKING, BILL 
& KAY CAUL, CARL & LORETTA NO-
LAND, CLAIR & BETTY YOUNG, Flue 
guest callers LEE BILLOW & TOM 
HERON. For information & regis-
tration: Jane Hacking, d15 Ma-
rie Dr., Falls Church, Va. 

llrl Cif ,G ALL U141 
EVERY SAT. 	Hilltoppery present 

TON HERON, July e3; LING GAL-,  
LACHER, July 3U; CHUCK DONAHUE, 
Aug. 6; PAT PATEFUCK, Aug. 13; 
LARRY DiFIETRAE, Aug. A); ED 
SPAhROUGH, Aug. e7; Braddock 
Heights, Md. Dance Pavilion; 
6130-1113U; Donation te cpl. 

(Continued on page 6.) 

Plans for "First Righter" dances 
in September were completed by rep-
resentatives of participating danc-
er and caller organizations at a 
meeting last week at the home of 
NASCA President Ray Jager. 

Designed to introduce beginners 
to square dancing and inform them of 
opportunities for instruction in the 
fall, the "First Nighter" dances are 
now scheduled as follows: Sept. 17, 
Baltimore area, place to be announc-
ed; Sept. di', Montgomery Co.mPrince 
..)eorges Co. Area, Sligo ,fr. High; 
Sept. 24, Northern Virginia Area, 
AcLfan high Schccl. (The latter had 
previously been tentatively sched-
uled for Sept. 17.) 
Experienced dancers are invited to 

bring one or more beginner couples. 
Beginners may also bf urged to core 
alone. Admission is free to all, 
but experienced dancers must be ac-
companied by a beginner couple. 

Under the cooperative arrangement 
agreed to by WASCA, SDAMC, NCASDLA, 
No. Vs. Square Dance Council, and 
the Baltimore Area Square Lance Lea-
ders Assn., the dancer eroups are 

(Continued on page 6.) 

F age 1 

GETTING OUT THE NEWS 

VARIOUS SQUARE DANCE CLUBS and associ-
ations find the monthly bulletins their best 

method of circulating information pertaining to 
future dances, big events, election of officers, 
etc. The theory that "folks come to our parties 
to dance, not to listen to one announcement 
after another" has encouraged the bulletin 
idea. Here are two sample bulletins. 

The first, "Calls 'n' Cues," is an 8-page, 
7x10, offset monthly published by the Wash- 
ing Area Square Dancers Cooperative Associ- 
ation. It is distributed free to members of af- 

filiated clubs and does an excellent job of list- 
ing dances and keeping the dancers abreast of 
interesting local news. 

"Foot-Notes" is the mimeographed, 4-page, 
53x812 monthly produced by the Beverly Hill- 
billies Square Dance Club and circulated by 
mail to its members free of charge. The 
month's birthdays for members are listed, news 
of past and coming parties is covered and 
biographies of different member couples are 
featured in each issue. Guests to the club are 
also included on the mailing list and are en- 
couraged by this method to return again. 
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Editor's Note: These pages feature interesting Square Dancing news items 

from different areas of our world in which Square Dancing is an international 

activity. These items are collected and edited by Helen Orem, Assistant 

Editor of Sets in Order. All information in this category should be sent to 

Mrs. Orem at 462 North Robertson Boulevard, Los Angeles 48, California 

West Virginia 
The 7th Annual West Virginia Folk Festival 

will be held at Jackson's Mill, a 4-H Camp 
near Weston on October 21-23. The annual 
festival was originated to include craft work, 
folk singing, dramatics, playground activities 
instruction and nationality dances as well as 
square dancing. For the last few years, how- 
ever, western square dancing has been the 
major attraction. 	 —Harry Saxton 

Illinois 
Two Lake County square dance clubs have 

formulated plans for the winter season. The 
TNT's of North Chicago will dance at Neal 
Junior High on 2nd and 4th Tuesdays. The 
Barrington Swinging Pairs will dance on the 
1st and 3rd Tuesdays. Bill Shymkus is caller 
for both groups which are sponsoring, jointly, 
five special Saturday dances beginning Sep- 
tember 24 and continuing on November 26, 
January 28, March 25 and May 27.—Ann Davis 

The Northern District of the Illinois State 
Callers' Assn. will hold its annual festival in 
Aurora on November 5 at the beautiful YMCA. 
Two levels of dancing will be offered this year, 
intermediate and "challenge,” with popular 
rounds and mixers. Dancing will be from 3-6 
and 8-12 P.M. Horace Hall is Festival Chair- 
man and may be reached for further informa- 
tion at 426 Grove Ave., Woodale, Ill. 

—Ozzie Trotter 

Ottawa was the scene, on. September 10, of 
the 12th Annual Folk Valley Festival. Roger 
and Jean Knapp of Corpus Christi, Texas, were 
guest celebs. 	 — Kirby Todd 

The Whirlers plan to dance at Big Hollow 
School near Fox Lake with Johnny Toth as 
caller, on 1st and 3rd Saturdays. —Harold Ernst 

Michigan 
Square dancng in Albion is beginning to get 

some impetus. Bob Hendricks, caller for the 
Albion Amblers, has had an instruction course 

for beginners, with over 40 couples registered. 
The Amblers sponsored a free outdoor dance 
at the Starlite Drive In on Eaton St, on August 
11 with Hendricks on hand to do the calling. 

—Gerald Black 
The Dub Perrys and Paul Smiths of Flint 

hosted a weekend at Waldenwoods July 30-31, 
Dance programming included square and 
round workshops and there was special enter- 
tainment including a "Square Duck" party in 
nearby Brophy Lake. 	 — Ken Bair 

Indiana 
The Fall Foliage Festival, which title imme- 

diately brings to mind great masses of color in 
turning leaves, will be held on October 13-16 

A bunch of the Gals and Pals of Cedar Rapids whooped 
it up on a bus en route to square dance in Waterloo, 
Iowa, recently. Pictured here and looking anticipatory, 
are the Don Roberts' and Al Smiths, foreground and the 
Bruce Fishwilds on the bus steps. 

—Photo by Cedar Rapids Gazette 
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at Martinsville. On Saturday, October 15, the 
Festival Square Dance will be held in the new 
million-dollar Armory. Bob Bolling and Jim 
Smith will share the calling. Martinsville is 
nestled in the White River bottom lands, 30 
miles south of Indianapolis, and the Festival 
has been timed to catch the breathtaking 
beauty of the changing season. There will be 
many events to enjoy besides the square danc- 
ing, including the Antique and Fine Arts 
Show, Navy Air Show, Fall Fashion Show, etc. 
Write to Mrs. James Koons, R.R. # 6, Martins- 
ville. 	 —Maxine Naugle 

Colorado 
There was dancing in the streets of Steam- 

boat Springs on July 29-30. Ed Gilmore, a 
western beef barbecue and a full yellow moon 
added zest to the occasion. 	—Ralph Veasay 

California 
On October 13-16 Taft is celebrating its 50th 

anniversary with an Oildorado celebration. 
Townsfolks will wear costumes of around 1910 
and it will in all be a colorful affair including 
the Square Dance Festival on Saturday night. 
Glen Story will call for this and it will be held 
at Taft High Girls' Gym. Schmeddings' Hoe- 
downers will provide the music. Host clubs 
are Buckles and Ruffles and the Merry-Go- 
Rounds. 	 —E. A. Harris 

Those enthusiastic workers in the Tulare 
area, the Awa-Wego Club members, sponsored 
their 7th Annual Country Fair on September 3 
at the Tulare Women's Clubhouse, with Hun- 
ter Crosby calling the squares. As an adjunct 
to the square-ing the folks have fun booths, 
food booths and some of the most delectable 
grapes ever to pass the lips of any dancer. 
Trudy Hubbs put her imaginative ideas to 
work as Party Chairman. 

Chuck Merrill, caller for the High Sierra 
Squares of Bishop, announced the 5th Annual 
Fall Fun Festival for September 3-6. A feature 
this year was the After Party at the Shamrock 
Inn near Bishop. 	 —Chuck Merrill 

Dancers registering in advance for the An- 
nual Fiesta de la Cuadrilla in San Diego will 

pay only 75c per person per day for their danc- 
ing. At the door, on November 4-6, they will 
have to pay $1.00. Conclusion? Register early 
with Ed Brown, 9347 Woodruff Way, Santee, 
Calif. 	 —Wes Covert 

Flyin' Squares dance Thursday nights at 
K-5 Barn in Cupertino with Johnny Barbour 
at the helm. On July 30 Bob Page came over 
from San Leandro to keep the 4th anniversary 
celebration in high gear. 	—Pat Halter 

Two monthly dance calendars for the month 
of August have been noted. One was put out 
by the B'n'B International Group of Los An- 
geles and listed dances planned by this group 
on a sheet marked off in squares by dates. A 
similar calendar was put out by the Central 
Coast Assn. in the San Luis Obispo area. Both 
are excellent measures to keep members in- 
formed on the month's dance happenings. 

Nevada 
On Saturday October 1 the Square Dancers 

of Southern Nevada, Inc. will sponsor their 
1st Annual Harvest Ball at the Dunes Hotel. 
Ronnie Cupp will be the caller.—Carol Huffman 

Oklahoma 
The Fall Festival for the South Central Dis- 

trict of Oklahoma will be held in the National 
Guard Building, Lawton, on October 15. Big, 
genial Ray Smith will be up from Dallas to 
conduct clinics in the P.M. and call the dance 
at night. 

South Central District had a district square 
dance on top of one of Oklahoma's highest 
mountains on July 30. Mt. Scott was the 
mountain and dancers from 15 cities drove the 

miles up to have fun. 	— Dow Smith 
Wyoming 

The Circle 8 Club held their 7th Annual Oil 
City Hoedown in the Officers' Club at the 
Casper Airport on September 24. Buzz Brown 
was the featured caller. 	—Lyle Miller 

The Knotheads had their Annual Jamboree 
at Old Faithful Lodge in Yellowstone on the 
Labor Day Week-End. The Ross Crispinos, 
Johnny Schultz and music by the Sons of the 
Rockies were spotlighted. 

New Jersey 
A new South Jersey club, the Hoedowners, 

meets 1st and 3rd Saturdays in Woodbury. 
President is Roy Gibbs; caller, Jim Cargill; 
round dance directors, Bill and Polly Rose. 

—Marie Hires 
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Current officers of the Northern New Jersey 
Square Dancers' Assn. are: Bob Keck, Presi- 
dent; Bud Sibbald, Veep; Mae Schreiber, Sec- 
retary; Bert Starlin, Treasurer. One of the 
major activities of the association is the spon- 
sorship of beginner classes. During the two 
years of its existence, the association has grad- 
uated about 135 couples from 20-lesson courses. 
Special dance programs for the coming year 
will feature such callers as Ernie Gross, George 
Campbell, the Joe Turners and Buzz Brown. 

—Bob Keck 
Pennsylvania 

The first of a possible annual Pocono Square 
Dance Weekend will be held at Skyline Inn. 
Mt. Pocono, on October 28-30. Buck Fish of 
Philadelphia will call and conduct workshops; 
the Ed Bodines will lead and teach the rounds. 
The Saturday night dance will take the form 
of a Hallowe'en Party and the entire affair is 
being sponsored by the Park Promenaders of 
Audubon, N.J. 	 —Clint Glenn 

Connecticut 
There were big doings in Milford on August 

27 when the Milford Square Dance Club spon- 
sored a major Country Dance Festival with 
five callers, headed by Bob Brundage. Co- 
chairmen Alice Michelson and Bud Campbell 
reported enthusiastic support from the press, 
city officials, dance clubs, etc. The "spectac- 
ular" benefited the local high school's Student 
Loan Fund and the general aim was to get out 
the local citizenry by the hundreds and intro- 
duce them to square dancing. 

—Dorothy Needhaill 
Manchester Square Dance Club held its an- 

nual outing on June 4 at the V.F.W. Home in 
Rockville, with 125 couples attending. A buf- 
fet dinner was served, followed by dancing to 
Earl Johnston, just home from California's 
Golden State Round-Up. 	—John McHugh 

Missouri 
The Missouri Round Dance Assn. State 

Festival is planned for October 7-9 in St. 
Louis. Jerry Washburn of Mexico and Wayne 
Wylie of St. Louis are co-chairmen and fea- 
tured artists will be Manning and Nita Smith 
who will bring their own special ebullience to 

the scene. Round dancers from outstate Mis- 
souri and the surrounding states are expected 
to attend. Write Washburn at 302 Woodlawn 
Ave., Mexico, for more info. 

On Wednesday evening September 7 the 
Greater St. Louis Folk and Square Dance 
Federation officially opened the fall dance 
season with an excursion on the last of the 
great river steamers, the S.S. Admiral. Each 
year the mighty Mississippi echoes the com- 
mand, "Square Your Sets" as well as, "Anchors 
A-Weigh!" 	 —Wayne Wylie 

Alabama 
October 1 is the date of the Tuscaloosa Fall 

Festival at Fort Brandon Armory. The P.M. 
session will feature area callers and the entire 
night dance will be called by Lee Helsel, fresh 
from his European triumphs. 	—Flo Kinkead 

Virginia 
The 5th Richmond Square Dance Festival 

will come along on October 28-29 at the John 
Marshall Hotel there. Ed Gilmore and Al Brun- 
dage will be calling squares; Joe and Es Turner 
will be leading the rounds. The day sessions 
will be devoted to workshops. Lew Wright, 
2401 Bransford Dr., Richmond 28, is the one 
to write for information. 	—Bill Elliott 

Word has been received from the nomadic 
Lou and Decko Deck who have been living in 
Grosse Pointe, Mich. most recently, that they 
have now moved their bits and pieces back to 
Arlington, as of August 24, last. They are al- 
ready in the thick of the dancing there. 

—Decko Deck 

Mississippi 
Two new clubs have been formed during the 

last six months in a territory which previously 
had no square dancing. Dances are held at 
Arnold Hall, Keesler Air Force Base, every 
Friday night. Names of the new clubs are Gulf 
Twirlers and Kuntry Kickers. 	—Bill Nelson 

Arizona 
The Southern Arizona Square Dance Festi- 

val Committee is busy making plans for the 
13th Annual Square Dance Festival in Tucson 
on January 20-22, 1961. The festival will be 
held in the new and beautiful Ramada Inn 
Convention Hall in downtown Tucson. All 
square dancers planning a vacation to the 
southwest this winter are invited to take in this 
major event, which this year will have, quite 
appropriately, an Indian theme. 
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Perfect traveling 
companions are the 

squaw skirt and 
nylon stocking (left). 

To pack the skirt 
hold it by the 

waist band and 
fold the band 

together in half 
(right). Fold again, 
accordion fashion, 

smoothing the pleats 
down carefully as 

you fold 

When all of the 
stocking has been pulled 

off your left hand, 
release the toe and grip 

the top of the skirt 
with the left hand (left). 

Work the hose 
down completely 

over the pleats, keeping 
them as even as possible, 

until the entire 
skirt is within 

the stocking (right). 

Hold the nylon stocking 
by the toe in your 

left hand and roll it 
up and inside-out 

back over your hand 
and wrist, still 

gripping the toe (right). 
Now grip the middle 

of your accordion-folded 
skirt band thru the 

stocking and, holding 
carefully to the skirt 

band, begin rolling the 
stocking down over the 

band and the upper 
part of your skirt. Keep 

your left hand fairly 
high for easy manipulation 

of the stocking. 



g. 
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NE OF THE HUNDREDS Of square dancers who 
travel every year to festivals, institutes, 

conventions all over the land is Lorna ( Mrs. 
Clark) Smith of Albuquerque, New Mexico. 
Packing square dance clothes to take to these 
affairs always poses problems and Lorna has 
solved one of them by devising a method of 
packing squaw skirts for transit which she has 
been persuaded to illustrate for us. 

Since most squaw dresses come in two pieces, 
the separate top is not too difficult to transport 
easily in a suitcase. The skirt, however, with 
voluminous pleats and often decorated with 
heavy braids, is another matter. Here is where 
Lorna evolved her method of packing each 

Lorna 
Smith 

separate squaw skirt into a nylon stocking! It 
sounds almost impossible to' think of getting 
a full skirt into such a small space but if you 
follow Lorna's method thru the pictures on 
these pages, you, too, can enjoy easy traveling 
with your square dance squaw skirts. 

• 

Finally, turn the stocking 
upside down, clip the 
seam end to a hanger with 
a clothes-pin and you're 
ready for business. 
Whether you are planning 
a square dance vacation trip 
or just looking for a 
space-saving method 
of storing your squaw skirts, 
this idea is worthy 
of a trial. 



• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

• Dances and more 

dances have been the 

subject of the special 

Sets in Order Style Series which have ap- 

peared each month since August, 1954. 

This month we say a special "thank you" 

to all of the dancers who have given of 

their time and selves in posing for the 

series. To all — our deepest appreciation. 

• • • • • • • 

ON THE COVER 

THE FREQUENCY FACTOR 

AS RELATED TO 

THE TWENTY BASICS 
By Col. Arthur C. Thompson 

Based in the Orient 

WHAT TO CALL? What to teach? Shall we 
adopt the "20 Basics" plan? If these and 

related problems have you stumped, try this: 
make an analysis of current dances to deter- 
mine which figures each dance has in it and 
then compute the percentage of frequency 
against the total number of dances surveyed. 
The result is a frequency factor that is not 
arbitrary. 

The answer to what to teach is plain from 
such a study, and from the table it is easy to 
figure what you can call that will most likely 

appeal to any group. Not the least benefit is in 
learning what's in your record cases when you 
make the study. You may have a case full of 
dances with lots of the less frequent figures, 
which could account for some of the "fall- 
outs" you have had lately. 

Two studies over three years apart have 
been made. In both cases, the same ground 
rules were used: 

1. Figures which are basically the same, wheth- 
er done left hand or right hand, are classed 
under one name. For example, box the gnat 
and swat the flea are classed under box the 
gnat; both left and right hand stars are 
simply stars. Do sa do and see saw have, 
however, been separated. 

2. Figures which are basically the same but 
go by different names are included under 
one name, even if there are minor differences 
in execution. For example, do sa do, all 
around, walk around, sashay 'round are all 
classed under do sa do. Similarly, dive thru 
also covers dip and dive. 

3. Figures which vary only in the number of 
participants or in the extent of execution are 
included under one name. For example, half 
square thru, three-quarter square thru and 
full square thru are classed as square thru. 
Similarly, two ladies chain, four ladies chain, 
or ladies chain three-quarters are all cov- 
ered by the name chain. 

4. Figures whose actions are not named as a 
figure are classed under the name of the 
motion. For example, do paso is classed as 
a hand swing unless the word do paso is 
actually used in the call. This was done 
because we were concerned primarily with 
what required the dancer's response. 
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Frequency of Occurrence—Per Cent 

Figure 
Promenade 
Waist Swing 
Allemande 
Do Sa Do 
Star 
Grand Right and Left 
Circle 
Hand Swing 
Chain 
Right and Left Thru 
Bow 
Box the Gnat 
See Saw 
Pass Thru 
Allemande Thar 
Cross Trail 
Do Paso 
Whirlaway 
Star Promenade 
Dive Thru 
Catch All 8 
Half Sashay 
Weave 
Square Thru 
Bend the Line 
Wheel Around 
Dixie Chain 
Frontier Whirl 

1957 	1960 

	

'95 	88 

	

92 	93 

	

89 	94 

	

79 	82 

	

67 	81 

	

67 	63 

	

64 	63 

	

58 	68 

	

41 	35 

	

40 	42 

	

39 	34 

	

31 	54 

	

29 	28 

	

26 	26 

	

18 	15 

	

14 	31 

	

13 	13 

	

13 	18 

	

12 	11 

	

12 	14 

	

6 	4 

	

5 	8 

	

4 	9 

	

3 	13 

	

2 	3 

	

1 	11 

	

1 	4 

	

0 	4 

NEXT MONTH 
What dances do you teach to youngsters in a 
square dance program? How old should young 
people be before they're brought into square 
dancing? How do you start a teenage dance 
program. The answers to these and many other 
important questions relating to young people and 
their place will be covered in the November issue 
of Sets in Order. Watch for it. 

5. No matter how many times a figure occurred 
in a given dance, it was counted only once 
per dance. 

6. Certain figures which did not fit any recog- 
nized name were classed as "special" and 
not counted for the table, altho' such a 
count might have been very helpful. Among 
the specials we ran across were the foot- 
work in Jessie Polka Square and the ballonet 
figure in Ghost Riders. 

7. Some figures were not counted, such as for- 
ward and back, break to a line, turn back, 
lead to the left or right. 

8. The original call as written on the call sheet 
accompanying the record was used wherever 
available. 
In the first study, made in 1957, 109 dances 

were tallied. In the second, done this year, 
168 dances were checked. Results are shown 
in the table on these pages. 

A quick glance shows that. the same figures 
are predominantly frequent, with several other 
figures having gained materially in popularity. 
Star figures, hand swings, box the gnat, cross 
trails, square thrus and wheel arounds have 
increased in frequency. 

Often either the caller or a dancer wants to 
divide dances into degrees of difficulty. With 
a frequency factor table to start with, such a 
classification can be made fairly quickly. Dances 
with only figures of high frequency (if not 
done in unusual positions) generally classify 
as very easy. As figures of lower frequency 
appear, or as the number of figures increases, 
the degree of difficulty progresses thru easy, 
intermediate, difficult, hard to very hard. These 
are examples: 

Very Easy Comin' Round the Mountain; 
Windsor, Author Unknown 

Easy — Hurry, Hurry, Hurry; Windsor, 
Dunkle 

Intermediate — Square Dance Melody; Sets 
in Order, Helsel 

Difficult — Maybe; Sets in Order, Helsel 
Hard — Squarama; Windsor, Robertson 
Very Hard — Deep Six; Black Mountain, the 

Aliens. 
Under this classification it is interesting to 

note that the figures of low frequency and, 
hence, in the harder dances of 1957 have be- 
come sufficiently frequently used to find them- 
selves now in the intermediate and even easy 
dances. The cross trail is a notable example, 
being used in only 3% of the easy to inter- 
mediate dances in 1957, 29% of the difficult to 
very hard dances then, and in 31% of all dances 
now. 

Such studies and categorizations will help 
you make your own decision as to what to 
teach when, what to emphasize in Our teach- 
ing and what to call for the best possible "keep 
ern dancing" program. Try it! 
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By Terry Golden, Colorado Springs, Colorado 

SOURWOOD MOUNTAIN is one of those southern 
hoedown tunes that best exemplifies the 

essential flavor of that type of tune. It's very 
similar to Sally Goodin and Fire On The 
Mountain. Some fiddlers get them mixed up, 
even while in the midst of playing, and they'll 
slop over a bit from one to another. As I've 
shown the tune here, there is no "B" part — 
only the "A" part. Played as music alone, this 
could well become repetitious, and many or- 
chestras will vary it with an "A" and a "B" 
part, stealing the `B" from some other hoe- 
down tune, or taking off on invented flights of 
their own in a sort of rustic theme-and-vari- 
ations arrangement, sometimes very good. 
This sort of piece has little melody; it's mainly 
rhythm. It's the kind of piece that lends itself 
to the southern mountain style of hoedown 
fiddling — terrific slurred rhythm, yet lacking 
what we'd call today a "beat," and, of course, 
almost totally disregarding punctuation of the 
phrase. A New England caller, trained on 

Contras, would lose his mind—especially when 
the fiddler would occasionally throw in an extra 
measure or leave one out. It's also the kind of 
tune that is so well suited to the combined 
efforts of the fiddle and the 5-string banjo. 

The fiddle used to be regarded as the voice- 
box of Lucifer. Preachers and other right- 
thinkers condemned it and those who were 
mesmerized by its fiendish summons. They may 
even have watched hopefully for horns and a 
forked, or arrow-tipped tail to sprout on the 
sprites who fiddled, or danced to the fiddle. 
But like so many devices of Satan, the fiddle 
could not be suppressed. The Call Of The 
Wild was never stronger. One of the tales 
about Davy Crockett tells us that he was once 
walking through the woods when he heard the 
wails and caterwauling of a fiddle. Naturally, 
he couldn't help himself, and, abandoning 
whatever he was about, he followed the sound 
until he came to a roaring creek in full flood. 
Stranded helpless in the middle of the creek 
was a preacher in a stalled buggy, sawing and 
scratching away, playing, they claim, Cripple 
Creek on the fiddle. Davy recovered from his 
astonishment and hollered what the Sam Hill 
was the durn fool doin', a-roostin' in the mid- 
dle of the flood a-worshipin' The Devil. The 
preacher said that he figgered he could yell 
and holler 'till ole Satan come fer him and 
nary a soul would come to help, but he knew 
that if he played the fiddle, that if there was 
a sinner within 20 mile, he'd come a-runnin', 
and durned if he didn't. 

SOURWOOD MOUNTAIN 
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Chick-ens a-crow--in on Sour-wood Moun-tain, Hi-dee-o-ing, Did-dy-urn-day 

So ma- ny pret-ty girls I can't count 'em, Hi-dee-o-ing, Did-dy-um-day. 

My true love is a blue-eyed dandy, Hi-dee-o, 
etc. 

A kiss from her is sweeter than candy, 
Hi-dee-o, etc. 

My true love lives over the river, 
A hop and a skip and I'll be with her. 

My true love is a blue-eyed daisy, 
If she don't marry me, IT go crazy. 

Hey, Old Man, I wanna marry your daughter 
To chop the wood and carry the water. 

(Continued on page 48) 
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HOMES FOR SQUARE DANCING 
THE K5 BARN — CUPERTINO, CALIF. 

THE K5 BARN, serving the square dancers of 
  northern California in Cupertino, started 
from blind enthusiasm for square dancing, 
says proprietor Peep Kenoyer. "I say blind," 
she goes on, "because if we had known what 
we were getting into we would never have 
had the nerve. Getting the loan for the build- 
ing was nothing but building codes, inspec- 
tions, permits, came out of our ears. However, 
when you jump into deep water you have to 
swim out. Let's say we paddled to shore and 
opened the doors for the first time in June, 
1954, with Buck Creech calling for our Stable- 
mates Club." 

Luckily the Barn had good natural acoustics 
but there were many problems to lick before 
the proper speakers were found. A good 
sound man tried to eliminate the "dead" spots; 
there were times when the Barn's ceiling 
looked like an upside-down mined field. There 
was every electronic reason for the speakers to 
work but they didn't. It took a few square 
dance callers to set up the system now in use, 
simple but effective. 

A heat problem was eliminated by adding 
a lounge and huge fireplace which is soon to 
take on a personal touch with a hearth of 
tiles from every club in the area. A small 
kitchen, coffee-makers, soft drink, candy, 
cigarette and ice cream machines keep every- 
one satisfied. Tables and benches facilitate 
eating. 

The Barn has an excellent floor. From those 
first shiny spots the floor has become like a 
mirror, polished by many leather soles on 
dancing feet. A large fan keeps the air moving. 
One sidewall is made up of four large doors 
that can be opened to make the Barn an open- 
air dance pavilion. 

Most Saturday nights at the Barn are open 
dances, altho' it is rented to many private 
square dance parties. The first hoedown given 
by the Stablemates in the Barn was in July, 
1954, featuring guest callers Lou Hughes, 
Johnny White and Ken Clark. Beginner classes 
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were started the following fall and Bill Castner 
graduated the first of a series of caller-classes, 
dubbing it a Calltillion. 

Many out-of-area callers have called at the 
K5 Barn and a redwood frame around the 
caller's stand has been auotgraphed by the 
callers featured. Their names are later burnt 
into the wood. 

At the present time three clubs meet weekly 
in the Barn. The Flying Squares and Boomsie 
Daisies have Johnny Barbour as caller; Johnny 
also has a Wednesday night beginner class. 
Johnny White teaches rounds. The Northern 
California Square Dancers' Assn. meets at the 
Barn every three months and the Northern Cali- 
fornia Callers' Assn. also uses the Barn. 

Future plans for the Barn, some of them in 
progress, will include a recreation center. It is 
hoped that by late Spring of 1961 there will 
be barbecue pits, picnic tables, games of vari- 
ous sorts. Instead of the proverbial swimming 
pool there are real horses. 

Starting with a desire to square dance and 
proceeding to the finished, going Barn, has 
only increased the Kenoyers' enthusiasm for 
an activity that brings out the best people and 
the best in people. 

Part of the dance floor in the K5 Born is shown here. 
The kitchen is at left, one section of the lounge in the 
center rear, and the fireplace at right. 



STYLE 

SERIES: 

ALLEMANDE A 

THE VARIETY of square dance "basics" has changed char-
acter over the years. For a while all of the new breaks 

seemed to reflect the influence of the Allemande Thar. 
Then there was the period influenced by the Wagon Wheel 
and then came the combinations of Red Hot and for sev- 
eral years the emphasis was on the "Wheel Around" com- 
binations. Eventually the best of all these trends survive 
so that variety becomes the keynote. 

Here is one of the relative oldtimers among the breaks. 
Allemande A includes the use of a sashay figure and also 
a star movement. When done smoothly it is a most en- 
joyable pattern. Here is the call: 

ALLEMANDE A 

Allemande left and an allemande A 
Go right and left, do a half sashay 
Re-sashay — go all the way around 
Now the four men star across the town 
Turn the opposite lady with a left arm round 
Give a right to the corner — pull on by 
Swing with the next and don't be shy 
Allemande left and an allemande A, etc. 

Following a left allemande dancers start a right and 
left grand. Giving a right to their partner (1) they pull 
by (2) giving a left hand to their right hand lady. As 
part of the same movement, left handholds are dropped; 
dancers face the center of the set and treating this person 
as a partner they sashay partners half way round (3). As 
the man moves to the right behind the girl in four counts, 



the girl moves left in front of the man (4); then they re- 
trace their steps with the lady going to the right in front 
of the man and the man going to the left behind the girl. 
To walk "all the wav around" each person moves clock- 
wise around his present partner, man moving to the right 
and in front of the girl while the girl moves to the left 
behind the man (5). Then the man moves to the left 
behind the girl while the girl finishes by moving to the 
right in front of the man (6). From this spot the men star 
right (7) , skipping one girl and turning the person across 
the set with a left arm all the way around (8). Giving a 
right to the new corner (9) they pull by this person and 
swing with the next (10). This person (who was the 
man's original right hand lady) is now his partner. The 
figure can be repeated three more times to get original 
partner back or a portion of the figure may be used in 
conjunction with other compatible movements to arrive 
at the desired partner. Caution should be made (at figure 
3) not to retain left handholds when doing the half sashay 
as this definitely limits the movement. 
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THIS IS ON THE LEVEL 
By Arnie Kronertherger — Glendale, Calif. 

TO THE BEST of my remembrance I have 
never found an adequate description of 

"high level" dancing, nor do I think there is 
one. Degrees of dancing ability vary, yes, but 
who's to say at what point of dancing ability 
a person becomes a high level dancer? Ability 
will vary from one area to another; from club 
to club or even within a couple. 

What, then, makes a — you should excuse 
the expression — high level dance? Better yet, 
what makes you enjoy one evening of dancing 
and not another? There are many factors but 
9 out of 10 times it is the caller who makes 
the evening's dance a success, a flop or just 
another dance. 

This is not to say that the dancers don't 
contribute greatly to the evening, for they do, 
but it is the caller whose judgment in calling 
the dance determines the success of the danc- 
ing evening. 

Judgment, then, is the crux of the matter. 
The dictionary defines judgment as, "The act 
or faculty of affirming or denying a conclusion, 
whether as based upon a direct comparison of 
objects or ideas, or derived by a process of 
reasoning." This last phrase is the part that fits! 

Some synonyms for judgment are: thought, 
understanding and wisdom, three words every 
caller should keep in mind every time he puts 
himself behind a mike to call a dance. Thought 
should be taken as to how long his dancers 
have been dancing, whether he is new to them. 
Understanding enters in finding out whether 
these dancers can take the latest and greatest 
or the caller should keep the evening rela- 
tively simple. Wisdom comes in putting the 
evening's dance together and building it for 
the greatest pleasure of all. 

judgment is simply good common sense! 
For a caller, the greatest satisfaction he can 

have is to know that the dancers were able to 
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dance what he called; have enjoyed it because 
they danced it smoothly and well. They moved 
with the music and the caller's voice at a 
comfortable tempo to a call well-timed. This, 
to me, is Square Dancing. 

Over the years I have tried to put into my 
calling these elements to make enjoyable danc- 
ing. I have followed a formula, not mine, but 
gained from experience and listening to other 
callers working towards the same goal. It is 
really a "feeling-out" process, to find the de- 
gree of dancing ability that will encompass the 
majority of the dancers. This is sought early in 
the evening, maybe at the first tip or it could 
take two or three. 

Check the Floor 
Start with the simple expedient of calling 

basic dances and movements and watching 
how the floor moves with them. If the floor 
moves evenly the caller works up to a point 
where his floor will begin to break down. At 
this point the caller has discovered his floor 
and can then plan the type of dance to call 
for the remainder of the evening. 

What and where is. the peak to a dance? 
There should be one and it's hard to define. 
Each evening is different and the peak may 
not come at the same time for all the dancers 
or for the caller. It is a very fleeting thing, a 
moment of greatest enjoyment, but if it was 
there each individual will leave the dance re- 
membering something special about it. 

And — they should leave the dance still 
wanting more. If the caller has been pound- 
ing the dancers all evening, this is a hard feel- 
ing to achieve. So — towards the end of the 
dance the caller can "dance 'em loose" with 
nothing too complex — letting the dancers 
down easily. They relax and can head home 
for a good night's sleep. 

All of the foregoing is possible for the cal- 
ler who uses good judgment. He must exer- 
cise this judgment in programming; in dance 
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design; in tempo; in the amount of new ma- 
terial and the complexity of the dancing. He 
must use his judgment in letting the dancers 
dance! And here is the nearest definition for 
"level" of a dance. It is an indeterminate qual- 
ity resting in the mind and judgment of the 
caller and able to be governed by him in judg- 
ment so that "level" means enjoyment of danc- 
ing, not dancing ability. 

JACK'S SHUFFLE 
By Jack Keefer, Olympia, Wash. 

Two and four a half-sashay 
Head go forward and back that way 
Forward again, box the gnat 
Face the sides right after that 
Split those two around just one 
It's four in line we'll have a little fun 
Forward eight and back with you 
Forward again and pass thru 
Shuffle the deck, face this girl 
Allemande left . 	. 

FLEET 
By Jack Mann, Oakland, Calif. 

Heads pass thru, split the pen 
Go round one to  the middle again 
Left hand out and swat the flea 
Girls join hands to a wave for me 
Balance, then, here's what we'll do 
Chain those girls between you two 
Get a new girl, take her to the right 
Circle up four, but not all night 
Head gents break, you're doing fine 
Left hands out and swat the fleas 
Girls join hands and wave it, please 
Balance, then the ladies chain 
And — when you get a girl again 
Inside arch, outside under 
Pass thru, don't you blunder 
Swat the flea with your left hand 
Pass thru, right and left grand .. 

PAT'S SPECIAL 
By Pat Harmer, Wiesbaden, Germany 

One and three go forward and back 
Forward again and double the gnat 
Box it over, and box it back 
Face the sides for a right and left thru 
Turn 'em around do a right and left back 
Split that couple, go round two 
Step to the center and pass thru 
Allemande left like an allemande thar 
Go right and left and you form a star 
Shoot that star to the heavens whirl 
Go right and left to the next pretty girl 
Shoot that star to the heavens whirl 
Now promenade that next little girl 
One and three you finish your swing 
Chain those girls across the ring 
Turn 'em around and chain 'em back 
Head ladies chain to the right 
New side ladies chain to the right 
All four ladies — grand chain 
Allemande left . . 

BREAK 
By Del Coolman, Flint, Michigan 

One and three right and left thru 
Two and four right and left thru 
One and three right and left thru 
Two and four cross trail thru, split the ring 
Around two, stand four in line 
Forward eight and back that way 
Just the men half-sashay 
Forward eight and back with you 
Just the girls half-sashay 
Forward eight and back with you 
Now the inside two half-sashay 
Forward eight and back that way 
All four couples half-sashay 
Go right and left grand. 

WHEEL AND DEAL QUICKIE 
By Myron Redd, Marceline, Missouri 

One and three cross trail thru 
Up the outside around just two 
Box the gnat at your old back door 
Back up now two lines of four 
Forward eight and back I say 
Two in the middle half sashay 
Forward eight and back you reel 
Pass thru wheel and deal 
Gents turn around 
Allemande left old left hand. 

WHEELIN-IN 
By "Singin' " Sam Mitchell, Tucson, Arizona 

Heads to the right and circle four 
Head gents break to a line of four 
Forward eight and back with you 
Forward again and pass thru 
Do a frontier whirl on a toe and heel 
Pass on thru and wheel and deal 
Double pass thru don't take all night 
First couple left, second couple right 
On to the next, square thru three-quarter 
Right, left, right, on to the next, cross trail 
There's ole corner, left allemande. 

CRAZY SQUARE 
By Al White, Ontario, Calif. 

First and third bow and swing 
Lead right out to the right of the ring 
Circle four with all your might 
Head gents break and make a line 
Forward eight and back with you 
Three-quarter square with the opposite two 
Face out, bend in the middle 
Go forward eight and back 
Three-quarters square with the opposite two 
Face out, bend in the middle 
Face those two with a right and left thru 
Turn on around, trail thru, go to the corner 

allemande .. . . 
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SUN BURNED 
By Tom Wilson, Napa, Calif. 

One and three swing and whirl 
Round you go with pretty little girl 
Finish it off with a half sashay 
Forward up and back that way 
Now LEFT square thru if you can 
Lady meets lady, man meets man 
LEFT square thru with outside two 
Four hands round that's what you do 
Now, forward out and back with you 
Arch in the middle — ends duck thru 
Box the gnat across from you 
Come on back right and left thru 
With a full turn to outside two 
Left allemande .. . . 

BREAK 
By Herbert F. Egender, Honolulu, Hawaii 

Heads to the center and back with you 
Two and four do a right and left thru 
Side two ladies chain across 
Turn 'em boys and don't get lost 
Sides to the center and back with you 
Forward again and half square thru 
With the outside two, now listen Jack 
Cross trail out, but U turn back 
Forward eight, reverse your track 
Double pass thru, and U turn back 
Now Dixie chain with all your might 
The first turn left, the second right 
There's your corner, left allemande 
Partner right, right and left grand 

HOLD YOUR HAT 
By Herb Perry, Lancaster, Calif. 

Four gents star across the land 
Turn opposite lady with left hand 
It's once and a half on merry-go-round 
Ladies star back three-quarters round 
Turn 'em boys, we're still not thru 
Head two couples do a right and left thru 
Side two couples, trail thru, round one 
Four in line, gonna have a little fun 
Forward eight and back in time 
Pass thru, bend the line 
Ends roll in with a half sashay 
Pass thru — face the middle 
Inside four left allemande 
Everybody, right and left grand 

TWINKLE 
By George Schrader, Lakewood, Calif 

The head two couples California twirl 
And separate, round one you whirl 
Come in to the middle and there stand pat 
While the sides divide and box the gnat 
Forward eight and back again 
Then pass on through and the ends turn in 
Come in to the middle and there stand pat 
While the heads divide and box the gnat 
Forward eight and back again 
Then pass on through and the ends turn in 
Come in to the middle, do a right and left 

through 
With a full turn 'round to the outside two 
There she is, left allemande .... 

FOUR DEEP 
By Bob Hayden, Lake Jackson, Texas 

First and third bow and swing 
Go down the center and split the ring 
Around one and be real brave 
Come into the center for an ocean wave 
Balance forward, balance back 
Sides separate and box the gnat 
Face down the line, do a right and left thru 
Turn 'em around like you always do 
Divide the line and split them 
First one left, next one right 
Around one line up four 
Forward eight and back with you 
Centers arch and the ends duck thru 
"U" turn back behind them stand 
It's four deep so watch it man 
Center four square thru three-quarters around 
There's your corner, do a left allemande, etc. 

ON THE STREET 
By "Doc" Heimbach, Blue Island, Ill. 

Four ladies chain across you go 
Turn 'em boys and don't you know 
Side two ladies chain right back 
Turn those girls across the track 
Head ladies chain three-quarters 'round 
Side gents turn this girl around 
Circle eight and don't you roam 
Gents pass thru and turn alone 
Girls pass thru and both turn right 
Gents pass thru again tonite 
Box the gnat with the gal you meet 
And do sa do there on the street 
Go to the corner one more time 
Allemande left — go down the line 
Right and left grand to a brand new maid 
When you meet that sweet you promenade. 

ENGLISH STARLINE 
By Colin J. Walton, London, England 

Allemande left the corner maid 
Take your own and promenade 
One and three wheel around 
Star by the right with the couple you've found 
Once around and then no more 
Head gents lead 'em lines of four 
Forward eight and back with you 
Pass thru 
Bend the line 
Star by the right with the couple you find 
Once around and then no more 
Head gents lead 'em lines of four 
Forward eight and back with you 
Pass thru 
Bend the line 
Star by the right with the couple you find 
Once around here's what you do 

Stars must move exactly once around, the left 
square thru starts with the girl who was in 
front of you in the star. 

Girls turn around 
Go left square thru 
Left, right, left, right, pull her by 
Allemande left the corner maid 
Take your own and promenade ... 
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NO GIMMICK NEEDED 
• 	 

'TUCKY TWO-STEP 
By Roy and Juanita Close, Lemon Grove, Calif. 

Record: Windsor #4660 
Position: Open, facing LOD, inside hands joined 
Footwork: Opposite, steps described are for the 

M 
Introduction (2 Meas): Wait 1 meas; then use 2nd 

meas to acknowledge partner by stepping 
apart, bow, step together again in open pos; 

Meas. 

	

1-2 
	

Walk, 2, 3, 4; Fwd Two-Step; Bwd Two- 
Step,; 
Start L ft and walk fwd in LOD four steps;  
start L ft and do a fwd two-step balance 
in LOD, start R ft and do a bwd two-step 
balance in RLOD; 

	

3-4 	Turnaway Two-Step„ Two-Step,; Two- 
Step„ Two-Step,; 
Release hands and do a solo turnaway 
from partner with 4 two steps, M starting 
L ft and turning L face in small circle, W 
starting R ft and turning R face in small 
circle, to end in open pos, both facing 
LOD with inside hands joined; 

	

5-8 	Repeat action of Meas. 1-4 except to end 
in SEMI-CLOSED pos, both facing LOD;  

9-10 Walk, 2, Turn, Point; Walk, 2, Face, Touch; 
In semi-closed pos and starting L ft, walk 
3 steps fwd in LOD, L-R-L, turning inward 
twd partner on 3rd step to face RLOD in 
reverse semi-closed pos, point R toe to 
floor in front of L; start R ft and walk 3 
steps fwd in RLOD, R-L-R, turning to face 
partner on 3rd step, touch L toe beside 
R ft while taking LOOSE CLOSED pos 
with M's back twd COH;  

11-12 (Grapevine) Side, Behind, Side, In Front; 
Side, Touch, Side, Touch; 
Step to L side in LOD on L ft, step on R 
ft XIB of L, step again in LOD on L ft, step 
on R ft XIF of L; step to L side in LOD on 
L ft, touch R toe beside L ft, step to R 
side in RLOD on R ft, touch L toe beside 
R ft while turning to face LOD and taking 
SEMI-CLOSED pos; 

13-14 Repeat action of Meas. 9-10 except to 
end in SEMI-CLOSED pos, both facing LOD;  

15-16 Walk, 2, Turning Two-Step,; Turning Two- 
Step„ Twirl, 2; 
Start L ft and walk fwd in LOD 2 steps 
turning inward twd partner on 2nd step 
to take closed pos, start L ft and do 2 R 
face turning two-steps while progressing 
down LOD and making 1 turn, as M walks 
alongside down LOD with 2 steps, L-R, W 
makes a quick R face twirl under her R 
and M's L arm with 2 steps, R-L to end in 
OPEN DANCE pos, both facing LOD with 
inside hands joined, ready to repeat the 
dance. 

PERFORM ENTIRE DANCE FOR A TOTAL OF THREE 
TIMES 

Ending: At the end of the third and last time thru 

the dance, omit the twirl. Instead, part-
ners step apart after the second two-step, 
and acknowledge. 

Note: To use this dance as a mixer, M progresses 
back to the W behind him on the turn-
away during Meas. 3 and 4 and again 
during Meas. 7 and 8. 

I SPRITELY TWO-STEP I 

CAPTIVATING TWO-STEP 
(I Dream of You) 

By Roger and Jean Knapp, Corpus Christi, Texas 

Record: Blue Star 3-1558-A 

Position: Semi-closed, facing LOD 

Footwork: Opposite, direction for M. 

Meas. 

	

1-4 	Fwd Two-Step; Two-Step; Turn Under, 2; 
3, 4; 
In semi-closed pos, do two fwd two-
steps in LOD: M takes 4 steps in place 
as he turns 1/2 I_ face to face RLOD while 
W turns 1/2 R face under the joined hands, 
moving around the M to end SEMI-CLOSED 
pos facing RLOD. 

	

5-8 	Two-Step; Two-Step; Turn Under, 2; 3, 4; 
Repeat action of meas 1-4 moving RLOD 
and starting M's L, end in OPEN pos fac-
ing LOD. 

9-12 Face To Face; Back To Back; Away Two-
Step; Walk, 2; 
Swing joined hands back and two-step 
face to face; swing joined hands fwd and 
into back to back pos for the next two-
step; changing hands to M's L and W's R 
do one two-step, M turning L face and 
W R face in small circle to face RLOD; 
two walking steps in RLOD in open pos 
with M on inside. 

13-16 Face To Face; Back To Back; Away Two-
Step; Walk, Face; 
With M's L and W's R hands still joined 
facing RLOD starting on M's R, swing 
joined hands backward to do one two-
step face to face; swing joined hands for-
ward and do two-step back to back;  
change to M's R and W's L hands and do 
one two-step making small circle, M to R 
and W to L;  two slow walking steps end-
ing SEMI-CLOSED facing LOD. 

17-24 Repeat meas 1-8, ending in CLOSED pos, 
M's back to COH. 

25-28 Side/Behind, Side; Thru, Pivot; Side/ 
Behind, Side; Turn Under, 2; 
In loose closed pos, quick grapevine to 
LOD (M steps L to side/cross R behind L, 
and step L to side) then both cross in 
front stepping thru into semi-closed pos, 
M steps L across in front of W while W 
steps R between M's feet to pivot 1/2 
ending with M's back to wall in closed 
pos; quick grapevine to R in LOD (M step 
R to side/cross L behind R, step R to side); 
during two slow steps the W turns L face 
under the joined hands as the M walks 
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around W starting twd RLOD to end in 
closed pos, M's back to center. 

29-32 Two-Step Turn; Two-Step Turn; Twirl, 2; 
Twirl, 2; 
In closed pos moving LOD do two turn-
ing two-steps; twirl W twice under joined 
hands in four walking steps, M walking 
LOD with her. 

REPEAT ENTIRE DANCE FOR A TOTAL OF THREE 
TIMES 

Ending: On last time thru add one more twirl in 
2 counts and bow on third beat as music 
ends. 

LIVE IT UP 

LOVIN' ARMS 
By Harry and Pat Lukens, St. Louis, Missouri 

Record: "My Honey's Lovin' Arms" Decca 29486 
Position: Butterfly, M facing wall and partner. 

(Intro: Open-facing) 
Footwork: Opposite, directions for M 
Meas. 	 INTRODUCTION 
1-4 
	

Wait; Wait; Apart, —, Touch, —; Butterfly, 
—, Touch, —; 
Normal intro ending in butterfly pos, 
M's back to COH. 

PATTERN 
1-2 	Side, Behind, Side, Behind; Step, Brush, 

Step, Brush/Face; 
M steps to side on L, behind L on R, side on 
L, behind L on R; keeping inside hands 
joined (M, R and W, I.) in open pos M steps 
fwd in LOD on L and brushes R, fwd on R 
and brush L face (W opposite) as assume 
butterfly pos. 

3-4 	Side, Behind, Side, Behind; Step, Brush, 
Step, Brush/Face; 
Repeat meas 1-2 ending in CLOSED pos 
M facing wall. 

5-8 	Two-Step Turn; Two-Step Turn; Two-Step 
Turn; Two-Step Turn; 
In closed pos do four turning two-steps 
moving in LOD — end BUTTERFLY M face 
wall. 

9-16 	Repeat action of Meas 1-8 ending in 
BUTTERFLY pos, M facing wall. 

17-20 Side, Close, Side, Brush/Turn; Side, Close, 
Side, Brush/Face; Change Sides„ 2,; 3„ 
4,; 
M step to side in LOD on L, close R to L, 
side on L, brush R thru in LOD (turning 
bk to bk);  M step to side on R in LOD, 
close L to R, side on R, brush L fwd in 
LOD (turning R to face); M walks four 
slow steps twd wall as W twirls L under 
her L arm and M, R arm in four steps 
(Frontier Whirl) end butterfly pos M fac-
ing COH. 

21-24 Side, Close, Side, Brush/Turn; Side, Close, 
side, Brush/Face; Change Sides„ 2,; 3,,  4,; 
Repeat meas 17-20 moving in PLOD end-
ing in OPEN pos facing LOD. 

25-26 Walk„ Two,; Face, Close, Thru, Touch; 
In open pos inside hands joined walk 
fwd in LOD two slow steps in four counts 

L & R; fwd on L in LOD turning twd part-
ner, close R to L, thru-fwd in RLOD on L, 
touch R to L; 

27-28 Walk„ Two„ Face, Close, Thru, Touch; 
Repeat meas 25-26 moving in RLOD end-
ing in CLOSED pos M facing wall. 

29-32 Two-Step Turn; Two-Step Turn; Twirl„ 
2,; Twirl„ 2,; 
Do two turning two-steps moving in LOD 
and L twirls twice in four counts as M 
walks fwd four steps. End in BUTTERFLY 
pos M facing wall. 

REPEAT ENTIRE DANCE TWO MORE TIMES. 
Ending: On meas 31-32 W twirls one time in 

three steps — on fourth count bow. 

SLOW AND SMOOTH 1 

TALK OF THE TOWN 
By Joy Cramlet, Inglewood, California 

Record: SIO X 3114 B 
Position: Semi-closed, facing LOD 
Footwork: Opposite, directions for M 
Intro: Wait 2 meas: Step apart, 	touch, —; to- 

gether, —, touch, —; 
Meas. 
1-4 	Walk, —, 2, —; Fwd, Close, Back, —; Back, 

—, 2, —; Back, Close, Fwd, —; 
Starting L, progress 2 slow steps fwd in 
LOD; step fwd L, close R to L, step back 
L and hold one count; starting R back up 
two slow steps;  step back R, close L to R, 
step fwd on R and hold one count. 

5-8 Step, Close, Step, Lift; Step, Close, Step, 
Lift; Fwd Two-Step,; Bwd Two-Step,; 
Apart, Touch, Together, Touch; 
Two-step fwd, L, R, L, (lift R ft slightly 
off floor while tilting body backward); 
two-step fwd, R, L, R, (lift ft as in Meas 
5); quick two-step fwd, quick two-step 
bwd;  break SEMI-CLOSED pos, to quick 
apart, touch, together, touch, and back to 
SEMI-CLOSED. 

9-16 	Repeat action of meas 1-8 to end in 
LOOSE CLOSED POS, M's back to COH;  

17-20 Side, Behind, Side, Behind; Side, Touch, 
Side, Touch; Turn Two-Step; Turn Two-
Step; 
Step swd LOD on L, XIB with R and re-
peat; step swd LOD on L, touch R to L, 
step swd RLOD on R touch L to R;  two 
slow turning two-steps HALF way around, 
end with M facing COH;  

20-24 Starting RLOD repeat action of meas 17-
20 to end with partners facing, release 
hands, M's back to COH;  

25-28 Back Away, —, 2, —; Rock, Rock, Step, 
—; Reverse Roll, —, 2, —; Back, —, Point, 

Back away from partner, L, R; rock bwd 
L, rock fwd R, step fwd L, hold one count;  
starting twd RLOD make a 3/4 solo roll, 
R, L, (M R face, W L face) to end in SEMI-
CLOSED pos facing LOD;  step bwd (RLOD) 
on R, hold one count, point L, and hold 
one count;  
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I CONTRA CORNER 

29-32 Step, Close, Step, Lift; Step, Close, Step, 
Lift; Fwd Two-Step„ Bwd Two-Step,; Rock 
Back, —, Step Fwd, —; 
Two-step fwd, L, R, L, lift R;  two-step 
fwd, R, L, R, lift L, (body movement same 
as meas 5 and 6); quick two-step fwd, 
quick two-step bwd;  releasing M's L and 
W's R hands, to HALF OPEN pos, rock 
back on L (bend L knee) step fwd on R 
to SEMI-CLOSED pos. 
Dance goes thru 3 times followed by a 
3 step twirl, bow and curtsy. 

SHOO! BREAK 
By Bob Kim, Elk Grove, Ill. 

One and three half sashay 
Box the gnat across the way 
Face the sides, right, left thru 
Turn your girls 
Dive thru, pass thru 
Box the gnat with the outside two 
Change hands — swat the flea 
Change girls, box the gnat 
Change hands, swat the flea 
Change girls, box the gnat 
Same girl, box it back 
Change hands, left allemande 

	• 

TUESDAY'S CHILD 
By Dick Forscher, Greenwich, Conn. 

1, 3, 5 active and crossed over 
Star by the right with the couple below, (8) 
Left hand star come back to place, (8) 
Actives down the outside and cut in, (8) 
Up the inside and then cast off, (8) 
Forward all and dosado, (8) 
With your neighbor dosado, (8) 

(Now face across and slow square thru) 
(Prompt) 

Right to the opposite and step, close, step, (4) 
Left to the next and step, close, step, (4) 
Right to the next and step, close, step, (4) 
Left to the last and step, close, step, (4) 
Note: Most dancers now do the "neighbor dosa- 

do" with those with whom they "cast off" 
i.e. actives and those above them at that 
moment. 

Note: The Back to Donegal contra by Al Brundage 
in the July issue listed the incorrect record. The 
proper record should be either Windsor's #7430 
or Windsor's #4430. The figure shown is one 
version of the contra done to this record. An-
other is Staunch to Donegal recently recorded by 
the Armstrongs (Windsor #4183) and also by 
Manning Smith (Blue Star #1551) . . . While on 
the subject of contras a caution at this point to 
those leaders experimenting with this form. 
Music in contras plays a great part in a successful 
presentation. While some hoedown tunes may 
work satisfactorily, extremely well phrased and 
specially designed records will often prove to be 
a great help in successfully getting across the 
contra feeling. Especially in the beginning be 
sure and choose your contra records with care. 

HAYSLINGER 
By Ralph Hay, U.S. Air Force 

One and three you bow and swing 
Go down the middle and split the ring 
Around just one and line up four 
Go forward up and back once more 
Now all the way across with you 
The inside arch, the ends duck thru 
Now cross again and split the ring 
Around just one and hear me sing 
Stay right there while the lonesome two 
Cross the floor and split it, too 
Around just one and line up four 
Go forward up and back once more 
Center four pass on thru 
Around just one and stay there, too 
Now couple one, you box the gnat 
Right and left grand right after that. 

SQUARE THRU SOUTH 
By John Smith, Southall, Middx., England 

First and third bow and swing 
Go forward up and back to the ring 
Forward again, with a half square thru 
Do a right and left thru with the outside two 
Turn her round, now half square thru 

You are facing out 
Go forward and back with that girl 
All four couples California Twirl 
Now lines divide and pass two 
Those who can box the gnat 
Those who can't U-turn back and box the gnat 
Your corner's behind you! Left allemande, etc. 

SINGING  CALL  

LET'S GET AWAY 
By Bob Page, San Leandro, California 

Record: 510 X 1121B — With calls by Bob Page; 
SIO X 2128B — Instrumental 

FIGURE: 
Ladies promenade to Bermuda .. . 
(Go home) box the gnat, weave to St. Jo 	. 
When you meet your own, you do a do sa do . 
Weave again till your home and then . 

(When you) meet your partner do sa do now • • 
Head couples forward and back . . 
Cross trail around one to the middle and 

box the gnat . 
Pull them by, left allemande .. 

Grand right and left we'll travel 'round 
Promenade now don't slow down .. . 
Head couples wheel around, and cross trail 

thru . 
(You) swing your corner round and round .. 

(You do a) left allemande to Niagara . . 
Grand right and left and we'll peek at the 

falls . . 
Promenade from your but dear, get out of the 

rut, dear 
Let's swing away from it all 	. 

Sequence: Four times thru figure. Twice for sides 
and twice for heads. 
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CRISP 
By Jerry Helt, Cincinnati, Ohio 

Heads go forward and back to town 
Right and left thru with a full turn around 
Separate — round the outside 
Swing a new gal 
Face 'em to the middle, pal 
Inside two double pass thru 
Promenade three-quarters with you 
Head positions forward and back to town 
Right and left thru with a full turn around 
Separate — round the outside 
Swing a new gal 
Face 'em to the middle pal 
Inside two double pass thru 
Promenade three-quarters with you 
Circle eight you'll hear me shout 
Calif. twirl you are facing out 
Circle right around the land 
Left hand lady roll away 
With your partner right and left grand ... 

MORE DRILLS ON BASIC 17 

THIS MONTH we feature additional drills de-
veloped by Virginia Johnson of San Lo-

renzo, California. The subject this time is the 
Half Square Thru. From a number of different 
positions the half square thru is shown as a 
versatile and useful movement. Again we pay 
tribute to the Dancers Association of Northern 
California whose Callers Workshop presented 
this material. 

NORMAL POSITION 
One and three half square thru 
Right and left thru outside two 
Dive thru, pass thru 
Right and left thru outside two 
Dive thru, half square thru 
Separate go round one 
Into the middle, box the gnat 
U turn back, left allemande. 

WITH LADY ON LEFT 
*One and three pass thru 
U turn back, half square thru 
'Split the sides around one 
Into the middle, half square thru 
Split the sides around one 
Into the middle, box the gnat 
Face the sides, left allemande. 
(From box the gnat) 
*One and three forward, box the gnat 
Half square thru the other way back 
"*Continue as above 

FOUR LADIES OR FOUR MEN 
One and three half sashay 
Circle eight while you're that way 
All four ladies (or men) fwd and back 
Half square thru 
Split the men (ladies) go round one 
Into the middle half square thru 
Swing Dad (Ma) in front of you. 

FOUR LADIES 
One and three right and left thru 
Finish it off a half sashay 
Circle eight while you're that way 
All four ladies half square thru 
Split the men go round one 
Into the middle half square thru 
U turn back in front of the men 
Forward eight and back again 
Dixie chain don't take all night 
Lady go left, gent go right 
Allemande left. 

FOUR MEN 
Head two ladies chain to the right 
New head ladies chain across 
One and three right and left thru 
Finish it off a half sashay 
Circle eight while you're that way 
All four men half square thru 
Split the ladies go round one 
Into the middle half square thru 
U turn back; in front of the girls 
Dixie chain on the double track 
When you're thru, gents turn back 
Allemande left. 

MIXED COMBINATION OF SExEc 
All four couples a half sashay 
Number three couple resashay 
Heads go forward and back 
Half square thru on inside track 
Half square thru the outside two 
Then bend the line that's what you do 
Go forward eight and back 
Just the ends box the gnat 
Face the middle, half square thru 
Then half square thru outside two 
Bend the line hear what I say 
The ends step forward swing and sway 
The others do a half sashay 
Allemande left. 

LINES OF FOUR 
One and three lead to right 
Circle to a line 
Half square thru opposite two 
Center four half square thru 
Separate go round one, circle half 
Dive thru, pass thru 
Split outside line up four 
Half square thru opposite two 
Everybody U turn back 
Swing and whirl your partner jack. 

LINES OF FOUR 
One and three half sashay 
Lead to right and circle that way 
Ladies break to line of four 
Half square thru opposite two 
Four ladies half square thru 
Separate round one, circle four 
Gentlemen break to line 
Half square thru opposite two 
Four men half square thru, separate round one 
Swing and whirl your partner son. 
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SHUFFLE THE DEAL 
By Joe Barcelow, Ionia, Michigan 

One and three go forward and back 
Square thru on the inside track 
Count four hands and pull her thru 
Right and left thru the outside two 
Now circle up four you're doing fine 
Head gents break and make a line—
Forward eight and back you reel 
Pass thru, wheel and deal 
Double pass thru 
First couple go left, second go right, 
Right and left thru with those in sight 
Circle up four you're doing fine 
Side gents break and make a line—
Forward eight and back you reel 
Pass thru, wheel and deal 
Double pass thru 
First couple go left, second go right, 
Right and left thru with the ones in sight 
Now circle up four you're doing fine 
Head gents break and make a line 
Go forward eight and back 
Pass thru and shuffle the deck 
The outside four California twirl 
Allemande left .... 

KIND OF WILD 

MIS-DEAL 
By Carter Humphrey, Palmdale, Calif .  

Head two ladies chain to the right 
Turn 'em boys don't take all night 
New head ladies chain across 
Turn 'ern again don't get lost 
First old couple lead to the right 
Circle up four with all your might 
Head gant break and you make that line 
Forward four and back in time 
Third old couple pass on thru 
Promenade left go two by two 
Go past four and you line up six 
Forward and back now don't get mixed 
Now all four couples half-sashay 
And number four while you're that way 
Pass on thru — you're doing great 
Split the line and separate 
Go to the ends and line up eight 
Shuffle the big deck .. . 
Shuffle the little decks . . . 
Shuffle the itty bitty decks 
Gals turn back — look out Jack 
Go right and left grand. 

UNPROVEN MATERIAL USE WITH DISCRETION 
The dances in this section will serve as drills for the Dixie Wheel Movement, Example 
Number One, as described on page 49. As in the case of all new movements careful work-
shopping in groups small enough to study each phase of the proposed new basic will 
bring to light any flaws or inadequacies in the definition of in the movement itself. These 
drills were written by Ralph Kinnane. 

One and three right and left thru 
Turn on around, do a half sashay 
Lead to the right, circle that way 
All the way 'round, you're doing fine 
The two gents break and form the line 
It's forward eight and back you march 
Bend the line and the gentlemen arch 
Girls duck thru, then "U" turn back 
Now Dixie chain like a Dixie wheel 
Gents turn around, the ladies reel 
Courtesy turn your own little Sue 
Cross trail with the same old two 
There's the corner, left allemande 
Here we go, right and left grand .. . 

Head ladies chain across the town 
Turn 'em boys with an arm around 
Just number one, you cross the floor 
Split that couple and line up four 
It's forward four and back in time 
Go up to the middle, bend the line 
Now pass thru and circle up four 
Two gents break to a line of four 
Forward eight and back you glide 
Pass thru, the lines divide 
Dixie chain like a Dixie wheel 
Gents turn back while the ladies reel 
Once and a half, now turn your Sue 
Cross trail with that same old two 
There's the corner, left allemande . . 

One and three do a half sashay 
Lead to the right, circle that way 
All the way 'round, you're doing fine 
The two gents break and make a line 
Then pass thru and bend the line 
The gentlemen arch, the girls duck thru 
"U" turn back behind those two 
Dixie chain like a Dixie wheel 
Gents turn back, the ladies reel 
Courtesy turn your own little Sue 
Cross trail with the same old two 
There's the corner, left allemande • . . • 

Just promenade, don't slow down 
Keep on going 'round that town 
Ladies roll back, skip one man 
Promenade the next, don't slow down 
One and three, here's what you do 
Just back track and square thru 
Count four hands, you're doing grand 
Girls turn around, follow that man 
And Dixie chain like a Dixie wheel 
The gents turn around, the ladies reel 
Courtesy turn this cute little Sue 
And square thru with the same old two 
Count four hands and there you are 
Right to the next, a wrong way thar 
The gents back up in a left hand star 
Shoot that star and skip one girl 
There's the corner, left allemande .. 
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45 
RPM  

CALLER LINE 

ROUNDS 

YOU CAN ENJOY 

A group of delightful two-steps, and an established favorite 

"LADY BE GOOD" 
	

"VERY CHIC" 
by Jack and Na Stapleton 

	 by Caryll Hayden 

"TuTu" 
	

"LADY OF SPAIN" 
by Harry and Pat Lukens 

	 by Gordon Moss and Crissy Pickup 
GR 14015 
	

GR 14016 

"TOP" proudly presents 

dances based on Ed Michl's 

wonderful flowing 

maneuver of Star Thru 

"GO STAR THRU" 
called by Ed Michl, flip instrumental 

TOP 25001 

"STAR PROWL" 
called by Lloyd Litman, flip instrumental 

This is also an ideal instrumental for grand marches 

TOP 25002 

Manufactured by GRENN , INC. Box 16, Bath, Ohio 



HELP FOR DANCERS AND TEACHERS 

"The Basic Movements 
of Square Dancing" 

15c each or 10c each 
lots of 100 or more 

Add 10c postage on each order 

Also, FOR CALLERS — 

the Basic Check List 
useful worksheet to keep track of the basics 
taught at your various classes. 12 sheets, 25c. 

Calif: Add 4% sales tax 

order from SETS IN ORDER 

462 N. Robertson Blvd., Los Angeles 48, Calif. 

40 
presents the band you heard and enjoyed 

at the Des Moines National Convention 
and a top caller with a brand new sound 

on a brand new label. 

Lore # 1001—Hashin' The Boogie 
Lore #1002—Sweet Clover Rag 

Both flip squares 	Caller: Max Engle 
Music: Burton's Wranglers 

(Available from your -Favorite record dealer) 

LORE, INC. — CHICAGO, ILLINOIS 

SQUARE DANCE ASSOCIATION 

OF SAN DIEGO COUNTY 

NTH ANNUAL FIESTA 
DE LA cumnILLA 

Balboa Park, San Diego, Calif. 

NOVEMBER 4-5-6 
"BIG" Dance Friday Night 

Pre-registration for Friday, Saturday 8 Sunday 

75c per person per day 

Regular registration $1.00 per day per person 
Pre-registration deadline — Oct. 29, 1960 

TEEN AND PRE-TEEN DANCE 
Saturday night and Sunday afternoon 

For Reservation write: 

Ed Brown — 9347 Woodruff Way 

Santee, California 	Phone Hickory 8-2694 

FASHION SHOW — WORKSHOPS 
CLINICS — EXHIBITIONS 

Co-sponsored by 

City Park and Recreation Department 

(Letters, continued from page 6) 

simply failed to analyze the situation. We, in 
Iowa, never doubted that there would be a 
good attendance . . . The reason for our hav- 
ing this feeling was based on the following: 

1—Des Moines is located as the hub of the 
really enthusiastic square dance activity 
at the present time. 

2—Des Moines is centrally located in the 
United States. 

3—Des Moines is known nationally as a 
Convention center. 

4—Iowa has more square dancers than any 
of our 50 states, except California. 

5—Iowa was not inexperienced in this type 
of thing . . . We had promoted three very 
successful All-Iowa Festivals, with be- 
tween 3,000 and 4,000 dancers. 

6—Our Central Iowa Callers' Assn. had pro- 
moted 6 or 8 successful Festivals , 

The thing that pleased us the most was the 
genuine enthusiasm of those in attendance at 
the National . . Personally, I had two of the 
national "name" callers tell me that there were 
more people dancing all of the time at the 
Iowa Convention than at any Convention they 
had attended. 

The measure of success of anything of this 
nature depends, I believe, on the genuine feel- 
ing of the large percentage of those in attend- 
ance. While we missed "batting" 1000%, I be- 
lieve the over-all percentage was real good . 

M. j. Dwigans, Des Moines, Iowa 
As mentioned earlier we have only the highest 
of compliments for the folks in Des Moines for 
their hospitality and the way they handled the 
crowd. You must forgive us if we were a bit 
surprised at the size of it all. Editor. 

Dear Editor: 
Regarding the Iowa Convention — your arti- 

cle, "In Retrospect" (S.I.O. August 1960) was 
perfect. As beginners we had a wonderful time 
at the 1959 Convention in Denver — tho' we 
knew no rounds. A year later and, we hoped, 
more experienced, after three squares we de- 
cided to watch only — and do only the rounds. 
Naturally it was not as much fun. Let's hope 
Detroit heeds your sincere and constructive 
criticism. We were not the only ones who 
found "Discouragement at Des Moines." Let's 
hope "Detroit Delights" with their program 
next year. 

Vi Sprague, Highland Park, Ill. 
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FREE 

CATALOG NO. 1 

FREE 

CATALOG NO. 2 

Send for new MASTER RECORD SERVICE 
CATALOG — Square & Round Dance rec-
ords classified alphabetically, albums, 
books, stationery, P.A. Systems, dancing 
shoes, plus many other hard to get items. 

WE GUARANTEE SATISFACTION 
4133 N. 7th Street, Phoenix, Arizona 

Send for new MIKE'S WESTERN STORE 
CATALOG— Nationally advertised brands 
at Low Prices. Square dance and western 
clothes, jewelry, boots, dresses, ties, con-
ch() belts, also many new original items. 

Free Record Bonus Offer 
Home of Mike Michele's Square Dance Barn 

Dear Editor: 
On the cover of S.I.O. it states that this is a 

magazine of square dancing. True, but lately 
it seems to be of more interest to callers and 
teachers. 

Furthermore, we are in the New England 
area, where it has been stated by a well-known 
caller from the west, in our particular area 
there are more square dancers per capita than 
in any other area in the country! And seldom 
do we see an article written by or for New 
Englanders. 

How about more space on activities enjoyed 
and employed by clubs — things of interest to 
the average dancer? One month could be de-
voted to how different clubs elect officers, 
how often they hold meetings, pros and cons 
on caller-run or executive-run clubs, fun nights, 
fund raising projects, favorite dance halls and 
what makes them so. 

Also, we would like to know about problems 
arising in clubs and how they were solved. 
And how about articles on exactly what goes 
on at conventions, the color, what is covered 

"TURNABOUT" SQUAW DRESS 
Two dresses in one. May be worn with either the "V" neck 
in front or the straight neck in front. Completely reversible. 
Braid around the neck and twice again on the skirt. Sleeve 

is 3/4 length, elastic at waist gives form fit. Dress is of geor-
gette with attractive belt. Style #2816 Sizes 8-20 $19.95 

Colors: White, Beige, Copper, with Gold Braid 

Turquoise, Coral, Black, Light Blue, Pink, with Silver Braid 

FEATHERWEIGHT 
LITEFOOT 

A soft, soft leather shoe with a half inch Celalite 

heel that has become the square dancers' favorite 

Medium & Narrow 4 to 9 Black or White $6.95 

including half sizes 
	

Colors 	 $8.95 

Narrow only 91/2 to 11 Gold or Silver $10.95 

All these shoes can be had with or without ribbons and 

eyelets. Please indicate which way you prefer them. 

Colors: Red, Blue, Yellow, Aqua, Green, Lavender, or Pink 

*Please add 35c for packing and postage. (Exchangeable if 
returned unworn within 10 days with 35c for remailing). 

Californians: Add 4% sales tax 

We mail all labels of square and round dance records anywhere in the world. We also ship the 
pop labels of round dances that are written to pop labels. No postage for record orders. 

1928 W. VALLEY BLVD., ALHAMBRA, CALIFORNIA 
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SQUARE DANCE CALLER-TEACHER MANUAL 
by JACK MANN 

Among other features are the following: 

* 71 SQUARE DANCES — for the patter repertoire. 

* 134 EXERCISES — for calling at class nights for beginners — Recognizing that it 
is far from sufficient to teach only the names and definitions of basics, these 
dance exercises are arranged in logical order for a 15 week course. Corres-
ponding to each basic are approximately 3 to 4 dances, each illustrating a 
different aspect in which that basic may occur. 

* PLASTIC BINDING for eye comfort — the pages "lie flat. lf 

(No billing) Send $2.00, which includes tax and postage (air mail delivery 22c extra), to: 

JACK MANN, 540 Alcatraz Ave., Oakland 9, California 

and resolved by the panels? . . . 

Mrs. Margaret Genovese 
Westfield, Mass. 

Your letter and our September issue undoubtedly 
crossed each other en route. While it took quite 
a number of years to come up with a formula 
we liked, we feel that the new dancer's section 
"The Walkthru" which we introduced last month 
will fill the bill. We request most eagerly that 
those with ideas for this feature send them in. 
And, incidentally we most certainly want news 
from all parts of the square dancing world. 
Someone must send it in, however, so if you'd 
like your area represented pick up a pen and 
paper and start writing. Editor. 

Dear Editor: 

. . . Recently we danced to Bob Brundage, 
who gave a lot of the new dancers on the floor 
their first taste of contras — and they loved it! 
Since most of the crowd had never been told 
that contras are dull and old-fashioned, every- 
one got up on the floor and danced to the 
music. After seeing the results, I am more than 
ever convinced that contras should be part of 
the basic teaching if we want to produce danc- 
ers who love dancing . . . 

I suspect that contras are the spinach of the 

BRAND NEW L.P. ALBUM S.H. 1004 

"SATURDAY NIGHT AT SUNNY HILLS" 
As Called by JOEL PEPPER — Only $3.98 

ALSO —A New Round Dance Release 
SCOOTIN' TWO-STEP — AC 3162 S 

Dance originated by Louise and Norm Pewsey 

MOONGLOW — AC 3162 SO 
Dance originated by Ed and Louise Miller 

Oct. 1—Joel Pepper 
Oct. 8—Harley Smith 	 
Oct. 15—Bruce Johnson 
Oct. 22—Glen Story 
Oct. 29—Lee Helsel 

BARN 
SCHEDULE 

DANCE AT THE 
SUNNY HILLS BARN 

02 , 

SUNNY HILLS 
BARN 

Be Sure You Get This Bargain! 
Dance-of-the-Month 	BOTH SIDES 

SIDE BY SIDE/GOODNIGHT TWO STEP AC 3161 S & SO 
And any of these Previous Dance-of-the-Month Selections 
AC 3103 
	

AC 3120 	AC 3133 
	

AC 3144 
AC 3111 
	

AC 3125 	AC 3138 
	

AC 3146 
AC 3116 
	

AC 3130 	AC 3141 
	

AC 3152 
AC 3154 

spirt HILLS Blooms 
1600 SUNNY CREST • FULLERTON, CALIFORNIA 
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We're your 
AQUA 
BLUE STAR 
GRENN 
KALOX 
RAINBOW 

All records 
total more 

ATTENTION RECORD DEALERS! 
best bet for securing the following labels: 

B & E 	BALANCE 	BELMAR 	BENZ 	BLACK MOUNTAIN 
BOGEN 	BROADCAST 	DASH 	FOLKRAFT 	FUN 'N FROLIC 

HAPPY HOUR 	HOEDOWN 	IMPERIAL 	INTRO 	J BAR L 
KEENO 	LONGHORN 	MacGREGOR 	OLD TIMER 	RANCH 

SETS IN ORDER 	SHAW 	SMART 	SUNNY HILLS 

	

SWINGING SQUARES 	WESTERN JUBILEE 	WINDSOR 

are 100% guaranteed for exchange, credit or refund. If your order will 
than $25, dealers may phone us collect. JAckson 4779, wholesale only. 

SQUARE DANCE DISTRIBUTORS 
	

Denver Office: 1386 Dexter, Denver 20, Colo. 

If it's "Square Dance" Records - we got 'em 
	

1815 DOUGLAS ST., OMAHA 2, NEBRASKA 

square-dance menu. If our children are told 
"you must eat it because it's good for you," 
they'll resent it and refuse it. But if they are 
told "it's delicious and you'll enjoy it," they 
will find joy in it. I know this is true because, 
many years ago one of my daughters was 
asked what she would most like for breakfast 
and she replied, "Spinach and ice cream." We 
had never told her it was good for her ...If 
we taught more by example and less by preach- 
ing, we'd make much more progress . . . 

Clarence Metcalf, Sharon, Mass. 

Dear Editor: 
Thank you so much for featuring our Barn 

in your wonderful magazine. We have had 
many letters of congratulations as a result of 
it and many inquiries from people passing 
thru . . . We are very proud of our new hall 
and are busy every night of the week during 
dancing season. 

Ray and Faith Koch, Billings, Mont. 
Dear Editor: 

. . . Our thanks . . . for the basics; for the pat- 
ter reviewing specific basics, and for the many 

gaulkner s SQUARE DANCE and WESTERN SHOP 
le 

Please add 50c postage on orders under $10.00 
Missouri orders add 2% sales tax 

8315 Wornall Road, Kansas City 14, Missouri • Phone Highland 4-3110 • Open Thurs. eves. 

Matching shirts of nice quality "wash 
& wear cotton." Removable studs make 
for easy ironing. Back dart for trim 
fit. Remove for large man if necessary. 
Colors — white and sky blue. Ladies 
only available in Red. Extra studs avail-
able—Red—Blue—Smoke-10c each. 

Sizes— 

Ladies — 32-40 — $4.50 
Men's — 14-17 — $5.95 
Matching Bandana Shirts in Stock 

Kansas City's Square Dance Headquarters 

KING OF THE NEWCOMB 
TR 1656M-X2 

The Newcomb for the caller 

who wants the best 

in Sound Equipment 

$311.00 fob Kansas City, Mo. 

Terms: $81.00 down, $21.16 per month for 12 months 
This model available with 4 speakers or dual speakers may be ordered later. 

This unit is power packed and offers tremendous coverage. 
It has a 56 Watt amplifier, magnetic cartridge and two 60 
Watt dual cone driver speakers. Treble tone control for all 
channels, bass tone for phono, volume mixer for phono, vol-
ume mixer for microphone 2 & 1, bass tone for microphone 1. 

REMEMBER: We will sell your old Newcomb for you 

Send for complete brochure on Newcombs & Electra-Voice mikes 

WE STOCK SQUARE DANCE RECORDS 
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LATEST RELEASES ON THESE OUTSTANDING LABELS 
BLUE STAR 	 SWINGING SQUARE 

1558—I DREAM OF YOU 
BABY 0' MINE (rounds) 

1555—SWINGING WITH YOU—Caller 
Marshall Flippo, flip inst., 
Key D 

1556—OCARINA/HEARTACHES, 
rounds 

1557 SOMEBODY ELSE'S DATE 
Caller Marshall Flippo, flip 
inst., Key F 

2312—YELLOW POLKA DOT BIKINI 
Caller, Lou La Kous, Flip 

BENZ 
1205—BRAND NEW CLEMENTINE— Flip 

Caller, Dick Matteson 
1206—SMILES — Flip 

Caller, Ben Baldwin, Jr. 

BOGAN 
1122 SAGEBRUSH, Key A flat 

BIG SANDY Key F hoedowns 
We carry all square and round dance labels — Write us if your dealer cannot supply you 

MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 
thought provoking and stimulating articles on 
the dance movement in general. Only one com- 
plaint is offered. Despite my neat slicing out of 
pages that are added to our notebook, I can't 
bear to part with copies—and they are PILING 
UP after 5 years . . . 

Peg Gilmour, Arlington, Va. 

Dear Editor: 

. . . The object of this letter is to report that 
Jeanette Smith . .. and I have just returned 
from Ramstein (Germany) after a round trip 
of 1200 miles . . . We attended the Spring 

Fling and stayed with our good friends Ralph 
and Veve Hay, had a wonderful time on the 
Club night Friday and met lots of the Kuntry 
Kuzins . . . 

We attended the E.A.A.S.D.C. meeting on 
the Saturday morning. We polished our nails 
and grinned when we heard some Navy type 
caller from Bremerhaven say he'd come the 
fartherest, about 400 miles, and we told him 
to take a boat and come to England next time! 

We enjoyed the Workshop and dance in the 
evening. It was nice to do a Contra again; 
Tex Hencerling taught us, "Good Girl" . . . 

MAC GREGOR RECORDS 

BRAND NEW RELEASES — 45 RPM Only 

WITHOUT CALL 	 WITH CALL BY BOB VAN ANTWERP 

#8675—"CHARLEY, MY BOY" 	 #8685—"CHARLEY, MY BOY" 
"OCEANA ROLL" 	 "OCEANA ROLL" 

WITHOUT CALL 
#8695—"SILVER LINING" 

"COUNTRY BOY" 

WITH CALL BY FENTON "JONESY" JONES 
#8705—"SILVER LINING" 

"COUNTRY BOY" 

Music by FRANK MESSINA AND THE MAVERICKS 

Mac GREGOR RECORDS 729 South Western Ave., Los Angeles 5, Cal 
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Available in 22 colors 

DORIAN LTD. 
Wholesale Only 

7373 Sunset Blvd., Hollywood 46, California 

Sunday afternoon the Bob Carstens called, 
plus tape recorder, so as several other folks 
were also visiting the Hays, it did not take long 
to push back the furniture and get cracking on 
a hot hash session. Wasn't I glad to dance like 
that again! . . . 

What a wonderful thing Squaring is. We 
came back Tired but Inspired. We are now 
working on a new publicity angle and are 
getting in touch with a popular leave centre 
hotel, Douglas House in London, so that they 
can display our magazine and a list of square 
dance clubs in England .. . 

Zona Naish 
Whitton, Middlesex, England 

CALLERS PROPOSE AID TO DANCERS 
Probably a "first" of its kind was the action 

of the D.L.D.V. (Dance Leaders of the Dela- 
ware Valley) in Northern N.J. and Penna. in 
tendering a motion to help organize the square 
dancers in their area into some sort of federa- 
tion. The motion was made by caller Buck 
Fish and the proposal read, in part, as follows: 

We have noticed the success of square and 
round dance clubs in other areas that have 
banded together in federations. From personal 

observations of our members plus reports from 
all over the United States, the areas that have 
federations are strong square and round chince 
areas and what is more important they are 
growing stronger. 

D.L.D.V. will finance the initial cost and 
offer such additional financial support as may 
be necessary for the formation of a federation 
for a year or until it is organized and self- 
supporting. We hasten to add and emphasize 
that there will be no strings tied to this sup- 
port. We believe that the federation to be 
effective must be independent of D.L.D.V. 

This letter is the first step. The next step 
must be yours. Please present this proposal to 
the members of your club and select repre- 
sentatives to attend the first meeting. Even if 
you disagree with our action we would ap- 
preciate your answer. When we receive enough 
replies in the affirmative a meeting date will 
be announced. Except at your specific request 
D.L.D.V. will step out of the picture except 
for the financial assistance as outlined above. 

SQUARE DANCERS ARE LIKE THIS 
As the hour of a convention or any big 

Square Dance Dealers! 
DORIAN'S HAS A FULL LINE OF SQUARE 

DANCE JEWELRY AND WESTERN TIES 
Tie Slides 
	

Collar Tips — 3 Price Ranges 

SETS in ORDER, OCTOBER, '60 



MAIL ORDER RECORD SERVICE 
has one of the largest stocks of square and 

round dance records in the U.S.A. 

We ship most orders same day received 

Send 4c stamp for new up-to-date catalogue- 

P.O. Box 7176 	Phoenix, Arizona 

gathering approaches in most cities, the police 
are alerted to expect a lot of commotion and 
rambunctiousness, to say nothing of down- 
right vandalism. Time after time, however, we 
hear of big gatherings of square dancers re- 
ceiving commendations from the local con- 
stabulary and other officials wherever they 
meet. The New Mexico State Federation of 
Square Dancers met recently in Roswell, N.M. 
and headquarters was the High School Gym. 
After the Festival Bill Ramer, Program Chair- 
man, received the following letter: 

"I am returning your entire deposit of $100, 
since everything was in perfect order after 
your Square Dance Association. 

"I wish to congratulate you and your fine 
group for the wonderful way you took care of 
our gymnasium, your cooperation, your organi- 
zation and you personally for our most pleasant 
relationship. 

"Congratulations and best wishes to the New 
Mexico Square Dance Association." 

Sincerely yours, 
Robert H. Nelson, Principal 

J 1 	has its brand on 
BAR L SOME OUTSTANDING RECORDS 

RECORDS 
TWO L.P. ALBUMS 	 THREE 45 R.P.M. RECORDS 

#3301 JOE LEWIS CALLED 

This was Joe's first long playing album with nine sing-

ing and patter calls, a very choice selection done in 

Joe's well known style. You'll love every one! 

#3302 AFTER PARTY FAVORITES 

Joe is a master after party entertainer and here he 

gives you some of the best of his square dance ditties 

as well as several popular songs. Every club will enjoy 

using this album for after party entertainment. 

#4123 AT TWO TO TWO TODAY 
(Singing Call) 

ZIPPIDY HOEDOWN 
(Patter Call) 

Joe Lewis calls these two! 

#4130 AT TWO TO TWO TODAY 
(Singing Calls Instrumental) 

FIDDLELESS 
(Hoedown Instrumental) 

#5001 ROCKIN' THE POLKA 
Joe Lewis calling — 

(Flip Instrumental) 

IF YOUR DEALER DOESN'T HAVE THESE RECORDS, HAVE HIM WRITE SETS IN ORDER 
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ROWNLIDA,NcERS 

Ray and Dorothy Rees — Kansas City, Mo. 
T WAS IN THE SPRING of 1950 that Ray and 

Dorothy Rees saw their first square dance, 
as part of the audience at Kansas City's Cen- 
tennial Celebration. They were inspired to take 
lessons under Charles Bradshaw who soon 
urged them to "go out and dance" in other 
groups. Ray early invested in Dr. Shaw's "Cow- 
boy Dances" and at one of their first square 
dances, the Rees.' were intrigued with a couple 
executing a version of Cotton-Eyed Joe. 

Since they had a background of dancing, 
Ray and Dorothy took to this new activity, 
especially the rounds, and enjoyed working 
out the routines. Soon their counsel was being 
sought on new routines and they were involved 
in a round dance program for the City Recre- 
ation Dept. In this capacity they have been 
busy for almost nine years. 

Ray served as Vice-Chairman of the Heart 
of America Federation and both Rees' helped 
found the Missouri Round Dance Assn., serv- 
ing as president for three years. In the fall of 
1952 they formed the Ballanet Round Dance 
Club, entirely separate from their classes. The 
120-member club meets once monthly and no 
instruction is given except an occasional "cue- 
call." 

Ray and Dorothy assisted in forming the 
Folk Arts Council and Ray has been the Coun- 

NOW AVAILABLE . . . 
the new handbook on after-party material 

"AFTER PARTY FUN" 
(stunts , gags, fun, etc.) 

Compiled and written for square dance clubs, 
camps, institutes and other large groups 

Just $1.60 (postage included) 

See your dealer or order direct 

SMITE PUBLICATIONS 
1509 West Page Street, Dallas 8, Texas 

SQUARE DANC E 
.1ave444,rditt sitait (At, .4/m..oczk 

iaaftgAi upak t(zotdu 

waie 	eirrAct., Itifecolt 

amzi Agee dura4enti 

sizes 3 00 10 ) 
5 a-nd M cr,ficreaf 

 

au,6 irria Jzed, 

7Wioto-, 

/al/72A st9le 
outside heel. 

i't'ot4t Aid 
$12 2 5  

EVERYTHING YOU'LL NEED 

for Square Dancing 
AT LOWER COST BY MAIL . 

Dancing duds for you and your 
partner—in gay mood to set 
your toes a-tapping just as 
soon as you see them! .. 
Catalog also shows full 
line of colorful ranch-
wear for you and your 
children. Complete 
satisfaction or 
money back. 

BECKWITH'S 
68 FRANKIN STREET Dept. S BOSTON 10, MASSACHUSETTS 

sizes over JO - $2t° extra 
*nazi oidivre„add 500102 pacesii4:4-9( 4k4az;risa 
- 	 ate c-e.44.6:vrrs.44.41,, add 27 % Ayatom_ Ea". 

LYLE'S SQUARE DANCER, 716 Kansas Ave., Topeka, Kan. 
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Dept. 3 
1405 Jewell Ave. 

SQUARE DANCE CLUB 

56 
LIGONIER, IND. 

JEANETTE 
ANDERSO 

RICHARD 
MILLER 

LOWELL. MASS. 

DOROTHY 
LAUER 

Name and A :  
Town or Club 

65c ea. 

Name only 
60c ea. 

Squaw Dresses Regular, Large 
and Junior Sizes 

beautifully designed in Cotton Georgette and in Zuni 

By the Yard ... 
Cotton Georgette . .. the finest quality 

in more than 20 beautiful colors. 
Zuni Cloth . . no-iron, semi-sheer, durable. 
Braids . . ornamental and with Gold, Silver 

or Copper, keyed to Georgette and 
Zuni colors. 

Accessory Trims . .. attractive and unusual. 

Topeka, Kan. 

Send 25(. for COMPLETE 
folder with illustrations, 
dress and yardage samples. 

flaZtva, 

cil's Treasurer and President. Since 1953 the 
Rees' have had a Demonstration Group which 
has performed round dances at many charity 
and dance functions. 

As choreographers, the Rees' have come 
thru with Rosie O'Grady, Twelfth Street Rag, 
Doggie in the Window, Silver Moon, Naughty 
Waltz, Emperor's Waltz and others. 

Says Dorothy, "Rounds between the squares 
make a well-balanced program IF the rounds 
are kept simple. The more difficult rounds 
should be used at round dance clubs." 

THIS WE LIKED 
Wayne Wylie included a succinct definition 

of round dancing in his "blurb" for the Mis- 
souri Round Dance Assn. Festival. It went like 
this, "A round dance is a couple dance made 
up of dance patterns taken from folk and ball- 
room basics, arranged in comfortable sequence 
and set to a given measure of music. All dan- 
cers on the floor do exactly the same move- 
ments at the same time which makes round 
dancing the most beautiful form of dancing to 
either watch or perform." 

DANCE CLUB NAME SLOT BADGES 
Made of light weight, clear plastic, with pictures of 

dancers or club symbols in colors. 

This badge can be supplied to a member immediately 

simply by typing, printing or writing his name on the 

blank slot insert card and slipping it into the patented 

ion NEW larger slot 

for wearer's name. 

41414011104441100004101100411•0000•40111400•0000 

ENGRAVED BADGES FOR PERSONAL OR CLUB USE 
Engraved badges have white letters on black 

or colored plastic. 
Badges for officers, callers, callers' wives, etc., plus a large selection of 

comical "GOOF I ES" 
(All badges illustrated in reduced size.) 

Write us for full details and prices. 

•WESTERN PLASTIC PRODUCTS. 
1703 MAGNOLIA AVE., LONG BEACH 13, CALIF. 

slot. All fitted with jeweler's safety 
clasp pins. 
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WESTERN SQUARE DANCE 
BELTS and BUCKLES 

Top Grain 
Cowhide 

Embossed 
or Tooled 

Nickel-
Silver 
Brass 

Bronze 

Ladies Metal Stretch Belts 
Write for Catalogue 

BURTON BELT CO. 

507 N. Hoyne Ave., Chicago 12, Illinois 

DRESS for 
the DANCE 

LET YOUR SQUARE 
DANCE CLOTHIER 

HELP YOU 

*Sets in Order magazines may 
be purchased at these stores 

*NICK'S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 

°MAYFAIR RIDING AND SPORTS SHOP 
372 N. Rodeo Dr., Beverly Hills, Calif. 

*COUNT'S WESTERN STORE 
4903 Wisconsin Avenue, Washington, D. C. 

*MAX ENGLE'S S. D. & WESTERN SHOP 
3701 West 10th St., Indianapolis, Indiana 
MIKE MICHELE'S WESTERN STORE 
4133 North 7th Street, Phoenix, Arizona 

WERNIE'S DRESS SHOP 
1010 Westlake Ave., N, Seattle 9, Wash. 

°KAY WILSON 
5022 Nokomis Ave., Minneapolis 17, Minn. 

*DIXON'S WESTERN WEAR 
110 N. Washington St., Falls Church, Virginia 

*NUDELMAN'S PADDOCK SHOP 
1308 — 2nd Ave., Seattle, Wash. 

i 

Dave Taylor — Roseville, Mich. 

pAVE TAYLOR was not coaxed or coerced into 
  calling square dances; he was ordered! 
It happened when Dave, a Detroit school 
teacher, was working part-time for the Detroit 
Parks and Recreation Dept. and assigned to 
Cannon Recreation on Detroit's east side. In 
1953 he was put in charge of Saturday night 
activities, including teaching children's square 
dance classes. He refused at first because of 
lack of experience, but after two other callers 
had been drafted and flunked out, Dave's 
supervisor ordered him to get in there and call. 

Another Department caller, Bob Tauber, 
coached Dave and finally he felt as if he were 
getting the knack of it. After Dave had called 
for the Recreation Department about a year, 
he decided to explore this calling thing fur- 
ther. He worked and practiced and within three 
years was accepting out-of-town bookings. He 
also M.C.'d a square dance radio program out 
of Detroit during 1957-58. 

As Dave's activities expanded further, he 
began to appear on the staffs of various insti- 
tutes and a square dance tour to Bermuda. 
He was also at Michigan's first square dance 
camp at Boyne Mountain. 

In Detroit Dave keeps busy with two week- 
night classes (one for beginners; one an ad- 
vanced workshop) plus eight intermediate and 

(SQL LEE 
©g 

GY)3 AYH 

SPECIAL OFFER! 
Mail this coupon and $1.00 
for a 6-month introductory 

subscription to 
1=1110 

MERICAN 

°raft°  
America's Oldest Square Dance, 

Round Dance, Folk Dance Magazine 
2514 - 16th St., Moline, Illinois 

"Record Reviews Are Free in 'Squares' 
=LIM 111111JOILAMJIMILMIAIMAM 

DEALER'S NOTE! 
Call us collect 

For All Square and Round 

DANCE RECORDS 
(on orders of $25 or more) 

All labels — All numbers 

Sales 100% guaranteed 
(Wholesale only/ 

t- e rito45e-AMERICAN CO. 
P.O. Box 62 — Phone 762-9444 	Moline, Ill. 
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AL 
BRUNDAGE 

FRANKIE 
LANE 

JACK 
JACKSON 

Don't 
Wait) 
WRITE 
TODAY 

For a 
TOP 

EVENT. 

...THANKSGIVING WEEK-END 
THURSDAY, NOVEMBER 24 THRU SUNDAY, NOVEMBER 27 

at the HOTEL JEFFERSON — ATLANTIC CITY 
Register Early! Write too for NEW YEAR'S WEEK-END BROCHURE! 

Write AL BRUNDAGE VACATIONS • 11 DOVER RD. • WESTPORT, CONN. 

advanced level clubs which meet once or twice 
a. month. Altho' he is considered an "advanced 
level" caller, he enjoys very much working with 
beginners, sq helping to interest more people 
in square dancing. He will be very active when 
the 10th National Convention in Detroit rolls 
around next June. 

(Sourwood Mountain, continued from page 24) 

My true love lives down in the holler, 
She won't come, and I won't faller. 

Fifteen cents, dollar-and-a-quarter, 
Say, Old Man, I'm gonna marry your daughter. 

Fifteen cents, dollar-and-a-quarter, 
Say, Young Man, take her if you want her. 

Ducks on the pond, geese on the ocean, 
Devil's in a woman if she takes a notion. 

There's a Devil livin' inside of my fiddle, 
He'll swack the soul right out of your middle 

Back my Jenny up Sourwood Mountain, 
So many pretty girls I can't count 'em. 

And so, on, and on. Think up some yourself. 

AND CIRCLE 
TO THE RIGHT 

Yes, ladies, order the 

new Hinote line of fine 
square dance shoes. They 
are made especially for 
square dance people. 

THE 
PROMENADE 
PUMP 
Available with either 
drawstring or elastic 
top. These soft sole 
ribbon tie shoes have a 
built-in wedge. Black, 
white, red, 6.95 blue or pink 
Gold or silver $9.95 

THE 
PROMENADE 
MOO 
Perfect with squaw 
dresses. The moc has 
a built-in wedge with 
full soft leather sole. 
Black, white, red, 
blue or J. pink 
Gold or silver $9.45 

THE HINOTE 
BALLET 
Light in weight with 
three-quarters soft 
leather soles. Draw-
string tops hold the 
shoes firmly in place. 
Black, white, red, 
blue or 	$3.75 pink 
Gold or silver $5.95 

FESTIVALS 
Soft glove leather 
with elastic tops. 
Pleated toe and full 
leather sole with a 
cookie heel. Black, 
white, red, 
blue or pink $5.45  
Cold or silver $9.45 

iN OT E  THEATRICAL SHOES 3261 FLUSHING ROAD 
FLINT 4, MICHIGAN 

Hinote square dance shoes are sold by mail. You can order direct from Hinote 
by sending your flat shoe size, the style of shoe and an outline of your right 
foot. Please add 3U for handling and mailing. 
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EXPERIMENTAL 

LAB 

THIS MONTH we look into the problem of two 
entirely different movements with the same 

name. The first achieves the same results as a 
simple right and left thru or a cross trail with 
a U turn back. It's perhaps just a bit fancier, 
but is certainly not necessary. 

DIXIE WHEEL 

By Ralph Kinnane, Birmingham, Alabama 

Called for two couples meeting single file with 
the men in the lead. Each man gives a right to 
the other man (1) and walks past to give a left 
to the opposite lady (2) and pull by. The two 
ladies take right forearms and go full around 
clockwise as the two men left face turn to face 
the center (3). The ladies finish their turn and go 
to their own partner for a courtesy turn (4) and 
end facing the other couple. 

The other movement using the same title was 
invented for the singing call "I Wonder Why." 

DIXIE WHEEL 
By Marshal Flippo, Abilene, Texas 

Called for two facing couples. The two ladies 
take right forearms in the center (5) and move 
clockwise once and a half. They then give a left 
to their opposite man (6) to start a Dixie Chain. 
The men follow their partners giving a right to 
the other man (7) and move to follow the direc-
tion of the next call. 

Experimentation shows a decided tendency 
for the men to attempt to courtesy turn the 
lady (8) in this latter movement rather than 
following a Dixie Chain. It is possible to call 
this same figure without teaching or inventing 
new terminology. One solution might be: Two 
ladies wheel to a Dixie Chain. 
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new model trs- 1680 by 
Here's the portable sound system that makes the caller King, marks him without question as 
The Man in Charge. The new TRS-1680 has power that penetrates to the farthest corner, floods 
the floor evenly with clean, easy-to-understand sound. The TRS-1680 has controls that make the 
caller Master of any acoustic situation. It's a stereophonic system, or monophonic —depends on 
how you want to use it and what kind of records you're playing. It can reinforce a live band 
stereophonically, too. Stereo not only makes music sound more real and lifelike, but it also 
makes it much more clear and pleasant to listen to. There's an exclusive "Blend" control on the 
Newcomb TRS-1680 that allows you to get as much or as little stereo effect as you want. The 
TRS-1680 puts out 40 watts peak per channel — a total of 80 watts peak. You probably won't 
ever use all that power, but it's nice to know you've got something in reserve in case you need 
it. There are three mike channels. The one in the center is for the Caller's mike. It's so designed 
that even though you're playing music full stereo, your voice comes out in the middle as though 
you were standing right in front of the band. There are volume and tone controls for each mike 
channel and separate controls for music. We can't possibly tell you all about this wonderful new 
machine in this little space; you'd better write for your free copy of Catalog TR-5. Read all 
about it. You'll want to put your order in right now. With the TRS-1680 in your wagon you'll 
know that no job is too big for you 
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80 WATTS! 
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TRS-1680 systems are available with Newcomb L-300 

Reproducers. These are the speakers to use when you 

want extended bass response. Each reproducer 

contains two 12" woofers, a horn tweeter with volume 

control, and full crossover network. You can order a system 

with either two or four L-300's. TRS-1680 shown here with 

Acra-set, an accessory available at additional cost. 

.104 
	

- 0 0 

NEWCOMB 
choice of reproducers 

Loudspeaker systems have been carefully 

designed to take full advantage of the tremendous 

power put out by the TRS-1680. To the left is 

shown the TRS-1680-NF4 System, your choice when 

you want highest efficiency combined with compactness and portability. 

Each 60 watt peak reproducer consists of a 12" woofer, a 31/2" 

tweeter, and crossover network. Two reproducer systems are supplied in 

one case that separates into two reproducing units. Model TRS-1680-NF2 

is a two reproducer system. Illustration shows TRS-1680 with 

Acra-Set precision-made tone arm lifter installed, an accessory available at extra cost. 

NEWCOMB AUDIO PRODUCTS CO., Dept. SO-10, 6824 Lexington Ave., Hollywood 38, Calif. 



DANGER 
Mco 

110-6OWN 

A SMOOTHIE!!! 

jEtiVESTERi a.  

BY MIKE MICHELE 

#566 

LIGHT IN THE WINDOW 
Interesting figure, 
set to music that 
ycu will like! 

Played by the "Four Notes"-45 rpm only 

Called by Mike Michele — Flip instrumental 

WESTERN JUBILEE RECORDS 

4133 North 7th • Phoenix, Arizona 

DANCE WITH SAFETY 

WHY TAKE CHANCES? 

Use The "VELCO" Twins 
SLO-DOWN Powder to reduce slipping 

SPEE-DUP Mild Dance Wax 
NO DUST - NO PARAFFIN - NO ABRASIVES 

16 oz. pkg. SLO-DOWN or 11 oz. pkg. SPEE-DUP post- 
paid—California, $1.50; All other shipping 

points in U.S.A.—$1.75 

JOHNNY VELOTTA SUPPLY SERVICE 
809 Palm Ave., W. Hollywood 46, Calif. 

GALLANT LADY 
Friends of Mabel Lindsay up in Edmonton, 

Alberta, Canada, will be happy to learn that 
treatments which she has been taking for an 
illness are beginning to have effect and she is 
much better. Mabel and her caller-husband 
Jimmy have been identified with square danc- 
ing for a long time, having most recently been 
proprietors of the Hitchin' Post, a supply store 
for square dancers. A quote from Mabel's let- 
ter records a familiar story. 

"I must tell you how the square dancers 

have rallied 'round us in our time of need. 
Before we moved in our house, a painter did 
the house from end to end. A carpenter fin- 
ished off the rumpus room. The girls emptied 
cupboards and washed dishes then called their 
husbands to collect them and the dishes and 
came across here to put the dishes in cup- 
boards again. Other girls helped with packing 
and unpacking. A gardener planted the planters 
outside. There was a waxing and polishing bee. 

"The day of the move my sister and I were 
whisked away for the day to where a breakfast 

ONCE EACH YEAR 

when the aspens are golden on the way to Laramie, the TUFFIELDS 

make a new waltz to take to the Laramie Festival. Here it is: 

# 229-45 
# 230-45 

UNTIL WE WALTZ AGAIN —by Jerry and Charlie Tuffield 

JERRY'S MEDLEY—a lovely medley of the Tuffields' three great waltzes—
Lovers', Honeymoon, and Happy—for exhibition, or for fun. 

AND HERE IS A PURE BONUS: 
#231-45 LITTLE COQUETTE 

a simply delicious simple two-step by Muriel Smith. 

#232 -45 HOME ON THE RANGE 
a singable, danceable, lovable mixer by Carlotta Hegemann. 
One of those indispensable records. 

DON'T FORGET — that we have a planned and forward-looking Contra program. 

The tapes are all done 

for four more contras, and copy ready for all sorts of printed helps. Watch for these 
during the coming season. And don't miss the ones already out: #209 Broken Six- 
pence, #163 Homosassa Hornpipe, #165 Old Raccoon, #167 Terry Lynn's Jig, 
# 169 Ottawa Special, #171 Dumbarton Drums, #212 Hills of Habersham. Superb 
music. Great calling by Don Armstrong. 

Ask for our catalog 

.floya Sh RECORDINGS, INC. 

"W P. O. Box 203, Colorado Springs, Colorado 
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THRILL OF A SQUARE DANCER'S LIFETIME! 

Square Dance Party 
Your host—JOHNNY LECLAIR—one of the 

X-Zo 

	

	world's finest callers. On the luxury liner 
MATSONIA: From Los Angeles January 5, 

returning January 27. 

By air: From Los Angeles or San Francisco 
January 10, returning January 27. 

Great dancing on shipboard all the way to 
Hawaii and back, on the Islands, and at Hono-
lulu's famed Hawaiian Village Dome. Sightsee-
ing . . . native Hawaiian feast . . . fine hotels 
. . . and we handle the many details for you! 

Tours set up for your club anywhere! 

FREE color. folder on this exciting party-tour. 
Write to: 

ASK Mr. FOSTER 
Travel Service 

Dept. S.Q.D. 
510 W. Sixth Street, Los Angeles 14, Calif. 

200 S. Michigan Ave., Chicago 4, III. 
30 Rockefeller Plaza, New York 20, N. Y. 

and a bed for resting awaited us. We were 
waited on hand and foot till Jimmy could come 
for supper and bring us home to our House with 
the main jobs all done . . . Everybody has been 
so kind and if the good wishes and prayers can 
do any good, then I surely will get well again 
. . . I have also a strong faith and I know I am 
not alone in this fight." 

PALOMAR HOSTS CALIFORNIA COUNCIL 

Never let it be said that a small association 
cannot put on a bang-up square dance occa- 

sion; Palomar Assn. in Northern San Diego 
County, Calif. refuted that on August 6, when 
their 10-square association hosted the Council 
of California Square Dance Assns., at Palomar 
Junior College, San Marcos. The set-up for the 
P.M. meeting was admirable in that Council 
members, all the California association presi- 
dents, were seated at the head of the room; the 
State Association committee heads were at an- 
other table; California publications represen- 
tatives at still another and each president and 
group had their own microphone. The room 

KEEP YOUR DATES IN ORDER! Be prepared for 1961! 
Callers and square 
dancers everywhere like 
these handy calendars. 

2 Calendars for $1.00 
(MINIMUM ORDER) 

LIMITED SUPPLY — POSTAGE PAID 
Californians: Add 4% Sales Tax 

This square dance calendar is just what YOU need to help keep your dates 

for next year in order. There is room around each date for you to fill in your 

calling and dancing engagements. Each month is on an 1 1" x 9" sheet of stiff 

paper and the important holidays of the year are shown. 

Order from your dealer, or 

462 N. Robertson Blvd., Los Angeles 48, California 

SETS in ORDER, OCTOBER, '60 
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VEE GEE 
SQUARE DANCE 

PATTERNS 

Send 25c for catalogue 
containing 64 patterns for 
Men, Women & Children 

P. 0. Box 832 
Dept. S 

San Leandro, Calif. 

  

was decorated with great bowls of vari-colored 
gladiolus. 

Ken Parker, Palomar president, started things 
off with the Salute to the Flag, a good begin- 
ning. Assoc. of Superior, Imperial, Modesto 
and Valley of Fresno were absent but the 
other 11 associations were represented with 
from 2 to 22 delegates each. 

Items under discussion were the insurance 
program, a report by Carl Anderson on Des 
Moines and Detroit. One very pertinent phase 
reported on by Carl was the plan to place more 

BACHELORS 'N' BACHELORETTES 
INTERNATIONAL, INC. 

Non-profit Square & Round Dance 
Club for SINGLE ADULTS 

CELEBRATES its ELEVENTH 
ANNIVERSARY Oct. 15-8:00 pm 

at Sportsman's Park, Western at Century, Los Angeles. 
MAY ATTEND ALONE. Each Intermediate-Advance CHAP-
TER sponsors BEGINNERS CLASSES. For information on 
classes, dances and to start new chapters, write: 

BACHELORS 'N' BACHELORETTES INTERNATIONAL, INC. 
150 South Avenue 55, Los Angeles 42, California 

or Telephone Clinton 7-0535 

emphasis on panels and workshops at the Na- 
tionals. Presidents announced various coming 
events and the meeting closed at 5 P.M. 

In the hour before dinner, conversation and 
accordion music supplied by two teen-agers 
whiled away the time. At dinner 208 people 
were served at tables seating 12, each with its 
own host couple from Palomar. Tables were 
decorated in starry silver and blue and favors, 
made by Fran Miller, were replicas of the 
observatory done on nearby Mt. Palomar. 
These were banks in which the dancers may 
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SPECIALTIES 

317 West 7th Street • San Pedro, California 

Tb A NAPPY 
opgaty 
grwv 000 

CHRISTMAS CARDS 
for square dancers 

IF•FT" 
lit • 

maarkirri 

OUTSTANDING SELECTION 
and so reasonably priced 

10 cards 	 $1.00 

25 cards 	 $2.25 

White cards — white envelopes 

2 color printing—plain shipping box 

25 DIFFERENT DESIGNS 

Order by number from brochure 

Send for brochure and when doing so 
you might as well put $1.00 into enve-
lope and get distinctive cards too! 

(Add 4% Sales Tax on California orders) 
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JONES 
URTOWN USA 

SEND 

75c 
EACH 

We pay the 

postage 

RECORD DEALERS! 
Your most centrally located source of 

supply for better service on all square & 
round dance records, books, and supplies 

All sales of records are 100% guaranteed 

You can depend on us for 
fast, accurate service. 

WEBSTER RECORD DISTRIBUTORS 

124 W. Lockwood, Webster Groves 19, Mo. 

save up" for square dance excursions. 
Dinner was followed by a dance at the Col- 

lege and an After Party at Fireside Inn in 
Escondido. The next meeting will be hosted by 
Heartland Assn. in November. 

SQUARE DANCERS IN MEMORIUM 
While en route home from their institute at 

Ashville, N.C., Mrs. Ethel Adams, mother of 
Ginger Brown, Medway, Mass., passed on 
suddenly, July 11. Mrs. Adams and her hus- 
band Frank have worked side by side with  

Really a Square Dancer's 
BADGE 

Red or Black Plastic — White Letters 

PAT'S PLASTIC 
BOX 847 
	

RIFLE, COLORADO 

Ginger and Lou Brown in their square dance 
activities and she will be much missed. 

Ken Brown, 39, a caller in the San Fernando 
Valley, California, passed on July 16, leaving 
a wife and two young boys. The Callers' Patio 
Shop of the Valley sponsored a dance to benefit 
the family at McDonald's Barn on August 16. 

Mery Mapston, prominent round and square 
dance leader in the Great Falls, Montana, area, 
passed suddenly in late May. He was widely 
known in Montana and the Northwest for his 
long interest and leadership in the field. His 

tt 

HERE ARE ALL THE 45 R.P.M. RECORDS 
INSTRUMENTALS 

X2047 Somebody Stole My Gal/You Call Everybody Darling 
X2083 Hey Ma/Little Red Wagon 
X2108 Walking Floor Over You/Farewell, So Long, Goodbye 
X2110 Second Fling(s)/Baby Face(s) 
X2112 Lazy River/Waitin' For The Train To Come In 
X2113 Hoppin' Satin/Texas Gallup 
X2114 Phrase Craze/Pavalon Stomp 
X2115 Lucky Lips/The World Is Waiting For The Sunrise 
X2116 Chop Sticks/Rubber Dolly 
X2117 One Time Too Many/It's All Over Now 
X2118 You're Nobody's Sweetheart Now/Pride-O-Dixie 
X2119 Whirly Bird/Steve Green 
X2120 I Miss My Swiss/Alabamy Bound 
X2121 Baby Won't You Please Come Home/ 

I Get The Blues When It Rains 
X2122 'Deed I Do (with inst. lead)/(B side without) 
X2123 Rockabout (new)/Chinese Breakdown (old) 
X2124 Gazebo (with inst. lead)/(B side without) 
X2125 Missouri Mule/Whistling Rufus 
X2126 Wishing/I Don't Know Why 
X2127 Rabbit in a Log/Whirlpool 
X2128 Avalon/Let's Get Away 

WITH CALLS 

X1047 Hey Ma/Little Red Wagon .. . ___ 	c-Kronenberger 

X1105 Walking Floor Over You/Farewell, So Long, Goodbye . 	c-Lee Helsel 

X1107 Second Fling/Baby Face  	 c-Bob Page 

X1109 Lazy River/Waitin' for the Train to Come In 	 c-Lee Helsel 

X1110 Lucky Lips/The World Is Waiting For The Sunrise 	.._c-Bob Page 

X1111 One Time Too Many(s)/Day Dream(p) 	 c-Lee Helsel 
X1112 It's All Over Now(s)/Back Woods(p)  	c-Lee Helsel 
X1113 You're Nobody's Sweetheart Now/Pride-O-Dixie 	c-Bob Ruff 
X1114 I Miss My Swiss/First Fling 	  c-Bob Page 

X1115 Alabamy Bound/Half A Chance 	  c-Bob Page 

X1116 Baby Won't You Please Come Home/Star Box 	 c-Lee Helsel 

X1117 I Get The Blues When It Rains/By Yit 	 c-Lee Helsel 

X1118 'Deed I Do/Gazebo 	  c-Bob Page 

X1119 Wishing/I Don't Know Why 	 c-Lee Helsel 

X1120 Corner Line/Squaremurder  	 c-Lee Helsel 

X1121 Avalon/Let's Get Away 	  c-Bob Page 

X3105 Tammy/Skipping Along 
X3106 Strolling Thru the Park/Verdell Waltz 
X3107 Three O'Clock Waltz/Meet the People 
X3108 Montana/G.K.W. Mixer 

ROUND DANCES 

X3109 Nancy Waltz/Who's Sorry Now X3113 Light Fantastic/Hindustan 
X3110 Lucky Polka/Judy X3114 Talk of the Town/Festival Time 
X3111 Maybe/Nobody's Sweetheart Now X3115 Sweet Georgia Brown/Anniversary 
X3112 Nellie/Wonder Waltz Two-Step (Progressive) 

PLEASE REFER TO THE LOCAL DEALER PAGES FOR OCTOBER RELEASES 
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Barefoot Comfort in 

"HAPPY TOES" 
If your feet perspire or hurt 
from callouses, corns, bunions 
or varicose veins try Happy Toes. 
NATURAL FOR SQUARE DANCING. 
One piece glove leather — laces to fit 	turns inside 
out for washing. Colors: Red, white, cream, black. 
Ladies $5.95, Men's $6.95. Ladies Gold Continentals 
$9.95. Sweet kid (goat skin) Ladies $9.95. Colors: Aqua 
blue, spearmint green, reddish brown, golden brown. 

Send shoe size and check to HAPPY TOES 

Box 163, Prospect Heights, Illinois. Dealers write 

wife, Rose, is continuing their round dance 
group this fall as a living memorial to Merv. 

In Yorkton, Sask., Canada, Bert Allen, one 
of the pioneers of square dancing in the area, 
passed away on July 9. So many floral tributes 
were sent to his wife, Isabella, that she had to 
ask to have them stopped, so she will have 
fresh bouquets coming to her for many months. 

At press time it was learned that "Mom" 
Braddon of Bakersfield, Calif. passed on Sept, 
6. She often accompanied her caller-daughter, 
Bernice, to square dances. 

Yuletime INSTITUTE 

of Squares and Rounds 

Near Wagoner, Oklahoma 

Dec. 26-31, 1960 
Roger Knapp 

5 big days with none other than Ray Smith of 
Dallas, Butch Nelson of El Paso, Roger and 
Jean Knapp of Corpus Christi, and Kirby Todd 
of Folk Valley, Illinois. 

DESIGNED FOR THOSE DANCERS 
UNABLE TO ATTEND A SUMMER CAMP 

WRITE — Yuletime INSTITUTE 
1509 West Page Street, Dallas 8, Texas 

CAMP LISTINGS 
Oct. 21-23—Hacienda Dance Holiday, Haci- 

enda Motel, Bakersfield, Calif. Frank Hamil- 
tons, Arnie Kronenberger, Forrest Richards', 
Walt Woodharns, Bruce Stotts, Louis Leons. 
Write Frank Hamilton, 3330 Hermanos St., 
Pasadena, Calif. Sold Out. 

Nov. 5-6—Ozarkian Holiday Innstitute, Holi- 
day Inn, Springfield, Mo. Dick Enderle, 
Harold Mainor, Jerry Washburns. Write 
Jessie Martin, P.O. Box 1383—S.S. Sta., 
Springfield, Mo. 

We Owe Our Growth to Your Demand for Quality 
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OUR STATEMENT OF POLICY 
We believe that every customer is entitled to 
get 	the 	complete 	facts 	on 	exactly 	what 	his 
money 	buys. 	So, actual 	unretouched 	photos 
illustrate our dresses. 	We 	use only the finest 
fabrics 	and 	trimmings, 	carefully 	styled 	into 

made garments using only lockstitch nee- 
dle machines. We never use multiple needle 
chain stitch machines, therefore our trimming 
never comes loose at awkward and embar-
rassing times. We include free services when 
making your dress to eliminate many costly 
alteration problems. You can buy our product 
with complete confidence because our guaran- 
tee backs up everything we sell. 

This is our Statement of Policy: This is why our 
cus omers buy additional dresses for them- 
selves and recommend us to their friends. This 
is why we are rapidly growing. 

m,....,,,,up nwsp..•AmompA,m,,x0  

BILL BETTINA 
2110 N.W. Miami Court, Miami 37, Florida 

Inquiries also invited from rated stores 

Style #32-D 

Your copy of our "Portable Showroom" with 
illustrations, guarantees and prices will be 

promptly sent free upon request. 
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READ IT ACROSS THE FOOTLIGHTS! 
Our badges will certainly qualify, as they can be read with 
ease across the square. 

• White engraved ietters on black or colored 
indestructible plastic with safety clasp. 

Name and Town or Club 	65c ea. 
Name only  	60c ea. 

Write for details on specially designed badges, prices, samples 

BLUE ENGRAVERS 
315 SEVENTH STREET, SAN PEDRO, CALIFORNIA 

(Plus 4% sales tax 
on California orders) 

INFORMATION BROCHURE 
The Square Dance Assn. of Montgomery 

Co. (Maryland), Inc., puts out an excellent 
brochure which explains to the uninitiated 
what square dancing is all about. "Square 
dancing is one of the most natural and simple 
forms of dancing," it says and enlarges upon 
this. "Square dancing is easy to learn," "Square 
dancing is a healthful activity, too," "Square 
dancing is American folk dancing." Each point 
is made and explained simply but interestingly. 
The brochure is accompanied by a schedule 

of local dance classes. It seems that here is a 
way an association can put out the word to 
the great untapped field. 

WINNERS ON PREMIUM PLAN 
Latest to win Premiums on Sets in Order's 

Premium Plan for selling subscriptions are; 
June Strong, Gingham Squares, So. San Fran- 

cisco, Calif. - Beverage Server; Binders 
Mrs. Bill Marshall, Mission, Kansas - Square 

Dance Books 
Mrs. Jimmy Lindsay, Edmonton, Alberta, Can- 

ada - 50-cup Percolator 	(See next page) 

462 NORTH ROBERTSON BOULEVARD, LOS ANGELES 48, CALIFORNIA 
	

PLUS POSTAGE 

Sets in Order 1 year subscription n  Renewal   	New 	
 

$3.70 
	& HANDLING 

Sets in Order Yearbook, No. 4 (Squares & rounds of 1959 S.1.0.) 
	

2.25 ea. 	.10 
Sets in Order Yearbook, No. 3 (Squares & rounds of 1958 5.1.0.) 

	
2.00 ea. 	.10 

n Sets in Order Yearbook, No. 2 (Squares & rounds of 1957 5.1.0.) 
	

2.00 ea. 	.10 
Sets in Order Yearbook, No. 1 (Squares from 1954-56 S10.) 

	
2.50 ea. 	.10 

American Round Dance Handbook (Rounds from 1948-56 5.1.0.) 	
 

3.00 ea. 	.10 
A Collection of Square Dance Breaks and Fillers  

	
1.00 ea. 	.10 

n Square Dance Condiments (Breaks and Fillers, II)  
	

1.00 ea. 	.10 
Square Dancing for Intermediates  

	
1.00 ea. 	.10 

American Round Dancing (a text)  
	

1.50 ea. 	.10 
Sets in Order 5 Year Book (Squares from 1948-53 5.1.0.) 

	
2.50 ea. 	.10 

Sets Binder  
	

1.95 ea. 	.25 
Decals: 	Brown & Yellow 'Square Dancer' 	 .05 ea. 
*(From 1-15 decals include self-addressed stamped envelope. S.1.0. pays postage on 16 or more) 

Recognition Pins (linked squares, silver & black, safety clasp) (postage incl.)... 	1.10 ea. 
Diplomas: For Square Dancing. Minimum order of 10  	.10 ea. 	.20 
Diplomas: For Round Dancing. Minimum order of 10  	.10 ea. 	.20 
Bumper Strip (2 for 50c)  	.35 ea. 

I 
	

Name Tags (Indicate Design A or B) in packages of 100 for 	
 

2.50 	.25 
Basic Check List (for callers) Packet of 12 for  	 .25 
Basic Movements of Square Dancing Pamphlet (10c each in quantities of 100 or more) 	.15 ea. 	.10 

$ 	 
Californians add 4% sales tax 

BE SURE TO INCLUDE POSTAGE 

AS INDICATED ABOVE 

NAME 	  

ADDRESS 

CITY 	 STATE 	  

TOTAL 



LOOK CALLERS 
DANCERS 

BADGES that "SAY HELLO" 
Any color, shape, style or design — can copy any badge, 
motif — Send sketch for free club sample. 

Large or small orders 5 - 7 days service 
Satisfaction Guaranteed — Prices 60c & up 

Also: Sound Equipment — Carry full stock of Califones, 
Newcombs, Mikes, Tapes, Monitors, Var. Speed Motors. 
Square Craft authentic jewelry — Handmade wear for 
men & women. Write for particulars 

Write for our list of Goofy and Fun Badges 

PLASTIC ENGRAVERS — 1 
BOB ROTTMAN — BEverly 3-5527 

11041 So. Talman Ave., Chicago 55, Illinois 

SEE YOUR DEALER FOR 

OEM 
FANCY DANCE PANTALOONS 

UNDERPINNERS 
The New BLOOMERETTE 

BAND STAND SKIRTS & CULOTTES 
BOUFFANT PETTICOATS 

SCHILLER BROS., INC. 
31 East 32nd Street, New York 16 

Tommy Benge, So. San Gabriel, Calif. — Bev- 
erage Server; Binder 

Mrs. Frank Keeser, Roaring Twenty, Belle- 
ville, Ill. — 50-cup Percolator 

Henry Wooton, Merry Mixers Club, Seeley, 
Calif. — 72-cup Percolator 

Mrs. Victor Karren, Four Square Club, Vernal, 
Utah — Beverage Server. 

(Date Book, continued from page 5) 
Oct. 21-23-4th Ann. Hoosier Tri-State Fest. 

Evansville, Ind.  

Oct. 21-23-7th Ann. W. Va. Folk Festival 
Jackson's Mill nr. Weston, W. Va. 

Oct. 28-29-5th Richmond Festival 
John Marshall Hotel, Richmond, Va. 

Oct. 28-29—Pocono Weekend of Park Prom. 
Mt. Pocono, Penna. 

Oct. 29—So. Dist Okla. Fall Festival 
Civic Audit., Ardmore, Okla. 

Oct. 30—United Square Dancers Roundup 
Bakersfield, Calif. 

Oct. 30—Palomar 5th Saturday Dance 
Escondido, Calif. 

Waves of  tint with Ng"  ItECOUPS 
HAVE YOU MISSED ANY OF THESE BEST SELLERS? 

SINGING CALLS 	 HOEDOWNS 
All Flips on 45 rpm by Phil Booker 

Aqua 113—You Do Something To Me 
Aqua 114—Sunny Side Of The Street 
Aqua 115—The Toorie On His Bonnet 
Aqua 1 16—Doing What Comes Naturally 
Aqua 117—Mack The Knife 
Aqua 118—Bunions & Bows 
Aqua 119—Naughty Lady 
Aqua 120--Worried Man 
Aqua 121—Dreamer's Holiday 
Aqua 122 Along The Utah Trail 

Aqua 

Aqua 

on 45 rpm 

311—Topeka Polka/Tennessee Waggoner 

312—Vodka Jitters/ Rocky Butte 

ROUNDS 

on 45 rpm 

Aqua 209—WALTZ CARESS 

Aqua 210—TEMPTATION WALTZ 

Aqua 211—RAINIER WALTZ 

WATCH FOR THESE NEW RELEASES all on 45 rpm 
(Singing Aqua 123 — I Can't Give You Anything But Love — by Phil Booker 

Calls) Aqua 124 — Love Letters In The Sand — by Ray Kerfoot 

(New Round) Aqua 212 — SIRI TANGO — Music by Doris Cooley 
(Dance composed by Roy & Gert Cope of Renton, Wn.) 

AQUA RECORD CO., 960 Westlake Ave. No., Seattle 9, Washington 

58 SETS in ORDER, OCTOBER, '60 
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... Perfect DANCE DRESS! 
You couldn't even buy the fabric and ric rac at 
such a low price. And it's all cut out. Ready to 
sew with easy instructions. Full 8 yard skirt. 
Specify size 8-20 and color choice. White/tur-
quoise trim, Navy/Red or Beige/Taffy trim. 
Each with coordinated ric rac. Fabric is no-iron 
Maricopa cotton. Send check or M. 0. for $7.95 
plus 50c postage or $6.95 plus 50c postage if 
desired without ric rac. 

KACHINA of Tucson 
P.O. Box 6391 	 Tucson, Ariz. 

ABSOLUTELY FREE! 
STERLING HOPI INDIAN 
BRACELET CHARM with each dress ordered. 

,,\\■\% %% %k ‘i I ll 	/// / //„Z,/, 
\ N 

9 KLE TOES 
•• • • • • • , 

64012E c'eaeciA7 

• Soft Ballet Leather 

• Elasticized Top 

7 Colors: 5.50* 
black, yellow, 
light blue, white, 
pink, red, 
turquoise. 

Full Sole 

1/a" foam rubber concealed heel—jeweled, gold corded 
Sizes 4-10--narrow or medium widths. 

DEALERSHIPS AVAILABLE! 
*Plus 25c for parcel post. 

In Ohio add 3% sales tax. 

A:10Z (.,.7 &t: -2e.t■Aae. 
1855 OAKLAND PARK 

COLUMBUS, OHIO 

7.50* 
24K Gold 
or silver 
kidskin. 
Jeweled 

toes 

VOX SALTA OR 
"What brought you into 

square dancing?" 

Bud Sweeney, Salesman 
Lincoln, Nebraska 

got into square dancing by 
accident. My wife dragged me 
in but after the first night she 
couldn't keep me away. 

Max Seltzer, Railroad Clerk 
Dallas, Texas 

The wife had been wanting us to 
take up square dancing for 3 or 4 
years but I wanted to bowl. Then 
they started a class at the office. 
We joined. I haven't bowled since. 

Albert Hadley, Electrician 
Indianapolis, Indiana 

I got tired of watching tele-
vision every night so finally my 
wife dragged me into square 
dancing. I'm glad she did. 

Marguerite Vondrak, Housewife 
Hinton, Iowa 

Our neighbors were square danc-

ers and kept after us until we fi-

nally,  joined. We're glad we did. 

Edwin Baker, Payroll Accountant 
Kingsport, Tennessee 

I'm with the Tennessee East-
man Company and when they 
started a class six years ago 1 
joined up. 

Arnold Waltz, Supv. Shoe Store 
Chicago, Illinois 

We were attracted by a sign ad-
vertising classes at our Recreation 
Park District and signed up four 
years ago. 

Floyd Hammes, Farmer 
What Cheer, Iowa 

I used to do the old-fashioned 
square dancing and we got back 
into it about a year ago when 
a series of lessons were offered 
in our town. 



LOCAL DEAL 	 HERS 
Catering to SQUARE 

* ALABAMA . s . CHRISTIE MUSIC CO., 2204 Government Street, Mobile 

* ARKANSAS . . . RICHARD & BARBARA DICK RECORD SHOP, 1210 N. Tyler, Little Rock 

* CALIFORNIA . . ARCADIA MUSIC MART, 21 East Huntington Drive, Arcadia 
MODERN RADIO, 1475 Haight Street, San Francisco 
WILLIAM'S SQUARE BARN, Box 14, San Marcos 
GEORGE SALES CO., P. 0. Box 771, Watsonville 
AMOS SQUARE DANCE SQUARE, 1928 W. Valley Blvd., Alhambra 
PHIL MARON'S FOLK SHOP, 1531 Clay Street, Oakland 12 
FESTIVAL FOLKSHOP, 161 Turk Street, San Francisco 2 

* COLORADO 

* D.C., WASH. 

* GEORGIA . 

* ILLINOIS . • 

* INDIANA . 

. S. D. RECORD ROUNDUP, 3875 Wadsworth, Wheat Ridge, Denver 

. COUNTS WESTERN STORE, 4903 Wisconsin Ave. Washington 16 

. RECORD CENTER, 2581 Piedmont Road, N.E., Atlanta 5 

. ANDY'S RECORD CENTER, 3942 West North Avenue, Chicago 47 
DELUXE MUSIC SQUARE DANCE SHOP, 3965 N. Milwaukee, Chicago 
SQUARE YOUR SETS MAIL ORDER SERVICE, P. 0. Box 262, Moline 
EDWARDS RECORD SERVICE, P.O. Box 194, Park Ridge 

▪ . MAX ENGLE'S SQ. DANCE SHOP, 3701 W. 10th St., Indianapolis 

• 

• • 

• 

WHIRLAWAY RECORD SHOP, 216 W. Marion St. (Rear), Elkhart 

* IOWA . 	

• 

. RAY DE O'RAY SYSTEM, INC., 412-14 West 7th St., Sioux City 
ART'S RADIO DOC, 409 Second Avenue, SE, Cedar Rapids 
ELMER'S RECORD SHOP, 2422 Elizabeth Avenue, Des Moines 17 

* KANSAS . . 

• 

. MISSION RECORD SHOP, 5908 Woodson Road, Mission 
EDGINGTON MUSIC CO., 203 S. Santa Fe, Salina 

* KENTUCKY . 

• 

. SQUARE DANCE SHOP, 3119 South 4th Street, Louisville 14 

* MASSACHUSETTS EDITH MURPHY'S PROMENADE SHOP, 450 Main St., Bridgewater 
THE CALLER RECORD SHOP, 413 East St., Hingham 

* MICHIGAN 

	

	. . B Bar B WESTERN SUPPLY, 315 Main Street, Rochester 
SQUARE DANCE SPECIALTIES, 14600 Grand River, Detroit 27 
WAGON WHEEL WESTERN WEAR, 20445 Mack, Grosse Pointe Woods 

SEE THESE DEALERS FOR COMPLETE LINE OF Off RECORDS 

S.1_0, F101—IN THE SHADE OF THE OLD APPLE TREE;  Bob Ruff calling;  Flip inst. 
S.1.0. F102—GRAND SQUARE, with cues by Bob Osgood, Flip instrumental 



in RECORDS and PUBLICATIONS.... 
DANCERS throughout the U. S. and Canada 

* MINNESOTA . . LOUISE MUSIC SHOP, 678 Grand Avenue, Saint Paul 5 
"AL" JOHNSON'S RECORDS, 4148 10th Ave., S., Minneapolis 7 

* MISSOURI . . . WEBSTER RECORD SHOP, 124 W. Lockwood, Webster Groves 19 
EARL'S, 105 West Seventh Street, Sedalia, Missouri 

* MONTANA . . . CENTRAL APPLIANCENTER, Box 216, Cut Bank 

* NEBRASKA . . . NEEDLE 'N' GROOVE, Box 651, Norfolk 

* NEW JERSEY . . DANCE RECORD CENTER, 1159 Broad Street, Newark 

* NEW YORK . . FOLK DANCER RECORD SERVICE, 108 W. 16 St., New York City 11 
F-Bar-H RANCHWEAR, 3196 Bailey Avenue, Buffalo 15 

* OHIO . . . . . . SQUARE DANCE & WESTERN SHOP INC. 408 Storer Ave., Akron 20 
F & S WESTERN SHOP, 1557 Western Avenue, Toledo 9 
WESTERN SQUARE DANCE SPECIALTIES, 224 Haller Street, Lima 

* OKLAHOMA . . SQUARE DANCE RECORD SERVICE, 107 Maple Lane, Norman 

* OREGON 	. 	. ART & METHA'S RECORD CHEST, 730 N.W. 21st Avenue, Portland 
GATEWAY RECORD SHOP, 10013 N. E. Wasco Ave., Portland 16 

* PENNSYLVANIA BOB'S TUNE SHOP, 270 South 60th Street, Philadelphia 39 
RANCHLAND WESTERN & RECORD SHOP, Camp Hill (Harrisburg) 

* SOUTH DAKOTA SOKOTA RECORD SERVICE Bruce's Barn, Tilford 

* TEXAS . . . . . HAROLD'S RECORDS, 1405 Brady Street, Irving 

k WASHINGTON . AQUA RECORD SHOP, 1010 Westlake Ave. N., Seattle 9 

* WISCONSIN . . MIDWEST RADIO COMPANY, 3414 W. North Ave., Milwaukee 

* CANADA . . . DANCE CRAFT, 455 West Broadway, Vancouver, B. C. 
CANADIAN MUSIC SALES, 58 Advance Road, Toronto, Canada 
GERRY HAWLEY RECORDS, 34 Norman Crescent, Saskatoon, Sask. 

SEE THESE DEALERS FOR COMPLETE LINE OF are 	 RECORDS 

S.1.0. X2129—BIG BROWN JUG/THE DEVIL JUMPED UP (hoedowns) 
S.I.O. X3115—SWEET GEORGIA BROWN/ANNIVERSARY TWO-STEP (PROGRESSIVE) 



(Singing Call) Look on the Good Side (Old Timer 
8148 instrumental flip with calls by Johnny 
Schultz) Key: F, Tempo: 134. 

This is a fast-moving "fun" dance made up 
of movements from the first twenty basics — 
nothing difficult, just constant motion. Balance 
between music and voice is very good. Johnny 
does a nice job on the with-calls side. 

(Singing Call) Oh By Jingo (Old Timer 8152 in-
strumental flip with calls by Bill Castner) Key: A 
minor to C major, Tempo: 128. 

This is strictly for the "high frequency," 
hobby dancer. Pattern uses the Dixie Twirl 
and the Dixie Wheel movements. The instru- 
mental, while thin and ragged in spots, is 
pretty good — or perhaps we should say that 
it "comes alive" to the masterful calling job 
clone by Bill. This recording must be classed 
as a novelty type as it uses relative minor key, 
plus vocal sound effects and it is different! It 
could go well at patio and basement parties, 
but we predict that if it is destined to become 
a hit it won't be in its present form. (Perhaps 
other callers will come up with more simplified 
versions for popular consumption as in the case 
of "Oh, Lonesome Me.") 

(Singing Call) Jealous Heart (Lightning S 601 in-
strumental flip with calls by Tod Williams) Key: 
C, Tempo: 126. 

This long-time western blues favorite gets 
special square dance treatment by a caller who 
sounds as though he's quite familiar with this 
brand of music. It should appeal to quite a 
few. The calls are well fitted to the music and 
the patterns, while moving, are not difficult. 
An alternate break is offered as an ending 
which features a Dixie Twirl but aside from 
that a square thru is about as tough as things 
get. 

(Singing Call) One More Time (Lightning S 502 
instrumental flip with calls by Marvin Shilling) 
Key: C, Tempo: 128. 

In the Tex Williams' tradition of Smoke That 
Cigarette here is a rocking patter-type of sing- 
ing call done quite capably on the flip by 

Shilling and which should have an appeal to 
a goodly sized segment of the calling popula- 
tion. The principal figure of the dance is the 
Suzy Q which gets quite a working over by 
the time the dance is done. You'll search quite 
awhile before you discover any melody on the 
instrumental but there's a nice, steady beat. 

(Singing Call) Somebody Else's Date (Blue Star 
1557 instrumental flip with calls by Marshall 
Flippo) Key: D, Tempo: 132. 

Another smoothie, this time Marshall comes 
up with a figure that is a blending of route 
lines into stars and finally circles. The melody 
is quite catchy and not at all difficult to master 
and the instrumental, while offering sufficient 
melody, is not at all sticky. 

NEW RELEASES 

BLUE STAR — #1558 I Dream of You/Baby 
0' Mine (rounds). 

GRENN — #14015 Lady Be Good/TuTu; 
#14016 Very Chic/Lady of Spain (rounds). 

LORE (new label) — #1001 Hashin' the 
Boogie; #1002 Sweet Clover Rag, both flip 
squares called by Max Engle. 

MacGREGOR — #8675 Charley, My Boy/ 
Oceana Roll; #8685 is same with calls by 
Bob Van Antwerp; #8695 Silver Lining/ 
Country Boy; #8705 is same with calls by 
Fenton "Jonesy" Jones. 

SETS IN ORDER — #F101 In the Shade of 
the Old Apple Tree, called by Bob Ruff, 
flip instrumental; #F102 Grand Square, 
cued by Bob Osgood, flip instrumental; 
X2129 Big Brown Jug/The Devil Jumped 
Up (hoedowns). 

SHAW — #229-45/230-45 Until We Waltz 
Again / Jerry's Medley; #231-45 / 232-45 
Little Coquette/Home on the Range (rnds). 

SUNNY HILLS — AC 3162 Scootin' Two-Step 
/Moonglow (rounds). 

SWINGING SQUARE — #2312 Yellow Polka 
Dot Bikini, called by Lou La Kous, flip. 

TOP (new label) — #25001 Go Star Thru, 
called by Ed Michl; flip; #25002 Star Prowl, 
called by Lloyd Litman, flip instrumental. 

WESTERN JUBILEE — #566 Light in the 
Window, called by Mike Michele, flip. 

WINDSOR — #4660 Gladness Mixer/'Tucky 
Two-Step (rounds). 

62 
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•. 	 •• 	"TIL TOMORROW" a new and superb- 	 • • • • 
• • • •.•
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ly constructed dance from Larry and Thelma • • 
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Jessen of Redwood City, Calif.,a., with the finest 	 • •. 
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•• 	 and most dramatic music ever recorded for 	 • • • • 
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•• 	round dancing by the augmented i6-piece or- 	 • 
•• • •.. • • 
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.• 	 "MELODY OF LOVE" a new, improved 	 • 
• • 
• •• 

• 
••• • and inspired recording of the lovely waltz cre- • • • 
•••• • ated in 1955 by Ralph and Eve Maxhimer of 	 • • • • 
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: 	 North Hollywood, Calif. You can again enjoy 	 • 
• • • • • • 	this all-time favorite dance to the rich, full music ••• • • 

••• 

	

•• 	 of the MEMO BERNABEI band. 	 • • • • • 
• • 
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• favorite rounds -"BEAUTIFUL OHIO' and  
••• • • • • • • • "HONEY-  - on 45 1..p.m., Windsor No. 4610 it% 
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". . . Oh . . . It's basic one your right hand layd-e-e go back 
and basic eighteen style A your pretty little taw-w . . ." 

MAKE YOUR CLUB'S COFFEE BREAK 
A PLEASANT TIME! 

It's easy to serve coffee at your dances — easy when 
you use the handy West Bend coffee urns. These 
percolators come in several sizes and your club can 
receive them absolutely FREE. Write for details on 
the Premium Plan. 

462 N. Robertson Blvd. 
Los Angeles 48, California Os 
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