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Well, here it 1s, making its
maiden bow to the waiting square
dance world, ANMSRICAN SQUARZED!
hope you like it.

Launched on a shoestring, you'll
have %o 1Tke 1t ‘o wé'll fold up.
So consider this as your publicg-
tion. Let us know what you want
in this periodical and we'll put
it into effect--provided it doesn't
cost too much.

2o when you send in your sub-
seription, and-we hope ycu'll do
it rizht away bedause we need the
nongiE, gendi-usr - LiTany 1deas or
smueestions you may have, 2. your
favorite dance, or at any rate a -’
dance, 3. an entry in the original
dance contest, or at least, 4. the
names and addresses of some of .
your friends and acquaintances who
would like to receive a complemen-
tary copy so we can enldrge our
mailing 1ist. Candor compels ue
to explain that this is your com-
plementary copy and unless your
buck is forthcoming you won't sce
another issuwe for a long time, and
if too many bucks are not forth-
coming, you'll never scee another
issve. ©So cough up--pleass!

- % % -

Ann claimed that a square dance
picnic was her 1dea. I disnute
that myself--but I guess that the
thought came to 2ll of us who
danced.at the memorable Bulletin
4th of July party.

It was Joe and ilarian who made
all the arrangements. When we met
that Sunday at the car sheds at
Fairmount Park, there were just
nine of us, four gents, four gals
and a caller. Chris Sanderson had
been invited to provide the music
but he had too much of the Fidloers'
Plenic on Saturdgy and sent his
regrets; so Marian borrowed what
Sagul insisted was a 1906 victrola
and Joe brought his rccords,

Joe had gone over the park ‘with
a fine-toothed comb and picked a
Nice level, shady spot with a
beautiful carpet of soft, green
grass to dance on. He marked it
on a map of the park, wrotec out
instructions on the margin of the
}f map so that the drivers could find
the place and then left the map
at home., Howevor, wo found the
Place, or a reasonable facsimile
thereof and commenced operations,

Dancing on grass is nicc,

We

ﬁg; condusive to vio-
lent swinging, the turf has a soft
springy feel. JXou can even dance
in your barc fe.t if you don't
mind getting your toes stepped on.

We started vith Duck and Dive.
Saul. ¢limbed uv a white birch trec
and took pictures of us--wvhen he |
could sec all of us and no branches
in the view finder while hanging
on with one hand and operating the
cansra with the other. In fact,
we should have had the best col-
lection of sguare dance pictures
on record except a park policeman
camy ‘and’ cehasod us out of the tree. .

Then 1 called the Pretgzel Prom-
enade for its premier. Because
they said 1t was worth doing again,
tI'ingiudo it in this 1Bsu6,. . Then
we ‘did an original dance by John
and one¢ by Jo¢ and HMarion, but I
can't tell you absut them becausc
they are entired in our dance con-
test. Seeg vage I.

And so on dancing and rosting
thru a porfectly lovely afternoon.
But I guess our longzst rest was
whilc we did thc¢ Lancers. :

Supper was Just as succussful,,
1o more and no lesz, than other '
picnic suprers, cxcept that thare
did not appear to o any ants. I
gucss the Fairmount Park ants are.
traincd. John, Saul and Jean
drove out and got us twenty bottlcs
of soda at (shadus of the OPA) 7¢
vach with which we c¢nlivencd the
ncal--provided we 1lilked ginger alc
and imitation grapc. '

tor gupper, with the sun going
dovn, we movced from the shade of
the birch tree to tho middle of a
wide grassy spacc. Hore wo dis-
covircd that we had just cnough
for Johh Brown and Promenadc Hinc
which I taught, and for Skip to iy
Lou which John nenaged to romember
altorimueh vogitation., Howower, in
the opon we discovercd a patfall:
we had no closc land marks to watch
and ¢oxpouricnecod much trouble in S
getting back to our original posi-
tions. In fact, with Skip to iy
Lou we wound up ton yerds down the
gentle slopc from our starting
position.

With thc cool of the evening
also cem: dew rcndering the footing
vory uncortain,  You can find tho
imprespging of my nose if you'll
lo2k in tho propcer place in the
Fairuount .gr% lawn. So we danced

Altho it is




“Helly Grey and depatrtedy~ =~ .  ous a party as tho historical Fourth
It certainly wasn't as bolster- of July, but wo had so much .fun
s we're going again, -
THZ CALLERS' CORWER
by Jack Powclson
Inquiring enthusiasts oftecn quury, "What was the first square dance |
that eontained figures with which we Amcricans arc familiar? So far
as wo can gather, 1t was probably the Fronch Quadrille, introduccd to
the French Royal Gourt in the cightocunth century, whose first figurc
contained the right and loft and ladios' chain.....Louis-Philippe,
modern soul that he was, was the first to allow pants to bc worn at
square dances. Vincent, the orcnestra leadcer, - thought this was so
funny that he renamcd the first figurc of the Fronch Quadrille "lo
Pantalon".....What we call thoe "right and lcft through" the Fronch
~called "chainc anglaise" (#nglish chain). It hop»od the channcl to
Britain in 1816 whore the Britons, sccing nothing snglish about 1t,
rcnamed it "right and left" becausc it was originally donc using the
right and then the left hand...,.Somc of the old quadrillc call books
of this country have somc Intercsting ctiquette tips in thom. Take
Wirth's (1903) in which we find: "Hcever, scom to undcrstand improper
exprcssions; much less usc thom" and "loud conversation, oprofanity,
stamping the feot, writing on the wgll, using tobacco, spitting or
throwing anything on the floor, arc glaring vulgaritics',....Thoughts
botween dances: (1) Why doesn't sonconoc put out a good album of squarc
dance music on rccords without calls? (2) The best polkas arc on
Victor records of the International Scrics. Did you sver try "Iy
Pagzy" (Vietor V-772)? (not an adv.)i....The Arthur ilurray of the
12800's was Allen Dodworth of New York's famed dancing academy where
oae was taught to square dance with the right people with steps slow
and precise. With the modern square dance temno you can imagine where
“th» Podworth Academy went, It didl....:.The first person we've ever
heard complaining that Henry Ford music was too fast was Jane Pitkin
of the Plainfield, Vermont (Goddard College, ¢t al) square dancers.
Jane r2poerts that lMoney Musk is a dance that should be done as a
raster-upper betweegn the faster ones and that Vietor 20447 is a slower
anc nore sensible recording than Henry Ford's No. 113.....Did you cwer
Sée a square dance book that could illustrate daences so that you could
understand them as well as you could if you saw the dances done? .d
Durlacher's forthcoming square dance book, to be published by Devin-
Adair this fall, will do Just that by including moving pictures in the
text. Don't belleve mc, do you? Well, just buy the book and find
out.....'Swonderful the way square dances stick. Whether Barney leppar
of the central Adirondacks knows it or not, amounz the modern lively
dances he calls are up-to-date versions of the first figure of the
French Quadrille and the Tifth figure of the Lancoi8.....Curiously
enough, the step we associate most with square dancing, "Swing your
pertner", was once considered g demoralizing influence on the dancos
Author fdward Scott reports in 1894 thot "to turn with the arm to the
waist is not considered "correct" in the most select cireclcs, and thst
apart from all social considorations, the tour dc main is decidedly
prcferable in point of elegance." . Better mend your wajys, little man.
During my vacation this summer I danced the following at Greely,
Pa. to Andy Williams and the tune Sidcewalks of- Now York.
(Introduction)
Fipst ecouple: 1lcid -te, tho .right
Cirele four hands round
Do=-gi-do your opnosite
And swing her up and down
Do«si-do your pariner
And swing her round and round
.Swing that girl, that prctty little girl
The prettiest girl in town.
(On to the next) ;
Wwhen I got back home, I tried to call -it at Denim and Csalico, but
as soon as the music started, I knew somcthing was wrong. It wasn't
until we'd finished "hands around" that I discovered thit onr fiddler
was playing a waltz instead of a foxtrot. He said h.'d have to fizurc
for a blt beforc playing the tunc as a2 fox ftrot so wo hac to forogo
the dance for the evening. Bettor luck to you when you try it.
Cct




fYovr Lady",

Say typewritcr, for this,

DANCE CONTEST

Any institution in ordir to live .
of folk dancing, we are holding n conte:
We offer as a nrize a year's

ci{lrl(:fa *

conduc ted by

RR e A ?? ?

LATARETTY CLJAlN
mat grow, To encourage thn growth
t each mwonth for an original
subscrintion to Auerican Squares.

gach month Lauretta will chose two or three of the dances subnitted,

These will be danced by different jrouns anc the uenbe.s will vote
This rionth's wvinner wss voted best by

which dance they like best.

Univ. of rennsylvania Christian Association 21 to 13

Calico 27 to 5.

Dances should be submitted on 8%x1l white paper.
dress should not be on that paper, but on a separate
tors reserve the right to enter thelr own dances and
month's winner is .

nagazine rnioney. This

on
the
and Denin and

Your nawne and ad-
sheet, The edi-
thus save the

ELBOW,  FOUR "
by Jack Dietrick, Vioodbury, N.d,

1st & 3rd forward but don't renain
Forward again and elbow chainl :
A1l the way 'round & lead to the
right 1
and elbow four with all your night®
once and a half then right and left

thru
Across_the square and divide the
two

1, lst & 3rd counles forward & gent:

hook left c¢lbu.s; two couples walll
around in a line

2, Couples 1 « 3 walk around one
comanlete revolution; couplce 1 to
couple 2 and couple 3 to coupls 4;
ladies 3 & 4 and ladiss 1 « 2 hook
elbows and two lines of four wallk
around once.

Back in the censer & honor your pard3., Unhook clbows when couples 1 & 3

four nends . up and clrcle h%rd

uneey Tour and docey eight

Doty op and don't you walt

M6 Gue grpl Jou calil your own
wing her, swing hor, all swingz home

3,
- i

S:10KY 1JOUHTAIN SQUARE DANCES,
vound, Copyright, 1941.

4¢oBouples 1
in Z“ront of couples 4 and 2 respectively; ail
1L & A4 circle four and doceydo; counles
By Davic E. Henarix. 28 pages. Paper

2L L
a3

Ganhe obtatded cfra@ alithen,

face center; couples 1 & 3 right
and left thru as cowp les 2 & 4 turn
in placei tonficeiabiler) ' onuples

1 & 3 divide-couples 4 &-2-BEsfec-
thtndns aeparotay’ JEN Prisht &

gent lerv and cone pack csnter.

: ghapeturn-bo cenusr
bow to partuners: couples

@ & likewise, §5. Doccy~do.
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Iw the preface to what the author calls "this beolzles” he 2tates
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t 44 i3 designed prinarily for group lesders, iteathors,
T, anes Lpterestad in organiging and tedching
ile geerms to succeed quite well
.3 1nto the statement Southerh square danco, ne calls

, MBS nrnern
The PRundanientala
eFaaTs deofen

1. o
21's

groups

g

1."

50 be execubted by dancers in a large civele with each oven

roacemed couple dancing with an odd nuabercd co ple in groups of four

T1cloeting at the sane tine,

Les - Yoo O, <Bl06 c0DE, Dand dar groups o e@lght,) o5 b

gveryone ig par-

Bach call is conciscly but clearly cx-
plained and illustrated by a diagran, howcver,
dancer should have no trouble in executing the
of four or in adapting it for groups

Although the "Allcumande" was conspicuous by
contains nany of the calla fagniliar to devotees of
of square dancing s wc¢ll as scveral figures not used by thern.

so that the
Hauca

average
Sat et S YT orrns
of eight.

! the booklet
+iestorn style
Ariong

its

abscnce,
the

the nore novel figures ncntioncd for performance by a circldé of oight
couples is a unigue version of "Twist the Grapevine'! and two dancces,

one called "Build a Bridse" and the other "All Gents hnesl and Do-
These can be used by a four couple square but perhaps

at
e o4

not

S0 effectively from thc observers viewpoint,

The author suggests a fow don'ts which riost squarc dance groups
at lcast sone menbers of these grouns would do well to practice.

or

A0iE

these arc "l. Don't talk loudly whilc dancing, it distracts fron tho

fun and distracts the caller. .

‘e loosc,"

3
Having run off the front pazc be-

fore setting the type, or should I

I find

hat I must add another nenber to

Iy staff: nancly: Copyrcader.

Pardon the error waich alrost a-

lounts to a sacrilege, on the first

Page. And add to thc staff: Copy-

eader; Charles Thoias

- =

« Bb
Stauping is ncither graccful nor conducive to jood dancing. + o
JPon't try to 'round dance! all over the floor. . .

Don't 'storp'! the floor. Loud

S
owing 'em and turu

P, Hy Worniof
One of thosc w.o kindly holpoed
rie work up a nailing list 1s '
Lamb of Chieago's South b5ide Qld
Tinc ‘Paneé. .ia, n8 I have couo
to call her, is anlso a songwritc
and sent us coniecs of her "On to
Victory o Go" and "Stripes To-
gother®™ wihich wo appreclated.
Bhanltal KI5



Thi DOURLE o»CHOTYISCIE
Just to prove that we do not dual exclusively with squares--did

yoa ever do the Double Schottizche?
step, hLop,

three, dapy dbne ;. two, tires, hop,
step hop«  The figure iz doublou.
Two couples line up be-
right, boy behind boy and
take hands for a ring,
holding outside hands with
in, In this position they
(the first atop).

o SmSemrs

g ——

) ! }J”i
oo
\g_%/\lz

The step-hop portion of the dance 1s done in three

The step ic the familiar one, two

step,, hop, staep, hop,..

<. hind ecach othcr, girls on the
_g@ girl behind girl. They now

2 front couple facing out and
the rcar couple which faccs
do the first four measurcs

variations each preceded by a straight one-two-threce~-hop figzure.

I. The first couple
boy. Ko other hands
step-heco around the sec-
and girl to the right.
saccnd couple where they Jjoin.

@, .0

HQ h({f

breaks between the girl-and
- break! They then do the
ond couple, boy to the left
until they meet behind the
hands.

With the second couple now leading, the four do thc one-two-threc-
hop forward and when the: step hop c¢omes up agein the second couple

aces the same flgure.
ol sednie  Flrat couple -

arched 'arms of the second
couple thru in a dishrag
ition.
couple.

I17. The first couple

the. second couple to dance
the first couple thru in a
coupls.

D¢

After the one-~ two-throe -hop utcp, repcr

Ny 80
PG

dances backward under the
couplie pulling the sccond
and taling the hindmost pos-
.t .for the sceond

archcs inside arms and allows
forward under them and pull
dishrag. Repcat for sccond

1t seems that therc should be more variations to the Double Y
Schottische, but these are all wc know in the Philadoclphia area. *If

you happen to know of any other Variations, how about

- - G <k

Ever since I read ilichael Her-
man's editorial in The Folk Dancer
for April, I have been burning to
answer it, He'rails sgainst the
dancers who insist on doing Amer-
ican dances just because they are
American.

When I collected stamps, I
snectalized in United btates stanps
{sc 4id everyone else in my group)
wriers were too many stamps tc col-
Joot -alls of Bhem, just ns thereo
arc tH0 many dances to do all of
them,  in high selhool I specialized
ir fnerican Liscory (tock a prizo
in i1t %oc); nobody complained. And
now I specialize in American dan-
CB8.

As a matter of fact, that is the
reason for this magazine. I have
taken The Folk Dancer for four
months and the last issue (May) was

he first to contain an American
Square, .or any material I could use.

I like American Sguares. I en-
joy the schottische and the polka.
When I can find a teachcr, I'm go-
ing to learn the hambo. But I
don't like the Sicillian Tarantilla
(and I.hopc I've misspelloed it), it
is silly; oven with thce American
warwhoop that appears in my ver-
sion. And I draw thc linc on the
Carkowviennc (and I'm surc I've
misspclled it and I'm glad of it)
which is hopping on onc foot while
you kick yourself across the floor
with the other.

Pre judice can work both ways.

My acquaintance with Hr, Herman is
limited tc four months' subscrip-
tion to The Folk Dancer, but fron

scnding thom in?

$ER Hoea

his cditorial, I should judgec that
hce is the kind of pcrson who be-
lieves that anything forcign is
naturally superior to uncouth Ancr-
ican products. You know, tiic kind
of Amcrican who narrizd off his
children to pennilcss dvkes.

Personally, I likc Amcricen dan-
ces, particularly squarcs 1 shall
contihuc to Go thum and onJoy then
no matter Whut iir, Horman may say
about projudico--und I shall con-
tinuc to not do thou Kracowvicenne
(I've spolled it wrong at lcast
once.) Mr, Herman is welcoric to
his Sarocas, Hattors and Ohorovdnils
but I wish ho'd leave re alone and
not attempt to proselytc in the
sucrud nanc of prejudice.

- W W o - -

Frances Jdar...ct says she looked
all around for just the right kind
of shoecs for squarc dancing. Fin-
a’ly she had the brilliant-idea of

buying tap dancc shocs and’ cutting
the taps from them. BShe says
they're porfect, and as an cxper-
ioncod dancer, shce should know.

- % -

Now allemand Wil 1ots~of-Hofs

——

——

And grand around with a right 2 s

e i 1 e < ——— S

\ dvextis QYN,‘Y}t

would loock like

p i
we had any

uV’RT;SEMEH”S

This is -what an g



py=da
Did you ever get doggone good
fond tired of the opening "All join
pand and circle to the lert"?
K mether it is Tolloved-by "“.leverse
fpack in sin_.le Tile, lady in the
1ead and gent run wild", "The oth-
er way back in the s:me old tracl:"
r "Break and swing and promenads
#one’ it becomes annoying to e
pecause of 1ts sameness. And when
-he ‘calder: Lets you go' all . the way
aground there is even less variety.
Yhen I have done dances which
tarteu with an allenand left, or

(o]

" ]

9

a grand right and left without the
sllemand. Iy idea of these is

1

chat this Tigure IS EBEGorias ~8ng:
should not be done until there is
q verse to c..orus to--or am I nak-
ing myself more confusing? oimi-
1arly, Jjust "Swing your partner®
secils to me part of a dance rather
than an introduction. I refuse to
Mdignify these with the name of
‘BIntroduction, and I repeat, have
‘#7ou becoue tired of the introduc-
iftion ""All join hands and circle to
the left"? _

: At Denim and Calico--tho I
fhave not done it elscwhere--we us
MLloyd Shaw's alternate: :
‘A11 jump up and never come down
"Swing your honey round and around

On Friday, the 3rd day of Augu
pretzels, waich I don't like
freshment stand.
volee,
~ Answers came fromover the roon
[iral
to do that?" "You'll have to hold
we'll know where to go.
Promcnade for the noxt mecting.
First couple balance and swing
once more
Around the outsidel and cast on
Tour?e
Cast on four® and do-si-do%

Come out at home and away you go.

pass :
Back to the center and swiny your
lass®

THs PRETZEL PROIUENADS
st, 1245, I was about to rmunch sone
YOy mueh,
Suddenly I held one up and anncunced in my loud
“Polks, here's the design for a dance."

: "Looks rathcr complicated."
Jan't you cven ceat without thinking of squairc dances?!

Neverthcless,
Here

Around the square with a right hand

LT LILUC L0048

tlditor
noush varicty and I developed:
"Honox* your partners, corners the
¢ Bane
"ewring your partners
the gane
"It's allemand left and gals double
chain.'|
That I doveloped this rather
than inventeu it is shown by the
laclk of rhyme in the ‘last line.
did invent
"Right hand

and on with

T

to your corner and gents

left sbar
MOnce and a half, it's not very far
"Around the gal to the right of the
bar

"And sving your own."
but don't try to use it till you'wve
walleco, Lhmay dte. s And T'm Mol pr.ouids
“hen I have records of introduc-
tions which a e just a conglomera-
tloa oF Ligures, Auch gl
"Dosi corners one and all
"Dosi partners, don't you fall
"And swing the gal across the hall.
"What's the matter with your own
little girl
"Go right back
whirl,®
but I prefer an introduction that
has at least a faint pattern.
ilaybe you've danced or called
other introductions. If so, how

home and give her a

"T111 the hollow of your foot makesabout sharing them with the rest of

a hole in the ground W, .Lyat Jesst, slHouldllks to
ind allemand left as you turn know about them. As far as I am
round.. " concerncd, varicty is the sperce of
However, that was still not e- leorf. :
- T R .

at Tthe venim and Calico re-

"Do we have
the pretzel up while we dance so

I promised them a Pretzel

it is:

1. Lady right; gent left

2. You've cast off four in other
dances, in this you reverse your-
self and cast on four. Now you're

—_—

starting the prectzel.

3. You don't do it twice.

4, This 1s the loop

5. How each of .you . Aas done hsell
of tho prectzel; now each of you do

the other half.

Cast off four’ around the ring 6. For the loop instead of a do-si-
Balance home and cverybody swing. do this btimc.
dllemand -left and a grant right and 7. How. you've finished the pretzel
left, P
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Altho the TORESESES= LT rcally El e o Sy Jeeen —in rsa L, &
usually think of WE=as 5 Palisen S SBoRarElindi ne Tarsopothapefaiics. L
supoosc_thiz if beCHRRe o fiav: el UGl 2 vy “nest e Tl I o
B O O o T L v L O mUTIe ot L IO T O, LRt
isn™t STrITWER trut, VT nte,  duithe Tlixar Ve AW Gpn e atly quiis
ponplar SntpEllnccd in leny gooblons 'of Gifc oo try, .ne evidence of

is Th

o @iserittion. T Teund riconily OFf ohWeiansd”spd ehe 4 I oeoldSChn
Texua Star perfectly cxecnt for the title winich iave it the name of the
Iliinois Star. 1t also Socms £0 be truc that the Teras Star is nst oho
narge aof ome afrticulor dancc'daluohc,. PV 1lormd! o B Fuesht s PRHheir g
dances was quite pleesncd to hear that the Toxas Star was to bo call 4
anly tor BISUENGT thgat ‘our Texrnatdbor wibd cntifely dirfbrent “Trb.
ohe he Enow oy Lhoe ‘sedie nhney ~Ieidohbily Your wodsidn” of” shiS Yk B
¢ssentially the onc desceribed by Lloyd “huw in hits "Mporborr Difms
Arny introductiocn

Ladivs to the cuntcr and Pack to thcels The four ladics sdvance to b .

barl . dentont L:dko a Plgkt?‘cxu turn deid
Gonty To™hu ‘Oenter -for o Toxud ot ¥el Sind i PR fenrniy 1w¢ snanping
with tho right hand cross? the i flﬂfvf v Whon ihey retura to
Bagk with your Ieft ahd’ don't get  thuedr ﬂlﬁccs.

lostd 2¢ The''four gont® go to the contod,
Pass your gal and take tho next4 cliny Mhuls h:ﬁ FRetHr bhe e Bhhag
L0108 Bl tn and the' gente swing Ttes and pob=00 & PN Toho,

outd © 3, Gente roverse dircchion with a
Breoak 1n the eenter and cverybody clap of “Thdl v Mend'd dhditobe Li™ee

swing® plabolic S BE s o
How aXlosande “1oTt st onc 4, G”n‘* rotati pagt bartner end
Nd préiinsil o “girl Yo sang tulte vrno next lady with right arn;
nicyeet Weae 1ot & Einos until the about waiast, Don't broak olaspl
gents get their partners back, 5. Gents brosl hold and swring lad-

ics about chem to conter where.gals
tcs

grasp rizhfahdinds and thoe s rota SR VIR,
¢. Ladics bregk and cach couple swings back to position.

Jhon woll donc this squarc nas a voerve and vigor in which tho snap
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