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AL osquare of us went up to Trenton on the
1lth to dance at the Co-op. Jerry Ludlow
sent us a map and with Jack shouting dir-
ections frvom the back seat, T managed to
drive there without trouble.

Strangely enough, 150 Barickle St.
wesn't a hall, but we could hear ausie
from somewhere., Ve saw two men arriving
at the front door and decidszd we could go
in with them. But as we approached the
door, they turned away.

"Are you going to the dance?" they asked.

We admitted that we were,

ay we follow you in?,
anyons hear the bell,™

By that time we had ascertaincd that the
nusic was ceming from the cellar,

Mlell," I said, "if we can't do anything
else we can put our heads in the cellar
window and I'n sure that would bring some-~
body out." '

Howcver, one of the strangers discovered
a sids door. Therc was a bdll beside it
and we could clearly hear it ringing in
the kitchen, but the occupants were mak-
ing too much racket to her it themselves.
I kept pushing thc door open and ringing
the bell to attract attention until the
door was wide open. So then we went in.

I appologized for walking in.

"That'!'s all right," zald “rs. Ludlow,
"Tverybody does.!

The cellar playroom was packed. It

cems that some dancers from Princeton
had also choscn the same nicht to visit
Trenton. By Jerry's count there were
thirty-seven people in a cellar no bigger
than yours. 1 don't know whether he
counted the two babies that were peace~
fully sleepin in what I supposc werce
their mothers' arms, and the young boy
who was scranmbling among people'!s legs or
net. Jctually it was as close to the
kitchen junket described by our sgquare
dance writers that I have ever come.

te started off with two squares on the

ey
]

can't make

floor, Ve would change the dancers each
number. e thought that two sgquarcs were

all we could get into the allotted space,
but later we discovered that by crowding
a little we could get three.

This made free swinging rather dangerous
and T struck secveral people with my frec
hand. (Unintentionally, T'1l have you
know. ) Then Dan Wing called "Little Gld
Log Cabin in the Lane" using a dance sin-
ilar to the one in ILyn Rchriach's "Handy
Country D _nce Beok", he sang, "You can
waltz her, you can swing her, you can
turn her twice around." .t home we do a
two-hand turn to this, and 1 led off,

The result was catastrophic. Two couples
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doing two-hand
led to collisions

turns in that small space
ns with everything and

everybody.
e had a fiddle and a piano, We often
changed accompanicsts but the fiddler

worked thru the evening. . The caller stood
on a smatl stool or leaned against a pole
and tried to out-shout the noise. T lost
a tonsil on'Golden Slippers". Then, when
the calier got tired, the dancers would
join in and help him out with the chorus.
We took turns calling and, as usual, I
ot more than ay fair share. But the
only dance 1 had never done before was
"Lucy Darling". I don't know the music--
you'll have to dig it out yourself.,
First lady promenade around the inside
ring
-nd when you get back home, you balance
and you swing.
Swing _iss Imcy Darling, swing her round
and round.,
Lady in thc center and seven hands around
Everybody balance and cverybody swing
Swing your Lucy Darling, swing, why don't
YOU SWing. '
Allemande the corner with your left hand
The right hand to your partner and a
right hand grand
.11 around liss Lucy, all arcund the ring
ind when you meet your partner, you
pronenade her home.

Al AN
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Ve 're gradually learning how to put out
a magazine. By listening to suggestions
and complaints we hope we zore turning out
a better paper. (That we should be I.

I'm rcsponsible for all The aistakes and
questionable decisions.) .t any rate, I
fecl that this is our best issue so far
and hope to make it a pattern for things
to come. nd I want tec thank all those
whose sucgestions and criticisms have
helped improve A RIC.N SQUARIS.

This does nean that we're perfect.
Ve sre still and always open to sugges-
tions for improvement. If you haven't
already done so, why don't you send us a
dollar for a year's subscription and see
how mwich better we can become,

Aand when you drop us your subscription,
send ug the names and addresses of some
friends who might be interested, and we'll
scnd them froe copies. That is one of the
ways wo have of enlarging our mailing list
and we apprecilabe the names and addresses

i1 end yeou do your friends a favor.

Y-
e
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In casc the humor of the Christmas greet-
ing on the 5th page is lost on anyone. We
take this opportunity of wishing all a
VERY IFRRY CHRISTIAS and a VERY H.PPY NEW
YilR o and GOOD DANCING!



THE CALLERS' CORNER
by C. D. Foster
Author of "Learn to Dance and Call Square Dances the Foster Way"

Te begin with, anythinz I may say in re-
gard to square dance calling is not to be
taken seriously. I will not argue with
you. In my opinion there is no set way to
call sguare dances that could be termed
the "Right Way". My way may not be your
way, your way may be better than mine, but
I do know "One Way" that has served me for
over forty years, and if I can help you
any, well and good, and if you know a bet-
ter way, send it along and I will learn
your way also and we will both be better
equipped. - _

The feeling of fun, the joy of living is
too much "Gone Qut" of most of us the last
three or four years, ad I krow of nothing
better that we cen do to keep the old time
spirit of clean wholesome fun alive in us
than to get interested in square dancing.

The popular dance of today is tcc much a
one may, one girl proposition, There is
no mingling with the crowd, and all enjoy=
ing themselves together.

It takes.a crowd, a place to

and a caller to have a square dance. To

dance, musicIlt, cays,

the dancers and make a marked difference in
the way they dance. Put punch and pep into
your calls,

I have in my library a dance book pub-
lished in 1886, Under the heading "In-
structions on calling" I find this: "Not
a word should be used beyond what is ab-
solutely necessary to make the call plain.t
Again we find, "The call should be so
timed that the last word of the command is
finished at the moment that the correspond-~
ing movement is to be begun." Now, while
I usc a lot of patter and foolishness in
some of my calls and you do too, no doubt,
some of the mest successful callers I ever
kn w used none. This "Patter" business
has made a lot of headway over the radios
In a way it 1s amusing to an audience, but
in reality is no good to the dancers them-
selves, ir fact in many cases it confuses
them,

T have another dence book in my posses-
sion which was pub out fifty years later.
"The bane of dancing (square dan-
ces) is the calling. The figures of quad=~

have a recular old time dance it takes morerilles have been preyed upon to such an

than that. You have to have the schot-
tische, the circl: two step, the polka,
the Rye Waltz, the Varsouviana (sometimes

called Put Your Foot Down) and the old timemay be cailled upon to perform."

waltz,

Now, as a caller you have nothing to do
with any®of these except the square dance
and the circles. .

Square dance calling is something like
Indian Folklore and Tradition. It has
been handed dovn frem generation to. gener-
ation and as instructions were not writien
down in the early days, there is a great
difference in the way different callers
"get Hy" with the job.of calling. Ask-any
0ld czller where he got such and such a
call and he will tell you, "Wlell,-that's
the way Uncle Joe always called it, and
then you-might wonder where Uncle Joe got
it-~well your guess is as good as mine.

;ny one can get up 2 square dance angd
any kind of old time music will do, if it
is properly played, but it is theceller
who will put it over:or make a flop of it.
He must be able to gi e the com.ands, give
the explanations, or in other words, he
umust be able to tell the dancers, what to
do, how to do it and when.

He must have a voice forcalling, no dif-
ference how much he knows, if the Gancers
cannot hear him or understand him, he has
told them nothing.

411 sounds® good on paper, don't it?
But--= You as the caller will come on the
scene after everything else is done. You
will take whatever crowd is there and like
it., You will take whatever music is fur-
nished you and like it???? It may be
rottan, but you will have to use it.
what?

“hatever you find, make yourself enjoy
the calling or quit. The success or fail-
ure of this particular dance is in your
keeping, so0 be very alert and very careful
and not let down for a minute. | Your en-
thusiasm, or lack of it, will spread to

So

“first couple around the

.easy opes, and a lot of instructlon.

extent by the so-called "Callers" that per
sons dancing a quadrille, know not what

abaurd, improper or impolite figures they
And so it

ZOCS

Originally the first and second couple
stood opposite, also the third and fourth,
but today we have first, second, third and
fourth couple as they stand going from
square to the right.
The first couple is generally considered
the one closest to the music, but the cal-
ler may designate which is the first couple.

So after all this "patter" let's go.

Take a look at your crowd, If they are
experienced dancers you can call anything,
if they arc all heginners, they will need
The
main thing is to get them started dancing.
It is up to vou now. You must go it alone.
However, I always explain the figure before
I start them off and in this way, the ones
that know it will be a big helps I gen-
crally call the first change without the
Do-c-do" for instance something like firkan-
saw, as that gets them to laughing, and
gives them a chance to swing everybody and
thus mingle with any new or strange peeople
that mey be in the crowd., It could be Cast
Off 8ix, Divide the Vorld, or one of dozens.

Each caller in cach community has a
style all hlS own. There can be no fixed
or formal wa The caller should feel
free to elaboratn or simplify any ecall to
sult his ccmmunity.

411 right, what shall we call--let's see.
Around that Couple and Take a Peek; Around
that Couple and Swing in the Hall; Around
that Couple with a Right Hand Swing. There
are three different changes and still there
is practically no difference in then.

Again: Lady around Lady and Gent So-Lo,
Lady around Gent and Gent don't go, That
is one, Now Lady around Lady and Gent
aroand Gent, then Lady aground Gent and

(Continued page 3)
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MY FAVORITE DANCE:

Solomon Levi

by Charles Valentine

ulthough I have danced it only thrze timss this
since that first time that T laid cars on it and se
ures in it that make me like it; maybe it's the

was the atmosphere of the place where I 1e

is and I hope you like it too.
course is Solomon Levi.

4ny introduction
Verse

The first lady and opposi te gent
Lead out to the right.

arned it:
durlng IOCA College Week in the Adirondacks, with Dic
But remember, it's not for beginners.

has been my favorite dance ever
t fect to it. Maybe it's the fig~
wording of the calls; or maybe it
the dimly 1it ranger's cabin
k Best calling. Anyway, here it
The music, of

Verse

The same hezd lady and opposite gent

Go forward to and fro (forward and back)
Forward again and pass right thru

To the opposite side you go;

Circle three hands round you go ¥ The two ladies chassez the center
ind hold her good and tight; s \[e 1 (chassez across)
Brezk those rings and then you form il cThe gents promenade (two gents promenade
Two lines upon the side,. : @ ﬂ' f’ across)
The two upon the head around - <~~The twec gents chasseg tho center
The outside now will slide o The ladies promenade.
Chorus Chorus
Hzl fway round and up the center The same four, holding the floor,
You mect her there and swing, Swing your partners to place
The other six join hands around You've got nc money, you've got your honey
.nd make a great big ring; S0 give her a geod embrace;
i pretticr girl, a nicer girl Right and left with your right hand couple
4 swecter girl is she, ind right and left right back,
Now break that ring and swing your ovm, Now right hand to your partner and
You swing your swcet Marie. & grand chain round the track.
Repeat dance for each couple.
e 9 | " LT N S T — D e
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PATANELLA
I've secn this spelled Patronella and Petronella, but
I prefer to spell it the way it sounds to me and the way
the letter requesting this note speclled it. It is a long~
ways.,

BALINCE TO CENTER (k) :
First couples turn singly once and a half clockwise and

to the right so that the man is facing up the set and Ly 2% )
the girl down. .nd two balance steps. (;)
BALANCE TO SIDES (L) Ty

Another turn and the men are balancing from the vlrlb'

side, and wersewisa. [:}
BALANCE TO CENT™R (L) ﬂ !
kien facing down and the females uwp. A4nd balance. Foo +

BALANCE TO SIDES (L)

. Back home in place and balance,

DOVN THL CENTER AND BACK. CLST OFF (8)
RIGHT iND IEFT (8)

ind now for the music.  If you can't play this, you can
always use The Girl I Left Behind Me which also fits the
dance. That Is casier to find on records too.

+
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THE CALLERS CORNER Continued

Gent around Lady. That is two, then Lady
around Two and Gent Fall Thru for three.
There you arc. You could make it a dozen
in place of three but for illustration
that is plenty. -

Now these calls above have the circle
four and the do-c-do, let us see what we
can do without using that. How about

Arkansaw, Cast off Six; Gents to the Center
and B,cks to the Bar; Birdie in the Center
and we could go on for dozens. They do
not have the do-c-do and there is more
"all together” movement.

And by now you think, "that's the use®
so we leave you until next month,

=3



On my first visit to the U. of P. Christian Association after my strained ten-
don, a soldier climbed on the table and proceeded to instruct us. We had just
finished doing the Fireman's Dance and were lined up in lines of four facing
each other. From this position he called:

EIGHT HANDS UP AND AROUND YOU GO FORELTLTIY
It was really an oval, but at the end of the strain, we -

were back in lines of four facing again. e
HEAD GENTLTMEN SASHAY A G
The ~ents on either end of the facing lines stepped - g&'ZA‘ =,
across to the lady, who did not go to meet him, took s —a T
hands and sashayed to the right down the set and back. i
SASHAY, IADY IN THZ LEAD @sE —
Partners tock promenade position and sasheyed down the A AN
set, but not back. The pair in which the lady was in E]({;&%P@‘
the lead went on the inside. . 5
RIGHT AND LEFT THRU '
But not back. Couples did right and left thru with the ?Q?wl% ,,Qﬁan
opposite couples who were the same ones they had been i
facing, but now at the other end of the set.
SASHAY BACK, L&DY IN THE LEAD
RIGHT 4AN3 LEFT THRU
This puts us back in place. -
LADILS HALF CHAIN ACROSS E?_ E%»
He didn't say half but that's the idea. Lvery guy's & @ _
got a new girl. T 2
LADI"S HALF CHAIN IN LINE o e
Turning to face the gent (he has a new girl) who was in 1gfjﬁﬁﬂ9
line with you, half chain with him.
LADIZS HELF CHAIN ACROSS C1@hel

LADIES HALF CHAIN IN LIND
Now you have your own back
FORWARD AND BLCK

PROLENADE THRU : AR _ @D oy
Girl in promenade position and pass the oposite couple” N PERD ED__,/
gents passing left shoulders and meet the line coming vy T ESE

thru from the next set. Repzat (of coursn .

- After the dance, I grabbed the caller, who turned out bo dbe Pvt. Joe Ruben and
adked him its name. "Portland Fance," he replied., "Well," I said; "I've never
done Portland Fancy, but I've read a good many descriptions of it and it was never
1ike that." "That's the way I learned it," he replied,"and I think they did call
it New Portland Fancy." : '

So I came home and looked it up to prove myself right and I found five other
different ways of doing Portland Fancy. Cct.

S48 2L
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After my short disertation on ricords in last month's issuve, I visited
eight record stores in Philly and came vp with the following:

Ford 115 QUADRILLE, }DLLY OF HORNPIPSS. This is a fine recording. Tho it is
Ford's orchestra, it is fast enough.

NEVPORT QUADRILLE, GRAPEVINI TUIST. This is rarred by the spoken in-
troduction which preceeds it, and while there is a good beat it is too
slow,

Ford 116 TICKNOR'S QUADRILL:Z, This is another good one with a fair speed.
QUADRILLY "CUB" DERDAN'S FLVORITS. The music is much too slow, but
you've got to take it to get Ticknor's.

Frrd 117 VIRGINI. R EL, CONTREDANCE. This has calls and the caller is the most
unenthusiastic I have heard. It announces itself as the Virginia Reel

causing a sailor among ry dancers to parady it when I played it the
third time (for six couples). There is plenty of time to get mixed
up on the reel tho so it is fine for beginners.
BLRN 0/NCT, HILIT/RY SCHOTTISCHE. This schottishe is just the right
speed for becinners tho advanced dancers may want a faster omne.

Victor 20LL7 MONEY 1USK No 1 & No. 2. The beat is not distinctive enough for a
first class dance piece.

VIRGINT. REEL. I haven't tried dancing to this, but the beat is better
. . than the other side.
Victor 20151 POP GOOS THE WEASEL. iithout calls. This is a fine recording, swell
. beat and time tho why one should have to take the
NORVEGIAN MOUNTAIN IiiRCH too is more than I can s&e
I purchased Columbia .lbum C~13 of Strauss “altzes in dance tempo for
one of my dancers who wasn't satisfied with .merican w.ltzes and wanted Viennese.

Of course she wasn't there the following Saturday. They've by .l Coodman.

My choice purchase was Decca Album A-19 of 01d Time Dance lusic. lLiost

of the renditions are by Freddie"Schnickelfritz" Fisher and corny, but there is a

prominent beat.

Decca 2097  OLD iEMORIES: Including Golden Slippers, Spanish Cavalier and one I
could not identify. Have used it successfully for sguares.

OUR KATY. Polka
o .

SL 36
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Decea 2096  CUCKOO WATLZ. Tried to end a Saturday's dance with it, but 1t was
just too corny for a good night waltz. - P
T A NG . S wisiting sailor told me what it means, but to me its
just a polka. ' |

Decca 256l  VIRGINIA REIL. Byron tolfe's Orchestra. It sounds swell, but the
reel tempo starts before the slide. X
THE PRINCTSS GLIDE. Pyron Wolfe. Take partner's inside hand and walk
four steps. Take -both hands and alide four stens in the same direc~
tion., Now walk and slide back. Then waltz sixteen measures.

Decca 2098  HEAR SCHNIDT. Fortunately Roy Welsh knew how it do it. -Face partner
and take hands. .dvance left foot. On beat of music slide left foot
Pback and advance right. Repeat on the succeeding beats for eight
measures. Polka for sixteen. ,

DANCING HOUR. A schottlshe faster than Ford's but not too fast.

Decca 2095 IS BDLLL AND ILARIECH'N. Waltz
TINKTR POLKA. Fast.

I did not buy R

Victor 35771 TICKNOR'S QUADRILLE end:VIRGINIA RUEL. Tt has calls.

Victor 22131 TURKZY IN TH® STR.W (7 forget the other side) It is a concert orches-
traiion and while the beat is fairly regular, it varries from loud to
soft and back again so as to be totally unfit for square dancing.

Decca .lbum of Irish Jigs and Reels. They arc £iddl d, but the beat is not empha-
sized enough and.they are too fast. T've beenr again and another report
next month. ‘ T oo o Cet

- 3 W I = - :
: ORIGIN..L DALNCE CONTEST G
L year's subscription is the prize for the winner. Submit your original dance

on 8%Mx11" paper withoub your name. Pub your nareé on a separate piece. OSomeone will

chose two of the entries (this month it was ‘Joe Weiger) and thoy will be danced and

voted on by various groups. -This month's won at Denim & Calico by L2 to L, at

the Camden YM"A by 13 to 2 ard ,at the Trenton Co-op by 26 to 2. The editors reserve

the right to enter their own dances and this is Charles Thomag. He's getting tired

of winning. How about some of you folks beating him out next time.

Lny Introduction rJii;tA .bd?ﬁ?ﬁ?\v*

FIRST COUPLE BOW, FIRST COUPLE SUING

1E.D TO THT RIGHT T0 THE RIGHT OF TED RIGHT

UP WITH THC RIGHT .WD FORL .. WHEEL
Each dancer faces left, raises his (or her) right hand and places it on the
right shoulder of the dancer in front. Revolve.

BACK 7ITH THE LEFT AND GRIND THAT MBAL - -

T;KE TIL.T H.ND UPON YOUR SHOULDZR
Cross your right hand across your chest and take the left hand of the one behind
which is resting on your left shoulder

DUCK RIGHT UNDER BUT STILL YOU HOLD 'ER
Lift your right hand up still holding the left of the one behind and duck under.
This will bring you into a circle with backs to the center. Revolve left.

NOW FIRST (visiting) COUPLE IT'S UP TO YOU

R.ISE YOUR 4RSS ND PULL THEZi THRU
Raise your inside arms and turn under them pulling the other couple thru in a
single dishrag.

THE GLLS HALF CHAIN. LEAD TO THE NEXT AND DO IT AGAIN (Repeat)
Lead to the next. .fter the first couple give 'em an zllemande left and a
grand right and left. Then the other couples and as an ending everybody does 1t
at once:

U7 WITH THZ RIGHT .ND FORU A VHIEL

BACK WITH THZ L7FT AND GRIND THAT ITaL

T.XE TH.T H.ND UPON YOUR SIHOULDIR

DUCK RIGHT UNDER BUT STILL YOU HOLD ViR

NOW FIRST COUPLE IT'S UP TO I0U

R.ISE YOUR LRIS ..ND PULL 'Eil THRU
Repeat until all couples have pulled the bunch thru.

7 {‘%
5?%; Of course we recommend AILRICLN SQUARES as 2 Christmas <Rf%;{w
5 5{? gift for any of your square dance friends. We also have a AR
r - * nice stock of books on square and folk dancing which we
sell, and while we think of it, merry christmas.

| s Uiy ims s L TR \

: 4 ' = A aed T DIC e T | TR P e
o SR TOTBANGE AND CALL INTERESTED IN T OZARKS

SCUARE DANCES -

| IN 5 MIMUTES 3N YOUR OWN HOME read that _}OO-\-pc’Lge,i]__‘Z’Lust‘ra‘ted magazing
‘ 25 Complete Calls--One Card for Eaca Call R/\YbT\}R Y\:q )L AF\K C.} U}‘j‘l;

10 Instruction Cards--T1lustrated

; - y i
Explained in such a simple manner that $1 a year Copy 35¢ |
anyone who cen road can master & change [ !

e i | otto Rayburn, Editor, Lonsdale, Arkansas|
! R IR R O =l
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THE SINGING CLLLER, .nn H. Chase. /Azancialion Press.

This cighty page book is a collection of calls and nmusic with full cxplanations.
i1l of the dances are so clearly interpolated thet they «re a great help to callers
who are not widely cxperienced. None of tho dances are so conplicated that they
can't be taught to bcglnnor However, thet dossn't mean thot they are anyway inad-
equate. . ost of the dances come from in, and around, the Connccticut’ zrea, but
thpy re still "Hestern" squarcs. There arc fifteon dances in all, including: Gol=-

den Slippers, Birdie in the Cage, Puffalo Gals, and Cast Off Six, as well as a
couplc of originals. The amthor even includcs some seasonal dances, such as
The Football Promcnadc and Conch Ou&QLll]C (done to the tune of Jingle Bello)

Incidently, Birdic in the Cage is callod to the tune of The Litbtle Brown Jug, 2
differcnt tune for an old favorite. Rach dance has an cxplanitory 1ntroductlon, and
a couple of illustrations--the cartoons alone are worth the price. Ann Chase tells
us that square dancing knows no age linit (how trve) and tells the following story
to prove its "it o squarc dance held by this generation at the village inn, the
wonderful old lady of “arlborough was of course there to lock on like the Queen at
the opening ball. 1ot quite approving th. way they took thoir swings, she abandoned
her years, which werc eighty, end her canc, which was an old oak stick, and tripped
to the head of the set, 'top lady* horself. ‘This,' she cried, 'this is the way it
should be dene.! Tell that to the next one who claims he's too old to square dance,
Doug Durant,Jr.
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Besides the book Just reviewed, which we LE&N’TO Wuﬂuu LND CLALL SQULRE DANCES THE
have for sale at $1.50 postpaid, we sell FOSTER WAiY, C. D. Foster, our columnist,

DiNCES OF OUR PIONITRS, Grace L. Ryan. see ad, and it's good g $1.00
8 copplcte quadrilles, 3 extra first THE AJERIC.LN SQULRE DANCE, :largot Mayo.
changes, 20 cxtra sccond changes and 1 111 pages of dances, figures etc. Covers
extra 3rd changes; 12 contras, L cirle all typoes. Paper cover. Sorry, but we

and 8 couple dancgs. 4 fine collection have to add packing charges to this so the
end one I rccormnend. $2.00 price to you is 6Q¢

FOLK D.LNCING IN HIGH SCHOOL .ND COLLEGE  COWBOY -DANCES, Lloyd Shaw. In your edi-
Grace I. Fox. 7 squ res and 17 foreign  tor's humble opinion, shared by many, the
danees well explained and illustrated. best book in the field. 76 dances with

Too few squarcs for Ye Editor's taste complete instructions, diagrams and many
but good. $ 2.50 pictures. % L,00

Sece 562 Py Re & L. |
U. S. POSTACE

A ERICLN SQUIARES
Charles Thonﬁ,, dditor

38 South Girard Strocct | ig Pai\?J
Loodbury, New Jersey .Iuma_ ury, N.dJ.
fe] SR(C, o] \ .‘ P I‘.I -t) ;O. 23
Return Postage Guaranteced | | ) "ﬁ [ 3 r}t‘. ] ;v o =
s.| [ 4

w#—«ﬁ / fc}'t,ﬁ;‘ ‘Ll—[

"*-;;‘-{ /{7«:‘41. —’3—4‘/ .

POST.L.3T"R: If addressee has moved and new address is known
notify sender on FORU 3547, postage for which is guaranteed.




