‘with a "fory your ﬁqnﬂsns”

>

: Vol. TI, Ho. 5 S Yearly 1,00
: Januavy, 1947 e e o / - Copy 10¢
] DG S : ‘(_;‘_Jt’JI‘ ’ : ; ;
Charlcy Thomas, 3o Sovth Girard qt,, W\OGDVTV, New Jersey
_11 NNers :
e Frank dwman, West Jorqo“ Hospaital, Ceﬁuen, New Jcrsov
Voodrow forris puc Ciinton Strecet, C' Newr Jersey
. ASSociater B
glas Durant; - Jr., 3900 Tocust Sty \t “hilade
Ce Do Foster, P. Ov Box Sho, Dénver-1, Colnr do. :
Paul Hudu, 136, Buaery Street, Hehps tgud L, I., Hew York

phia, ia.

Jo C . i-lv Du re 9 (’OS SC‘ . Qakl:’lnf i ..\.Vd e 5 ')l" U "I‘ Dl’l, /J 9 Ak;/xc LS
Elsic Morris, 117 Horth.Taco ~“vbnuu co:a, 3, HusKincton

CLIQUES IN YOUR SOUARE DANCE GROUVS
by Paul k, Iunt
, a visit-
T wronder how 18ny croup leaders have had j - turncd
the diSLOﬂCGthng expericnce of orsanig- '
ing a new square dance LROUD, mething 4%
going beautifully for a littlc while,
then seelng it fall off % j old
faithfuls that always ;0 to ANy ;ouaro
dancc anyway? 1_11”xV"1ad that ¢
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UATLANCHINES

\T want to know how fto do that Indian
“Ndance. - e tiey Philovds
A T lcarncd this out with "Pappy" Shaw
“in Colorado Sprimgs. - He says that he
has been told that is. is over a thousand
years old. It was used in conncction with
the cercnonics of hunan sacrifiec -in the
tincs.of the Montczur When the vietin
was bent over the alter and the pricst cut
open his 1living breast with an obsediaon
knifc and lifted the still throbbing hcart
to the rising sun, this dance was going
on, and the throb of the drun still car-
rics the nenory of thot carlicr pulsation.
lusic: I have appended the twusic below.
"Pappy" uscd piano and ton=-tom, so whon
Henry Angsl and I nade souic recordings, we
did the same. The ton-tou is in o fast
cadence that I clocked at I'etronone 200,
but the beat is a heavy one followed by
three light oncs and there are two cf the
X,2,3,Ls to a measure of piano nusic.
nt thp cnd of each sixtecn of the X,2,3,Us
which is cvery eight neasurcs, the last
one is two hecavy beats, X,-,X,-, given on
the first and third counts. This is a
signal to change the dancc fipgure, . Honry
and I, being a bit nervous, nade a couple
of mistakes in our recordings but they
arc usuable and if anyonc wants to. shell
out $1.50, I'1l neke them a copy and
a go d square dance on the other side too.
Step: This is a shuffle stcp. On the
first beat of the tonm-ton, tap the right
foot to the floor; on the second, put it
down; on the third, tap left; and on the
fourth, put thc left foot dovm. In tap=
ping, the foot should be parallel to tho
floor. I find in ny notes: "The wholc
foot shuffles. Do net just touch the -
toes. Just a little hop and 2 wigglc.”
And I night renark that I found this very
difficult to doj: I'd forget nysclf and
tap twice instcad of once.
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Position: Boys hands at sides; girls
cross armns on chests.
Fornation: Iine thc nen on onc side of

the roor ond the girls on the othcer.
Nurber the men evens and odds. Then have
ther march in single file as follows:

v

Start
(For teaching, it is best to teach the
other figurcs fir§t and then go 1nto tnlq

fornation only for thc actual dancing.)
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Girls cross in

front of boys.

“Fnto g gipelc,

When you have reached a cirlg, girls on
the, inside, boys 211 join hands and girls
all join hands. Boys narch clockwise,
girls countcrclockwiscs Reverse direc-
tions on the doublc heavy beat of the
tori=~tor.

Men 1ift their hands over girls heads
noxt doublc beats All face and go
clockwise. Reverse. Girls 1ift theirs
over nents-heads and go counterclockwisc,
Reverse. (¥eep lo)klnq partncr squarcly
in the face during this figure.)

Men break hands. * Odds step back and
then join hands againe. The cirecle is now
a weave. lien stand still and girls weave
around clockwise under nen's arns. Reverse.

‘il break hands and rcejoin thew: under the
girls' ‘hands. Then they rarch, first
counterclockwise ahd then clockwisce. To
conecnce this figure, partncrs should be
back to back and face to face beforc the
breaking of hands.

Face counterclockwise in singlc file.
411 put richt hand over left shoulder and
toke left hand of the person behind.

on

Yarch, Now left about face.. Do not let
go. Do not duck undcr thc hands, just
tUrT,

: Pronenade.

48 stated twice before, the signal for
the change of a figure or the change of
dircction in 2o figure is the double heavy
of the ton-ton

r\ -

bea which occurs cvery
eight ncasurcs of music. ,
B o L et 2

Don!'t forg ub
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v would like to send a
copy of AITRICAN SQUARLS
to anyone who would likedit. Just scnd us
their none and address.
Algo, we want local'dnncos. Scnd yours in.
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CLIQUES
been thinking,
ted for o.M
It is well to pen
can survive

"It's just too couplica-

aiber that no group
for very long unless occas

sional new blood is added to IO okt Ty
equally 1mertant to renciber Lth new
blood won't.last long unlcss 1 a
goud tiic, . So by houk or vy erodky in
the ways T have guﬂﬂc°tvl.or in your oV
way, at cvery squarc dance tﬁkv Cire of

the new people, uake then feel at hone
and MAK™ THEM HAVE 4 GOOD TlMd, o ;JO“LP

or later your dance Vlll die on its fopt.
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Forsation® large circle around th.. roba
Woren. focing in and ven facis OUt.
" Positiony . closed op vert!s hands: on
girls'hips and girls! hands on ien!
sheulders, ;

Starting with nents léft nu irl'
right; }bul toe, hool, tde (chus) i b0
rmen's left)  glidey Tli(_) 511(1@, 1S

noverse, nen's richt and \]Pl
heel, toc, heely toey: \cha“.
right) glldp,’;¢1du, glide,
holds, still facing caech
hands togo sther, clap, clap;
1cft hands togzetho Ty clap, ok pause;
clap both aandu together, clap, cle,

pause, slap knces,: oJap, slap, pausg

ap,

SWing your partners for al ost the re ain-
ing tinc of that phage and thid nen 10ve
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on, to the next girl to
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In dukvrnblu‘ this, I an assuiing a
knowled; of tbo DObUllgr'v&PuOPVluWnL
step (put your Iittle foot) and its di-
vision into two long and four ohort
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I startcd the pnonobrnnh and the danc,
In two idnutes every squarc was in a snarl.
I stopped the inusic =nd cxplained the dance
in corplete silence -nd with the atbintion
of cvory dancor,
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First short: vach doncor turns around in
r;ufun without brocking hands so that
o bdicine o bk 2 and the gird

1 bl Mwn's-loft with his leoft
'har shonlder,
rt:  non pivets clockwise
gl 2roﬁrd hiw =0 that
in the oricinal dire setion
stilloon Dl“ Teit o
Bbréols with thu rlwnt an
walks into the
f Teo5uie _wlth

Sy

in:

i S ayes

1y
dadert

le

£t

undor the
back to the
)*n fadi

11‘ T ld e

waq wher
And you bn
A”r 11y

';urﬁs

i J
qu rado. Sp

Ll ‘“ C[ . JC-‘ HO8 + b., ’
Hrethat & ition proup df g,
Of coursc lorg welllto Bb
=r dndicated by
ts in th\ 1@&5’rg by
fac=

+z, iqsidc hands

Hodius,” shopgd #
-outside (swinging
: iday outsideo, inside
sach owqud ,Lt“ frpc handss you now
to backs Join free and brea .
th others; you are now headed back) ITT
' Saoiih 'du, inside; IV, outside, in-
'(11«3"r Itz position)
“‘lt and: VITI, 20
\rds 1ntu tub Cu]b
tﬁr*w's g foriar
¢irls have pivoted clﬂcbn
a8 and continue to pivet :
the next The
the tiving and if . done e
Will grab the sirl's left

b

A

VIT

ﬂwgctﬂ

this
porfgcﬁ"v tﬁc he!
CRE 85

with his she councs plwotinﬁ toward
Hiryan pri,ct tine to 7o inbo the repeat
of the dange with the new girl right on

the 4 nineth

v
e

‘ur sonetelephone
i ¢ Cd tJ the other
Y .:"“u 17 Ve : 24T . S0 any

Pl

nEad 1BASUra.

Do
/\_7\-.‘ I~ ,\v- ,\‘-- ;\—-,\w— /\*— IV—

b




HENIEE RECO D DO Albu*rl.A Tixas Squarce Dance "usic. Ve have been *

: waiting for,u\*w tincs and vswall A "tlchbly, for rccords thaot would
ateh the Viector, oodhull Soldicrs Jav qrd Jlackberry Quadrille, In *

your rcviewer's hwible “ﬁ1n10u, these d). hey arc fine squarc dance

P Ords s iy ,.‘;rto do. not seva to bu as well dntegrated as. the
vondhul L £l assios, }ut the uelody is there, the bass is therc and nicely
Lody, the beak 15 thort. In fact, cver ything isthere that is
sary ior o finc Sthrb dange record, The rgcords ar 120, which cuts down the
ol peplays to 8 danecy T highly rect :nd that cvery one with any kind of a
reeord library at all add this to it. The beat is fast for castern dﬂnc¢rs. I hav
plﬂccd the uotronone count, as T counted it, alongside cach rocord. TFor cor purluon,
Woodhull's Soldicrs Joy is 12l by iy count and his Blackberry Ouuerch 128,
CLLCSEN N DUPLIN'S Metronone 130. Exccllent,
SOLOTERS. JOY Metronone 132. 'The objoction I have to this record is tnﬂt it was aade
at all., This is the sccond Soldicrs Joy without calls in six onths when Lt is an
accopted fact thot Woodhull's Soldicrs Joy is the best rec: ording made. Ve cantt use
o Soldicrs Joys in onc cvening and oven if it is possible to nake a better recording

e

2%,

than Woodhull's why try? Squarg dance t ncs for rccords should be chosen with a
greator \rv to what is : ah] *

UKCLE JOT & TURREY 1 °C nec‘ully azainst nedleys as it
s 1ipossible to - uso 0311 if onc should so dosire 'ﬂanpr, this
8 ono OF the bottor y Uncle Joc halfway thru the rocord and thon

wanted to put o touch of white

sviitch into Turkey in . the ut““w lov tuc other. If you
2 is ade (there is no pause) you could pick it out and use just

paint where
one tunc or thc othor,
DURANGS HORNPIPE | Mctronoiic
KEANOYE ALBUL #4130,
Auerlcwhvuquwrc Dance Grow
nusic is supplicd by the A
i ad aEs Manny Shnt b s Piirdl
of the group whosc rocordines
well knovm to squerc dance cnthusia
gives o briol cutling of ¢ ch fJL"I

x5 ”1¢~ albur: is the product of the
ich is dirccted by Margot Mryo. The
nce Orchostrog and thoaallor is idonti-
in the toxt thot he is "a popular acober
corances: throughout the country hove nade hin
The toxt in the albun is by Margot Mo
xins tho calls and terminology. The
00d rhvt 1o 8 the ‘calls by
NGP IR re cco“ds, one
throuchout

s

vo and

y_)

& CC

Foeprds arc woll rocordad by 1 &
Manny arc cloar ond without nuch pattor
teelse roscentuent to the foct tht
the albu, whilc the caller, who is
only.as anny. :
s Many squorcs thot have
the Bhgi;wiuulstig Onc
thow-to-the groving Iist of
advanced groups,
K553-L1 CHICKLN REEL This is
thatoall of the _‘r are
X553-B  DOUTL
done by head G
K55L-4 SITENT.COUiTE This is a i1orc
ites, and ong of the bost rocords
KS5L~B  PRELKNTSS QUADRILIE Another
heod and foot couples altcrnatoly :
womld B 2 cood derionstration nicd
perforncd.
K555-4 SQUARR
K555-B THY WEW i FAN i
Dance, lincs of tmu Couplgs facing cech vbher,
’ ; : Continucd Ps
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Without question, the best album i{-“ii:in 5 %
available--see review ‘Q%f;g; : g
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ORIGINLL DANCT CONTTST : . The winner 1is TARE“—QUARTER CHAIN
: o : by Chs rley'Thouaa~
Dronlnr what uodpot hxv\, I declare th ve b a smmll dance herc. The
loser is so good that frvi nigrdly fho conto &b e has been picked up by locul
callers aond introduccd to thoir sroups. Yebl this 1 it -at Darchbown 45 fo 3

at Denim & Calico 23 to 2 and at the Carnden ¥ 26-13,

Your cntrics should be on white paper 03Mx1IM yrithout your nazic on it._‘Scnd a
covering letter. The prize is your choice of a yeay's subgeription to AMERICAN
SQUARKS or a pack of Fosterts Mcalling cardsMi .s you will note, wditﬁrs.fuscrve the
right to cnter their oym dancas. : '

. §
IS MIDOLE (.')"H THE. FLOOR
WD SO MORZ (1)
~QUARTER CHAT.. (2)

i LGATN (3)
mu ALL 4 0UND TH3 TRACK (L) :
WITH Gimssuo BR :u__MI‘ar:' oM A ;z;«LTTw'w_;D e o 6
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They stcp back just

a little into sqﬂ“"*,‘ craction. :

(2) The side ik : sh ; veecenber ond turn”thrqc'qu?rtorﬁ'of
the way arownd so y sacond lad e out boetwoon the, third couple and bhe
feurbthilady conies "fdt ootw:n.in’ g iy C : S

{3} In-the nmeantiic
right 50 that whon their ladics
then oround as in a lodies

(L) The ladics ;0 into
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and the' fourth lady couir H'Wu mtr(“LtA
partners arc there to turn thas ordund: end s
continuing on until th g turp to placcs
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SOMART FOLK - DAN
Bancose The on s containod hdre
isc, Meitschi Putz DL, Czechoslovalr,
Palestinian, Cherkessias Danish, Masquer
albwi of its kind inasimich as it 18 &
dances fron all ports of it
“The rmsie,
strong/hoat and t
_car for listening os :
I think that the I‘;;Xicﬁ&n

As usual in any grouping. of ti
oukt. over and cbove all the r/,)b.
T think it only Taoir to add
there are ohe or two included w

Ay succes:
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Judeine fron: the fine qual the othe il ‘ plior s they okl
add.up to a : done and ghould m bo the col—
JTeetions iof - olls folk 1msac lovers sthother oz dancers on lwt. = Jinx Colc

JOI DAVIS ALDUM Di~20 TRISH BARN DANCES. I don't lmow the diffirence betiiccn
Lrish bori-dancowand obhorsls  As 2 wmablerscl fockedl don o ckpish dansoss sedat
ing thesc up,:as I hove picked Up other Irish nusbers, for squarc dancing, thoy
are louss I wouvldn't ask anyone to aance Lo uux,. oliory Ward put
out the saue record, just -nothor pressing, for 35 ; .uch. nnly 50P3
Lilkes e buy thon, T ovon cot two of one rocord ,nd nad tweeg bael: and lefnti
36064, STACK O' BIRLEY. Pretty foir czcept for the robtten recording of the accurduon-
6 wibratos badly, @ rolronone
36065 PRIIOSE VALE and THI Prohably the
1261 MUTLIGJJ RACES,: Faiv playines Rebben recore
124 RIES OF 8L.G0 Just as bad as the raosts
36054 e cand , (

36058 OLD TT. ERS F.
36034 BEAUTIFUL HI

3603B THY FROST 13
with the tonec indic,tor
plenty of bass there is
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5, sord were rerccorded
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PROIPTAR'S HAND TOOK, by J. A. French. Theodore Pressc~ & 00, 50¢ : \

.r. French tells us that he;has‘endeavored to make.h;s book a practicél and

. systematic method for beginnerd, 1 doubt if a beginner would have much luck with

this work, for having toldﬂus that this is a-book for bepinnersy he then tells us,
fVThisAwork‘is‘th‘iﬁtendedpn'ﬂaftreaﬁise upon the art of dancing for it is assumed
that the prompter has already the necessary familiarity with the different changes."
Then he tells us that "a térm ¥ith a good teacher of dancing will give the desired
knowledre. " The book actually is a’ guide to-how the basic changes may be inter-
mingled.s He gives no special musical sugrestions for the individual dances. He does,
however, tell the student how many sylables to call per .easure and gives a list of
changes and the number of measurcs required to cxecute cach one., All this of course
presuposes a knowledge of and familiarity with typical dance music which the beginner
might have. Then he lists the calls (or should I say prompts?) for a variety of
quadrilles, contras, lancers and rcels.

Maybe I've uncons iously degraded this work too much, but I just don't like
prompting as such. To m: it shoulds like an indifferent caller getting more and more
bored as the evening wears on. . Take for an cxample the prompter on Ford's Tarly
American Hour (Yawn). In my opinion the caller should enter into the fun of the
dance by singing the calls and adding littlc quips and jingles herc and there to add
to the fun. I don't scc how the caller can rezlly center into the spirit of thc dance
by just standing up and shouting the barcst of calls. Which would you rathcr hear:
nSwing your honey around and around till your old wooden leg makes a hole in the
ground," or simply, "Turn partners,"? I don't know, maybe I'm prejudiced but as
1ittle as I liked John achell's "Prompting, How To Do It'", botter than this once

’ youg Durant, Jr.
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- * BOOKS FOR SALL

. Postpaid 10¢ per package for mailing.
COWBOY DANCTS, Lloyd Shaw. Just roceived DANCING WIT..UT A + 8TER. A collector's
a box full and recady to fill your ordors  item from wey back, pulppaper 25¢
again., The best booke & 1,00 PROMPTZRS HAND BOOK, Je A. French.  Another
DANCES OF OUR PIONTERS, Grace L. yan old=timer tho DPresscrs say it is a steady
A finc book ‘donc in mid-western style . $2 scllor. 3 50¢
THT SINGING CALLER, Ann Chasc. 15 dances. SUVING YOUR PARTNERS, Durward lladdocks.
carcfully explaincd with music 4 1,50 51 Modern Mew England dances: squarcs,
FOLK DANCING IN HIGH SCHOOL AND COLLEGL,  eontras and circles. Back folds double
Gracc I. Fox. 17 forcign dances and e for casc in holding while calling. $1.50
squaresy with music. . » 2,50 Do=5I-DQ, Dob Sumrall. 35 Texas square
ILARN TO DANCD AND CALL: SQUALS DANCIS THE dances well explaincd. : 31.00
FOSTIR WAY, C. De Foster. Our fastest~ - SVINGO, lLiod LaFarge. 20 singing calls

seller. Cards, for casc in‘handling % 1,00 from lorth Jerscy; ratheradvanced $1,00
SOUAZT DANCES, Ed Durlacher. 12 dances . HREL AND TOD OR A DO-SI-DO, 33 .dances of

covering a wide range of American folk - all kinds for those déaling with children.
dancing with music.. : ¢ $1,00 Music included. : . 75¢
JTH? SQUALE, DANCE A wonder book written  FOLKWAYS COLLECTION, Gene Gowing. 2 cir-
for the Chicago Parks by. thce VPA. 57 cles, 5 contras and 12 quadrilles by the
squares, 16 rounds and 5 mixcrs. You can dircctor of National Follways . ..  T15¢
buy this cheaper dircet, but I paid more ' THE COUNTRY DANCE BOOK, Tolman and Page
for my copye : : & 2,00 An Affl book of New Zngland dances running
FOLK TUNES. The companion music book. strongly to contras with very readable

26 square tunes, 1l schottisches ko & 2,00 comments, historics and annccdotes about
PROMPTTING, HOW TO DO IT, John Il Schell cach dance. : : TS
131 contras besides gquadrilles & 1,00 WESTZRN SQUARE DANCIES, Rylph MeNair $1.00

CUT: For publicity you need posters; for posters you necd a cubt. Ours is
by Jean Wright of a-couple swinging Gty designed for that purposc. 75¢
BACK NU:BERS: We have slightly uscd copies (rcturncd in the mails) of

most of the back issucs. Complete your filos, Hg i8: td0uea s

AIERTCAN SQUARES, II,. 5.
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