


The Bearers Agreed to Work Free if they can Listen to the Folkraft Records

Folkraft, in line with its objective of presenting the best in folk dance material, offers the
following series of new recordings of old favorites. These recordings are all new, high
fidelity, wide range recordings, recorded under the versonal direction of Frank L. Kaltman.
Each record is pressed on unbreakable vinylite, and comes packed in an individual envelope
on which is printed the best dance descriptions you are likely to find anywhere. These dance
descriptions were written by Olga Kulbitsky, Folk Dance Editor of American Squares. Like
all Folkraft records they are $1.05 each and if your dealer cannot supply you he is not much
of a dealer and we suggest vou write to Folkraft.

1160 THE HATTER 1165 MANITOU
WEGGIS PUT YOURSLITTEESEOOT:
1161 PROGRESSIVE TWO-STEP 1166 HORSE AND BUGGY SCHOTTISCHE

JENNIE LIND POLKA

THE ROBERTS
1167 THADY YOU GANDER

1162 GAY GORDONS CIRCASSIAN CIRCLE
ST. BERNARD'S WALTZ 1186 BROWN EYED MARY
OH SUSANNAH
1163 SEVEN STEPS 1094 BADGER GAVOTTE
DANISH DOUBLE QUADRILLE WEARING OF THE GREEN

FOLKRAFT RECORDS — 1159 Broad Street,. Newark 5, New Jersey
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WHO DANCES

Among the more interesting facets of
the square and folk dance activity, for
anyone who pretends to be a student of
human nature, is a survey of the people
who engage in this form of recreation.

Such a survey would result, of course,
in a wide range of statistics. But the
one which might possibly come as a sur-
prise, especially to non-dancers, is the
evidence that square dancing is probably
the leading participatory recreation for
mature people.

A survey conducted among all our
dancers in San Antonio some years back
revealed that the greatest number of
them were in the forty to forty-five year
age group. As I travel around the
country calling for typical groups every-
where, I find that this is almost uni-
versally true. In no other field, I be-
lieve, will you find such large numbers
of people, past their first youth, actively
engaged in a cooperative form of physi-
cal recreation.

The reasons for this are obvious to
the initiate, though obscure to those who
still do not share in our joys. Square
dancing is excellent exercise, yet does
not demand unusual physical skills nor
place exceptional stress or strain upon
special muscles. Satisfactory square
dancing provides ample opportunity for
individual self-expression, yet requires
group integration and harmony.

Since the above two situations are es-
sential for any form of harmonious living
—freedom of expression plus the securi-
ty of belonging to the group—the great

satisfaction derived from square danc-
ing is not surprising. But there is more
to it than that.

Although the average age is that of
the middle years, the activity is by no
means closed to either younger or older
dancers. Recognition of this is found
in the family nights provided by many
clubs (see next page for an example).
And few indeed, today, are the oppor-
tunities for father and daughter, mother
and son—not to mention grandparents—
to join together as part of an active,
happy group.

Some day perhaps a psychologist will
evaluate the help square dancing has
been in overcoming personality difficul-
ties. I have seen shy, unsure people be-
come self-confident as they danced; non-
cooperative ones grow helpful; aggres-
sive individuals develop tolerance and
understanding.

But perhaps the best specialized rea-
son for square dancing was that given
me by a physician friend once, who said
simply, “I love to square dance. It is
the only social activity I know where I
can say ‘How are you?’ and everyone is

too busy to tell me!”
)
< L 2/

OUR COVER: This month’s bright bow to autumn is again the work
of David A. McClintock of Arden, who delighted so many readers with

his August cover.

And further on, you will find not one, but two car-

toons from our talented funny-man, Abe Whitworth of Corpus Christi.
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CLUB MECHANICS

The mechanical workings of any suc-
cessful club are of interest to many
people striving to improve the organiza-
tion of their own group. The Squares
Up! Club of Scarsdale, New York, looks
back on eleven years of happy dancing,
and during that time they have evolved
some excellent operational systems.

Membership is restricted to forty
couples, and each season’s dancing is
paid for in advance ($14.00 per couple
for a season of eight dances; $16.00 for
those wishing to attend the family
nights). An active membership commit-
tee functions to keep the membership
full, and new candidates are required to
have dancing experience comparable to
that of the group. It is the responsibility
of the sponsoring individual or couple to
see that this requirement is met.

Member couples may invite two guest
couples each term without charge. Such
invitations must be cleared in advance
with a club representative, however, as

the number of guest couples is limited
to five at any one dance. Again, the re-
quirement of dancing experience must be
met by the host couple. If only one in-
dividual of a member couple plans to be
present at a dance, this information is
relayed to a club representative whose
responsibility it is to see that the hall is
not over-filled and that every person
present is partnered.

Family dances are scheduled twice
each season, beginning an hour earlier
than the regular club meeting in order
that children and adults may dance
together.

Name badges are provided by the
club and members are urgently requested
to wear them at every meeting.

Club responsibilities are rotated among
members so that full participation is en-
joyed by all, and no one individual or
couple carries an undue share of the
burden.

TRY PILOTS

By Vernon Steensland
Among the many problems which face square dance clubs is the one of how to
keep all dancers happy when the level of ability and interest varies among the group.
A possible solution to this, as well as a suggested method of increasing interest in the
folk and square activity as a whole, is the procedure outlined here by Vernon

Steensland of Syracuse.

A pilot group is usually composed of
five to nine couples, drawn from a larger
group but getting together informally on
a different day of the week. To start a
pilot group the leader might announce
that those who feel fairly nimble may
appear at this place and at that time.
Additional recruits may be invited later,
individually. Perhaps talent with the feet
is as important a qualification for a pilot
as personality. Within limits, the other
pilots can mellow a harsh personality,
an achievement for them and for the
folk dance activity.

As a member of the pilot group, a
dancer has privileges such as (1) polish-
ing details of dances done by the club
or larger group as a whole; (2) learning
for his own amazement dances too diffi-
cult for the larger group; (3) especially
in school and campus settings, practice
leading of the other pilots in a simple
dance, followed by critique and then by
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leading the larger group in the same
dance and (4) spending the last 40 or
50 minutes of the pilot session just
dancing with the other nimble dancers.

The responsibilities of a pilot may in-
clude demonstrating dances for the
larger group. If the dance is a group
dance, perhaps following the walk-thru
and following the demonstration by the
pilots, most of the latter change places
with dancers in other sets. In doing that
they unobtrusively steer toward new
partners who especially need help.

A pilot is a host, socially, emotionally
and technically. He has fun helping
others have fun. He is ready to be half
of a couple or to help fill a set even
though he’s inclined to sit this one out.
An even greater sacrifice is to sit so that
someone else may dance.

To keep the pilots happy, however, the
leader must announce several dances
“for those who know how.”



TWO TO TANGO

The following exchange of letters, both written by people well qualified to Speak
in the dance world, deals with a controversial subject indeed. The very place of the
tango and similar dances in the Zalk dance scene is hotly debated in many quarters;
when this question is seitled there are still many disagreements about the actual
approach to tango.

These two letters were not originally written for publication, but the views
expressed by both writers seemed of sufficient interest to a large number of our
readers to warrant a vequest for publication. Olga Kulbitsky and Frank Kaltman,
dance authorities in their own right, are well known to readers of AMERICAN
SQUARES; Dr. Glenn E. Stubblefield of Oakland, Calif., has been a contributor to
these pages in the past and has been active in stimulating tango interest through

arrangements of Silencia, Parque, Rhungo, La Cumparsita and Milondita tangos.

Dear Rickey:

The first time I wrote you was about
the Maxixe and I received valuable in-
formation from Bish Bishoff, another
reader, and used it to make a popular
dance. The next time concerned an ar-
rangement of Blue Tango which I
thought had very little tango in it. And
now I must state some facts about Tango
Mixer by Olga Kulbitsky in your July
1955 issue.

Up to the present time Olga has pre-
sented some very nice simple folk
dances which I hope the square dancers
have learned to enjoy as they can use
them to acquire a better knowledge of
dancing. Tango has been my special in-
terest and it has been my pleasure to
introduce several arrangements which
are quite popular in California and else-
where. I sent Olga a copy of one of the
best—Silencio—and she replied that she
did not feel that the tango should be
done as a set routine. Any person’s
opinion is respected so I ~carried the
correspondence no farther even though
there is no basis for using the tango
only at random. Why not say we should
waltz only at random? The average
dancer becomes lost when trying to
think of what to do next at random and
ends up with about three figures done
at uncertain intervals. He can learn a set
routine and enjoy tango the same as any
other dance.

I object strenuously to any dance’s
being called a tango which does not have
anything but a two-step and walking
steps. And a heel-toe—Heaven forbid!
Varsouvienne position can be used rarely
for a special effect, but not a whole
dance. Finishing off with a tango break
is not enough to justify the name Tango
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Mixer. We already have Oklahoma Mixer,
which is similar and serves its purpose
very well. Also the record noted is used
extensively for Fascination Tango and by
a few for Square Tango.

Olga has my permission to arrange
any dance she wishes but I would sug-
gest that she refrain from tango unless
better than this, and that she check on
records already being used for popular
dance.

Sincerely,

Glonn Stulblefiold

Dear Dr. Stubblefield:

Miss Kulbitsky, with whom I collabo-
rate in dance work, has asked me to
answer your letter regarding tango.

If T understand you correctly, you pro-
pose to recognize the various basic steps
of tango, such as forward box, side tri-
angle, corte, habanera and others in the
standard teacher’s repertoire. Do you
propose, sir, that these be given numbers
and each tango constructed like an of-
fensive play in football, called by a
quarterback where 1-4-19-27 indicates
that the left halfback does an end
around play with interference by the
quarterback and right end? If I under-
stand you rightly, carrying the analogy
further, series 1-6-7 and 10 which con-
sist of forward walk, triangle, full pivot,
habanera and break be done only to
record #632799. Once having been done
successfully to that record it is your
opinion that the tango be given a name
and be from then on known as the
Tango Absurdum which can be done only
to the record “Qui Feo” as published by
the Tone Deaf Record Co.

I have been in the dance field profes-
sionally for over 20 years and I recognize
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that your Silencio Tango is a construc-
tion of the teaching steps from the
Arthur Murray routine of teaching. As
a matter of fact they are practically in
sequence. But nowhere, even in the
Arthur Murray commercial book, do they
have the temerity to say that any given
order of steps must be performed to a
certain definite record.

In my opinion if you do this, this is
no longer dancing. It is merely perform-
ing a memorized routine of close order
drill and becomes a demonstration of
mechanical memory only, with no regard
for the mood of the music or the skill
of the leading partner. Professional
dance people feel that tying a given
movement to any single tune is very bad
in that it inhibits the dancer. (Per-
formance dance such as ballet etc. is an
exception to this.)

Only in the worst cases of neurotics
who are so tense that they are unable to
dance to the music, do we make an effort
to fix them in the rigid pattern of a
routine to a given tune. Frankly, I do not
propose, nor will I condone, classifying
square and folk dancers in this category.

Regarding Olga’s utilization of the
tune “Adios Muchachos,” your statement
that there is already an established dance
for this tune strikes me as ludicrous. We
have been using this tune both as a
tango and rhumba for at least 20 years.

Do you propose to tell us that what we
have been doing to this tune is wrong
and we must, if we use this tune, con-
form to your specifications? Also there
are at least 20 other records of “Adios
Muchachos.” Is only one of them to be
considered the right record for doing a
specific tango?

You may gather from all this that I
am not at all in agreement with the
present trend in so-called American
round dancing. If you come to this con-
clusion you are absolutely right. In my
opinion vast numbers of people are being
deluded with dance routines created by
well-meaning amateurs. I have seen hun-
dreds of people who can do 30 of the
latest waltz routines but who can’t waltz.
I think you will find on self-examination
that this whole problem is one of the
commercial exploitation of records, not
dances. If the few small record compa-
nies stopped pushing these childish con-
trivances which they call American
couple dancing, some sort of sanity
might come back into the field. I long
for the days when a dancer was accom-
plished if he knew how to waltz, foxtrot,
polka and two-step, tango and rhumba,
and could recognize the difference in the
music when it was played.

Sincerely,

Grank L. Kaliman

K REVIEWS

HAND BOOK FAVORITE
DANCES compiled and arranged by Ed
and Elsie Bossing, 168 pages, paper
bound, $2.50; cloth bound, $3.00.

According to the Categorical Index,
this volume contains dances for children
and youths; circle dances; couple dances
(the largest number of titles appears
here); dances for eight; dances for four;
dances for three; line dances; mixers,
and an additional listing of favorite
dances as selected by their originators.
Ed Bossing explains his choice of dances
as follows: ‘“The materials here have
been tested over the years as fitting the
American pattern of dancing and all
“exotic” tricky materials have been left
out. The more recent dance material
has been selected because we had reason
to believe it might live.”

The dances are presented in alphabeti-
cal sequence, and Frank Colton has done
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enjoyable art work. Title of music for
each dance is given, and in many cases
the music itself is written out. A list
of suggested records appears at the end
of each dance.

41 RAMBUNCTIOUS GAMES AND
DANCES by Rod LaFarge, 40 pages,
paper bound, 0.25.

Here is a very worth-while collection
of stunts, gags and games to brighten
up your club party. Dedicated, accord-
ing to the author, “to the theory that
dignity is a deadly disease, or at best,
a weak alibi for those who are too darn
sour or lazy to let down their hair for a
good romp,” it is advised that restraint
be exercised in the use of this material.
For program planners or party-night
committees, it is certainly worth several
times over the two bits it costs.

AMERICAN SQUARES 7



ROVING EDITOR IN ST. LOUIS

By H. H. “De” Harris

(Gosh, here it is almost deadline date
and I haven’t as yet put a word on
paper!) I would like to do a column about
the St. Louis folks among whom I have
been spending my weekdays and then
hustling home weekends. I wish I were
clever and versatile like Thad Shore,
Editor of Squares and Circles, the official
publication of the Federation. Thad is a
publicity man and ghost writer by pro-
fession. He could probably do this
column just like nothing. Me—I have to
sweat it out word for word! I should get
busy instead of just idly staring out the
plane window, but that serene landscape
below in its glorious wealth of color is
too beautiful to miss.

I could write about the fact that St.
Louis will have the National Convention
in 1957. There must be 50,000 square
dancers within easy driving distance of
St. Louis. If they all come—wow!

The Convention will be sponsored by
the Greater St. Louis Folk and Square
Dance Federation. Arthur S. Lowell has
been named General Chairman of the
Convention.

I don’t think I will try to cover the
Federation and the Callers Guild in this
column. From what Thad Shore, George
Mason and Wally Andrews have told me
concerning these two organizations, I
have enough material for a feature
article so I had better pass over this
subject for now.

“You are not supposed to bounce up
and down in a tango. What will people
think of me as a teacher if they knew
I taught you to tango?” They will think
as they have always thought, Lucyan

Order Now for Christmas!

SQUARE DANCE CLOTHES
FOR THE ENTIRE FAMILY

Send for Price List Now

HARRY'S WESTERNWEAR
123 ALBANY ST.
NEW BRUNSWICK, N. J.
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Ziemba, that you are one of the best folk
dance masters associated with the
activity.

The evening I visited Lucyan’s con-
temporary couple dancing group, known
as The Carousels, at the Church of the
Holy Communion where this group meets
every Tuesday night, Lucyan, assisted
by Jo Coosey, was rehearsing the group
for their Chicago Festival exhibition
number. Watch for them on the program
if you attend the Chicago Festival—
their exhibitions are always outstanding.
Interest in couple dancing is high in
St. Louis, and since Lucyan does nearly
all of this type of teaching, the floor at
his sessions is always crowded.

Two of the most lovable characters in
St. Louis are Mom and Pop Allison. Pop
calls some and dances a lot. He and Mom
like to work with teen-agers who, I am
sure, must adore them. They are starting
a beginners class at the County YWCA,
and here is where I take some more
lessons.

Mom and Pop picked me up at the
hotel one evening and took me out to
Tower Grove Park to hear Jesse Hatfield
call, and then on to Carondelet YMCA
where Bob Backer was calling. Tower
Grove Park has excellent facilities for
dancing out of doors. The floor is black
top and fairly smooth. Large enough to
accommodate 30 squares, there are addi-
tional P.A. facilities to augment the
caller’s equipment. The area is well
lighted and during the summer there is
square dancing at the Park four nights
a week. Monday is teen-age night and
they have had as many as 30 squares.
Tuesday is instruction, Wednesday for
intermediates and Thursdays advanced.
Willie Wirtle is in charge of the square
dancing program and handles the in-
struetion. The regular dances have a
different caller each week. The night I
visited the park it was the last dance of
the season. Edsel and Jesse Hatfield
make a mighty fine team of -callers.
Jesse is exceptional—she is one of the
best feminine callers I have ever had
the pleasure of dancing to.

At Carondelet YMCA movies are pro-
vided to keep the small fry occupied
while Mom and Dad are square danc-
ing— one way to solve the baby-sitting
problem. Bob Backer is one of the newer
callers who does a very nice job.
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SOUTHEASTEBN EDITOR

AMERICAN SQUARES is proud to introduce a new associate
editor from the Southeast—Elizabeth Williams of Atlanta, Ga.
A biology teacher by profession, Lib is now an Enrichment
Teacher with the Atlanta Public Schools, teaching folk and
creative dancing. In addition to her regular job, she works with
the State Rehabilitation School for delinquent girls, where
dancing has proven highly therapeutic, and also gives much time
and energy to the development of children’s square dance clubs.

Like all genuine lovers of dance, Lib finds joy in many dance
forms, and has for the past two years been a student at Ted
Shawn's School of Dance at world-famous Jacob’s Pillow. With

Lib to keep us informed, we expect to bring you much more news of square and folk

dance activity in the Southeast.

Southeastern Swap Shop—Fall 1955

Fontana Village in North Carolina saw
311 teachers, dancers and callers dancing
together at the recent Fall Swap Shop.
For two days, doctors sashayed with
statisticians, teachers did a do-paso with
attorneys, service men danced the Calico
Melody with housewives and everyone
came away fascinated and refreshed.

There were representatives from 16
states, with the state of Washington
claiming greatest distance. Dancers from
Wisconsin, Michigan, New York, Ohio
and Indiana came to dance southern
style. Sixty-one occupations were repre-
sented, and youngest caller on the pro-
gram was ten-year-old Peggy Spence
from Atlanta.

Southeastern SD Festival

This yearly event will be held on
November 19 in Atlanta, sponsored by
the Atlanta Federation of Square Dance
Clubs. From 9 a.m. until midnight, the
gym of the Murphy High School will be
full of activity.

Dressing rooms will be furnished and
lunch will be served in the school cafe-
teria. Couple dances will be taught by
Flo and Cliff Wick of Birmingham, and
Lib Williams and Tom Hubbard of At-
lanta. Square and callers’ sessions will
be under the direction of Paul Pate of
Atlanta.

ROVING EDITOR from page 8

With Thad and Lorraine Shore I at-
tended an advanced level workshop con-
ducted by George Mason. One figure
George was teaching which caught my
fancy was the Arkie Allemande: one
and three do a half sashay, followed by
an allemande left and a grand right and
left, which results in head persons’
having to dance their partners’ parts.

Wally Andrews has found a barn, the
secret dream of practically every caller
I’ve ever met. Actually it is a long
unused dance pavilion with a good hard-
wood floor. It is in Manchester, Mo.,
fifteen miles west of St. Louis. Wally
has named it Melody Barn.

The Ridgerunners were celebrating
their second birthday the night I went
out to the barn and we had a fine time.
Bill and Mildred Molhlenbrock are pre-
siding couple for this club. Wally called
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the dance, and live music made the oc-
casion more festive. The band would
start off at about 120 and wind up at
about 140, which gave the dancers some
rough moments, but it seemed good to
dance to live music for a change.

Now that I have thought it all out, I
should get it down on paper. Stewardess,
oh stewardess!!

Fasten your seat belts—no smoking
please.

Too bad, too late. Here we are coming
in for a landing. This is a busy weekend
coming up—wonder when I'll get the
column done!

COWBOY CORRAL

BALLERINA SLIPPERS
JEWELRY — RECORD CASES
WESTERN WEAR — Supplies

BUCKEYE LEATHER SHOP

315 Belden Ave. N. E. Canton, Ohio
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I would like to
reply to the letter
from Lewis Crump
of Houston, Texas
] (Oct. 1955 p18)

where he discusses
square dance musicians and their ability,
or lack of ability, to read music and
possess a suitable library.

First, I do not want to “chop off his
neck.” Diverse opinions are wonderful
and the spice of life. Besides, I like the
guy and his calling! I remember when
he called with my Quadrille Orchestra
and it was fun for all. He added a swell
touch to a fine festival that year. But
let’s get on with this rebuttal.

Lewis takes issue with a good band’s
having a library. Many good bands that
I have called with do not have any writ-
ten library—their music is in their
heads. I still think a good written
library makes a good band better.

This also applies to the ability to read
musie. It simplifies things all around if
the band can read well, especially with
visiting callers and the vast numbers of
dances being done to popular singing
calls today. I think Lewis will probably
agree with me up to this point.

Mainly I wish to reply to his last
paragraph: “I feel a musician’s rendition
of a piece when played from sheet music
would compare with a caller reading his
call. Neither could put any punch or
feeling into it.” To this I must object.

One Man’s Opihion

By Don Armstrong

Does a faultless symphony sound. stilted
or does it lack feeling? In most cases
the written music just gives the musician
a feeling of confidence, thereby allowing
him to relax and give his best interpreta-
tion to what he plays. Perhaps only a
musician can understand what I mean
here, but this is true.

Finally may I speak a word about
other fine bands which also use music.
I have had the distinct pleasure of call-
ing with many such, and I’d like to name
a few. In Minnesota there are the
Luchtels, whose terrific playing has im-
pressed hundreds of fine callers. In New
England the Ralph Page group is un-
surpassed in their playing of reels and
jigs and New England singing calls. In
Ohio, Armand Falor’s Trio, while sight
reading just as the Luchtels did, gave
my calling a terrific lift even though
much of the music they were seeing for
the first time. I could go on and on, but
the main point is that from a caller’s
standpoint a band that can read sure
makes things simple, if the caller has
the music along with him. This is true
whether it is a strange band, or just
adds confidence with the regular local
outfit.

I especially want to offer my thanks to
Lewis for taking time to write in, par-
ticularly since his opinion was different
from mine. I only wish more readers
would do the same. These articles are not
the last word—they are, as the book
says, just one man’s opinion!

LONGHORN'S LATEST RELEASES

#113—LOOSE TALK, Caller: Red Warrick

LOOSE TALK, inst. Key of C

(Loose Talk is Red’s latest, be sure and ask for it.)
Going Strong: These Red Warrick Originals,

#110—DOWN BY THE RIVER SIDE/inst. Key of F

#111—TWEEDLE DEE/inst. Key of C

#102—BONAPARTE’S RETREAT /inst. Key of Bb

For a Couple Dance treat, ask for,

#202—DREAM WALTZ/GEORGIA POLKA

Distributors order from:

LONGHORN RECORDS, RT. 7, BOX 937, HOUSTON. TEXAS
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PEOPLE WORTH KNOWING

There are square dance callers who are
seldom, if ever, seen on the dance floor
itself. This description does mot apply
to Chip Hendrickson of Long Island,

whose first enthusiasm was square
dancing, and still is.
Chip began - dancing - in 1950, and

started his calling career in 1952. At the
present time he teaches two classes, is
regular caller for the Gaysquares Club,
frequent caller for the Levittown Coun-
try. Dancers, calls an open dance on
second Saturdays, and spends his spare
time dancing whenever and wherever
possible.

He feels that a dancing tempo of 124-
128 will result in a happier and more
sustained activity. He is a strong be-
liever - in directional calls for flowing,
smooth, comfortable figures, with a pro-
gram divided equally between singing
and patter calls, plus a few quadrilles
and contras.

Much of the present development of
Long Island square dancing is attribu-
table to Chip’s enthusiastic efforts. The
Gaysquares, which Chip helped form in
November 1953, has enjoyed unusual
success, no small part of which is due
to his fine calling and general contribu-
tion of fun and relaxation.

cng
NATIONAL EVENTS

Nov. 5—JACKSONVILLE, FLA. 2nd Ann No. Fla.
Roundup.
Nov. 5—CHICAGO. 6th Int'l SD Festival.

Nov. 5—-ARDMORE, OKLA. So. Okla. Fall Fest.
Civic Aud. Frank Lane.

Nov. 7—ST. PAUL. Don Armstrong.

Nov. 9—AKRON, OHIO. Don ‘Armstrong.

Nov. 10—FLINT, MICH. Don Armstrong.

Nov. 11—KITCHENER, ONT. . Don Armstrong.
Nov. 11-12—BOSTON. Atlantic SD Convention.
Nov. 11-13-—SAN DIEGO. Fiesta de la Cuadrilla.

Nov. 12—TORONTO, ONT. Don Armstrong.
Nov. 12—BROWNSVILLE, TEX. Valley SDA Dance.

Nov. 13—LACROSSE, .WIS.  SE Reg. Fest., City
Aud.

Nov. 13-14--LONDON, ONT. Don Armstrong.
15—INDIANAPOLIS. Don Armstrong.

. 17—HUNTINGTON, W. VA. Don Armstrong.
18—BURLINGTON, N. C. Don Armstrong.

Nov. 19—ATLANTA, GA. SE SD Fest. 8 a.m.-
11:30; p.m.

Nov. 19—OKLAHOMA CITY. 9th Ann. State Fest.
Nov. 19—AUSTIN, TEX. Ann Fall Jamb. City
Coliseum. Pancho Baird.

Nov. 19—TEXARKANA, TEX. Foot 'n’ Fiddle Jamb.
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Professionally, Chip is a technical il-
lustrator for Airborne Instruments Labo-
ratory, working happily with a boss who
is a former square dancer. In addition
to dance activities, his hobby is American
Indian lore.

Married recently to Elaine Ceccherelli,
his dancing partner for four years, their
family consists of a Persian cat named
Buttons.

Events!

Nov. 20—BOONE, IOWA.
Bldg. Marvin Shilling.

Nov. 22—BIRMINGHAM, ALA. Heel & Toe Club,
YWCA.

Ist Fed. Fest. Comm.

Dec.
Dec.
Dec.

1—GODERICH, ONT. Rickey Holden.
2—KITCHENER, ONT. Rickey Holden.
3—PARRY SOUND, ONT. Rickey Holden.
Dec. 5—SUDBURY, ONT. Rickey, Holden.

Dec. 9—SMOOTH ROCK FALLS, ONT. - Rickey
Holden.

Dec. 10—NORTH BAY, ONT. Rickey Holdén."

Dec. 12—SUDBURY, ONT. Rickey Holden.

Dec. 19—BIRMINGHAM, ALA. Rebel Reelers
Party, YWCA. i
Dec. 20—MIAMI, FLA. Allapattah Lion’s Club
Hall. Al Brundage. " ;

EASTERN METROPOLITAN AREA
Nov. 6—ELIZABETH, N. J. SD Callers & Teachers
Assn. Fall Fest. Elks Aud.
Nov. 16—PITTSBURGH. Don Armstrong.
Nov. 17—BETHESDA, MD. Rickey Holden.

Nov. 19—MALVERNE, L. I. Gaysquares. Rickey
Holden.

Nov. 26—FREEHOLD, N. J. Circle Promenaders.
Rickey Holden.

Dec. 17—PITTSBURGH, PA. Rickey Holden.
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RECORD
REVIEWS...

OIld Timer records. 10-inch, plastic, 78 rpm. Price $1.05
#8108. Smoke on the Water//Instrumental (3:20) 128. Called by Butch Nelson.
A very well done singing call by Butch Nelson, further enhanced by the excellent musical
style of the Cotton Pickin’ Five. The label indicates this to be the Jerry Jacka Trio plus the
outstanding stars of Johnny Balmer’s band, and is unquestionably the best square dance
band in the desert states today.

Old Timer records. 10-inch, plastic, 78 rpm. Price $1.05
#8109. Teasin'//Instrumental (3:15) 128. Called by Buich Nelson.
A poor choice of a tune for square dancing. Butch Nelson does the most possible with very
poor material. The dance is the usual conglomeration of stars and pass one, swing the next,
etc. Too many of the new so-called singing calls are like this one, just a poor rehash of
glossary terms to a third rate juke box melody. The above mentioned Cotton Pickin’' Five
is excellent. If you must have a copy of Teasin' this will probably be the best one available.

Old Timer records. 10-inch, plastic, 78 rpm. Price $1.05
#8110 Sailing Down the Old Green River//Instrumental (3:05) 130. Called by Butch
Nelson.

A singing call to an old time tune, very well done.

In examining the tunes coming on the market for square dancing, it becomes obvious that
a fox-trot is not much good for the style of movement required in square dancing. Of the
3 numbers listed above, Smoke on the Water and Sailing Down the Old Green River are
both one-step and naturally make good one-step music in contrast to the second tune, a
fox-trot.

MAC GREGOR RECORDS

NE w “TRUCK STOP GRILL"”
RELEASES #738 “BOOMERANG"

With call by Fenton “Jonesy” Jones

#739 Same As #1738
(Without Call)

#740 “HOME ON THE RANGE”
“HEY, GOOD LOOKING"”
With call by Fenton “Jonesy” Jones

#741 Same As #740
(Without Call)

Music For All Numbers By Frankie Messina And The Mavericks
Above numbers also available on ‘45 RPM ! | ! !

MaeGREGOR RECORDS

729 SOUTH WESTERN AVENUE LOS ANGELES 5, CALIF.
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RECORD
REVIEWS ...

MacGregor records. 10-inch, plastic, 78 rpm. Price $1.05
#1736 Walkin' Uptown (3:10) 126//Goofus (3:05) 126. Called by Fenton Jones.
The old master calls a couple of new ones. Walkin' Uptown is a pretty good square dance,
the tune isn't too bad and it will probably become a very popular side. Goofus, on the
other hand, utilizes a tune much too advanced musically to be readily used by the average
square dance caller. However, callers with a good musical ear will not find it too difficult.
Tone deaf callers had better stay away.

#1737 A and B Instrumental of #736.

#1738 Boomerang (3:12) 128//Truck Stop (3:20) 130. Called by Fenton Jones.
Boomerang is a very complex dance which should- appeal to Jonesy fans. Not for beginners.
Truck Stop is a good dance, well called.

#1739 Instrumental of #738.

#1740 Home on the Range (3:15) 128//Hey Good Looking (3:05) 128. Called by Fenton
Jones.

Home on the Range is the first record this fall I have become really enthusiastic about.
This is beautifully called to a well played instrumental. Everybody will like this one.
Hey Good Looking as a dance is a very interesting new idea which will make an excellent
novelty for bored groups. Instrumental is very well played. All in all, this is the best
record we have reviewed at this sitting.

#741 Instrumental of #740.

A COUPLE O’
-~  WINNAHS!

We predict these dances will be
among the first ten in the hit pa-

M@Tm] %&mﬁ : rade of round dances for 1956.
WRALTZ | TWO-TIMIN' TWO STEP

s. 1. 0. 3019 | S. 1. 0. 3020

by Joyce and Pete Zander of Glasgow, Montana I

* On the flip side we have a really good mixer by
Dorothy Martin (woo! woo!) famous for ‘Down the
* A waltz with a smooth, easy rhythmic sweep Lane" and “'Tea Pot Gavotte"
you'll really enjoy dancing.

* A waltz that is as beautiful as the state of Montana l

* Takes two minutes to teach; easy for beginners —
yet different enough in routine to challenge the
I old timers

* Here is waltzing that is fun because it is different. '

See Your Local Dealer For:
R ) DEALER & DISTRIBUTOR INQUIRIES INVITED
]nerde‘l Write: Sets in Order Records, 462 North
RECORDS Robertson Blvd., Los Angeles 48, California
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RAE BAG

TAKE YOUR PICK OF THESE SQUARES AND ROUNDS
SWEDISH VARSOUVIENNE

- (European)

Continuous usage has made this early nineteenth century ballroom dance a great favorite
throughout the world. Many countries dance the Varsouvienne as a "native” folk dance. Cousins
of the Swedish Varsouvienne are the American “Put Your Little Foot” and the Irish “Shoeing
the Donkey."” —Frank and Olga.
Record: Folkraft #1130 “Swedish Varsouvienne.”

Formation: Couples facing counterclockwise.

Starting Position: Varsouvienne position, Left foot free.
FIGURE I

Measures
1-2 THREE WALKING STEPS, starting with Left foot, WOMAN CROSSING in - front of

partner, finishing on other side, as Man dances in place and progresses forward.
BOTH POINT RIGHT TOE diagonally forward right.

3-4 REPEAT PATTERN OF MEASURES 1-2, starting with Right foot, Woman crossing back
to original position. Both point left toe diagonally forward left.

58 REPEAT PATTERN OF MEASURES 1-4.

j FIGURE II

9-10 TWO MAZURKA STEPS, starting with Left foot, progressing forward.
11-12 THREE WALKING STEPS, starting with Left foot, WOMAN CROSSING in front of
partner and BOTH POINT RIGHT TOE.
13-16 REPEAT PATTERN OF MEASURES 9-12, starting with Right foot, Woman returning
to original posiiton. Finish in ballroom dance position.
FIGURE III
17-24 EIGHT WALTZ STEPS turning clockwise with partner.

TEXAS STAR POLKA
(Introduced 1955 by Chic Moran,
Charlottesville, Va.)

Record: Coral “The Yellow Rose of Texas"”
Formation: Square
Note: Use two-step for
verse, polka for chorus.
INTRODUCTION

introduction and

Measures

1-2 Ladies one two-step to center, one
two-step back to place
Gents right star, move left
Gents left star, move right and hold
star

3-5
6-8
VERSE
1-6 Genis arms around partners waists,
move right
7-8  Gents back out one and a half hold-
ing to partners
Ladies right star back to place. gents
outside
FIRST CHORUS
Side couples polka turning in place:
head couples polka freely around
room
Head couples join new square for
next change
(Repeat introduction and verse)
SECOND CHORUS
Head couples polka turning in place;
side couples polka freely around
room
13-16 Side couple find new squares
(Repeat introduction ond verse)
THIRD CHORUS
All polka freely around room

9-16

1-12

13-16

1-12

1-16
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RED HOT WAGON—dfiller
(Introduced 1954 by Blanch Bemus, Calif.)

Four gents star right across you go

Opposite lady for a do paso

Partner left and corner by the right

Partner left go once and a half

To the right hand lady for @ wagon wheel
(This is your original corner)

Spin her by the right and let's get hot

Catch her by the left then go red hot
(This means the lady spins CCW a bit,
then you halt the spin by taking her hand,
turning her about halfway around so you
may get by her.)

To the right hand lady with the right hand
round
(This is your old friend, your original
partner.)

Partner left go all the way round

To the left hand lady with a right hand
round

Partner left like an allemande thar

Gents back up in a right hand star
(Each gent atiached to original corner.)

Shoot that star to an allemande A

Go right and left then half sashay

Resashay go all the way around

Gents star right across the town

Turn opposite lady with left hand round
(The original corner again)

Gents star right three-quarters round

Turn your partner with the left and promenade

(Your original pariner)
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CORINNA
(Introduced 1954 by Pancho Baird, Santa Fe, N. M.)
Record: Western Jubilee #819
INTRODUCTION
Bow to your honey way down low
Join your hands and away you go
C.rcie to the left in a pretty little ring -
Break that ring with a corner swing
Put her on the right and hug her up tight
Circle to the left with all your might
Eight hands up and go to the middle
Tap your foot in time to the fiddle
With a one, two, three, four
Swing your corner on the floor
Swing that lady round and round
Then put her on the right when you come
down
Swing your opposite across the hall
You ain’t swung her tonight at all
Allemande left with your left hand
Partner right go right and left grand
Meet Corinna comin’ down the ring
Take her along and everybody sing
CHORUS
Corinna, where you been so long
Serenade Corinna, sing her a song
Now swing Corinna, swing all night long

FIGURE
Ladies to the center and back you go
Gents star right on your heel and toe
Turn that star about one time around
Back with the left when you come down
Meet Corinna and pass her by
Catch Sally Goodin on the fly
(Sally Goodin is your right hand lady.)
Keep on going in a star promenade
With your arm around Sally you can’t be
afraid
Gents back out and all the way around
Once and a half as you come down
Ladies star center with a right hand high
Gentlemen smile as you go by
Do paso and a little more do
Right to your corner and don’t you know
Turn your partner with a left hand round
Ladies star right in the middle of town
Same old gent with a left hand swing
Pick up the corner, promenade Corinne
(Your original partner.)
(Repeat CHORUS, FIGURE, CHORUS.)
FILLER
Allemande left and the ladies star
Four gents stay right where you are
Allemande left in the same old way
Gents star right and the ladies stay
Allemande left with your left hand
Pariner right go right and left grand
Meet Corinna comin’ round the ring
Meet your own and you give her a swing
Allemande left in the same old style
Promenade around in single file
Trail your lady till your feet get sore
With a boot heel kicking up splinters on the
floor
Gents step out and take a back track
Pass your partner when you get back
Do si do your left hand lady
See saw round (do si do) your own little baby
Allemande left on the corner of the ring
Promenade your own and everykody sing
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AROUND JUST. ONE TO A SUSIE QUE
(Introduced 1954 by somebody in California)

Side two ladies chain across
Head two couples half sashay
(Side ladies now with opposite” gents; head
ladies: on' left of their partners.).
Heads go forward up and back
Forward “again and pass right thru
Split that ring around just one and
Four-in-line you stand between the sides.
Forward eight and back with you
Forward again go right and left thru

- (Each ‘couple: do this. with couple opposite)
Turn right around with a Suzie Q

(Susie Q means do paso starting with- oppo-

site person with right hand.)
Opposite lady right hand around
Partner. left as you come down
Opposite right hand one more Ixme
Partner left and hang on tight
Form new lines of four at the: head
Forward eight and back that way
Ladies to the left with a half sashay
(This puts couple 2 in position ‘1 with couple
3 flanking them, lady 3 on the left and gent
3 on the right; couple 4 is similarly in
position 3 with couple 1 flanking them.)
Forward again and pass right thru
Arch in the middle ¢nd the ends turn in
Duck to the middle and circle four
(Couple 2 is in position 3, couple 4 in posi-
tion 1; heads are circling in the midle.)
Once around then pass thru
Circle four with the outside two
(Couple 1 with 2, couple 3 with 4.)
Head gents break and n.ake it eight
Circle eight and don’t be late. . . etc.

NOTE: This is what is meant these days by
a "California” type dance, for it is a com-
bination of fragments, each of which is the
basic movement of a real good figure. The
component figures are: Split Ring Around
Just One, Suzie Q (criginally Grand Cutty-
shaw), and Ends Turn In; added to these are
a couple of half sashays, some forwards and
backs and a few circles. We see nothing
wrong in occasional combinations of stuff like
this when honestly labelled with the proper
name, "hash”—but to dignify the above with
a special title seems somewhat ridiculous.

DeLUXE MUSIC SQUARE
DANCE STORE

The Squareb Dance Center. of America
SPECIALIZING IN

Square, Round and Folk.Dance Records

Books, Magazines, Califones, Recordem.

Mikes, Third Arms, Carrying® Cases and

all Square Dance Accessones

Caller Bill Shymkus, Managmg
3965 N. Milwaukee Ave.
Chicago 41, Ill. Ph. Palisade 5-9208

Hours: 10 to 5:30

Mon. & Thurs. 12:30 to 9:30
MAIL ORDERS OUR SPECIALTY
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Out of the Most Romantic
City in Texas

and set to the most romantic waltz music
of all time comes

THE ROSENKAVALIER WALTZ

by Carlotta Hegemann, of San Antonio.
It's like Carlotta—a dream in a white lace
shawl—and wearing three deep, red roses.
You can’t do without it.

On the other side, two fine dancers and
wonderful people, Art and Elsa Erwin, of
Detroit, give you

ELSA’S SCHOTTISCHE

Gay, crisp, simple and altogether delight-
ful, and set to "Every_Little Movement.”

Fred Bergen at his best.
THIS IS RECORD NO. X-73 AND X-74.
DON'T MISS IT. $1.05

Ask for our catalogue.

[ Staw

7/ RECORDINGS, ING.

BOX 203
COLORADO SPRINGS
COLORADO

LARDNER’S REEL—contra

1-3-5 etc. active
Beats
Active couple forward and back
Forward again and cross right over
Now in front of the next below and
Down the center four-in-line
Same way back to place
Ladies chain
Everybody forward and back
Active couple cross over to place

Helpful Hint:
the progression is accomplished dur-

—
00 00 O> O 00 > i @

There is no cast off in this
dance;
ing the ladies chain.

CHALK UP
TWO MORE HITS BY MIKE MICHELE

LOUISIANA SWING—CQIIed-—-ﬂip—Key R
PLAID & CALICO—called—ilip—Key "'F"’

LOUISIANA SWING/PLAID & CALICO—
both called

LOUISIANA SWING/PLAID & CALICO—
Instrumental

Calls by Mike Michele
Music by Schroeder’s Playboys
Instruction sheets—of course!

THESE RECORDS AVAILABLE ON BOTH
5 AND 78 RP.

Western lubllee Record Company
3703 No. 7th Street L4

536

538

821

Phoenix, Arizona
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THE YELLOW ROSE OF TEXAS
(Introduced 1955 by Marcus Long, Dallas, Tex.)

OPENER
Allemande left your corner swing the one
you call your own
Single file she leads you right down to San
Antone
Men back track to Dallas box the gnat at your
back door
Swing the Yellow Rose of Texas cause she’s
yours for ever more
FIGURE
Head couples on the outside promenade just
half around
Right and left thru center turn ‘em once and
a half around
The sides star
allemande
Right and left you travel up that lazy Rio
Grande
Pass Kansas City Kitty there’s old Sioux City
Sue
Box the gnat then box it back she sparkles
like the dew
Right and left pass Clementine also Rosalie
Swing the Yellow Rose of Texas she’s the
only girl for me
(Repeat for side couples;

in the center turn corners

repeat opener)

THE YELLOW ROSE OF TEXAS
(Introduced 1955 by Al Brundage, Conn.)
Record: Alamar #2102
VERSE
Everybody swing your own
You give your gal a swing
Head two couples promenade
Half way round the ring (sides wheel in place)
Come down the center right and left thru
Side two ladies chain
Head ladies walk across the set
And everybody swing
VERSE
Everybody swing your own
You give your gal a swing
Side two couples promenade
Half way round the ring
Come down the center right and left thru
Head two ladies chain
Side two ladies walk across
And everybody swing
CHORUS
And then you all join hands and circle left
You circle round the hall
Do sa do your corner girl
See saw round your taw
Boys form a right hand star
And you go just once around
Allemande left your corner
Come home and swing your own
CHORUS
Swing your pariners everyone
Swing her all alone
Allemande left your corner
And you walk right by your own
Take the next and promenade
It's plain enough to see
The great big boy from Texas
Found the belle from Tennessee
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THE YELLOW ROSE OF TEXAS
(Introduced 1955 by Jack Winner,
Schwenksville, Pa.)

Oh you allemande left your corner and you
weave the ring around

And when you meet your rosebud you will
do si do around

Then you weave the ring back home boys.
meet the one you love so true

Swing that Yellow Rose of Texas, she’s the
only one for you

2.

The heads star right in the center and you
turn it twice around

Then a left star on the right side turn that
star around the town

Now a right star in the center turn it once
and don’t you roam

Then you allemande left your corner and
allemande right your own

3.

Now the gents left star in the center, turn
it round and don’t be slow

Pick up your Rose of Texas and around the
star you go

Then the gents back out to a left allemande
and a right hand to your own

A grand old right and left boys and prome-

nade your own

She’s the sweetest little rosebud that Texas
ever knew

Gone to swing my little rosebud, she’s the one
I love so true

Then it's do si round your corner and balance
to your own

Swing that Yellow Rose of Texas and you
never more will roam
(Repeat 2 with side couples,
repeat 4, repeat 1)

RALEY'S ROMP

(Introduced 1955 by Luke Raley,
San Leandro, Calif.)

Gents one and three with your corner lady

Forward up to the center and back

Same four star by the right in the center

Pick up your pariner as you come around
(In a Texas Star sort of formation.)

Hub backs out turn all the way round

Circle to the left go round and around
(Each side gent has partner on his left.)

All four gents go forward and back

Forward again and pass right thru

Split the ring and around just two

And stand out four in line
(This arranges people the same as if the
circle which was formed divided itself into
two lines by having the two pairs of gents
divorce themselves. Each line-of-four has
two ladies in the middle flanked by a gent
on either end next to his partner.)

Forward eight and eight fall back

Right hand up and the left hand under
(Ladies pass end gents over and under.)

All four ladies forward and back

Cross trail thru and around just one

Down center pass thru and around just one

Down center pass thru and turn to the left

In single file while the gents pass thru

Original corner with an allemande left . . . etc.

repeat 3,
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OLD TIMER RECORDS
OUR NEW RELEASES—

#8115 THE YELLOW ROSE OF TEXAS—
Flip Side
Johnny Shultz calls with the Jerry
Jacka Trio

SHEIK OF ARABY—Flip Side

WHEN YOU'RE SMILIN'—Flip Side
Butch Nelson calls these with that
"makes you want to dance” music of
the Cotton Pickin' Five

HOUND DOG — Hoedown — Without
Calls

HERE AND THERE—Same

Here is more of that fine patter call
music by JOHNNY BALMER and his
Grand Canyon Boys. Johnny plays
fiddle and banjo on this one—and
that isn't easy.

#8116
#8117

#8118

All Above Records Available on 45 RPM

OLD TIMER RECORD COMPANY

3703 N. 7th Street Phoenix, Arizona
FREE CATALOG UPON REQUEST

IRISH WASHERWOMAN No. 3—contra
1-3-5 etc. active
Beats
4 Cross over inside go below one couple
Balance there twixt two and three
Down one more and do it again
Balance there below the third
Cross over inside go up one couple
Balance there twixt two and three
Up one more and do it again
Balance there in place
Down the center
Same way back and cast off
Right and left with the couple above
Note: This is as danced in the state of
Delaware in the 1790's.

O 00 00 > Wi i b i B

e

Washable Gabardine! White,

Black, Grey, Dark Green, Tan,
Luggage, Light Green, Peacock,
Red, Skipper, Charcoal. S-M-L.

5.95 p.p.

AS55

; Y ;o
Johnnie Walker's of Boston
69 Hanover Street, Boston, Mass.
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2111 Pieatorvime s Arer:
Wilmington 3,Deloaware J

Clubs Can Grow
Dear Rickey:
There were several bits of copy in the

September issue of AMERICAN
SQUARES that I thought might come in
handy for something to pass out for
perusal. “Vacation Over ?” put the carry-
over from summer experience to good
use, increasing the range, dance material
and people. Shaking the deft ankle is
only the starting point.

“Building Your Club.” Think it out,
and plan. Some good suggestions to
discuss, likely adopt. Then programing
to implement the planning, not only
dance numbers but the tout ensemble,
to put it over right for the local situa-
tion. Coffee and doughnuts, or folk
songs, may be very much indicated.
You are making the point of better
leadership with more know-how, without
saying so precisely. I may be reading
into your line a pet idea of mine: “Better
Planning, Better Programing, Better
Put-over,” on the assumption that, if it
works dancewise, it will work other-
wise. What I see done by ‘“other” com-
munity groups!

—Herbert E. Warren,
Fairlee, Vt.

SD is Fun?
Dear Sirs:

I enjoy your magazine very much.
Feel terrible to think what I have missed
before I subscribed! It stays on my
night stand and often after an evening
of calling I pick it up and read an article.
Three cheers for your article regarding
square dancing for fun vs. the caller who
makes it a chore, with the dancers com-
peting with one another to prove who
has learned his lesson best (AMERICAN

Order by Mail
SQUARE AND FOLK DANCE
BOOKS—RECORDS

One of the largest selections of square and folk
dance materials anywhere.
Write for FREE catalog
Mail Order Record Service
P. O. Box 7176 Phoenix, Arie.
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FROM

OUR READERS
e

SQUARES July 1955). I have always
believed square dancing’s main attribute
is the fun that is had, and if the do si
do or the allemande left isn’t always ex-
hibition type dancing—who -cares!

Of course I think all should know the
correct way of doing the various steps
and changes but let’s not hold up a whole
floor while we teach one or two perfec-
tion. I have seen that happen in this
area.

—Laura Munroe,
Lincolnville, Me.

Your Town? Your Club?

Dear Rickey:

It seems the revolution has come in
square dancing in our area. Our club
has a set of new officers—in every
sense of the word—and our fingers are
crossed. The set of old timers in the
club who have lived by the rule or ruin
philosophy so angered the numerically
superior new dancers that only one of-
ficer has been in the club over a year
and most of them have been dancing
only six months. That might be a very
healthy thing except that they have sud-
denly become experts and know all of
the answers to all of the ills of square
dancing.

After the first half dozen who were
nominated for president of our area or-
ganization declined, they elected a man
with little personality, less ability and
a chip on his shoulder. With a few ex-
ceptions, the entire slate of officers is
the same. Our interest was so low we
didn’t even attend the meeting. Square
dancing could be horrible around here
for the next year.

—Name Withheld.

Christmas Square Dance Cards

ASSORTMENT of 25 Cards $1.50
(Add 25c¢ Postage For Orders of 25;
10c For Each Additional 25)
MAIL CHECK OR MONEY ORDER TO

FIDDLE and SQUARES

2911-A N. 5th St. Milwaukee 12, Wis.
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MMM — CAN'T SEEM
T0 PLACE THAT SQUARE
DANCER FROM YOUR
DESCRIPTION

Q“Qé PRESENTS 13,44’
X e
?*O$ Doing his FIRST NEW RELEASES [’?4)
¥ 73

#160 POWDER YOUR FACE WITH SUNSHINE
#161 BUDDY AND A PAL

BOTH—flip instrumentals

Perfect timing and calling, blended together with the best recording equip-
ment, studios, and technicians available to bring you

THE BEST RECORDINGS AVAILABLE

Hear them at your dealer today

Write For Free Catalog

BLACK MOUNTAIN RECORDS, INC.

526 W. Arbor Vitae Inglewood 1, Calif.
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EASTERN NEWS NOTES

Baltimore Area

Baltimore got off to a fine start for
the fall season with a dance called by
Rickey Holden sponsored by the Towson
Club, and Joe Lewis calling for the
Square Dance Club of Baltimore ... A
reorganized group of callers and teachers
met on Oct. 11 to make plans for the
coming year .. . All clubs in the area
plan to participate in a March of Dimes
dance—watch for date and place an-
nouncement in this column . . . Bill
Granger announces the planned forma-
tion of a Square Dancers Association
in Baltimore . . . Maurice Flowers, on
the sick list for 16 weeks, now back on
the job calling for his clubs and open
dances.

Jack Coruer

Cleveland Area

Coshocton County Fair last month
featured an exhibition set from Gingham
'n Swing ’em Club of Coshocton. Ed
Michl called Caribbean, Italian Quadrille
and Riptide . . . Berea Recreation Board
announces dances every Saturday night
at the Agricultural Hall in Cuyahoga
County Fairgrounds Uncle Walt
Wentworth calls first and third Satur-
days at Northeast YMCA in Cleveland
. West Side Community House in
Cleveland dances every Thursday to Ted
Keller . . . T.K. Squares meet second
and fourth Wednesdays at Grace Con-
gregational Church, with Ted Keller call-
ing ... J. Shaw calls on alternate Satur-
days at Broadway YMCA in Cleveland,
at Community Hall in Bainbridge . . .
Ernie Ress at Columbia Station High
second Saturdays . . Ange Dalessio
calls the third Saturday at the Grange
in Mayfield Village; first and third
Wednesday at East Cleveland YMCA,
with an advanced class at Mayfield Rd.
School on Mondays and a beginners class

READ

Northern Junket

The only magazine of its kind in the country. Each
month you get music and directions for squares, contras

and folk dances. Folk songs, folk tales and legends
of the Northeast. Real recipes of New England cooking.
News and gossip of interest to all square and folk
dancers wherever you live. $2.00 for 12 issues.

RALPH PAGE

182-A Pearl St. Keene, N. H.
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on Tuesdays—same place . . . Suburban
Squares furnished two sets of exhibition
dancers for the Hobby Show in Cleveland
last month. After the exhibition was
over, the dancers brought two sets of
people on the floor who had never danced
before and led them through some very
enjoyable dancing. This is a fine method
of selling our favorite activity to those
who have not previously participated in
it.
Harold Neitzel
Long Island

Long Island Callers’ Association spon-
sored their first festival of the season
in September. Bob Brundage was fea-
tured guest caller, accompanied by the
Ranch Boys, who also played for the
afternoon’s exhibitions by the “Hay-
seeders” teen-age group, and a square
set called by Dick Forscher.

The evening dance drew a capacity
crowd, and Anne Rechter substituted for
the Hermans’ Folk Dance Group, offer-
ing a new dance portraying a young
girl’s experiences at her first square
dance.

Paul Hunt, who recently conducted a
Sunday Workshop for the New York
Callers’” Association, sponsored Les
Gotcher for a dance in October.

Anue Rechiler

New York - Western Area

To the list of beginners groups in the
area can be added the one sponsored by
the Junketeers of East Aurora, with
Judd Hulburt calling and teaching . . .
Art Harris is working with neighbor-
hood teen-agers and Howard Clark is
training a demonstration group in base-
ment sessions in addition to their club

VALUABLE MATERIAL
FOR SQUARE AND ROUND DANCERS — IN

THE NATIONAL SQUARE DANCE MAGAZINE
Twelve months out of the year this guide to
American square and round dancing brings you
from five to eight rounds and squares in every
issue — many of them never before in print.
Suggestions for making square dancing more
fun, costume helps, ideas and suggestions, all
fill the pages of this monthly book.
ONLY $2.50 A YEAR

(Or $3.70 for the special Caller's Edition)
Send your subscription to Sets in Order, 462
North Robertson Bivd., Los Angeles 48, Calif.

A sample copy will be sent upon request
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Successful Summer

Square dancers in the Toronto area
have been very pleased with the success
of their favorite pastime during this
year’s summer months. The outdoor
dances at Riverdale Terrace have been
well attended; in fact, this has been their
best season yet. A nice balance of
Round and Square Dances with the odd
Mixer thrown in, is part of the reason.
This always makes for a friendly atmos-
phere for all who attend.

The Square Dancing at the Canadian
National Exhibition was also much bet-
ter attended this year. Demonstrations
by square dance sets sponsored by the

EASTERN from page 20

and class activities Les Gotcher
calling for Buffalo Squares on Nov. 16
and 19, with guests invited to the first
dance Howard Clark, Billy Fox,
Mike and Betty Stark and Ted Bednar-
czyk all heading for the Atlantic Con-
vention in Boston.

Harvy Marltin

Washington Area

Recreation Dept. of Arlington County
is sponsoring a series of square dance
classes for beginners, with classes in-
cluding juniors, teen-agers and adults—
a place for every age to start and a
place to grow into.

McLean, Va., plans a Jamboree for the
benefit of the new High School flag
fund . . . Grand Squares of Maryland
furnish the following statistics: 42
couples will clean up, at a potluck sup-
per dance, 8% gallons lemonade, 8 gal-
lons iced tea, 8 loaves of bread, 2%
pounds of butter, 14 pounds of ham, 40
pounds of turkey, 15 -casseroles, 13
salads, 13 desserts and 100 pounds of
ice.

SDAMC is again cooperating with the
Y Cottages of Silver Spring and Takoma
Park on a winter series of dances, with
four different callers for each monthly
dance, plus a round dance instructor.
Proceeds go to the Y Cottages serving

teen-agers, young adults and service
men.

Hlelen Dendon
X1I1-73

Canadian News Notes
Compiled by Harold Harton, Toronto

independent radio stations in the Pro-
vince added to the colour and interest.
The flood was always well filled with
square dancers from far and near, when
the call came, “Fill up the floor.”

Bob Scott with Tommy Thompson
calling played both these spots. A good
deal of credit goes to Bob for his sym-
pathic understanding of the needs of
the dancers.

New Season Starting

Most of the square dance clubs in this
area got under way about the first of
October. As soon as these are really
moving there will be more news of ac-
tivities to report. Enthusiasm seems to
be running higher than last year, which
means we should have a very busy sea-
son of dancing.

Once again may I invite anyone com-
ing to Toronto to get in touch with us,
because visitors are always welcome in
most of our square dance clubs.

Contests on the Wane

This year the Central Canadian Ex-
hibition in Ottawa, and the Royal Agri-
cultural Winter Fair in Toronto have
cancelled their square dance competi-
tions. Two or three other large scale ex-
hibitions have had great difficulty in
getting sufficient entries to make a con-
test worth while.

There are those who would say, “I
told you so.” On the other hand, this
is a natural phenomenon. The experi-
ence of those who have conducted square
dance competitions in county fais
through the years will tell you that there
is a natural ebb and flow on a three
or four year cycle. Don’t be surprised
if contests are once again very much
to the fore about 1957 or ’58.

Let's Dance

Bound volumes of folk dance descriptions used as

basic instruction books by most folk dance clubs.
VOLUME A — 30 Beginner Dances
VOLUME B — 25 Intermediate Dances
VOLUME C — 20 Intermediate Dances

Price: $2.00 per volume
Available through your folk dance record store

or write:

FOLK DANCE FEDERATION OF CALIFORNIA

420 Market St., Room 521, San Francisco, Calif.

Please add 10c for mailing
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HE HAS A REPUTATION
FOR STARTINGé MIS DANCES
ON TIME — REGARDLESS

Vi
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STATEMENTS REQUIRED BY THE ACT OF
AUGUST 24, 1912, AS AMENDED BY THE ACTS OF
MARCH 3, 1933, AND JULY 2, 1946 (Ttle 39, United

State Code, Section 233) SHOWING THE OWNER-
SHIP, MANAGEMENT, AND CIRCULATION OF
AMERICAN SQUARES published monthly at Wilmington,

Delaware for November, 1955.

1. The name and address of the publisher, editor,
managing editor, and business manager is: Rickey
Holden, 2117 Meadow Lane, Arden, Wilmington 3,
Delaware.

2. The owner is: Rickey Holden, 2117 Meadow Lane,
Arden, Wilmington 3, Delaware.

3. The known bondholders, mortgagees, and other
security holders owning or holding 1 percent or more
of total amount of bonds, mortgages, or other securities
are: None.

1. Paragraphs 2 and 3 include, in cases where the
stockholder or security holder appears upon the books
of the company as trustee or in any other fiduciary
relation, the name of the person or corporation for
whom such trustee is acting; also the statements in
the two paragraphs show the affiant’s full knowledge
and belief as to the circumstances and conditions under
which stockholders and security holders who do not
appear upon the books of the company as trustees,
hold stoock and securities in a capacity other than
that of a bona fide owner.

Rickey Holden

Sworn to and subscribed before me this 21st day of
October, 1955. Edith C. Ware, Notary Public.
(My commission expires August 9, 1956)

SURETEW AN +71'!

Enclosed is my check ( ) money order (

) cash (

) for $2.50 covering my subscription

to AMERICAN SQUARES for the next 12 months.

Mamp ool dngns BRSSO D M E e e T ot i Bl it s s b isiaciartibdiio: Dok
first initial last
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This is a new subscription (

This is a renewal ( )

2 AMERICAN SQUARES

) start with ..
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singing squares

\ \ = A roNRON

ON THE TRAIL OF
THE LONESOME PINE

PLOATIN' DOWN
10 COTTONTOWN

Here’s two familiar old rhythm melodies with E- A - S - Y and interesting dances
whapped up foryouby DON ARMSTRON G of Tampa, Florida. Don also
calls both of these numbers and again proves why folks love to dance to his
enthusiastic and talented calling. Music furnished by courtesy of THE SUN-
DOWNERS BAND.. ... and it's mighty purty. Dancers will enjoy steppin’ to these
new dances and callers will delight their followers by calling them.

#7445 - with calls, for DANCERS # 7145 - instrumental, for CALLERS

SINEAK KRELEASE 1

“SHE DIDN'T KNOW THE GUN WAS LOADED"”
AND “BACK IN YOUR OWN BACK YARD”

Just for Seattle’s Northwest Square Dance Convention, we recorded these two
fun-packed singing squares. Seattle got first crack at ‘em but now the whole
country can have ‘em. ROBBY ROBERTSON of Seattle wrote the steps to “SHE
DIDN'T KNOW THE GUN WAS LOADED” and DAVE CLAVNER of Los Angeles
penned the routine for “BACK IN YOUR OWN BACKYARD”. Robby calls them both
(like @ mad man) and THE SUNDOWNERS BAND made beautiful music.

#7447 - with calls, for DANCERS #7147 - instrumental, for CALLERS

e
Win Records

b/ 3!
5528 N. Rosemead Blvd. Usr FOR DANC"“G Temple City, Calif.
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American Squares Book and Record Shop thinks so highly of the Bogen that we would be
glad to send you one on a 10-day approval. If at the end of 10 days you don't like the machine,
send it back for a full refund.

We have just received “Dances of the
Jewish People” by Dvora Lapson. A very
well put together series of dance instructions

together with music for all of the currently
popular Israeli dances ...........cccoiininnns $2.50
Among standard reference works for folk

dancers is a series of five books by Duggan,
Schlottman and Rutledge, beautifully bound,

illustrated and very artistically presented as VP17 AND VP17X
aids to the folk dance teacher. The authors
present a background of the geographical, his-
torical and sociological settings of the various
countries and a survey of their ceremonial,
ritualistic and social folk dances and their
traditional costumes and festivals. The five
volumes are Teaching of Folk Dance ($3.00).
Folk Dances of the U. S. and Mexico ($3.00),
Folk Dances of the British Isles ($3.00), Folk
Dances of Scandinavia ($3.00). Folk Dances of
European Countries ($3.00).

The Harris, Pitman, Waller opus, “Dance
Awhile” has been revised into a new bigger
and better text book covering the American
dance scene. The new price, incidentally, is
$3.50 per copy and worth it.

We now have an adequate supply of re- VP17 - - - $215.00
placement index cards for 10-inch ampbhile
record cases at $1.50 each. VP17 i vt 5998500
The American Squares 1956 Callers Calen- (Plus Federal Excise Tax)

dar is now ready for delivery at 50c each.
$5.00 a dozen and 30c each in hundred lots.

AMERICAN SQUARES BOOK & BECORD SHOP

1159 BROAD STREET, NEWARK 5, NEW JERSEY
PRINTED IN US.A.



