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double chain, gents half double chain,"
The intormiingling Tieurc which he was

Perhaps the surprizing thing is not that talking about wos perforied by four squores

square dancing in diffcrent groups differs in a

squarc with thce double chaining start-

but that we (or at least T, up to the 9th) ing in the squores and then going thru to

expect it to be the smie.
figures called by Don Chaubcrs were o
surprize inspite of the fact that Don had
previously advised =e of his prefercnce
for pronpting instcad of calling. For-
tunately we were fairly well grounded in
the fundanental square dance figurcs
which he used exclusively. He started
one dance by remarking, "Herc we go, You
don't know what I'm going to call and
neither do I.Y

He uscd sceveral unfaniliar combinaticons.
I cane to the conclusion during thce first
dance that his favoritc chorus was "Dosido
your corners; dosido your partncrs, o2lle-
aopde right on your partners and a grond
riprht and left® until he sterted giving
u3 an "Allenande right, grand left and
right W -

In the 12idst of this unfaniliar progran
T wos delighted to heor the piano strike
up Nellic Grey. Here at leost was a
faniliar dance. But I was nistakcn.
called, "First couplc right and circlc
four, swing your oppositc, circlc four,
swing your own. On to the next, ladies
chain. On to the next, richt ond left."

One intorcsting figure we did rans. "all
join hands, forward and beck, again, head
gents take both girls (We werc now in a
three, onc, three, one foriation) basket.n
T didn't know the figurc with thrce dan-
cers and said, "You've got e " Soneone
replied, "Put youwr arms around their
waists." 1 did. Surprisingly enough I
found a hand ot each waist and took a hold
of it. Beheold, we had 2 basket of thrce.
[Tter the basket buzz-step, "Circle thrce,
pop the odd lady hone." Lfter we had -
swung and chorused, the side gents took
the ladics and did the figurc.

Vle worked quite & whilc on Three Ladics
Chain and Chain the Length of the Floor.
Don is insistent that his dances be done
with the iwusic, after all, that's vhot
the rusic is for, nnd it tock 2 bit of a
while to get the tining dowm to his sat-
isfaction.

¥hile we werc working on the Lodics
Chain the Length of the Floor, ry left
hond gent kept telling ne about a Figurc
Eight done with four squarcs~-no :iiore¢, no
less. I couldn't nizke head nor tail of
it so I nade a point during intermission
of getting hin to explain it.

Well, what he neant by a Figure Eight,

I should call: "Ladius half double chainy
gents half double choin, lodies half

He °

At any rate the the nuxt squares and back again.

I dont't
sec why this shonld be linited to four
squares. Those doing the chaining would
only progress dleng one sides of the hall.
If we hod six squarcs, it would take then
twice as long to go the length of the hall
ag it would the width, but with proper
tiring, it should cone out even in the
cnd, Also any square nunber of sets
should be able to do it, nine, sixtcen &c.
iftor the intermnission, Don called out
an expericnced squarc and procceded to
put theii thru their paces. He called /
sonicthing like this: U"Heads lead right
and cirecle four, break inte lincs of four
(head coupl.s close to their houec posi-
tion) ladics half chain oceross, ladics
half chnain in line, ladics half chain
across, 1ndics holf chain in line, swing
partner to plac.." Chorus., "Sides lecad !
risht and eircle four, break into lincs
of four, half ripht and left ccross,
half richt 2nd left in line, half right
and left ~cross, half rirht and left in
line, swine partacr to placce,' Choruse
Incidently, while in all of thcse accounts
1 give you the firurcs, I caonnot puardntee
to report the cxlls accurately,

o had to leave while they were doing
some conbrs dances. Don had all of us in
ene line ond waen he had called on dance
cnouch, changed to another without noving
the dancers ond without regord to how
far any particular couple had progressed
in the set. We had to catch the cleven
o'clock train back to Philadeclphia.
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- The first issue of Rod LaFarge's ROSIN
THE BOI7 has come out, It is a beautiful
jobe After looking at it, I wonder why
anyone should bothor to subscribe to a
rieographed sheet like ATTRICAN SQULRES.
But wc have a nission peculiar to our~
selves. Besides confining cursclves to
fmerican items, we belicve thot people

want to read about dancecs nost, and we

supply as nany as we can. ile belicve
people want to know what other groups arc
doing and we report that. /nd while our
foraat nay not be beautiful, we belicve .
and hope that it is the inforiation which
we bring, that people are iiost interested
in. e want to bring you what you want
to know about, and if you want differcnt
kind of inforriztion, let us knowe On the
other hand, if you have a dance, or other
Continued page &



SQUARE DLNCING FOR THE DEAR
by .
Dr. Alfred L. Brown, Supt. Colorado School for Deaf and Blind

ithen we saw how:much fun and pleasure the students of the Cheyenne Ilountain
School were getting out of square dancing under the direction of Dr. Lloyd Shatr,
who by the way, is Superintendent of the School and a national authority on the
square dance, we became very much interested. e joined one of Dr. Shaw's 0ld Tinme
Swing Club sets and learned many of the calls and how to execube then. We found it
to be good fun.

Since it was good fun for us and since Dr. Shaw's students got so nuch pleasure
out of it, we wondered if it wouldn't be good fun for our deaf students, too. Ve
tried it out. It was a success from the very start. Our students lecarned the dif-
farent calls more quickly than did so:e of us in the 01ld Tine Swing Club.

-Naturally the calls had to be given in the sign language as the deaf could not
follow the spoken call even by lip-reading where so much action is required. £Ls we
had never heard of any one teaching square dancing to the deaf before, I, as caller,
had to coin thz signs for the different calls. By following these coined signs of
the caller, our deaf students were able to cxecute any of the ordinary square
dances, but of course, did not atte:npt any of the singing quedrillcs, The patter
of the usual caller which helps the hearin: dancers so nuch is of no assistance to
the deaf. In order to put the calls over, the caller mmst be located where he can
bé easily seen. This is accouplishcd by standing on a chair. U¥hilc the dancers
cannot hear the music, they do gct sorething from the vibration, and if the caller
has the spirit of the dance, they get much of the rhythn <from hin

We have denonstrated before the State Squarc Dance Caller's contests and becausc
we wished that other deaf studcnts rdght. have as ruch fun as ours have had from
this activity, we accepted an invitation to take a sct and dononstrate before the
National Convention of Instructors of the Deaf vhen it et in Fultoa, Missouri. It
is a source of satisfaction toc us to know that sewveral schools for the deaf have
taken up the old fashioned squarc dance.

NOTE: May I add the note that Dr. Brown's students dance very well. I have taken
" “a gouple of sects of my dancers out to join with ther. I learncd the sign
calls quickly--they are so obvious-—and calliud the dances for then entirely
by the motion of riy hands., It deliphted e to sce how w2ll the mixed group,
or either group scparately, responded to ny cntirely silent call. It iras
good fun, LLOYD SHAW
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; ! BELL BOTTOM TROUSIRS
V. J. Tiger wrote that the dances given in our last lssue werc like the ones that
weré popular in his section when the girls woerc hobble skirts--hc suggestod that his
kids would walk out on them. As a sample of what his dancers like to do, he scnds
this.
INTRO:  All join hands and hands around
© Half way around, the othor .way back.

Swin~ your corner lady

Then go horne and swing your own

Put your arm around her weist

ind proncnade her to your place

N\ FIGURE: First couple separate, around the set you do
A You scparate the oppositc and pass right thru
W Swing her in the center, don't kill the little dear
8ok (Six hands around -wamwhile)
K / 4ind you better take her home while you're still in second gear
T -~ Allenmande left, while your sailor's out to sca
\ Now oll sving your partners, how happy we will be
Tith your bell botton trouscrs, coats of Navy blue
Swing her in the riggin' likc your daddy used to do.
Allenande your corner, tho lady on your left
Right hand to your partner and grand right and left.

Y an 'F" T CG 2 . g b,
Repeat’ for other couplos. (Tiger is ffom Bernardsville, N. dis.)
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DiNCEB OF QUR PIONEERS, Grace L.
Ryan. Not the best, but No. 2.

. ~

A (' LEARN TO DANCE AND CLLL SQUARE

s D/NCES THE FOSTER AY, Ce Ds» Fos-

Don't know why we don' scll "“'"jj ter. Te continue to reconend
nore, Itts good. $ 2.00 i this because we nake a profit,

FOLK "DANCING IN HIGH SCHOOL AND COLLEGE because hels our colunist and because
Grace T. Fox & 2.50 it's gocd. On cards % 1.00

THE SINGING CLLLER, Ann H. Chase $ 1.50 COWBOY D/NCES, Lloyd Shew, the best $L.00
To be continued, Pg.5
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THE CALLER'S CORNER

Continuce from January issue

By Cs D. Foster, author of Learn to Dance and Call Square Dances the Foster Vay

In this issue I angoing to give you 1y
opinion, based on nany years of cXporicnce
I a1 going to talk about the mmusic. TYou
as a caller are vitally interested in
that, g

T will give you what I consider the
best tunes for all changes considered as
a whole. Renevsber this, so there will
not be an argw.cnt, I an not talking
about special dances such as Pop Goes the
Weasel, Captain Jinks or YWeaveley ‘heat.
These were called "Play Party Dances" in
1y tine and we used to sing in place of
having so.e one play because the old
folks said it was a sin to have a fiddle.

Here is ny list: Arkaensas Traveller,
Buffalo Gals, College Hornpipe, Cotton
Eyed Joc, Flop Eared iule, Fisher's
Hornpipe, Girl I Left Behind ¢, Hell
Anong the Yearlings, Haste to the Yedding,
Irish Washerwo:.an, Leather Breeches,
Sallie Goodin', ioney .usk, :dssissippi
Sawyer, Waggoncr, Soldiers Joy, and like
Tennyson's brook, you :dght go on forever,

My reason for picking this list is:
First, I have found it best adapted to
nost’ of the calls; Second, this is the
list that was generally requested on uy
prograrvics during my seventeen years on
the Radio (Foster's 0ld Tiie Fiddlers).

Advertising an old tine dance, or 2 barn
dancc, or whatever you night call it, and
then dragging in two or three, and nany
tizes only cne square dance during the .
evening, and hiring an orchestra that
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could not play = squarce dance on a bet,

is not the way to popularize this enjoy-—
able pastime. Herc in the West, that is
done to such an extent that many of the

dancgrs get the tdstaken idez that such

is thc proper way to do it.

I have never yct been able to find an
orchestra that could play recl good pop-
uler :wsic, and thcen change and play
real good old tine usic.

In the first placce, if it is an old
tiie orchestra, they will have ostly
string instru ents, andpopular :msic falls
flat when thus olayed. On the other hand,
if it is a pooular orchestra, they do not
have the instrwzents, or the terpo, to do
o sabisfoctory job with the squarce dance.

As a collcr, T would rwmch rather have
a piano alonc, if it was properly played,
than to hove 2 five or six pilcce pepular
band that hod horns cnd dras and what
have you. * vhen I was on the radio for
neny years, I alweys uscd the old fiddle
which I played nysclf, and then the
guitor, the banjo, base fiddlc, and
souctines the piano or the andolin,
~ost generally we did net use the piano
at all but quite often we had a first
and sccona fiddls.

Relciber, this is just iy opinion,
based on .y own c¢xpcricnee, you have a
right to yours, and it 2y be cven a lot
betteor than fdne.
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JITTERBUG WALTZ

Gerda was born in Austria. That perhaps
explains why shc likcs to waltz., I like
to figure out ncw and differcnt weys of
doing things. Besides, Gerds is so small
that it is dangerous to waltz with her in
the ordinary way. These reasons ray
plain why we colaboroted on a now waltz
dance, It uight have renained peculiorly
our own, but wc saw other couplcs at the
University of Pennsylvania doing it and T
suggested that woe better hurry and get
oursclves on record as the inventors of it
while our clain would still be recognizcds

It consists of variations of the open
waltz and has becn refeorred to as the
Jitterbug Waltz. Perhaps that is the
rcason that it is better done to o fast
Vicnese waltz rather than o slower Aneri-
can one. So far we have developed three
types of figurcs.

1. Gent's left and lady's right hands
joined. This can be used as a break fron
the closed waltz. Turn the lady clock-
wise under your arms so that you arc now
at arng! length. Step toward cach other
(3 beats); stcp from each othor (3 boats)
step toward cach other again and the girl
turns clockwise under your raised arms
(6 beats)e The figure is sindlar to that
in the Spanish Waltz cxcept that differ-
ent hands are joined and it is not ncces-
sary that you have changed placcs when
you coupletc the figure. After I have
done this several times, I an gencrally
possessed, of a desire to turn under our
arns at,the saie tine she does. This I

Sk

do and find :ysclf in thc casicst position
to go into a closcd waltz againe

2. Both hands joined, Swing both hands
to the right cf the gentlenan (3 beats);
thon to the left (3 beats); right (3
beats); continue doing this until you get
up cnough norve and then bring then right
on over your hceads turning under in a
double dishrag (3 beats). If there is
too nwech disparity in your hcighis, you
better releasc onc hond while going unders

3, Gent's right and lady's left hand
joincds This group of figurus svarted
7ith the open waltz os uscd in thoe Waltzs
Quadrille ond has accuwmlated nore fig-
ures as it went clong. Since the proper
place of the lady in o folk dance is on
the gentlcian's right, it is correet that
this group have :lorc figurcs. Partners
usc opposite fect and I have designated
then outside and insldc.

For the straight open waltz step.out-
side on the last boat of the first nea-
sure, then step inside (1), bring out-
side up to and behind inside (2), step
inside (3); step outside (1), bring in-
side up to and behind outside (2), step
outside (3); ete. You'rc right, it is
nothing but the regular walbz step done
with partners ‘acing in the saie dirccetion
instoad of toward each other. You will
note thot in doing it you will alter-
natcly face slichtly toward and slightly
away fron your partner. This will nat-
urally lead to swinging your inside armse

Continued page 5.
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THE DANCE CONTEST OLD 'cDONALD HiD . F.RC

by Hester Johnson, New York City
Far be 1t fron your editor to criticize a contust dence, expecially when it won by
such ¢ large narein as 10 to 6 at Squarcs and Rounde, and Ll to 5 at the Carden
YIICA, but for good dancing, lot e advise you thct this danec does not fit the tune,
There is not encugh tine in OLD [©eDONLLD to do the firures. The sccond tive I
called it, I did not use that susic. Howover, the fisures seen to be fun, witness
the vote. Florence Bluie of Fast Crange chosc thc contestine dances.

All entries in this contest should be on white peper 83"x11" which should not
bear your name. Put that in a covering letter. The prizc is your choice of a vear's
subscription for yourself, or another, cr 2 pzek of Foster's Calling Cards. Editors
reserve the ripght to enter thuir own dances.

01d ..cDonald held a dancel le Circle left

Swine that lady round 2. Circle back

ind at that dance he do-si-doed? 3. Each gentlenan do-si-dos, first with his

owing that lady round partncr and thon with his corncr

Wi 4} - Y e - " Mowry b N 2 el

?Ltﬂ a do si do here L. Each pontlenon turns his partacer with the

anc o do-si-do there3 right hand nd thon turne his corner with the

AnG acre a do, there a si right hand,

sverswbizre a do-si-do 5. EBach gentleian turns his partner with his
2 i Z Ealo) Ty am o ne i 7 w1l &

R T a Yy dengel left hand and then turns his cornor with the

Swing thot lady round LeFt @and. :

% .nd so on dewn thru balance, elbow swing,
double dishrag, twrn singly, swing, and any
ochers you can think of, always repeating the
osther figures.

Note: This is very fast. Also the call coies
while the dancers are still eircling back,
This 1s convenient s¢ as to give thaen a long
advrnce noticoe of what they are going to do.
el o sc 3 B s A EY, o T RN Tt 0% WO AN o s Sy Beeed
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Lnd there he did a ripht hand turn?
Swing thst lady round

With o right turn hercl

ind a right turn there

Here a right, there a turn
Everywhere a ricsht turn,

4ind a do-si-do here3

And a do-gi-=do there

Here a do~, there a si

Everywhcre a do-si-do

01d lcDonald held a dancel
Swing that lady round

ind there he did a left hend turn2
Swing that lady round
With a left turn herec

ind a left turn there

Herc a left, there a turn
Everywhere a left turn

ind a risht turn here

And a right turn there
Here =« right, there a turn
Everywhere a right turn
ind a do-si-do here3

snd a do-si-do thore

Here a do, there a si
Everywhore o do-si-dos

nan's left and gal's right os outside. Face
portner but continus hands joined as di-
rcetuds Spep cutside ond swing inside ove
it (3 beats), step inside and swing outside
ovar it (3 beats), step outside and with the
sane woticn as for the first step swing
yourscelf sround, boy countor-clockwise, girl
clopckwise, brealin: honds, and back to fac-
ing youd partuncr«anain (6 beats). TwieB.is
encuth for this fiurc. 1t becores wery
nonotonous .

Our last step was not adanted from any-
where, as far as L know. It is our own in-
venticn and tostly Gerdats. You ay, however,
find its couwnterprrt in ballet sonewhere, and
Cerda is the only one It!'ve seen do it pro-
perly (end I've watched nyself). It starts
1ike the previous one with step outside,
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FHEREEEEEEEEERNEEHEEEEEEEERERHEEEEEEE swing inside (3 beats); step inside, swing
THE MAGAZINE fron pg. 1 outside (2 beats); then take short running
infornation of which you think others steps outside (1), inside (2), outside (3)
would like to know, let ws have an and taking off fros the inside foot (1) give
account of it znd we'll publish it a short leap inte the air, click your hecls
when space per:its. toguther in tine with the npsic (2) apd coue
Rencmber, we arc always open to down again (3). Kecp your knces straight
suggestion, and we will alwoys send during the juwip and face your partner.
a conplinentary copy 1o any one whose JHEHEEHEEEENEEEEEHREHEREHRHHEREEREREREROR:
nale and address reaches us as being ADDRESS COLUIIN

intercsted in square dancing, Drop - Drop 2 lins to Pill Stecker, }519 Darby Road,

us a few addresses and do us and your Havertowm, Po., an cnthusiastic dancer and -

friends a favor. leader at the U of P until tb Jaid hir: on his
The feature article in our noxt issueback. Ho's there for somce time and letters

will be a creation of your cditor's will amuse i . A .
recounting his search for the cwingy- Iny onc elsc who wants lettors from square
= ¥ 4 8 o2 ey - N L el AT
est dance. If nothing clsc, it will dancers over the country, let us know end
bring you instructions in how to do wo !l publish your address in this colwn.
) =
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ITFRRBUG WALTZ £ 7 Those listed on Pose 3 are prepald, for these

JITTERBUG WA TOn Pa. s

0 wt st e A0 Dosm s 10¢ packins and nailing, unless ordered
ur next step was adapted from the .4 oneof thetothorss HIEL. ND TOZ-OR A
Hambo, For convenience, I shall DO-SI~DO, Grace H. Jchnson, ie75. THE LIER-

Ny ¥ S LANORACHEREA-Y : S
contimua bo refer tothe lady's 1ot ' ICiN‘SQUARE DANGB, argot..ayo, .50  VEST-
and on's right foot as imside and the pov sontm poycES, Ralph MeNair, $1.00
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THERE TO DLNCE

Compiled by Charles VanGelder and intended as a supplencnt to our Octobuor, 1945

list.
your list for publicntion.
CENTR.AL JIRSE

Wednesdays :
lorrisville, Pa., -Cormmnity House, Penna
4Lve " Palmer St. sq & rd, Dan Wing.

Thursdays
Princeton, N. J. Elecmentary Schocl, Nas-
sau St., fk % sq.
Saturdays
Hightstown, H.J., Country Club, Peg Hoo-
Yery, The
frenton,N. J. YWCA, 14O E. Hanover St,
lst 2 3rd, LO¢
Sundays
Trenton,N.J. Play Co-op, 150 Bariickle
ive, 20 % Lth, Private
PHILA. & SOUTH JERSEY

These are hearsay «nd we cannot guarantee thell.
Ve and your fellow dancers will tha

Howcver, kindly send in
YO

NE YORK /AND NCRTH JiRSEY
Sundays
South laboy, NedJ, Club Moonglow, Route h
W, Cook
Brocklyn, H.Y. Girls Club Fedcratioen, 174
Prospect 1, 2d % Lth Piute Pctc sq %fk
Y HLA, 92nd . Lexington, Dick Krause fk
So. Soncrville, N. J., Three Towers,
Route 31, Pap Stout

siondays

Sunnyside Lel., nodside~3unnyside Con=
runity Center, Grecnpoint .ve, sq & fk
Piute. Pete

Tucsdays

Y. Fearlcss Hook & Ladder Fire-

s 8q 2 r, Ray Bruyn 2nd .,

Vindlden, N,
house

3rd Tuesday, Church of thec [toneiant, L7th NYC D.L7th St ncar 2nd .ve YICi, L. Cairns

and Kingsessing .
1l; Feb. Christ Church, 2nd above lMarket
Saturdays, Camden Y14, 61h Federal St.
Charles Thonas.,
DELAVARE
Saturdays, between Felton ™ Horrington,
Jones Dance Hall, Route 13, sq % r.
CHICAGO
ionday, 0dd Fellow's Te:ple 6318, Yale Ave
Beginners,
Wednesday, ii,1les Park
Saturday, 0ad Fellow's Terple, 6318 Yale
Ave. sq % r. Roy Hauser,
This is all we have infe abcut, but we
know they also dance at the International
House, Central YMCA and ot nany of the
parks.
B R R R T

In that Russian town of Yalta, I danced¥

an astonishing sort of dance an hour long}
and one I had not heard of beforz, with aik
%

very pretty girl, and we toalked inces-
santly, and laughed cxhaustingly, and
neither one ever knew what the other weas

sk, Lt
s e Syt SRS 2SR SRS R Ay

Vadnesdays

Passaic MJ, Y'©C. L5 River Drive, R.lLaFarge
Plainfield, NJ, Jefferson School,Pop Stout
i1, Hope, WY, Otisville CGrange Hall,

sq & r, Ray Bruyn, 2nd “: Lth

Little Britain, NY, Gronce Hall, ditto.

Thursdays

Balnville, ¥Y, Grange Hall, sq
Bruyn, 3rd
Quecn ollege Sqe. Dance Group, W.Cairns

. r, Ray

H s
Bty

Fridays

NYC Anmer, 3,. D. Group, 1657 Bdway,

Jarpot layo. Private

NYC, Folk Play Group, 13 istor P1, 7th

¥l, sq ™ fk, Piute Pete

Clifton HJ Schweisguth's Grove, Broad St
Chuck Zintol

Troy Hills, NJ, Morris Grange Hall,
P1finfield, NeJ., Rednan's Hall, sq &
Lontgonery, NY, Grange Hall, Ray Bruyn lst

Cronocer Valley WY, Firghall " n 2nd
Ha.pbonberg NY, Grange Hall o Ird

Flandors, Nd, Grange Corvwnity Hall,
Ve Tigery 1st % Lth.

drivingat. But it was splendid. Therc % Pottersville d, Cormwnity House, V. J.
were twenty people in the set, and the 4 Tiger, 3rd
dance was very lively and corplicated. % Uhitohouse, NJ, Vhitchouse Firchouse, sq
It was co:plicated gnoush without ne--  § fr, Bd Porter.
ith me it was nore so. I threw ina #Baturdays
figure now and then that surprized those ¥ Totowa, M. J., To. L Voluntecer Fire Hall
Russians. llark Twain: THE INNOCENTS ¥ Ridgeficld Conm, A1 Broadhurst
ABROADe That's the way folk dancing % Cronorer Volley ¥Y, Firchouse last
should be done in uy estinations Cete ¥ liddleton NY, dserican legion Hall, Gar-
FEHEHEEREEREEEREEERRECERRNEEEHRREReEsaeeE. rett Vondershaft sq T
LELRN TO GALL $ Gardincr NY, Froer's Hotel, sq & r
Fostor's Calling Cards will help you. ¥ Patoerson HJ, oosc Hall 198 Fllison St.
One call per card % Mendhan NJ, raostine Club, V.Je Tiger,
Hold them in your hand while calling % 1st : 3rd
$ 1.00 ¥ NYC fxie 5g« De Gp. 1657 Broadway 2nd »: b
We sell ‘e ¥ Sparkill MY. Legion Halls sq o T
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PUT ON YOUR OLD GREY BONNET
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Reported by Doug Durant, Jr.

Fight hands around « « « o « €tCe

Head couple lead to the right,

Now you pass right thru and swi

and swing your opposite lady,

thile T hitch old Dobbin to the shay.

ne with that girl behind you

In that good old fashionzd way.

Lead to the next &c.

Now it's alle ande left your corner, ricsht hand to your partner
Grand right ond lcft so they say
;nd when you rcet your heney, you promcnade her hone

In that good ole fashion' way.
2nd, 3rd & Lth couples, ditto:

>



SWING YOUR L.DITS, Corpiled by Edith M. Gatcs. %$.35, add 10¢ postage and handling.

. SWING YOUR IADIFS isn't our usual type of dance book. Instead, it is a compil-
ation of letters from various dance sroups, nostly Y.W.C.A., all over the country.
The title is a bit nislcading, because there ar: no dances in it."" To be perfectly
honest with you, and the boss says I must, I wasn't too inpressed with the booklet.
I can see, however, how it nizht be of some oid to those of you who arc just organ-
izing dance groups. I% deals nainly with thé problens, and their solutions, which
ars encounter:d when trying to orgonize your own groups. 4s it says, "Live and
learn! But sone of the learning can be donc as the result of soneone elsets living.
A country daonee project, sheer fun though it is, is not 'all this and heaven, too,’
There will be snags, there will Le crbarassing enents, there will be criersencics
Don't we know it. 4s I implied, I'1 not too keen about this booklet, but naybe you
can derive soue benefit from it.

Douglas Durant, dJr.

B T T T LR S e (e e S L e R
V/e want sone local representatives thru% Rayburn's

the country. Therc is no pay attaoched. 0Z.iX GUIDL

Pawhaps a little publicity will roward % is Just that

v.ur efforts, but otherwise therc is no # $1.00 per year 35¢ per copy

roouneration for the hours of back- & Tonsdale, /rkansas

breaking toil you will be cxpected tc {%HHHHHHHHHHHHHHHHHHHHSHHHHHHHHHHHHHHHHHH%%

Jfive.every year or so. If you arc intar-¢ If yvou can't afford AIERIC.N SQUARES,

¢sled, drop me 2 line and we will give %ent@r a dance in the Original Dance Cone-
you your first assigmment and sec if you #test and perheps you'll win a subscrip-

sarvives ¥tion.
- .
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