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YMCA KNOXVILLE, TENNESSER
by Cy Johnson

On April 13thin the mountains of Tennes-—
see at Knoxville, I had the pleasure of
dancing with the southern hill folk. The
dance was at the YiiC.., It Was my first
experience with a whole evening of what is
known as set-running, and while I enjoyed
it very . much, I like more variety for a
steady diet,

The caller, VaughnBrowder, seemed to
know his stuff and explained the figures
well when it was necessary for a few of
the new folk. In general no explanations
were necded@ as the group seemed pretty
nearly professional. They knew the fig-
ures and executed them without hesitation.
Thé band congisted of a banjo, violin,
spanish guitar, hawaian guitar and bull
fiddle, did a good job and gave the right -
atnosphere to the occasion.

There were about 25 couples dancing--
many of them quite elderly, but none the
less vigorous, The swing they use has no
resemblence to the buzz step and secems to
me to be hardly a swing at all. As I got
used to it, I enjoyed it more and nore
though. It was an evening of intercsting
and enjoyable dancing to me.
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JEFFERSON SCHOOL, PLATINFIELD, . dJ.

In Plainfield we ran into that North
Jersey allemande left again. Hook leit
clbows with your corner ond clbow swing
until you gut the next call. It's fun——
up to 2 certain point. That point is that
it throws the whole dance out of tinc.

A rogular allenonde left takes four
mcasurcs. The North Jerscy onc taokes
cight to twelve. This mcans that the or-
chestra has to add sixteen more ncasurcs
to get over a new phase of music. That
lcavos four or cight necasurces sticking out
on the other side of the proncnade, for,
altho Pop Stout always called, "Swing and
proncnade home," I didn't see a single
couple put in the swing. .t this noint
the nmusic always got faster so we couldn't
swing to it and we rushed home. The
others did an impromptu Into the Center

getically as we do the slowcr ones, Fur-
ther result: T necded to be run thru a
wringer and we werc plenty tired by the
cvening's cond.,

Bvery call was sung, altho Pop secuicd to
be singing harmony rathcer thon carrying
the tune. And thore was not a single one
thot we have ever done in this section. I
knoir a2 couple from Rod LaFarge's book and
I kncw verictions of others, but T don't
belicve I've over done so meny unfaniliar
dances in one e¢vening beforc.

Take, for cxample, She!ll Be Comint
Round the lountain. Tirst couple right
and four haondd round; The ladics do-si-do
up and dovm; Thce gents also, cause they
can't say, "No"; and Swing your ledy
around., I never saw that in any book.

Ordincrily I don't carc for Lady Lround
the Lady--it's too sinplc. But to Solo-
nanrLevi, Pop gave us 2 grand onc: Lecd
to the right ond circle four aond pass
ricght thru; Polka round the lady and T'11
tell you what to do; (Lady leads the gent
as both ro around thc lady,) Lady go
round the lady and the gent go round the
gent; the Gent go round the lady and the
lody go round the zent. The only troublce
with thaot onc was thot the visiting
couplec was generally protty well nixed up
when 1t caiie to the next couple, the gent
coning from one dircction ond the gal fron
another and both of then wrong.

It was the first tine I'¢ heard Bddie
Cantor's Potatocs fAre Cheaper as a squarc
dance tunce: Go round that couple; and
Thru that couple; ond One couple swing;
Go thru that couplc; and Round thot
couple; and Both couplcs swing; Now the

ady swing the lady; and The nen swing
the man; Swing then around as fast as you
can; and iround that couplc; and Thru that
couple; and Onc couple swing.

I hadn't intended to nention Tarara
Boonn de Ayc. It was a variation of Divide
the Vorld thet €. D. Foster gove us last
nonth. But T must note Pop Stout's won-—
derful collection of rhynes thot he used
to thot donce. "Swing in the centes with
old iiiss Katc; Down the center and thru
the goete," for otanple. ind there wos a

and Back to toke up some of the cxtra tine,wonderful one about lirs. Nick who stabbed

but we couldn't break oursclves of an
Honor your Partners at the
enade and so didn't enter into that fig-
ure.

The music was very fast. We arc used to
dancing slow nutbers cnergetically. They
took the fast nusic ecasy. nDesult: we
tricd to dance the fast numbers as cnor-

cnd of the prom

her husband with 2 pick or soncthing.
Beside Pop Stout we met Uncle George
Vigor who had suppnlicd us with a North
Jersey version of Lifc on the Ocean Wave
and who steted he had tricd three times
to zect me on the telephone and sing ‘it to
ne. Ve have free tickets to his Hilltop
Tevern so you nay be hearing about it.



PHITADELPHIA DANCSHS TO RIP VAN WINKLE
by Ye Lditor

If somebody plans a squere dance in the Philadelphia arca, his first thought is
Chris Sanderson. So Chris can be called Philadelphia's leading squarc dance caller.

The last time I had a lionday free, we dropped in on him at his USO dance at the
Central YMCA and told him we wanted to write about him for AIFRICAN SQUARES. That is
onc way of chiselling an invitation to his Chadds Ford home and we fixed the date
for a Sunday afternoon.

He greoted us ot the door with, "lctre killing threce birds with one stone. We'll
drive over the Brandywine Battleficld on our way to Longwood (ardens and T'11l talk
while we're at it.®

We did. He had drawn a four-color map of the battle for us on which he illustrated
his talk, pointing out the placcs as we went along. At the duPont estate he saw to
it that we saw the most beautiful flowers in ouvr limited time, And 211 the whilec he
kept up a continuous conversation, answering, illustrating and narrating--and none of
L dull. We had a wonderful aftcrnoon.

Christian Sanderson is proud of the time he played Rip Van Winkle on the stage
at Longwood. His external appearance fits the part perfectly. A 1little stooped by
his years, stecl grey hair, long raw-boned facc; grey nustache. He habitually weaors
a ten corderoy jacket, and his fiddle case fits in with the rest of the picturc.

But he would never go to slecp for twenty yo-rs. He tought in-a onc-room school for
years and then stcpped into a principelity. He has rotired.

He lives in the rcer of a blacksmith's house. He has boen alonc since his mother
died, and the rooms ond porch arc crammed with his curiositics: stuffed animals,
Rogers groups, books, original paintings, pile of helmcts, floor, stacked with, as
yet, unfilcd newspapers to the height of the table, cabincts jammod full of curios:
stone from bombed House of Parliament, wood from USS Constitution, bullets from
Brandywinc--some marked--some not; heavy volumcs of zutographs. I could spond a year
therc. -

Chris is a practical jokcr. He says that his favoritc is to play the bewildered
yokel in Philadelphia. Vhile riding in the esculator in 30th Street Station, he
turncd to a boy at his side and bjuculut .d: "Hey, sonny, how do you get off these
herc moving staircascs?"

In the cactus room at Longwood, he observed in a loud voice, "They're good cating.
Stewed up with corned beef they becat cabbage.® The strangers in the room stored up
that bit of informotion in case they should ever be starving in a desert, while T
innocently helped him with, "What papt of them do you cat?®

Chris was not born to square dancing, His first square donce came ofter he moved
to Chadds Ford in 1906. A friend invited hin to a junket ond when the fiddler did
not turn up he found himself furnishing the mwvsic. - His activity in the field dates
from 1932, They were putting on o play over VWDEL and needed some background music,
Chris rckes up a second fiddle, guitar and banjo to supplewent his violin and they
bluffed it out without a reherszl. The station menager soid, "Pretty good. You're
on the air every Thursday starting next week." Thus was b01u the Pocopson Valley
Boys.

Some time later they were playing for a duPont porty and the host asked Chris to
call, "I can't call," responded Chris. "Oh, yes, you can," replied the host and
so he became a caller. 2

Chris! calling is simple and incisive, Iiost of his work is with beginners and a
donce may go as follows: "First couple underneath (Head couples advance and first
ducks under the linked hands of the third,) "Furn around. Back again. Swing your
corner. Now your partner. Promenade." ‘then the other cdouples hove also done the
flgure he'll finish the dance with a shouted, "HALT!" which we have cone to regard

s his trademark.

His playing is fast. .fter one figure I've seen strong servicewmen on the floor
panting. OSounetimes he'll become so interested’in playing that he'll forget to
call, .

One of his permanent engogements is the Junto's square dance class, Tuesdays in
the lercantile Library, where he endeavors to make square dancers of stwiblebuns in
nine easy lessons. He proudly weors the Junto button. The other is the USO on _
iondays where he innitiates servicérmen into the mysteries of the squore dance. The
rest of his time 1s taken up with single engagements with viiich his callendar is
crowded., His public 1s composed of beginners -nd his plaint is, "If only I could
call one dance without explaining everything first."

We amused ourselves on tihe way over to Chadds Ford by picking out Chris' favorite
dance. find we hit the nail on the head! He calls it the Indian Circle. In ny book
it is the Rattlesnake Promenade to distinguish it from thé dance that appearcd in
the March, 19L6, issue. "First couple lead right and circle four. 4dd two rore and
circle six. Add two more and cibcle eight. First Indian chief lead out."™ The first
non turns left and goes behind his portner, in front of the gent on the right, be-
hind the right-hand lady and so on, weaving in and out around the circle. The first
lady follows him and cach dancerin turn folls in as the end of the line reaches him.
Then the first gent rcaches home, he stops and his partner proceeds to her place os
$0 the r-ost of thc doncers, still wcaving in and oub ancung the stendees. Chris
uscs Buffalo Gals for the first port and a composition of his own for the march,

(Contlnued page 3)
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CHRIS SANDIRSON Cont,
favorite tune is Golden Slippers,
has becen the Pocapson Valley Boys!
theiie song. His band is one of the few
which play nedleys cxtensively. - Vle hope
he continuse. to play them for a long time
to cone.
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THE PAiPER :

Wie have ncedcd stirring up for a while.
So I propose in the next issue to write an
article on exactness infolk dancing. I
want those who differ with ne to renember
that whilc the vicws expressed may be
those of the editor, they are not those
of AMERICAN. SQUARTS., AMERICLN SQUARLS
has fow opinions, and its colwins arec
open to anyone who wishes to prescent the
other side of thc arguient.

krs. Gretchen Hill of Tulsa, Okla.,
wrote uic a nice letter containing instruc-
tions on how to t¢ll o woman from a an.
Provided shc docs not object (I'a writing
now for permission), T'll rclay then on
to you in the July issuc.

“hile we're on the subject of lettcrs,
Jjust reuember we like to hear from you
and wolcone remarks on any square dance.
subject. Vo particulorly like dances
that you enjoy doing so we can pass then
on to others. And when you write, don't
forget our standing offer to scnd o com~
pliaentary copy of AIERICAN SQUARES to
any onc whosc none and address woe recelive
as being interested in square dancing.

So include in your lctier the names of
your squarc dance fricnds (ond cncmies).

Incidently, we have an offcr ot pres-
ent which we are publicizing: one year
of ALFRICAN SQUARTS and onc Learn to
Dance and Call Squarc Dances the Foster
Way by C. D, Foster, coobined, for $1.60.
In case you are not strong in osathomotics,
that is a saving of hO¢ Of coursc you
who heve already subscribed not in-
tcrested, but your friends might be,

Wic, arc plcascd to announce (how's that
for proper language) the addition of J.
C. "Cal" Hoore of 705 So. Oakland Blvd.
Fort “‘orth, Texas, to the cdltoricl staff.
He'1l keep us in touch with Teoxas doin's.
We would like to cover the United States
and Canada with such representatives. If
you would likec to rcpresent us in your
loczlity, drop us a linc and we'll give
you an assigninent.

Cy Johnson, whose notc on Knoxville is
"on the first page, is a CPS. He danced
with us at Caaden and when I learncd that
he was travelling I requested that he
drop us lines about the dances he visited.
This is his first.
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LEARN TO DLNCE AMD CLLL SQULARE
DANCES THI TFOST R WLY
by Ce De Fostor
25 dances on handy cards
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RAYBURN'S OZ/RK GUIDE

Box 11-X Burcka Springs, .rkansas
is a 100-page nogazine of the Ozarks for
sportsnicn, homescckers, folklorists, ctc.
£€1.00 a year, $2.00 three years, 35¢ copy
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(’}ﬂrc therc calls on the Vietor Virginia
‘X Reel record? Louis Cassel, Wenona,NJ
/1Victor 35771, a 12" reccord has calls
on it. Victor 20L47, a 10" rccord has
no calls on it, ;
(’\Do you congidcr that there is a pre-
~;¥ferrcd nethod of "casting off" in con-
tra sets? Louis Casscl. L
There is & usuel. nicthod of casting off
./q'which is the nethod I went into detail
to cxplain last nonth. However, there
are other methods of getting the active
couples one down. In ioney Musk the ac-
tive couples give right honds and go once
and a half around, thru the vacancy in
the opposite linc lcft by their partner,
around the next onc below and step in
line just below that next one, thus nov-
ing down one in the lines. This is also
known os casting off., It is unfortunatc.
I saw a freind trying to do the regular
cast off when this call came in lioney
Iusk. I suppose that any method used to

Jove the active couplcs down one in a

contra dancce would be called casting off,
but the onc described in the last issue -
is the comnon onc.
What bocks would you recommend for
rysic? liire con I ogeb it? Betty R.
Shrciner, Fhiiadelphia, Pa.
I commented on music last time. The
best boek is Folk Tunes published by
the Chicago Pork District. This has a
nelody for violin and chords for piano;
the piance has only chords. For immediate
action, I should suggest that you pgo to
your local nusic store and purchase or
order onc d the following: All-fricrican
Squgre Dances by "Allonande®™ A1 Muller,
Poull-Pioneer, 50¢, calls and nusic for
piano; Squarc Dance Colls by Lrkansas
Toodchoppor, il i. Colc Publishing Co.
75¢, calls ond music for violin and voeals
The Robbins Collcction of ‘200 Jigs, Recls
and Country Dances, Robbins Music Corp.
60¢, no calls, nusic for piano; Pioncer
Collcection of 01d Tinmc Dances, 50¢, nusic
for piano; 0ld Faniliar Dances by Geo. Ge
Gott, Oliver Ditson Coipany, 75¢, pizcno
and description of dances; Squarc Dances
by Ed Durlachcr, 1flls [usic, Inc. $1.00,
piano, guitar chords, violin supplement
and calls, Or order Good llorning from
Henry Ford, Department R, Box 100, Dear-
born, Mich, for 50¢.
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T'd heard of th Butterfly whirl but it
didn't sound intoresting until Jinx Cele
called it for Denin & Calico to It Ain't
Gonna Rain No ilorc. a
First couple lead right and circle four;
Two ladics whirl; Two gents whirls A1l
four whirl, On to thc¢ next.
Thot nokes it interesting is
don't stop circling four whilec
whirling. On the call "Ladics whirl"
the ladies drop hands and turn around
while the gents keep circling and the
ladics continuc to circle while thc ~ents
whirl. This neans that your whirling is
not done in placc but continucs with the
circling. Ve had our honds full turning
around once at first but latter we turned
twice at the commend.

that you
you're

-Jw



THE CALLERS CORNER : Author of
by C. D. Foster Loarn to Dance and Call Squarc Dances the Foster Way

I an going to talk to you collers about soncthing that has given me a lot of

ericf during ny callln" expericnce, I anm going to take as ny subject
3 DID IT LVEIR HAPPEN TO YOU?

Threc yecars age a fellow who thought hc was really smarter than the rest of
creation joined one of ny classcs. He soon learned many of the dances so that he
could go through then without 2 bit of treublc, and as soon as he learned them, he
would cgll the change for his sct, just a litfle ahead of nc, in other words we call
it "jumping the call". This annoyed me ond the other dencers and I could not keep
the scts together. There was no use to tolk to hin about it. He paid no attention.
If I changed o call a 1ittle, he called out, "that's the matter? Don't you remember
the call?" or "If you don't know the call, I'll call it for you." Well, he was a
nuisance in every way, but a good fellow.

Here is what I did. Onc nizht as we were ready to start, he was standing in
first couple's place and I announced so that cverybody could hear, "Harry (not his
real name) is going to call this time. He knows alldbout dancing and I an sure you
will enjoy it." I waved to the nusic¢ and they started playing. Harry stood there
for scveral mimutcs, turing red, then whitce, then red again. He opened his nouth
scveral times, and chokedy and I stopped the nusic.

"hat!'s the natter, Harry? Vhy don't you call? You always want to call your
own sct when I am calling," I called the change and he has never buttcd in since.

Did anything like this ever happen to you? I was conducting a square dance at
the Voman's Club nere in Denver, and we were connccted with a radio hook-up. We had
a nicc crowd and were dancing all the old time changcs. Onc night a stranger came
in and said he could not dance the old chaonges and was very wmuch interested in
singing calls, in fact, he said he was a singing caller. Would I lct him call one?
I an always leery of these fellows, as I have told you before, but I told the dan-
cers about hin and asked them if they wanted to hear him call onc. They agreed and
he picked his "tune!" and we started. Not even his own partncr could dance the call,
Tht doncers looked around for a few rminutes and went back to their seats.

To this day, I do not know what he was trying to do, and I an not sure that he
did. This brings me to thc point T want to nake: you rwust be able to size up your
crowd and call somcthing that the ﬂaJorlty knows how to dance. If you make a mis-
take, stop and chancc your call.’ .

- Did “anything like this cver happen to you? In ny orchestra, somcone in the
hall will conic up and ask for o nwiber that they heard on the radio, possibly the
night before, or they will go to the imusic box and writce down a list of the records
and then cone up and ask us if we can play such and such a number. iost of you
callers know that a number nay cone ,out on a record rionths before it comes out in
sheet nusic. These people nmoking the regucsts, 2re doing it just to show off and be
snart, nine timcs out of ten. It is just the same in the calling game. Someone
goes to a dance in another part of the country and they hear a ¢21l that-they then-
sclves never heard and they rush back home and ask for it. The chances are they
‘eould not cence it if you calloq ite If your own dancers do not know it, don't
spring it on them without o thorough explanation. One of thesc smart guys came up
to me at the loosec club thc other night and wanted me to ¢ all the figure cights “The
dancers were all new at the gane and I wouldn't call it, I tricd to cxplain to him
that it was too hard for the crowd but he insisted that it was the ecasiest dance he
knew of. So Iosked him how it went and hesnid he didn't remember, but he saw therr
dancing it &t Colorado Springs and it looked casy.

You as a caller, know that the figure eight is an impossibility with a class
of begihners. I didn't cdl it and he got peceved. The point I want to make is this:
2 call is casy if thu danccrs know how to dance it. Did anything like this happen

to you?
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ORIGIN:L D.:NCE CONTEST - * The Grape Lrbor

by Henry lMartin, Detroit, MNich.
Entrics in this contest should be on 83"x11" whitc paper without the name of the
author, enclose covering letter. The prizc is your choice of a year's subscription
or Foster's "Calling Cards". Editors reserve the right to cnter their own dances.
The contesting dances were choscn this month by "Bobby" Thomas of Woodbury, N. J.
and the winner was voted better at the Camden Y by 12 to 10. Hold hands all the tinc
(Introduction, as you choose)
First couple split and cround you narch
Between the opposite and form an arch
/11 pass thru, you're inside out.
Do it again so you turn 'em about.
(Chorus, as you choose)
(Now the other couplcs)
First couple breaks hands betweon then ond turn out, gent going around his side and
the lady around hers. They will bé facing out. Vhen they meed behind the opposite
they join hands again and duck under the opposite's raised hands. On the ‘other side
they turn out, still holding honds, naking an arch on their own account. The rest
of the danccrs now pass under both arches, first the third couple's and then the
& (Continucd page 5.)



ORIGINLL DALNCE CONTEST (Continucd) : ' The Grape /rbor
first's. Vhen all have passed thru, the circle will be inside out, the first

couple in the third couple's place. The first couple thon breaks again and turns
around the outside as they did before, coning thru the third couple's upraised arns
and agoin foruing an arch on the inside for the rest of the squarc to go thru. This
will place them back in their grlslngl Masitions o g chorus and then the other
couples lead the dance. (Editor's notc: This 4s cry difficult and necds.practicc.)
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P/RLOFHONE: 'This is an Enclish "0 D Ao Then I first-heard them I
wes very enthusiastic. The beat 3ﬁ6&g§§/? is the nost important iten of

squarc dance music and they know L e i1t. Iven the fiddle carries it.
On the other hand, they use fow instrunents and I miss the body

of the music generally supplicd by guitar, banjo and bass. Incidently, I wrote them
to try to find out the figures to the dances they haove recorded. I reccived a letter
fron Deecca stating they werc fmerican ropresentatives of Parlophone and suggesting
that T ask a "dance specialist",

8 Lothian Quadrille, Figs. 1 & 2. ‘Hillian Hannahj accordeon, violin and
F3003 piano. An accordecon solo is not the best to danee to and the other instru~
nents arc not much in ovidenco. Therc is a break between fisures which is annoying
Goed beat, Tig. 3. The s-ne renarks apply. " Fine beat and speed good. Rather short.

Lothian Quadrille, Fig. 4. Sanc roncrks apply.
F 308L Bl Disdibog
£3086 ?hi§tle Lancers, Eigs % & 2.: W?lliam Harnah, same instrunents. Figure 2
ig Then You and I VereYouns -agic.  The pausce betweon the figures is annoy-
ing. TFig. 3. 'This has placcs where the music slows, - ’

88 Pctronclla. Yes, Potronclla. The answer to our prayers. Accordeon, violin
F30 and piano, The .aceordeon sounds likc on accordeon. I could danco to this
all night, with or without partncrs. Orange and Blue (Highland Schottishc), ish T
kncew soizething about hizhland schottishes. '

0ld Irish lledley=-ilarch. Williama Hannah Trio, two accordcons and a violin.
F3109 Starts with o fine rceording of Wearing of the Creen; just o little fast.
Old Irish Medley--fialtz. . slow waltz, we used it for our contest danco.
e Flowers O! Edinburgh., 1Aillian Honnoh's Bond.  Nice orchestration, but
F3272  fast, Duke of Porth. Swolll h i

Jig Time'Quadrille, Firs 1 & 2. .Fothor O'Flynn, Roy O'More and Dougbrook,
F33hi The Blackstone Stick, Gary Owven. Chalnors Vard's Novelty Trio. .Thesc boys
know the neccssity of a pronounced beat and even tho accordcon (which isn't as clear
as it might be) amphasizes dit. The fact that there are two firurcs with a break in
botween provents this particular side fron being veory valueble. Jig Tine Quadrille
Fig, 3., Biddy of Sligo and Pet of thc Pipers. This nceds o bit of slowing down,
but othurvisc is excellent square dancing, I Tme it for instruction.

Jig Time Quadrillc, Fig. L. Irish vhisky, Hastc to the Vedding, Lannagan's

=]
F33L5 Ball., .is cxcellent quality as the last. Thot accordeonist knows his bus-
incss, There is vibration in the nusic tho. Figz Ss .The Vay ~oon, Paddy Wack,
Irish Tasherwonan. Like the othors--scts your toes tingling. I wish they were
longer.
SONORA. ilbun 18479. Country Dances. The Top Hands, calls by Td Durlacher. Six of
these were shipped to Voodbury and arrived on Monday, They were all gone before T
learned dbout then on Saturday. I then went to Philadclphia, as T wanted to use the
albun on Saturday night, and sixtccn stores told nme the albwi had not been released
yet. The next to the last chance produccd it. The albun itself is pretty good, tho
not up to the Decca onc he made. It hos dircctions pasted in the front cover, which
is what a lot needed. I don't carc, however, for his choicc of dances.,
Nellie Bly. Set's a good standard. Virginia Reel. Ue've had lots of Vir-
1121 ginia Reels, but we have not had one before in which a coller called the
Black Republican Virginia Reel and carcfully timed the rcel. HNow we have it. Very
finc 2nd T use it in prefercnee to the otherss « Six gouple setis
Uptowm--Downtoun. W#o've needed this too, but to get it on a ten inch record
1122 Ed has each couplec zo up just once and you prorcnade your partner instead
of your corner. All of which is fine, except thaot in one place he for;cts and starts
to tell you to promenade your corner. Don't they take proofs before they print these
things? Sanita Hill. A progressive circle with a different figure cach time you
meet a new’'couplc. Do you like those thin;s? '
Red River Valley. To jet the dance on a ten inch record both head couples
1123 lead risht at once do the figurc, neet coch other in the rmiddle for the
figure, then on to the next. Cuts the tirc in half. Loobie Lou and Skip to Ly Lou.
Fine rccordings if you want to do them. The Skip to Iy Lou is not the figure I an
accustoned to do,
You Did It So "ell--Sc Do It igain. fLnothor case of poor choosing. This
1i2h dance is restful., It is fun when the girl doesn't know what is coning, whict
is, of coursc, only thc first tinc she hears it, and then she probably can't under-
stand the call. liaybe somebody likes this dance. T don't. Back to Back. ind back
to something that I can complinent.
B o T S AN TV VR VSR PR A VR VA RV VRV O Y
Chorles Thomas ia available for calling and teaching engagenients, | find what's the use
of running a nagazine if you can't advortise yoursclf?
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THE ALERIC.LN SQU.RE DLNCE by Mariot viayo, 50¢

Margot Mayo, a Texan, has had a lot of cxpericnce with square dancing, having
,erttun ninc brochurcs on .nerican folk donces for Decca, as well as scvural books
and periodiccls on the subjcct. It was she who organized and conducted a Folk Fes~
tival in Philly not too lon; agm.
In this book shc deseribes all the various types of American dances from squarc
© scts to running sets. She goes into the usual Information cbout calling, callers and
- music, and does a good job, too, I wight add. The book is well and clearly illus-~
trated, moking it casy for both coller and grecnhorn to follow, Miss Mayo also in-
cludcs a glossary and rusic for the doneecs. In fact she cven lists a couple of
play-party jomes, These are, in her own words, "games played to singing of the par-
ticipaonts and arc performed with rmusical back;round." They're not as childish as the
nane night sound, but arce a lot of fun! For thasc of vou who arc interested in
further rcading, shce has included a large biblioprephy. Though the book is a bit
cleaecntory in parts, 1'd recomriond it as a useful handbook for all,
"L quart of whiskey and a pint of ;in,
If you like th: 't onc, lut's do hit ag'in.
Balance in with 'a hodt and a hollor,
Listen closc so yau’ll know what to foller."
Doug Durgnt, Jr.

S oo i S b S S o S S b i i 36 St om H T o Hem i S S o S S et
FOR SALE (Postpaid) "FOR SALE (Add 10¢ per package)

COWBOY DLNCES, Lloyd Shaw. Thoe best on SWINGO, Rod LaFarge. 20 sin;ing calls

the narket, 76 dances % Lhs00 you won't find clscwhor $1.00

DANCES OF OUR PIONEERS, Gracc L. Ryon. WING YOUR PLRTNERS, Durvard iladdocks.

Sccond choice, some 61 fizures plus 12 . 51 liew England dances $1.50

contras, b cirélc and 8 couple dances $2.0'HEEL /ND TOE OR A DO-SI-DO, Gracc He
FOLX DANCING IN HIGH SCHOOL .LND COLLEGE . Johnson, 10 mixers, .7 rounds, 5 contras

Gracce I. Fox. 7T squarcs & 17 foreciypn 7 squares and L for01gn % <75
dances well explained $2.50 THE L ERICAN SQULRE DANCE Margot layo .50
THE STNGING C.ALLER, /nn Hastings Chasc THE COUNTRY DANCE BOOK, Tolman and Page
15 danccs, explained and chorted #1.50 The Number One book. of New England dances
LE.RN TO D.NCE AND CALL SQUIRE DANCTS THE running strongly to contras and offering
FOSTTR ¥, C. D. Foster. Our fastest ~quadrilles in pluce of square dances$l.75
selling nwiber of 25 dances, also the -  SWING YOUR LADIES, Edith Gates. How to
varsouvicme =nd schottishe © $1.00 start and run 2 square dance course-and
FOLKAY 'S COLLECTION, Genc Gowing. 2 c*r~ overcone. incidental problbﬂs. No dances
cles, 5 contras, 12 squares $ +75 doscribed el 035

CUT: Picturc of couplc swinging approxinately é"xh and “suitable

for posters (in fact that is what it was nede for). We furnish a-

ot fron which your printcr canscast a cut for your poster. Ve
think it is a necessity for cvery squarc dance theot wants publici-

ty.
@ ilo i ster, our colupmiist, wiil visit the Camden Y, 514 Federal'st.
Camd £ oin Saturday, <3 June 1346. Hark the da; o your calen-
day and ‘or @MPI ph.u, vacstion. Yoo'll have more fun ¢t the Cauden
&0 &z{
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