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The Bearers Agreed to Work Free if they can Listen to the Folkraft Records

Folkraft, in line with its objective of presenting the best in folk dance material, offers the

following series of new recordings of old favorites.

These recordings are all new, high

fidelity, wide range recordings, recorded under the personal dirction of Frank L. Kaltman.
Each record is pressed on unbreakable vinylite, and comes packed in an individual envelope
on which is printed the best dance descriptions you are likely to find anywhere. These dance
descriptions were written by Olga Kulbitsky, Folk Dance Editor of American Squares. Like
all Folkraft records they are $1.05 each and if your dealer cannot supply you he is not much
of a dealer and we suggest you write to Folkraft.

1160 THE HATTER
WEGGIS

1161 PROGRESSIVE TWO-STEP
THE ROBERTS

1162 GAY GORDONS
ST. BERNARD'S WALTZ

1163 SEVEN STEPS
DANISH DOUBLE QUADRILLE

1165

1166

1167

1186

1094

MANITOU

PUT YOUR LITTLE FOOT

HORSE AND BUGGY SCHOTTISCHE
JENNIE LIND POLKA

THADY YOU GANDER
CIRCASSIAN CIRCLE

BROWN EYED MARY

OH SUSANNAH

BADGER GAVOTTE

WEARING OF THE GREEN

FOLKRAFT RECORDS — 1159 Broad Street, Newark 5, New Jersey
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First--VWhat Do You Want?

The question I am asked most fre-
quently by callers and leaders, as I travel
through the United States and Canada,
is. “How can we improve our dance ac-
tivity ?7”

This is almost impossible to answer as
it stands, for first of all, it’s necessary
to know what kind of activity you ulti-
mately want in your area. If the leaders
and callers are existing in a good state of
cooperation, they must first decide in
what direction they wish the movement
to develop; then they may take advantage
of the experience of others in order to
obtain the best possible situation.

Do you want a group of healthy, grow-
ing clubs, directed by cooperating lead-
ers? Do you prefer an open dance ac-
tivity, where various forms and styles
are available as people wish? Do you
feel that a standardized area is to be pre-
ferred over one where individuality is
the keynote? Do you feel that callers
are the best choice to regulate the ac-
tivity, or should control rest in the hands
of the dancers themselves?

There is nothing wrong in deciding in
favor of any of the above conditions, but
a decision must be reached by all those
who influence the movement in a given
section. If the leaders are at variance,
it’s always possible to come to some sort
of acceptable compromise, provided the
leaders are able to think first of the wel-
fare of the activity, and not primarily of
their own personal gain. Incidentally,
such unselfish thinking will result ulti-

mately in more personal advancement for
all concerned.

Having decided what the best form of
activity is for an area, the leaders may
then begin to formulate plans to obtain
the desired result. This is the stage at
which the visiting caller may be able to
advise them, for he has observed similar
problems in other areas, and has seen
many attempted solutions.

If the “old-timers” in an area oppose
the direction in which the leaders feel
honestly and sincerely the movement
should go, I can think of no better ad-
vice than that propounded frequently by
Ed Gilmore, who says “Don’t fight ’em—
drown ’em. Drown ’em in floods of new
dancers exposed to and nurtured on the
theories of the leaders with the best
interests of the movement at heart.”

It couldn’t be better said. BUT—be-
fore you let loose the flood-waters, make
sure your channels are clearly marked.
Know where you’re going before you
start on your way. If your direction is
definite, the path will not be hard to
find.

ek

OUR COVER: This month’s happy dancing pair, the traditional lion
and lamb of March, introduce an artist new to our readers but widely

known in his community—Hamilton D. Ware of Arden.

QOutstanding

in art circles for his versatility and skill, we welcome Buzz Ware to
our family, and hope that he will delight you with many more covers

to come.
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I’'ve just come home from a fine eve-
ning of square dancing. I’'m all a-glow
with a feeling of good fellowship. It’s
been lots of fun and I've certainly met
some charming people. After -critical
examination, I've decided that the bones
inside my right ankle are not really
shattered, and after a couple of weeks
in a splint those two toes on my left foot
ought to be perfectly all right. The
bruise just above my elbow won’t show at
all if T wear long sleeves for a while.

I wish I could figure out what comes
over some gentlemen when they meet a
strange lady in the course of a square
figure. I feel sure they don’t treat their
wives this way, or they’d be widows by
this time.

Let me hasten to aid that I realize
most of the damage is my own fault. In
the course of progression through a
figure, when three successive gents have
taken my right hand, pulled it across in
front of me and firmly spun me in a coun-
terclockwise twirl, I have only myself to
blame if the last male character takes
my hand in exactly the same way and
flips me deftly into a clockwise spin. I'm
old enough to be on my guard against
such maneuvers, and I cannot blame the
resultant dislocated shoulder on anyone
but myself.

To my way of thinking, there’s noth-
ing in square dancing to equal a good
hearty swing. The way some of the
boys execute it, there’s nothing to equal
it any where! Perhaps if I were to em-
broider a series of arrows on the back
of my dress, pointing to a spet just
above my waist-line, it might enlighten
the gents who are prone to clutch me
somewhere between the shoulder blades.
I doubt that anything can discourage the
fortunately less frequent individuals who
consider their massive mitts as an ade-
quate replacement for a bustle.

As I say, I like to swing. Maybe
I’'m old fashioned in my ideas of how to
swing. I came to this reluctant conclu-
sion after a few whirls with a gent I
met last week. His idea is to rest a
lady against the frontal protuberance
he’s spent decades developing, place his
hands beneath her armpits and gently
jiggle her up and down, making sure her
feet clear the floor on every other beat
of music. I cannot tell whether he origi-
nated this technique dandling babies or
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CLEAN FUN?

shaking cocktails, but, since I fit into
neither category, I am less than wildly in
favor of it.

Even with a gent who knows how to
swing well, there always comes the
perilous moment when the swing is
ended. He may end with the music, if
I’ve been living right, and set me down
in such a position that I can go easily
and comfortably into the next figure.
Chances are, however, that suddenly he’ll
tire of the whole enterprise and just re-
lease me in mid-air. Most of these men
are courteous enough to wait until I
come racing back from three squares
down the hall, where I may possibly have
landed on hands and knees.

Then there’s the play-boy, who turns
up at least once during the course of
every square dance. He’s the one who
thinks it is great fun to put his own
interpretation to every call, and to be
unique and original in his execution of
the same. This may be all right if the
other seven people in the square are
mind readers, but to anyone even slight-
ly unsure of themself, he is completely
demoralizing. If you were not unsure
when you start out in a square with him,
you certainly are when you finish.

The last time I danced with one of
these boys in the square, he was making
a point of going to his opposite lady for
every allemande left. The fact that he
trod heavily on his corner (me) each
time he pulled this cute little gimmick
just added to the fun. And after all, if
it isn’t fun, why square dance?

This same boy gets positively fiendish
when a once-and-a-half is called. He
will never settle for less than two revo-
lutions—preferably three. The fact that
some of the other gents in the square are
quick enough to hook my free-flapping
arm as we spin by, and exert their pres-
sure the other way, doesn’t deter him in
the least. After all, it isn’t his spine
that is being split down the middle—
only mine.

But it’s all a wholesome recreation.
Right now the only form of amusement
more wholesome which comes to my mind
involves twenty-two males and a ball
commonly referred to as the pigskin.
In this activity, the pigskin at least has
a fighting chance to get up in the air and
catch its breath!
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WE GOT A LOT . . .

By John J. (Jack) Hess
An Open Letter to Charlotte Underwood (The Atlantic Convention . . .
It Went Thataway, American Squares, December, 1955):

And so your favorite caller(s) did
not get enough time to show off his-or-
her-or-their talents! We can gather no
other theme from your pronouncement.

We are sorry for you, Charlotte, and
amazed that anyone could attend the
Convention, mingle with those thousands
of happy people, and come away with
such a feeling of resentment as you de-
scribe in your little piece.

Although we do agree that those you
name are great leaders of the dance ac-
tivity in their own bailiwicks, we also
believe that they are not the only callers
or leaders in the East who can call or
prompt dances with precision, voice per-
sonality, etc., etc., for dancers’ complete
enjoyment.

We sincerely believe that the vast ma-
jority of the 6,000 folks who went to the
Boston Convention, went there to enjoy
themselves—and did enjoy themselves;
also that a great many people went to
the Convention for the sole purpose of
making new friends and renewing old
friendships. (That’s the main purpose of
square dancing, isn’t it?)

And we are just as firmly convinced
that very few dancers went to Boston to
dance to any one caller. Most of us went
to dance to as many as possible. (Oh,
ves, there were a few hero-worshippers
who headed elsewhere as soon as their
caller finished his stint.)

But most callers and leaders went to
the Convention to hear and dance to
other callers—to learn from others.
Aside from the paid main attractions,
those of us who did call, did so by re-
quest, as a courtesy, to show our per-
sonal and/or area styles.

Looking back at the Convention and
the many jobs needed to be done to make
it the success that it was, I am convinced
that if I (or even you, Charlotte) had had
the job of arranging the program, choos-
ing those to lead the discussions, choos-
ing the callers and for how long each

77777 9th Annual
ROCKY MOUNTAIN
SQUARE DANCE CAMP

July 8 - August 12
With Ray Smith, Butch Nelson, Roger Knapp, etc.
Write Paul J. Kermiet, Rt. 3, Golden, Colo. |
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should monopolize the mike-—we prob-
ably would have made even more mis-
takes than those who did do that thank-
less job.

We feel that our time at the First At-
lantic Convention was completely com-
pensated by the friendships fostered
and nourished, and by the useful material
to which we were exposed.

In fact, we learned a lot more than we
feel we are capable of using. Even
though some of our questions were left
without definite answers, the discussions
led by the various experienced persens
had the effect of starting our own pro-
cesses of thinking whereby we might
find our own answers to problems which
bother us.

Because you get so little out of the
Convention, Charlotte, I take this
privilege of giving you a partial run-
down of some of the thing we got out of
the First Atlantic Convention:

First, and most important to us, we
met a lot of friendly people.

Heading our list of information sources
was Rickey Holden of Delaware, and,
quoting from your little piece, “about
as well-known as any in the square danc-
ing Who’s Who.” Rickey monitored a
session which concerned itself with “Call-
ing and Teaching Techniques.” Pre-
cision phrase-calling is a specialty with
R.H., and we always want to hear how
he puts together the various figures and
breaks by which he makes the dance flow
so easily for the dancers.

There was Manning Smith of Texas,
who, with his lovely wife, Nita, are out-
standing proponents of the modern round
dance, and who teach great numbers of
children in the art of round, ballroom,
and square dancing. Since our special
field is teaching small-fry, we listened
to Manning tell about the techniques and
psychology he uses when teaching chil-
dren; we heard his answers to questions
from those in attendance, together with
the comments concerning experiences of
those attending the session.

There was Pancho Baird of New Mexi-
co giving forth with “Music and the
Caller.” Because Pancho is an exper-
ienced musician and an experienced
caller, we got much out of his discussion
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-of the close-working relation of the two;
how each can make or break the other
by inexpertness or inattention to the im-
portance of the other.

There was Al Brundage of Connecti-
«cut helping our thinking on the subject
of “Caller’s Duty, Caller Improvement,
Programming for Beginners Classes and
Clubs.” We even discussed the subject
of how classes and/or clubs might be
started.

There was Ed Gilmore of California,
who has taught as many if not more
classes of beginners than most callers,
giving forth with “Calling and Teach-
ing Techniques for Beginner Classes.”
We believe our time was very well spent
in that discussion session.

There was a first-class Cotillion to
enjoy and observe. The New England
Cotillion is almost a stranger to us, and
we were thrilled by its stateliness, grace,
and honest-to-goodness enjoyment, once
we caught on to its spirit. "

And we attended a contra clinic head-
ed by Duke Miller and Ralph Page. I'm
sure you’ll agree that these names are
almost synonymous with the word “con-
tra.”

We tried out some new dance material

by Paul Hunt, whose “Eight Yards of
Calico” has long been a standard source
of material for us. (Ah, yes, there’s
your name.)

While we were attending one discus-
sion period there were many others go-
ing on at the same time, so we had to
miss sessions which I’'m sure were equally
as interesting as those we did attend.
In fact, only because we split up, one
attending one session while the other at-
tended another, were we able to get into
so many interesting discussions and ac-
tivities.

And then we danced, and danced, and
then danced some more. We did squares,
rounds, contras, and even folk dancing.
We made it a point to get into squares,
ete., with complete strangers wherever
possible. We danced with a lot of left-
footers, but no unfriendly people. .

In fact, dear friend, our experience at
the Atlantic Convention was much like
the little boy, who, after having eaten
even more ice cream than he comfortably
could hold was asked to have another
plateful, said, “Gee, I guess I can’t eat
no more just now, my clothes is tighter
than my skin.” Then explained, “I can
sit down in my skin.”

AUGUST 19-26

the faculty

VYTS BELIAJUS
SHIRLEY DURHAM
RICKEY HOLDEN
PROF. M. G. KARSNER
OLGA KULBITSKY

FRANK L. KALTMAN-—Director

also

We goofed last month!

AMERICAN Sguanee

KENTUCKY DANCE INSTITUTE

Will be Held This Year at

SUE BENNETT COLLEGE,

LONDON, KENTUCKY
including

FUNDAMENTAL DANCES TECHNIQUES

CALLING—FOLK DANCES OF MANY LANDS
FOLK SINGING—CHILDREN'S DANCING

For further information, write the Registrar:

Shirley Durham, 523 West Hill Street, Louisville 8, Kentucky
American Squares Book & Record Shop, 1159 Broad Street, Newark 5, New Jersey

Correct dates for this school are Augqust 19-26

magazine

SWIMMING—GOLF—TENNIS
LUXURY ACCOMMODATIONS
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RECORD CASE INDEX

By Vern Steensland

After buying a new portable record
case our next move was to put the nu-
merical “index” card in our “round
file.”** When we look for a record, it’s
the file number of it that we don’t know.
Thus a numerical list reminds us of the
conversation, “Who was that I saw you
with last night?” “What about last
night ?” “Whom were you with?” “When
do you mean?” “Last night.” “What
about last night?” Ete.

When looking for a record it’s more
sensible to start with the knowledge we
do have, which is the type of dance
needed, its name, or the name of a square
dance tune. With that background we
took two measures, of which the first was
to establish a single series of numbers.
Now having two cases, we started the
new case not with 1 but with 51. The
second procedure was to make a single
index covering both cases. For the in-
dex there are these possibilities:

1) What might serve a nimble mind
is an index consisting of a single alpha-
betical list, each title followed by its
number.

2) Not being nimble, we made up two
pages consisting of several alphabetical
lists headed somewhat thus:

couple group
mixer kolo
trio other line and circle

The names of all routines too difficult
for one-nite stands we indented. In front
of some of the indented items we made
colored dots identifying routines which
at a party can be taught rapidly to folks
who know basic steps. These are usually
short patterns such as Toting (waltz
and pivot) and Koja-koja (polka).

**Wastebasket

New, Revised Third Edition —
NOW Available
NATIONAL DIRECTORY, SQUARE & FOLK
DANCE CALLERS, TEACHERS & LEADERS
Over 4,000 dance contacts in all 48 states.

More than 1500 changes . . . Hundreds of ad-
dresses brought up to date . . . Over 600 new
names added . . . Area listings used in several
cases for greater convenience.

BIGGER — BETTER — MORE COMPLETE
SAME PRICE . . . $1.10 POSTPAID

Missourians add 2c¢ sales tax

NATIONAL DANCERS
SERVICE, INC.

Box 4244, Tower Grove Sta., St. Louis 16, Mo.
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Supplementing the above, we listed
multi-purpose tunes, using headings such
as:

square waltz
contra (6/8 meter) polka
atmosphere schottische
foxtrot other march
jitterbug

3) About the above scheme one might
complain that dances readily performed
on the lawn, or dances popular with teen-
agers or with golden age folks, are not
easily identified. That could be achieved
by further coding of the lists already
described, but separate supplementary
lists are less clumsy.

Typing and Binding the Index

Carrying the index in one of the rec-
ord cases defends it against loss and for-
getting. Enclosing it in a plastic en-
velope defends it against scuffing. Such
transparent envelopes cost about 25c
each at a stationer’s, the nominal stock
size being 11 inches by 8% inches. Later
the 11 inch dimension was trimmed to
fit the record case.

Using paper of that same size, we
made an original and a carbon, lest the
original be lost. We abbreviated care-
fully, getting three columns into the 8%
inch width. We left occasional blank
spaces for entering new purchases—or
gifts. We left the last 114 inches blank
for trimming to fit the record case. We
used only one side of the paper.

There were two pages, one white and
one colored. We put them back-to-back
with a cardboard between. All that
went into the plastic envelope which was
then stapled with a paper stapler. Then
with razor blade and straightedge the
11 inch dimension was trimmed to 9 and
3/4 inches.

We are now a member of the Society
of Those Whose House is in Order. We
are learning to use this tool for rapidly
making a program, or for dealing with a
crisis arising in mid-program.

4th FESTIVAL IN INDIANA

The 4th Annual SD Festival sponsored
by the Greater Indianapolis SD Callers’
Association is planned for Thursday,
April 26 at the Indiana Roof Ballroom.
Twenty-one callers will put the dancers
through their paces to music by the In-
diana Roof Wranglers.

SQUARES XI—158




ROVING EDITOR IN:

ILL., OHIO
KY., WISC.

By H. H. “De” Harris

KANKAKEE, Illinois—Driving home
from New Orleans gave me a chance to
<do something I had long been wanting to
do—that is to drop in on Frank and
Bernice Sullivan. Frank is President of
the Illinois Federation of Square Dance
Clubs and was a very active officer of
the Illinois Square Dance Callers Asso-
<ciation up until the time of his illness.
Frank had a heart attack about eighteen
months ago. I am happy to report while
he is still unable to work steadily, he is
feeling good, looking good and planning
for the future. Bernice has carried on
during this trying period. I am sure she,
as will all of us, will welcome Frank
back to the microphone with tears of
happiness.

PLAINFIELD, Illinois—We danced the
New Year in to a happy beginning at the
home of Dr. Cihlar. “Doc” is the caller
for the Lower Level Squares (Basement
Club). Peg and I were the guests of
George and Dorothy Clements, our square
dance companions of long standing. A
real nice evening.

CINCINNATI, Ohio—Some of my earli-
est fond memories of square dancing cen-
ter around this town. It has been quite
a while since my last visit; in fact, the
last time there, Gus and Marion Heis-
man were just getting square dancing
going well. Now Cincinnati is an active
square dance town with many good
callers and a good sprinkling of dances
throughout the week. The Hayloft is the
nicest square dance barn I have ever been
in. Gus and Marion, with the help of
their many square dancing friends have
created a spot where it is a pleasure to
dance. It is located on Route No. 4, be-
tween Hamilton, Ohio, and Cincinnati,
about 8 miles from Hamilton and about
15 miles from Cincinnati. Drop in if
you are in the neighborhood. If there
isn’t a dance, Gus and Marion will either
find one or make one for you. I met a
number of the callers at their regular
Sunday meeting of the Ohio Valley
Square Dance Assn. Callers and pre-
siding officers of square dance clubs are
admitted to membership. The callers I
met were Johnny Davis, Loretta Hart-
zell, Jerry Helt, and Ray Stouffer. After
a short business meeting, we had a good
fun dance. Howard Green, President of
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the Buckeye Square Dance Club was my
host.

NEWPORT, Kentucky—I attended a nice
dance called by Johnny Davis. This dance
is sponsored by the Recreation Depart-
ment and it is free. It is held every
Wednesday night at the American Le-
gion Hall. Johnny is a skillful caller and
the crowd is growing weekly as a result.
There is the usual A. L. Bar downstairs
but I am told the bartender’s rueful com-
ment for Wednesday night is “If I could
sell water on Wednesday night, I would
give the beer away free.” You can make
your own obvious remarks. I'll let it lay
right there.

Another night, I dropped in on Lo-
retta Hartzell at Deer Creek Commons
Recreation Center. Loretta teaches a
group out there on Friday night, a Rec-
reation Department activity. “To Helt
with your square dance” and I think it
is a good idea. Jerry Helt is so busy,
he covers Cincinnati on a dead run. Rec-
ord company, television, classes, calling
dates, etec. I don’t see how he does it.
A full time professional caller, you are
going to hear a lot more about him as
time goes on. A swell fellow and a top
caller.

ROXBURY, Wisconsin—It was real cool
in Roxbury, Wisconsin, one Saturday
night in January,

And the boys and girls at Breunig’s
Hall

square danced to
player (band)

When out of the night which was
NINE BELOW

and into the din of the call,

There stumbled four dancers,
from the dinner table,

Peg, Dee, Barb, and Paul

Jimmy Beck was shouting a ragtime
tune,

You could have heard about a mile,

Folks danced hard just to keep warm,

no time even for a frozen smile

They are friendly folk at Tri-County
Squares

and they meet every Saturday night,

But as for me—please Ala-bamee

So I can get the frost out of my

do-ci-does

(As you will note, even my meter was

frozen).

beat the record

fresh



PEOPLE WORTH KNOWING

Here at AMERICAN SQUARES we feel very strongly that the unsung heroes
of the square and folk dance activity are those recreation workers who, with a strong
personal interest in dancing, manage to make it an integral part of their community
recreation program and still never lose sight of the fact that other forms of recrea-
tion are just as valuable. In short, we admire well-balanced people.

One of the most outstanding individuals answering this description is Michael
Solomon, Supervisor of Special Activities with the Bureau of Recreation in Dayton,
Ohio. We asked Mike as a special favor to “write himself up” for us and, with his
usual prompt graciousness, the following report arrived. To it we would like to add
our personal feeling that a good dancing situation exists in Dayton, and we have

a strong impression that much of the credit for this belongs to Mike Solomon.

My first experience with square danc-
ing was back in WPA days, around 1938.
My interest in the field of recreation up
to that time had been primarily in the

area of sports. Deciding to extend this
experience, I found social recreation to
possess considerable attraction, and danc-
ing the greatest appeal of all.

But somehow this particular phase of
recreation became sidetracked during the
next several years, as I got more deeply
involved in the area of sports, with such
jobs as secretary of the Dayton Softball
Commission, the Dayton Amateur Bas-
ketball Commission, the Dayton Boxing
Commission, Tennis Commission, and
Municipal Golf Commission.

In 1947 my interest in dance was ac-
cidentally revived upon meeting a young
couple newly arrived from the West
Coast, who were rabid folk dancers.
After talking for several weeks about
the virtues of folk dancing, they finally
prevailed upon me to try it out. We in-
vited several friends into our living
room, rolled back the rug, and received
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our first lesson. The dance was Var-
souvianna, or Put Your Little Foot Right
Out. From that moment on I was a
goner.

Within one year the City Recreation
Division was sponsoring a flourishing
folk dance club; within two years we
were also sponsoring a square dance club.
Today there are two square dance clubs,
two round dance clubs, and one folk
dance club sponsored by us. Another
folk dance club (the original one that we
organized) is presently being sponsored
by the YMCA).

Recently we organized a Dance Coun-
cil that includes some 15 clubs in the
Dayton area. All of these clubs received
their initial impetus from the City’s
Clubs.

My own interest in social recreation
dancing has remained—thank Heaven!—
as all-inclusive as possible. We have
conducted and sponsored such events as:
square dance jamborees; dance festivals;
international balls; square dance, folk
dance, and round dance institutes; dem-
onstrations, exhibitions, and entertain-
ments.

We have just recently got around to
organizing our callers and dance leaders
in an association, for the purpose of de-
veloping and improving leadership tech-
niques and establishing a code of ethics.
We have some dozen callers in the Day-
ton area at this time, all of whom are
doing an excellent job in creating a good
healthy interest in square dancing. Mem-
bers of the association are called upon
regularly to conduct classes for the City
Bureau of Recreation in all forms of
dancing. They are especially coopera-
tive on our summer playground pro-
grams.

In the summer of 1955 the City lighted
four major playground areas especially
for square dancing. Square dancing on
the playgrounds, for all ages, we have
found, is doing it the hard way, under
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usually difficult conditions. However, |
with the cooperation of our playground
directors, the callers, and interested par-
ents, we feel that last summer repre-
sented a real step forward in square
dancing as a part of the playground
experience.

If there is one phase of this dance
business for which I have an especially
warm feeling, it is the nationality dance
groups. There is nothing more satisfy-
ing than getting together with our Pol-
ish, Greek, Hungarian, Lithuanian, Leb-
anese (my nationality), and other such
groups for an evening of dance fun. We
are presently in the midst of organizing
an international dance club which will
meet periodically to dance and have fun
together. At each party one of the na-
tionality groups will be hosts, with their
particular dances, foods, and arts being
featured.

Dancing is fun. If those of us in the
business of promoting dance really feel
this way about it, and keep this feeling
as our cardinal aim, dancing will con-
tinue to flourish as one of the happiest
forms of social recreation available to

people.

TWELFTH STREET RAG
MR. SANDMAN
YELLOW ROSE OF TEXAS
SILVER BELLS
TRUCK STOP

And Now—JOHNNY SCHULTZ’S
BRAND SPANKIN’ NEW
ORIGINAL SINGING CALL
NO. 8119
“LOOKIN BACK?”
(Fi.p Side)

A bright little tune matched up with a cute

singing call pattern and you have the makin’
of another top seller. Try it—You ‘Il like it!

®
Music by
JERRY JACKA TRIO
of course :
@

Also available in 45 RPM

OLD TIMER
RECORD COMPANY

3703 North 7th Street
PHOENIX, ARIZONA

V]

1956

IRGINIA
SQUARE & FOLK

DANCE INSTITUTE

presented in cooperation with the Extension Division, University of Virginia

JULY 30 Thru AUG. 4
CHARLOTTESVILLE, VA.

% SQUARE DANCING

Y ROUND DANCING

v CALLING TECHNIQUES

w GENERAL GOOD FUN

% SWIMMING POOL AND
OTHER RECREATION

— FEATURING —

“"DECKO” AND LOU DECK

of Washington and Ottawa

RICKEY HOLDEN, Director

of Texas and Delaware

For further information write:

Chic Moran, 4L Copeley Hill, Charlottesville, Va., or Mildred Martin,

Recreation Dept.. The Mosque, Laurel
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Record Reviews

CONTINUATION OF REVIEW OF STANDARD RECORDS
ARKANSAS TRAVELER

Imperial #1034 Arkansas Traveler // Mississippi Sawyer $ .98
Folkraft #1045 Arkansas Traveler // Bill Cheatham 1.05
Folkraft #1141 Arkansas Traveller // Winster Gallop 1.05
Black Mountain #110 Arkansas Traveler // Dance Around Molly 1.05
MacGregor #721 Arkansas Traveler // Bald Buzzard 1.05
Old Timer #8035 Arkansas Traveler // Black Mountain Rag 1.05
SIO #2037 Arkansas Traveler // Mississippi Sawyer 1.45
Michael Herman # 10072 Arkansas Traveler // Reilly's Own 1.45

Imperial #1034 (132): Poor fiddling, no bass, no beat.

Folkraft #1045 (128): Fiddling excellent, good beat. A good example of the best Texas fiddling.
Folkraft #1141 (128): One of the new extended play 10 inch records. Superb tone and preb-
ably the greatest fiddler in the East. This record is definitely the best buy of the lot.

Black Mountain # 110 (138): Jack Carter fiddles a very nice rendition. The background, how-
ever, is a little thin, but adequate.

MacGregor #721 (132): A very excellent recording featuring an accordian lead. This is the
best of the faster ones.

Old Timer #8035 (134): Mediocre.

SIO #2037 (132): Dull and monotonous.

Michael Herman # 10072 (126): Compestent, well played, good tone which is slightly distorted
by overcutting on the record. Bass boost makes the record seem ponderous. Over cutting will
make this record wear out faster than usual.

Summary: - For a peppy full tone recording, slightly on the fast side, the choice is unquestion-
ably MacGregor. For standard comfortable tempo, alsc with excellent tone and surerb fid-
dling, Folkvaft #1141.

S-A-A-A-Y, BUD! Wanna little friendly advice? Well, look . ..
this comes straight from the horse’s mouth . . . grab that train—
the night train—THE ... NIGHT ... TRAIN ... TO ... MEMPHIS
Got it on good authority the dame’s aboard — the dame, that
RED HOT MAMA — She’s aboard — flip side. Get tickets from
your local dealer. Would go myself but gotta round dance
class. So long, Bud! And look, Bud — Bon Voyage!

“NIGHT TRAIN TO MEMPHIS” and ““RED HOT MAMA”

Both called by BOB RUFF e Music by BUCKBOARD BUSTERS
WITH CALLS — S.1.0. 1049/50

See Your Local Dealer For: WITHOUT CALLS — S.1.O. 2085/86
/N
l'nQFdE«r DE/.ALER & DI:STRIBUTOR INQUIRIES INVITED
Write: Sets in Order Records, 462 North
RECORDS Robertson Blvd., Los Angeles 48, California
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KICKIN' IT UP AND REELIN’ WITH RABY

Now you callers can start “‘Kickin T

It Up” and give your dancers the

%

%

thrill of their lives. -4

HD #505 KICKIN' IT UP and Z

REELIN' WITH RABY -;0

With Music by Harry Raby’s 3-D Valley Boys S

When “Bunky” plays the fiddle something just has to -cg

give. This time it is Hoedown giving you their latest >

and one of the best Hoedowns featuring ‘‘Bunky’ in z
“Kickin’ It Up’ with Harry

At Your Dealers Right Now

<
m
w
o
B
S,
=
=
For the Best - Always buy Hoedown’s Hoedowns 2
‘REMEMBER”’, Our latest round dance by Jim & Ginny Brooks Z
(HD 404) ‘_Z“

HOEDOWN RECORD COMPANY

Business Address

Pl
Cal Golden, Owner & Producer
5807 Vassar Ave., Seattle, Washington

e dico

BADGES

Eatablish Youn Club's Identity

: COLORFUL

DURABLE PLASTIC
Jewelers Pin with Safety Clasp

9 Many llustrations
To Select From !
Write To:
SINCLAIR PLASTIC BADGE CO.
“’H“”l" & s
l"“ll
i

Pawtucket, R.1
XI--163

For Samples & Price Lists
Accepted By Square Dance Clubs Throughout The Country]
AMERICAN SQUARES
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GRAB BAG

/ TAKE YOUR PICK OF THESE SQUARES AND ROUNDS
RUSTIC REEL

American Progressive Trio Dance

This easily taught, lively dance for "Threes”, is a necessity in every leader’'s repertoire.
—Frank and Olga

Record: Folkraft #1138 ""Chinese Breakdown.”

Formation: "Threes” facing "Threes” in circle or column. Trios formed by man and two ladies.

Starting Position: Man standing between his two partners, hands joined in lines of "Threes.”

MEASURES

I
1-8 FORWARD AND BACK and Repeat. Four steps forward toward opposite trio and
four steps backward to place (Measures 1-4), and repeat (5-8).

1L
1-8 SASHAY RIGHT. Each man joins both hands with his opposite Right-hand lady
and sashays to his right with eight Slides (Measures 1-4), then returns to place
with eight Slides (5-8).
1IL
1-8 SASHAY LEFT. Each man joins both hands with his opposite Left-hand lady and
sashays to his left with eight Slides (Measures 1-4), then returns to place with
eight Slides (5-8).
1v.
FORWARD AND BACK.
FORWARD AND PASS. Walk forward eight steps, passing opposite by right
shoulder, to meet a new line of ""Three”.
Repeat entire dance with each new set of "Threes".

oo
O W=

MAC GREGOR RECORDS

NEWEST RELEASES — JUST OUT!

#742-A — "BULLY OF THE TOWN"

#742-B — "POWDER YOUR FACE WITH SUNSHINE"
with Call by Fenton “Jonesy’ Jones

#743 — Same as #742
(Without Call)
#744-A — "RICKETT'S HORNPIPE"

744-B — "BILLY IN THE LOW GROUND"
with call by Fenton “Jonesy” Jones

#745 — Same as #744
(Without Call)

These are also available on 45 RPM

MAC GREGOR RECORDS
729 SOUTH WESTERN AVE. ® LOS ANGELES 5, CALTF.
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VIRGINIA REEL #2—Contra
A double-couple contra
Ist couples only active during the reeling
Everybody forward and back

Turn the opposite right hand round

Turn the opposite left hand round

Do si do the opposite lady

Reel your partner right elbow
Active men 1 & 2 each reel partner with
right elbow once around.

Reel by the left with the one below
Man 2 reel woman 4 and woman 1 reel man
3 with the left elbow on the sides while man
1 reel woman 2 similarly in the center.

Reel your partner right once and a half
Active men 1 & 2 each reel partner with
right elbows in the center 114 around.

Reel by the left with the next below
Woman 2 reel man 4 and man 1 reel woman
3 with the left elbow on the sides while
man 2 reel woman 1 similarly in the
center.

Reel your partner right once and a half

Reel by the left with the one below . . . etc.
Repeat similarly with each couple down
the line until active couples reach foot:
Then:

Active couples reel up the center . . .

Promenade around and down the outside

Even couples right and odd couples left
Each active couple in promenade position
leads the couples in its line.

Active couples form three arches

Others down through the outside

Couples 3 & 4 lead up center to the head
Man 3 lead woman 4 up the center thru the
arch formed by man 1 and woman 2; man
4 follows with woman 3 on his left, and
other couples follow* similarly.

Note: This is a double-couple contra,in
which the active unit is a couple in each line
rather than a person. Couples form in two
lines facing one another.

RIGHT HAND UP variation, or GIRLS DIVIDE
(Virginia Johnson, Oakland, Calif., 1955)
Head couples forward and back that way

Side two couples half sashay
Each side man put partner on his left

Head couples right and circle four

Head gents drop left hand form two lines

*Forward eight and back you go

Right hand high and the left hand low

Spin the end gents and let ‘em go
Two girls in the middle pass the end men
over and under to the head positions.

Girls divide and line up four
Each girl, lonesome, joins nearest head.

Forward eight and back you go

Right hand high and the left hand low

Spin the end girls and let ‘em go

Gents divide and line up four
Repeat from* one more time, then

All four ladies star by the right

Once around meet your partner left and

Do paso . . .. efc.

XI—165 AMERICAN

PRESENTS
A New Round Dance

0
&W “"NEAR YOU"“

78 RPM NO. 726 45 RPM No. 45x726
By Mike Michele, who gave you the popular
CALICO MELODY. This record is backed with
the much requested GEORGIA POLKA.

Music by: SCHROEDER’'S PLAYBOYS
For your information the new CASTLE WALTZ
can be done to Western Jubilee Record No. 724.

:g;ge’ssrfklv &

Instruction sheets, of course!

Western Jubilee Record Company

3703 North 7th Street ° Phoenix, Arizona

FOREARM HOOK

Head couples right with a forearm hook
Turn halfway round like a. page in a book
Head couples are sort of halfway thru the
sides so each head lady hooks a side lady
with left elbow, each’ man hooks right
elbow with lady not his partner.
Step back now see how they look
Pass on thru for a forearm hook
After turning halfway, everyone step back
then pass thru so heads meet in center.
Turn full around in the middle of the floor
Once around and then no more
Sides turn around to face center
heads turn in the middle
Step back now see how they look
Pass on thru to a forearm hook
Couple 1 with 4, 3 with 2.
Turn haliway round like a page in a book
Step back now see how they look
Pass on thru for a forearm hook
Heads in center again, sides face center.
Turn full @round as you did before :
Once around and then no more
Step back now just this once more
Pass on thru and circle four
Couple 1 with 2, 3 with 4.
Note: This is an interesting version of
Bob Sumrall’s Couple Elbow Swing of several
years ago.

while

—Tim Stevens, Rochester, N. Y.

DelUXE MUSIC SQUARE
DANCE STORE

The Square Dance Center of America
SPECIALIZING IN

Square, Round and Folk Dance Records,

Books, Magazines, Califones, Recorders,

Mikes, Third Arms, Carrying Cases and
all Square Dance Accessories.

Caller Bill Shymkus, Managing
3965 N. Milwaukee Ave.
Chicago 41, Ill. Ph. Palisade 5-9208
Hours: 10 to 5:30

Mon. & Thurs. 12:30 to 9:30
MAIL ORDERS OUR SPECIALTY

SQUARES



Double Your Dance-Dollar
with these

ROCK CANDY recordings

Two engaging, bouncy, easy mixers, spe-
cially composed by ROSE ZIMMERMAN to
double the dance-fun of two favorite square
dance tunes

705: Back Porch Swing (‘Last Night on the
Back Porch’)

708: Sally Two-Step (My Gal Sal’)

If your copies of these records do not have
the instructions for the mixers, just send us
a 3 cent stamp!

10 CALAIS COURT
ROCKVILLE CENTRE, N. Y.

WHO’S ON FIRST?

(Dan & Madeline Allen, Larkspur, Calif., 1954)

Couple 1 down center, others move around
Couple 1 move down center and turn indi-
vidually in position 3 so woman 1 is on left
of her partner; at the same time couple 3
divide and nudge all others in the set one
place away from position 3, toward posi-
tion 1.

New couple 2 do the same old thing
Woman 2 and man 3, now in position 2,
move down center and turn individually
in position 4; at the same time woman 3
and man 4, now in position 4, divide and
nudge all others in the set one place away
from position 4, toward position 2.

New couple 3 do the same old thing
Man 3 and woman 1 move to position 1, etc.

New couple 4 do the same old thing
Woman 2 and man 4 move to position 2, etc.
Repeat above sequence two more times so

everyone gets home.
Notes
Start by allowing 8 beats for each move-
ment (using the last 4 beats to think); then
allow 4 beats only. Next try a cross trail with
individual turns after moving down the cen-
ter; two times around gets everyone home
with the "cross trail”.
RIGHT AND LEFT SIX—filler
(George Elliott, Van Nuys, Calif., 1955)

Couple 1 right and circle four

All the way around

Right and left thru when you come down

Center couple do a full turn around

Right and left thru with the couple you see

Center couple turn ‘em a-her and a-he

Right and left thru with next one there

Center couple turn about once and a half

Back to place

Head two couples cross trail thru

Allemande left . . . etc.

|

% FORWARD SIX VARIATION

(Dan & Madeline Allen, Larkspur, Calif.,, 1953)

From six-two formation: for instance each
side man take his partner and his corner
beside him:

Forward six and back with you

Forward again and pass right thru

Turn to the left in single file

Around just one to a line of four
Move around head man, form line at head.

Forward eight and back with you

Forward again and pass right thru

Ends bend in and circle four

Once around and off to the races

Side gents off to your own home places
Each head man is now in opposite positicn
with a girl on either side of him; each
side man is home alone.

Forward six and back with you

Forward again and pass right thru

Turn to the left in single file

Around just one to a line of four

Forward eight and back with you

Forward again and pass right thru

Turn to the left go single file

Swing the one behind you
She is your original partner.

THREE QUARTER CHAIN TO A LINE
(Virginia Johnson, Oakland, Calif., 1955)

Head ladies chain three-quarters round
To the right hand gent who turns you rd.
Forward six and back
Right hand up and the left hand under
Pass the left hand person under
Head ladies are in the center and pass
side ladies over, side men under.
Same two girls three-quarter chain
The same end gent turns you again
And four in line you stand at the head
Forward eight and back you go
Right hand high and the left hand low
Spin the ends and let ‘em go
Repeat all above once more so everyone
gets home, then all swing partners. Or,
instead of repeating, do as follows:
Head couples star right 3/4 round
To your original corner and allemande left

CARRIER PIGEON—{iller

Circle eight around the floor

Head gents break and circle four
Once around and keep in time

Side gents break and form two lines
Forward eight and back with you
Forward again and pass thru

Turn to the left go single file

Make a left hand star and keep in style
Gents reach back and allemande right
Once and a half to your corner lady
Allemande left . . . etc.

COWBOY CORRAL
BALLERINA SLIPPERS

JEWELRY — RECORD CASES
WESTERN WEAR — Supplies

BUCKEYE LEATHER SHOP

315 Belden Ave. N. E. Canton, Ohio

i6
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Order by Mail

SQUARE AND FOLK DANCE
BOOKS—RECORDS

One of the largest selections of square and folk
dance materials anywhere.
Write for FREE catalog

Mail Order Record Service
P. O. Box 7176 Phoenix, Arig,
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CRISS CROSS

(Harry Mann, Castro Valley, Calif., 1955)

Head two couples cross trail thru

And turn alone

Same two couples cross trail back

And turn alone
As used here the cross trail is naught but
a device to accomplish right and left thru

without touching your partner. Such
avoidance seems like a senseless maneuver
for she can't really be that horrible.

However, to continue:
Head two ladies chain across
Turn her around
Head two couples pass right thru
Split the ring and around just one
Down the center and pass right thru
Circle four with the side you meet
Couple 1 with 2, couple 3 with 4.
Head two gentlemen drop the left hand
Stand out four in line
By all of which you have accomplished
the same as if the head couples had led io
the right in the first place to form lines.
Cross trail thru with your opposite couple
And turn alone
Cross trail back in the same old track
And turn alone, then allemande left . .

SHORT CHANGE
(Luke Raley, San Leandro, Calif., 1955)

. etc.

Head two couples right and left thru

Same two couples now pass thru

Split the ring go around just two

Four-in-line you stand at the sides

Side two couples half sashay
Ecch side man put partner on his left.

Forward eight and back that way

Forward again with a right and left thru

Turn ‘em around then pass right thru

Break in the middle and pivot on the end

Form lines at the head and you're gone again
Each outside (side in this case) person hoid
on to the person you have and pivot him
3/4 around to face center.

Forward eight and back with you

Forward again with a right and left thru

Turn ‘em around then pass right thru

Break in the middle pivot on the end

Form new lines and you're gone again
Heads are now outside doing the pivoting;
each mon has original corner on his left.

Forward eight and back with you

Forward again and pass right thru

Allemande left . . . etc.

GLOBETROTTERS
(Madeline Allen, Larkspur, Calif., 1954)

Head iwo couples out to the right

The ladies hook turn four in line
Each man keep partner on right, ladies hook
right elbow and turn once around.

Pop that line and feel their heft

Gents duck under and face the set

All take a ride on the Harlem Rosette
Each man keeps hold of partner but ducks
under hooked elbows of ladies, turns to
look at back of partner's neck and joins
his left hand with that of the other man;
all move.

When the gents get home they hold up high

Ladies duck low and turn to the right
Men hold their joined left hands up while
ladies release each other but still hold on
to their partners; each lcdy turns to her
right.

All join hands and circle eight
Each man has partner on his right but head
couples face out, sides face in

Gents hold on to the gent yocu're with

Ladies star right in the ctr. of the set

Gents hook left in a Little Side Bet
Four ladies star right; each pair of men
hook left elbows together.

Each lady step in front of your man

Turn two stars as pretly as you can

Circle four and don’t be late

Head gents break and circle eight . . . etc.

JENNY LIND POLKA—contra
1-3-5 etc. active, CROSS OVER
Beats
16 First two couples balance and swing
8 Both couples polka down the center
8 Both couples up on each gent’s side
Active couple up to place on women's
side; inactive couple up on men's side.
In other words each man with his part-
ner comes up on the side from which
he starts dancing (after actives cross
over to start).
Right hand star with couple below
Left hand star back to place
Half promenade across
Half right and left to place
There is no cast off in this dance; the pro-
gression is accomplished after the half right
and left. Active couples simply move down
one couple to repeat the sequence with the
next below.

00 00 O o

Let's Dance

Bound volumes of folk dance descriptions used as
basic instruction books by most folk dance clubs.
OLUME A — 30 Beginner Dances
VOLUME B — 25 Intermediate Dances
VOLUME C — 20 Intermediate Dances
Price: $2.00 per volume
Available through your folk dance record store

or write:

FOLK DANCE FEDERATION OF CALIFORNIA

420 Market St., Room 521, San Francisco, Calif.
Please add 10c for mailing
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READ

Northern Junket

The only magazine of its kind in the country. Each
month you get music and directions for squares, contras

and folk dances. Folk songs, folk tales and legends
of the Northeast. Real recipes of New England cooking.
News and gossip of interest to all square and folk
dancers wherever you live. $2.00 for 12 issues.

RALPH PAGE

182-A Pearl St. Keene, N. H.
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PIGTAIL
PROMENADE

For further fun with children’s
groups, our own Mother Goose
(Olga Kulbitsky of Hunter Col-
lege) comes up with this very
simple but enjoyable dance for the
little ones.

CHIMES OF DUNKIRK
French-Belgian Circle Dance

Record: Folkraft #1188

Formation: Single circle of couples.
Starting Position: Partners facing.
Meas. Figure I

1-2 STAMP THREE TIMES in place.

3-4 CLAP OWN HANDS THREE TIMES.

5-8 TWO-HAND SWING with partner. Join
both hands with partner and turn once
clockwise with eight running steps.

Figure II

9-16 CIRCLE LEFT. All join hands and circle
to the left with sixteen running steps,
ending with a BOW.

SINGLE HINGE
(Frank Tyrrel, Castro Valley, Calif.,
Head two couples star by the right
Once around in the middle of the night
Around your corner to a line of four
Each head person move past home position
outside the set and around his corner to
stand btwn. the sides, beside his corner.
Forward eight and back with you
Forward again and pass right thru
Ends stand still and the centers turn out
3/4 around form lines at the head
After passing thru the opposite line each
side person on end of a line acts as a
"hinge” and pivots his center person 3/4
around to form new lines at the head.
Forward eight and back with you
Forward again and pass right thru
Pivot individually and each man now has
his original corner on his left.
Allemande left . . . etc.

1955)

FILLER
(Bob Van Aniwerp, Long Beach, Calif., 1955)

Head
Right
Right
Head

two couples right and left thru
and left thru to the right of you
and left thru to the left of you
two couples go right and left thru
or

two couples right and left thru
and left thru to the right of you
and left thru to the right of you

Head
Right
Right

EASTERN METROPOLITAN AREA

Mar. 17—Falls Church, Va. SD, Mason Sch.

Mar. 31—Summit, N. J. YWCA Comtra Work-
shop, Rickey Holden.

Apr. 6—New York City. Spring Folk Fest.

Apr. 7-8—Baltimore. Workshop. Rickey Holden.

Apr. 14—Charlottesville, Va 2nd Ann. Folk Fest.
Rickey Holden, M. C.

Apr. 20-21-—Worcester,
Aud.

Apr. 21—White Plains, N. Y.
chester Sd Assn.

Mass. Folk Fest. Mem.

Spring Fest., West--
Bruce Johnson.

NATIONAL EVENTS

Mar. 10—Houston. Council Jamboree.

Mar. 17—El Centro, Calif. SD Jamboree.

Mar. 17—Tulsa, Okla. Dist. Festival.

Mar. 17-18—Birmingham. Alabama Jubilee.

Mar. 18—Rochester, Minn. S&FD. Valencia Ball-
room.

Mar. 21—-Marquette Pk, Ill.
Mar. 23—Chicago.

SD Jamboree.
Rickey Holden.
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Mar. 23—Seattle. SD, Magnolia Fldhs.
Mar. 24—Ardmore, Okla. Dist. Festival.

Mar. 24—Austin, Tex. Mid-Tex Spring Member-
ship Dance, City Coliseum.

Mar. 30C-31—Texarkana, USA. 4 States Fest.

Apr. 6—Ft. Collins, Colo. SD.

Apr. 6-7-—Orlando, Fla. 4th Ann. Fla. SD Con-
vention.

Apr. 7-—Jamestown, N. D. SD Fest.,, Hi Sch.

Apr. 7—Enid, Okla. Dist. Fest.

Apr. 7—Dallas. SW SD Fest., Fair Pk.

Apr. 7—Vancouver, B. C. Totemland SD Con-
vention.

Apr. 7-8—Grand Fork, N. D.
Apr 14—Valley City, N. D.

Spring SD Fest.
SD Fest.

Apr. 14—Oklahoma City. Dist. Jamboree.

Apr. 15—Springfield, Ore. Hoedowners' Jamb.
Apr. 22—Fullerton, Calif. SD Jamb.

Apr. 26-—Indianapolis. 4th Ann. SD Fest.

Apr. 26—Mandan, N. D. SD. Johnny LeClair.
Apr. 28—Bismarck, N. D. State Fest.

Apr. 28-29—San Francisco. F&SD Fest.

Apr. 29—Fargo, N. D. Spring Festival.
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2117 Meadowlane , Arden
\Wilmington 3‘Qerlpwarer
f—/

READERS

The Cross-Trails
Dear Rickey:

To continue the “cross-trail thru”
argument: there is a similar movement
in the old Finnish square “Ten Person
Polka.” That dance also has our familiar
“uptown downtown” movement. Older,
but in longways, the movement is found
in old English contras. As these took
many of their movements from the
squares which preceded them, it is pos-
sible British square dancers of Queen
Elizabeth I’s time were doing it.

—Glover Whittaker,
Phoenix, Ariz.

Reminiscent Tune

Dear Sirs:
Regarding the J-Bar-L record 106
(Jan. 1956 pg. 12)—the hoedown side

sounds like “Wake Up Suzan” to me.
Keep the Record Reviews—they are very
helpful. The Grab Bag is too. It all is.
—Marion Lund,
Dow City, Iowa.
About Atlantic Convention
Dear Rickey:

The thing I enjoy most about your
magazine is that you treat square danc-
ing as folklore. It seems to me that
almost everyone else with whom I’'ve had
contact considers square dancing as
strictly a modern invention. Therefore,
they do not even realize that there are
regional differences, let alone how to ex-
plain these differences.

Along the same line, I was interested
in Charlotte Underwood’s article, “The
Atlantic Convention . . . It Went That-
away” (Dec. 1955). Considering the
short time I was on the East coast, I
heard many top flight callers. And many
of them believe that executing figures
should be subordinated to dancing to
the music. (This to me is the basic dif-
ference between the so-called Eastern
and Western styles.) I’'m certain that,
if I were still in the East, I would much
rather become more familiar with the
rest of the top-flight Eastern callers than
to try to learn a different style of danc-
ing from more than one caller during
such a short period of time. (May I
ask what the people did when Pancho
Baird called a Suzie Q7?)

It seems to me that a caller is not at
his best when he is away from his own
area, because the dancers in all prob-
ability cannot dance to a call in his typi-
cal style. He must modify his style for
the dancers, and thus sacrifice true folk-
lore—and perhaps even enjoyment!

—Jim Bowers,
Fort Huachuca, Ariz.

BEGINNERS CLASS FILLED
With a population of 1,000, Shoals,
Ind., has 57 couples registered in a new
square dance class being taught by Ray
and Gege Bauer of Evansville. The
class is sponsored by the Hill Toppers
SD Club of Shoals.

Buy your Records from people who
are — DANCERS and LEADERS—
If you want a certain type of Square
or Round and all nationality
Folk Dances

|
|
—We Sell All Makes of Records—‘J

Folk Dances to Contras to Dx Columbia

P. A. KENNEDY CO., Lid.

Box 400 Brandon, Manitoba ’
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BY REQUEST
#X-77 THE ELIZABETH QUADRILLE

In order to make more available the beautiful
"’Scottish Waltz'’ to which this fine quadrille is
danced, Fred Bergin has recorded it at his
romantic best.
#X-78 THE TIGER RAG QUADRILLE

A 19th century guadrille, with o difference!
"Telly Roll’" Morton took the three strains of
the Tiger Rag from the th-ee figures of an old
quadrille.  We have reset the exciting music
to a three-part quadrille, and oh, what it does
to your feet!

Get this record from your dealer, or write—

Lloyd Shaw

RECORDINGS, INC.
P. O. Box 203, Colorado Springs, Colorado
ASK FOR OUR CATALOGUE.
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For Slick Floors

Re Joe Wilson’s inquiry (January
1956 pg. 20) use Tide. Just sprinkle,
a small handful. It’s easy, quick, cheap;
doesn’t hurt the waxed surface; not as
messy as rosin—perfect! Just carry a
small box for instant use.

—Mrs. Louis Dean,
Hyannis, Mass.

Teaching on TV

Can you tell me what television sta-
tions in the U. S. are carrying programs
teaching square and/or folk dancing, also |
the cities they are in? I want to find |

RACLE

out who to write to in order to find out
how such programs are run.

—Elmer Purchase,
Upper Monteclair, N. J.

I don’t know what TV stations are

carrying teaching programs. Perhaps
our readers can help.
$7.98 — DO IT YOURSELF — $7.98

12 to 14 Yards Wide Too Pretty to Hide
WHITE NYLON PETTICOAT KIT
44 yards 314" Nylon Embroidered Sheer

1 yard of Elastic - 1 spool White Thread
Contains Instructions — Check - Money Order

NANCY DeMARCO
13613 Ashburton Road Cleveland 10, Ohio

READ THIS BADGE ACROSS THE SET

Sized
to
Name

‘White engraved

GEORGE

WASHINGTON
TOWN OR CLUB

letters on shiny SQUARE DANCE CLUB ATTRACTIVE
black plastic with A
safety clasp pin : DURABLE
Two badges for . °
Mt SQUARE DANCE CLUB LEGIBLE

Bars 30c each
complete with holes and rings
attachable to either badge

Free samples and prices on CLUB and DESIGNED BADGES
furnished on request

BLUE ENGRAVERS, 902 S. Averill Ave., San Pedro, Calif.
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EASTEBRN NEWS NOTES

Baltimore Area

During January we had a March of
Dimes Dance, from which the Square
Dance Leaders of Baltimore (SDLB) and
the Recreation Council turned over
$78.80 to the drive. Thanks to all who
donated time and money.

On January 18th, with the tempera-
ture 28 degrees, the Wagonwheelers
danced on Lexington St. in front of the
New Theater for the Premiere of the
Movie “The Second Greatest Sex.” Mu-
sic for the Wagonwheelers was furnish-
ed by the Lazy H Ranch Boys. It was a
lot of fun but I nearly froze calling for
them.

On Thursday March 22nd the Wagon-
wheelers will have Decko (H. A. Deck)
in to call. This is a must if you have
never danced to Decko. Place—Luther-
ville School.

Baltimore Promenaders will have
Rickey Holden on April 7 and 8 for a
dance and workshop. This also will be
at Lutherville School, and the Luther-
ville-Timonium Recreation Council will
be working on this too. For informa-
tion on these dances call Valley 3-3907
or write me—110 Oakway Rd., Timon-
ium, Md.

Hope to see you all at these dances.

[ac/z Caruer
Cleveland

Cleveland welcomes Eric and Dorothy
Wormser, new arrivals from Kansas
City . Jack Mullally, Irish dance
leader, was married in January . .. Ted
Keller started an 8-week square dance
class in February, at the Brooklyn-
Parma YMCA . . . Suburban Squares,
under the leadership of Ange Dalessio,
celebrated their first anniversary in Jan-
uary. They welcome out-of-town visi-
tor@—phone John Pearson at RE 1-1568

. New group, Village Squares, meet-
mg at Brooklyn-Parma YMCA, spon-
sored a benefit dance with Damian
Rhoney calling and collected enough to
send a crippled child to camp this sum-

mer . . . . Square Rounders will sponsor
a dance at Camp Cheerful, also with
Damian Rhoney calling, with the same
objective, on April 20 . . . . Herb Haas
sprained his ankle doing a balance in a
contra dance—we hope he will soon be
dancing again . . . the 3rd Annual
Johnny Appleseed Folk Festival in Mans-
field last month brought Harold Harton
of Canada in as a guest leader, along
with Earl Gulley of Canton and June
Taylor of Westerville.

Hoarold Ne ityel

Long Island

The first monthly association-sponsor-
ed dance at Levittown, L. I., was an un-
qualified success. The program consist-
ed of folk dances by Fred Franz, squares
by Curt Cheney, Joe Rechter, Bill Hen-
ricksen and Frank Konopasek, and rounds
for all. Second dance, held at the same
place in February, was equally well re-
ceived.

The association’s January meeting fea-
tured a round dance workshop conducted
by Rose Zimmerman.

Anne Rechier
New York City

New York Square Dance Callers Ass’n.
met in February at Columbia University,
with special program for the afternoon
presented by Miss Olga Kulbitsky and
Frank Kaltman. They demonstrated and
taught folk dances; conducted a question
and answer period and closed the ses-
sion with high level patter calling . .. .
New officers installed for 1956 were Dick
Kraus, Bill Lewis, Essie Chasnoff, Harry
Lazar and Ralph Tefferteller . .. Al War-
ner and dancers from Rhode Island were

guests of the Association at the Febru-
ary meeting . . . Make plans to attend
the Annual Spnng Festival scheduled
for Sunday, April 15 from 3 to 11 at the
Grand Ballroom of the Manhattan Cen-
ter, 34th Street and 8th Ave.

Rill Lewii

SQUARE DANCERS LIVE HERE!

You know they do because these handsome dancers brighten their
These signs are 13” long cmd 8 high.

doorway or their gate post.

They are made of rugged cast aluminum and have black
finish. Price only $6.00 each, post paid. For personalization add 15¢
Remember, they make wonderful gifts and wedding
Send your order with check or money order today to:

per letter, extra.

presents, too.

"cystized”

w
B %. BROWNS

KIP BENSON. EAST BERLIN, CONNECTICUT
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Virginia Area

Virginia forges ahead in square and
folk dance activities, with plans for an
Institute at the University of Virginia in
Charlottesville, July 30 thru August 4.
Staff will feature “Decko” and Lou Deck,
now of Ottawa but well-known and loved
through the Washington area. Entire
Institute will be directed by Rickey Hol-
den.

Further information is available from
Chic Moran, 4-L Copeley Hill, Charlottes-
ville, or Mildred Martin, Rec. Dept., The
Mosque. Laurel & Main Sts., Richmond
20, Virginia.

Washington Area

Several area callers and groups of
square dancers took part in Washington’s
annual Pageant of Peace—and though
this took place during the Christmas
holidays, favorable comments are still

in. Our thanks to Dave Rosenberg, area
folkdance authority, who arranged
things.

Some SDAMC members representing
six square dance clubs were on the radio
for a full hour in January on Brook
John’s Breakfast Club. Ken Smith, tech-
nical advisor for SDAMC, called featur-
ing the Alabama Jubilee and the Texas
Star.

Virginians and guests enjoyed a high
level dance called by Joe Lewis at Falls
Church in January. Also in Virginia
were Bob Osgood and Les Gotcher. Fen-
ton Jones was in Maryland in February,
sponsored one night by The Whirlaways
and the Grand Squares and the following
night by SDAMC.

Older dancers are delighted with the
SDAMC’s high enrollment for midwin-
ter classes, reminding themselves that
new dancers keep square dancing alive
for everyone.

Helen Dendon

6th SWAP SHOP COMING

Fontana Village, N. C., scene of the
6th SD Swap Shop on April 26-29, offers
a Pre-Swap Shop special lodging rate
from April 22 to 26, with no charge for
youngsters.

Staff for the Swap Shop includes Joe
Mays, Paul Pate, Cliff Wick, Lib Wil-
liams, Fred Goodner and Tom Hubbard.
This week-end has drawn larger numbers
every time it has been held, and early
registration is advised.

5th ILLINOIS FESTIVAL

May 5th and 6th are dates for the 5th
Annual All-Illinois SD Festival in Kan-
kakee. In addition to afternoon and
evening dances, exhibitions will be pre-
sented by the Contra Workshop Group
of La Grange, Ill., directed by Elliot and
Bunny Buskey, and the Cosmopolitan
Folk Dancers of Greater St. Louis, di-
rected by Lucyan Ziemba.

The Sunday afternoon “After Glow”
dance is to be held in the Municipal
Auditorium in Bradley.

VALUABLE MATERIAL
FOR SQUARE AND ROUND DANCERS — IN

THE NATIONAL SQUARE DANCE MAGAZINE

Twelve months out of the year this guide to
American square and round dancing brings you
from five to eight rounds and squares in every
issue — many of them never before in print.
Suggestions for making square dancing more
fun, costume helps, ideas and suggestions, all
fill the pages of this monthly book.
ONLY $2.50 A YEAR

(Or $3.70 for the special Caller’s Edition)
Send your subscription to Sets in Order, 462
North Robertson Blvd., Los Angeles 48, Calif.

A sample copy will be sent upon request

Enclosed is my check ( ) money order (

) cash (

) for $2.50 covering my subscription

to AMERICAN SQUARES for the next 12 months.

Name

first initial

Address ...

Zone State....

This is a new subscription ( ) start with

This is a renewal ( )
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Would You Rather Dance With...

“Sugarfoot Sal"? a "Paper Doll'?

Cqlls 1@ rovadas .
windeer recerds
*3rM. for GNVare

Really, it won’t make much difference ’cause BOTH of these
new singing squares are super-excellent! BRUCE JOHNSON'S
calling on these tops any you've ever heard and sweeps
you through each dance on a high tide of enthusiasm
and enjoyment. The SUNDOWNERS BAND features a

new kind of instrumentation that makes the music

better than best — for callers and dancers alike. We're as

proud as a new pappy of both of these squares

and predict that YOU will like em, too.

DANCERS — ask for #7488 (with calls, 78 r.p.m.)
CALLERS — ask for #7148 (no calls, but what TERRIFIC music)

Win  Records

"JU G\\
3528 N, Rosereod Bivd, ST FOR DANCW Temple City, Calif.



AMERJCAN
guared

2117 Meadow Lane, Arden HOWARD Ae %VISON

Wilmington 3, Delaware RIVER RD*
NEWCASTLE, MAINE

POSTMASTER

This is SECOND-CLASS

matter; if undeliverable re-

turn to publisher with Form

3579 showing reason.
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[n our square and folk record library there are a few listings of very de-
sirable records which it is exceedingly difficult to procure. Our stock of such
records is always uncertain. At the moment however, we have an adequate
stock of the following very scarce records:

MAKEDONKA—Balkan # 547

SALTY DOG RAG—Decca #2798l
TENNESSEE WIG WALK—Decca #28846
SHAKE, RATTLE & ROLL—Decca #29204
HEY MR. GUITAR—RCA #20-6108
SOMEBODY STOLE MY GAL—RCA #20-6199
HOT PRETZELS—RCA #25-1009
HUMORESQUE—Dot #15325
BOOMERANG—MGM # 10293

ADIOS MUCHACHOS—MGM #30182
STARLIGHT SCHOTTISCHE—Columbia # 52006
ANNIVERSARY WALTZ—Columbia # 50064
DOUBLE EAGLE RAG—Decca #29623
BOTKIN’'S BANJO BAND—DECCA #27730
ESO SI ESO NO—Imperial #1137
CRACKLIN' CORN BREAD—MGM #30218
MOUSE IN THE BREAD BOX—MGM #30219
WEAVING DANCE—Folkraft #1172 (A full 5 minute recording)
VENETIAN WALTZ—Continental #420

NEW CASTLE—HMV #8687

RUZMARIN KOLO-—Balkan # 553

This is by no means a complete list of our rare or hard-to-get records. It
is merely an indication of how extensive our stock really is. You can depend
on us for the latest and best in the square and folk dance record library.

AMERIGAN SQUARES BOOK & BECORD SHOP

1159 BROAD STREET, NEWARK 5, NEW JERSEY
PRINTED IN U.S.A.



