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T he poor th ing d id n ’t know  w hither she was w h irling or w hencesoever 
she had w h irlig igged . Y o u  see, L iz w as a real dyed-in-the-calico square dance  
addict . . . and now the seven square dance clubs she belonged  to w ere all 
dancing these new "con tra-dan ce" th ings. A nd it w as so puzzlin g to fin d  that 
m any o f the num bers w ith d ifferen t nam es w ere the sam e routines done to  
differen t tunes.

T h e last straw  w as when "L a d ie s ’ U n re a l"  turned out to be the sam e  
as "P ig stick e r ’s Jo y ."  T hen  our Liz dashed righ t out and bough t T H E  
C O N T R A  D A N C E  B O O K . T h is o f  course saved Lizzie from  the head-shrink- 
ers, since this b ig  book is com plete w ith type-listing and cross-classification o f  
all the contras publish ed  between 1850 and 1953.

W ith  contras rid in g  h igh  in popularity , this book is a m ust fo r  tod ay ’s 
dancers and leaders. Sp iral b in d in g  $3.50; hard cloth cover $4.50. G et yours 
today direct from

1159  BROAD ST ., NEW ARK 5, NEW  JE R S E Y
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RECORDS DON’T CARE
The brave new world o f tomorrow will be wonderful . . . they say. 

Y esterday’s prophets envisaged our world o f today in equally glow ing prospect, 
and, o f course, many of their dreams have become reality. B U T , I think even 
the most indefatigable Pollyanna will admit that some of the niceties o f a 
cultivated existence have fallen by the wayside.

Appreciation of quality is not lost; we have many people who scorn pack
age mixes in favor of m aking a cake with real eggs, etc., just as grandm a did, 
and we are constantly hearing cries o f outrage on the quality of our T V  pro
gram s and the crassness o f the advertising. However, these people are in a 
minority; the unappreciative mass will gladly sacrifice quality to convenience 
and excellence becomes a secondary consideration to facility.

These symptoms are evident in the square dance movement; the most 
obvious instance is the current preference in some circles for rcords above live 
music. In the beginning, records were a refuge for groups too small to afford  
live musicians; from  this practice there grew up a whole tribe of dancers so 
rigidly straight-jacketed to the record they had practiced with that the very 
thought of live musicians departing one little note from  the rendition of the 
Red Cow Rag as perform ed on Potter Platter # 5 5 5 |  was sacrilege. Some of 
the callers are in a worse position; a bit o f variation in the music, and the call 

they have learned by rote is completely disrupted.

The real pity o f all this is that most of these people do not realize what 
they are m issing; the ultimate pleasure in square dancing . . . the sharing of 
response between caller, orchestra and dancers. Even the best record don’t 
care, it can’t respond; in a true emotional Tense you can no more dance with 
a record than you can take a juke box for a partner, or kiss that pretty girl on 

your television screen.

Let’s be real; let’s use live music whenever possible and crawl out of our 

shells long enough to enjoy it.
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R E M E M B E R  J O E ?
By Bob Merkley

Joe Green was in today. First thing  
he said was, "Y o u  and the M isses still 
square dancing?”

"Sure ,” I said. "Y o u ? ”

He shook his head slowly. "H aven ’t 
seen a square dance in years.”

"Y o u  don’t look that o ld ,” I said. 
"Besides, you used to do exhibitions.”

"A w , those w hippersnappers loused 
it all up ,” he said. "A ll the time som e
thing new. W e couldn’t keep up with 
that new stu ff.” Then I asked him, 
"W hat new s tu ff? ”

"Y ou  know. All those crazy alle- 
mands. W hat do you do, take lessons 
all the tim e?”

I laughed, and Joe wanted an ex
planation. "Plenty o f people will be
lieve this, Joe, even if you don’t; the 
little Taw  and I have never had a 
square dance lesson. W e just picked  
it up back in the days when there 
were no lessons and all o f us were 
learning the best way we could.”

"Y o u ’re kidding,” Joe said. "Y ou  
couldn’t keep up with the new stu ff 
if you didn ’t take lessons or go danc
ing every night, neither o f which we 
are about to do.”

Then I told Joe we vowed a long  
time ago we would never give up 
square dancing as long as we could 
drag one foot after the other. It would  
take a century to find as many friends 
in other ways as we have found in 
square dancing in a dozen years.

" I  sure miss that part o f it,” Joe  
said, looking out the window. I d idn ’t 
have to be a mind reader to know that 
Joe was thinking about those days 
when all o f us got together and laugh
ed and joked and danced. Somebody  
would have a couple o f pies at home

and we’d go by and finish them o ff  
on the way home. " I  sure miss that 
part o f it,” Joe repeated.

"Y o u  don’t have to miss any o f it,
I told him.

"W e used to go five nights a week,” 
he said, "an d  then all o f a sudden we 
stopped. W e couldn’t keep up. It was 
getting to be a rat race, with all those 
new allemands and stuff. I don’t see 
how you do it.”

"W e don’t, Jd e ,” I explained. "W e  
almost never go more than one night 
a week. And w hat’s more, we don’t 
even pretend to know all the changes.”

Joe gave me a quizzical look. "N o w  
don’t tell me you get out on the floor  
without knowing how to do the 
dance.”

"W e certainly do,” I said. "A nd  
plenty of others do it too. Those with
ering glances from  the experts we 
have so often heard about are actually 
few and far between. Honestly, Joe, 
if you made a silly m istake in driving, 
and no one was hurt, would you put 
away your car ? If you fum bled a piece 
of work, would you quit your job?  
In short, Joe, if  you made a sim ple 
error in living, would you end your 
l ife ?”

I don’t think he was even listening, 
because he said, "B ut the new dances, 
the rat races.” And then, as is my 
wont, whether or not I have anything 
to say, I waxed eloquent.

" Jo e ,”  I said, "you have been a 
sucker! Just because you’re afraid of 
one or two snobs who m ight use your 
apparent ineptness to bolster their 
own papier-mache egos, you give up 
som ething you love as much as you 
loved square dancing. I ’ll tell you a 

(Continued on page  19)
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HIGH LEVELS AND CLIQUES
By AIT.

Question: Should our m ajor base
ball leagues he broken up and the 
players sent to the sand lot teams for 
the "goo d  o f the gam e” ? Should chess 
clubs and bridge clubs be banned be
cause many people find these games 
too d ifficu lt?

Silly, you say? But, why then do we 
find resentment in some quarters to
wards "h igh  level” square dancers?

The usual charges directed at the 
high level enthusiasts are that they 
are fostering som ething in which few 
people are interested, that "the simple 
old N elly Gray and Red River Valley 
calls will be here when the new
fangled dances have cobwebs.” Per- I 
haps this is true . . . but then they j 

surely, deserve a big " E ” for effort if 
they gather enough fellow-enthusiasts 
about them to enjoy their pastime, 
and certainly the Nelly Gray crowd 
can not reproach them for "destroy
ing the good old things” if, as they 
say, the old dances will still be on the 
scene when the new styles have faded 
away.

Even more ridiculous is the attitude 
that high level dancing should not 
exist because some people lack the 
intelligence, alertness or stam ina to 
perform  difficult routines. W ould you 
abolish music because the deaf cannot 
appreciate it, or outlaw mountain 
clim bing because this sport cannot be 
enjoyed by individuals afflicted with a 
fear o f high places?

But the most socially insane accusa
tion is that high level dancers are 
egoists, snobs and clique-lovers. A ll 
pious hypocrites to the contrary, I 
think that all human beings have some 
bit o f egoism  and perhaps snobbery 
in their make-up . . .  it is part o f the 
basic nature o f the creature, the root

of the drive that urges him on to sur
pass his neighbor and to treasure 
praise and applause. As to the clique- 
loving characteristic, I believe it is 
time that someone took time out to 
defend cliques. Reams and reams have 
been published putting forth the 
noble theory that all advanced dancers 
are obligated to spend most o f their 
time lending a helping hand to begin
ners, " fo r  the good o f square dancing” 
or because "som eone helped them to 
get started.” I doubt that a policy 
which requires people to sacrifice 
their pleasure to the task o f becoming 
an unpaid teacher is good for any 
recreation, and many of the advanced 
dancers were not helped by "som e
one” ; many of them paid their money 
and attended classes and thus have 
every reason to feel that other begin
ners should do likewise. I can see no 
justice in the plea that the beginner 
feels "le ft out” when a group o f ex
perienced dancers wish to dance as a 
unit, nor even when a group bands 
together just to dance with their own 
personal friends. It may be cruel to 
state it so baldly, but the individual 
who always feels left out, who is never 
taken into a clique and has no friends 
to help him, should take stock o f his 
social capitol . . . perhaps he should 
see a psychiatrist, or maybe only stop 
eating garlic!

"Should  you receive a polite refusal 
from  a lady and then see her dancing 
with another gentleman, do not ex
hibit any symtoms o f dissatisfaction; 
should this happen, as it often does, 
the gentleman is justified in never 
after repeating the request.”
— "C lendenen’s Q uadrille Book, 1899 

* * *



Social Dancing in America
A history by Rod La Farge

(Continued from last issue)

The mid-nineteenth century was in
deed a busy period in the history o f 
social dancing in America, since still 
another basic step appeared on the 
scene in this area. A fter the 1830 U p 
rising in Poland, many o f the Polish 
aristocracy fled from that country and 
France received many of these refu
gees, as French sympathies were with 
Poland at this time. The Polish in
fluence was soon evident in the 
dances; the Mazurka, although it 
never really 'Taught on” as a dance M 
its own right, was sm uggled into the 
quadrilles, and a rash o f Mazurka 
Quadrilles broke out in European so
cial circles. Some of these were ac
tually im ported bodily from  Poland 
and some were apparently concocted 
by the French dancing masters.

France being the fashion center in 
social things in those days, the M a
zurka Quadrilles soon made their ap
pearance in America . . . and of course 
the inevitable soon took place; 
"m ixed” quadrilles were evolved in 
which some figures were danced with 
mazurka steps, some with polka steps 
and others were two-stepped or 
waltzed.

If these developments were not 
enough to complicate the picture, 
more were on the way; the Schot- 
tische, was crowding close on the heels 
o f the Mazurka. Allen Dodsworth, the 
fam ous New  York dancing master, 
writes that he introduced this dance 
to his pupils in 1849. N aturally, this 
also had to be incorporated into the 
quadrilles.

By this time the reader undoubtedly 
realizes that to be an "accom plished” 
dancer in the 1850’s was a real accom
plishm ent! Professor D. L. Carpenter 
advertises as dances taught in his

Philadelphia academy in 1954, the 
follow ing impressive list: cotillions 
(still as a species o f quadrille), Amer
ican Polka Quadrilles, London Polka 
Quadrilles, Philadelphia Mazurka 
Quadrilles, Corillean Mazurka Q ua
drilles, Parisian Quadrilles, Lancer’s 
Quadrilles, American Schottische Q ua
drilles, The Coquette, The N ew  York 
Cotillions, American Two-Step Qua
drilles, Henry’s Polka Quadrilles, C ir
cassian Circle, Swiss Contre D ance*, 
Sir Roger De Coverly, Caledonian 
Quadrilles, Shawl Dance, Pasteryians, 
Cachucha, Minuets, Cracovienne, T ur
kish Pas Seul, El Bolero, Hornpipes, 
Spanish Dance, La Zangarelia, La Pol- 
lonaise, Two-Step, Two-Step Waltz, 
Three-Step W altz, Five-Step Waltz, 
Polka, Polka W altz, Redowa, Polka 
Redowa, Schottische, Polka Mazurka, 
Gallop and the Esmeralda Waltz.

Charles Durang, who also m ain
tained a studio in Philadelphia at that 
time, advertised much the same m a
terial with an even heavier accent on 
polka quadrilles.

If this list o f dances that the belle 
o f the ball and her escort should have 
tucked away in their supposedly empty 
heads sounds altogether too incredible, 
we may note that in 1858 Elias Howe 
published his Ball Room  H and Book 
with over 300 dances; this was fo l
lowed in 1866 with a new edition con
taining nearly 500 dances! This is not 
quite as bad as it sounds however, 
since many of H ow es dances were 
contras which in this period had re-

( N ext p a g e ,  p le a s e  )

*Th is turns out to be a circle contra for 
trios, very similar to "The Swedish Dance" 
mentioned in Ralph Page's Country Dance 
Book as being introduced into New Eng
land by a Swede. The actual dance describ
ed by Page may be found in Howe’s Ball 
Room Hand Book (1858 edition) under 
the title Swedish Dance.
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ceded in popularity in '’society” ex
cept in N ew  England.

) A N N U A L  B A L L
or THE

TXGZBS, . . .  at . . . UHIOir HALL,
MONDAY EVENING, JA N . 1, 1858. 

£Hu2ic...<£atf5’ &uatmlle BantJ.
J .  C. Gates.
fc. H "  e«un, Clarionet. 
B. M. Wedger, Harp.

Violin and Piompfe*. 
j Arthur Hall, Comet. 
I U. A. Burditt, Ban.

Grants jE a rd ).

2 . .  C on tra.....................
Q Cotillon . . . . . . . . .

4. .Q u ad r ille ................ . . . . . . . . . . . . . H i a w a t h a

O3odt> ants Scljottiscfce.

7. .C o n tra .....................
IN TERM ISSIO N  A N D  SUPPER.

U W a i f  nnQil rillr*t O• • ** v£UdUI lU L* •
G . . . . . . . . .  ....................... M ilitary

0 3 alt), £ tf)o tti*d sf antj SUtsofoa.
i n  fintillftn . . . . . . . . . .
11 Cotillon . . • • • « . « .
12. .C ontra......................
13..C o tillo n ... ..............

Wrieht & Potter. Printer*, 4 Spring Lane.

As you may see from this Boston dance j 
program, the contras were still popular 
there, although they were rapidly falling 
from favor in New York and Philadelphia.

An interesting phenomenon of the 
times is the "G erm an .” W e have here 
the beginning of the confusion re
garding the term "cotillion .” As we 
have noted before the original cotil
lion was a  type of quadrille, the fore
runner of the form al "French Q ua
drilles.” The 1858 edition of H ow e’s 
Ball Room  H and Book-lists 51 "cotil
lions,” all of which are quadrilles 
(including the Lancers), but at the 
end of the volume he says; "H avin g  
described all the quadrilles or cotil
lions that are danced at the present 
time, it remains for me to speak o f the 
French Cotillion,” whereupon he pro
ceeds to describe under the heading 
"Figures of the French Fancy Cotil
lions,” some 42 figures o f what was

later to be called The German, The  
German Cotillions, or simply The 
Cotillions. In the 1866 edition of 
Howe the title is changed to "T he  
German, or Parlor Cotillions.” The 
usage of the term as a synonym for 
quadrilles was soon a thing of the 
past, and as time went on more and 
more "figu res” were added, accessories 
were required (roses, scarfs and 
what-not), and finally gifts for the 
dancers were incorporated into the 
melange. Finally the g ift ("fa v o rs” ) 
feature got entirely out of hand so we 
find one dancing master com plaining 
that "T he cotillions are being made 
merely the occasion for vulgar dis
plays of wealth.” Surely an odd ter
mination for a dance named after a 
song about a peasant g ir l’s petticoat!

To b e  co n tin u ed .

Varsoviana - 1858

'Shake o ff your heavy trance 
And leap into a dance 
Such as no m ortals use to tread 
Fit only for Apollo  
To play to, for the moon to lead 
And all the stars to follow .”

— Francis Beaumont
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LE A R N -IT -Y O U R SE LF
Folk dancing for square dancers

There are not many towns in the 
U.S.A. with a population over 50,000 
that do not boast a Chinese, or at least 
a psuedo-Chinese restaurant. Such 
Italian delicacies as pizza and hot 
sausage have become almost as ’'Am er
ican” as hot dogs, while few people 
can resist an occasional visit to a 
French restaurant, even if these places 
seldom live up to their reputations for 
the ultimate in cookery. It would seem 
that foreign cuisine exerts a consider
able attraction on most Americans. 
Thousands of Americans travel abroad 
to gain new experiences, to see exotic 

peoples and observe their customs. 
Thus we may conclude that our people 
are not basically prejudiced against 
foreign foods, customs, music, people

. . or dances.

Yet we still hear the cry among 
square dance groups that "fo lk  danc
ing does not fit in with square danc
in g” or that "our people don’t want 
anything to do with rude peasant 
dances.” How to square these two 
attitudes? They don’t really square. 
We have never met anyone in square 
dancing who did not enjoy folk danc
ing if  they had really been presented 
with the dances by a qualified instruc
tor in the company of those fam iliar 
with folk dancing.

Here of course is the hurdle; most 
leaders of square dance clubs have 
little or no knowledge of folk danc
ing, and to make matters worse, the 
occasional folk dance enthusiast who 
does try to introduce European dances 
into such a club all too often picks 
routines too different or difficult for 
the beginner to learn with any degree 
of self-confidence. The usual first ex
posure of an American child to folk 
dancing is of little help either; this is 
usually in a school gym class where 
the music is provided by poor, anti-

r quated recordings or a dispirited am a
teur pianist and taught by an instruc
tor who has never seen the dances 
done by an ethnic group.

It is completely untrue that Am eri
can square dancing and European folk 
dancing will not mix. W e know of 
many successful groups that have en
joyed both for years. The better the 
square dancer the more he or she will 
become enthused over folk dancing. 
Neither it is true that all, or even a 
majority of, folk dances are rude, 
violent or difficult. A group 
that simply ignores folk dances is 
cheating itself out of not only many 
delightful dances, but a wonderful 
chance to garner a bit of the savor o f 
"things different and exotic” and a 
goodly portion of pleasures that make 
up the allure of " fa r  away places.”

Even if there is no qualified folk 
dance instructor available for you or 
your group, you can acquire an im 
pressive repertoire of folk dances if 
the numbers are selected with this 
circumstance in mind. W e herewith 
present you with the instructions for 
twelve simple learn-it-yourself dances 
that may be done by any square dancer 
who can also manage a waltz.

SUR LE BORD DE LA RIVIERE
French —  Couple Mixer 

In spite o f the very "Frenchy” title, 
there is nothing in this dance with 
which even the beginning square 
dancer is not fam iliar.
RECORD— Folkraft 1105 
FO RM A TIO N : Circle of "Sets of Four,” 

couple facing couple.
Music A 
Measures

1- 4 CIRCLE FOUR TO TH E R IG H T 
with eight Running steps,

5- 8 CIRCLE FOUR TO TH E LEFT with 
eight Running steps.

XII-105 AMERICAN SQUARES 9



Music B
1-  2 FOUR R U N N IN G  STEPS FO R

W ARD TO  CEN TER, raising joined 
hands high,

3- 4 FOUR R U N N IN G  STEPS BA C K 
W ARD TO  PLACE, lowering hands. 

5- 6 W O M EN  R IG H T ELBO W  SW IN G  
once around with each other with 
four Running steps,

7- 8 W O M EN  LEFT ELBO W  SW IN G  
once around with opposite Man with 
four Running steps,

9-10 W O M EN  REPEAT R IG H T ELBO W  
SW IN G  with each other,

11-12 Partners in ballroom dance position, 
advance to new couple with FOUR 
SLID ES OR G A LLO P STEPS, W o
men passing back to back. Couples 
always progress in the direction they 
originally faced.
Repeat entire dance with new couple. 

Dance description by O LG A  K U L B IT SK Y  
Hunter College of the City of New  Y ork

SWEDISH VARSOUVIENNE
(European)

This shouldn't worry any square 
dance group; it's nothing more or 
less than the Swedish version o f "T ut 
Y our Little Foot/'
RECORD— Folkraft 1130 
ST A R T IN G  PO SITIO N : Couples facing 

counterclockwise in Varsouvienne 
position, Left foot free.

FIG U R E I
Measures

1- 2 TH REE LIG H T  R U N N IN G  STEPS 
and PO IN T R IG H T TO E. Three 
light running steps, starting with 
Left foot, Woman crossing in front 
of partner to finish on other side, as 
Man progresses forward, then BO TH  
PO IN T R IG H T TO E diagonally for
ward right.

3- 4 Repeat pattern of Measures 1-2, 
starting with Right foot, Woman 
crossing back to original position, 
and BO TH  PO IN T LEFT TO E di
agonally forward.

5- 8 Repeat pattern of Measures 1-4.
FIGU RE II

9-10 TW O  M A ZU RKA  STEPS, starting 
with Left foot, progressing forward,

11-12 TH REE LIG H T  R U N N IN G  STEPS, 
starting with Left foot, Woman 
crossing in front of partner to other 
side and BO TH  PO IN T R IG H T

TOE.
13-16 Repeat pattern of Measures 9-12, 

starting with Right foot. Woman re
turning to original position. Finish 
in ballroom dance position.

FIGU RE III
17-24 EIG H T W A LTZ  STEPS T U R N IN G  

clockwise with partner.
Dance description by O LG A  K U LB IT SK Y  

Hunter College of the City of New York

HASAPIKOS
Greek Line Dance.

A  very easy routine, all you need is 
a basic sense o f rhythm to fit your 
feet to the music.
RECORD — Folkraft 1021 
FO RM A TIO N : Single circle facing center. 
ST A R T IN G  PO SITIO N : Arms extended 

sideward, hands on neighbor’s shoul
ders, Right foot free.

Measures
1- 2 STEP SID EW A RD  R IG H T on Right 

foot (1 and), CROSS A N D  STEP 
O N  LEFT FO OT in back of Right 
(2 and), STEP SID EW ARD  R IG H T 
on Right foot ( l  and), HOP ON 
RIG H T FO O T A N D  SW IN G  LEFT 
ACROSS in front of Right (2 and),

3 STEP SID EW A RD  LEFT on Left 
foot (1 and), HOP O N  LEFT FOOT 
A N D  SW IN G  R IG H T ACROSS in 
front of Left (2 and).

Dance description by O LG A  K U LB IT SK Y  
Hunter College of the City of New York 

(To be continued next month)

P  CANADIANS j|
KgZg Order by MAIL from Canada’s ^

leading folk dance supplier 
All makes of records and SSJg*

gggK books for square, round,
folk and contra dances jSSx
Subscriptions taken for

p  AMERICAN SQUARES

cP. cKennedyCo.
JgSSS Box 400 Brandon, Manitoba
^IllllllllUIUilllUIIIIUIIUIIIIIUUUUlUII^

"Alw ays recognize the lady or 
gentleman director or master of cere
monies, with becoming politeness.”
— "Clendenen’s Quadrille Book, 1899

1
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ONE MORE COUPLE
Squ are dance caller wants dancers to 
practice on. One night per week. Phone 
Bullmoose 7-7777.

One of the minor handicaps of square 
dancing that most people accept with pa
tient resignation is the fact that the normal 
square is set up for four couples; one fre
quently witnesses the spectacle of a floor 
full of dancers being held up while the 
caller begs for "Just one more couple over 
there”. Should this plea remain unan
swered, the incomplete set eventually 
walks off the floor wearing martyred ex
pressions.

This is an entirely unnecessary sacrifice 
to convention; in the case of single-couple 
visiting dance, the square can be readily 
danced through if the inactive couple as
sumes the place of the missing pair before 
the visiting couple arrive. Thus, after cou
ple 1 and 2 have danced together, couple 2 
moves over to position 4 and waits for the 
first couple to progress to that station. 
However, as an amusing novelty that may 
be used with any type of call, we can pre
tend that the missing couple is really there 
and proceed to dance with these invisible

"Many people think that square dances, 
as they are called, are of comparative mod
ern invention and French origin; but, as a 
matter of fact, they were known in England 
three hundred years ago.”

"Unfortunately, however, the fascination 
of the waltz has become so powerful that 
in many circles it has been permitted to 
invade the square dances, a condition of 
things which twenty years ago was peculiar 
to the platforms of riverside pleasure gar
dens, and would not have been tolerated 
in decent society.”

Scott, "Dancing in All Ages” , 1899

entities. This usually proves so hilarious 
that I have seen case-hardened sour-pusses 
tittering hysterically! Of couirse this scheme 
works just as well in the case of a single 
person missing; an imaginary partner can 
be just as perfect as your imagination!

It may be well to remind you at this 
point that the original quadrilles were 
designed for four people, not four cou
ples; the "side” couples that were added 
later merely repeated the figures afte r the 
"heads” had danced them. This may be a 
bit dull for today’s tastes, but if we have 
any really enterprising callers reading this 
article, I suggest that they take a peek at 
"The Country Dance Book”, parts II, III 
and IV, by Cecil Sharp. In these volumes 
there are several dances for two couples, 
that could, with a little dismemberment 
and some ingenious patching, be adapted 
to today s square dance technique, using 
standard hoedown or contra dance records. 
Now here is something really novel for a 
jaded group . . . why not take a whack at 
it? Just don’t forget; if you work out any
thing snappy send it in to AMERICAN 
SQUARES for publication.

THE CONTRA BOOK
R ead  a ll ab out contras . . . com plete  

. . . over 100 dan ces!

By Holden, Kaltman, Kulbitsky

Spiral metal binding .............  $3.50

Hard cloth cover ...................  $4.50

Order direct from AMERICAN SQUARES

1159 Broad Street, Newark 5, New Jersey

AMERICAN SQUARES



MacGregor Records, 10 inch plastic, 78 rpm Price 1.25
#774 "You're a  Grand Old Flag (130//''Hello, Hello, Hello'' (130) 
Square Dance with Calls by Bob Van Antwerp
Here is a  record that gives us great pleasure to recommend. Bob Van 
Antwerp with a  beautiful voice calls a  new version of Grand Square. 
Grand Square to new music is a  welcome relief. We sincerely hope that 
this new recording will successfully obsolete previous Grand Square 
recordings. Bye Bye My Baby was hardly an appropriate tune for such 
a  traditional movement as the Grand Square. When is some researcher 
suddenly going to discover that right after the Civil War they danced 
the Grand Square to "When Johnny Comes Marching Home Again"?
#773 Instrumental of #774

#776 "Rock and Roll Polka" (130)//''I Can't Give You Anything But 
Love" (130)
Square Dance with Calls by Bob Van Antwerp
"Rock and Roll Polka" introduces a  new idea in square dance. The use 
of the Cotton Eyed Joe movement is excellent and Bob Van Antwerp is 
to be congratulated. A good dance well called with fine background 
music. The reverse side, "I Can't Give You Anything But Love" is a  
very wordy singing call. The dance, however, is good. Recording 
excellent.
#775 Instrumental of #776

Longhorn Records, 10 inch plastic, 78 rpm Price 1.25

#117 "Miss Molly" (128)//Instrumental (128)
Square Dance with Calls by Red Warrick
"Miss Molly" is a  new singing call original by Red Warrick. This isn't 
just the usual stuff. Like everything Red does it is very special and we 
like it. This is a  real Texas type singing call.

#301 Cotton Pickin' Polka (130)//Miss Molly 
Square Dance Instrumental played by Lester Woytek
It is very rare that we can find two good new ideas in one month, but 
"Cotton Pickin' Polka" should rapidly become a  hit.

Sets in Order Records, 10 inch plastic, 78 rpm Price 1.25

# 1061-2 Don't Stop Yet (132)//Traveler Hash (134)
Square Dance with Calls by Lee Helsel
Lee Helsel with magnificent rhythm delivers two excellent patter calls. 
These are not easy dances but should become favorites with the club 
dancers.



#2097-8 Mama's Little Boy (130)//Cane Break (130) Price L45
Square Dance Instrumental Played by the Cumberland Mountaineers
Tremendous rhythm and beat distinguish this pair of hoedowns. The 
fiddling, however, is mediocre. Not. up to other recent SIO releases.

Western Jubilee Records, 10 inch plastic, 78 rpm Price L25

#613 Fort Smith (128)//Cattle in the Cane Breaks (128)
Square Dance Instrumental Played by Pancho Baird's Gitfiddlers
Two excellent hoedown tunes successfully murdered by a  too prominent 
fiddle. The lack of an introduction and the uncertain beat at the begin
ning of Fort Smith is very disturbing.

#727 Three Rivers Strut//Waltz Mignon 
Round Dance
"Three Rivers Strut" is a  popular round dance originally designed for 
the RCA Victor recording of "Barber Shop Rag." For the first time we 
can say  freely that a  copy is better than the original. The Western 
Jubilee record is far superior to the RCA Victor recording of the same 
tune. We highly recommend it. It is probably the best record ever re
leased on this label.

Sunny Hills Records, 10 inch plastic, 78 rpm Price 1.25
#114 Frivolous Sal (132//You Were Meant for Me (132)
Like everything else that Sunny Hills has done, this is great. This is not 
only the best recording of "My Gal Sal," but the best called version we 
have ever heard. Excellent second side.
#115 Instrumental of #114 played by Jack Barbour & His Rhythm 
Rustlers

#AC116 Dream Girl//How About That
Round Dance by Jack Barbour & his Rhythm Rustlers
Another of the excellent series of round dance records which are setting 
a  new standard for quality. "Dream Girl" is fox trot type and "How 
About That" is waltz type. Both sides are superlative recordings. The 
dances were originated by the Maxhimers who we understand are now 
touring the country. We not only endorse the records but urge that you 
catch the Maxhimers on their visit to your area.

Balance Records, 10 inch plastic, 78 rpm Price 1.25

#105 By and By (128//Changes (128)
Square Dance with Calls by Ed Gilmore
By and By is a  typically Gilmoresque Call. It is a  terrific performance 
to the tune "Wait Til the Sun Shines Nelly." The reverse side is the 
Gilmore version of "There'll Be Some Changes Made."

Price 1.45
#205 Instrumental of #105 Played by Ed Gilmores Boom-Chuck Boys
Continuing the style set by Gilmore in his previous recordings, this fine 
pair of instrumentals will not annoy callers by any predominance of 
melody. As a  matter of fact, it is completely lacking. The competent 
caller will find great satisfaction in supplying the missing melodic line.



HERE AND THERE
D elaw are Valley Folk and Square 

Dance Leaders are sponsoring a March 
o f D im es Dance at the Camden (N .J .)  
N aval M ilitia Armory on Jan. 27, 2 to 
6 P.M .; their Jam boree is set for Sun
day afternoon and evening, May 19 
at the H olly House on Route 130.

Western Jubilee Records
present

Record No. 727
WALTZ M IS N O N  

B/W 
THREE RIVERS STRUT

W altz  Mignon is by Mike M ichele who gave 
you Calico  M elody and N ear You. This will 
prove to be a favorite with all round dancers. 
Three Rivers Strut is a very popular Two-Step 
by Je r i and Hunter Crosby. This record is a 
2-sided hit! Instruction sheets of course.

Also
Record No. 613

FORT SMITH 
8/W  

CATTLE IN THE C A N E  BREAKS
Music for this wonderfully alive instrumental 
is by Rancho Baird's G itfiddlers, featuring 
O rville  Burns on the fiddle.

Both of the above records are 
available on 45 and 78 RPM .

Western Jubilee Record 
Company

3703 North 7th St. Phoenix, Arizona

"Every degree of respect may be in
dicated by the courtesy and bow in 
their several form s, from  the super
cilious nod, which says, 'How are you, 
B illy / with an upper inflection of 
voice and sneering expression, to the 
movement which plainly means, '1 
present m yself before you with p ro
found respect." "
— "D an cin g", Allen Dodsw orth, 1888

The Southern Arizona S.D. Festival
(Jan . 18-19) is expecting a turnout of 
around 2,000 dancers. The shindig at 
Tucson will provide a total of sixteen 
hours o f dancing.

The Johnsons over in Lansdale, Pa. 
are continuing their policy of featur
ing im ported teachers and callers; they 
also plan to carry on with their be
ginners classes.

Rickey H olden provided a good 
crowd with a swell time at Mobile, 
Ala. according to the S.D . Assn. there.

N arragansett Callers, Teachers and 
Leaders Assn. elected their new o f
ficers and made plans for their 4th 
Annual Spring Swing on May 2nd. 
They didn’t say where yet.

Stuttgart, Germany. Jim m y Ryals, 
stationed with the Army M edical D iv
ision, seems to be a whole recreation 
department in himself. In addition to 
keeping busy calling and teaching 
squares to Army personnel, he has an 
exhibition group of yourng Germans 
who do fancy squares. He writes that 
"T h e Bogen VP17 is the best I ever 
owned; even the Germans ask about 
it."

Azalea T rail Square Dance Festival 
(M arch 8 & 9) will have the M anning 
Smiths as M C ’s. The M obile SD Assn. 
announces that Miss America ’57 is on 
the entertainment list . . .  I wonder if 
she square dances?

50 MUSICAL MIXERS
As used by Ray Olson

A book of 50 easy musical mixers and 
play-party games, only $1.00 at your 
local record store or direct from 
SQUARE YO U R SETS, 3302-A 15th 
St. A, Moline, Illinois.

W rite for a free sample copy of
SQ U A RE Y O U R  SETS  

M A G A Z IN E
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LETTERS
oi* m um

The December issue o f American 
Squares was excellent. So I ’m eating 
crOw. And I take back everything I 
ever said about it. The "W ashington
ian” observes that we’re no "G oose- 
steppers” here. Why on the Right and 
Left Thru we never touch hands; 
that’s old fashioned. Even on the 
Ladies Chain we do it the modern 
way. We do not have the ladies touch 
hands. They just flip their skirts and 
ignore the other lady or ladies. The 
angle of the nose is also important,

Alas, I don’t think they’ll ever "stan d
ardize” square dancing. Standardize 
square dancing? Heavens, they’ll 
never even standardize one little 
movement in square dancing. D id you 
ever see them box the flea on an alle- 
mande left, or box the gnat on a turn 
back. W e’re different here, and we 
like it! N o  Goosesteppers here. We 
don’t even Goosestep in our own 
backyard. You should see the different 
ways One Square can "sashay” or 
"balance” ; and the "doseydoe,” why 
that’s impossible. It’s all fun, though, 
and we like our way of doing it.

I have been intending writing to 
the Oracle for a long time to ask what 
is the significance of "H itch Old 
Charlie” in square dancing. A friend 
of mine was down in Tennessee this 
past summer and along the road was 
one o f these little roadside sales shops, 
which was selling various trivia, 
among which was a belt of silver links. 
Each had engraved thereon a figure 
depicting a square dance figure, such 
as a bird inside a cage, and a legend 
at the bottom, "B irdie in the C age.” 
On the one I ask about above, there 
was a figure of a man hitching a horse

or mule to a buggy, and the legend 
under it "H itch Old Charlie.” From 
the rest of the figures on this belt, I 
assume that this is a square dance 
figure, and like very much to know 
what it is. Thanks for your help on it.

W ashingtonian

"KUBUSH’’
This is the story o f "K U B U S H ” , 

what he is, and what he does, for 
Square Dancing. Jim  Keating of Chi
cago, the founder of the "K U B U S H ” 
Club for Square Dancers, says "K U 
B U SH ” is an Irish leprechaun, a devil
ish imp, from Irish folklore. Jim  says 
that many times in spite of the "u n 
paralleled intelligence of the (8 ) eight 
people in our square, we were not 
doing quite the same dance that the
caller was calling, or worse yet, for
some unknown reason we in our
square were just standing, waiting for
the caller to say promenade, or grand 
right and left, or swing your partner, 
or something we knew how to do. 
After a thorough study we discovered 
what was happening; "Y E P ” it was 
"K ubush” , im itating the caller’s voice 
and changing the call to suit himself, 
or sometimes translating the call to a 
sort of Irish "G aelic gibberish” that 
no one understands. So whenever you 
are having any trouble in your square, 
and none of the "L ad ies” or "G en ts” 
are at fault, you know immediately 
who is to blame, it’s "K ubush ” at 
work, fouling up your square, it now 
becomes necessary for each of you to 
reach up and remove this imaginary 
little critter, o ff o f your shoulder, 
away from your ear, and throw him

XII-11X AMERICAN SQUARES 15



on the floor in front of you, and m ak
ing a sort o f brushing motion with 
your right foot slowly and slyly you 
sort of brush him out o f your square, 
even into the next square if  they don’t 
see you. W hen you learn to keep 
"K ubush ” (on hand) and use him 
whenever you need a "fa ll  guy", you 
will all have more FU N , and each of 
you will be doing your part to keep 
square dancing the wonderful enjoy
able activity that it should always be 
for everyone.

The "K U B U S H " Square Dancer’s 
Club was instituted because so many 
dancers were so enthused about the 
propect o f having such a nationally 
organized group. Memembership in 
the club is open to all qualified be
ginners, intermediate and advanced 
square dancers, who firmly believe in 
the club’s precept. That Square D anc
ing is and Shall Always Be FU N  for 
everyone.

Anyone interested in "K abu sh " and 
seeking more inform ation may write 
to Jim  Keating at 8015 South May St., 
Chicago 20, III.

" I  can’t tell you how pleased I am 
with my new Bogen. In the past few 
weeks it has been used hard and 
travelled widely. The worst test was 
in the local town hall where the 
acoustics are terrible. There were 
about twenty squares and everyone in 
the hall said that every word was clear 
and easily understood.

A local dance teacher heard my 
outfit and immediately ordered one 
just like it, although he had recently 
purchased a new competitive outfit 
of about equal price.’’

C. Gordon Berrien, M ilford, Conn.

"D o  not make a ’grand rush’ for 
places, which we regret to say is so 
frequent in our ball-room s.’’
— "Clendenen’s Q uadrille Book, 1899

Bill
(Pne&ent-k

HOUNDS
A C  1 1 6

played by JACK BARBOUR and his 

RHYTHM RUSTLERS



G R A B  B A G
TAKE YOUR PICK OF THESE SQUARES AND ROUNPS

ROUT variation or 
PASS THE FAZOOL

(Jack Logan, Castro Valley, Calif., 
1956)

Head couples right and circle four 
Head gents drop left hands form lines 
^Forward eight and back again 
Forward again and the heads dive in 
Inside out and the outside in 
Back up over go forward again 
(Each head couple dive in under then 
back up over the couple facing them.) 
Take the opposite lady and face the 

middle
Go forward and back in time to the 

fiddle
(Each head lady is in front of, each 
side lady behind, her man.)
Pass thru two and all cross trail 
Form new lines at the head
(Repeat from * once more, or as many 
times as you like since couples are 
arranged properly in sequence now. 
You can wind up with circle left, aile- 
mande left, do paso, or just about 
anything.)

*  *  *

SWING SASHAY—definition
This term is advanced as a "new" 

command to get a man with a woman 
on his left in shifted or "half sashay" 
position. Basically all it involves is quit
ting a swing facing center with woman 
on man's left, but the excrutiatingly 
exact definition is as follows:

Designated couple(s) quit swinging 
with man's back to his corner; man 
keeps woman's right hand in his left, 
she makes full right-face twirl under 
joined hands while he makes half right- 
face turn so both face center, she on 
his left.

CAST OFF— definition
The square dance callers in their 

quest for shorthand in wordage (the 
more to be able to insert patter per
haps?) have now borrowed this from 
contra dancing to replace their nine- 
word phrase, "break in the middle and 
pivot on the ends." Exact definition is 
as follows:

Form line(s) of four with hand joined, 
center of line release hands and move 
forward (usually 3/4 around) while ends 
act as pivot, to form new lines.

1]

Another well known caller joins 
Marlinda to give you square 
dances that you will enjoy. We 
are happy to introduce . . .

calling

"Goldie Joe Malone"
and

"You Are The One" 
on Marlinda record #739 

# 1039*—the Dual Key instru
mental of the above.

Eastern distributors
Dance Record Distributors

1159 Broad St., Newark, N. J.

MARLINDA RECORDS
6 1 8  S. G lenw ood  P lace Burbank, C aliforn ia
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FA R M ER 'S  Q U A D R ILLE
Originated by Don Armstrong 

New Port Richey, Florida 
Record: Windsor #7453 (called),
#7153 (instrumental)

OPENER 
Everybody Grand Square 
And reverse
First couple promenade
Outside of set

FIGURE 
All the way around 
Do-sa-do the couple right 
Right and left through across the set
This is couple one with couple three
Do-sa-do the couple right
This is couple one with couple four
Right and left through, go back home
All four ladies grand chain
Turn and chain them home again
Second couple promenade
Couple #2 now executes the figure;

on the last 8 counts the prompt is 
changed to:
Allemande left your corners 

MIDDLE BREAK 
Grand right and left 
Do-sa-do your partners 
Promenade home 
Third couple promenade 
Couple #3 now executes the figure. 
Couple #4 then executes the figure, 
but prompt on the last 8 counts is 
changed to:
Everybody Grand Square 

CLOSER
Repeat Grand Square opener, but 
change prompt on last 8 counts to: 
Bow to your partners all 

*  *  *

"The Singalese professional devil 
dancer, who is also a necromancer, is 
called Yakka Duro."

— Lilly Grove, "Dancing", 1895

SQUARE DANCE

RECORDS

[Ilk
O R IG IN A LS

Echoes From The Hills 
by Bud Tuck

No. 5003 (Flip)
Colorado Bound 

by Alex Nagy
J  No. 5004 (Flip)

? If these records are not available at your distributor 
or dealer, write directly to Bel-Mar, or to Old Timer 
Distributing Co., 3703 N. 7th St., Pnoenix, Arizona.

10 .
. > c . ****46 E. BEATR^

jL /isu iJJU iu ty  \syj-, -.j  * . . .   < -------

^ B e l- M a r  4146 East Beatrice, Phoenix, Arizona

The First
SQUARE PAMCE CLUB FESTIVAL

to be held  at the

K T e - w  C r - e s s l c i l l  F i r e  H o u s e

M ad iso n  A venue, C ressk ill, New Jersey

S A T U R D A Y  F E B .  2 ,  1 9 5 7

‘‘iM Za.arty” Winter o s e l l i n g
For in fo rm atio n  con tact M arty W inter, E nglew ood 3- 1280



Remember Joe?
( Continued from page 5 )

secret if  you prom ise not to forget it 
without some serious consideration.”

" I t ’s a prom ise,” he said. " I ’d sure 
like to get back in the old sw ing.”

I gave him one o f the handiest ideas 
I ever picked up in square dancing. 
If you are afraid your dancing is be
low the level o f the floor, simply grab 
your partner in a hurry and get out 
there. Some o f the best dancers in the 
hall will scurry to get into your set, 
and if  you and your Taw  are good 
sports they will laugh with you if  you 
get tangled up .”

"B ut what about those snobs who 
always make you wish you had stayed 
hom e?” Joe asked.

Oh, those?” I said. "Y ou  will 
never have to dance with snobs if you 
start your own set. They don't take 
chances on strangers.” And all at 
once I remembered som ething that 
m ight be pretty im portant. "G osh, 
Jo e !” I said. " I  just happened to think 
. . . I haven’t seen a snob around a 
square dance for years. I must remem
ber to look for some the next time 
we g o .”

"Funeral dances are a widespread 
custom, and the Irish wakes enter into 
this category.”

—  Grove, "D an cin g” , 1895

S A Y  H O W D Y
As written and called 

by Johnny Schultz 
Phoenix, Arizona

Record: Old Timer #8123 (Called by 
Johnny Schultz, flip instrumental)

iNTRO-BREAK AND END ING
Come on you bow then swing and say 

howdy 
Your corner dos-a-dos 
And now you swing your partner at 

home now 
The gents star left you know 
Now you do a grand right and eight 

go round the ring 
Then promenade so true 
You promenade that way 
Swing her and she will say 
” Gee, but I’m glad I met you.”

DANCE
Head couples half sashay and then you 

separate 
S o  halfway round then swing 
Now do a cross frail through to your 

corner 
Original corner
And you swing that pretty thing 
And now the gents star left you go 

once around 
And take her home with you 
Star promenade 
You balance her out that way 
Swing her and she will say 
"How de doody to you.”

*  *  *

l o r  sq uar e d a n c i n g , i n f o r m a l  w e a r ,  y e a r  ’r o u n d  c o m f o r n

. 1 4 0 5  J e w e l l  A v e ,  T o p e k a ,  K a n s a s  D e p t, a

di&timcUm

C3 [F©©&3 TT&3U !> © O T D 3 ^ !I l ) t?  by the yard
cotton georgette

Q  fcaeietfy cotton geo rgette  oolor-keyed braid 
(3  toty fauA heavenly colors 
c\6dt>te4u*f oxHomoacumetallic t n m - f e o »
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Bif Bok Van Antwwif

173
774
775

Y ou're fl G rand Old F la g  
H ello, H ello, H ello  

Without calls

Y o u ’re fl G rand Old F la g  
H ello, H ello, H ello

With calls by Bob Van Antwerp

R ock  And R oll P o lk a 
I C a n ’t G ive You A nything But Love  

Without calls

R ock  And R oll P olka  
I C a n ’t G ive You A nything But Love  

With calls by Bob Van Antwerp

M u sic  by F ran k ie  M e s s in a  
an d  T h e M av e ric k s

C om plete  in stru ction s for a ll n u m b e rs

Also available on 4 5  RPM

M a c  G r e g o r  R e c o r d s
729 SOUTH WESTERN AVE. •  LOS ANGELES 5. CALIF.



Hey dancers! Hey Callers! Hey, hey! HEY!

^ o k r m t y  S c k u l t ^  fc-

^ e n n i^  ^ a c k a

— Team up once again to bring you the D A N CIN '-EST, 
most INTERESTING square dance record of the year—

"STEP RIGHT UP AND

SAY HOWDY
(Flip record)

#8123 - 78 RPM #$8123 - 45 RPM
W e guarantee that you have NEVER heard 
a square dance record quite like this one.

A N D  FO R YO U  C A LLERS  —  an EXTRA SURPR ISE; because the new 
O LD  TIM ER release actually helps you get the crowd in that "makes 'em 
want to dance" mood. SOoo, don’t dare miss this one —  and it's another 
JO H N N Y  SC H U LTZ  original dance.

Old Timer Record Company
3703 N. 7th STR EET PHOENIX. ARIZONA

I

i

RIGHT HAND UP variation or 
LITTLE CABOOSE

(Al Rosenberg, Camden, N. J .  1956) 
(From a line of three situation:) 

Forward six and the lone gents right 
Six come back the caboose on tight
(Each lone gent behind his partner, his 
hands on her hips.)
Right hand up and the left two low 
Six of you in a brand new row
(Each left hand lady, with partner as 
caboose, goes under the arch to new 
position: caboose man is now opposite 
his original position with original part
ner on his left and original corner on 
his right in a line of three.)
(Repeat above once more so everyone 
gets home.)

Variations
Form lines of three with lady be

tween two gents, lone ladies become 
the cabooses.

Use the Triple Duck or Denver 
Wagon Wheel figure the same way; 
this has been christened THE BIG 
CABOO SE.

CROSS BALANCE EIGHT— break
(William Carr, Charleston, W . Va., 

1956)
Allemande left and don’t be Sate 
Gents join right hands cross balance

eight
(Four men retain corner in left hand 
and star by right in center, in alle
mande thar formation except the star 
does not revolve)
Balance forward balance back 
Pass the first by the left take the next 

by the right 
(Everyone move forward— gents cw. 
ladies ccw.— passing first person you 
meet by the left hand and gents mov
ing outside to take next lady by right 
hand. This is his original rght hand 
lady, and ladies are now in center left 
hand star, gents on outsde.)
Balance forward balance back 
Pass the first by the right take the next 

by the left 
(This is original corner again, same as 
first time.)
Allemande left . . . etc.
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Coming Events
Jan. 18-19 Tucson, Ariz. 9th Annual 

SD Festival.
Jan. 19 Schenectady, N. Y. Rickey Hol

den.
Jan. 19 Fort Supply, Okla. SD Festival.
Jan. 20 Levittown, N. Y. Levittown 

Hall. Caller’s Assn. dance.
Jan. 20 Grass Valley, Calif. March of 

Dimes SD.
Jan. 28-31 Winston-Salem, N. C. Rickey 

Holden.
Feb. 9 Houston, Texas. 5th Annual 

Couple Dance Festival. Workshop 2-5 
P.M. Dance 8-11 P.M.

Feb. 11-16 Havana, Cuba Rickey Hol
den.

Feb. 17 Levittown, N. Y. Levittown 
Hall. Caller’s Assn. dance.

Feb 17-24 Kerrville, Texas Recreation 
Lab.

Feb. 22-23 Phoenix, Ariz. 10th Annual 
SD Fest.

March 8-9 Mobile, Ala. SD Festival.
March 9 Houston, Texas. SD Festival.
March 16 Lawton, Okla. St. Mary’s 

Gym. S.D. Festival.

March 17 Levittown, N. Y. Levittown 
Hall. Caller’s Assn. dance. '

March 22-24 Long Beach, Calif. State 
SD Convention.

March 30 Metuchen, N. J. Jewish Com
munity Center. S.D. Festival.

April 5-7 Yuma, Ariz. SD Festival.
April 6 Tulsa, Okla. SD Festival.
April 21 Levittown, N. Y. Levittown 

Hall. Caller’s Assn. dance.
April 27 Baton Rouge, La. Spring Fes- 

stival.
May 4 Oklahoma City, Okla. SD Jam

boree.
May 10-11 Houston, Texas SD Festival.
June 14-16 Yakima, Wash. State FD & 

SD Festival.
May 19 Camden, N. J. Holly House on 

Route 130. Delaware Valley Assn. 
S.D. Festival.

May 19 Levittown, N. Y. Levittown 
Hall. Caller’s Assn. dance.

May 30 to June 2 San Diego, Calif. 
State FD Festival.

June 13-15 St. Louis, Mo. National SD 
Convention.

q u a M x w m  
1 BADG ES
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C O L O R F U L  
DURABLE PLASTIC

Jewelers Pin with Safety Clasp

M any Illustrations 
To Select From !

Write To:

SINCLAIR PLASTIC BADGE CO.
191 Vine Street - - Pawtucket, R. I.

For Samples fit Price Lists

- Accepted By Square Dance Clubs Throughout The Country
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WABASH 
R A M B L E R ”

''W A BA SH  RAM BLER" is an easy little 
mixer dance for couples, with expressive 
music composed by PHIL BOUTELJE spe
cifically for the movements of the dance, 
resulting in a rarely delightful wedding 
of music and dance. This is a hi-fi re
cording with outstanding music by the 
full SUNDOW NERS BAND

"lie  Volty TVotly
T O t ^ ie n ."

"THE POLLY WOLLY W IG G LER" uses the 
fam iliar and folksey music of Polly W olly 
Doodle for a simple but highly interest
ing "team " dance in which two couples 
face to do the dance, then pass through 
to a new couple to repeat the sequence. 
THE DANCEABLES furnish mighty dance- 
able music for this enjoyable dance

Both of these dances were composed by DOC and" W IN N IE ALU M BAU G H  
of Arcadia, Calif., authors of such all-time favorites as "Waltz of The Bells'', 
"All-American Promenade”  and "Teton Mountain Stomp".

Just ask your dealer for Windsor No. 7619 
( Detailed, easy-to-understand instructions with each record)

'Wind̂ pikecorbs
"ju s t T ^ N

5528 N. Xottmead Blvd. f  F O R  D A N ™  Tampb City, Calif.
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matter; if undeliverable re
turn to publisher with Form 
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THIS IS THE BEST

ALL-METAL CARRYING CASES
7-INCH

$4.50
10-INCH

$5.85
12-INCH

$6.25
Extra set of cushioned, nur i- 
bered separators, index fold
er, and gummed record num
ber labels.

$ 1.50

(Price now includes shipping anywhere in U.S.A.)
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