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LORRISVILLE, Fa. swings o little fastor and the l'dv-ﬁlows

Shortly after we returncd from Trenton
(sce last issue) we reccived an announce-
aent of danecs ench Vodnesday at Morris-
vills, Pu., which we discovered on the

map across ths river from Tre nton,  Dan

Wine, who we uot at Trenton was Iisted o

e

caller >nd Ceorge Hoever, our gonial hoqt,
as fiddler. So we took off a Wednesaoy

and drove up there., .lany of tho dahcers
we had net at Trenton were there, inclu-
ding the Princeton bunch, aid we felt
richt at honme.

Don was nursing a cold to
not becone accustoncd by the hs
climbed on the stoge to start Helllic Graeys
~fter a fow bars hu stopped George mnd
told him that he couldn't sing it theot
high. hgorbv obliginsly droppcd frou G to
C, but this timc it was too low. Thoy
held z long Vuhiao on The SGAke (UPLIT

which he had
(0
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which we stood and woited cnd finally
Georse fipured o:t sherps =nd HIRTs end
started off ageiny Ve got thru Yhunds
around" when Dan stopped.  aaother loeng

=

confercnece cnd we heard Go‘fgo Sy ang e
you start 1t and T ploy in your M
However, Dan apperently Wﬂ“n‘t surz of his
owni key (I've been 4n the same predica- |
rent) and after getting os far as leading
to the first couple, the dircctions
stopped again.

LGY

I waved t2 attract his ctiention and
then poginted to mc and to the wike, and

from hin to ay partner and he noddeod. Ve
exchenged places and the dance got 1oy
weligh.

Yonday was Dan's birthday and he hod
announced the waek before thnt if soucone
would bring hin a cake uhey d cut 1t thn
night. Several of his dancerz drive i
Dugg-n's trucks and they cmie up with 2

beautiful cake, fluffy insidc and a soft
creary icing just right for throwing. It

was too good, howsver, to throw rmche

During the intermission, we watched the
Princcton gang do a swing thet was new

(at least to mc.) Stand right shoulders
to partner, facing in opposite dircctions.
Hook right arns with partner (vho did you
expect to hook with?). zach bohind you
with your left hond =nd grasp your part-
ner's right. Fron this position swing.
(Yes, I know, I've done this much myself
beforc too,) Now the gentleman, without
stopping the swing, breaks with his right
snd swings the girl at arms length behind
him and cround in front and takes her in
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regulor dance p051t on to o on with the
swing. To go back to the first position
(this is a bit tricky) the gentlezan

, Tinds  oubeliomgimg =" e

us. thelir nenes
. vy

down 5o thot he winds himsclf cloclafisc
around her crn and back into the original
position. Hooking right-arms again is
difficult to do graccfully because you
can't sce what you're doing. If anyone
it look smooth, let
know,

One of the Princeton students called
Hot Time in the 0ld Town before we lefte
¥ beliove T have rend obowt this before,
bt it was the first tine I had done it.

¥iret gent to the risht and swing that

ady round -

Don't forget to swing her all arcund

How go baock hose and there you swing

yotlr own

There!'ll be 2 hoet tine in the old towm

tonisht

(Repsnt to sceond cnd third ladies)

How ¢ llcﬂapi 1zft ond pronenade her round

S U F o amed t prorenade her round
“You {,L back and there you swing

Four own
There WLTE @ e iase s oihe
IR
Eom) jile-14e
sone the

e
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dance we got in a squarc with
Frincetorians. Ve were fourth
couple-and cach other gent in turn did a
forcign swing. docided to show then
that there wns plenty of swing in the good
5id Srerican donce position. What a
swinging I gotd I guess I proved uy point,
but not ot their. cxpense., I often stag-
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cor away after o heavy swing Jjust to be
{unny, but this time it was real, hs 1
iy, TRe G e singz the third girl
I Lol unly sco cbsut four square fest

of rooriend I misqed ry pertner by a yard
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It woas Gcne Gowing who suggested that
we ask Lloyd Shaw to write an articic on
squarc dancing for the deaf. Ve did.

Dr. SHow replied thnt the proper person

to write the article was Dr. Alfred L.
Brown who wos superintendent of the school
where they taught the dancing, and he was
kind cnough to procure such an account
fror Dr. Brown. e are proud to pvoqunt
next month, SQU.RE D.NCING FOR THE D
vy Dr. .1fred L. Brown with a footnote by
e ST Sllaya Pt

If you like cur 1little paper, how
about shering it with your friends? You
know we nave that st-nding offer to send
anyoné whose nome and address we roceive
a ¢ plinent ry copy. We should be glad
to s.nd one to your square dance friends
(or creides Lwh(.) if youtll just send
and addresses
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THE CALLER'S CORNER

by C. D. FOSTER, author of lLearn to Duncey

Host of the so-called call books will
+tell you that a square dance is made up
of three distinet parts: the prelimin-
ary, or beginning, the figure or change
itself, the closing or endlng. Now my
honest opinion is that the opening and
closing are matters for the individual
callers to work out for themselves,
way it has nothing to do with the figure
danced.
gument out of '‘me on that point.

I want to devote this particular ar-
ticle to a few things that I want you to
remember,,  The first thing is, you can
allemande left with the lady on your
left, or the'lady across the hall, you
can even allemande left with the lady on
your right (not your partner, but the
next one) and you can allemand right,but
you CANNOT ALLEMANDE YOUR. PARTNER.

The word itself q1gn1fle§ "foreign man'
that is, a man who i1s not the partner.

Another thing to remember: most gen-
erally all the calls are for the man;
the lady does the complimentary step.

It will be well if you watch the SPIE
of the music. Fit it to the AGE of your
dancers and also their knowledge of the
square dance. Do your best to suit the
majority. Anyhow, don't you "reckon!
that when some of the old timers complain
about the music being too fast, that it
is their age and not their wemory that is
playing tricks on thenm?

Now here are a faew don'ts that you
should endeavor to 'instill into your dan-
cers. This is hard to do sometimes, but
I generally have a confidential chat with
#* 3 3# #* % *
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WE HAVE FOR SALE
DANCES OF OUR PIONEERS, Gracc L. Ryan.
This is the first bodk I rzad,
fine collection of dances and a lot of
them. A book I recommend $ 2.00
FOLK DANCING IN HIGH SCHOOL AND COLLEGE =
Grace I, Fox. This is just as good a
book as tho it hadn't mentioned high
school and college. 7 squarcs and 17
foreign dances.
THE SINGING CALLER, Ann H, Chase. Fif-

teen singing calls complete with nusic
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and carcful tabulation. $ 1.50
LELRN TO DANCE AiND CALL SQULRE DANCES
THE FOSTER WAY, C. D. Foster. This is

our fastest selling nunber and with
reason. Printed on cards for convenience
in handling during a call. % 1.00
THE AMERICAN SQUARE D.ANCE, Mergot layo.
111 paces of dances, figurcs, cte. The
price is 50¢ if purchascd with a higher
priced book, but add 10¢ packing and
mailing charge if ordercd alone. 60¢
COWBOY DANCES, Lloyd Shaw. In your edi-
tor's humble opinion, the best book in
the field. 76 dances with complete in-
structions, diasrams and picturcs $4.00
HEEL .ND TCE OR . DO-SI-DO, Grace H.
Johnson. Reviewcd this month. This is
75¢ with a more cxpensive book but add
10¢ to cover packing. and mailing alone.
BINDTRS.
to keep your issues of ABRICLN SQUIRIS,
but they're not worth the 15¢ we have to

charge. Stop at your local stationers.

In a

Therefore, you cannot get an ar-

s
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¢ 1t was

It has a

$ 2.50

Continued from Decenber issue
and Call Square Dances the Foster Way
a bunch of beginners. I first try as best
I can to explain to them the different.
terms, such as "allcimande left" "grand
right and leit", etc. and show them how
those are done, then on to harder changes.
This, of -course, you will do in your owm
WaY e

After I have donc this, I atight say,
"Now don't jump the call, vait for the
caller even if you are just a little bit
smarter than th: rest of the dancers in
the set, or swarter ev.n than the caller.
Don't try to show off.

"Don't try to correct your mistakes.

It takes time that belongs to the other
8ix people in your set. It also puts your
set bchind the other sets on the floor.

GO HO ' TO YOUR PLACT AND FORGET IT. If
you get there in time for "Swing® or "Al-
lemande lcfi" you are all right.

"If you know the call, try to help
others, but den't force your help on then,
some resent this as they think you doubt
their ability.

"fow, above all, don't hop up and dcvme
Walk in time with thb rmsic. Don't swing
too long and don't turn around in wide
circlcs as the others need the roou.

"Do wh .t the caller tells you, nothing
TOTE.,

".nd cdon'
after all."

They may not rcaember all this, but I
have found it a great help with a class.

One .ore bhought and I leave you until
next month.

When 1 was a boy back in the gay nine-
ties, I never thought that square dancing
was something to be taught. In ny mind
somcthing like Topsy in UNCLE TO.i'S
CABIN, it just growed. I do not rcmenber
when or whore I danced wmy first square
dance or called for the first time. I was
playing the fiddle and calling when I was
fourtecn and hove been at it ever since.

T still & . 2 u. ..ty to learn; so don't
get discouragcd.

L3 ¥*
One of the things that T've enjoyed
most about editing AMFRIC.N SQUARES is the
contacts that it lcads to and the corres-
pondents all over the country from whon
I've received letters. Then T thought that
perhaps othars would like to write to
square dancers of other sections too. So
Wwe are opening a new colunn in ANTRICAN
SQUARES, listing names and addresses of
pcople who would like to rcceive letters
from other dancers. Thcre's one catch,
You've gotta promise to enswer cvery letter
you receive, and JMERICLN SQU.LRES won't
guarantec that you'll ruceive eny. If you
want your name and ad.rcss published in
this column drop us a card. Or, better
yet, write us 2 whole letter and Ye Editor

e

t worry. You may be right

T i g W . .,
sl SSatE JELAR or M gt T G S o o
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" will answer it and thus guarantee that you
.get one response.
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Internaii onal Center YicaA, 3Ll B 17t
S5t., No¥e 3, N, ¥, has for sale mimeo~
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We can get you folders in whichgraphed instructions for doing 119 danccs

at 5¢ per dance {sone cost more). I
haven't =cen any because I'm waiting a
pric. for the whele batch at once,



TERIRTINGS SIPIp TTRAAT TR .1\!', e
A TENNESSED SC’,‘JJ".‘.RJ.’J DANCTE

i
by ‘De Be Hendrix, Sevicrville, Tennessee

Author of Snokey llountrin Square Dances

(Editor's note: I asked IIr. Hendrix for a donce us ¢alicd in his part of the coun-~
(trys I include beside the dance an interesting part of the covering letter.

I think you are quite corrcct in wyour statenent that Vestern squares reflect
both the French from the Tast and Fnglish from the South and Soutreast. I found
that more evident in ¥ansas and Neb.oaska. 1 heve ngver danced in Cclorado but T
think it is very sinilor. s a2 natter of fact, we, hore in the Scouth, see both
influences.

The so-called Kentuecky running sct dons not include rwuch
Cecil Sharp, author of Country Dances of ingland, says that
pure fori: of the Inglish cournbtry doneo that he has scen.

Back in oy younger doys we square danced the Old Kentucky running set altogether.
During the past 20 years, houcver, it has changed somewhat., The figures are the
gane and arce cxecuted in the sanc tanner but we no longer form the square and all
couples ercdancing all the timc--cach odd or even couple, movine countber-cloziari

“

the New ¥nziand suyle.
is the nost nearly

T

w
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to the next counle for sach figure and wost geed callers call & different figure
gach tine. This requires morz practice ~nd tising, gives varicty and spice to the
dence--keceps cverywody on their toes. Thay have some wonderful teams in westbern
North Carolina and I'm surc you would onjoy watchine them, especially at one of
their squore dance tovrnoients. It is nueh butter sguare dancing then that you see
ot the National Folk Festival.

I au sending you a list of the cnlls vhich I use in an ordinary square dance
lecaving out nost of the paticr or verse. 1 hopc you can pieture from it what the
dance would bLe like in folloving through the calls.

1. Everybody cn the floor for anoth.r s5iuarg~-—

darc.

Nutber off, 1, 2, 3y cte. ' Now musics

Honor your cornci lady, now yovr paritner - all sclute center - balance iine

That 's prebtty good, lots do it again.

All join hands and circle lefht, haliwey, and back.

Swing your corncr lady, now your hor piby - evorybody hene.

PR o (o QLT3 5 o K Tt Vo 73 (SO 0 o R0 5 0 3 49 7 370, S B o o= T 59 7o o
left hands bacik and how crc you? - breals and swing your COrnir ~ now your own
and. on you go.

7. Circlc L and no nore - cight hards across, ludics bow, zenits k¥now how - half
way back = break ond swing your corper, now your owng on to the next and
eircle L.

§. Bird in the cage, six honds across - the Wird flics wub an! the crow hops in -
crow hops out an' hops on a linh - halivay back and swing your corner = now
your own and on you go - circic L an' no act.

9. G:nts stand by, let the 2 ladics btwirl, circle b - ladics stand while the 2
sents twirl, cirle L - cverynody telrl and cirelc L - swing your corner and
novw your own, ctc,

10, Two ladius change = gents do the sane = circle i - halfway back, break & swing
.ote. - Al : n, b

11. On to the next and wave the occan, wive the sca — wave thit pretty girl back
to mc (repeat with cven couple) - and provcnade.

12. All gents kneel and do-si your lady - now step back and swing the next baby -
an' proncnade. : e O :

13, Ladics turn back, geits move on - swing your partner and prouenade homc.

1. Bverybody hone in grand circle - a2ll stand - give your partner your right hand =
grand rights and lefts around the roon - swing your partner when you neet her
and promcnade honc.

15, Ladies to the centor and all join hands, Sents outside and do the sane.
Ladies circle right and gents circle wrong - haliway back - fori a @oublo chain,
your partner on your right, circlcle 4, Lalfway back - break and swing your
corner - now your own - swing her hi, wide and svw-.% -~ L. her home and give
her a scat.

e
+

srtoens on your right, don't take o

oy & w N
[ ]

rn

- K% N = - :
Evcry‘timo soncone asks your editor for o cell, he replics,"U'1l publish it in
the next issue of AMIRIC.N SQUARES." It docsn't always work, but this, and the onc
1isted as my favorite dance are ones I've promised.
- . GOLDEN SLIPPERS
First couple up center, go woay w townt /nd you swing her round nnd round,

.nd bring that other couple dowm Swing your corner lady, trcat her like a
Pick 'eri up and lay 'en down3 baby ‘ ) _
ind promenade arcund the town Swing your corner honoybunch, swing her
Now scparate, don't hesitatc round ond round< : - ‘
Around to your own don't nakc her wait Prorenade your honey( she won't think 1it's
Tiith an clbow swing like swingin'! on a funny

gate - Proucnade your honeybunch all around the

Lonn (Continued Page L)
<3t



GOLDEN SLIFPERS (lont.)

First couple up center with a new littlc girl
ind away you go with a whirly-whirl, (and continuc on till each couple has done it
twice.) 1. Forward two. 2. Joln hands four and fall back four. 3. Forward again
a1l four. L. Head couple ducks undcr the raised arms of the opposite couple (we
generally pull them thru in a dishrag) lady goes right and gent loft. 6. Hect your
partner at home with an elbow swing.

There are forty-eleven verses to this thing to which the dancers all do the same
dance. I make 'em . up; othur callers make 'wi up; and you mcke 'en up.- That 's part

of the fun. forpot the music horc, you'll find it below 1Y FAVORITE DANCE.
2 s ¥
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Y FAVORITE DANCE _
The Dixie Reel by Ye Editor

Ordinarily I don't care for half-breed dances--those that start out as quodrilles
and wind up as contras. However, I always did like to reel 2nd nmy objection to the
Virginia Reel is that therc is too much Virginia and not enough Licel. The Dixie
Reel solves that problem.

Wirst couple promenade aboutl 1. - Counterclockwise outside of thoe set.
And stand at home plate facing outb. 2, The rest of the couples turn to the
Second couple pronenade SO fine® lcft, swinging the lady inside and around
ind on around, you're next in line. the gent to start the promenadc counter-
Third coupls on around with you, clockwisec. Go all the way around tht pro-
Your place is ofter number two. vious cocuplcs. _
Fourth pair now, I hain't forget 3, Tacc partners and step back far enough
Face your partners and open thc set 3 to ollow space for recling.
First couple recl. y i, 4is thio couples raecl, the scot must move
Sccond couple reecl.t toward the head to coupensate for the
Third couplc recl. reeling donz toward thce foot.
Fourth couple rcel. 5. TFirst couplc prorcnade to the right,
Promenade position and cast off to thc slockwise until in quadrille position
right, a2gain. Be sure to go right or you reverse

Now thc other couples lead the promenadc, the position of the set.

4is T learned it, the dance was promptcd. The rhynes are mine. I think that that
is onc reason why I like to call this dence as wcll as dance it. There is such an
infinite voriety of calls. For exanple, 1i°is obvious that whén the third couple
loads the promenadc one can't call our "four place is after nurber two.! So one
calls for it to Upronenade about" and nckss np another rhyme for number onc, as, say,
"First couple on around the floor, your plasc is ~fter nurber four.% And there are
a total of sixtuen verictics of calls possible for the rucl commond! T generally
make them up on the floor with a fow strnd-rd rhyucs roondy, <ad 1f the rhyne wen't
comg, I fzll back on "Third couple rcel." Sonc of those I usc ared WiPsESchple
reel across the floori keep on roeling and ruocl some more,W "Second couple reel away
so fine; recl on down to the end of the linc." M"ihird couple rosl 'em all about,
reel ‘em in and reel 'cm out." "Rourth couple rualy recl that recl; the harder you
recl, the better you feel." Ete. But no matter how itts cnlled, it's fun. (No muSic
here for Dixie, you can find it in amy song book.)
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RECORDS
The other night when I had to stop a rccod after the end of the introduction
bacause the music wasn't right for dancing, I announced over the loud spcaker systom
to the visitors at our Crmden ¥ group (the old-timcrs arc uscd to it) that I was en-
gaged in trying to find square dance rccords to cqual Woodhall's Soldier's Joy and

Plackborry Quadrillc. "That's a worthy ambition," called back Nornan White. Here

are the latest efforts. A couple almost nicasure up.

Victor SOLDIER'S JOY, Really a nedly including Young fncrica Hornpipe. By Victor

20592  Orchestra. Slower than oodhall's famous recording bhut fine, distinct beat.
LiDY OF THE LAKE. Durang's Hornpipe and 01d Zip Ceon. Fastor, but loses in
the distinctness of the beat. I wonder why.

20638 QUADRILIE FIG. I. Chillicothe and Virginny Shore. Victor Orchestra. TYou
can go6 to slecp on this one, They sure did Xils th “r dances slow,
QU.DRILLE FIG. ITI. Oh Sus-nno and .rkansaw Travd ler. Only one of these
three figures that is fast cnough for wc to use.

22991  QUADRILLE FIG. ITI. Ceptuin Jinks. “ictor Orchostra. Tried to call Captain
Jinks to it and the #ancors died on wy hands.

STCILIAN CIRCLT. Unélc Steeve, .ise .oncroc's Jig and ¥e're on the Road to
Boston. It is tco hord to tell where the phosos of nusic start and end to
make this good for an uncsllod dence. Jaud it's slow,

b



e s _ RECORDS (Cont.)

21616 + IRISH WASHIRVC.LN & ST. P.THICK'S D.Y. These cre separated onthe record

by a band of rubber so ¢ach runs for awinute and 2 half instead of the

whole for three minutes. It is o very fiae rocording of Irish Washerwoman.

The usual rendition of this, as I hove heord it, is too fast. This is so

remarkable I can't get over it. The call, you rcnember, "Ladies lcad to

the right of the ring ond whon you get there you balance and swing and
when you have swung, rcuaciber my call, it's allemande lcft and promenade

,all," " Unfortunately I don't know any calls ‘to St. Patrick's Day.

HIGHLAND SCHOTTISHE & HIGHLAND FLING. You confd dance the usual schottishe
N to this, and having danced the propcr dance only once 1 don't feel com-
Decca ~~__ petent to describe it. Snd T have never done the fling.
3964 “This is one they told mc 21l over Philadelphia that I couldn't get.
THO CAN.RIES, Polka. '"ihoopee®" John Wilfahrt »nd His Band, Wothing %o
.~ write home about. - s

Joe Davis™S. XOPHONE. SCHOTTISCH#. Rather difficult to schottishe to.

3600 GREEN _EANDOWS 7. LADY OF THE HOUSE. Irish Barn Dance Boys. The speed is
right but you gotta tone down the accordeon if you want a successful
record, and this accordeon wasn't. Its ringing sound carrics from one note
t0 the next with a disastrous effect, especially in Green leadows, -

CHERISH THT L.DIES., Ditto. I think this is the one that I put on right
after buying it and my doneers stopped and refused to go on with the dance
until I had substituted a Toodhall,

3601 APPIZS IN WINTER. {rish.Born Dance Boys.. Saue lousy accordeon ringing.
JIORNING DEW & COLEREN BLUN. Ditto, only faster.
3602 HORNPIPE IWDLAY, Villiam Quinn. This accordeon‘rings too, but for sone

reason the result isn't so bad as the others,
Interna~\FLOGGIN' REEL 'EDLY. %Uorse
tional LORPETH (RCEL) The Country Gentlunen. Protty Fair.
D-119 ) = TAIRY D:NCE (CCUNTRY DANCE)™ Mot such - distint beat, International's
D-120 ) * handling of the accordeon is better than Joe Davis',
D-121) OLD CROT REEL. Good. If International's rccording and prossing were up to
) Victor's, this might ronk with Toodhall (except that it's 10 inch. )
D-122) OFF SHE GOnS (JIG) ..nother good onc. Fasher. - .
D-123°)  COUNTRY DANCE (R3ZEL) Ditto: Very fine bect.
D-12L ) DROPS OF BR.NDY (RYEL) This is the worst of the lot. The violin is high
and squceky and the adcordesn rings. ™ -

D-125) RILEY'S FRIEND (REFL) Violin coucs in strong and accordeon played down 2s
) it should be. Again loment that the findshed product isn't up to Victor
) standards

D-126) GWILYN'S DELICHT (WELSH) ©Not so good. Too iwuch accordeon.
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ORIGTM.L D.NCE CONT:ST

Entries should be submitted on 83"x1i" whitc paper without any name attached,
The name should be on a separate shect. The prize is . yewo'. subseription to AIER-
ICiN SQUARES or FOSTER'S C.LLLING C.RDS, your choice. Tditors reserve the right to
enter their own dances. This month the entrics mmst have been below par because
; two loesrs of previous months were chosen by Jack Dietrick. The winner was voted
better by Denim & Calico 18 to L, and by the Cenden Y 17 to 3. Author Henry Robin-
son of Mineo, Fla.
First couple swing and now you're cleft 1. Gent to the Lth couple and lady to the 2nd

Lady lead right and gent lcad leftt 2. Both visitors, gent and lady, turn the
Circle three with great concern ilody of the visited couple with the left hand
ind give the lady & left turn, 2 L. 211 three join hands, cirle till the vis-

Now turn the gentleman with the right3 itor is on the outside, nnd the visitor
Duck right under and pull 'en tightu ducks under the arns of the host couple and
Circle four as on you gob pulls then under in a dishrag but immediate-

Halfwoy oround and a doscydoe6 1y leaves them to go to the opposite couple.
Split again and turn the girl7 3. Turn the gentlenan with the right.
. Now the gent with another whirl 5. This is the first couple and the third.
Duck right thru and twist that ring 6. This is a western dboscydoe as described
. Balance horie and everybody swing by Lloyd Shaw in "Cowboy Dances.™
AMlempnd left 7. Now going back whence they came, the vis-
. Grand right and left jiting lady again leods right, which is to
Now the cther couples lead out. the Lth couple and the gents leads left

which is to the 2nd. There they do the some
figurec they did on the way over.
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Vle welcome into the renks of folk nasazine comes out in Jonuary and deals
dance periodicals ROSIN THE BOW, Editor, with American dances, including records,
Rod LaFarge, 115 Cliff St., Haledon, HN. where to purchase costunies and other

J. Ve really have no right to do this as valuable information. The following
ROSIN THE BOW is a sequel to RAMAPO RAN- months will feoture foreign dances, onc
GERS which beat us to publication by country por isovu. Subseription, $1.50
scven nonths. The first issue of the new Dper yoar.
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HEEL and TOE or a DO-SI-DO by Gronce H. Johnstone. $.75 but we have to charge you
$.85 to cover packing and meiling.

Here's a bock for. you people who claim. thot we specialize too much in American
dances.  HEEL and TOE is a collcction of not only quadrillcs ond contra dances, but
of recreational mixers ond folk dances. The lattcr includes the Finnish Reel, Koro-
bushka and the Swedish Klappdans, among othors. Some of the round dances are from
across the sec2 toc, such as the Gavotte, the Schottische ond the Varsoviennc. In-
cidently, all the dances are fully explained, ond have the scorcs of. the nost ap-
propriate tunes, I[nong tho squares arc to be found such old fovoritcs as: Captoin
Jinks, Hinkey-Dinkcy Parlec- Voo, and the Tennessee Trot. .ond in the contra dance
section, the Virginia: Reel (both-circle and ling), a Sicilian cireld, snd the Pew
Paw Patch, I first did that last onc, in & mOdlflbd forn, ubould 2 ngrn—whce?cr,
901ng down the Mississippi.

45-1 said, all calls are fully exploined, right-down to the number of beats for
each figure should take.  Even the folk danccs arg cxplained. . Forlinstance, the
Finnish Reel which is sert of tricky at first:

Formaticn: Peartners in two paralilcl lines facing gach othcr. H.n¢s cn hips.
Hop left, touch top of right toec at side, leg twist:od so heel is roised,

Hop left, tcuch right he 01 1n STe spot at side.

Repeat, other side .

Repeat whole step (four times in all) ~ ' 5

Step forward right. Stamp forwzrd left, bringing heels together. Step backward
left, stamp right, bring hedls togsther.

JWith three running stcps prztlurs change places, pagsing .on riﬁht side.

Face center on court l.

Repeat measures 9~12 (from step ferward right. on), returning £0 plwce.

At the end of the book,, the author includes o glossary ond a list of suggested
suitable rccordingss This book should be invaluable to any one conducting a dance
group, or for any member of a daznce group, for thet motter.

' - . . . _ : Doug Durc t Jr.
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