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Last swricr John Zebrick told ne that
his fovoritc squarc dancc was at Hilltop
Lodgc. So T was glad when an opportunity
caic to visit it. Let me warn jou, how-
over, it's an awful place to zot to fron
wherae I uturtCCL .

Thore was a nice crowd of teen age therce

doing squarcs between ballroou (too much

of the latter for ry taste). Charlic
7Zintle told me that they generally have

five scts of three squarcs cach in an
evening. At that he has to cut dowvm the
tine on the squarcs to the point where he
sends the sccond couplc out to dance with
the third when the first has reachced the
fourth. The chorus comes when the second
gets back hone. It's frankly a tinc-sov-
ing device, but I don't know but what it
is an inproveucnt. The oncs that arce the
n0st fun arc the dances in which cvery-
body is active at once, and this schere
keeps nore pcoplo daneing.

T had a long talk with CharTlS CUrim
the fox trots. Scecns as how illtosn
the oldest new squarce dance in N, rth

scy, Gating fron 1921 or therc abouts.
Charlic hinsclf came fron Pennsy Alvania and

iﬂ
Jor-

had difiiculty adjusting his calls o *the
Worth Jersey Mallemande left". He appar-
ently didn't adjust this call tho, at
lcast in onc spot:
Honor with the right hand; honor with
the left
Swing your partner halfway round and

allenande loft
Honor with the right hand;
 the lefb
Swing your corner oncc around and pro-
zienade her hone.
On the call "Honor", partncrs join right
hands and change places, the lady turning

honor “rith

under their arios. Now back with tho loft.
The othor instructions arc understoncable.
After the ladies have turncd under onee

for each gentlciian, throw in a chorus and
thoen call the dance again and this tine
the gents turn under. The iwusic down bc=
low is the way I rcmember the tune. If
T have it wrong--ell, that will work,
One of Dr. Shaw's peceves this swrer is
thu incrcasc of singing calls over the
untry. He feels it is bad for square
d“nCln” becausce they arc too casy: casy
beeausc thoyt!re routine and call for no
brain powcr frowm cithcr ca llcr or: s

sadisa asny ¢allors can't sing! 1
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but I do think that doing the Texas Star
sun” to Pony Boy is going too far. Cone

> think of it, I don't roumenber a cance
that wasn't sung. That certainly is too
flany.
('- Tote:

roh

e want somc of thesc travelogues)
211l over the United States. “hen you)
a strange croup, won't you write it)
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I et Clajtvn Perry at the National Folk
Fostival. 1In casc you don't know it, he's
fiddler in Henry Ford's Orchestra. He
$old re such intcresting things about Ford,
his "revival® of "Early Ancrican Dancing"
Good liorning and the orchestra that 1
Askod hi Lo writc then down for use. ie
did, and thc y‘Wlll appcar in our next issuc.
< You will noticc thec absence of the con-
to.st this uonth. lic had the dances chosen,
but because of going to Colorado Springs,
I was unable to find any active groups to

vote on the ontries. e shall rcswic in
the nextb issuc.

Wl ncod foa B0 Lge. . Ongy WO DOGE BOLO
1ore ¢ anc so will you send us sone that

moovmhwlﬂyau‘mﬁMEﬂ? Tm,wen%
1ore subscribors; so will you send us the
nasics ond agdrcesses sone. of your. friends
who ight be intcrested ond we'll scnd then
conplerentary copics.

Re c.iour this is your magazine and we
?hl&mm;ﬁurcumnnt,suwcsbcnqcmdzw—
ticless
B o L

Becausc he has been honored by being
asked to bS a guest gallery youn cditor
reminds vou egain of the !INEOLA FAIR a
the tcwn of the same place on Long IslaJd,
N. Sept. 10th brings a folk dance con-
tost for M“W'erk rosidents with cash
prizes and ribbons. The 1lth brings a
squarc dance copetition with morc ribbons.
On Friday thc lBth, Yo Iditor, Rod LaFarge,
Paul Hunt and Al @ acLcod will buck the
jinx as callers, and the finals &I the
contests will be run off. The Rock Cancy
countain.ers will play. For nore info and
cntry blanks write Paul Hunt, 136 Erery St.
Heipstead, 1. Y.
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THE CALIERS' CORNR , e by C. D. FOSTER
author of Learn to Dance -and Call Squurc Danccs the Foster Way

After trapsyln' around with our editor in New Jersey and tho castorn part of the
country while I visited his howb, he came out {fest and we took hin ardund whllc he
visited mine. Ve saw a lot of dancing=--and other things.

He as asked ume to talk about 0ld ting squarc dance tuness As I_have séid before,
it is not nccessary to have a "bundle" of differcnt tuncs to hold a square dance.
You cen take a dogzen different picees of music and dance square dances aYl night to
then, for iost of the changes can be called and danced to so nany dlfforent nunberse.
You don't have to have a special tunc to. cach dance.

Ind let me repeat. It is very hard to get an orchestra that can plwy good old
time squarc dance music and then turn arotnd and.play jazz, swing or jitterbug.

.J\

I wrote about the dances we attended in the Bast in our last issuc.- Here in Den-

very-we visited several different dance halls. I picked out ~laccs where we could
sce real old time dancing in the "raw". Therc was no preparation, no special crowd,
vic saw then Just as they are danccd cvery night in the year. 482

Thcy were dances run for the public. Their only rcason for cxistance was the
nced of the public for o placce tu dance old time dances and a desire on the part.of
the managenment to make noney.

‘Once pl ace we visitcd was run by o banker and hlS pﬂrtncr. They havu been running
this dance ot the same place for gix or scgven years. - The banker's wife, takes carc of
the check stand: and the partner ploys the druas and his wife sells ticketse. The
banker is menager and generdl flunky. I should say off hand that there were at least
four hundred people in attendancs ond the crowd was mixeds It wos & conglomcration
of overy walk in life. e talked to girls who were clerks, hashers, bar maids,
houscwives and what hove you. The men wer. bankers, hod carricrs, taxi drivers,
paintuers, carpcnters and gencral rostobouts; all not together to dance. Perhaps not
mpre than fifty knew even thiir necarcst seat mate. '

The orchestra wos dressud up as drug store cowboys. They played nostly old time
music but sdactimes branched sut on nuibcrs that werce popular a few yoars back. They
played a’fox trot about cvery fourtd nurbor. They had two fiddles, n guitor, druns
and piano. The dancc started at 8:30 and at nine they had a square dance and then
round danccs wntil ten, then another squar: damce and then off ot 11:4h5.

What night have surpriscd mony of you was the terpe of the nusice It is quite
different frdd fauch of the music you will hear pleyed for the squarc dances in the
East. Goneorally-iniBuffalo Gals or Soldiors Joy, you will hcar the last beats in
ach phrasc of imsic erphasized., Herc you will find no pronounccd beats; the dovm
beot will have the sarie valuc all thvu the song. There is ne ‘difforence in the beab
fron-sbart tu-Lfinish. -i4-smooth, regrlar tinc is poculiar to old tine dance usics

The sceond donce wo atbonded was about the saic. The zmsic consisted of pianc,
fiddle, druas and sax. The sax sits out when they played for squerc dancese.

Thc third procoe was a ropetition of the other two. s Thoy had a fiddle, accordecon,
banjo and guitar. : -

Don'™ you worry. If you have sm orchestre ‘that can slay -wrkey ‘in the Straw,

. Arkonscw Traveller and The Girl I Left Behind He and a.fow tinos Like thosc, that is
enough. You will gct by. You con callmmny changes to any of thom. WAIT A ITNUTE.
I ncan reell old tine dance calls. If you want o call Uptown and Downtown or March-
ing Thru Georgia or suuc of the stroemilined modern -8nees that reguire cortain usic,
thot won 'Y work. I an talking about an old tire squorce doncs wheroe the erowd is a
mxture from all wolks of life and fron all the 'status in the union whoere thyy acci-
dently got toguthur to dancc. That is what we have in Denver,

Therc is a holf way where we can nochb and all dance together. Come out and sce
us sonc tluc and we will’ show you.. e
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In looking over my collcction of dances which you folks have sent in (and it is
rather thin since last issuc) I found the f 110W’n scnt by Ed Vancce of Chicago.
However, I.shall always asscciatc it with Raynond c11:‘L“bh of Dallas, Texas, who called
it for us. at Dr: Shaw's class. Ray is an hvl caller (even better thoan your cditor!)
and was escorted th the platform whenever the class wos. asked to furnish a caller.
Invaeribly he would call this, keeping the dowmbeat with his voice and waving his arms
and body in rhythi: with the mwsic, It is worth going to Toxas to dance to.
Ed Vance calls it The Four Loeaf Clover. Ray Smith entitles it nerely Arkansas
Iravelor. I-give his version, : :
First and third cruple go forward and buck
Forward “gwln ond: swing the opposite 1wdy with the right hand around
Pardner left and left hand round
~ Cornecr right and right hand round
: Pardner left and left all around . ;
And proucnade your corner as she couos down.
.- Répeatithree tincs, then sccond and fourth lead out. "Swingh of coursc ncans "turn".
Oniy the active couplos-do bhu first three lincs, but ¢verybody does the last threc.
‘nﬂ I forgot to renticn Lh” Ray's Southcrn accent added .:uch to the effect of his
calblang. YPappy!l Sheny sulu; "Lpt vour charccter osut ‘., « sderophone." ‘And Ray
certoinly idocs. e
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‘Bditor's Hcte:  In rcsponsc to our roqn 5t in our July issuc, Mr. Lang, of Denver,
Colo., has sent us the following on the Blaclkhavk .falta.

The Blackhawlk ‘altz, as kncwm to us, is s dance. It was originated,
according to scv'craj people here in Denver who WibNCQQOM dovelopuent, by .iss
Fenchion:Stockton about 1938 or 1939. She first taught it ©r 2 group of reercational
lcaders at the old Lawrence Street Scheol.

She really did a swell job, becausc it has turncd out to be onc of the nost popular
couple dances done here in Denver. It is requested at cvery square dance, ‘and cer-
tainly no "altz Night would be coplete without it.

The :wsic uscd is The Blackhavk ‘izltz written by ary I. Valsh nany years ago and
published by scveral pablishcrs. Tho onbﬂru picce can be uscd if desired, but we
ecnerally usc only a part of it here at "The Hayloft'". Reforring to the publication
by .’ i« Cole Publishing Co., Chicago, wc start with ncasurc nwiber one and play the
noxt thirty-two ncasurcs. This takes us onec through the dance roubine, and the cn-
tire tairty-twio nicasures .iay be repcated as Jany tiines as desireds . The picee is
played at approxinately *ort"~four ueasures per ivinute.

The dancc, as originated, is donc in conventional dance nosition.

‘leasure Rock. Tho gentloian rocks forward on his left foot. The lady rocks back-
g ward on her right foct. This position is held for the thrce counts of the
ricasure. :
“flecasure Rock. The gentlonan rﬁcls back on his wicht ! Th: 1lady rocks forward
2 on her left foot. This position is held for uhu thr ¢ counts of thc rneasurc.
‘easurcs The couple waltzes six regular waltz steps. fThe gantlb an starts those

3 and I waltz steps forward, on his loft foot.
casures The forward rock, the backward rock, and the six waitz steps, as describoed
5 thrulé for mwcasurcs 1 thru L, arc repc ated in sequence three nore tines.

v right, putting his weight
naSscsher rlght foot in front
of:the Lofb s pubting her el ¥ is step is made a 1it-
‘tlocasiors ifatbougentlenon Hl"@tb 5115 1= on the wpall of his right foob,
and the lady pivots slizhtly on the ball of hor icft foot, 2s-the cross—uVer
step is taken. This step takes the th¢v¢ countﬁ of the ncasure

Moasure The wentlenan crossces his loft f“ct in frﬁnt of
17 on Hls Lot footnitid tho sa '

il

lcasure The gentleisn cross his ri
18 on the right foot

foot in front of the left, putting his weight
tiney thos lady erosses her 1;It foot in front

oft:her irights putti 't on hor: loft foot.: This step is iade a lit-
tlc . easicr if the rentlcian ;.vst; 1i“ht1j'”D tihe ball of hLS cht foot,

+ on the balleot her Tl”ht £
a

and the lady 5 oot, as the cross—over
step is taken. This step takes threc counts of 1Cagure.

Measure On count onc of thc ncasurc, gentlenan crogscs his left foot in front. of
19, Bis right, putting his weight on his loft foot. At the sance tine, the lady
. erosscs her right foot over the left, putting her weight on her right foot
On count two of thc “gasvxv, tho -ontlenan steps to the side with b _
Toot, putting his weight on his right foot.7?The v niakes a similar step
with her left foob.
On count three of the rcasurc, the gentlcaan crosscs his left foot behind
his right, pubting his weight on his loft foot. The lady nakes a sinilar
step with hor left foot.

Measure The gentleion points his right foot to the right, keeping his weight on his
20 left foot. Tho lady wakes asiudlar step ultn hvr loft Logbs

casure Tho gentlcuon crosscs his rig ht foot over tho left, putting his weight on
¥l his ris ht foot. At the saae tinc the lady crosses her loft foot over her
richt, th+1ng her weight on her left foot. This is the s e step thet is

taken in .lcasurc 18.

10}

oosure The gentlean crosses his left foob over his ~.ght  Sbing his woight on hi
22 left foot. A4t the swie tire the ledy crosscs hor right foot over hor left,
putting her weight on her rlgnt ;u)t. This is thoe same step that is token

in Jessure 17. :

“pasure On count one of thoe '« crossss his right foot over his
23 . Tcft putting his wes it the sale tiueithe lady cros-
ses her left foot hor volght on her left foot.



i KHAWK VMLTZ {Continucd)
Hlecasure On count two of the are the pontlonan steps to the side with his left
23 Toob, putting his welght -on his left faot. The Tady nakes the saue step with
(cont.) her right foot, i .
On count. three of the neesurs the gentlo an crosscs his right foot behind his
Iofe, TihZ his .oight on his right £oot. The lady iakes the sauc step
with her left foot.

$EIOTOR

Heasure The gentlenan points his left foot to the lcft, keeping his weight on his
2l right foot, The lady takes a siuilar step with hor right foot.

lcasures Repcat the steps as described for ncasurcs 17,18, 19 and 20,
25 thru 28

“icasurcs Repeat the steps as descrilted for icasurcs 21, 22, 23 and 2L,
29 thru 32 e
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CALLS, Ralph Pagze, Callcr, and his
Hew ingland Orchestra. liy first improession on sccing this albua was
annoyance at the leud ropresenta- e tion ¢ ® squ~» . dances on tho cover.
Jaybe lir. Page's squarc dancers ook like that, tho I doubt it,

Mine don't. Ty second inmpression was nrofussional jealousy that ‘dchacl Hernann,

the foreign folk dance expert wrote tho cxplonations and got publicity for his

HAgIBINE o, ob 0 @

50364 ODD COUPLE IN THW COXTER. The pattern is unfanxiliar and hence not fully appre-
ciated. Ralph Page advertises hinsclf as the singing caller. He sings, but his
lines ‘don't alwag s rhync.

5036B T1OWADNOCK L.UDDLZ. Starts out with four in line and sides right and left. It
progresses with a difforent figure for cach cuunle and winds up in a fuddle

50354 DISGUST?D BRIDES sttty fair

5C35B RED RIVER VALLEY. Pasc has a way of -changing the figurcs for cach couple thru
the dance so that there is littlc central nattcrn. Don't try thoese without listen-
ing tc thenm first. : : ,

50374 L.DIES! WHIRLIGIG. I think I like this bost. Tn vy book it is "Lady Turns 'Ei
There is one place vhere the call is inadequate to deseribe +the oction. All arc
promenading and he calls to svap ladics wdthdut saying with whon to swap.

5037B STAR THE RING. Too ich starring and not enoush anything -else.

Do not lot oy ceriticisn of the individual rccords give you a wrong impression., I
advisc you to purchasc this albw:. It is not tho bast a’buri, but it is not the worst.
Ind T7an wTad that thore arc Mow Ingland cdances now on record.

DISC Albun #631. SQU.RT DANCES TITIOUT CALLS. Pasl Funt and his Rock Candy .lountain-
cers., ¢ have long ncoded en albuwn of squore dance rocords without calls and Paul
Hunt has denc a service in rocording then; but I smst regrot that Disc records ther.
The pressings ore rough with scoveral bleuishes, yot they cost 75¢ as opposed to
Victor's fine preossings for 50¢ ilso they lack that heavy beat so necessary to

scguarc dancce recordings. Perhaps whon I put the tone selluctor of iy amplificr on

hoy will be better. I hope so. ol :

ALLOY. This docsn't sound like the Halcs of allow I knows Onc of

the runs is swallowed as the accordeon drounds out tho &

SO036B RIG & JIG J1 & fine rueordings

50394 COtlDT

; g the Dielody all of the tine and goos into: (e youcall it countervoint,

a music oxport) leaving tho 1zlody to the accordesn. This is a little dis-

on Sinmins thoieall. : %

Thie sceiis a good tie to nontion that the imsie starts at

the groovds. - This is surprizing 'ond ~ little annoying on the

.ast stort calling as soon as the noedle touches thé raocord.

But it is an ac v i oing thru the sceond ftime as it ¢linimatos: thetwait.

50404 SOLDI LS J is-is-nab upibo djosdhallls farous rocording. Thove is not
cnough bases :

SOMOB="Lt (PLICHT:R™S I
but has & bipdoncy
boat carrica by

PO.RLISONS HOLG 5.0 hicidake pleasure dn offering these for salke dthru AlLER-
0N SQU/ARNY, but b pride dn telliing 9ol what we tthink of theit.

DEVIL'S DREAIf There arc cnly threoc instrunents, fiddle, guitar and piano, and they
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DISC Albua #630 SQUARE DANCTS WITH

o
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IPE. This is a fast onc and likc all of then well played
ordinate the nclody to a nionctonous but not cuphasiz

00N

wnk

sound a bit skiimy. ULlso the guitor, instcad of sticking to the business of carry-
ing the' beat throws in a littlic ring o ting ting now and then.

R DOV B BUR < cEASSEE O ho bass'ﬂags not ewize in loud ¢nough.  T'd like to ese
these for a dance befere giving oie maidered Opinion,

FOSTER 'S CALLING C.DDS
Ong dance on each card for casc - DOES YOUR CLUB NEED L OKEY?
i in hendling. S ;
_ 25 Donces : : . Scll subsecriptions to ATERICAN SQUARES
10 cards with gcneral instructicns i ki oe-fer foeng
& 4.00

5. In this, as in soveral of ' the others, the fiddlc gots tired ef 4

A



HOIE RECORDINGS : Orcder thru AMFERICAN SQUARES

Accordeon, fiddle and guitor Fiddlc, guitor and string bass
Virginia Reel (Fauily stylc, six couplos).iss heleod's Recl
Fiddle, guiter and piano Pigtown Fling

Rakcs of iallow The Girl T Loft Behind iic
Devil's Dream Foxcs Recl

Fisher's Hornpipe Golden Slipncrs

Rickett's Hornpipc Buffalo G_1

Marching thru Georgia Iife on the Occan Wave
Walkin' Up Town Turkoy in the Straw
Mississippl Sawyer 15 Love is But a Lassic O
e e R ey Raggedy Ann

Chicken Rcel.
Records will be cut to order with any twoe of the above sclections on one record
for $1.50, Add 25¢ to each ovder \xcrardLVVg of the nuaber of rocords in the
order) to cover cust of packing Records will be cut on high quality
unbreakable accbate discs (Audiodises). I played with transoription necdlcs,
they will Lust 28 Tongas ordinary cUlicr

F TCODTCE ., . BiLh TOCUrdS are Lo Enths
Allow about a month before you it your order not gatt*nj thru-

MY WEEK WITH LLOYD SHAW igsuc and 1 lont'y want to keep teliking a-
I spent the third weck of fugust in Dr. 1 So hall use the

i}
4
Ak o, ”’ T S
Iloyd Shaw's class af Colorado Springs. T 3ab«erL a8 background., I nay wrile an

studicd dances, mostly couple uanvvo, un- . article or so on idecas I received therc,
il they stuck out of uy cars and trailed and uns the knowledze there ob#. .

in. ny soup. taincd
dany of ny classmates madessuchrremgrks  for the nex
as "I want to rcad about this in uAMEICUN no issuc de

21l cver the paper
rars, but you will find

SQUARES" or "It'11l take you three issucs. I sha1¢.g‘ng wever, thet I found cut

tpruse-up-all the mﬁtbrl% you gathcr :d how little I know. Your editor was taken

herc.m down scveral pegs. t was good for him.
That'!s just the trouble. There was too We osnly rogret that he didn‘t coic down

aeh doing., T .couldn't cover:it in one a fow nore.
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DOUBLE INDZ
vhen John Hodgkins sprung this one on us he seernied very disgusted that we couldn't

do it without any instruction. However, hc taught it L us. | might renark that he
uscd "rirst ¢ ,uglo oub to the right ond cirle four, .Leave that gal and go on to the

next and c¢rc' > three, Take thu g and on tc¢ the noxt and circle Fsurj leave that
lady and > alone" to get us into position, but it b suwmwr, I've given you

a less st=~nuuvq openers:

e

Two hcad l&dlhu lecad to the right . l..Two gols break hands and threes face
indieircle three wibth all your n.ght cach other. Forward and back.

Forward six and back you @ol 2. As thc sixes advance.theosscond.tine,

The two gents loop with a do-si-do the gents break left and raisc right. The
Forward again and double wndor, @ gents pass left shoulders and the left gels
{Repeat the last threc lines thrice nore. ouv under the roiscd arns - in front of then.
(You then get your partner back, and They then turn right and the attached girls
(AMllenande left, grand right and loft turn left. The sparc girls now duck under
(Or whatever choruscyou want. the greh of the couple with which she was

advencing and gocs to the right side of the
gent on the right. At the sane time the gont hands the right hand lady to the gent
on the left. He noves to the oppositc's place and there turns uround and stays.

Or to put it another way, Gl, B2 & G2. and G3, Bl & Gl advance in lincs toward cach
other. As they advance B2 breaks with G1 and Bh with G3. B2 & G2 and Bl & Gl raise
their hand s. B2 and B} pass left shoulders., Gl ond G3 duck under the raised arns
which arc right in front of then. They then turn right and B2 & G2 and BL & GL turn
loft. Gl and G3 now duck under thc ariss of B2 & G2 and Bh & Gh respectively and
pass to the right sides of B3 and Bl respectively while B2 hands G2 to the left side
of Bl and Bl hands Gh to the left side of B3. B2 and BL continue clone to the other
side of the squarc and we are ready to repeat.

I an intcrested in the history of this dancc. Has anyone clsc cver donc it? That
was the unly time I cover saw it altho T have uscd it since.

B L R K T T R e -7'--')5'—-9(-—-)(5-')(-—%—')(-—')(‘\—'?3—3%:
Rod LaFarge sends us a picturc of his

prize-winning set on the front page of RAYBURN'S OZARK GUIDE

the Saturday norning, 3 August 1946 Hart- Box 11-X, durcra Springs, Arkansas

ford Courant. He says it's the flrutiuue is a 100-page nagazine of the Ozarks for

a square dance group made the front page. | sportsmen, honcseckers, falklorists, ete.

How about it, folks, is he right or bahc No danccs

scrne of you had picturcs on uhL 1st page?| $1.00 2 ycar, $2.00 3 yeors, 35¢ copy

Iusie “HAR ES #0ld Crab" THOMAS
: of AMERTC.N SQUARES

- OS N THE Bsao ] for calling and instruction
12 is8ucs for & 3 uJuth Girard Streect
Rod TaFarge, 115 CLiff St., Holeden, e, o Jocdbury, Fow dorse)

P "y —— g



SQUARE DANCES by Ed Durlacher; $L.00 (Ordgr. fxou us) e , = €

This is a collection of : iety of d . cluding squarcs, circles-and reels. .
Each dance is ”ﬁ"“f“17v Sk q and has. music for the piano, violin and guitars -
He thas the usd i i and an anSngtlon of calls with
~illustratio.s. AS he pﬂ nts out hween selected for their simplicity,
to give new followers confidencs in 301 o “the uore 001711 at .d oncs. "Loobie-Loo™" is
‘a good 1ce—or°wk°r5-“1t“ nine verses and 31Lﬂty of room for more. There was another
call which caught iy eye thot secms uvnintentl onally good for a chuckle. It's part of
MMo~5i-Do and Swing"

J

111, You swing vour ouvposite lady,
That darling 1ittle iliss,

112, Then everybody swing your Own
And give them a great big kiss

#13, Note: kcep swinging." Doug Durant, Jr.

3
e o i Y o S S e S S S e Home S S S S e S S S e T B
BOOKS FOR SALE
: Postpaid ’ 10¢ per package for haﬂdllng
COVBOY. DANCES, Lloyd Shaw. . The best on SWINGO, Rod LaFarge. 20 singing calls for
,the merket covering fron beginners to . advanced dancer. YNow;in second edltlon
_experts. 76 squares - $Lh.00 within a year 3 1,00
DAKCES OF OUR PIONWUERS, Gracc L. Ryan SWING YOUR PARTNERS, Durward Uaddocxs.
/ Best for the aoney. Soie 61 figures plus ¥ 51 lNew Ingland dances which Doug ”an a
12 contrag, L circle and 8 couple dances. groab write-up. TR N0
Mid-western style $2.00 HEZL AND TOR OR A DO-SI-DO, Grace H,
THE. STNGING CAL HRy Ann Hastings Chase Johnson, 10 mixers, 7 rounds, 5 contras
/ flS dances, oxplained, charted and set to 7 squarcs and lj foreign 75¢
music. VL.,O THE COUNTRY . HC~ 0K, Tolman and Pagc.
FOLK DANCING TN HIGH T”HCOL UND COLInGE ¥4 Noa.l book of New Ingland dances running
Grace I. Fox,; 7 squares ond 17 forcign strongly to contras. 91 dances of all
dances, well 3"71“1nLo ~ 22.)u kinds #1475
CALL SQUARE DANCTS THE VWESTZRN SQUARE DANCTS, Relph icNair. This

/Iu ARN TO DANCE AND
ST s <0 D. Poster. Our fastest g/ﬁs Doug!'s quOTltG and he keeps bngglnn
selling number. 55 dances on handy cards | for "uro+hbr onc like McNair" to review
that can be consulted while! calling. And "I conld really go ©o towmn." $1.00
don't forget we hay thaﬁ.wuuofv«,uod. #1 SWING YOUR LADINS, Edith Gates. How to
FOI (o COLLACTION, Genc « stabt ond run a square dance coursc and
seireles; 5 cUntruo uﬂ& 12 incidental problems. Nodances
director of Naticnal TFolkways w354
--.,mw,_ail, . .)Juw-» S: me L\U‘",ﬁ'wbv-t-_ 12 . ik WU I\’C,J, :.»I'”'Ot "‘"‘m 7.4
L//COVKan: 2 wide range of lnericar PAZes. O nrcs, calls, danccs g e e
dancing with music. instractions. SO¢ <QE§"'““
CUT:  Jhen your squarc dance sbarts up in you'll wont posters. We have a mat of
two dancers swinging LT?U wiich your printer cen cast a cut suit 3blb for your postcer.
Tha pictuze is b chn Wright and &?ur“XI;lt“T" oL"xﬁ" 60¢
BACK NUIBERS: We have sll-htly uscd copies (r\turncd in the nails) of all of the

back issues of ALERICAN SQUARSS oxcapt’ VoXs 1, Nos L. ¥is'is 10¢ ca.
“ ) < NS

o
‘\‘ W i

If you want your dance notl ced in the AMERICAN SAQUARLS eructory
sond the info about it to Charlcs VanGeldor, 97 No. [fmericon St
oodbury, N. J. Vhy not put hin on your aniling list and they'll

be sure to be in our dircctory.
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